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PREFACE  TO  SECOND  EDITION. 


For  the  convenience  of  my  readers  it  seems  best  to  explain 
more  fully  than  has  been  done  the  plan  of  this  book.  In  writing 
it  I  had  two  objects  constantly  in  mind,  namely,  that  it  must  be 
kept  within  a  portable  size  and  a  moderate  cost.  In  order  to 
do  this,  all  living  artists  were  excluded,  and  those  not  living 
spoken  of  with  as  much  conciseness  as  possible,  while  few  were 
mentioned  whose  works  do  not  come  in  the  way  of  most  travel- 
lers. This  last  rule  when  applied  to  the  artists  of  antiquity 
takes  in  a  very  small  number.  Of  antique  paintings  we  have 
almost  nothing  remaining,  and  of  antique  sculptures  but  a  small 
number  of  well  attested  originals  and  some  copies.  My  limits 
have  been  exceeded  in  this  respect  by  adding  a  few  artists  of 
antiquity  of  whom  much  is  written  and  said,  but  whose  works 
are  not  extant.  It  is  a  pleasure  to  elaborate,  to  dwell  with  mi- 
nuteness upon  every  known  circumstance  in  the  lives  of  those 
who  have  left  us  works  of  Art,  and  this  has  often  been  done.  Our 
libraries  are  rich  in  such  fescinating  and  valuable  books  ;  but 
my  aim  was  to  give  outlines  ;  to  supply  the  want  of  a  Hand- 
book for  travellers,  and  a  convenient  book  of  reference  for  all, 
in  which  facts  may  be  quickly  ascertained,  to  make  a  suggestive 
rather  than  an  exhaustive  work,  —  in  short,  a   book  wherein 

"  Th'  unlearned  their  wants  may  view, 
The  learned  reflect  on  what  before  they  knew." 

January  y  1874. 


PREFACE. 


When  I  regard  a  fevorite  shelf  in  my  library,  and  consider 
how  exhaustively  the  subjects  of  this  volume  have  been  treated, 
I  feel  inclined  to  hide  it  away ;  but  when  I  think  how  many 
there  are  in  our  land  who  are  as  much  interested  in  art  and 
artists  as  I  am,  and  have  not  the  means  to  furnish  such  a  shelf, 
I  hope  that  this  book  may  do  something  for  them.  I  have  also 
endeavored  to  make  it  a  book  of  reference  which  can  be  easily 
consulted  and  used  to  advantage  in  connection  with  more  exten- 
sive works.  Much  time  and  study  have  been  given  to  its  prep- 
aration, and  I  have  aimed  to  be  conscientiously  correct  as  well 
as  unprejudiced  in  my  decisions  between  conflicting  authorities. 
The  books  consulted  are  too  numerous  to  be  named  except  in 
part,  which  will  be  done  at  the  end  of  this  preface.  The  book 
is  not  necessarily  connected  with  my  work  on  "  Legendary  and 
Mythological  Art,"  but  the  two  are  so  related  to  each  other  as 
to  be  profitably  used  together. 

The  arrangement  of  engraving  lists  is,  so  far  as  I  know, 
unique,  and  will  render  it  a  useful  handbook  for  connoisseurs 
and  buyers. 

The  illustrations  are  representations  of  standard  works  of 
art,  most  of  which  are  seen  in  European  galleries  and  churches. 
A  good  number  of  monograms  of  painters  and  engravers  are 
also  given. 

I  have  endeavored  in  a  small  space  to  speak  not  only  of 
artists  as  such,  but  by  various  facts  and  anecdotes  to  convey 
an  idea  of  what  they  were  in  character  and  life. 

Three  comprehensive  indexes  are  added,  which  will  increase 
the  convenience  and  usefulness  of  the  book,  and  in  short,  in  its 
entire  plan  I  have  adopted  the  motto  of  Jan  van  Eyck,  "  Als 
ich  chan."  Clara  Erskine  Clement. 

Boston,  Octcber  14,  1873. 
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A. 

AalBt  or  AelBt,  Evert  or  Bverbard  Tan,  born  nt  IXIft  (1603^ 

1698).  Fainted  dead  bird?,  game,  instruments  of  tlie  L-haae,  irnnor, 
rases,  ftc,  with  great  exactness  in  detail.  He  hometimea  used  a, 
dear  or  white  ground,  whii'h  is  very  t-flcctivc.  His  charactoriatics 
Here  truthfulness  and  heaviness  of  tone.  Dresden  Gall.,  Nos.  1126, 
1127;  Berlin  MuB,,  921,  936. 

Aalat  or  AelBt,  Wilhelm  or  William  Van,  born  at  Delft,  1 6  20 ; 
tiled  at  Amsterdam,  1679.  The  nephew  and  pupil  of  Evcriiard, 
■horn  he  much  excelled,  lie  also  puinleil  sliU  life,  ilend  Linis,  oys- 
twf,  herrings,  ete.  His  favorite  subjects  were  fruit  and  other  eat- 
ables, with  accessories  of  glass  and  rich  vessels  of  )^)lil  tfnd  silver. 
Be  spent  some  years  in  France  and  Italy.  Was  t'luiilriyed  by  the 
Grand  Duke  of  Tuscany,  who  j>resentetl  him  with  a  gold  medal  and 
chain.  Ho  returned  to  Ilollmid  in  I6a(!,  where  his  works  were  in 
gtfat  <]eniand.  They  are  of  exiguisitc  polish  and  riiiish.  l>resilen 
'iill,,  Xos.  1I2R.  1123,1130:   Berlin  JIus,,  075. 

Abate,  Andrea,  culled  Belvedere.  -Saiil  to  have  died  in  17.12; 
hut  ihcrc  are  reasons  for  believing  that  he  dieil  several  yc*s  earlier 
iian  that  time.  He  was  a  Nen|>ohlan,  and  exeelleil  in  painting 
Honers,  fruit,  etc.  He  was  employeil  by  Charles  11.  i>f  Spnin,  and 
together  with  L'.ica  Gionlano,  who  painted  figures,  executed  a  piiM; 
of  die  omanientalion  of  the  Esi'urial. 

Abbate,  or  deU'  Abate,  Hicoolo.  Called  alM>  NieeoKi  du  Alodena. 
Bom  at  Moilena,  1503:  died  at  Paris,  1571.  He  was  a  pupil  of  Bcgii- 
ri'lli,  and,  it  is  su|)poseil,  of  Ciirrej^o,  wliicll  opinion  is  confirnii'd 
I.V  his  knowledge  of  forcshortcuin-.  Algarotti  cnumiTalcd  liiui 
-ainong  the  first  that  had  »<lon,ed  llic  world."  His  frose.ns  in  Bo- 
logna were  models  for  the  Carorri ;  and  Agostino  Cara<'i'i  said  in  a 
wnnet,  tliat  in  Niccolo  were  imhcd  ibc  svmmetrv  of  Rnj.hacl.  the 
lerrorot  Michael  Angelo.  llu-  tnilb  of  Tilian,  ihc  digiiiiv  of  Cor- 
w?gio,  the  coniiiosilLon  of  Tii^Mi,  ;inil  flii'  grace  of  I'iuiiii.zi-.iviino. 
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At  the  Castle  of  Scandiano  he  executed  twelve  scenes  from  the 
^neid,  which  are  now  in  the  Florence  Gallery.  He  painted  his  fres- 
coes so  correctly  that  he  seldom  retouched  them  ;  this  was  the  secret 
of  his  beautiful  coloring.  At  Bologna  he  painted  a  beautiful  "  Na- 
tivity "  in  the  portico  of  the  Lions,  and  in  a  frieze  in  the  hall  of  the 
Institute  his  celebrated  '*  Conversazione,"  of  ladies  and  youths.  In 
1552  he  accompanied  Primaticcio  to  Fontainebleau,  and  painted 
thirty-eight  scenes  from  the  history  of  Ulysses,  from  the  designs  of 
that  master.  After  Primaticcio  died,  Niccolo  was  employed  by  the 
French  court  during  his  life.  His  "  Jieheading  of  S.  Paul  "is  at 
Dresden  ;  and  *'  The  Rape  of  Proserpine,"  with  a  "  rich,  fantastically 
lighted  landscape,"  is  at  Stafford  House  Gall. 

Abbiati,  FiUppo,  born  at  Milan  (1640-1715).  Pupil  of  "  il  Pan- 
filo."  A  man  of  great  talent  and  powers  of  invention ;  well  fitted 
for  colossal  labors.  He  competed  with  Federigo  Bianchi,  at  Milan, 
in  painting  the  ceiling  of  S.  Alessandro  Martire.  One  of  his  best 
works  was  the  "  Preaching  of  S.  John  the  Baptist,"  at  Sarono. 

Abbot,  Lemuel,  born  at  Leicestershire,  England ;  died  1803.  Pupil 
of  Francis  Hayman.  Truthfulness  was  his  characteristic,  and  por- 
traits of  men  his  best  works.  Those  of  *'  Cowper  "  and  *.' Lord 
Nelson  "  were  especially  fine. 

Abel  de  Pujol,  Alexander  Denis,  born  at  Valenciennes  (1787r 
1861).  Succeeded  Gros,  and  became  a  member  of  the  Institute  in 
1835.  He  painted  "  The  History  of  Joseph  "  on  the  ceiling  of  the 
Antique  Museum  of  the  Louvre.  In  Notre  Dame  an  altar-piece, 
"  The  Burial  of  the  Virgin,"  and  "The  Preaching  of  S.  Stephen," 
in  S.  Etienne  du  Mont,  are  by  this  master. 

Abel,  Joseph,  died  at  Vienna  (1768-1818).  Pupil  of  Fuger.  He 
was  employed  by  the  Czartorysky  family.  He  passed  six  years  in 
Rome,  and  gained  a  reputation  by  his  pictures  illustrative  of  ancient 
history  and  Greek  poetry.  ^  At  Vienna  he  painted  large  historical 
subjects  ^nd  decorated  the  theatre. 

Abildgaard,  Nikolai,  born  at  Copenhagen  (1744-1809).  He  has 
been  called  the  best  painter  of  Denmark.  His  principal  pictures 
were  subjects  taken  from  the  ancient  poets.  When  the  palace  of 
Christianborcr  was  burned  in  1 794,  some  of  his  best  works  were  de- 
stroyed.  FUssli  relates  that  this  so  affected  his  mind  that  he  painted 
but  little  afterwards. 

Abshoven,  or  Apshoven  (1648-1690).  Kugler  calls  him  Mi- 
chael ;  he  is  also  called  Theodore  van  Abshoven,  and  F.  van  Ap- 
shoven. He  was  a  favorite  scholar  and  successful  imitator  of  David 
Teniers  the  younger.  His  pictures,  like  those  of  his  master,  repre- 
sent village  festivals,  scenes  from  peasant  life,  etc.  Tliey  are  fre- 
quently seen  in  Flanders,  where  they  are  placed  in  the  best  collect 
tions.  Dealers  in  pictures  have  been  in  the  habit  of  taking  his 
name  from  his  works  and  substituting  that  of  Teniers. 
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Acevedo,  Cristobal,  bom  at  Murcia.  Pupil  of  Bartolome  Cardu- 
cho  at  Madrid  in  1585.  He  painted  at  Murcia  for  the  chapel  of  the 
college  of  S.  Fulgencio  a  picture  of  that  saint  adoring  the  Virgin, 
and  some  other  worlds  for  convents,  which  prove  him  to  have  been  a 
good  artist. 

|.        yi  •  Achen  or  Ach,  Hans  Van,  born  at  Cologne 

|VV|  ylk    1552;  died  at  Prague   1615.    A  pupil  of  Jer- 

■^  ^  ^  righ,   afterwards   an   imitator  of  Bartholomew 

Spranger.  He  passed  some  time  in  Italy,  and  after  his  return  was 
employed  by  the  courts  of  Cologne  and  Prague.  Specimens  of  his 
ecclesiastical  pictures  are  to  be  seen  in  the  ch.  of  Our  Lady,  and 
in  the  Jesuit  ch.  at  Munich,  where  he  painted  the  "Resurrection 
of  Christ,"  and  the  ''  Finding  of  the  True  Cross  by  S.  Helena."  Three 
of  his  pictures  are  in  the  Vienna  Gall.:  *'Bath8heba  Bathing," 
after  the  style  of  Tintoretto ;  *  *  Bacchus  with  Venus ;  "  and  * '  Jupiter 
and  Antiope." 

Achtschelling,  Lucas,  born  at  Brussels  (about  1570-1631).  Pupil 
of  Louis  de  Vadder.  Painted  landscapes,  which  are  highly  esteemed 
in  the  Low  Countries.  Three  large  works  of  his  are  in  the  collegiate 
ch.  of  S.  Gudula  at  Brussels. 

Acosta,  Cayetano,  born  in  Portugal  (1 710-1 780).  It  is  not  known 
under  what  master  he  studied,  if  at  all,  but  he  settled  in  Seville, 
calling  himself  a  sculptor.  He  made  a  high  altar  for  the  collegi- 
ate ch.  of  San  Salvador,  in  which  lie  disregarded  all  architectural 
rules.  Here,  as  in  other  places,  a  more  beautiful  structure  was  re- 
moved to  make  way  for  his.  The  barefooted  friars  of  Mercy  em- 
ployed him  to  carve  three  figures  to  replace  those  of  Montanes ;  and 
Cean  Bermudez  asserts  that  even  the  inestimable  works  of  Alonso 
Cano  were  put  aside  to  be  replaced  by  the  deformities  of  Acosta.  He 
left  a  son  and  nephew,  also  wood-carvers,  and  no  better  than  himself. 

Adda,  Conte  Francesco  d',  born  at  Milan,  died  1550.  An  ama- 
teur painter  of  small  pictures  on  panels  and  slate,  for  private  cabinets. 
He  imitated  Leonardo  da  Vinci.  An  altar-piece  in  the  ch.  of  S. 
Maria  delle  Grazie  at  Milan,  is  attributed  to  him. 

Adolfi,  Giacomo,  born  at  Bergamo  (1682-1741).  In  the  ch. 
of  the  monastery  Del  Paradiso,  at  Beriramo,  is  his  picture  of  the 
"  Crowninor  of  the  Virgin,"  which  is  considered  one  of  his  best ;  that 
of  the  "  Adoration  of  the  Ma;^i "  is  in  the  ch.  of  S.  Alessandro  della 
Croce. 

Adolfi,  Giro,  born  at  Bergamo  (1G83-1 758).  Brother  of  Giacomo. 
Distinguished  himself  in  fresco  paintin^ij  in  the  edifices  of  Bergamo. 
The  "Four  Evangelists"  in  the  ch.  of  S.  Alessandro  della  Croce, 
and  the  "  Deposition  from  the  Cross  "  in  S.  Maria  delle  Grazie,  are 
his  principal  works.  The  "Decollation  of  S.  John,"  by  this  master, 
in  the  church  at  Colognola  is  also  admired. 

Adriano.     A  barefooted  Carmelite  of   Cordova.     Pupil  of  Paul 
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de  Cespedes.  His  convent  had  for  a  long  time  a  Magdelene  by 
Adriano,  which  was  considered  a  Titian.  He  was  in  the  habit  of 
destroying  his  works  because  they  seemed  to  him  so  inferior.  But 
his  brethren  have  preserved  a  few  by  interceding  in  the  names  of 
><ouls  in  purgatory,  a  fraud  easily  forgiven  by  the  lover  of  art.  He 
lell  a  great  name ;  "  great  in  art,  and  still  greater  in  piety." 

Adrianssen,  Alexander,  born  at  Antwerp  (1625-1685).  An  ex- 
cellent painter  of  still-life.  He  painted  fish  remarkably  well.  Berlin 
Mus.,  Nos.  922,  952,  and  240. 

Aelst,  Everhard  Van.     See  Aalst. 

Aelst,  Wilhelm  Van.     See  Aalst. 

Aerts,  Richard,  born  at  Wyck  1482;  died  at  Antwerp  1577. 
Son  of  a  poor  fisherman.  When  a  boy  his  leg  was  so  badly  burned, 
as  to  necessitate  amputation.  During  his  confinement  he  manifested 
such  a  talent  for  sketching,  that  he  was  placed  with  an  artist  to 
study,  —  John  Moestaert,  the  elder,  of  Haerlem.  He  became  one  of 
the  ablest  artists  of  his  time.  His  first  works  after  leaving  school, 
were  two  scenes  from  the  life  of  Joseph,  painted  on  the  folding 
panels  of  an  altar-piece  in  the  great  ch.  at  Haerlem.  He  removed 
to  Antwerp,  and  was  admitted  to  the  Academy  there  in  1520. 

Aertszen,  Fieter,  called  Lange  Peer,  born  at  Amsterdam 
Writers  differ  as  to  the  year  of  his  birth,  1507-17,  and  19,  are  al 
given.  Died  at  Amsterdam  in  1573.  He  was  a  pupil  of  Allard 
Claessen.  When  quite  young  he  painted  genre  pictures,  which  were 
spirited  and  well  colored.  He  then  applied  himself  to  Scriptura! 
subjects.  He  painted  numerous  large  altar-pieces  in  Amsterdam 
Delft,  Louvain,  etc.  These  were  destroyed  by  the  Iconoclasts  ir 
.1566.  One  of  his  most  celebrated  works  was  an  altar-piece  for  the 
ch.  of  Our  Lady  at  Amsterdam.  It  was  a  triptych,  the  centre 
compartment  represented  the  "  Death  of  the  Virgin  Mary,"  with  the 
Nativity  and  the  Adoration  of  the  Magi  upon  the  folding  panels 
For  this  he  is  said  to  have  received  two  thousand  crowns.  Michae 
Coxie  of  Mechlin,  a  great  artist,  was  asked  to  paint  an  altar-piece 
for  a  new  church  in  Amsterdam,  but  when  he  saw  the  works  of 
Aertszen  he  refused,  saying  that  they  had  no  need  of  him  while  thej 
had  such  an  artist  in  their  own  city.  He  sometimes  painted  market 
scenes,  one  of  which  is  in  the  Vienna  Gall.,  Antwerp  Mus.,  No.  159 
Berlin  Mus.,  No.  726.  His  three  sons,  Peter,  Arnold,  and  Theodore, 
were  all  painters. 

Aetion.  A  Greek  painter,  sometimes  said  to  have  lived  in  the  time 
of  Alexander  ;  but  Lucian,  in  his  account  of  him,  distinctly  says  thai 
he  did  not  live  in  ancient  times,  and  it  is  generally  believed  that  he 
was  of  the  time  of  Hadrian  and  the  Antonines.  His  great  work 
described  by  Lucian,  represented  the  "  Nuptials  of  Alexander  and 
lioxane,"  with  Erotes  busy  about  them,  and  the  armor  of  the  king. 
This  picture    excited   so   much  admiration  when   exhibited  at   the 
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Olympic  games,  that  Proxenidas,  one  of  the  judges,  exclaimed, 
"I reserve  crowns  for  the  heads  of  the  Athletse,  but  I  give  my 
daughter  in  marriage  to  the  painter  Action,  as  a  recompense  for  his 
inimitable  picture."  This  painting  was  carried  to  Rome,  where 
Lucian  saw  it.  Action  seems  to  have  excelled  in  the  art  of  mixing 
and  laying  on  his  colors. 

Afesa,  Pietro.  Flourished  about  1650.  Was  called  della  Basili- 
cata,  because  a  native  of  the  province  of  that  name,  a  part  of  the 
kingdom  of  Naples.  His  works  are  in  many  churches  and  convents 
of  Naples.  One  much  esteemed  is  in  the  chapel  of  the  monastery  at 
Marsico  Nuovo,  and  represents  the  '*  Assumption  of  the  Virgin 
Mary."    Dominici  mentions  Afesa  very  favorably. 

Agabiti,  Pietro  Paolo,  born  at  Sassoferrato.  Some  of  his  works 
ibiu  that  place,  in  the  ch.  of  S.  Agostino,  and  are  dated  1514. 

AgaptOB.  Spooner  says  that  ^^  According  to  Pausanias,  Agaptos, 
a  Grecian  architect,  invented  the  porticoes  around  the  square  attached 
to  the  Greek  stadii,  or  racecourses  of  the  gymnasiums,  which  gained 
him  so  much  reputation,  that  they  were  called  the  Porticoes  of  Agap- 
tos, and  were  adopted  in  every  stadium.' ' 

Agar,  Jacques  d',  bom  at  Paris  1640;  died  at  Copenhagen  1716. 
He  was  a  scholar  of  Simon  Vouet,  but  became  a  portrait  painter. 
He  went  to  England  and  painted  many  of  the  nobility  of  the  reign  of 
Queen  Anne.  He  was  afterwards  invited  to  the  Danish  court,  where 
he  was  much  patronized.  His  portrait,  painted  hy  himself,  is  in  the 
Florentine  Gall,  of  Artists. 

Agasias.  Sculptor  of  Ephesus.  Three  Epliesians  of  this  name 
are  mentioned.  Agasias,  son  of  Dositheus,  whose  name  is  on  the 
Borghese  "  Gladiator;  "  Afjasias,  son  of  Menophilus,  a  sculptor  in  the 
island  of  Delos  when  it  was  under  Roman  sway,  about  100  n.  c;  and 
Agasias,  father  of  Ileraclides,  on  a  statue  in  the  Louvre,  411.  This 
was  probably  the  name  of  an  Ephesian  family  of  artists,  or  had  ])een 
made  famous  bv  one  jjreat  master.  Tlie  BorMiese  "  CJladiator,"  Louvre, 
304,  and  the  "  Apollo  Belvedere"  were  discovered  amon;^  the  ruins  of  a 
palace  of  the  Roman  Emperors  at  Antium.  From  the  attitude  of  the 
so-called  '*  Gladiator,"  it  is  plain  that  it  represents  a  warrior  contend- 
ing with  a  horseman.  Miiller  thinks  it  may  have  been  taken  from  a 
large  battle  group,  in  order  to  finish  it  with  jjreater  refinement  of  art. 
Thiersch  thinks  it  may  be  Achilles  contendinf]^  with  Penthesilea. 
This  Agasias  probably  lived  about  400  b.  c.  The  sculptor  of  the 
Apollo  Belvedere  is  not  known.  Until  recently  it  has  been  thought 
that  the  cod  held  a  bow  :  but  the  discoverv  of  a  statuette,  which 
agrees  with  it  in  all  essential  points,  has  afforded  a  nuich  more 
satisfactory  explanation  of  the  action  represented.  It  is  that  he 
held  the  JEgis  with  the  Gorgoneia,  which  had  a  paralyzing  effect,  and 
Was  lent  to  Apollo  by  Jupiter,  according  to  Homer  ("  Iliad,"  xv.  318, 
et  seq.).    Ludwig  Pre  lie?  believes  that  this  statue  represents  ApoWo  u\ 
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the  battles   wilh  llie  Gauls  before  Delphi.     Liibke  says  :   "  Not  till 

DOW  have  we  understood   the  Apollo  Belvedere Ardently  es- 

cited,  and  filled  with  divine  anger,  with  which  is  mingled  a  touch  ot 
triumphant  scorn,  the  intellectual  head  is  turned  sidewards"  (see 
figure),  "while  the  figure  with  elastic  step  ia  hastening  forwarde. 
The  eye  seems  to  sLoot  forth  lightning;  there  is  an  expression  of  con- 
tempt in  the  corners  of  the  mouth  ;  and  the  distended  nostrils  seem 
to  breathe  forth  divine  anger." 


Agathar«UB,  an  Athenian  painter.  Vitruvius  says  he  was  the  in- 
ventor of  scene-painting,  and  painted  a  scene  for  a  tragedy  which 
^schylus  exhibited.  This  contradicts  Aristotle,  who  says  thai 
Sophocles  introduced  this  art.  Dr.  Smith  thinks  that  probably 
scene-painting  was  introduced  towards  the  close  of  the  career  of 
JEschylus,  but  was  not  in  general  use  until  the  time  of  Sophocles. 
There  was  another  Greek  painter  named  Agatharcus,  of  the  time  ot 
Alcibiades,  who  had  no  great  merit,  and  prided  himself  chiefly  on 
the  rapidity  with  which  he  workeil. 
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ABeladsa,  Dative  of  Argoe.  Distin fished  as  a  Kc:iilptor,  aod 
the  instructor  of  the  three  great  maitere,  Phidiaa,  Myron,  and  Poly- 
detna.  The  contradictory  BtatementB  of  the  writers  who  mention  thii 
name,  have  given  rise  to  mucli  discussion  as  to  wlien  he  livi>d,  all  of 
nhich  has  resulted  in  the  opinion  that  there  were  two  wulptors  of 
tbia  name.  The  instructor  of  Phidias,  the  Ar^ve,  waa  most  eminent. 
and  WM  born  about  540  b,  C.  The  other  a  native  of  Sicyon,  who 
ikmrishecl  in  the  87th  Ol.  aa  mentioned  by  Pliny,  or  about  43-J  ».  c. 


AfMander,  native  of  thi'   i^bnd   nf  Rhodes,     riiiir  ir  thi-  'inly 

itritfr  who  spi-aks  of  liim,  and  but  one  work  nf  hie  is  known,  —  the 

"I.aocoon"of  the  Vatican.    In  thin  he  was  iipsisteii  liy  PolydorTis  and 

Alhenodorus.    Another  statue,  found  at  Anliiuu,  shows  that  Athcmi- 

rforas  was  the  son  of  Agesandcr.     It    is  ihoimlit  nut  tinlikcly  thai 

Mydorus  was  also  his  son.  and  that  the  figure  of  l-nocoiiu  was  c'xe- 

rated  by  the  father,  and  the  r.-iuaiiiing  figures  by  the  sons.     Tins 

group  was  found  near  the  baths  of  Titus,  on  tln^  Ksc[uLlim'  Hill,  in 

JS06.     It  is  considered  a  niost  jH'rfi'ct  work  by  all  coiiiiietent  judges, 

SDd  is  very  wonderful  from  l!i«  fact,  that  whik  it  portrays  the  most 

intense  suffering  in  even-  feature,  limb,  and  muscle,  it  still  Ims  the 

sublime  repose  of  true  Urccinn  art,     La.K.o6n  wa?  a  i-riestuf  Apollo, 
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and  had  committed  some  crime  against  that  god,  who  sent  two  im< 
mense  serpents  from  the  island  Tenedos  to  kill  him  just  as  he  was 
offering  a  sacrifice,  assisted  by  his  two  sons.  Laocoon  had  opposed 
the  reception  into  Troy  of  the  horse  left  by  the  Greeks ;  and  his 
death  was  believed  by  the  Trojans  to  be  a  divine  punishment  for 
this ;  therefore  a  breach  was  made  in  the  walls  and  the  horse  admit- 
ted ;  thus  the  death  of  the  priest  decided  the  ruin  of  Troy. 

Agi,  Andrea  Cardelle.  The  Berlin  Museum  has  a  marriage  of 
S.  Catherine  which  is  attributed  to  this  painter.  The  expression  is 
good.  A  small  **  Madonna  '*  by  him  which  was  in  the  Beckford  Coll., 
was  remarkable  for  its  fused  execution. 

Ag;laophon.  Greek  artist,  native  of  the  island  of  Thasos.  The 
father  and  teacher  of  Polygnotus.  He  had  another  son,  Aristophon. 
He  probably  lived  about  01.  70  (b.  c.  500).  Quintilian  praised 
his  coloring.  Pliny  speaks  of  a  younger  Aglaophon,  contempora- 
neous with  Alcibiades.  He  was  probably  the  son  of  Aristophon,  as 
the  Greeks  bore  the  name  of  the  grandfather  rather  than  the  father. 
In  one  picture  this  artist  represented  the  presiding  geniuses  of  the 
Olympic  and  Pythian  games,  Olympias  and  Pythia,  as  crowning 
Alcibiades,  and  in  another,  the  genius  of  the  Nemean  games  held 
Alcibiades  in  her  lap.  Alcibiades  could  not  have  won  any  victories 
which  merited  these  honors  before  01.  91  (b.  c.  416).  It  is  said 
that  this  Aglaophon  is  the  first  artist  who  represented  Victory  with 
wings. 

Aglio,  Andrea-Salvatore  di  Antonio  di  Arzo,  born  at  Lugano 
(1736-1786).  Said  to  have  discovered  the  method  of  fixing  colors 
on  marble. 

Agnolo,  Sienese  scidptor.     See  Agostino  and  Agnolo. 

Agnolo,  Baocio  d'  (1460-1543).  In  his  youth  he  was  an  ex- 
cellent artist  in  inlaid  works.  He  executed  some  fine  things  in  wood 
for  the  churches  of  S.  Maria  Novella,  and  the  Nunziata  at  Flor- 
ence. These  last  were  removed  when  the  Nunziata  was  re-adorned. 
After  studying  zealously  at  Rome,  he  returned  to  Florence,  where  he 
became  a  great  architect.  He  erected  several  arches  of  triumph 
when  Pope  Leo  visited  that  city.  His  work-shop,  which  he  seldom 
left,  became  the  rendezvous  of  artists  and  the  young  men  of  Florence, 
as  well  as  strangers  there,  and  in  it  many  discussions  were  held.  At 
length  after  he  had  proved  his  ability,  the  most  magnificent  buildings 
were  committed  to  his  care.  He  assisted  with  other  architects  to 
construct  the  Great  Hall  of  the  Palace,  and  carved  with  his  own  hand 
the  frame-work  for  the  large  picture  sketched  by  Fra  Bartolomeo. 
He  also  took  part  in  the  erection  of  the  steps  leading  to  the  Hall 
now  called  that  of  the  Dugento,  and  also  the  marble  doors  to  the 
same.  On  the  Piazza  di  Santa  Trinitk  he  constructed  a  palace  for 
Gio.  Bartolini.  This  was  ridiculed  in  sonnets,  and  every  way,  be- 
.isause  of  its  unusual  style,  and  festoons  of  foliage  hung  on  it  as  on 
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a  chirfch  during  a  festival.  This  drove  Baccio  almost  insane ,  but  he 
knew  the  work  was  good,  and  he  had  his  revenge  by  carving  this 
inscription  above  the  door,  Carpere  promptius  qaam  Imitari.  He  then 
built  many  other  beautiful  palaces  ;  and  for  Giovan-Maria  Benintendi 
made  a  frame-work  for  certain  pictures  which  was  esteemed  ex- 
traordinarily beautiful.  He  made  the  model  for  the  ch.  of  S.  Giu- 
seppe at  S.  Onofrio,  and  erected  its  portal.  This  was  his  last 
work.  He  directed  the  work  of  the  Campanile  of  Santo  Spirito  of 
Florence,  but  he  did  not  finish  it  He  also  built  the  bell-tower  of 
S.  Miniato-in-Monte.  He  was  at  length  appointed  architect  of 
S.  Maria  del  Fiore,  and  made  a  model  for  the  gallery  encircling 
the  cupola,  but  Michael  Angelo  so  criticised  it,  that  a  discussion  was 
held  before  competent  judges,  and  in  the  end  neither  plan  was 
adopted.  Baccio  then  attended  to  the  pavement  of  S.  Maria  del 
Fiore  and  to  the  care  of  many  other  buildings  that  were  trusted  to 
hun.  He  was  eighty-two  years  old  when  he  died.  He  was  buried 
in  S.  Lorenzo.  His  three  sons,  Giuliano,  Filippo,  and  Domenico 
were  all  artists. 

Agnolo,  Giuliano,  son  of  the  preceding,  gave  much  of  his  atten- 
tion to  architecture,  and  by  the  favor  of  the  Duke  Cosimo  he  suc- 
ceeded to  his  father's  office  at  S.  Maria  del  Fiore,  and  finished  what 
he  had  there  commenced,  as  well  as  in  many  other  buildings  which 
Baccio  had  left  unfinished.     He  made  at  Pescia  a  beautiful  toml), 
which  was  surrounded  by  a  chapel,  for  Messer  Baldassare,  and  also 
restored  his  house  and  furnished  it.     He  built  a  house  at  Montughi, 
a  short  distance  from  Florence,  for  Messer  Francisco  Campana,  and 
at  Colle  another  house  for  the  sanu^  Campana,  and  a  most  magnifi- 
cent palace  al  Tedesco  for  Messer  Ugolino  (irivoni,  Signor  of  Alto- 
pascio.     But  space  would  not  allow  the  enumeration  of  all  his  works. 
He  was  associated  also  with  Baccio  Bandinelli  in  various  affairs,  one 
of  which  was  the  reconstruction  of  the  great  hall  in  the  ducal  palace, 
which  was  a  failure,  according  to  Vasari  ;  another  was  the  choir  in 
S.  Maria  del  Fiore,  etc.,  etc.    He  also  made  couches,  picture-frames, 
and  various  wood  carvings      Died  1555. 

Agnolo,  Domenico.  He  excelled  Giuliano  in  wood-carving,  and 
was  a  reputable  architect.  He  completed  the  terrace  for  the  house 
of  the  Nasi  familv,  which  his  father  had  commenced,  and  executed 
several  good  architectural  works.  He  promised  to  excel  both  his 
father  and  brother,  but  died  before  he  reached  his  ])rinie. 

Agoracritus,  born  in  the  island  of  Paros.  Scholar  of  Phidias. 
Brass-caster  and  sculptor.  He  was  so  much  the  favorite  of  Plii<lias, 
that  the  master  is  even  said  to  have  put  the  name  of  this  disciple 
upon  some  of  his  own  works.  Four  of  the  works  of  Agoracritus  are 
mentioned  by  different  authors :  namely  a  statue  of  Zeus  ;  a  statue  of 
the  Ionian  Athene,  in  the  temple  dedicated  to  her  at  Athens  ;  a  statue 
in  the  temple  of  the  great  goddess  at  Athens,  probably  a  Cybele  ; 
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and  the  Rhamnusian  Nemesis.  It  is  said  of  this  last  that  %t  was 
originally  a  Venus,  for  Agoracritus  and  Alcamenes  contended  with 
each  other  in  making  a  statue  of  that  goddess,  and  when  the  Athe- 
nians gave  the  preference  to  the  statue  of  Alcamenes,  Agoracritus 
changed  his  to  a  Nemesis,  and  sold  it  to  the  people  of  Rhamnus, 
making  the  condition  that  it  should  not  be  set  up  in  Athens.  Al- 
though this  story  is  often  repeated,  it  is  not  known  to  be  true,  and 
Fausanias  says  that  this  same  Nemesis  was  the  work  of  Phidias  ;  but 
be  that  as  it  may,  there  is  no  doubt  that  Agoracritus  was  a  great 
sculptor  from  440  to  428  b.  c.  and  the  other  works  attributed  to  him 
were  undoubtedly  his  own. 

Agostino  and  Agnolo,  Sienese  sculptors,  died  1348  and  1350. 
In  1284  Giovanni  Pisano  visited  Siena  to  prepare  designs  for  the 
Cathedral.  Agostino,  said  to  have  been  at  this  time  about  fifteen 
years  old,  became  his  pupil.  So  great  was  his  talent,  and  his  appli- 
cation to  study,  that  he  Foon  surpassed  his  co-disciples.  Meantime 
his  young  brother,  Agnolo,  had  made  some  secret  attempts  at"  sculp- 
ture, and  from  constant  intercourse  with  Agostino  and  other  artists 
had  acquired  a  love  for  their  art.  At  length  Agostino  prevailed 
upon  Giovanni  to  employ  Agnolo,  together  with  himself,  in  executing 
a  marble  altar  for  Arezzo.  Agnolo  so  acquitted  himself,  that  Gio- 
vanni continued  to  employ  the  two  at  Pistoja,  Pisa,  etc.  They  also 
studied  architecture,  and  in  1308  were  employed  by  the  Nine,  who 
ruled  Siena,  to  make  designs  for  a  palace.  When  Giovanni  died  they 
were  appointed  architects  to  the  State,  and  in  1317  directed  the 
building  of  the  north  front  of  the  Cathedral.  After  designing  the 
Porta  Romana  and  other  gates,  a  church,  convent,  etc.,  they  were 
invited  to  Orvieto  by  the  Tolomei  family,  and  there  executed  sculp- 
tures for  the  cli.  of  S.  Maria.  In  1326  Giotto  visited  Orvieto, 
and  pronouncing  the  Sienese  brothers  the  best  sculptors  who  had 
worked  there,  recommended  them  to  Piero  Saccone  da  Pietramala, 
as  the  best  persons  he  could  employ  to  construct  the  tomb  of  Guido, 
bishop  and  lord  of  Arezzo.  This  work  they  did  after  the  plan  of 
Giotto,  which  occupied  them  three  years.  The  tomb  was  very  beau- 
tiful, and  was  adorned  with  sixteen  relievi,  representing  the  principal 
events  in  the  life  of  Guido.  They  then  executed  an  altar  for  the 
ch.  of  S.  Francisco  at  Bologna,  and  when  the  Pope  promised  to 
remove  to  that  city,  these  sculptors  were  employed  to  make  designs 
for  the  castle  fortress  to  be  built  for  his  reception.  "While  they 
were  at  Bologna  the  Po  burst  its  banks  and  caused  great  destruction 
of  life  and  property.  These  brothers  found  means  to  reconduct  it  to 
its  channel,  and  for  this  were  honorably  rewarded  by  the  lords  of 
Mantua,  and  the  house  of  Este.  In  1338  they  returned  to  Siena, 
where  a  new  church  was  erected  after  their  designs,  and  they  were 
employed  to  construct  a  fountain  on  the  principal  piazza  of  the  city. 
This  was  successfully  done,  and  the  water  let  on  June  1, 1848,  greatly. 
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to  the  joy  of  tlie  Sienese,  and  the  glory  of  the  artists.  After  several 
other  works  in  Siena,  Agnolo  went  to  Assisi  to  build  a  tomb,  while 
Agostino  remained  at  Siena  in  the  service  of  the  state,  where  he 
soon  after  died.     It  is  not  known  where  Agnolo  died. 

Agresti,  Livio,  called  also  Livio  da  Forli,  from  the  place  of  hig 
birth,  the  date  of  which  is  not  known,  died  about  1585.  He  was 
a  fellow-student  with  Luca  da  Ravenna  under  Pierino  del  Vaga  at 
Rome.  Vasari  calls  him  the  rival  of  Luca.  There  are  works  of 
Agresti  in  many  churches  and  public  buildings  at  Rome.  In  S. 
Caterina  de  Funari.  he  painted  an  '*  Annunciation  "  and  *'  SS.  Peter 
and  Paul."  In  a  chapel  of  S.  Spirito  in  Sassia,  the  *'  Assumption  of 
the  Virgin."  Pope  Gregory  XIII.  employed  him  to  assist  in  the  great 
works  at  the  Vatican,  where  he  painted  a  iresco  in  the  grand  stair- 
case, representing  the  submission  of  Philip  of  Arragon  to  Pope 
Eugenius  III.  But  his  best  works  arc  in  Forli.  In  a  chapel  of  the 
Cathedral  he  painted  the  "  Last  Supper,"  and  in  the  vault  some  fine 
figures  of  the  prophets.  He  also  painted  seven  pictures  on  cloth  of 
silver,  to  be  used  as  hangings  for  the  Card,  of  Augusta,  who  sent 
them  as  a  present  to  the  King  of  Spain,  in  which  country  they  were 
thought  very  beautiful.  He  also  painted  a  picture  on  cloth  of  silver 
for  the  ch.  of  the  Theatines  in  Forli. 

Agricola,  Christopher  LudiT^ig,  born  at  Regensburg  (1667-1 719). 

Portrait  and  landscape  painter.     He  studied  principally  from  nature 

when  travelling,  and  his   pictures  resemble  those  of    Poussin.     lie 

lived  some  time  at  Naples,  and  some  of  the  pictures  he  painted  there 

were  carried  to  En^jland.     In  the  Dresden  (iall.  there  are  two  works 

of  his,  Nos.  1 784  and  1 785.     The  Vienna  Gall,  has  one  of  his  finest 

landscapes,  representing  the  ruins  of  a  monument  and  the  pillars  of 

a  temple,  seen  between  the  trees. 

Agua,  Bernardino  del,  a  Venetian  painter,  lie  executed  frescoes 
in  the  cloister  of  the  court  of  the  Evangelists  at  the  Eseurial.  These 
he  did  under  the  direction  of  Tibaldi,  and  after  the  sketches  of  that 
master,  who  attributed  the  defects  in  them  to  the  haste  with  which 
Philip  II.  would  have  them  done,  rather  than  to  any  fault  of  Agua. 

Aguero,  Benito  Manuel  de,  born  at  Madrid  (1G26-1670),  pupil 
of  Martinez.  A\Tien  Philip  IV.  visited  the  studio  of  that  master  he 
was  attracted  by  Aguero's  wit  as  much  as  by  his  artistic  ])owers. 
He  painted  a  "  S.  Ildefonso  "  for  the  nuns  of  S.  Isabel,  which  was 
like  Titian  in  color.  His  usual  subjects  and  those  in  which  he  ex- 
celled were  battle- scenes  and  views  of  cities. 

Aguiar,  Tomas  de,  a  gentleman  of  Madrid,  —  flourished  about 
1660.  He  acquired  considerable  reputation  for  small  pictures  in  oil. 
He  painted  the  portrait  of  Antonio  de  Solis,  who  in  return  wrote  an 
extravagant  sonnet  in  praise  of  Aguiar. 

Aguirre,  Francisco  de,  a  pupil  of  Caxes.  He  was  a  portrait- 
painter  and  restorer  of  pictures,  to  which  last  profession  he  espe- 
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cially  devoted  himself.  He  commenced  at  Toledo  in  1646,  and  was 
employed  to  restore  the  pictures  in  the  Cathedral.  Like  many 
others  who  have  done  like  work,  he  did  not  adhere  to  the  oricdnal. 
but  introduced  his  own  ideas,  thus  destroying  the  true  value  of  the 
paintings. 

Ainemolo,  Vincenzo,  born  at  Palermo,  died  1540.  Tlie  most 
important  Sicilian  artist  of  the  sixteenth  century.  It  is  believed 
that  he  went  to  Naples,  where  he  studied  the  style  of  Perugino.  He 
went  at  length  to  Rome,  and  became  famous  as  an  imitator  of  Raphael. 
His  works  are  mostly  in  Palermo,  and  the  best  one  represents  the 
* '  Virgin  and  Child  **  between  four  saints.  It  is  in  the  ch.  of  S. 
Pietro  Martire.  At  S.  Domenico  there  is  a  **  Descent  from  the 
Cross,"  which  is,  in  some  of  its  figures,  almost  a  copy  of  Raphael's 
"  Spasimo  di  Sicilia."  In  several  other  churches  of  Palermo,  and  in 
its  gallery,  there  are  works  of  this  artist. 

Aikman,  'William,  born  in  Aberdeenshire  (1682-1731)..  He 
studied  law,  but  in  1707  left  Scotland,  and  travelled  extensively  on 
the  Continent,  and  in  the  East.  He  next  spent  some  years  in  Rome, 
and  studied  painting  under  Sir  John  Medina,  and  then  established 
himself  as  a  portrait-painter  in  Edinburgh.  He  had  no  success,  and 
in  1723  removed  to  London,  where  he  became  the  friend  of  Sir  God- 
frey Kneller,  whom  he  imitated.  His  career  was  short.  There  is 
a  head  of  Gay  by  Aikman,  which  is  good.  He  had  good  literary 
parts,  and  was  the  friend  of  Allan  Ramsay,  and  of  Thomson,  who 
wrote  his  elegy.     He  was  taken  to  Scotland  for  burial. 

Aken,  Joseph  van,  died  in  London  1749.  A  Flemish  artist,  he 
passed  most  of  his  life  in  England,  and  painted  on  velvet  and  satin 
with  great  success.  He  was  often  employed  by  other  artists  to  paint 
figures  in  landscapes,  in  which  he  was  very  skilful. 

Akerboom.  Dutch  painter  of  interiors,  who  flourished  about  the 
middle  of  the  seventeenth  century.  His  pictures  are  very  liighly 
finished. 

Akers,  Benjamin,  called  also  Paul,  born  at  Saccarappa,  Maine, 
1825,  died  at  Philadelphia,  1861.  His  father  owned  a  saw-mill,  in 
which  as  a  boy  he  spent  much  time.  His  most  striking  characteris- 
tics were  intense  attachments  to  persons  and  places,  and  extreme 
love  of  adventure  and  travel.  When  at  work  in  the  saw-mill,  by 
means  of  a  turning  lathe,  he  made  beautiful  toys,  and  specimens  of 
ornamental  wood- work,  from  original  desijjns.  He  invented  a  shin- 
gle  machine,  which  is  now  in  use.  He  went  to  Portland  and  tried  to 
be  a  printer.  He  also  attempted  to  paint,  but  it  was  not  until  his 
attention  was  attracted  to  a  plaster  cast  that  his  true  vocation  was 
revealed  to  him.  He  went  in  1849  to  Boston  and  was  instructed  in 
plaster-casting  by  Joseph  Carew.  He  returned  home,  and  after  a 
few  attempts  at  moulding,  in  a  good  degree  successful,  he  opened  a 
studio  in  Portland  with  Tilton,  the  landscape-painter.     During  tlie 
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two  following  years  he  made  several  portrait  busts,  so  excellent  as  to 
establish  his  reputation.     In  1852  he  went  to  Florence,  where  he 
passed  a  year  in  study  and   labor.     Returnin<r  home  he  made  his 
'* Benjamin  in  Egjpt,"  which  was   burned  in  the   Portland   Ex- 
change.    He  passed  a  winter  in  Washington,  where  he  made  models 
for  portrait  busts  of   many  eminent  men.     Some  medallions  also, 
which  were  much  admired,  e8i)ecially  that  of  Samuel  Houston.     He 
modelled  a  head   of    '"  Peace,''  and  visited   Providence,   R.  I.,  to 
execute  conmiissions  in  portrait  busts.     In  1854  he  went  to  Rome, 
and  finished  in  marble  the  heads  modelled  in  America.     He  copied 
works  in  the  Vatican  to  fill  American  commissions,  and  also  executed 
several  original  designs;   "  Una  and  the  Lion,''  "Diana  and  En- 
d\Tnion,"  "Girl  pressing  Grapi^s,"   "Isaiah,"  "Schiller's  Diver," 
and  the  "  Rt»indeer,"  being  those  most  admired.     He  then  went  to 
Venice,  Switzerland,  Paris,  and  England,  and  again  to  Rome,  where 
he  made  a  colossal  head  of  Milton,  the  "  Lost  Pearl  Diver,"  and 
'Saint  Elizabeth  of  Hungary,"  which  last  was  often  rei)eate<l  for 
his  American  admirers  and  patrons.     He  was  never  strong,  and  his 
health  now  failed.     He  came  to  America,  but  was  obliged  soon  to 
seek  a  milder  climate.     He  returned  to  Rome,  and  the  last  work  he 
did  there  was  a  medallion  likeness  of  his  wife.     In  1860  he  came 
again  to  America,  and  went  to  pass  the  winter  in  Philadelphia.     He 
devoted  himself  to  his  loved  art  as  much  as  his   failinjr   strenjrth 
would  allow,  and  left  the  head  of  a  cherul)  still  unfinished  when  he 
difd.     His  reli;ji()us  and  sensitive  character  acijuired  for  him  from 
his  young   coni])anions    the   iii<'knanie   of    S.  Paul.     By  this   name 
hi'  ''  became  en<leared  to  his  friends  and  known  to  fame."     His  love 
of  Nature  and  of  children  was  intense.      "  It  makes  no  dilVerenee," 
he  would  say,  "  what  happens  to  me,  so  long  as  I  can  hear  sparrows 
sing  and  see  children  roll  on  the  grass."     His  literarv  attainments 
u'ere   fine,   as  is   j)roved  by   his    ])aper   on   '*  Art-expression  ''  and 
'•  The   Artist  Prisoner."     Many  of   his    writin<rs  have   never  been 
given  to  the  public. 

Alba,  Macrino  d'  or  Giangiacomo  Fava.  Lived  mostly  at 
Turin,  and  flourished  about  1 ")()().  In  the  Stiidel  Institute  at  Frank- 
fort, there  is  a  picture  of  the  '-Madonna,"  with  the  histories  of 
Joaclum  and  Anna  on  folding  side  panels,  by  this  master.  It  is 
"  dignified  and  full  of  character." 

Albani,  Francisco,  born  at  Bologna  (1578-1660).  Son  of  a  silk 
merchant.  His  father  desired  to  bring  him  up  to  his  own  j)rofession, 
but  Ids  decided  art-genius  so  asserted  itself  that  he  was  placed  in  the 
academy  of  Denys  Calvert,  where  (Juido  Keni  was  a  pupil.  Albani 
and  Guido  became  friends,  and  when  the  latter  went  to  Rome  and 
entered  the  school  of  the  Caracci,  Albani  quickly  followed.  Here 
his  talent  soon  brought  him  to  notice,  and  there  are  mam-  of  his 
works  in    Rome.     When  Annibale    Caracci  was   empluved   ou   the 
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truKoea  of  S.  Giacomo  degli  Spagnuoli,  be  fell  sick,  and  by  h 
KcommeiiiUtion  Albani  was  selected  to  liniih  them.  He  also  painte 
the  mytholoi^i-al  treBconti  in  the  Verospi  (now  Torlonia),  palio 
In  the  Borirhcsu  Gall.,  and  at  Turin,  arc  hie  famous  pictures  of  th 
"Four  Klenicntg,"  He  also  painted  for  the  Duko  of  Mantua  th 
ftories  of  "  Diana  and  Avttcon,"  and  "  Venus  and  Cupid."  Retumin 
to  Rome,  he  painted  the  large  pietures  in  tlie  Tribune  of  the  Mi 
donna  della  Pace  and  the  "Martyrdom  of  S.  Sebaitiao  "  in  th 
church  of  the  fiame  name.  HiBb<'i>t  ri'ligious  works  at  Bologna  are  Ifa 
"  Baptism  of  ChriRt "  in  8.  Giorgio,  the  "  Aanunciation  "  in  S.  BarU 
lomco,  and  the  "  KcBnrrection  "  in  S.  Maria  de  Galena.  Buthisbei 
pictures  are  those  of  mythologies!  and  fanciful  subjects,  in  which  bot 
figurcB  and  landscapes  were  well  done.  Beauty  was  his  charscterittj 
rntlkcr  than  power.  Lanzi  calls  him  the  Anacreon  of  paludog,  an 
says,  "  Iiikc  that  poet  with  liie  short  odes,  so  Albani  from  his  mia 
pictures  acquired  great  reputation,  and  an  tlie  ono  sings  of  Vem 
and  the  I>ovcb,  and  maids  and  Iwys,  so  does  tlie  artist  hold  up  to  tti 
eye  die  same  delicate  and  graceful  subjects."  He  had  every  adr&i 
tage  in  his  own  home  for  the  perfection  of  such  pictures,  ffis  riL 
was  well  situated,  and  afforded  him  lovely  views  of  nattu^.  His  wl 
was  beautiful,  and  hore  liiin  twelve  children,  so  lovely  that  not  on 
he,  but  tliu  sculptors  Algardi  and  Fiamuiingo  are  said  to  have  hm 
them  as  models.    The  works  of  Albani  are  in  almost  every  la^  ga 


ler     for  h       ther  pai  t    1    1  1 1    a        or  c-i      d  his  scholars  to  pOi 
those  to  whieli  he  |nit  the  finishing  touches.   The  "  ToUet  of  Venus,' 
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at  the  Louvre,  and  the  *'  Landing  of  Venus  at  Cytherea,*'  in  the 
Chigi  Palace  at  Rome,  are  among  his  finest  works.  One  of  his  oft- 
repeated  and  pleasing  subjects  is  the  *'  Infant  Christ  "  asleep  on 
the  cross. 

KNGRAVIXGS    AFTER    THE    WORKS   OF    ALBANI. 

Engraver,  Aguila,  Francisco  Faraone.     The  Last  Supper. 

Engraver  J  Audran,  John.  Infant  Saviour  regarding  the  Cross 
presented  by  Angels. 

Engraver,  Aveline,  Peter.  The  Wrath  of  Neptune.  Inscribed, 
Quos  ego. 

Engraver,  Avril,  Jean  Jacques.  Diana  and  Actseon  ;  The  Bath- 
ers surprised. 

Engraver,  Bartoli,  Pietro  Santi.     The  Birth  of  the  Virgin. 

Engraver,  Baudet,  Stephen.  The  Virgin  teaching  the  Infant 
Jesus  to  read ;  The  Woman  of  Samaria ;  Four  plates  of  the  Loves 
of  Venus  and  Adonis ;  Four  circular  prints  of  the  Four  Elements. 

Engraver,  Bon  A  vera,  Domenico  Maria.  The  Baptism  of  our 
Saviour  by  S.  John. 

Engraver,  Can  ALE,  Giuseppe.  Adam  and  Eve  driven  from  Par- 
adise. 

Engraver,  Chateau  or  Chasteau,  William.  The  Baptism  of 
Christ  by  S.  John. 

Engraver^  Crepy  or  Ckespy,  John  and  Louis.     The  Nativity. 

Engraver,  Daulle,  John.      A  Charity  with  Three  Children. 

Engraver,  Duflos,  Chiude.     The  Annunciation. 

Engraver,  Fariat  or  Fakjat,  Benoit.  The  Holy  Family  with  S. 
John. 

Engraver,  FuEY,  James.  A  Charity  with  Three  Chihlren  ;  The 
■^^pe  of  Euro])a. 

Engraver,    Frezza,    Giovanni     Girohuno.      The    Gallery  of    the 
^rospi  Palace.     Seventeen  plates. 


ie 


Engraver,    Hainzelmann,    Elias.    Christ  appearing    to    Magda- 
ne. 

•Engraver,  Laxdry,  Peter.     Christ  and  the  Woman  of  Samaria. 
Engraver,  Lasne,  ^lichael.     The  Virgin  in    the    Clouds,  with  a 
^^scent;  oval. 

Engraver,  Mola,   Pietro    Fi-ancisco.     Holy   Family  with  Angels 
t^l^esentinjr  Flowers  to  the  Infant  Jesus. 

Engraver,    Mola,    John    Baptist.      Cupid   in    a    Car,  drawn  by 
^oves. 

Engraver,    Picart,    Stephen.      The    Ecce    Homo,    with  Three 
Angels. 

Engraver,    Valet    or    Vallet,  WilUam.      The    Holy    Family, 
called  La  Laveuse. 

Engraver,  Vouillemont,  Sebastian.     Marriage  of  S.  Catherine. 
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Albani  or  Albano,  GKo.  Baptiste,  died  1668.  Brother  of  Fran- 
cisco, whom  he  imitated  so  closely  that  his  pictures  were  sometimes 
mistaken  for  his. 

Alberelli,  Giacomo,  bprn  at  Venice  (1600-1650).  Pupil  of  Ja- 
copo  Palma,  the  younger,  with  whom  he  painted  thirty-four  years. 
Several  pictures  by  Alberelli  are  in  his  native  city,  the  most  esteemed 
being  the  "Baptism  of  Christ  "  in  the  ch.  of  the  Ognissanti. 

Alberici,  Xlnrico,  born  at  Vilminore  in  Bergamo  (1714-1775). 
Pupil  of  Ferdinando  Cairo  of  Brescia.  He  had  a  good  reputation, 
and  painted  his  principal  pictures  for  the  ch.  Dei  Miracoli,  at 
Brescia. 

Albertinelli,  Mariotto,  born  at  Florence  (1474-1515).  His 
father  placed  him  with  a  goldsmith,  but  he  determined  to  be  a 
painter,  and  entered  the  school  of  Cosimo  Rosselli,  where  he  was  the 
intimate  friend  of  Baccio  della  Porta,  called  Fra  Bartolommeo. 
Mariotto  imitated  Baccio  so  closely  as  to  render  it  difficult  to  distin- 
guish between  the  two,  especially  in  some  works  which  they  did  in 
company,  and  he  was  called  a  second  Bartolommeo.  After  they  left 
Rosselli  they  dwelt  together.  Mariotto  became  the  protege  of  the 
wife  of  Pietro  dei  Medici,  and  painted  for  her  several  pictures, 
besides  her  own  portrait.  When  Pietro  was  banished,  Mariotto 
returned  to  the  house  of  Baccio.  When  the  latter  became  a  monk, 
Mariotto  was  almost  insane  with  grief,  and  could  interest  himself  in 
nothing.  Baccio  had  left  unfinished  the  "  Last  Judgment  "  for  the 
Cemetery  of  S.  Maria  Nuova,  and  as  he  had  received  part  pay- 
ment for  it  he  desired  Mariotto  to  complete  it.  He  did  this  with 
great  care.  He  could  not  equal  Baccio,  because  not  equally  gifted 
by  nature ;  but  the  pictures  of  both  had  the  same  life  in  action 
elegance  in  proportion,  and  sharpness  and  careful  minuteness  in 
finish.  His  earlier  works  were  lost.  One  of  the  oldest  known  is 
No.  25  Louvre,  "  Christ  appearing  to  the  Magdalene."  In  1503  he 
executed  "  The  Salutation,"  now  in  the  Uffizi,  and  generally  consid- 
ered his  masterrpiece.  He  next  painted  the  fine  "  Nativity,"  No.  365 
Pitti  Gall.  Soon  after  this  Fra  Bartolonuneo  resumed  his  brush 
and  became  the  head  of  the  work-shop  of  S.  Marco.  Mariotto 
painted  "The  Crucifixion,"  No.  24  Louvre,  and  received  man  v  pupils. 
He  spent  much  time  attempting  to  improve  oil  mediums,  beincr  espe- 
cially dissatisfied  with  the  white,  but  his  experiments  amounted  to 
little.  He  could  not  endure  criticism,  and  became  so  disgusted  with 
it  that  he  forsook  painting  and  kept  a  tavern.  He  declared  himself 
then  '*  where  there  was  no  embarrassment  with  perspective  fore- 
shortenings,  or  muscles,  and  no  criticism  or  censure  to  dread  ;  "  and 
that  his  former  calling  "  was  to  imitate  flesh  and  blood,  whereas 
that  he  had  adopted  made  both  flesh  and  blood."  But  he  soon  hated 
this  more  than  painting,  which  he  resumed.  Late  in  life  he  went  to 
Rome,  where  he  became  ill.     He  was  taken  to  Florence  on  a  litter 
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and  died.  The  following  are  some  of  his  works  not  yet  mentioned : 
A  "  Trinity,**  No.  73,  Florence  Acad,  of  Arts ;  an  "  Annunciation  "  at 
Munich,  Pinacothek,  Saal.  No.  545;  "Marriage  of  S.  Catherine," 
on  wood.  Hermitage,  St.  Petersburg,  No.  21;  an  "  Assumption  " 
in  Berlin  Mus.,  painted  by  Mariotto  and  Baccio;  National  Gall., 
London,  No.  645,  and  many  others  in  the  Prince  Gortschakoff  Gall., 
St.  Petersburg ;  the  Ex-Pourtal^s  Gall.,  Paris,  etc. 

Albert!,  Leon  Battiata,  born  at  Venice  (1404-1472).  The  name 
of  Alberti  is  distinguished  in  all  branches  of  Art.  Leon  was  an 
architect  and  of  a  noble  family  of  Florence ;  at  the  time  of  his 
birth  his  parents  were  in  Venice,  in  order  to  escape  persecution  at 
home.  He  was  a  man  of  superior  literary  talents  and  cultivation,  a 
fine  mathematician  and  geometrician.  He  wrote  ten  books  upon 
architecture  in  Latin,  three  books  on  painting,  and  other  smaller 
works.  Under  Nicholas  V.  and  in  connection  with  Bernardo  Ros- 
sellino,  he  superintended  numerous  public  works  at  Rome.  At 
Rimini,  for  Sigismondo  Malatesta,  he  made  a  model  for  the  ch.  of 
S.  Francisco.  He  was  next  employed  by  Gio.  di  Paolo  Rucellai, 
who  had  determined  to  adorn  the  principal  fa9ade  of  S.  Maria  Novel- 
la at  his  own  cost.  This  work  was  completed  in  1477,  and  was  much 
admired.  For  the  Rucellai  family  he  also  designed  palaces,  and  a 
chapel  in  the  ch.  of  S.  Pancrazio.  For  Ludovico  Gonzaga,  Mar- 
quis of  Mantua,  he  modelled  the  chapel  which  he  built  in  the  Nun- 
ziata  at  Florence.  He  went  afterwards  to  Mantua  in  the  service 
of  the  same  nobleman,  and  made  designs  for  the  ch.  of  S.  An- 
drea, and  other  works.  Leon  painted  a  few  pictures,  which  have 
been  destroyed ;  they  had  no  great  merit,  but  served  to  show  that  he 
could  express  himself  with  brush  or  pencil.  All  writers  who  men- 
tion him  agree  that  as  a  refined,  elegant,  and  scholarly  gentleman  he 
had  few  equals. 

Alberti,  Michele,  born  at  Borgo  S.  Sepolcro,  1527.  Pupil  of 
Daniello  Ricciarelli,  called  da  Volterra.  Ilis  ])rincipal  work  was  a 
picture  of  the  "  Murder  of  the  Innocents  "  in  the  church  of  Trinit^- 
di-Monti  at  Rome. 

C  C        Alberti,  Cherubino,  born  at  Borgo  S.  Sepolcro 

/  13  /V      (1552-1615).     Son  of  the  preceding,  by  whom 

JL  XJ  f  J^  JL>  he  was  instructed  in  painting.  Ilis  principal 
pictures  were  in  the  church  of  8.  Maria  in  Via  at  Rome.  He 
is  chieflv  distincruished  as  an  enjrraver.  It  is  not  known  with  whom 
he  studied  this  art,  but  his  plates  are  remarkable  for  his  time.  They 
seem  to  have  been  executed  entirely  with  the  graver,  the  point  not 
being  used.  Ilis  figures  were  better  than  his  draperies.  His  prints 
have  preserved  some  of  the  friezes  of  Polidoro  da  Caravaggio,  which 
were  upon  the  facades  of  public  edifices,  and  have  been  destroyed. 
His  plates  number  about  180,  of  which  75  are  from  his  own  designs. 
The  following  are  some  of  the  best  desiorned  by  himself '.  — 
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Portrait  of  Pope  Gregory  XIII;  oval,  with  ornaments. 

Portrait  of  Pope  Urban  VII. ;  oval,  with  ornaments. 

Portrait  of  Henry  IV.,  of  France ;  oval,  1595. 

Portrait  of  Pietro  Angelo  Bargeo. 

Judith,  with  the  head  of  Holof ernes. 

The  Nativity ;  inscribed,  Deus  omnipotenSy  etc. 

The  Flight  into  Egypt,   1574. 

Another   Holy  Family  ;  S.  Joseph  seated,  with  a  Book. 

The  Body  of  Christ  supported  in  the  Clouds  by  an  Angel,  in- 
scribed. Magnum  pietatis  opus,  etc. 

The  Virgin  Mary  and  Infant  in  the  Clouds ;  inscribed,  Regina 
coelL 

Mary  Magdalene  Penitent,    1582. 

S.  Catherine  receiving  the  Stigmata,  1574. 

S.  Christian  drawn  out  of  the  Sea. 

S.  Francis  receiving  the  Stigmata,   1599. 

S.  Charles  of  Borromeo,  kneeling  before  the  Virgin  and  Infant, 
1612. 

Six  of  Children,  for  ceilings ;  dedicated  to  Card.  Visconti,  1607. 

Alberti,  Giovanni,  born  at  Borgo  S.  Sepolcro  (1558-1601). 
Brother  of  Clierul)iuo,  an<l  instructed  by  their  father.  He  excelled 
in  landscapes  and  perspective,  and  the  figures  in  his  pictures  were 
often  done  by  Cherubino.  Pope  Gregory  XIU.  employed  him  in  the 
Vatican,  and  Clement  VIII.  in  the  Lateran.  His  portrait  is  in 
S.  Luke's  Acad. 

Alberti,  Durante,  born  at  Borgo  S.  Sepolcro  1538,  died  at  Rome 
1613.  Went  to  llome  when  very  young.  Gregory  XIII.  was  then 
Pope.  He  soon  distinguished  himself,  and  his  j)ictures  are  in  several 
places  in  Rome.  He  was  buried  with  great  distinction  in  the  Chiesa 
del  Popolo,  and  his  portrait  is  in  the  Acad,  of  S.  Luke.  In  the 
ch.  of  S.  Maria  de  Monti  he  painted  '*  The  Annunciation,"  and  in 
S.  Girolamo  della  Carita,  an  entire  chapel  in  fresco,  and  the  altar- 
piece  in  oil,  which  last  represented  the  Virgin  and  infant  Saviour 
with  SS.  Bartolomeo  and  Alessandro. 

Alberti.  There  were  other  artists  of  this  name,  whose  works 
are  not  well  defined.  Antonio  of  Ferrara  Uved  in  1450,  and  had  a 
son  of  the  same  name.  Pietro  Francisco  (1584-1638)  was  a  son  of 
Durante,  and  was  a  painter  and  engraver. 

Albertoni,  Paolo,  died  about  1695.  This  artist  was  a  follower 
of  Carlo  Maratti,  and  painted  in  his  style.  Some  of  his  pictures  are  in 
the  churches  of  S.  Carlo,  S.  Maria,  and  other  churches  in  Rome. 

Albertus,  H.  C,  born  in  Saxony;  died  1680.  His  portrait  of 
John  Seckendorff',  rector  and  professor  of  Zwickau,  is  a  fine  work  of 
art. 

Albini,  Alessandro.  Zani  says  he  was  born  in  1586  and  died  in 
1646.    Malvasia  calls  him  a  Bok^ese,  and  a  disciple  of  the  school 
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of  the  CaraccL  He  made  designs  for  the  funeral  ceremonies  of 
Agostino  Caracci,  which  gi*eatly  added  to  his  reputation.  At  Bo- 
logna there  is  a  picture  by  this  master  in  the  eh.  of  S.  Michele  in 
Bosco,  representing  the  **  St^jmlture  of  SS.  Valerian  and  Tiburtius," 
and  another  in  S.  Pietro  Marti^e,  representing  SS.  Peter,  Cather- 
ine, and  Cecilia. 

Alcameaes,  born  at  Athens,  scholar  of  Phidias,  perhaps  of 
Critias  also.  Brass-caster,  sculptor,  toreutes,  an<l  cleruchos  in  Lem- 
nos.  He  flourished  frojn  444  to  400  B.  c.  His  chief  productions 
were  images  of  the  gods.  Among  these  were  two  statues  of  Athene, 
one  of  which,  after  the  expulsion  of  the  thirty  tyrants  ])y  Thrasybu- 
lus,  was  placed  in  the  temple  of  Hercules  at  Thebes,  together  with 
a  colossal  statue  of  Hercules  by  the  same  scul])tor  (403  u.  c.)  ;  a 
three-formed  Hecate  (the  first  of  its  kind),  and  a  Procne  in  the 
Acropolis  at  Athens  ;  a  statue  of  Mars  in  the  temple  of  that  god  at 
Athens ;  the  Battle  of  the  Centaurs  and  Lapitlue  upon  the  Avestern 
pediment  of  the  temple  at  Olympia ;  an  ^Esculapius  at  Mantineia  ;  a 
bronze  statue  of  the  victor  in  the  Pentathlon  ;  and  a  statue  of 
Hephaestus  which  represented  his  lameness  without  making  it  a 
deformity.  But  the  most  renowned  of  all  his  works  was  his  *'  Venus," 
called  from  where  it  was  set  u}),  'h4v  K-ffirots  *A<^po8^T77.  The  breasts, 
hands,  and  cheeks  were  particularly  admired ;  and  it  was  said  that 
Phidias  put  the  finishing  touches  to  this  work.  Sonu^  su])])oso  that 
this  was  the  statue  which  took  the  prize  from  that  of  A^oracritus. 
There  is  also  a  storv  that  Alcauienes  and  Phidias  eouteiided  in  niak- 
ing  a  statue  of  Athi'ue,  and  that  In't'ore  they  were  set  iij)  that  of  the 
pupil  was  most  adunred  for  its  beautiful  finish,  l)ut  when  they  were 
in  place  the  strong  lines  of  that  of  the  master  were  so  elYeclive  that 
the  Athenians  gave  him  tlu»  preferenee. 

/  /  Aldegrever,  Heiurich,  born  at  Soest  in  Westphalia, 
h\  (\.')0'2-\')i)'2).  As  a  painter  he  is  less  inij)()rtant  than  as  an 
en«Taver.  His  stvle  so  eloselv  resembles  that  of  Albert 
Durerthat  he  has  been  called  Albert  of  \Vestj)halia.  His  woi-ks  show 
nntirinir  labor,  but  his  fi<»:ures  are  often  deformed  and  even  hideous. 
In  the  Berlin  (iall.,  a  picture  by  him  of  the  "Last  Judgment"  is 
very  peculiar,  especially  in  the  upper  part  where  Christ,  the  Virgin, 
and  John  the  Baptist,  are  represented  ;  the  trum])et-angels  and  the 
demons  among  the  damned  are  worthv  of  notice,  and  in  fact  the 
whole  picture  is  very  striking.  In  the  National  (Jail.,  London,  there 
is  a''  Crucifixion*'  by  Aldeirrever.  In  the  Berlin  Mus.  there  is  a  i)or- 
trait  of  an  ohl  man,  and  in  the  Lichtenstein  Gall,  at  Vienna  one  of 
a  youth,  which  is  clever.  His  ])rints  are  numerous.  Among  the  por- 
traits, those  of  Luther,  Melanchthon,  John  of  Leyden,  and  liernard 
Knipperdolling,  deserve  notice.  Of  historical  and  religious  subjects 
there  are  no  less  than  one  hundred  and  thirtv-nine  well-known 
plates.    In  one  of  Titus  Manlius,  ordering  the  execution  of  bis  sou, 
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the  instrument  of  death  resembles  the  French  guillotine ;  this  is  dated 
1533.  Thirteen  plates  of  the  "  Labors  of  Hercules  '*  are  fine  and  rare, 
and  the  etching  of  "  Orpheus  and  Eurydice/'  the  only  one  of  this 
master,  is  very  rare. 

Aldighiero,  oi  Altichiero  da  Zevio,  a  native  of  Zevio,  near 
Verona,  was  a  painter  of  the  early  Paduan  School.  He  decorated 
the  chapel  of  S.  Felice  in  S.  Antonio  at  Padua  with  wall  paintings, 
about  1370.  LUbke  says  he  displayed  in  his  works  a  lively  concep- 
tion and  richly  finished  coloring.  The  pictures  in  this  chapel  repre- 
sent scenes  from  the  legend  of  S.  James  Major.  That  of  the  land- 
ing of  the  body  of  the  saint  on  the  coast  of  Spain,  is  especially  fine. 
He  was  associated  with  D'Avanzo  Veronese,  who  was  one  of  the 
worthiest  of  the  followers  of  Giotto,  and  their  pictures  were  equal 
to  any  of  the  school  of  that  master.  Aldighiero  was  so  much  asso- 
ciated with  other  artists  that  there  have  arisen  never-ending  disputes 
as  to  what  he  did  or  did  not  do,  but  the  records  show  that  he 
painted  the  chapel  of  S.  Felice.  In  the  work  of  Crowe  and  Caval- 
caselle,  it  is  said  to  be  no  exaggeration  to  call  this  chapel  the  noblest 
monument  of  the  pictorial  art  of  the  fourteenth  century,  and  that 
none  but  the  greatest  Florentines  had  done  better. 

"  Aldobrandini  Marriage."  This  is  one  of  the  most  valuable 
relics  of  ancient  painting.  It  was  discovered  on  the  Esquiline  Hill, 
near  the  arch  of  Gallienus,  in  the  early  part  of  the  seventeenth  cen- 
tury, during  the  time  of  Clement  VIII.  It  was  taken  from  the  wall, 
and  became  the  possession  of  Cardinal  Aldobrandini,  who  after  hav- 
ing it  restored  by  Domenico  del  Frate,  placed  it  in  his  villa  on  the 
Quirinal ;  hence  its  name.  It  is  a  composition  of  ten  figures,  and 
represents  three  scenes  arranged  like  an  ordinary  bas-relief.  In  the 
centre  the  bride  is  seated  on  a  bed,  while  another  female  speaks  to 
her ;  the  bridegroom  is  crowned  with  ivy,  and  seated  on  a  stool  at 
the  end  of  the  bed  with  his  face  turned  to  the  bride.  On  one  side 
the  attendants  make  ready  a  bath ;  on  the  other  musicians  sing  the 
**  Epithalamium  ''  or  wedding  song.  In  1818  Pius  VII.  paid  10,000 
scudi,  or  about  2,000  guineas  for  this  fresco,  and  placed  it  in  the  col- 
lection of  the  Vatican. 

Aldrovandini,  Mauro,  born  at  Bologna  (1649-1680).  An  eminent 
architect.  As  a  painter  he  belonged  to  the  School  of  Cignani,  with 
whom  he  painted  in  the  Palazzo  Publico  at  Forli. 

Aldrovandini,  Tommaso,  born  at  Bologna  (1653-1736).  Nephew 
of  Mauro,  by  whom  he  was  instructed.  He  excelled  in  perspective 
and  architectural  views,  and  worked  much  with  Carlo  Cignani  and 
Antonio  Franceschini,  who  executed  figures.  In  conjunction  with 
the  latter,  Tommaso  painted  the  "  Council  Chamber  of  Genoa,"  his 
greatest  work. 

Aldrovandini,  Pompeo  Agostino  (1677-1739).  Cousin  and 
pupil  of  Tommaso.     One  of  the  most  celebrated  Itallaii  ^oioterA  of 
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his  time.  He  worked  in  oil,  fresco,  and  distemper,  and  was  much 
employed  on  the  public  buildings  of  Vienna,  Dresden,  and  Prague. 

Alftman,  Cristobal,  introduced  the  art  of  glass-painting  in  Se- 
ville and  painted  a  window  for  the  Cath.  in  1504. 

Alen  or  Olen,  Jan  van,  born  at  Amsterdam  (1651-1698).  A 
painter  of  landscapes  and  still-life.  A  good  imitator  of  Melchior 
£[ondekoetor. 

Aleni,  Tommaso,  born  at  Cremona  (1500-1560).  Scholar  of 
Galeazzo  Campi.  His  works  were  so  much  like  those  of  his  master 
as  to  be  distinguished  with  difficulty,  as  may  be  seen  in  the  ch.  of 
S.  Domenico  at  Cremona. 

Alesio,  Mateo  Perez  de,  born  at  Rome.  Flourished  about  1585  ; 
died  1600.  He  went  to  Spain,  attracted  by  the  generous  love  of  art 
of  King  Philip  H.  His  chief  works  were  fresco-paintings  in  the 
churches  of  Seville.  Grandeur  of  design  was  his  chief  characteris- 
tic. In  the  Cath.  of  Seville  he  painted  a  S.  Christoj)her,  which  is 
still  preserved.  The  figure  of  the  saint  is  thirty-three  feet  high,  and 
his  \es  is  three  feet  across  the  calf.  This  was  done  in  1584.  He 
also  painted  in  the  ch.  of  S.  Miguel,  and  other  2)ublic  edifices.  Ale- 
sio was  almost  the  first  to  acknowledge  the  superiority  of  Luis  de 
Vargas,  but  it  is  said  that  he  returned  to  Rome,  because  the  pictures- 
of  Vargas  were  preferred  to  his  own. 

Alexander,  Francis,  born  in  Windham  County,  Conn.,  in  1800» 
At  eisrhteen  he  was  a  scliool-teachcr.  He  comnuMU'cd  his  ])aintin<j 
by  attempting  to  reproduce  in  water-colors  the  lu'auties  of  some  fish 
he  had  caught.  His  success  was  a  surprise,  ])Oth  to  himself  and  liis 
mother,  who  encouraged  his  further  use  of  the  brush.  In  spite  of 
scanty  means  he  went  to  New  York,  and  studied  with  the  Scotehman, 
Alexander.  Robertson.  lie  made  friends,  and  received  some  (-(mi- 
missions  in  Providence.  From  there  he  went  to  Boston,  and  soon 
made  a  good  reputation  as  a  portrait  ])ainter.  In  1831  he  went  to 
Italy,  where  he  resided  for  many  years.  In  IH.S.S,  toyjether  with 
Harding,  Fisher,  and  others,  he  exhibited  a  number  of  his  j)icturcs 
in  Boston. 

Alfani,  Domenico  di  Paris,  born  at  Perugia  1483,  living,  1553  ; 
time  of  death  not  known.  Scholar  of  Peru<rino.  lie  was  an  ardent 
admirer  of  Rajdiael,  whose  style  he  imitated  ;  had  little  ori»;inality. 
In  middle  life  he  caused  his  family  of  natural  children  to  be  le<j;iti- 
mized  and  made  his  son  Orazio  his  partner.  He  was  a  re<iistered 
master  in  Perugia  in  1510.  The  earliest  known  ])icture  of  his  is  a 
'*  Madonna  and  Child  with  SS.  Gregory  and  Nicholas  ■'  in  the  Collenjio 
Gregoriano  at  Peruoria.  It  is  on  wood,  in  oil,  fijxures  life-size,  dated 
1518.  A  fine  picture,  full  of  the  beauties  of  Rai)hael.  In  the 
ch.  of  S.  Francisco  at  Bettona  is  n  fine  fresco  of  the  *'  Virgin  and 
Child  ''  with  four  saints,  whieh  reminds  one  of  the  "  Madonna  di 
FoUsno."     At    Diruta   in   the   ch.   of  S.  Antonio  Abbate.  there  are 
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four  pictures  representing  scenes  in  the  life  of  S.  Anthony ;  much 
injured.  In  the  Cath.  of  Cittk  della  Pieve  is  an  altar-piece  by 
Domenico :  wood,  oil,  figures  life  size,  dated  1521.  In  the  gallery 
at  Perugia  a  **  Virgin  and  Child  "  with  saints  and  angels  :  wood,  oil, 
figures  life  size.  In  1527  Rosso  was  at  Perugia  with  Alfani,  and  from 
that  time  his  style  seems  changed,  which  may  be  seen  in  the  pictures 
at  S.  Giuliana  at  Perugia.  In  1553  the  father  and  son  together 
painted  a  *•  Crucifixion  ''  for  S.  Francesco  at  Perugia,  and  as  they 
painted  much  in  conjunction,  there  are  various  pictures  which  cannot 
be  assigned  to  either  one.  One  of  these  is  a  graceful  "  Holy  Family  *' 
in  the  tribune  of  the  Uffizi.  In  1525  he  painted  frescoes  at  the 
villa  of  Prepo  near  Pd^ugia.  In  1527  he  was  commissioned  to  paint 
an  altar-piece  for  Castel  Rigone.  In  1535  he  painted  the  arms  of 
Paul  III.  on  the  Pal.  of  Perugia ;  in  1536  a  "  S.  Louis  "  in  S.  Fran- 
cesco, and  in  this  same  year  married  the  mother  of  his  children. 
His  will  was  made  in  1540,  and  as  before  said,  he  was  living  in 
1553. 

Alfani,  Orazio  di  Paris,  born  at  Perugia  1510,  died  at  Rome 
1583.  Also  a  pupil  of  Perugino  and  an  admiring  imitator  of  Ra- 
phael. His  reputation  more  than  equalled  that  of  liis  father.  In 
the  transept  of  S.  Francesco  at  Perugia  is  a  "  Nativity  "  by  this  artist, 
singular  for  the  introduction  of  "  S.  Anna  "  who  has  a  basin  of  water ; 
said  to  have  been  dated  1536.  Perugia  Gall.,  No.  59,  formerly  in 
the  Carmine,  is  a  work  of  Orazio*s,  as  are  also  Nos.  140,  142,  159, 
132,  163,  144,  145,  and  146,  in  the  same  gallery.  There  are  several 
of  his  works  in  S.  Francesco  and  S.  Pietro  at  Perugia.  At  the 
Louvre  "  The  Marriage  of  S.  Catherine,''  No.  26,  dated  1548,  is  by 
this  master.  There  arc  many  more  of  his  pictures,  in  Perugia  men- 
tioned in  the  Guides.  Orazio  was  registered  in  the  guild  ©f  Perugia 
in  1545  ;  elected  architect  of  the  town  in  1576,  but  retained  the 
office  a  very  short  time.  lie  was  first  president  of  the  Acad,  of 
Perugia,  founded  in  1573. 

Alfaro  y  Oamon,  Don  Juan  de,  born  at  Cordoba  1640,  died 
at  Madrid  1680.  He  studied  first  with  Antonio  de  Castile,  and  then 
with  Velasquez.  His  pictures  imitate  the  latter,  and  also  remind  one 
of  Vandyck  in  color.  He  is  said  to  have  been  very  vain,  and  to 
have  copied  some  prints,  and  put  on  each  of  them,  Alfaro  pinxiL 
To  punish  him,  Castillo  painted  one,  and  subscribed  it  Non  pinxit 
Alfaro^  which  passed  into  a  proverb.  He  was  also  a  poet,  and 
had  good  literary  attainments,  but  his  memory  is  stained  by  in- 
gratitude. The  Admiral  of  Castille  was  his  patron ;  still  when  he 
was  banished  Alfaro  forsook  him,  and  yet  did  not  hesitate  to  solicit 
his  patronage  when  recalled.  The  rebufi*  he  received  is  said  to  have 
brought  on  melancholy  and  caused  his  death.  In  the  ch.  of  the 
Carmelites  is  his  "  Incarnation,*'  and  at  Madrid,  in  the  ch.  of  the 
Imperial  College  his  celebrated  ''  Guardian  Angel." 


ALFON  —  ALLAN.  23 

Alfon,  Juan,  born  at  Toledo.    In  1418  he  painted  several  reliqua- 
ries for  the  Cathedral  which  are  still  preserved. 
^^  Algardi,  AlessandrOy  born  at  Bologna  1598.     He  was 

h9L         an  architect,  sculptor,  and  engraver.    A  pupil  of  Giulio 
Cesare  Conventi.     His  plates  which  remain  are  few  ;  they 
are  executed  with  a  graver,  in  the  free  bold  manner  of  Ag(?iBtino 
Caracci,  and  are  as  follows  :  — 

A  large,  upright  plate  of  The  Crucifixion.   • 

The  Souls  delivered  from  Purgatory  ;  oval. 

The  Blind  Beggar  and  his  Dog  ;  afler  Caracci. 

Eighty  plates  of  the  Cries  of  Bologna ;  after  Caracci, 

These  were  executed  in  conjunction  with  Simon  (ruillain.  He  is 
best  known  as  a  sculptor  by  a  large  rilievo  in  mar1)le,  over  an  altar 
in  S.  Peter's  at  Rome.  It  represents  the  appearance  of  SS.  Peter 
and  Paul  to  Attila  and  his  hosts.  AVhile  this  work  has  some  merit, 
it  has  great  faults,  especially  those  of  confusion  and  want  of 
breadth. 

Aliaxnet,  Jacques,  born  at  Abbeville  1728,  died  in  Paris  1788. 
An  engraver  who  excelled  in  landscapes  and  sea-pieces. 

Aliamet,  Fran90i8  Qermain,  younger  brother  of  Jacques.  Born 
at  Abbeville  1 734.  After  studying  engraving  in  Paris,  he  went  to 
London,  where  he  was  under  Sir  Robert  Strange.  IDs  works  were 
inferior  to  his  brother's,  and  consisted  of  portraits  and  historical 
subjects. 

AUberti,  Gio.  Carlo,  born  at  Asti  (1()80-1740).  His  prin- 
cipal works  wore  frescoos  in  his  native  city.  He  painted  the  cupola 
of  S.  Agostino,  and  other  j)ictiires  for  the  same  church.  Bryan 
says,  ''  His  stvle  consists  of  a  mixture  of  Maratta,  of  (Jio.  da  S. 
Giovanni,  and  of  Correjr^io  ;  heads  and  feet  that  mi<rlit  be  attrib- 
uted to  Guido  or  Domenicliiiio  ;  forms  peculiar  to  the  Caracci ;  dra- 
pery of  Paolo,  and  colors  of  CJuercino.'' 

Alibrandi,  Girolamo,  born  at  Messina  (1170-1524).  Pupil  of 
Gio.  Bellini,  and  a  friend  of  Gioririone  at  Venice,  where  he  sj)ent 
many  years.  He  then  entered  the  school  of  Leonardo  at  Milan. 
He  has  been  called  the  Raphael  of  Messina.  The  ch<>f-(V(jenvro.  of 
Messinian  pictures  is  his  '*  Purification  ''  in  the  cli.  of  Candelora. 
It  has  perspective,  grace,  and  ])leasiiiir  color.  Polidoro  admired  it  so 
much  that  he  painted  a''  I)e])osition  from  the  Cross  ''  in  distemper, 
to  serve  as  a  cover  and  ])rotection  to  it. 

Alienee.     See  Vassilacchi. 

Allan,  David,  ]>orn  at  Alloa,  Scotland  (1744-1706).  After 
studvintr  in  the  Academv  at  (Jlastrow,  he  went  to  Italv,  and  took  the 
prize  medal  at  the  Acad,  of  S.  Luke,  for  tlie  best  historical  com- 
position. It  is  difficult  to  understand  liow  he  could  have  excelled, 
jud^ng  from  his  etchings,  or  the  enirravings  from  his  ])ictures. 

Allan,  Sir  "WiUiam,  born  at  Edinburgh    (1782-1850).     Studied 
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at  the  same  time  as  Wilkie  in  the  Trustees'  Acad,  in  his  native 
cityl  He  went  to  London,  where  he  met  with  no  success,  and  in  1805 
went  to  St.  Petersburg,  where  he  made  a  good  name,  as  a  portrait 
painter.  He  visited  the  interior  of  Russia,  Tartary,  and  Turkey. 
He  afterwards  painted  pictures  illustrative  of  the  scenes  of  those 
countries,  such  as  the  *  *  Circassian  Captives,'  *  *  *  Prisoners  conveyed 
by  Cossacks  to  Siberia,"  etc.  He  returned  to  England  in  1814.  In 
1830  visited  the  continent;  in  1834  went  to  Spain ;  in  1838  became 
president  of  the  Royal  Academy  of  Scotland,  was  the  successor  of 
Sir  David  Wilkie,  as  Limner  to  the  Queen  in  Scotland,  and  was 
knighted  in  1842.  In  1843  he  exliibited  the  **  Battle  of  Waterloo,'' 
now  in  the  Coll.  of  the  Duke  of  Wellington.  In  1844  he  went 
again  to  Russia,  and  after  his  return,  painted  the  picture  now  in  tlie 
winter  palace  of  the  Emperor,  representing  **  Peter  the  Great  teach- 
ing the  Art  of  Shijvbuilding  to  his  Subjects."  He  died  in  Ids  studio 
at  Edinburgh,  before  an  unfinished  picture  of  the  **  Battle  of  Ban- 
nockburn." 

Allegri,  Antonio  da  Correggio,  or  Antonio  Ueto  da  Correggio. 
Allegri  and  Lieto  are  synonymous,  and  have  the  same  meaning  as 
the  Latin  Leatus  (joyful).  Born  at  Correggio  (1494-1534).  His 
father,  Pellegrino  Allegri,  was  a  respectable  merchant.  Very  little 
is  known  of  the  early  life  of  Correggio,  but  it  is  thought  that  he  was 
a  pupil  of  Tonino  Bartoletto  of  his  native  city.  He  probably  studied 
the  works  of  Leonardo  da  Vinci,  and  the  painters  of  Mantua  and 
Modena,  for  he  fled  to  Mantua  in  1511  on  account  of  the  plague  at 
Correggio.  He  appears,  however,  to  have  been  largely  the  founder 
of  his  own  style.  He  is  tlie  greatest  master  of  light  and  dark,  or 
chiaro-scuro,  whether  effected  by  color  or  shades.  His  management 
of  light  was  wonderful;  he  gave  the  most  brilliant  eflfect  without 
dazzling,  and  his  deepest  shades  were  not  dull.  In  all  his  subjects 
there  is  life  and  motion.  He  loved  to  depict  the  joyousness  of  child- 
hood, while  his  representation  of  earthly  love  was  blissful,  and  that 
of  heavenly  love  fervent.  If  sorrow  was  rt»i)resented,  it  was  deep- 
ened by  the  contrast  with  his  usual  joyousness.  His  passion  seems 
to  have  been  foreshortening  and  violent  persiwirtive.  For  his  cupola 
paintings,  this  was  a  necessity,  but  he  used  it  often  apparently  for 
the  mere  love  of  it,  as  in  one  instance  he  i)ainted  a  **  Madonna"  sit- 
ting on  her  throne  as  if  seen  from  Im»1ow,  and  her  knees  appear  almost 
to  touch  her  bri'ast.  He  was  the  first  modern  artist  who  excelled  in 
chiaro-scuro,  and  is  allowed  to  be  still  unecjualled.  When  twenty-five 
years  old,  ho  wns  at  Parma,  and  had  an  established  reputation.  In 
1520  he  contracted  to  paint  the  dome  of  S.  Giovanni  Evangelista, 
the  payments  for  which  extended  through  four  years.  He  had  pre- 
viously painted  in  Pfirma,  some  mythological  designs  for  the  convent 
of  S.  Paolo.  We  are  amazed  that  these  designs  were  chosen  for 
a  cloister;  but  Lanzi  savs,  '*  Our  wonder  will  (-ease,  when  we  reflect, 
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that  the  same  place  was  once  the  residence  of  a  lady  abbess,  at  a 
time  when   the   nuns  of   S.  Paolo   lived   unguarded   by  jp'ates,    in 
which  every  abbess  sought  to  enjoy  herself,  held  jurisdiction  over 
lands  and  castles,  and  independent  of  the  bishop,  lived  altogether  as 
a  secular  personage.**     At  Correggio,  before  this  time,  Allegri  had 
painted  altar-pieces.    The  Madonna  at  Dresden,  calknl  **  The  Madonna 
del  S.  Francesco,"  is  claimed  to  have  been  painted  when  he  was 
but  twenty-one,  and  the  **  S.  George,"  also  at  Dresden,  is  another 
early  work.     At  S.  Giovanni  he  painted  **  The  Ascension  of  Christ," 
who  is  represented  as  suspended  in  air,  in  the  centre,  while  the  Apos- 
tles are  seated  on  the  clouds  below.   In  the  pendent ives  are  the  Evan- 
gelists and  four  fathers  of  the  church.     This  was  the  first  instance  of 
remarkably  foreshortened  figures,  and  was  grand  in  arrangement  and 
detail.    But  Correggio  brought  liis  style  to  perfection,  in  the  cu[)ola 
of  the  cathedral,  at  Parma. 

This  was  done  between  1526  and  1530.   Here  he  represented  "  The 
Assumption  of  the  Virgin."     In  the  centre,  high  up,  is  Christ,  who 
seems  to  precipitate    Himself  to  meet  his  mother.     The   principal 
group,  of  the  Virgin  borne  in  triumph  by  angels,  is  much  lower  down, 
while  between  that  and  Christ  are  several  saints,  l)oth  male  and 
female, '  which  are  wonderfully  foreshortened.     All  the   light   pro- 
ceeds from  the  glory  around  Christ.     This  oc('uj)ies  but  the  upper 
half  of  the  dome.     Below  are  the  Apostles  between  the  oblong  win- 
dows, which  are  in  this  part  of  the  dome ;  above  the  windows  are 
genii;  the  whole  is  avast  tlir(>n;j^  of  an<i:t*ls,  saints,  etc.,  for  in  the 
four  pendentives  beneath  the  cupola,  are  the  patron  saints  of  Parma, 
seated  on  clouds,  and  surrounded  by  an<^els.     A  ])ious  rapture  seems 
to  be  diffused  through  all,  and  the  richness  and  boundlessness  of  the 
effect   can    scarcely   be    conveyed    in    lan^ua^e.     Of    course    these 
figures  are  all  much  foreshortened,  and  the  artist  was  told,  ''  Ci  arrtf 
fatto  tin  guazzetto   di  nine  "  (you   have   given  us  a  lia.>-li  of  frogs). 
Besides  these  wonderful  frescoes,  there  are  numy  altar-pieces   and 
easel  pictures  by  Correggio.     One  of    the  most  bejiutifui  is   the   8. 
Jerome,  at  Parma,  called  "  II   Gioruo,"  the  dav,   in  contrast  with 
"La   Notte,"  or  "The  Adoration  of  the  Shepherds,"  at  Dresden. 
"The  Marriage  of  S.   Catherine  "  is  one  of  the  most  beautiful  and 
oftenest  repeated  of  his  small  pictures,  and  the  best  example  is  in  the 
Louvre.     In   Kugler*s   "  Handbook,"  the  editor  remarks  in  a  foot- 
note (page  423),   when    speaking  of    this    picture  :    "  This   subject 
was  comparatively  late;  S.  Catherine  of  Siena  died  in  the  fourteenth 
century,  and  was  not  canonized  till   1401.     The  j)ainters  appear  to 
have  improved  on  the   legend."     Here  is  a  mistake.     Tlu;  ])icture 
illustrates  the  legend  of  S.  Catherine  of  Alexandria,  who  died  in  the 
fourth  century,  and  has  no  reference  to  S.  Catherine  of  Siena.    '*  La 
Zingarella  "   (the  (»yi>sy),    so  called  from  the  turban  wc»rn  by  the 
Virgin,  is  a  picture  of   "  The   Uej)ose  during  th(»   Flight  to  3^gyf)t,'' 
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anil  is  viTy  U'ftiitifiil.  Other  important  pictures  in  the  Gall,  at  Par 
arc  "  The  Madonna  (li'lla  BcoUella,"  mo  eallod  from  the  cup  in 
hand  of  thu  Virgin  ;  "  Tli<!  DcpoBition  fnnn  the  Cross,"  and  "  1 
Martjnloni  of  Sb,  Placida  and  Flavia."  At  Dresden,  beei 
tliose  already  mcntioneil,  thcru  arc  "  The  S.  Sfbastian,"  which 
"  'n  called  the  nio-^l  bcantiful  of  all  the  figures  of  Con 
1  a<l    s  Magi  km        nniajortrait    said  tfl  be  tha 


the  physician  to  lhi»i  master.  Tlie  National  Gall.,  London,  has 
"  Ecce  Homo,"  "  Venus  and  Mercury  teaching  Cupid  his  LctterB,"  ; 
the  "  Vlerge  au  Panier."  In  the  Coll.  of  the  Dnkc  of  Wellingto 
"The  Agony  of  Christ  npon  the  Mount  of  Ohii-s  a  remarki 
cabinet  picture;  it  was  prestnttd  by  Firdinnnd  VII  of  Spain  to 
first  <lnkc.  Tlic  "  Qirist  in  thi.  Girden  with  thi,  Magdalen 
T^PWftlie  Madrid  Gall.  Tlicrc  arc  other  works  of  thi«  master  of 
entirely  diflfcrcnt  character.  At  the  Stafford  Hou^t  tall,  is  one  v 
ahorse  and  mule,  both  laden  with  their  drivers  in  the  midst  o 
glowing  landscape.  This  is  said  to  have  been  painttd  for  a  sigi 
an  inn.  In  the  Iterlin  Miis  iri.  '  Lcda  and  the  Swan,"  and  ' 
embraced  by  Jupiti^r."  TIilic  =how  the  triumph  of  earthly  love 
intensely  as  tlie  reli<>ious  ptdurcs  jircicnt  that  of  the  heavenly.  ' 
latter  picture  was  once  in  thi.  OrUan-  Gall  and  tht  son  of  the  d 
cut  out  the  head  «f  lo  Ix'cause  il  was  Itw  voluptnoiis  in  express! 
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The  present  head  was  the  work  of  Prud'hon.     There  is  a  copy  of 
this  picture  in  the  Vienna   Gall.,  which  is  universally  believed  to 
be  also  by  Correggio.     At  the  Borghese  Gall,  at  Rome,  is  the  pic- 
ture of  Danae.     At  the  Paris  Museum,  **  Jupiter  and  Aatiope."     It 
is  said  that  when  Correggio  saw  the  pictures  of  Raphael,  his  eyes 
brightened,  and   he   exclaimed,    **  I   also   am    a   painter."     When 
Titian  saw  the  works  of  Correggio  at  Parma,  he  said,  "  Were  I  not 
Titian,*!  should  desire  to  be  Correggio."     Aunibale  Carracci  wrote 
from  Parma   in    1580,    "  Tibaldi,    Niccolini,  Raphael   himself,  are 
nothing  to  Correggio."     The  monks  were  very  fond  of  Correggio, 
and  in  1520  he  was  made  a  member  of  the  Conjrreoration  Cassinensi, 
in  the  monastery  of  S.  John  the  Evangelist  at  Parma.     Tasso  was 
also  a  member   of  this   fraternity.     This   membership   conveyed   a 
participation  in  the  masses,  prayers,   and  alms  of  the  community, 
and  was  accompanied  with  a  i)romise  to  perform  the  same  offices  for 
the  repose  of  his  soul,  and  those  of  his  family,  that  they  would  per- 
form for  their  own  number.     In  1520  he  married  Girolama  Merlini, 
a  lady  of  good  family,  very  .gentle  and  lovely.     She  was  probably 
his  model  for  **  La  Zinsarella  "  after  the  birth  of  his  first  child.    She 
bore  him  one  son  and  three  daughters,  and  died  in  1529.     He  did 
not  marry  again,   and  died  suddenly  in   1534.     The  story  of  the 
great  poverty  of  Correggio,  set  forth  by  Vasari,  seems  to  have  been 
nnfonnded ;  it  is  certainly  contradicted  by  the  quantity  and  quality 
of  the  colors  he   lavished  on  his   pictures.     The   j)rices   which  he 
received  —  such  as  1,000  ducats,  or  150/.  sterling  for  the   Cath.   of 
Parma,  71.  10s.  for  "  La  Notte,"  etc.,  — seem  to  us  very  small,  but  we 
must  consider  the  value  of  money  in  those  days,  and  these  sums  are 
not  inconsiderable.     It  is  not  known  whether  Correjrjxio  ever  visired 
Rome  or  not,  and  various  arijjuments  nw  hrouMit  to  bear  on   both 
sides  of  the  question;  but   Ortensio  Landi,  in   a  work  j)ublished  in 
1552,  says,  "  he  died  young,  without  being  able  to  see  Rome." 

ENGRAVINGS  AFTER  CORREGGIO. 

Engraver,  Anderloni,  Pietro.     Magdalene. 

Engraver,  AuDOUiN,  Pierre.     Jupiter  and  Antiope. 

Engraver,  Bazin,  Nicholas.  The  Virgin  Mary  suckling  the 
hifant. 

Engraver,  Beauvais,  Nicholas  Dauphin  de.  The  Virgin  with 
the  Infant  Jesus  upon  a  pedestal,  and  several  saints  below. 

Engraver,  Berger,  Daniel.     The  Virgin  and  Child. 

Engraver,  Bernard,  Samuel.  Mezzotinto,  The  Repose  ;  called 
La  ZingareUa. 

Engraver,  Bertelli,  Cristofano.  Tlie  Virgin  and  Infant,  with 
SS.  Sebastian,  Francis,  and  Roch. 

Engraver,  Bonavkra,  Domenico  Maria.  The  Cupola  at  Parma  ; 
tbe  Assumption.     Dominico  Bonavera,  sc.  1697. 
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Engraver,  Brizzio  or  Briccio,  Francewio.     The  Holy  Family. 

Engraver,  Capitelli,  Bernardo.     The  Marriage  of  S.  Catherine. 

Engraver,  Caracci,  Agostino.  The  Virgin  and  Infant  with  Mag- 
dalene; S.  Jerome  and  an  Angel  ;  1586. 

Engraver,  Chateau  or  Chastkau,  William.  The  Repose  in 
Egypt. 

Engraver,  CoRT,  Cornelius.  The  Marriage  of  S.  Catherine;  S. 
Jerome. 

Engraver,  Cunego,  Domenico.     The  Virgin  and  Infant. ' 

Engraver,  Duchange,  Gaspar.  Jupiter  and  lo;  Jupiter  and 
Danae  ;  Jupiter  and  Leda. 

Engraver,  Earlom,  Richard.      The  Repose,  called  la  Zingara, 

Engraver,  Edelinck,  Nicholas.     The  Virgin  and  Infant. 

Engraver,  Fkssard,  Stephen.     S.  John  Baptist,  with  other  saints. 

Engraver,  Frezza,  Gio.  Girolamo.  The  Repose,  called  la  Zin- 
gara, 

Engraver,  Jode,  Arnold  de.     Mercury  educating  Cupid. 

Engraver,  Lorenzini,  Fra  Antonio.  S.  John  surrounded  with 
angels. 

Engraver,  Menageot,  Robert.     Friendship  ;  a  circular  "print. 

Engraver,  Mercati,  Gio.  Batista.  The  Marriage  of  S.  Cath- 
erine. 

Enpraver,  Mitelli,  Giuseppe  Maria.  The  Adoration  of  the  Shep- 
herds, called  La  Notte. 

Engraver,  Mogalli,  Como.     The  Holy  Family. 

Engraver,  Pic  art,  J^tienne.  The  Marriage  of  S.  Catherine. 
Virtue  triumphant  over  Vice  ;  The  Sensualist. 

Engraver,  Porporati.  Jupiter  and  Leda  ;  The  Madonna  with 
the  Rabbit ;    Leda  and  the  Swan,  and  Leda  bathing  ;   La  Zingarella. 

Engraver,  Rossi,  Girolamo.    The  Virgin  and  Infant  Jesus. 

Engraver,  Sanuto  or  Sanutus,  Giulio.     Apollo  and  Marsyas. 

Engraver,  Smith,  John.     Venus  standing  in  a  Shell. 

Engraver,  Sornique,  Dominique.     Diana  and  her  Nymphs. 

Engraver,  Spierre,  Francis.  The  Virgin  suckling  the  infant 
Christ. 

Engraver,  Steen,  Francis  Vander.  Cupid  shaping  his  Bow  ;  Ju- 
piter and  lo ;  Ganymede. 

Engraver,  Strange,  Sir  Robert.     The  Magdalene. 

Engraver,  Surrugue,  Peter  Louis.  The  Adoration,  called  ^^  La 
None.'* 

Engraver,  Troyen',  John  Van.     Magdalene  Penitent. 

Engraver,  Volpato,  Gio.     Christ  praying  on  the  Mount. 

Engraver,  Watson,  Thomas.  The  Virgin  with  the  infant  Jesus 
and  S.  John. 

Allegri,  Fomponio  0uirino,  son  of  Antonio,  born  at  Correggio 
1521.     He  was  but  thirteen  when  his  father  died,  therefore  he  could 
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derive  but  small  benefit  from  him,  except  in  the  study  of  his  works. 

He  had  fair  abilities,  and  was  established  at  Parma,  where  he  was 

constantly  employed  until  1598.  In  the  Cath.  of  Parma  there  is 
a  fresco  by  him  representing  Moses  just  after  he  received  the  Tables 
of  the  Law,  and  is  showing  them  to  the  Israelites. 

Allegxini,  Franoesoo,  bom  at  Florence  1729.  A  designer  and 
engraver.  In  1762  he  published  one  hundred  portraits  of  the  Medici 
family  with  a  frontispiece,  all  engraved  by  himself.  He  made  a 
print  of  S.  Francesco  d'Assisi,  which  is  much  esteemed  in  Florence. 
He  also  engraved  other  eminent  poets,  painters,  and  men  of  Florence. 

Allegrini,  Franoesoo,  called  da  Gubbio  (1587-1663).  A  disciple 
of  Giuseppe  Cesari,  called  11  Cavaliere  d'Arpino.  He  painted  in 
oil  and  fresco,  but  mostly  in  the  latter.  At  Gubbio  he  painted 
the  cupola  of  the  Sacrament  in  the  Cath.,  and  another  at  the 
Madonna  de'  Bianchi.  He  lived  at  Rome  and  worked  in  the  Casa 
Faofili.  Small  pictures  by  this  master  are  often  seen  in  Rome  and 
Gubbio,  which  merit  praise.  He  also  painted  figures  in  the  land- 
scapes of  Claude;  two  of  these  were  in  the  Colonna  Pal.  He 
painted  in  the  Cath.  and  Casa  Gavotti  at  Savona,  and  in  the  Casa 
Durazzo  at  Genoa.  His  two  sons,  Flaminio  and  Angelo  were  histori- 
cal painters. 

Allet,  Jean  Charles,  bom  at  Paris  1668;  died  at  Rome  1732. 
Designer  and  engraver.  He  marked  his  plates  sometimes  Charles, 
and  sometimes  Jean  Charles,  which  led  to  the  opinion  that  there 
were  two  enslavers  of  the  name  of  Allet,  but  they  are  now  believed 
to  have  been  one  person.  His  engravings  are  ix)rtraits  and  subjects 
from  sacred  history. 

Alloisi.     See  Galanino. 

Allori,  Alessandro,  born  at  Florence  (1535-1607).  A  nej)liew 
of  Bronzino,  he  was  called  by  his  name,  which  he  sometimes  aflixed 
to  his  pictures.  Vasari  speaks  of  him  as  living  most  lovingly,  even 
as  a  son,  with  his  uncle.  Before  he  was  seventeen  he  had  painted 
from  his  own  design,  an  altar-piece  representing  the  Crucifixion.  At 
nineteen  he  went  to  Rome  and  remained  two  vears.  There  he 
studied  principally  the  works  of  Michael  Angelo.  Ileturninjij  to 
Florence  he  was  constantly  occupied  on  public  edifices,  hut  painted 
some  portraits.  He  wrote  a  book  upon  anatomy  for  the  use  of  pain- 
ters, and  was  so  much  devoted  to  this,  that  he  neglected  some  other 
branches  of  art.  He  was  a  great  mannerist,  and  his  portraits  were 
his  best  pictures,  though  some  of  the  horses  which  he  j)ainte(l  in 
Rome  were  fine ;  but  on  the  whole  he  was  little  if  any  above  medi- 
ocrity. 

Allori,  Cristoforo,  born  at  Florence  (1577-1621).  Son  of  Ales- 
sandro,  and  called  also  Bronzino.  He  v/as  a  j)upil  of  his  father, 
whom  he  afterwards  called  "a  heretic  in  painting,"  and  followed 
CigoU  and  Pagani,  whose  works  he  admired.    By  some  his  execution 
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was  considered  better  than  that  of-  any  other  artist  of  his  time  ;  in.- 
deed,  he  was  so  fastidious  that  he  finished  few  pictures.    He  excelled 
in  portraits,  and  in  landscape  painting  surpassed  the  Florentines  of 
his  day.     His  best  work  is  the  ''  S.  Julian/'  in  the  P*itti  Gall.,  but 
his  "  Judith  "  is  more  generally  known.     It  is  said  that  the  head  of 
*'  Holof ernes  "  is  his  own  portrait,  '*  Judith ''  that  of  his  mistress,  and 
**  Abra,"  that  of  her  mother.    He  made  copies  of  the  '*  Magdalen  '■ 
of  Correggio  which  passed  for  duj)licates  by  the  great  master. 

Allston,  Washington,  born  at  AVaccuniaw,  South  Carolina,  1779 ; 
died  at  Cambridge,  Mass.,  1843.  He  gi'aduated  fix)m  Harvard  Col- 
lege in  1800,  and  went  to  London  and  studied  in  the  Royal  Acad. 
After  three  years  of  assiduous  labor  he  went  to  Paris,  and  proceeded 
to  Italy,  where  he  remained  four  years,  mostly  in  Rome.  There  he 
associated  intimaUily  with  Coleridge,  and  Thorwaldsen.  In  1809  he 
came  to  America  and  married  Miss  Channing,  and  subsi?quently  fixed 
his  residence  in  London.  He  there  exhibited  ' '  The  Dead  Man  rer 
vived,''  which  took  the  prize  of  two  hundred  guineas  at  the  British 
Institution.  He  next  painted  "  S.  Peter  liberated  by  an  Angel," 
now  in  the  ch.  of  Asli])y-de-la-Zouch ;  **  Uriel  in  the  Sun,"  also  a 
prize  picture,  now  belonging  to  the  Duke  of  Sutherland ;  **  Jacob's 
Dream,"  now  at  Petwortli ;  and  between  these  larger  works,  several 
smaller  ones.  lie  returned  to  America  in  1818,  and  settled  in  Boston. 
He  was  elected  to  the  Royal  Acad,  in  England,  where  his  works 
were  much  esteemed.  Thti  only  one  he  brought  to  America,  **  Elijah 
in  the  Wilderness,"  was  sold  to  the  Hon.  JNIr.  Laboucherc,  and  taken 
to  England.  His  next  i)ictures  were  "  Tlie  Prophet  Jeremiah,"  now 
at  Yale  College ;  "  Saul  and  the  Witch  of  Endor,"  which  belonged 
to  the  late  Colonel  T.  H.  Perkins,  of  Boston ;  *'  Miriam  singing  the 
Song  of  Triumph,"  also  owned  in  Boston,  by  the  late  Hon.  David 
Sears;  and  the  small  ])ictures  of  "Dante's  Beatrice  "  and  "The 
Valentine."  In  1830  he  nuirried  Miss  Dana,  and  removed  to  Cam- 
bridge, where  he  passed  the  remainder  of  his  life  in  seclusion.  He 
there  painted  '*  Spalatro  "  or  the  "  Vision  of  the  Bloody  Hand,"  and 
*'  Rosalie"  which  belonged  to  the  Hon.  Nathan  Appleton.  **  The 
S])alatro  "  is  in  the  Coll.  of  John  Taylor  Johnston,  New  York. 
Mr.  W^illiam  Page,  President  of  the  National  Acad,  of  Design,  New 
York,  said  in  a  recent  lecture,  that  when  he  praised  this  work  to 
Allston,  he  ro})lied,  "  I  think,  perhaps,  it  is  on  the  whole  the  best  - 
picture  I  ever  painted."  Mr.  Page  said,  "  In  color  it  is  not  as  good, 
as  the  best  of  Titian's,  yet  few  pictures  of  Titian's,  of  that  size,  are 
so  good  in  color.  In  composition  and  chiaro-seuro  it  is  one  of  the 
great  pictures.  It  is  the  best  picture  in  a  gallery  which  contains  the 
best  pictures  to  be  seen  in  America."  Allston  also  painted  some  por- 
traits. Among  them  were  that  of  Benjamin  West,  in  the  Boston 
Athena?um,  and  one  of  Coleridge,  in  the  National  Portrait  Gall,  of 
England.     Of  the  last,  Wordsworth  said,   "It  is  the  only  likeness 
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which  ever  gave  me  pleasure."     In  1836,  he  was  invited  by  Congress 
to  paint  a  large  picture  for  the  Capitol,  but  his  mind  was  fixed  upon 
painting  **  Belshazzar's  Feast,''  for  which  he  had  made  a  sketch  in 
1817.  This  was  unfinished  when  he  died,  and  is  in  the  Boston  Athe- 
naeum. Allston  was   remarkable  for   the  versatility  of  his   concep- 
tions.   The  beauty  of  Beatrice  and  Rosalie,  the  prophetic  sternness 
of  Jeremiah,  the  grace  of  Miriam,  the  moonlight  effects,  the  forests 
and  mountains  of  his  landscapes,  the  horror  of  Spalatro,  and  the  im- 
pressive mysteriousness  of  the  reviving  Dead  Man,  display  a  won- 
derful scope  of  thought  and  a  surprising  power  of  execution.     His 
literary  taJents  were  good.     In  1813  he  published  a  poem,   "The 
Sylphs  of  the    Season,"   and   later,     *' The   Two   Painters"   and 
"llie  Paint  King."     In   1821,    *' Monaldi  "  was  writUm,    but   not 
published  until  much  later.     This  story  gives  his  own  life  in  Rome, 
mingled  with  a  story  of  passion,  the  whole  gracefully  adorned  with 
observations  upon  art,  and  descriptions  of  nature.     A  course  of  lec- 
tures which  he  wrote  upon  Art,  but  did  not  deliver,  were  published 
after  his  death.     Tuckerman  has  well  said,  *'  Indeed,  the  writings 
and  paintings  of  Allston  exquisitely  illustrate  each  other.     By  their 
mutual  contemplation  we  perceive  the  individuality  of  the  artist  and 
the  pure  spirit  of  the  man  ;  and  realize  that  unity  whereby  genius 
harmonizes  all  expression  to  a  common  and  universal  principle,  mak- 
ing form  and  color,   words    and   rhyme,  express   vividly  and  truly 
what  exists  in  the  artist's  nature.     '  Rosalie,'  for  instance,  the  poem, 
is  the  reflection  of  '  Rosalie,'  the  jncture;  and  his  letter  describing 
a  view  among  the  Alps,  breathes  the  identical  feeling  that  pervades 
the  landscape  depicting  the  scene."     Allston  often  related  the  follow- 
ing incident  in  his  life.     Not  long  after  he  went  to  Euro])e  after  his 
first  marriage,  his  ])eeuniary  wants  became  very  pressinir.     One  day 
while  in  his  studio  the  thought  came  to  him,  that  he  merited  his  trials 
as  a  punishments  for  his  want  of  gratitude  in  the  past,  when  he  had 
been  more  prosperous.     Suddenly  lie  felt  a  strong  liO])e  that  God 
would  answer  his  prayer  ;  he  locked  his  door,  threw  himself  on  his 
knees,  and  ])rayed  for  a  h)af  of  bread  for  his  wife  and  himself.    There 
was  a  knock  at  the  door;  he  opened  it  with  a  feeling  of  shame,  and 
a  fear  that  he  had  been  observed.     A  stranger  asked  for  Mr.  Allston, 
and  inquired  Lf  his  picture  of  "Uriel"  had  been  sold.     When  an- 
swered in  the  negative  he  asked  where  it  could  be  found.     ''  Here,  in 
this  very  room,"  replied  Allston,  and  he  brushed  the  dust  from  the 
picture  and  brought  it  forward.    When  the  j)rice  was  demanded,  All- 
ston said  he   had  done   fixing   a   sjuu,   for  his   price   had,  so  far, 
exceeded  his  offers.     "Will    £400  be   an  adecpiate    recompense?" 
asked  the  stranffer.     "It  is  more  than  1  have  ever  asked,"  said  All- 
8ton.    "Then  it  is  mine,"  replied  the  ^lanpiis  of  Stafford,  for  he  it 
was.    From  this  hour  they  were  the  warmest  friends.     l>y  hiui  All- 
ston was  introduced  into  society,  and  soon  became  a  favored  L^iest  in 
acbdewhteh  embra/»<vJ  wanv  ixiftoi]  minds. 
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Almeloven,  John,  born  about  1614  or  1624.    Dutch  engraver  anrf 
painter,     liest  known  by  some  etchings  of  landscapes. 

Alsloot,   Daniel,   born    at    Brussels    (1550-1608).      Landscape 
painter. 

Alsloot,  Denis  van,  flourished  in  early  part  of  the  seventeenth 
century.     Painter  of  landscapes  and  jwrtraits. 

Altamonte,  or  Altamonti,  Martin,  born  at  Naples,  some  say  in 
1667,  and  others,  in  1682;  died,  1745.  He  was  among  the  best 
painters  of  his  time.     His  subjects  were  historical  and  architectural. 

Altdorfer,  Albrecht,  born  at  Altdorf  in  Bavaria,  1488,  died  at 
Ratisbon,  or  Rcgensburg,  1538.  He  is  said  to  have  been  a  pupil 
of  Albert  Durer's,  but  this  lacks  confirmation.  He  was  a  painter, 
and  an  engraver  on  copi)er  and  wood.  Kugler  says,  "  lie  seized 
the  fantastic  tendency  of  the  time  with  a  i)oetic  feeling  at  once 
rich  and  pleasing,  and  he  developed  it  so  as  to  attain  a  perfection 
in  this  sort  of  romantic  painting,  such  as  no  other  artist  has  ever 
realized.''  He  is  one  of  the  best  of  the  "  little  painters  "  of  Ger- 
many. The  latter  portion  of  his  life  was  given  to  painting,  as  his 
last  prints  were  dated  1525.  Some  of  his  works  display  wonderful 
patience  when  we  compare  their  size  and  the  number  of  figures.  That  , 
of  the  ' '  Victory  of  Alexander  at  Arbela, ' '  is  purely  Gothic  in  design, 
and  the  costumes  such  as  were  worn  in  1529  when  it  was  painted.  It 
has  been  said  to  contain  more  figures  than  any  other  picture.  Schlegel 
says,  "  It  is,  in  truth,  a  little  world  on  a  few  square  feet  of  canvas  ;  the 
hosts  of  combatants,  who  advance  on  all  sides  against  each  other,  are 
innumerable,  and  the  view  into  the  background  appears  interminable. 
In  the  distance  is  the  ocean,  with  high  rocks,  and  a  rugged  island 
between  them  ;  ships  of  war  appear  in  the  offing,  and  a  whole  fleet 
of  vessels  ;  on  the  left,  the  moon  is  setting  ,  on  the  right,  the  sun 
rising  ;  both  shining  through  the  opening  clouds,  a  clear  and  strik- 
ing imago  of  the  events  represented.  The  armies  are  arranged  in 
rank  and  column,  without  the  strange  attitudes,  contrasts,  and  dis- 
tortions generally  exhibited  in  so-called  battle-pieces.  How  indeed 
would  this  have  been  possible  with  such  a  vast  multitude  of  figures  ? 
The  whole  is  in  the  plain  and  severe,  or  it  may  be,  the  stiff  manner 
of  the  old  style.  At  the  same  time,  the  character  and  execution 
of  these  little  figures  is  most  masterly  and  profound.  And  what 
variety,  what  expression  there  is,  not  merely  in  the  character  of 
the  sinjjle  warriors  and  knifjhts,  but  in  the  hosts  themselves  1  Here 
crowds  of  black  archers  rush  down,  troop  after  troop,  from  the 
mountain,  with  the  rage  of  a  foaming  torrent  ;  on  the  other  side, 
high  upon  the  rocks  in  the  far  distance,  a  scattered  crowd  of  flymg 
men  are  turning  round  in  a  defile.  The  point  of  the  greatest  in- 
terest stands  out  brilliantly  from  the  centre  of  the  whole  ;  Alexan- 
der and  Darius,  both  in  armor  of  burnished  gold  :  Alexander,  on 
Bucephalus,  with  his  lance  in  rest,  advances  far  before  his  men,  and 
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presses  on  the  flpntr  Darius,  whose  charioteer  has  ah*eady  fallen  on 
his  white  horses,  and  who  looks  back   upon  his  conqueror  with  all 
the  despair  of  a  vanquished  monarch.*'     This  picture  was  in  the 
Gall,  of  Schleisshcim,  and   was  taken   to  Paris.     Napoleon   liked 
it  so  much,  that  he  had  it  at  8.  Cloud,  in  his  bath-room.     It  was 
returned  to  Bavaria  in  1815,  and  is  now  in  the  Pinacothek,  Munich, 
Cabinets,  169.     In  the  same  place.  Cabinets,  138,  is  the  *'  History  of 
Susanna**  by  Altdorfer.     In  the  Augsburg  Gall,  there  is  an  altar- 
piece  with  wings  ;  very  fine.     At  Nuremburg,  there  is  in  the  Lan- 
dauer  Bruderhaus,  No.  179,  a  Crucifixion,  and  in  the  chapel  of  S. 
Maurice  a  picture  by  this  master,  of  S.  Quirinus  being  drawn  from 
the  water.     In   the   Coll.    of  the    Historical    Society  at   Ratisbon, 
there  is  an  **  Adoration  of  the  Shepherds.'*  The  Rev.  J.  Fuller  Rus- 
sell has  a  picture  of  "  Christ  parting  from  the  Virgin,**  which  is  un- 
doubtedly by  Altdorfer,  although  it  is  sometimes  attributed  to  Durer. 
I  find  mention  of  no  other  picture  by  Altdorfer,  in  England.     His  en- 
gravings were  not  inferior  to  his  paintings,  and   he  executed,   on 
copper  and  wood,  more  than  one  hundred  and  seventy  prints.     The 
following  is  a  list  of  a  small  portion  of  them. 

Engraved  on  Copper, 

Portrait  of  himself  —  with  his  cipher. 

Portrait  of  Luther,  with  an  oval  of  foliaore. 

S.  Jerome  with  the  Lion.     One  of  the  best. 

Judith  with  the  head  of  Ilolofernes. 

Adam  and  Eve  in  Paradise. 

Solomon's  Idolatry. 

Samson  and  Delilah. 

P)Tamus  and  Thisbe. 

A  naked  Woman  with  wings,  seated  on  a  star,  with  a  torch  in  one 
hand  and  an  escutcheon  in  ihe  other,  called  Lascivia. 

S.  Greorge  and  the  Dragon. 

Mucins  Scaevola. 

Amphion  saved  from  the  Sea  by  a  Dolphin.  1825. 

The  Death  of  Lucretia.     Etching:. 

The  Virgin  and  Child,  dressed  in  the  costume  of  Ratisbon,  with 
a  palm-tree. 

A  Man  and  Woman  dancincj. 

Engraved   on  Wood. 

Forty  cuts  of  the  Fall  and  Redemption  of  Man.     Very  fine. 
Paris  dying  on  Mt.  Ida  with  the  three  Goddesses.   1511. 
The  beautiful  Virgin  of  Ratisbon  after  the  picture  in  the  Cath. 
One  of  his  best  works. 
S.  Christopher,  stooping  to  take  up  Jesus.   1513. 
The  Purification. 
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The  Murder  of  the  Innocents.  1511. 

The  Resurrection  of  Christ.   1612. 

The  Annunciation.   1513. 

S.  Jerome  before  a  Crucifix  in  a  Grotto. 

Abraham's  Sacrifice. 

Altham ,   flourished   about    1660.       A   German    painter  of 

marine  subjects  and  landscapes. 

Altissimo,  Cristofano  dell',  flourished  about  1568.  Pupil  of 
Bronzino.  A  good  portrait  painter.  The  Duke  Cosmo  dei  Medici 
I.,  employed  him  to  copy  the  portraits  of  illustrious  persons  in  the 
Gall,  of  Count  Giovio.  Vasari  says  he  finished  more  than  280  of  these, 
which  were  hung  around  the  Guardaroba  of  the  Duke.  Many 
more  were  finished  later,  and  they  were  placed  in  the  corridor  of 
the  Uffizi.     His  family  name  was  Papi. 

Alunno,  Niccolo,  born  at  Foligno  about  the  middle  of  the 
fifteenth  centur}-.  He  painted  in  distemper,  but  his  colors  still 
endure.  His  principal  works  are,  the  *'  Annunciation**  in  S.  Maria 
Nuova  at  Perugia,  1466  ;  a  "  Crucifixion  '*  in  the  Art  Hall  at  Carls- 
ruhe,  1468;  an  enthroned  "Madonna"  in  the  Brera  at  Milan, 
1465  ;  portions  of  pictures  originally  at  Assisi,  which  represented  a 
"  Pietk,'*  much  praised  by  Vasari  ;  portions  of  an  altar-piece  in  the 
ch.  of  S.  Niccolo,  at  Foligno,  1492  ;  a  **  Madonna  *'  in  the  Berlin 
Mus.,  etc.,  etc.  Numbers  of  his  works  are  dispersed  in  the  March 
of  Ancona.  Many  of  them  were  in  several  pieces,  although  that 
manner  of  painting  had  almost  passed  away  in  his  time.  Alunno 
may  be  called  the  founder  of  a  new  style  in  the  Umbrian  school. 
Hitherto  the  Art  of  those  quiet  valleys  had  expressed  the  character 
of  their  inhabitants,  and  breathed  forth  the  deep  religious  enthusi- 
asm of  a  people  living  in  retirement,  unfamiliar  with  classic  studies, 
and  filled  with  fervent  spiritual  longings  ;  in  short,  a  people  who 
regarded  Assisi  with  its  Basilica  as  a  holy  place,  and  the  lovely  S. 
Francis  as  the  most  perfect  earthly  model  that  could  be  represented 
in  Art,  or  imitated  in  life.  But  the  tendency  to  represent  mere 
beauty,  the  realistic  mode,  began  now  to  be  felt,  even  in  Umbria, 
and  it  was  first  remarkable  in  the  works  of  this  painter.  The  blend- 
ing of  the  two  styles  resulted  in  that  wonderful  beauty  which  we 
find  in  the  works  of  Raphael,  where  the  richness  of  Italian  painting 
is  made  perfect  by  the  expression  of  tender  feeling,  purity  of  soul, 
and  spiritual  and  devotional  sentiment.  It  is  the  union  of  beauty 
in  form  and  expression  that  imparts  the  charm  to  the  works  of  f 
class  of  painters,  who,  without  great  power  or  scope  of  thought, 
agreeably  portray  pure  spiritual  feeling  with  grave  and  quiet  dignity. 
To  this  class  Niccolo  Alunno  belonoced,  and  his  mission  seems  to 
have  been  to  prepare  the  way  for  others  who  possessed  more  genius 
than  himself.  In  addition  to  the  works  already  mentioned  there 
are  at  Gualdo,  Duomo,  several  saints,  a  Crucifixion,  etc.  ;  a  S,  Paul 
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here  is  one  of  his  best  figures.     At  Nocera,  Sacristy  of  Duomo,  a 

»< Nativity  *'  and  a  "  Coronation  of  the  Virgin,''  with  saints,  doctors  of 

the  church,  and  half  lengths  of  the  Apostles.  At  Aquila,  convent  of  S. 

Chiara,  a  "  Crucifixion  '*  surrounded  by  four  scenes  from   the  life  of 

Christ.      At    La  Bastia,  in  the  ch.  of    the  place,   an    altar-piece 

dated  1499.     In  the  Bologna  Gall,   a  standard.     On  one  face  is  an 

''Annunciation,''  on  the  other  an  enthroned  **  Madonna."     At  the 

Louvre,  Musee  Napoleon  III.  Ex.  Campana  Gall.  No.  ill.,  a  standard; 

No.  88  the  "  Annunciation."  London,  National  Gall.  No.  247,  bust  of 

Christ.    No  trace  of  this  master  has  been  found  later  than  1499. 

Amalteo,  Pomponio,  born  at  S.  Yito  1505  ;  died  1588.  Son- 
in-law  of  Pordenone,  and  his  successor  in  his  school  at  Friuli.  He 
painted  historical  subjects  for  the  public  edifices  near  Friuli.  At 
Beiluno  in  the  Hall  of  the  Notaries  he  painted  scenes  from  Roman 
History.  His  che/s-d^  csuvre  were  the  three  Judgments  of  Solomon, 
Daniel,  and  Trajan,  painted  in  a  Gall,  where  causes  were  decided  at 
Ceneda,  and  a  "  S.  Francis  receiving  the  Stigmata,"  in  the  ch.  of  that 
saint  at  Udine.  The  moment  chosen  was  that  of  the  sun's  rising, 
and  from  its  centre  bright  rays  fell  on  the  hands  and  feet  of  the 
saint.  He  not  only  colored  in  the  splendid  manner  of  the  Vene- 
tians, but  also  designed  with  accuracy. 

Amalteo,  Girolamo,  brother  and  pupil  of  Pomponio.  He  died 
young.  Graziano,  in  the  poem  of  Orlando,  calls  him,  "  Girolamo 
Amalteo  de*  vita  .sa/i/o." 

Amato,  Gio.  Antonio  d',  called  also  II  Vocchio,  born  at  Na- 
ples 1475,  where  he  lived  until  his  death  1555.  Said  to  have 
been  a  pupil  of  Silveatro  Buono.  He  afterwards  studied  the  style 
of  Perugino,  and  seems  to  have  largely  educated  himself.  He 
painted  in  oil  and  fresco.  He  had  many  j)uj)ils.  His  favorite 
study  was  theology,  and  he  gave  expositions  of  the  Scrij)tures,  for 
which  he  was  quite  celebrated.  His  paintings  may  be  seen  in  the 
churches  of  Naples.  In  S.  Dominico  Maggiore,  there  is  a  ''  Holy 
Family  "  in  the  chapel  of  the  Caraffa. 

Amato,  Gio.  Antonia  d',  born  at  Naj)les  (1535-1597).  A 
nephew  of  the  preceding.  Tn  the  ch.  of  the  Banco  de  Poveri  at 
Naples,  is  his  best  work  —  the  altar-piece,  a  representation  of  the 
infant  Christ. 

Amato,  Francesco,  an  engraver  and  painter.  His  pictures  are 
little  known,  but  his  etchings  are  spirited  and  in  the  style  of  Bis- 
caino. 

Amatrice,  Cola  dell*.    Flourished  in  1533.     Lived  at   Ascoli   del 
Pieeno.      Distinguished   there    as   an   architect   and   painter.       He 
•painted  a  j)icture  of  the  '*  Saviour  dispensing  the    Eucharist   to  his 
Disciples,"  which  is  highly  extolled  in  the  (ruida  di  Ascoli. 

Amaya .    Flourislied    1G82.    Pupil  of   Vincenzio  Carducho, 

and  painted   in   Segt^via,  with  correctness  of  design,  and  good  colore  ■ 
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Amberea,  Francisco  de,  flourished  in  the  early  part  of  the  six- 
teenth century.  A  painter  and  sculptor.  In  1502  he  ornamented 
the  Cath.  of  Toledo  ;  in  1508-10  together  with  Jean  de  Bourgogne 
and  Villoldo  he  painted  the  arabesque  chapel,  which  is  still  an  inter- 
esting object. 

Amberea,  Miguel  di,  flourished  about  1640.  His  pictures  are  seen 
in  the  religious  houses  of  Spain.  He  was  originally  of  Antwerp,  and 
somewhat  resembled  Vandyck  in  his  style  of  portrait  painting. 

Amberger,  Christopher,  born  at  Nuremberg  1490  (?);  died  at  Augs- 
burg, 1563  (?).  Pupil  of  the  elder  Holbein,  he  imitated  the  younger. 
He  painted  in  distemper  and  oil,  and  is  said  to  have  ornamented  the 
exteriors  of  houses  in  Augsburg  in  the  former  method.  His  pictures 
are  chiefly  small  i)ortraits.  Tliey  are  not  equal  to  those  of  Holbein 
in  execution,  but  have  been  mistaken  for  his.  In  15tS2,  when  Charles 
V.  visited  Augsburg,  Amberger  painted  his  portrait,  with  which  he 
was  so  much  pleased  that  he  paid  him  thirty-six  rix  dollars,  the  price 
being  but  twelve,  and  ])resented  him  with  a  medal  on  a  gold  chain. 
Charles  is  said  to  have  declared  the  picture  as  good  as  one  for  which 
he  had  paid  Titian  one  hundred  rix  dollars.  It  is  probably  now  in 
the  Berlin  Gall.  Amberger' s  best  works  are  in  the  Franciscan  eh. 
and  convent  of  S.  Martin  at  Amberg.  There  is  also  a  fine  portrait 
of  Sebastian  Miinster  at  Berlin,  and  one  of  Henry  VIII.  at  Augs- 
burg, attributed  to  Amberger. 

Ambrogi,  Domenico  degli,  middle  of  1  7th  century.  Native  of 
Bologna.  Called  Menichino  del  Brizio  from  having  studied  wilii 
Francesco  Brizio.  He  j)ainted  in  oil  and  distemper.  He  excelled  in 
perspective,  landscapes,  and  architectural  views,  and  painted  also 
historical  subjects.  He  was  employed  in  many  churches  and  palaces  of 
Bologna.  In  S.  Giacomo  Ma<j^giore  there  is  a  *'  Guardian  An^,'*  and 
in  the  Nunziata  a  *'  S.  Francis  "  by  this  artist.  He  was  the  instruc- 
tor of  Fumiani  and  Pierantonio  Cerva.  In  1653  he  published  some 
wood-cuts  from  his  own  designs,  printed  in  chiaro-scuro. 

Amelsfoort,  Quirinus  Van,  born  at  Bois-le-duc  (1 760-1820).  A 
painter  of  allegories,  history,  and  portraits,  which  last  were  remark- 
able as  likenesses. 

Amerighi,  Michelangelo  da  Caravaggio  (1569-1609),  called 
Caravajxijio  from  the  place  of  his  birth.  He  was  the  chief  master  of 
the  school  called  Naturalistic,  from  its  direct  representation  of  com- 
mon life.  Kugler  says  its  style  may  be  called  '  *  the  poetry  of  the  re- 
pulsive." When  confined  to  scenes  of  common  occurrence,  and  a 
somewhat  low  life,  these  pictures  are  often  powerful  and  have  their 
own  peculiar  charm  ;  but  when  this  style  is  used  to  depict  sacred  sub- 
jects, although,  in  a  sense,  powerful,  it  becomes  painful  and  offensive. 
Caravaggio  was  wild  in  his  nature  and  life.  He  lived  much  in  Rome, 
but  went  also  to  Naples,  Malta,  and  Sicily.  The  contrasts  of  vivid 
and  subdued  lights ;  his  remarkably  effective  draperies,  and  his  car- 
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nation  tints,  give  {^at  fffott  to  liia  pklurvs.  Some;  of  liiti  «u;iiiil 
{lichire!  were  taken  nwaj-  from  tlui  oltara  wlii-ro  lliuy  wi'ru  plai'itl,  on 
WDdDtof  their  coarseness.  ()ni>  of  liiH  iM-tit  vrorkii  in  tliu  "  IttOiend' 
in^of  S  Jolm,"  in  the  Cath  of  Malta  In  Konit'  tlicru  m  at  tlic 
lalicnn,  the  "  Eotombin<T  of  Ohnxt,"  thii  w  hiK  inimt  i (■k-lirali'd 
jNCturc  It  IS  iinpreasii  e  ui  iIh  wik  iiinitj ,  Imt  <lei  old  iif  iw.  n-dniiiM  or 
rabiimitv  In  8  Lu^  <lo'  Franit-iH  1  tlicn*  in  .i  eliagH'!  luiinted  by 
Caravairgio ,  in  tlic  Bor^heau  Gal),  an  iminenxf  "  Il<>]\  Family." 
inthe  biiaiTaP<i1  ,  the  ■■  Ch>aliii<;  (hinieKtcr , '  in  thi-hfiuthi  Pul  , 
'  (reomelri  '  ax  »  ri^iii  <rirl,  |i1.i\i]i<r  Hitli  lonijidxiKs,  .iii'l  in  the 
Gall  of  the  Capitol,  u  "  Fortuiii^telltr,"  irhiili  is  a  chrj-il'irimr 
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and  Gazzaniga  art^  well  known.     His  **  Death  of  Webster  **  has 
been  enj^raved. 

Amici)  Francesco.     A  modem  Italian  engraver. 

Amiooni  or  Axnigoni,  Jacopo,  born  at  Venice  in  1675;  died  at 
Madrid,  1752.  After  painting  in  Venice  he  went  to  Rome  and 
thence  to  Munich,  wliere  ho  acquired  considerable  fame.  Going 
thence  to  England  in  1729  his  pictures  were  much  in  vogue,  and  he 
was  employed  by  many  noblemen  in  the  decoration  of  staircases  and 
similar  works  in  the  style  of  Ricci.  He  returned  to  Venice  with 
£5,000.  He  was  afterwards  called  to  Spain  and  made  painter  to  the 
king,  Ferdinand  VI.  Two  large  ])ictures  by  him  are  in  the  vestibule 
of  the  Queen  of  Spain's  Gall.,  "  The  Finding  of  the  Cup  in  Benja- 
min's sack  '*  and  "  Joseph  in  the  Palace  of  Pharaoh." 

Amiconi  or  Axnigonl,  Ottavio,  born  at  Brescia  (1605-1661). 
Pupil  of  Antonio  Gandini.  He  excelled  in  frescws  executed  after 
the  manner  of  Paul  Veronese.  The  scenes  from  the  life  of  S.  Al- 
bert, in  the  Carmelite  ch.  of  Brescia,  were  partly  his  work. 

Amidano,  Pomponeo,  born  at  Parma.  Flourished  about  1595. 
He  has  been  called  a  pupil  of  Parmigiauino  ;  of  this  there  is  no  proof, 
but  he  was  a  close  imitator  of  that  master.  The  altar-piece  in  the 
ch.  of  Madonna  del  Quartierc  is  his  best  work,  and  has  been  attrib- 
uted, even  by  good  artists,  to  Parmigianino.  Orlandi  says  that  many 
of  his  pictures  were  sold  to  foreigners,  but  they  have  probably  been 
assigned  to  Parmifrianino,  as  the  name  of  Amidano  is  not  found  in 
catalogues. 

Amigazzi,  Oio.  Batista,  a  scholar  of  Claudio  Ridolfi.  He  excelled 
as  a  copyist.  In  S.  Carlo  at  Verona  is  a  copy  of  a  '*  Supper,'*  by 
Paul  Veronese,  finely  drawn  and  of  good  color  even  now. 

Amling,  Carl  Oustavus,  born  at  Nuremberg  (1651-1710).  A 
designer  and  engraver.  The  Elector  of  Bavaria  sent  him  to  Paris  for 
instruction,  and  he  studied  with  F.  de  Poilly.  He  was  a  respectable, 
but  not  eminent  artist.  He  made  many  plates,  and  was  more  success- 
ful in  portraits  than  in  other  subjects.  He  engraved  some  for  the 
Acad,  of  Sandrart  and  also  made  prints  after  tapestry,  the  ])lates  of 
which  belonged  to  the  Elector  of  Bavaria. 

Amman,  Justus,  born  at  Zurich  (1539-1591).  Went  to  Nurem- 
berg in  1560,  where  he  lived  until  he  died.  One  of  the  **  little  art- 
ists," who  excelled  in  wood-cuts.  It  is  said  that  he  made  more 
than  a  thousand,  comprising  almost  every  imaginable  subject.  His 
"  nuvovKia "  is  a  remarkable  work ;  it  contains  a  description  of  the 
artist's  time,  and  has  one  hundred  and  fifteen  wood-cuts  of  mechan- 
ics and  tradesmen  in  their  proper  costumes.  Amman  himBelf  is  pre- 
sented as  the  engraver.  The  cuts  from  this  book  were  used  in  thai 
of  Hans  Sachs,  *'  Eigenttiche  Beschreibung  aller  SUinde  aaf  Erden." 
He  also  made  illustrations  of  Livy's  Roman  History.  Nearijr  all 
his  cuts  were  for  books.  Amman  was  also  an  author  and  wrote  • 
book  on  ^^  Poetry,  Painting,  and  Scul\)tuTv.-' 
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Amman,  John.     An  engraver  who  lived  at  Hanaii  in  1640. 

Ammanati,  Bartolomeo,  born  at  Florence  (1511-1589  V).  Stud- 
ied under  Bandinelli  at  Florence,  and  afterwards  at  Venice  with  San- 
flovino,  sculptor  and  architect.  He  was  much  employed  in  Padua,  Ur-  • 
biflo,  Naples,  Venice,  Rome,  and  Florence.  The  principal  buildings 
upon  which  he  was  employed  as  an  architect  were  the  Pal.  of  Bena- 
vides  at  Padua,  the  Pitti  Pal.  at  Florence,  the  Pal.  Rucellai  and 
the  facade  of  the  CoUegio  Romano  at  Rome.  He  also  rebuilt  the 
Ponte  S.  Trinita  at  Florence  in  1569.  This  is  his  best  work,  a 
^at  ornament  to  the  city,  and  one  of  the  most  graceful  and  beauti- 
ful bridges  in  the  world.  His  most  important  work  in  sculpture  was 
^e  fountain  for  the  Piazza  della  Signoria.  It  consists  of  a  colossal 
Neptune,  in  a  car,  surrounded  by  other  figures,  and  is  open  to  much 
criticism.  He  also  erected  a  monument  for  Pope  Julius  III.  which 
may  still  be  seen  at  the  ch.  of  San  Pietro  in  Montorio.  lie  married 
Laura  Battiferri  of  Urbino,  who  was  a  poetess,  and  a  member  of  the 
Society  of  the  Intronati  at  Siena.  She  was  a  lady  of  wealth,  and 
they  lived  at  the  Villa  Caserotta,  near  Florence.  His  wife  died  three 
years  sooner  than  himself.  Ammanati  was  buried  in  the  ch.  of  S. 
Giovanni,  upon  which  he  had  lavished  both  time  and  money.  His 
biographer  says,  ''his  friends  wept  at  his  death  for  the  loss  of  a  dear 
friend,  the  poor  for  a  constant  helper,  the  priests  for  a  zealous  pro- 
moter of  the  divine  worship,  the  artists  for  a  great  master,  and  all  the 
city  of  Florence  for  a  distinguished  architect."  Before  his  death  he 
vrote  a  letter  to  the  Florentine  Acad,  of  Design,  regretting  that  he 
had  sculptured  undraped  figures,  and  that  their  evil  intiuence  must 
survive  him ;  warns  other  artists  against  the  same  sin,  especially  that 
of  placing  inappropriate  figures  in  churches. 

Ammanati  also  wrote  a  large  work  called  '*  La  Citta."  It  con- 
tained designs  for  all  the  edifices  necessary  to  ii  city.  When  Mich- 
ael Angelo  died  he  was  one  of  the  four  chosen  to  superintend  the 
obsequies  of  the  great  master. 

Ammon,  Clement.  Son-in-law  of  Theodore  de  Bry,  the  en- 
graver. Ammon  added  two  volumes  to  the  Coll.  of  portraits  pub- 
lished by  De  Bry  in  six  (piarto  vols,  entitled  '' Bibliotheca  Calco- 
graphica."  Those  of  Ammon  were  published  in  1(150-1052.  He 
was  much  superior  to  De  Bry. 

Ammon,  Johann,  born  at  SchafThausen.  An  engraver  of  por- 
traits.    Flourished  in  1700. 

Amorosi,  Antonio,  born  at  Communanza.  Flourished  a])out 
1736.  He  painted  some  pictures  for  churches,  one  of  which  may  be 
seen  in  S.  Rocco  at  Rome,  but  he  excelled  in  caricatures  (Jmmhocci- 
8te),  and  subjects  from  common  Ufe. 

AaiBtel,  ComeliviJi  Plooa  Van,  born  at  Amsterdam,  1732.  An 
MUteor  engrsTer  who  executed  an  interesting  set  of  plates  in  iniita- 
tioB  qC  tlie  best  masters. 
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AnchiluB,  N*.,  born  at  Antwerp,  1688;  died  at  Lyons,  173S.  A 
painter  of  conversations  in  the  manner  of  Teniers.  He  went  to 
London  and  copied  the  pictures  of  Snyders  for  Sir  R.  Walpole. 
'  Anoona,  Andrea  lolio  d',  called  also  Andrea  Anconitano,  died 
1610.  Tliis  painter  was  employed  by  Sixtus  V.  in  the  ornamenta- 
tion of  the  library  of  the  Vatican,  and  in  the  Pal.  of  S.  John  of 
Lateran.  In  the  Scala  Santa  he  painted,  in  fresco,  '■*'  Moses  striking 
the  Rock  ; "  in  S.  Maria  Maggiore,  *'  Our  Saviour  washing  the  feet 
of  the  Disciples;"  and  in  the  Chiesa  •  Nuova,  **The  Archangel 
Michael  driving  the  Evil  Spirits  from  Heaven."  Ancona  possessed 
some  works  of  Lilio's,  both  in  oil  and  fresco. 

Anderlini,  Domenico,  born  at  Pesaro,  flourished  about  1720. 
A  landscape  painter  of  some  merit. 

Anderloni,  Fauatdno,  born  at  Brescia.  Flourished  about  1 786- 
1794.  An  enorraver.  He  illustrated  several  scientific  works  and 
made  portraits  of  Schiller,  Herder,  and  Carlo  Porta.  He  also  en- 
graved "  The  Dying  Magdalene,"  after  Correggio ;  **  The  Repose  in 
Egypt,"  after  N.  Poussin ;  and  the  "Mater  Amabilis,"  after  Sasso 
Ferrato. 

Anderloni,  Pletro,  brother  of  Faustino,  born  1784.  He  studied 
with  P.  Palazzi  and  Faustino,  and  was  undecided  between  painting 
and  engraving,  but  after  deciding  upon  the  latter,  at  the  age  of 
twenty  he  entered  the  school  of  Longhi,  where  he  remained  nine 
years.  Under  that  master  he  became  excellent  in  his  art,  and  was 
allowed  to  put  his  name  upon  some  plates  in  acknowledgment  of  his 
share  in  their  execution.  He  went  twice  to  Rome  to  make  drawings 
after  Raphael,  and  in  1831  he  succeeded  Longhi  as  superintendent  of 
the  Acad,  of  Engravers  at  Milan.  He  became  a  member  of  several 
academies  and  distinguished  in  his  art. 

Anderson, .    An  English  painter  of  small  marine  pictures. 

Anderton,  Henry,  flourished  about  1660,  died  1666.  After 
studying  under  Streater  he  went  to  Italy.  He  painted  some  histori- 
cal pictures,  but  principally  portraits;  one  of  the  latter  which  he 
made  of  Mrs.  Stuart  (later  Duchess  of  Richmond) ,  so  pleased  Charles 
II.  that  he  gave  Anderton  his  patronage. 

Andre,  Jean,  born  in  Paris  (1662-1753).  He  was  a  Dominican 
and  went  to  Rome,  where  he  studied  the  works  of  IVIichael  Angelo 
and  Raphael,  and  was  a  pupil  of  Carlo  Maratti.  He  painted  histori- 
cal subjects  and  portraits. 

Andrea,  Aleasandro.  An  artist  who  flourished  about  1578,  when 
he  engraved  a  portrait  of  the  Abb^  de  S.  Arnaud,  the  French  ambas- 
sador at  the  court  of  Constantinople. 

Andrea  da  Firenze.  This  artist  was  employed  in  painting  the 
story  of  the  Beato  Raineri,  at  the  Campo  Santo  at  Pisa,  as  is  shown 
by  his  receipt  for  payment  made  the  13th  of  October,  1377/1878> 
(Pisan  style).    It  is  not  possible  exactly  to  trace  this  artist,  as  at  that 
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time  there  were  seven  Andreas  on  the  roll  of  Florentine  artists, 
either  one  of  whom  may  have  been  the  one  employed  at  Pisa.  There 
has  also  been  a  question  as  to  whether  he  did  not  paint  the  Cap- 
pellone  dei  Spagnuoli,  which  Vasari  ascribed  to  Simone. 

Andrea  da  Firenze,  who  painted  an  altar-piece  in  a  chapel  of  S. 
Margaret  at  Cortona,  and  a  picture  of  the  "  Conversion  of  Constan- 
tine,"  flourished  in  1437. 

Andrea  del  Sarto.     See  Sarto. 

I  ,  Andreani,  Andrea,  born  at  Mantua, 

i^\i  AA  ')5^  1540  or  1560;  died,  1G23.  His  paintings 
JJ  \V-Z^  J^jS  *■  are  little  known,  but  he  was  a  very  cel- 
ebrated engraver.  Early  in  life  he  established  himself  in  Rome,  and 
devoted  himself  to  wood-cuts,  which  were  printed  in  chiaro-scuro. 
He  excelled  all  who  had  preceded  him.  It  is  said  that  he  procured 
the  blocks  of  other  engravers,  retouched  them  and  called  them  his 
own.  The  number  of  prints  attributed  to  him  is  very  large,  and  they 
are  prized  by  good  judges.  From  the  similarity  of  his  monogram  to 
that  of  Albert  Altdorfer,  their  works  are  sometimes  confounded. 

Andreasi,  Ippolito,  a  native  of  Mantua.  A  pupil  of  Giulio  Ro- 
mano, whom  he  assisted  in  his  cartoons.  Andreasi  painted  pic- 
tures of  merit,  in  S.  Barbara  and  other  places. 

Andriessen,  Jorriaan,  born  at  Amsterdam  (1742-1819).  Pupil 
(rf  A.  Elliger  and  J.  M.  Quinkhart.  lie  excelled  in  decorative  paint- 
mg,  and  the  new  theatre  at  Amsterdam  was  decorated  by  this  artist 
and  Numan.     He  had  several  pupils  who  are  (Ustin<j:iiislie(l. 

Andriessen,  Antony,  born  at  Anisterdain  (1740-1813).  Painted 
landscapes  and  fi<^uros  with  his  brother,  Jurriaan. 

Andriessen  or  Adrienses,  Hendricks,  called  Mankenliein,  norn 
at  Antwerp,  IGOO;  died  at  Zealand.  IGoo.     A  painter  of  still  life. 

Andrioli,  Girolamo.  A  Veronese  painter.  His  name,  with  the 
date  1C06,  is  found  on  an  altar-piece  and  other  pictures  in  the  ch.  of 
S.  Catcrina  di  Siena,  at  Verona. 

Andriot  or  Handeriot,  Franz  or  Francois,  born  at  Paris  about 
1655.  An  ensrraver  who  worked  in  Rome  and  Paris.  He  followed 
the  style  of  Poilly,  and  althou^rh  he  did  not  equal  that  artist  his  plates 
are  prized  for  their  subjects  and  the  masters  after  whom  he  enp'aved. 

Aneda,  Juan  de,  born  at  Burgos,  where  he  j)ainted,  in  1565,  sev- 
eral pictures,  which  are  still  in  the  Cath.  He  was  associated  in  this 
work  with  Juan  dc  Cea. 

Anesi,  Paolo.  A  native  of  Florence.  Several  of  his  works  are  in 
the  palaces  and  private  p^alleries  of  that  city  and  at  Rome.  He 
painted  ruins  in  the  manner  of  P.  Panini,  as  well  as  landscapes. 
Francesco  Zuccherelli  was  one  of  his  pupils. 

Angeli  or  Angelis.  There  were  many  artists  of  this  name,  but 
the  facts  recorded  of  them  scarcely  serve  to  distinguish  them  from 
each  other. 
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Angeli,  Oiulio  Cesare,  born  about  1570  ;  died  1630.  A  pupU  of 
the  Caracci.  There  is  a  large  picture  by  him  in  the  eh.  of  S.  Agos* 
tino  at  Perugia. 

Angeli,  Giuseppe,  born  about  1615.  Pupil  of  Piazzetta.  He 
painted  some  altar-pieces,  but  principally  cabinet  pictiu-es. 

Angeli,  Niccolo.     An  engraver  who  flourished  about  1635. 

Angelia,  Peter,  born  at  Dunkirk,  1685;  died  at  Rennes,  1734. 
He  went  to  Flanders,  and  passed  some  time  there  and  at  Dusseldorf. 
In  1712  he  went  to  England,  and  met  with  such  success  that  he  re- 
mained sixteen  years.  In  1 728  he  went  to  Rome  and  remained  three 
years.  His  pictures  were  much  admired  there,  but  his  retiring  dispo- 
sition and  his  devotion  to  his  ai*t  prevented  his  pushing  his  fortune. 
He  left  Italy  with  the  intention  of  returning  to  England,  but  stopped 
at  Rennes,  in  Bretagne,  where  he  found  so  much  employment 
that  he  spent  the  remainder  of  his  life  there.  He  painted  landscapes 
with  small  figures  and  conversations.  He  was  fond  of  introducing 
fruit  and  fish  into  his  pictures.  His  designs  are  graceful  and  natural, 
but  his  colors  sometimes  faint  and  wanting:  character. 

Angelico,  Fra  Giovanni,  da  Fieaole.     See  Fiesole. 

Angelini,  Soipione,  born  at  Perugia  or  Ascoli  (1661-1729).  A 
very  skilful  painter  of  flowers.  Many  of  his  works  were  exported 
from  Rome,  where  he  worked,  to  France,  Holland,  and  England. 

Angelo  Pedro.  Stirling  calls  him  the  first  good  engraver  of 
Spain.  He  engraved  several  fine  portraits  for  books,  among  which 
were  those  of  Card.  Ximenes  de  Cisneros  and  Pedro  Gonzalez  de 
Mendoza,  the  great  cardinal  of  Spain. 

Angelo,  called  Angeluccio.  Flourished  about  1680.  A  promis* 
ing  pupil  of  Claude  Lorraine  who  died  young. 

Angelo,  Michael.     See  Buonarotti. 

Angiera,  Paul.  An  engraver  of  whom  little  is  known.  He  re- 
sided in  London.  He  was  employed  mostly  by  booksellers,  but  his 
best  print  is  a  "  View  of  Tivoli,''  after  Moucheron,  and  there  is  one 
of  a  "  View  of  Roman  Ruins,''  after  Panini,  dated  1749. 

Angioletto,  of  Gubbio,  was  a  mosaist  who  flourished  about  1325. 
He  worked  at  Orvieto  and  at  Assisi,  where  he  assisted  in  the  win- 
dows of  the  lower  church. 

Anguier,  Francois,  born  at  Eu,  in  Normandy,  1 604 ;  died  in 
Paris,  1669.  A  son  of  a  carpenter  who  early  taught  him  to  carve  in 
wood.  He  went  afterwards  to  Paris  to  study  sculpture,  and  later  to 
Rome.  lie  was  one  of  the  first  artists  of  his  time  in  France,  and 
Louis  XIII.  made  him  keeper  of  the  Gall,  of  Antiquities,  and  gave 
him  apartments  in  the  Louvre.  At  one  time  he  was  employed  in 
England.  One  of  his  best  works  is  a  "  Crucifix,"  in  the  ch.  of  the 
Sorbonne.  His  sculptures  may  also  be  seen  in  the  ch.  de  L'Ora- 
toire ;  the  ch.  S.  Andrd-des-Arcs ;  and  at  Moulins.  He  also  exe- 
cuted four  figures  for  the  tonib  of  the  Duke  of  Rohan,  in  the  ch.  of 
the  Celostines,  at  Paris.     His  copies  after  the  antique  were  fine. 
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Anguier,  Michel,  born   at  Eu    (1612-1686).      Brother  of  the 

^Hreceding,  with  whom  he  studied  until  they  went  to  Rome.     Michel 

became  the  pupil  of  Algardi  and  worked  with  him  at  S.  Peter's  and 

in  several  palaces.     He  remained  ten  years  in  Rome  and  was  the 

friend  of  AJgardi,  Poussin,  and  Du  Quesnoy.     In  1651  he  returned 

to  Paris  and  assisted  Fran9ois  in  his  greatest  work,  the  tomb  of  the 

Duke  de  Montmorenci  at  Moulins.     He  made  a  statue  of  Louis  XIII. 

-which  was  cast  in  bronze.     For  Queen  Anne  of  Austria  he  executed 

the  principal  sculptures  in  the  ch.  of  Val  de  Grace,  and  adorned  her 

own  apartments  in  the  Louvre.     His  "  Nativity  "  in  the  last  named 

ch.  is  considered  his  master-piece.     He  also  executed  sculptures  for 

the  high  altar  of  S.  Denis  de  la  Chartre  ;  bas-reliefs  for  the  Porte  S. 

Denis ;  the  monument  of  the  Duchess  de   Longueville ;  the  brazen 

vase  in  the  garden  of  Versailles ;  and  the  statues  of  Pluto,  Ceres, 

Neptune,  and  Amphitrite.     This  artist  was  professor  in  the  Acad,  of 

Arts  at  Paris,  and  wrote  lectures  on  Sculpture. 

Anguiaoiola  or  Angoaoiola,  Sophonisba,  born  at  Cremona,  1530 
or  1533  ;  died  about  1620.  She  was  of  a  good  family  and  one  of  six 
sisters.  She  was  first  taught  by  Bernardino  Campi,  then  Bernardo 
Gatti,  called  Sojaro.  She  came  to  be  considered  one  of  the  best  por- 
trait painters  of  her  age.  She  instructed  her  sisters,  also,  four  of 
whom,  besides  herself,  were  artists.  Vasari  praises  her  picture  of 
three  of  her  sisters  playing  chess  with  an  old  woman,  and  another 
jrroup  of  family  portraits,  in  which  her  father  is  introduoiKl.  Her 
fame  was  so  great  that  Philip  IT.  invited  her  to  Spain  as  court 
painter,  whither  she  went  in  1559.  She  was  received  with  great 
honor  and  first  painted  the  portrait  of  the  king,  with  which  he  was 
so  much  pleased,  that  he  gave  her  a  diamond  worth  fifteen  hundred 
ducats  and  a  pension  of  two  hun(h*ed  ducats.  She  then  painted  the 
Queen  Isabella,  and  a  copy  of  this  picture  was  sent  by  her  to  Pope 
Pius  ly.  with  a  letter  written  by  her,  which  Vasari  gives,  together 
with  the  pope's  reply.  She  painted  various  princes  an<l  ])ersons  of 
rank,  and  the  whole  court,  in  fact,  desired  to  have  her  pictures.  She 
at  length  married  Don  Fabrizzio  <li  ^loncada,  a  Sicilian  nobleman, 
and  resided  at  Palermo,  while  he  lived.  The  king  allowed  her  a 
■handsome  pension,  and  at  her  husband's  death  desired  her  to  return 
to  court,  but  she  preferred  to  visit  her  native  Italy  and  on  her  ])as- 
sage  to  Genoa  she  fell  in  love  with,  and  it  is  said,  ofl'ert'd  herself  to 
Orazio  Lomellino,  the  captain  of  the  galley  in  which  she  sailed,  and 
of  a  fine  Genoese  family.  She  continued  to  ])ractiee  her  art  in  Genoa, 
but  late  in  life  became  blind.  In  1(520  Vandyck  was  often  with  her 
in  Genoa,  where  her  house  was  a  favorite  resort  of  all  artists,  and  he 
was  heard  to  sav  that  he  had  been  more  enli<ditene(l  in  i)aintin"-  bv  a 

»  oil"', 

blind  woman  than  by  his  own  master.  When  we  consider  that  this 
Blaster  was  RuIkmis,  and  Vandyck  his  favoriti'  ])U})il.  this  is  «»Teat 
praise.      She  painted  two  portraits  of  herself  which  were  much  ad- 
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mired,  and  Lanzi  says  otie  of  them  was  in  the  ducal  Gall,  of  Florence, 
and  the  other  in  the  possession  of  the  Lomellini  family  at  Genoa.  At 
Althorpe,  in  Northamptonshire,  is  a  portrait  of  herself  playing  on  a 
harpsichord.  The  picture  of  her  sisters  playing  chess  was  in  the  Coll. 
of  Lucien  Bonaparte,  and  is  somewhere  in  England ;  and,  the  Earl  of 
Pembroke,  at  Wilton,  had  the  '*  Marriage  of  S.  Catherine  ''  by  her. 
Her  sisters  Lucia,  Europa,  and  Anna  Maria  all  painted,  but  none  of 
them  equalled  Sophonisba. 

Angus,  William.  Flourished  1786-1820.  An  English  designer 
and  engraver  of  public  buildings  and  landscapes.  He  made  plates  of 
many  gentlemen's  country  seats,  and  was  employed  on  various  topo- 
graphical works.  He  also  made  engravings  from  the  designs  of 
others. 

Aniohini,  Luigii  a  Ferrarese  engraver  praised  by  Vasari. 

Anichini,  Pietro.  An  engraver  of  whom  little  is  known.  Some 
of  his  plates  are  dated  1655. 

Anjou,  Rene  d',  King  of  the  Two  Sicilies,  Duke  of  Lorraine, 
and  Count  of  Provence,  was  a  painter.  His  life  belongs,  however, 
to  history  rather  than  art.  He  painted  his  own  portrait,  which  was 
in  the  chapel  of  the  Carmelites  at  Aix.  There  is  a  print  from  it  in 
Montfau^on.  He  painted  missals  and  miniatures  on  glass,  and  it  is 
said  that  he  also  did  a  portrait  of  Charles  VII.  of  France. 

Anna,  Baldasaare  d',  Flemish  by  birth,  but  of  the  Venetian 
school,  and  a  pupil  of  Corona  of  Murano.  After  his  master's  death 
in  1605,  Anna  completed  several  of  his  works.  He  also  painted  orig- 
inal pictures  for  the  Servi,  which  surpass  those  of  Corona  in  softness 
and  the  power  of  chiaro-scuro,  but  are  inferior  in  design. 

Ansaldo,  Oio.  Andrea,  born  at  Voltre  (1584-1638).  Pupil  of 
Orazio  Cambiasi ;  he  also  studied  the  works  of  Paul  Veronese.  He 
was  an  excellent  colorist  both  in  oil  and  fresco,  especially  in  the  lat- 
ter. His  works  are  numerous  in  the  churches  and  palaces  of  Grenoa ; 
his  chef-d^ oeuvre  was  the  cupola  of  the  Nunziata  in  that  city. 

Anaaloni,  Vinoenzio,  born  at  Bologna.     Flourished  about  1616, 
and  died  young.  A  scholar  of  Ludovico  Caracci,  he  became  a  painter 
of  some  merit.     He  left  two  altar-pieces  in  Bologna.     One  at   S. 
Stefano,  representing  the  death  of  S.  Sebastian ;  the  other  a  Ma-  « 
donna,  in  the  ch.  of  the  Celestine  monks,  which  is  much  admired. 

Anselin,  Jean  Louis,  born  at  Paris  (1754-1823).  An  engraver. 
EQs  chief  works  were  from  the  pictures  of  French  masters  represent- 
ing historical  and  poetical  subjects. 

Anselmi,  Giorgio,  born  at  Verona  (1722-1797).  Pupil  of  Bales- 
tra.     Painted  the  cupola  of  S.  Andrea  at  Mantua. 

Anselmi,  Michael  Angelo,  called  Mi(;helangelo  da  Siena,  born 
at  Lucca  and  studied  at  Siena,  but  his  family  were  of  Parma  (1491- 
1554).     Bazzi  was  his  master.    He  became  a  follower  and  imitator  of 
Correggio,      Wlien  the  latter  painted  t\ic  Cat\i.  oi  '^wcTaa.^  kx^^c^ss^ 
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was  one  of  the  artists  to  whom  the  chapels  were  given.  He  painted 
much  in  Parma.  There  is  a  *  *  Madonna ' '  by  him  in  the  Louvre. 
His  designs  were  weak  ;  his  heads  studied,  and  his  colors  gay.  He 
died  at  Parma. 

Analanx,  Jean  Joseph  Eleonora  Antoine,  born  at  Li^ge  (1764 
-1840).  Pupil  of  Vincent.  He  painted  historical  and  poetical  sub- 
jects, and  large  numbers  of  portraits.  He  ranks  among  the  first  art- 
ists of  his  time.  There  are  three  pictures  by  him  in  the  ch.  of  S. 
Paul  at  Li^ge.  He  painted  portraits  of  many  eminent  statesmen  and 
generals. 

Antelami  or  Antelmi,  Benedetto,  born  at  Parma.  Flourished 
about  1185.  A  basso-relievo  of  the  "  Crucifixion  "  by  this  sculptor 
is  in  the  Cath.  of  Parma,  and  though  rude  when  compared  with  an- 
cient or  more  modern  sculpture,  it  is  excellent  for  its  time. 

AnthemiuB,  born  at  Tralles  in  Lydia.  An  eminent  architect  and 
mathematician.  In  532  he  was  employed  by  Justinian  in  the  build- 
ing of  the  ch.  of  S.  Sophia  at  Constantinople.  In  1777  a  fragment 
of  one  of  his  mathematical  works  was  published  at  Paris. 

AntiquuB,  Jan,  born  at  Groningen  (1702-1750).  He  commenced 
his  artistic  career  as  a  glass  painter ;  he  next  studied  with  Jan  Abel 
Wassenberg,  after  which  he  went  to  France  and  painted  portraits. 
At  length  he  went  to  Florence,  where  he  was  six  years  in  the  service 
of  the  Grand  Duke  of  Tuscany.  After  his  return  to  Holland  he 
painted  various  large  pictures  in  the  Pal.  of  Loo,  one  of  which  was 
"Mars  disarmed  by  the  Graces."     His  design  and  color  were  good. 

Antoliuez,  Don  Josef,  born  at  Seville  (1039-1676).  Pupil  of 
Don  Francesco  Rizi.  His  historical  pictures  were  admired  for  their 
fine  landscape  backgrounds.  He  was  a  man  of  haughty  tein])er  and 
sarcastic  humor,  in  the  Queen  of  Sj)ain's  Gall,  is  his  ••  Magdalene  in 
Ecstasy  upborne  by  angels."  The  design  and  coloring  are  good,  but 
the  saint  is  too  sad  for  her  triumphant  position.  In  the  ch.  of  La 
Magdalena  at  Madrid  are  the  ''  Miraculous  Conception  "  and  the 
"  Goo<l  Shepherd,"  by  Antolinez. 

Antolinez  de  Sarabia,  Francisco,  died  1700.  Nephew  of  Josef 
and  pupil  of  Murillo.  Although  he  made  himself  a  good  reputation 
as  an  historical  painter,  he  gave  up  the  profession  to  practice  law, 
for  which  he  had  been  educated  at  Seville.  But  not  succeeding,  he 
was  obliged  again  to  paint  as  a  means  of  living.  At  this  time  he 
made  a  series  of  small  ])ictures  from  the  Bible  and  the  life  of  the 
Virgin,  which  have  been  verv  fjreatlv  admired.  After  the  death  of 
his  wife  he  determined  to  be  a  priest,  but  did  not  live  long  enough  to 
take  orders.  Palomino  says,  "  in  spite  of  his  strange  temper  and 
unsettled  habits,  a  man  of  large  erudition  and  great  powers  of  mem- 
ory, and  had  an  apposite  quotation  on  his  tongue  for  every  incident 
that  could  occn7\*' 

Antonello  da.  MeaainsL.     Soe  Mvssina. 


ik 
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Antonio,  Marc.     See  Raimondi.     . 

Antonio,  Pedro,  born  at  Cordova  (1614-1675).  Pupil  of  Antonio 
del  Castillo.     A  good  colorist. 

Antonisze,  Cornelius,  born  at  Amsterdam  about  1500.  He  ex- 
celled in  painting  views  of  streets  and  towns.  In  the  treasury  of 
Amsterdam  is  his  picture  of  that  city  in  1536  ;  he  also  painted  twelve 
views  of  its  public  buildings  and  engraved  them  on  as  many  blocks 
of  wood.     These  prints  are  now  rare. 

Apellea.  The  most  celebrated  Grecian  painter.  lie  studied 
under  Ephorus  at  Ephesus,  under  Pamphilus  at  Amphipolis,  and 
later  in  the  school  of  Melanthius  at  Sicyon.  He  combined  the  ele- 
gance of  the  Ionic,  with  the  accurate  science  of  the  Sicyonic  school. 
The  best  part  of  his  life  was  spent  at  the  courts  of  Philip  and  Alex- 
ander the  Great,  and  he  was  the  only  master  whom  the  latter  would 
allow  to  paint  his  portrait.  His  most  famous  work  was  the  "  Venus 
Anadyomene."  This  was  painted  for  the  temple  of  Asclepius  at  Cos. 
It  was  taken  to  Rome  by  Augustus  and  placed  in  the  temple  of 
Caesar,  and  when  it  had  been  injured  no  artist  would  attempt  its  re?^ 
toration.  He  painted  Alexander  with  a  thunderbolt  in  his  hand,  for 
the  temple  of  Artemis  at  Ephesus,  and  the  monarch  is  said  to  have 
declared  that  there  were  two  Alexanders  ;  the  son  of  Philip  who 
was  unconquerable,  and  the  work  of  Apelles,  wliich  was  inimitable. 
There  are  many  anecdotes  of  Apelles,  and  he  is  said  to  have  seen 
and  admitted  the  excellences  of  other  artists,  but  he  claimed  that  he 
excelled  all  in  grace.  In  order  to  test  the  accuracy  of  his  works  he 
was  accustomed  to  expose  them  in  some  public  place  and  conceal 
himself  where  he  could  hear  the  remarks  of  those  who  passed  by. 
On  one  occasion  a  cobbler  criticised  a  shoe ;  Apelles  corrected  the 
fault;  but  when  the  same  man  found  fault  with  the  leg,  the  master 
rushed  out  and  commanded  him  to  stick  to  the  shoes.  Apelles  went 
to  Rhodes,  and  to  the  studio  of  Protogenes  when  that  master  was 
absent.  A  panel  was  there  ready  for  use.  Apelles  took  a  pencil  and 
drew  a  thin  colored  line  in  such  a  way  that  when  Protogenes  saw  it 
he  knew  who  must  have  done  it ;  he  then  drew  a  thinner  line  of  a 
different  color  upon  that  of  Apelles.  When  the  latter  saw  this  he 
drew  still  another  line  which  divided  that  of  Protojjenes  as  he  had 
divided  the  first.  This  panel  was  carried  to  Rome,  where  it  was  con- 
sidered the  most  wonderful  work  of  art  in  the  Pal.  of  the  Caesars. 
It  was  burned  with  that  building.     No  work  of  Apelles'  remains. 

Apollodorus.  1.  An  Athenian  painter  who  flourished  about  408 
11.  c.  He  was  the  discoverer  of  cluaro-scuro.  Pliny  says  he  was  the 
first  artist  whose  pictures  riveted  the  eyes.  2.  A  sculptor.  He 
made  bronze  statues  and  then  destroyed  tlieni,  because  they  did  not 
satisfy  him.  He  was  called  the  **  mad-man,"  and  was  represented  in 
that  character  by  the  sculptor  Silanion.  3.  An  architect  of  Damas- 
cus.    Trajan  employed  him  to  build  the  Forum,  Odeum,  and  Gym- 
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nasium  at  Rome.    Hadrian,  who  took  oSenee  at  some  words  of  AjHil- 
lodnriiR*,  first  banished  him,  and  afterirards  put  him  to  death. 

Apollonio,  AgoBtino,  born  at  S.  Angelo  in  Vado.  Nephew  of 
Luzio  Dolui,  whom  he  assisted  in  the  latter  part  of  his  life.  ApoUo- 
nio  removed  to  Caatel  Durante  and  worked  both  in  slueco  and  cals. 
He  was  the  heir  of  Luzio. 

Apollonio,  Jaoapo,  born  at  Bassano  (IS84-1ti54),  Grandson  of 
Jacopo  da  PoQte,  called  Bassano,  by  whom  he  was  instructed.  He 
waa  the  best  imitator  of  his  master  among  all  his  disciples.  His 
fineat  work  is  the  "  Martj-rdom  of  S.  Sebastian  "  in  the  ch.  of  that 
stunt  at  Bassano.  In  the  dome  of  Bassano  there  is  a  "  Magdalen." 
and  at  the  Biformati  a  picture  of  "  S.  Francis,"  by  Apollonio. 

ApoUouina-  1.  Born  at  Tralles  and  a  brother  of  Taurisi'UH.  Theiie 
brothers  were  the  sculptors  of  the 
group  called  the  "  Farneac  Bull," 
which  represents  the  punishment 
of  Dirce,  This  group,  now  at 
Naples,  was  taken  from  Rhodes 
to  Borne  by  Asinus  FolUo ;  it  was 
found  in  the  excavation  of  the 
Baths  of  Caracalla  in  the  iGth 
century,  and  placed  in  the  Far- 
nese  Pal.  Battista  Bianca,  of  Mi- 
lan, undertook  its  restoration,  but 
his  work  is  very  unlike  the  ori^'-  - 
inal.  It  was  originally  made  of  a  : 
single  block  of  marble.  It  is  be- 
lieved that  these  sculptors  liveil 
in  tbo  first  century  of  the  Chris- 
tian era.  2.  An  AthcnLin  sculp- 
tor, Bon  of  Nestor,  and  the  author 
of  the  '•  Torso  of  Hercules  "  in  the 
Belvedere,  one  of  the  most  splendid  n 
is  also  a  statue  of  .^sculapius  at  Borne  by  this  master.  3.  Another 
Athenian  sculptor,  son  of  Archias.  He  executed  tlie  bronze  lii^ad  of 
a  young  hero,  foimd  at  Ilcrculaneum.  4.  A  sculptor,  wlmse  name  is 
on  a  l>eautiful  statue  of  ajoung  satyr  in  the  Coll.  of  the  Kiirl  of  Kf^-ri'- 
montat  Pctworth,  Sussex,  En[rliiiid. 

Appelius,  Jean,  bom  at  Midilli'liouri;.  Flourished  alioiit  17  IK. 
Painted  history,  portraits,  and  iandsc.ipes.  His  picturi's  .iri-  niosily 
large.     He  had  more  tluin  c.nlinary  talent. 

Appelman,  Bemaid  or  Barent,  born  at  the  Hague  (I(i4<i-US8R). 
It  is  not  known  where  be  studied,  but  the  fact  that  many  of  his  jiii- 
tures  arc  of  Italian  scenery  indicates  that  he  visited  Italy,  Tlie 
Prince  of  Orange  employed  him  a  long  time.  The  landscaiH's  wliieh 
he  painted  in  the  Pal.  i^Soesdyk  are  gooi)  in  style  and  color.     He 
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painted  landncape  backgrounds  to  the  portraits  of  other  artists,  and 
also  painted  portraits  himself. 

Appiani,  Andrea  (1754-1818).  An  Italian,  who  painted  in  oil 
and  fre8co,  in  an  original  and  graceful  style.  Hb  frescoes  in  the 
imperial  pd.  at  Milan  are  simple  and  grand.  The  portrait  which  he 
roarle  of  Napoleon,  who  had  appointed  him  his  painter,  is  in  Eng- 
land. He  was  -made  a  knight  of  the  Iron  Crown  and  a  member  of 
the  Legion  of  Honor,  but  when  the  Bourbons  were  restored  his  pen- 
sion was  taken  away.  In  1813  he  had  a  stroke  of  apoplexy,  and  be- 
came so  poor  that  he  was  forced  to  sell  his  drawings,  and  everything 
of  value  that  he  possessed. 

Appiani,  Franoeaoo,  bom  at  Ancona,  1 702.  Pupil  of  Magatta. 
In  8.  Sisto  Vecchio  at  Rome,  he  painted  in  fresco,  for  Benedict  XIIL, 
a  picture  of  the  "  Death  of  S.  Benedict."  The  pope  gave  him  a 
gold  medal.  lie  settled  in  Perugia,  was  presented  with  the  freedom 
of  the  city,  and  labored  until  he  was  ninety  years  old  with  a  vigor 
equalled  only  by  that  of  Titian.  Perugia  is  full  of  his  pictures,  and 
there  arc  many  of  them  in  England. 

Aquila,  Francesco  Faraone,  born  at  Palermo,  1676.  A  designer 
and  engraver.  A  brother  of  the  celebrated  Pietro  A(]uila.  In  1 700 
he  established  himself  in  Rome.  Some  of  Ids  engravings  are  highly 
esteemed.  Besides  detached  pieces,  he  made  twenty-two  plates, 
called  ''  Picturae  Raphaelis  Urbinatis  ex  aula  et  conclavibus  Palatii 
Vatican!,  etc.,  Franc.  Aquilo,  del.  et  incid.  1722.'* 

Aquila,  GUorgio,  called  Maestro  Giorgio  da  Firenzi,  flourished 
from  1314  to  1325.  Said  to  have  been  the  first  Italian  artist  who 
used  nut  oik 

Aquila,  Pietro,  born  at  Marzalla.  The  early  part  of  his  life  was 
passed  in  a  seminary  preparing  for  the  priesthood.  He  went  to 
Rome  in  1700  with  his  brother  Francesco,  and  became  a  monk,  but 
in  his  seclusion  he  was  devoted  to  art.  He  painted  only  tolerably, 
but  excelled  as  an  engraver.  His  best  prints  are  after  the  Caracci, 
and  these  are  highly  esteemed.  The  number  of  his  works  is  very 
large,  and  some  of  them  are  after  his  own  designs.  His  drawing  is 
correct  and  his  etching  bold  and  free.  The  "  Farnese  Gallery  *'  with 
the  statues  and  ornaments,  is  one  of  his  best  works. 

Aquila,  Pompeo  dell'.  Flourished  in  the  last  part  of  the  16th 
<'t'ntiiry.  A  painter  of  history  in  oil  and  fresco.  Several  of  his 
frescoes  are  in  his  native  city,  Aquila.  At  Rome,  in  the  ch.  of  S. 
Spirito  in  Sassia,  there  is  a  fine  "  Deposition  from  the  Cross  "  by  this 
master. 

Araldi,  Aleasandro,  born  at  Parma  (1465-1528).     Painted  his- 

U)vy.     Lanzi  says,  "  was  indisputably  a  good   artist   in   the   mixed 

manner,  that  is  now  called  antico  moderno.^*     His  pictures  are  con- 

riiwd  to  Pnrmn.     He  had  little  originality.     The  following  is  a  list 

of  his  works :    Duomo,   fresco,   on   tVic  v^a\\  \-o  V\ie,  t\^\.  ^-e*  >jq.\\ 
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enter;  "  Virgin  and  Child  '*  with  S.  Joseph  and  a  kneeling  man; 
Parma  Gall.,  an  "Annunciation"  on  wood,  painted  in  oil;  ch.  of 
S.  Paolo,  a  room  painted  in  various  designs  ;  ch.  of  S  Sepolcro,  pic- 
ture of  **  S.  Ubaldus,  between  the  archangels  Michael  and  Ra- 
phael ;  **  with  an  *'  Annunciation  "  and  "Pietk"  in  the  pediment. 

Arbasia,  Cesare,  bom  at  Saluzzo.  Flourished  1583-1614.  A 
pupil  of  Federigo  Zucchero.  Painted  in  oil  and  fresco,  but  excelled 
in  the  latter.  He  went  to  Spain  and  worked  in  Cordova  and  Ma-" 
laga.  In  1583  he  painted  the  "  Martyrs  "  of  the  former  city  in  the 
Cath.  For  a  pic^re  of  the  **  Incarnation,'*  in  the  Cath.  of  Malaga, 
he  received  three  thousand  ducats.  About  1588  he  went  to  Rome 
with  his  former  master.  He  was  one  of  the  founders  of  the  Acad, 
of  S.  Luke,  of  which  Federigo  was  the  first  president. 

Arce,  Joaef  de.  A  pupil  of  Martinez  Montanes.  He  executed 
eight  colossal  stone  statues,  representing  the  four  Evangelists  and 
four  doctors  of  the  Church,  which  were  placed  on  the  balustrades  of 
the  Sajjrario  of  the  Cath.  of  Seville.  He  also  carved  in  wood  the 
saints  which  adorned  the  high  altar  of  the  Carthusians  at  Xeres. 

Archer,  Wykeham,  bom  at  Newcastle-upon-Tyne  (1806-1864). 
He  studied  engraving  with  John  Scott  of  London.  He  made  etch- 
ings  of  places  of  interest  at  Newcastle  and  Hexham.  At  Edinburgh, 
he  made  drawings  of  the  streets  and  edifices  of  the  town,  and  re- 
turned to  London  to  perfect  himself  in  etching  upon  steel.  He  was 
a  member  of  the  new  society  of  painters  in  water-colors.  Mr.  Ar- 
cher was  author  of  ''Vestiges  of  Old  London,"  illustrated  by  etch- 
ings ;  and  a  contributor  to  diflferont  journals.  He  claimed  to  have 
revived  the  practice  of  engravinf»-  in  monumental  brass,  and  executed 
works  of  that  description.     He  also  painted  a  little  in  oil. 

Arcimboldi,  Giuseppe,  born  at  Milan,  1533;  died  at  Prague, 
1593.  H  •  was  court  painter  to  Maximilian  11.  and  the  Enporor 
Rodolph.  He  excelled  in  paintin^r  interiors,  kitchens,  fruits,  vege- 
tables, utensils,  etc.  He  also  painted  capricci,  or  pictures  which 
looked  like  figures  in  the  distance,  but  fell  into  heaps  of  flowers  and 
leaves  as  one  approached  them. 

Arco,  Alonso  del,  born  at  Madrid  (1G25--1700).  Called  El  Sor- 
dillo  de  Pereda,  and  a  di.^ciple  of  Antonio  de  Pereda.  He  was  deaf 
and  dumb  from  his  birth.  Palomino  praises  him.  Stirling  says  his 
pictures  were  mostly  painted  for  public  occasions,  such  as  triumphal 
processions,  etc.  Many  of  his  works  were  in  the  public  buildings  of 
Madrid  and  throughout  Spain. 

Ardell,  James  Mc,  born  about  1710.  A  native  of  Ireland,  or  the 
son  of  Irish  parents.  One  of  the  best  mezzotinto  engravers.  The 
number  of  his  plates  is  large.  Many  of  them  are  ])()rtraits  of  dis- 
tinguished men  of  his  time.     He  left  a  few  plates  of  historical  sub- 

pvts  after  Vandjck,  Miirillo,  Kombrandt,  etc.,  some  ot  w\\ie\i  ax^ 
extrcmelv  Bne. 
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Ardemana,  Teodoro,  born  at  Madrid,  1664.  An  eminent  archi- 
tect, sculptor,  and  painter.  He  studied  in  the  school  of  Coello.  His 
attention  was  so  given  to  his  other  pursuits  that  his  pictures  were 
few.  That  in  the  vault  of  the  sacristy  of  S.  Francis  at  Madrid  is  a 
chef-^ceuvre.  In  1689  he  was  master  of  works  to  th6  Cath.  of  Gra- 
nada, where  he  distinguished  himself  as  a  civil  engineer.  In  1691  he 
went  to  Madrid,  and  filled  the  place  of  master  of  works  to  the  muni- 
cipality while  that  functionary  was  sick.  In  1694  he  was  appointed 
to  the  same  post  at  Toledo,  and  in  1 700  at  Madrid.  In  1 702  Philip 
V.  made  him  superintendent  of  works  at  the  Alcazar.  In  1 704  he 
was  made  painter-in-ordinary,  and  received  a  key  as  deputy- Aposen- 
tador.  He  made  designs  for  various  public  occasions,  funerals,  etc. ; 
the  plans  for  the  collegiate  church  and  high  altar;  for  a  large  part  of 
the  Pal.  and  gardens  of  S.  Ildefonso;  and  for  the  ch.  of  S.  Millan  at 
Madrid.  It  is  said  he  also  made  some  engravings.  He  wrote  and 
published  works  on  engineering  and  architecture,  and  a  eulogy  upoi^ 
Palomino. 

Ardente,  Aleasandro.  Flourished  1565-1595.  He  was  a  Pied* 
montese,  but  the  exact  place  of  his  birth  is  not  known.  Many  of  hi& 
works  are  at  Lucca.  At  Turin,  at  the  Monte  della  Pietk,  there  is  a 
picture  of  the  "  Conversion  of  S.  Paul,"  which  indicates  by  its  style 
that  he  studied  at  Rome.  At  the  time  of  his  death  he  was  painter 
to  the  court  of  France. 

Aregio,  Pablo  de.  Flourished  1506.  He  is  classed  among  Span- 
ish painters,  but  it  is  probable  that  he  was  an  Italian,  and  of  the 
school  of  Leonardo  da  Vinci.  He  painted,  together  with  F.  Neapoli, 
jthe  doors  of  the  great  altar  in  the  Cath.  of  Valencia.  Long  afterwards 
Philip  IV.  said  of  them,  **  the  altar  was  silver,  but  its  doors  were 
gold.'' 

Arellano,  Juan  de,  born  at  Santorcaz  (1614-1676).  A  pupil  of 
Juan  de  Solis.  He  did  not  succeed  at  first,  and  began  to  copy  the 
pictures  of  Mario  dei  Fiori.  He  studied  nature  closely,  and  at  length 
excelled  in  flowers  and  fruits.  His  pictures  are  seen  in  most  Spanish 
collections  and  are  highly  esteemed. 

Aretino,  Spinello,  born  at  Arezzo  (1328-1400).  He  painted  at 
Arezzo,  Florence,  Siena,  and  in  the  Campo  Santo  at  Pisa.  In  S. 
Angelo  at  Arezzo  he  painted  the  "  Fall  of  the  Angels,"  in  which 
Lucifer  was  so  terrible  that  the  remembrance  of  it  affected  the  mind 
of  Spinello,  haunted  hih  dreams,  and,  in  truth,  hastened  his  death. 
In  general  Spinello  was  sketchy  and  unequal  in  execution,  but  showed 
great  talent  in  the  vehemence  of  his  conceptions.  He  painted  the 
history  of  S.  Benedict  in  the  Sacristy  of  S.  Miniato  at  Florence.  . 
These  pictures  are  well  preserved,  and  some  of  them  are  among  the 
most  spirited  conceptions  of  all  the  pictures  of  the  school  of  Giotto. 

Aretusi,  or  Munaii  degli  Aretuai,  Ceaaxe.     Called  by  some  Mo- 
*'98e,  bvciiuse  born  at  Modena,  by  others  lSo\o«ives*i,  ^me^\^^\\Nfc^ 
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and  took  up  his  citizenship  at  Bologna  ;  died  at  Parma  about  1612. 
He  formed  his  style  after  Bagnacavallo.  He  was  the  intimate  friend 
of  Gio.  Batista  Fiorini,  and  they  painted  much  together.  Arctusi 
excelled  in  color  and  Fiorini  was  full  of  fine  conceptions.  Lanzi  be- 
lieved that  in  every  work  attributed  to  Aretusi  we  should  look  for 
assistance  from  some  other  artist.  But  he  excelled  in  portraits  with- 
out the  aid  of  any  one,  and  surpassed  in  imitation.  He  could  assume 
the  style  of  almost  any  artist  with  wonderful  exactness.  He  niiide  a 
copy  of  the  "  Notte  "  of  Correggio  for  the  ch.  of  S.  Gio.  di  Parma, 
which  Mengs  declared  would  be  a  good  substitute  for  the  original. 
The  excellence  of  this  performance  obtained  for  Aretusi  the  honor 
of  restoring  the  picture  which  Correggio  had  painted  for  the  tribunes 
of  the  same  church,  and  this  last  work  was  so  well  done  that  nranv 
believed  it  to  be  the  orijifinal  of  Allejnri. 

Arevalo,  Juan  Cano  de,  born  at  Yaldemoro  (1 656-1 696) .    Scholar 
of  Francisco  Camilo.     He  excelled  in  desijjninjj  small  fijrures,  and  at 
length  painted  most  exquisite  fans.     But  the  Spanish  ladies  thought 
the  French  fans  exceeded  all  others,  and  would  not  buy  those  made 
at  home.     Arevalo  shut  himself  up  and  finished  a  grt»at  many  very 
beautiful  ones,  and  then  displayed  them,  pretending  that  they  were 
French.     Before  his  deceit  was  detected  his  fans  were  so  much  ad- 
mired that  he  was  appointed  ahaniquero  or  fan-paintor  to  the  queen. 
He  did  some  pictures  in  distemper  in  the  ch.  of  Valdemoro.     When 
the  queen,  Maria  Louisa,  died,  he  designed  a  strange  allegorical  ])ie- 
turo  which  re])resented  her  as  a  glorious  spirit  within  a  halo  of  rays, 
each  ray  containinjij  a  text  >vliich  alluded  to  one  of  her  many  virtues. 
He  wont  to  Alcala  to  assist   in   painting  some  altar-pieces  for  tlu^ 
Jesuit  collejije  and  the  ch.  of  S.  Maria.     While  there  he  died  of  a 
wound  received  in  a  duel.     His  fans  were  his  best  works,  and  so  fine 
that  they  were  preserved  in  cabinets  after  they  were  no  longer  used. 

Arfian,  Antonio  de.  Flourished  1551.  He  studied  with  Murillo 
and  L.  de  Vargas.  He  did  several  important  works,  and  together 
with  Antonio  Ruiz  painted  the  great  altar-piece  of  the  Catli.  of  Se- 
ville. This  artist  first  introduced  at  Seville  the  painting  of  lan(lsca])e 
and  perspective  backgrounds  for  bas-reliefs.  He  added  to  them 
painted  figures  which  appeared  to  he  carved  like  the  rest.  He  also 
introduced  improvements  in  the  coloring  of  draperies  on  statues. 

Arias,  Fernandez  Antonio,  born  at  Madrid;  died  1080  or  1(184. 
Studied  with  Pedro  de  las  Cuevas.  When  hut  fourteen  he  painted 
the  large  altar-piece  of  the  Carmelites  at  Toledo.  This  was  much 
admired,  and  he  was  incited  to  greater  application  to  his  studies  by 
the  praises  he  received.  At  twenty-five  he  was  one  of  the  ])est 
painters  at  Madrid.  The  Duke  d'Olivarez  employed  him  to  i)aint 
the  portraits  of  the  kings  of  S])ain.  After  all  his  success,  aud  his 
Savors  at  court,  he  died  in  a  hospitnly  although  his  \i{e  \uu\  \)ViViW  \iVi- 
vond  reproach.     His  dnucrhter,  who  survived  him,  was  a  paVwlet  ol 
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some  merit.  In  the  Queen  of  Spain's  Gall,  there  is  a  picture  by 
Arias  of  '*The  Pharisees  asking  Christ  concerning  the  Tribute 
Money." 

AriBteides.  1.  Lived  about  360  b.  c.  One  of  the  most  celebrated 
Greek  painters.  A  native  of  Thebes,  son  of  Aristodemus,  and  pupil 
of  Euxenidas  and  Nicomachus.  He  excelled  in  depicting  the  passions 
and  feelings  which  are  observed  in  common  life.  It  is  said  that  the 
first  foreign  painting  ever  displayed  in  Rome  was  by  this  artist,  and 
represented  "Bacchus.'*  It  was  brought  to  Rome  byMummius,  and 
placed  in  the  temple  of  Ceres.  2.  A  sculptor  celebrated  for  his 
statues  of  two  and  four-horsed  chariots. 

Arland,  James  Anthony,  born  at  Geneva  (1668-1743).  He  first 
painted  small  miniatures  for  the  jewellers,  but  at  length  did  some 
portraits,  which  were  so  successful  as  to  induce  him  to  go  to  Paris. 
Here  he  was  patronized  by  the  Duke  of  Orleans,  who  gave  him 
apartments  at  St.  Cloud,  and  took  lessons  in  painting  from  him.  He 
devoted  himself  to  his  profession,  in  order  to  merit  his  good  fortune, 
and  became  a  favorite  of  the  Princess  Palatine.  She  gave  him  her 
portrait  set  with  diamonds,  and  when  he  would  go  to  England,  she 
gave  him  a  letter  recommending  him  to  the  Princess  of  Wales, 
afterwards  Queen  Catherine.  Arland  painted  her  portrait,  and  was 
patronized  by  many  of  the  nobility.  He  returned  to  Paris,  and  a 
few  years  after,  having  acquired  an  ample  fortune,  he  settled  in  his 
native  city,  in  which  he  remained  until  his  death. 

Armanno,  Vincenzio  (1598-1649).  A  Fleming  by  birth.  He 
painted  landscapes  and  lived  at  Rome.  His  pictures  are  praised  for 
their  truthfulness,  color,  and  shading.  His  figures  are  good  and  his 
invention  copious.  It  is  said  that  he  was  imprisoned  in  Rome  for 
eating  meat  on  fast  days,  and  that  on  his  liberation  he  left  the  city  in 
disgust  and  went  to  Venice,  where  he  died. 

Arnolfo,  erroneously  called  di  Lapo,  was  the  son  of  Cambio  of 
Colle  de  Val  d'Elsa  0232-1310).  A  disciple  of  Niccola,  under 
whom  he  worked  at  Sienna.  When  he  died  he  held  the  office  of 
chief  architect  and  sculptor  of  S.  Reparata  at  Florence.  Many  archi- 
tectural monuments  were  assigned  to  him,  but  most  of  them  have 
perished.  The  tomb  of  Card,  de  Braye,  in  S.  Domenico  at  Orvieto, 
was  executed  by  him  in  1280.  This  is  a  mixture  of  mosaic,  sculp- 
ture, and  architecture,  and  affords  but  small  opportunity  for  judging 
of  his  merits. 

Arpino,  il  Cavaliere  d'.     See  Cesari. 

Arredondo,  Don  Isidoro,  born  at  Colemar  de  Oreja  (1653-1 702). 

A  pupil  of  Josef  Garcia,  and  later  of  Francesco  Rizi.     He  painted 

history  with  great  success,  and  at  the  death  of  Rizi  was  appointed 

court  painter  by  Charles  II.     Palomino  mentions  a  large  and  very 

grand  picture  of  the  '*  Incarnation  "  by  ArvedoYvdo. 

A^eaga  y  Alfaro,  Matiaa,  born  at  SexVWe  •,  OJvi^V,  11^^..    T^xvi^A 
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of  Juan  de  Valdes.     An  eminent  painter  and  engraver.     He  painted 

I  many  perspective  views,  into  which  he  introduced  the  stories  illustra- 
tive of  the  legends  of  the  Virgin.  He  was  secretary  of  the  Acad. 
of  Seville,  at  the  time  of  his  death. 

Artois,  Jacob  van,  born  at  Brussels  (1613-1665).  Probably 
studied  with  Lodewyck  de  Vadder.  Many  of  his  pictures  are  very 
laive.  He  painted  only  landscapes,  and  the  figures  in  his  pictures 
were  done  by  Teniers,  Van  Herp,  Gerard  Zegers,  and  Gaspard  de 
Craeyer.  They  sometimes  represented  Scripture  stories,  and  are  seen 
in  the  churches  of  Belgium.  The  pictures  of  Artois  faithfully  rep- 
resent the  scenery  of  his  native  country.  His  pencil  was  light  and 
free;  some  of  his  works  are  grandly  poetic,  and  his  foliage  so  per- 
fect that  it  seems  to  be  in  motion.  His  coloring  is  not  of  the  best. 
His  pictures  are  numerous,  and  very  unequal  in  merit  and  value. 
The  Dresden  Gall,  has  a  fine  small  picture  by  this  master.  No.  956. 
The  Gall,  at  Brussels  has  four;  Nos.  37,  1,  and  4  are  the  best.  The 
figures  in  the  first  are  by  Van  Herp.  In  No.  4,  they  are  by  Gaspard 
de  Craeyer  and  Peter  Snayers,  and  represent  * '  S.  Hubert  adoring 
the  Crucifix."  In  the  Vienna  Gall,  are  two  large  pictures  with  fig- 
ures by  Gerard  Zegers.  In  private  galleries  in  England  there  are 
good  pictures  by  Artois. 

Asper,  Hans,  born  at  Zurich  (1499-1571).  He  painted  portraits 
in  the  style  of  Holbein,  and  gained  a  reputation  which  has  been  in- 
jured by  his  pictures  being  sold  for  those  of  Holbein.  The  portraits 
of  Zuingliiis  and  liis  wife,  in  the  library  at  Zurich,  arc  by  Asper. 
His  drawings  of  game,  flowers,  and  birds,  were  much  esteemed.  A 
medal  was  given  him  to  record  his  merit,  and  yet  he  lived  and  died 
in  poverty. 

Aspertini,  Amico,  born  at  Boloj^na  (1475-1532).  Scholar  of 
Francis  Francia.  Very  peculiar  in  character  all  his  life,  and  insane 
before  his  death,  according  to  Vasari,  who  says  that  he  studied  art 
bv  going  through  all  Italy  and  making  coj)ies  of  all  that  pleased  him. 
He  could  paint  with  both  hands  at  the  same  time,  and  was  called 
Amico  da  due  Penelli.  His  earliest  works  are  in  S.  Cecilia  at  Bo- 
lo^jna,  and  are  much  injured.  At  S.  Frediano  in  Lucca,  there  are 
nine  pictures  by  this  master,  in  the  chaj)el  of  S.  A<rostino.  They 
are  much  injured.  His  other  works  are,  Berlin  Mus.,  No.  Ill), 
"Nativity;"  Bologna  Gall.,  No.  297,  ''Virgin  and  Child,"  with 
several  saints  and  the  portraits  of  two  patrons  ;  Madrid  Mus.,  No. 
885,  "  Rape  of  the  Sabines  ;"  Bologna,  ch.  of  S.  Martino  Maggiore, 
"  Virgin  and  Child"  with  saints,  anionp:  which  is  S.  Nicholas  triv.- 
injr  their  dowry  to  three  youn2:  jifirls.  At  Ferrara,  in  the  Strozzi 
Pal.,  a  "  Predella  "  with  four  scenes  from  the  life  of  Mary. 

Aspertini,  Guido,  born  at  Bologna,  about  14 GO.      Scholar  of  Er- 
cole  di  Ferrara.     Died  young.     His  principal  work  was  an  "  Adora- 
r/on  of  the  Magi, ''  now  in  tlie  Gall  of  Boiogna  (No.  9).    It  is  som^- 
fy/iat  fantastic,  but  a  ploasinrr  p'wtuvo. 
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AsBohe,  Henri    van,  born  at  Brussels   (1775-1841).      Studied 

first  with  his  father,  and  then  with  De  Roi  of  Brussels.    His  pictures, 

which  are  landscapes,  may  be  seen  at  Ghent,  Lille,  Haerlem,  and 

Brussels.     In  some  there  are  figures  and  animals  by  Ommeganck. 

#7J       ^77       -I  ri       Asselyn,  Jan,  bom  at  Diessen,    near 

^f      -^g     f^/j     Amsterdam.     Scholar  of    Esaias   van   de 

^  9^1  f^  '  I  ^^  Velde,  and  Jan  Miel.  He  went  to  Italy 
in  1630,  and  remained  fifteen  years.  He  painted  landscapes  which 
are  remarkable  for  tender  coloring,  good  drawing,  and  poetic  concep- 
tion. His  works  are  highly  esteemed.  In  the  Louvre  there  are  four. 
^  In  the  Van  der  Hoop  Coll.  at  Amsterdam,  a  fine  one,  with  a  massive 
V  ruin  in  the  foreground  and  blue  mountains  in  the  distance.  In  the 
Munich  Gall.  Cabinets,  No.  445  has  a  fine  effect  of  chiaro-scuro. 
It  represents  a  ruined  castle  on  a  rock.  In  the  Coll.  of  T.  Baring, 
Esq.,  England,  a  picture  of  a  Woman  and  Cattle  reflected  in  the 
water,  at  the  entrance  of  a  cave,  is  one  of  the  best  works  of  Asselyn. 

Assen^  Jan  "Walther  van.     Said  to  have 
y^J  -Z^x^^    been  born  in  Holland,  about  1490.    One  of  the 
earliest  engravers  on  wood.  His  cuts  are  highly 
prized  by  collectors.     A  contemporary  of  Lu- 
cas von  Leyden,  he  seems  to  have  had  the  same  rank  in  wood  en- 
graving that  Lucas  held  in  engraving  on  copper.     Little  is  known  of 
his  life.     He  was  living  in  Amsterdam  in  1517.     His  works  are  as 
follows :  — 

A  set  of  six  prints,  circular,  representing  the  Passipn  of  Christ, 
marked  with  his  cipher,  and  dated  1513  and  1514. 

A  set  of  six  large  prints  of  different  subjects  in  architectural  com- 
partments. In  the  middle  of  each  die  words :  1 .  Superbia ;  2.  Lux- 
uria;  3.  Invidia;  4.  Ira;  5.  Gula ;  6.  Avaricia;  and  their  opposite 
virtues. 

A  small  print  of  an  armed  Figure  on  Horseback ;  inscribed  Su 
Hadrianus  Armtelodamus  in  jEdibus  Donardi  Petriy  etc. 

Asserreto,  Giovacchino,  born  at  Genoa  (1600-1649)  Studied 
under  Borzone  and  Ansaldo.  When  but  sixteen  he  painted  a 
"Temptation  of  S.  Anthony."  There  are  altar-pieces  painted  by 
Asserreto  in  several  convents  and  churches  at  Genoa. 

Asta,  Andrea  dell',  born  at  Naples  (1673-1721).  Scholar  of 
Francesco  Solimene.  He  went  to  Rome,  where  he  studied  the  works 
of  Raphael.  His  best  pictures  are  the  **  Nativity,"  and  the  **  Ado- 
ration of  the  Magi,"  painted,  after  his  return  to  Naples,  for  the  ch. 
of  S.  Asostino. 

Astley,  John,  born  at  Wemm,  Shropshire,  England.     A  portrait 

painter,  who  studied  under  Hudson.     He  visited  Italy.    His  portraits 

were  fine,  and  he  was  rapidly  acquiriui^  great  reputation,  when  a 

wealthy  lady,  whose  portrait  he  had  painted,  offered  him  her  hand. 

A/ter  his  marriage  he  relinquished  his  proiessiotv.    livfe^i  \1%1 . 

A.thanasio,  Don  Pedro.     See  Boeeai\e*Tv;\. 
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Athenodorus.     See  Agesander. 

Attavante  or  Vante.  Living  in  1487.  This  artist  was  a  celebrated 
illaminator  of  MSS.  Lanzi  says,  the  excellence  of  this  artist  ought 
to  confer  on  him  **  greater  celebrity  than  he  enjoys/*  He  orna- 
mented many  books  for  Matthias  Corvinus,  king  of  Hungary.  These 
afterwards  remained  in  the  Medicean  and  Esteusean  libraries.  A 
magnificent  Missal  which  Attavante  illuminated  for  Matthias  is  now 
in  the  Library  at  Brussels..  It  was  probably  brought  to  Brussels  by 
Maria,  sister  of  Charles  V.,  and  wife  of  Ludwig  IL  of  Hungary. 
After  the  death  of  her  husband  she  obtained  the  government  of  the 
Netherlands.  The  regents  of  Belgium  formerly  took  their  oaths 
upon  this  volume.  The  first  to  do  so  were  Archduke  Albert  and 
Isabella,  in  1599 ;  the  last  was  the  Prince  of  Saxen-Teschen,  in  the 
name  of  Joseph  H.,  in  1781. 

Attdret,  Jean  Denis,  called  Fr^re  Attiret,  born  at  Dold,  1702; 
died  at  Pekin,  1768.  After  studying  at  Rome,  and  distinguishing 
himself  by  his  pictures  at  Lyons,  he  became  a  Jesuit  at  Avignon. 
About  this  time  the  Jesuit  missionary  at  Pekin  sent  to  France  for  a 
painter.  Attiret  was  chosen  to  make  this  journey,  and  left  France 
in  1737.  A  picture  which  he  presented  the  emperor,  soon  after  his 
arrival,  so  pleased  his  majesty,  that  he  wished  to  employ  Attiret  con- 
tinually. He  wished  him  to  work  in  water-colors,  for  he  did  not  like 
the  gloss  of  oil.  His  commissions  were  so  numerous  that  he  was 
obliged  to  employ  Chinese  assistants,  who  had  at  first  been  jealous  of 
him,  but  at  length  became  reconciled  to  his  supremacy.  He  became 
a  great  favorite,  even  amonj^  the  painters,  and  was  able  to  establish 
a  drawing-school.  About  1 760  the  emperor  obtained  victories  over 
Tartar  tribes  with  whom  he  was  at  war.  Attiret  was  ordered  to  pro- 
ceed to  the  northwest  part  of  the  empire,  where  he  made  accurate 
sketches  of  triumphal  processions,  festivals,  etc.  From  these  he 
painted  pictures  which  so  pleased  the  emperor  that  he  desired  to 
make  him  a  mandarin,  which  honor  Attiret  declined.  All  the  princi- 
pal men  of  the  empire  sat  to  him  for  their  portraits  —  some  of  them 
travelling  eight  hundred  leagues  for  the  purpose.  Sixteen  of  these 
portraits  were  sent  to  Paris  to  be  engraved  at  the  expense  of  the  em- 
peror. Very  few  impressions  of  these  plates  were  reserved  in  France, 
and  they  are  extremely  rare.  They  were  of  immense  size.  AVheu 
tlie  artist  died  the  emperor  ordered  two  hundred  ounces  of  silver  to 
^e  given  towards  the  expense  of  his  funeral. 

Aubert,  Augustine,  born  at  Marseilles,  1781.  Painted  history  and 
landsca{K3s.  The  latter  are  princij)ally  from  scenery  about  Marseilles, 
and  the  former  represent  sacred  subjects,  and  are  often  very  large. 

Aubert,  Michel,  born  at  Paris  (1700-1757).    An  engraver  of  por- 
traits and  historical  subjects.     He   seems  to  have  imitated  Gerard 
Audran,  but  with  sDial)  success. 
Aubin,  A.ug:u8tino  de  St,  horn  at  Paris  (1736-1807).      \  sk\\iw\ 
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engraver.  He  engraved  the  works  of  several  Fi*ench  and  Italian 
masters. 

Aubin,  Augustine  de  St.,  born  at  Paris,  1 720.  An  engraver  of 
mefit.  Scholar  of  Laurent  Cars.  He  engi-aved  the  coll.  of  nearly 
three  thousand  medals  belonging  to  M.  Pellerin,  and  the  gems  of  the 
Duke  of  Orleans,  besides  an  immense  number  of  portraits,  historical 
subjects,  vignettes,  ornaments  for  bocks,  etc. 

Aubin,  Charles  Germain  de  St,  born  at  Paris,  1721.  Brother  of 
the  preceding,  and  an  engraver. 

Aubin,  Gabriel  Jaques  de  St,  born  at  Paris,  1724.  Brother  of 
the  preceding.  He  painted  historical  subjects,  and  also  engraved  a 
few  plates  from  his  own  designs. 

Aubriet,  Claude,  born  at  Ch^ons-sur-Marne  (1651-1743).  A 
pupil  of  Joubert.  He  distinguished  himself  first  as  a  miniature 
painter.  He  was  appointed  to  make  drawings  of  objects  of  natural 
history  at  the  Jardin  des  Plantes.  He  accompanied  Toumefort  to 
the  Lievant,  and  the  plates  which  afterwards  illustrated  the  **  Ele- 
ments de  Botanique  "  were  after  the  designs  of  Aubriet.  At  the 
death  of  Joubert  he  was  appointed  painter  to  the  king  in  the  Jardin 
des  Plantes,  and  many  of  his  drawings  arc  now  in  the  library  of  the 
Jardin.  There  are  also  five  folio  volumes  of  his  designs  in  the  Royal 
Library  at  Paris.  He  was  a  botanist,  and  the  plates  in  **  Tourne- 
fort's  Voyage  to  the  Levant  "  were  after  his  designs. 

^^  —  .  Audenaerde  or  Oudenaerde, 

"\/0    \S\  r    AA     Robert    van,    born    at    Ghent 
./Y  X.V>A1-J^^/^  ^    (1663-1743).      A  good  painter, 

and  celebrated  engraver.  A  scholar  of  Francis  van  Mierhop  and 
John  van  Cleef.  At  twenty-two  years  of  age  he  went  to  Rome, 
and  there  studied  under  Carlo  Maratti.  He  became  a  reputable 
painter  of  historical  pictures.  In  leism*e  moments  he  amused  himself 
by  making  plates,  and  when  these  were  seen  by  Maratti  he  advised 
his  pupil  to  devote  himself  to  engraving.  The  plates  in  which  he 
used  the  point  are  much  finer  than  those  done  entirely  with  the 
graver.  The  principal  part  of  his  prints  were  after  the  pictures  of 
his  Italian  master.  His  drawing  is  very  correct  and  shows  perfect 
knowledge  of  the  human  figure.  His  paintings  are  quite  in  the  style 
of  Maratti.  His  chef-d'oeuvre  is  the  altar-piece  in  the  ch.  of  the 
Carthusians  at  Ghent.  It  represents  tlie  appearance  of  S.  Peter  to  a 
number  of  monks.  In  the  ch.  of  S.  James  is  his  picture  of  **  S.  Cath- 
erine refusing  to  worship  the  False  Gods."  Other  churches  and 
convents  of  his  native  city  possess  works  of  this  artist. 

Audouin,  Pierre,  bom  at  Paris  (1768-1822).     An  eminent  en- 
graver and  a  pupil  of  Beauvarlet.     He  engraved  several  of  the  finest 
paintings  of  the  Italian  and  Dutch  masters  for  the  coll.  of  the  Mas. 
joublished  bv  Laurent. 
Jludran,  Benoit,  born  at  Lyons  (^1661-11 2\V    ^^  ol  ^^^thwimv 
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Audran,  with  whom  he  first  studied,  but  later  he  became  the  pupil 
of  the  celebrated  Gerard,  his  uncle.  Although  he  did  not  equal  the 
latter,  he  was  an  excellent  artist.  He  was  a  member  of  the  Acad, 
and  engraver  to  the  king.  He  engraved  many  portraits  and  his- 
torical subjects.  His  style  was,  like  his  uncle's,  clear  and  bold,  his 
drawing  correct,  and  his  heads  full  of  expression. 

Audran,  Charles,  born  at  Paris  (1594-1674).  This  name  was 
eminent  among  French  engravers  for  more  than  a  century.  Charles 
was  the  first  to  make  it  so.  His  disposition  for  the  art  was  shown  very 
early,  and  he  was  still  quite  young  when  his  plates  attracted  atten- 
tion in  Rome,  where  he  had  gone  to  study.  He  imitated  the  style 
of  Cornelius  Bloemaert,  and  used  only  the  graver.  His  works  were 
finished  with  great  care.  His  earlier  plates  were  marked  with  a 
C,  but  when  his  brother  Claude  used  the  same  letter,  he  changed  to 
K.,  the  initial  of  Karl. 

Audran,  Claude,  born  at  Lyons  (1639-1684).  After  studying 
drawing  at  Paris  under  his  uncle,  he  went  to  Home.  He  drew  well 
and  had  great  facility  in  execution.  He  returned  to  Paris,  and  was 
engaged  as  an  assistant  by  I^  Bnin.  Under  the  direction  of  the 
latter  he  painted  the  grand  staircase  at  Versailles,  the  Gall,  of  the 
Tuileries,  and  the  Chapel  of  Colbert's  Chateau  de  Sceaux,  all  in 
fresco.  He  became  an  imitator  of  Le  Brun,  whom  he  also  assisted 
in  his  **  Battles  of  Alexander,"  and  manv  other  works. 

Audran,  Gerard,  born  at  Lyons  (1(>40-1703).  Son  of  Claude  and 
nephew  of  Charles.  This  artist  may  be  said  to  have  reached  ])erfec- 
tion  in  entrravinjr.  He  studied  first  with  his  father,  then  with  his 
uncle,  and  finally  at  Ronie,  it  is  believed  under  Maratti.  lie  was  in 
Rome  three  years,  and  made  a  portrait  of  Clement  IX.  and  other 
plates,  which  gave  him  such  a  reputation  that  he  was  recalled  to 
Paris  by  Colbert.  He  was  soon  appointed  en<j:ravcr  to  the  kinji,  with 
a  generous  pension  and  apartments  at  the  Gobelins.  He  became  in- 
timate with  Le  Brun,  and  some  of  his  finest  plates  are  after  the 
paintings  of  that  master.  The  "  Battles  of  AlexamU^r  "  cannot  be 
too  hiojhly  praised.      His  plates  were  very  numerous. 

Audran,  Germain,  born  at  Lyons  (1G31-171()).  Nephew  of 
Charles  and  Claude,  and  inferior  to  some  members  of  his  family  in 
artistic  merit.    He  engraved  portraits,  ceilin«xs,  ornaments,  vases,  etc. 

Audran,  John,  born  at  Lyons  (l66  7-17o()).  Son  of  (Jermain,  and 
brother  of  Benoit.  After  studying  with  his  father,  he  too  was  placed 
under  the  famous  Gerard,  and  became  a  celebrated  artist.  He  was 
made  engraver  to  the  kinjj,  and  had  a  j)ension  and  apartments  at  the 
Gobelins,  in  1707.  His  prints  are  niunerous,  and  he  conthuied  to 
labor  after  he  was  eijrhtv  vears  old. 

Audran,  Louis,  born  at  l^yons  (1G70-1712).     Younj^est   son  of 
Germain.     He  also  studied  under  Gerard.     He  assisted  \us  V>yo\\\v.^y^ 
Jn  their  plates,  and  did  not  execute  many  of  his  own.     He  ?v\?>o  eiv- 
^  graved  copies  of  the  Innro  historicii]  p]i\tOfi  of  his  relatives. 
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Audubon,  John  James,  born  in  Louisiana  (1782-1851).  As  an 
artist,  distinguished  for  his  drawings  of  the  **  Birds  of  America." 
He  studied  painting  in  Paris  under  the  celebrated  David.  His  plates 
are  very  perfect,  of  the  size  and  color  of  life,  and  the  beaks,  talons, 
and  legs  are  of  accurate  dimensjons.  The  book  was  thirteen  years 
in  preparation  and  was  published  in  Edinburgh;  this  time  does  not 
include  the  making  of  a  large  portion  of  Audubon's  pictures.  It  has 
435  plates,  containing  1,065  figures.  Cuvier  pronounced  it  **  the 
most  gigantic  and  most  magnificent  monument  that  had  ever  been 
erected  to  Nature.' '  Audubon  was  also  the  author  of  *'  Ornitholojr- 
ical  Biography,"  and  at  the  time  of  his  death  was  at  work  uj)on  the 
**  Quadrupeds  of  America." 

Augur,  Hezekiah,  son  of  a  carpenter,  born  in  New  Hampshire 
(1791-1858).  He  was  first  a  shoemaker's  apprentice,  then  a  trades- 
man in  New  Haven,  where  he  failed.  He  partly  paid  his  debts  by 
•carving  ornamental  furniture,  and  invented  a  machine  for  weaving 
worsted  lace.  Gradually  he  turned  his  attention  to  sculpture.  He 
■copied  a  **Head  of  Ajwllo,"  and  in  1827  executed  a  **  Washing- 
ton "  and  a  '*  Sappho,"  which  established  his  local  fame.  His  best 
work  was  the  group  of  *'  Jephtha  and  his  Daughter,"  still  preserved 
in  Yale  College  Gall.  This  obtained  for  him  several  commissions  for 
busts  and  monuments. 

Austin,  William,  born  in  London  about  1740.  An  engraver  and 
a  pupil  of  George  Bickham.  He  engraved  some  landscapes  after 
Ruysdael  and  other  artists,  but  his  principal  work  was  a  set  of 
plates,  of  views  of  Palmyra  and  its  Ruins,  and  of  Ancient  Rome. 

Auzon,  Madame,  born  in  Paris,  1775.  She  studied  under  Re<y- 
nault.  Painted  portraits  and  familiar  subjects.  Several  of  her  pic- 
tures have  been  engraved. 

Avanzii  or  Avanzi,  Jacopo  degli.  An  ancient  painter  of  Bo- 
logna, of  whom  little  is  known.  He  flourished  about  the  middle  of 
the  14th  century.  In  the  Colonna  Gall,  at  Rome,  there  is  a  *'  Cruci- 
fixion "  by  this  master,  and  Nos.  159,  160,  161,  of  the  Bologna 
Acad,  are  also  his.  In  the  ch.  ©rMezzarata  he  painted  pictures 
which  Malvasia  asserts  were  praised  by  Michael  Angelo  and  the  Ca- 
racci.  These  have  been  whitewashed,  and  restored,  and  are  verv 
imperfect. 

Avanzi,  GHuseppe,  born  at  Ferrara  (1655-1718).  School  of  Co- 
stanzio  Cattanio.  He  is  noted  for  the  numbers  of  his  works,  rather 
than  for  excellence.  Most  of  them  were  for  the  convents  and 
churches  of  his  native  city. 

Aved,  Jacques  Antoine  Joseph,  born  at  Douay  (1702-1766). 
Pupil  of  Picard  and  a  portrait  painter  of  merit. 

Aveline,  Anthony,  born  at  Paris,  1662.   Designer  and  enta-aver. 
His  principal  works  were  views  of  the  palaces  and  chateaux  of  Eu- 
ropc. 
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Aveline,  Pierre,  bom  at  Paris,  1710.  Designer  and  engraver. 
Scholar  of  John  Baptist  Poilly.  His  subjects  were  often  trifling  and 
insignificant,  his  drawing  stiff',  though  not  incorrect. 

Aveline,  Francis  Anthony,  born  at  Paris,  1718.  Cousin  of  the 
preceding.  An  engraver  of  small  reputation,  and  worked  mostly  for 
booksellers. 

Avellino,  Ginlio,  called  II  Messinese,  born  at  Messina  (1645- 
1700).  A  landscape  painter,  said  to  have  studied  with  Salvator 
Rosa.  He  settled  at  Ferrara,  and  was  much  employed  by  the  nobil- 
ity of  Ferrara  and  Cremona.  He  painted  in  the  grand  style  of  Rosa, 
and  introduced  ruins,  architecture,  and  figures  into  his  pictures.  His 
pictures  are  valued,  and  are  in  many  collections. 

Avellino,  OnoMo,  born  at  Naples  (1674-1741).  Said  to  have 
been  a  pupil  of  Francesco  Solimene.  In  Rome  he  painted  an  altar- 
piece  in  the  ch.  of  S.  Maria  di  Montesanto,  and  the  vault  of  the  ch. 
of  S.  Francesco  di  Paola,  which  last  is  considered  his  best  work. 

Avibus,  Gaspar  Ab  or  Patavinus,  born  at  Padua,  1530.  An 
engraver  whose  principal  work  was  a  large  volume  containing  the 
portraits  of  the  Royal  House  of  Austria,  full-lengths,  signed  Gaspar 
Palavinus,  incisor.     1569. 

Avogadro,  Pietro,  called  Bresciano,  born  at  Brescia.  Flourished 
about  1730.  A  scholar  of  Pompeo  Ghiti.  His  coloring  was  Venetian, 
especially  in  the  carnations  The  whole  style  of  his  composition  and 
painting  is  pleasing.  By  some  ho  is  said  to  rank  as  the  fourth  among 
the  artists  of  Brescia,  that  is,  after  Bonvicino,  Gain])ara,  and  Savoldo. 
His  "Martyrdom  of  SS.  Crispino  and  Cris})iau(),"  is  his  principal 
work,  and  is  in  the  ch.  of  S.  Josej)h  at  Brescia. 

Avont,  Peter   van   der,   l)orn   at  Antwerp 
T     /L  a/  ^-X       about  1G19      A  fine  landscape  painter,  and  an 

eminent  engraver.     He  ofVen  painted  figures  in 
the  landscapes  of  Vinckenboom. 

Avril,  Jean  Jacques,  born  at  PKris  (1744-1832).  An  engraver 
whose  works  are  much  admired.  Scholar  of  J.  (r.  Wille.  He  left 
about  540  plates,  some  of  them  larije. 

Avril,  Jean  Jacques,  born  at  Paris  (1771-1831).  Son  of  the  pre- 
ceding. One  of  the  engravers  employed  by  Laurent.  His  plates  of 
many  of  the  pictures  and  statues  of  the  Louvre  are  excellent. 

Axtmann,  Leopold,  born  at  Fulneck  ;  died  at  Pra<rue  (1700- 
1748).  An  animal  painter.  lie  rivalled  his  master,  John  Georjj;e 
Hamilton,  in  reputation.  His  pictures  are  in  Bohemia.  He  painted 
dogs  and  horses  excellently. 

Ayala,  Barnabi  de.     Painter  of  history  at  Seville.     Scholar  of 
Zurbaran.     He  so  well  imitated  his  master  that  it  is  believed  that 
the  pictures  of  Ayala  are  sold  as  those  of  Zurbaran.     He  was  one  of 
the  founders  of  the  Acad,  of  Seville. 
A^zoUni  or  Mazzolini,    Gio.   Bernardino,    y>orn     at     ^a^V^ 
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Flourished  1510.     He  resided  chiefly  at  Genoa,  and  his  pictures 
in  the  churches  and  convents  of  that  city.    He  excelled  in  wax-wor 
and  formed  heads  with  a  wonderful  expression  of  life. 

B. 

Baader,  Amalie,  born  in  Erding,  Bavaria,  1763.  An  amateur  en- 
graver.    She  studied  under  J.  Dorner.     Her  mark  is  an  A  and 
interlaced,  and  is  found  on  copies  after  Rembrandt,  Schmidt,  ancza 
some  Italian  masters. 

Baak,  Hattigh  Jan.     An  artist  of  Utrecht  about  the  middle  oftc 
the  17th  century.    In  the  hospital  of  S.  Job  of  Utrecht  there  is 
work  of  his  dated  1642.     It  is  a  landscape,  with  figures,  and  from  its 
style  he  was  probably  a  pupil  of  Poelemburg. 

Baan,  John  de,  born  at  Haerlcm,  1633  ;  died  at  the  Hague,  1702. 
An  eminent  portrait  painter.     Instructed  first  by  an  uncle  name^ 
Piemans,  he  then  studied  under  Jacob  de  Backer.     He  succeeded  so 
well  in  portrait  painting,  that  he  confined  himself  almost  entirely  to 
that  branch  of  art.    He  was  an  admirer  and  worthy  imitator  of  Van- 
dyck.   Charles  H.  of  England  was  anxious  to  be  painted  by  De  Baan, 
and  invited  him  to  his  court  for  that  purpose,  where  he  also  painted 
many  of  the  nobility.     When  Louis  XIV.  had  conquered  a  part  of 
Holland,  he   sent  to  Utrecht  for  this  artist  to  come  and  paint  his 
portrait.     But  he  received  a  refusal,  the  excuse  being,  that  when  his 
country  was  in  the  midst  of  mourning,  he  could  not  trace  the  features 
of  her  conqueror.     One  of  the  best  works  of  De  Baan  is  his  portrait 

of  Prince  Maurice  of  Nassau-Ziegen. 

Baccarini,  Jacopo,  born  at  Reggio  (1630-1682).  Painter  of  his- 
tory and  a  pupil  of  Orazio  Talami.  Two  of  his  best  works  are  in 
the  ch.  of  S.  Filippo  at  Reggio,  and  represent  the  **  Death  of  S. 
Alessio  '*  and  the  '*  Repose  in  Egj-pt.'' 

Baccicio.     See  Gaulli. 

Baccio.     See  Delia  Porta. 

Bacheley,  Jacques,  born  at  Pont  I'Evdque  in  Normandy  (1712- 
1781).  An  engraver  and  designer.  Member  of  the  Acad,  of  Rouen. 
We  have  prints  of  landscapes  after  Dutch  masters  by  this  artist. 

Bachelier,  Jean  Jacques,  born  at  Paris  (1724-1805).  As  an  ar- 
tist he  is  unimportant,  but  he  gained  a  fortune  of  60,000  francs, 
which  he  devoted  to  the  establishment  of  a  free  school  of  drawing 
for  artists.  He  was  director  of  the  porcelain  manufactory  at 
Sevres,  and  greatly  improved  its  taste.  Bachelier  assisted  Count 
de  Caylus  in  his  attempts  to  discover  the  ancient  method  of  en- 
caustic painting,  and  invented  a  kind  of  encaustic  varnish  to  pre- 
serve marbles  from  the  action  of  the  weather.  He  also  wrote  two 
hooka  entitled  "  Le  Conseil  de  Famille,"  and  a  *'M^moire  sur 
rEducation  des  FilJes.'* 
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Bachelier,  Nicholas,  born  at  Toulouse  (1496-1554).     An  unim- 
portant sculptor  and  architect. 
Bachiaca.     See  Ubertino. 

Backereel,  GMles.    An  artist  who  adorned  many  of  the  churches 

of  the  Low  Countries.    A  contemporary  of  Rubens,  and  like  him  in 

style.   One  of  the  best  artists  of  his  country,  when  art  was  at  its  best. 

An  altar-piece  of  his  in  the  Cath.  of  Bruges,  represents  *'  S.  Charles 

Borromeo   administering  the  Sacrament  to  those  stricken  with  the 

Plague."     A  grand  and  striking  composition,  with  fine  coloring.     In 

thech.  of  the  Augustines  at  Antwerp,  there  is  a  fine  **  Crucifixion  '* 

by  Backereel,  and  at  the  Franciscan  ch.  at  Brussels,  a  picture  of  the 

*' Vifodn  and  Child,"  with  S.  Beatrice  and  other  saints. 

Backhuysen,  Ludolf,  born  at  Embden,  1631 ;  died  at  Amsterdam, 
1709.    Until  he  was  eighteen  years  old,  he  was  employed  in  mercan- 
tile pursuits ;  but  constantly  sought  the  company  of  painters,  and  at 
that  age  became  the  pupil  of  Aldert  van  Everdingen.     He  went  con- 
stantly  amongst  the  shipping,  and  made  sketches  in  Indian  ink  and 
•bistre,  which  were  purchased  by  collectors,  at  large  prices.     He  at 
length  began  to  paint  with  good  success,  and  became,  in  time,  the 
most  noted  painter  of  rough  seas.     He  often  exi)osed  himself  and  his 
boatmen  to  great  danger,  by  going  out  in  storms,  to  study  the  waves 
and  clouds,  when  in  their  wildest  state.     In  coloring  he  cannot  com- 
pare with  Willem  van  der  Velde,  but  the  pictures  of  the  latter  rep- 
resent mostly  smooth  waters.     The  pictures  of  Backhuysen  were  in 
CTcat  demand,  not  only  in  his  own  country,  but  in  others.     Smith 
enumerates  one  hundred  and  eijxhty-four  of  his  works,  and  many  of 
them  of  considera])le  size.     It  is  not  possible  to  give  a  full  list  of 
them  and  the  places  they  are  in,  but  tlu^  followin<]j  are  some  of  the 
best.     One  in  the  Van  der  Hoop  Coll.  at  Anisti'rdam,  a  coast  sceiu', 
sea  and  sky  agitated  with  colorinjj:    or  lightinir,  of  great  bi^auty.    No. 
5,   Amsterdam  Mus.,  dated  1()73,  view  of  the    River  Y;  clear  and 
brilliant.     Xo.  fi,  same  place,  stormy  scene.     Louvre,  No.  7,  rough 
sea  at  the  mouth  of  the  ^laas;  li  lishinix  boat  is  trvinir   to  run  in. 
No.  i)  of  the  Louvre  gives  ten  men-of-war  at  the  mouth  of  the  Text;l. 
A  view  of  the  last  river  in  the  Bridgewater  (Jail.,  No.  122,  with  seven 
vessels,  and  dated  1<)70,  is  very  fnu'.     In  the  Mus.  at  tlu^  Ha^ue,  No. 
6  is  fine  in  the  sunshine  and  shadow  ujmju  the  water,  but  No.   7  is 
heavy  and  hard,     ^lany  of  his  picture-  are  in   Enirland,  in  the  Na- 
tional   Gall.,    colls,   of    Lord    Ashburtoii,    Mr.    liarin^,    and    others. 
Peter  the  Great  was  a  pupil  of  Backhuysen,  who  made  for  the  Czar 
numerous  drawinjjs  for  the  construction  of  vessels. 

Backhuysen,  Ludolf,  grandson  of  the  precedintr,  l)orn  at  Amster- 
dam (1717-1782).     Good  painter  of  horses  and  battles. 

Baerse,  Jacques  de  la.     A  sculptor  of  Dendennonde,  who  la- 
bored in  1391.     Ho  did  the  carving  of  the  reniarkabk'  s\\Y\wes,  ^-fc- 
signed  and  painted  by  Melehior  Broeaevhxm,  for  the  Calli.  oi  \>\\oTV, 
which  are  now  preserved  in  the  Mus.  of  tliat  city. 
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Baglioni,  Cesare,  born  at  Bologna.  A  contemporary  of  the  Cbt 
racci,  he  profited  by  their  style,  though  not  of  their  school.  He  wa» 
an  artist  of  considerable  merit,  and  painted  landsca^ies,  history,  ani- 
mals, fruit,  etc.  His  principal  works  are  at  Bologna  and  Parma,  and 
are  much  esteemed.  In  the  ch.  of  the  Madonna  del*  Soccorso  at  Bo- 
logna there  is  an  ^^  Ascension,"  and  in  the  ch.  of  S.  Giorgio,  an  altar- 
piece,  representing  ^^  S.  Anthony  and  S.  Martha,"  by  this  master. 
He  was  living  in  1610. 

Baglioni,  Cavaliere  GiOn  born  at  Rome.  A  pupil  of  Francesco 
Morelli.  He  was  much  employed  during  the  time  of  Clement  VUI. 
and  Paul  V.  In  S.  Niccolo  in  Carcere,  there  is  a  fine  picture  of  his 
of  the  **  Last  Supper."  In  S.  Peter's  there  is  a  picture  of  that 
saint  raising  Tabitha  from  the  dead,  for  which  he  was  made  a 
Knight  of  the  Order  of  Christ,  by  Paul  V.  This  artist  was  the 
authoi  of  the  *  *  Lives  of  the  Painters,  Sculptors,  and  Architects  who 
flourished  at  Rome  from  1572  to  1642." 

Bagnacavallo,  H.  The  real  name  of  this  artist  was  Bartolommeo 
Ramenghi.  He  was  called  II  Bagnacavallo  from  his  birthplace. 
Born  1484;  died  at  Bologna,  J  54  2.  He  studied  under  Francia  at 
Bologna,  before  he  went  to  Rome,  where  he  was  a  pupil  in  the  school 
of  Raphael,  and  afterwards  assisted  that  great  master  in  some  impor- 
tant works.  Bagnacavallo  worshipped  Raphael,  and  felt  that  to  imi- 
itate  him,  was  an  aim  worthy  of  his  ambition.  Upon  his  return  to 
Bologna  he  brought  the  Roman  style  of  painting  to  that  city. 

The  works  of  this  artist  are  not  common  in  galleries.  It  is  said 
that  his  pictures  were  admired  by  the  Caracci.  He  distinguished 
himself  at  Bologna  by  a  *  *  Crucifixion  ' '  which  he  painted  for  the  ch. 
of  S.  Pietro.  It  is  dated  1522.  In  the  Dresden  Gall,  there  is  a 
**  Madonna  and  Child  "  in  a  glory,  with  four  male  saints,  which  is, 
by  some,  considered  his  masterpiece.  It  is  **  a  picture  of  great  and 
energetic  expression."  A  *'  Holy  Family  "  with  saints,  in  the  GalL 
at  Bologna  is  pleasing,  but  not  powerful.  In  S.  Maria  della  Pace  at 
Rome,  there  are  frescoes  of  a  Saint 'and  a  Prophet  in  armor,  colossal 
in  size.  There  are  also  works  of  his  in  the  Berlin  Mus.,  the  Colonna 
Pal.,  and  in  the  Solly  Coll.  Tliere  are  others  in  different  churches 
of  Bologna. 

Bagnacavallo,  Gio.  Batista.  Son  of  Bartolommeo  Ramenghi. 
He  went  to  France  as  an  assistant  to  Primaticcio,  when  he  undertook 
his  work  at  Fontainebleau.  When  he  returned  to  Bologna,  he  was 
made  chief  of  the  Acad,  of  that  city. 

Baillie,   Captain  'William.      An    amateur  engraver* 

Born  in  Ireland  about  1 736.     His  early  life  was  passed  in 

the  army,  from  which  he  retired  with  the  rank  of  captain 

of  cavalry.     He  devoted  the  remainder  of  his  life  to  art. 

He  was  one  of  the  most  intelligent  connoisseurs  of  his  time.     Wo 

re  about  a  hundred  plates  of  his,  eny:;raveA\  m  vWftere^wX,  TEvai.wT!kS;T%« 
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His  copies  after  Kembrandt,  and  his  plates  after  the  style  of  that 
master,  are  his  choicest  works.     The  following  are  a  few  of  his 

plates  . — 

Christ  Healing  the  Sick,  called  the  Hundred  Guilder  Print.   Orig- 
inal plate  by  Rembrandt,  and  admirably  retouched  by  Baillie. 
Beggars  at  the  Door  of  a  House;  after  RemhrandV s  print. 
Tiie  Gold- weigher;  finely  copied  from  Rembrandt* s  print. 
Three  Trees;  landscape;  after  same. 

Old  Man,  half-length,  with  a  Cap  and  Beard;  1765;  after  Rem- 
kandt. 
Landscape,  with  a  Horse ;  after  Rembrandt* 8  print. 
The  Pen-cutter;  after  Ger.  Douw. 

Interior  of   an  Ale-house,  with  figures  regaling;    after   Tenters; 
fine. 
Another  Interior  with  Peasants  Smoking  and  Drinking  ;  after  A, 
Ostade.    1765. 

Bailii,  David,  born  at  Leyden  (1584-1638).  Painter  of  portraits 
and  perspective  church  interiors.  The  latter  works  of  his  arc  much 
admired. 

Baillu  or  Bailliu,  born  at  Antwerp,  1614.  An  engraver,  whose 
principal  plates  are  after  Rubens  and  Vandyck.  Although  not  the 
best,  his  prints  are  well  esteemed. 

Baillu  or  Bailliu  or  Baleau,  Bernhard,  born  in  the  Netherlands 
about  1625.  An  engraver  of  portraits  and  a  few  historical  subjects. 
He  executed  entirely  with  the  graver. 

Bajardo,  Gio.  Batista,  born  at  Genoa  (1620-1657).  A  painter  of 
history  whose  pictures  are  esteemed  in  Genoa.  The  best  are  in  the 
portico  of  S.  Pietro  and  the  cloister  of  S.  A<i;ostino. 

Bakker,  Jacob,  born  at  Harlin<];en  (1008-1641).  Lived  eliiefly 
at  Amsterdam,  and  painted  history  and  portraits  with  p'eat  rapidity. 
His  works  arc  praised  by  the  poet  Vondel.  Many  of  them  are  in 
Spain.  An  altar-piece  in  a  chapel  of  the  Antwerp  Cath.  represent- 
ing the  '*  Last  Judgment  "  is  by  Bakker,  and  is  a  fine  picture. 
Another  of  his  works  is  a  large  areliery  piece,  No.  .*U,  in  the  new 
Hotel  de  Ville  at  Amsterdam. 

Bakker,  Adrian,  born  at  Amsterdam  (1G43-1686).  Nephew  of 
Jacob.  Studied  at  Rome.  Excelled  most  of  his  countrvmen  in  cor- 
rectness  of  design.  His  chef-d^ CEuvre  is  a  picture  of  the  "  Ju(l<»;ment 
of   Solomon,"  in  the  Hotel  de  Ville  at  Amsterdam. 

Baldi,  Lazzaro,  born  at  Pistoja  (1623-1  703).  A  scholar  of  Pietro 
da  Cortona,  in  Rome.  He  became  an  eminent  painter  of  his  time. 
In  the  Pontifical  Pal.  at  Monte  Cavallo,  there  is  an  esteemed  work  of 
his  representing  "David  and  Goliath."  The  "Martyrdom  of  S. 
Lazzaro  "  is  in  the  ch.  of  S.  Luke. 

Baldovinetti,  Alessio,  born  at  Florence  (1422-1499).  He  \?» 
believed  tohnve  been  a  pupil  of  Paolo  UcceJIi.     His  works  arc  ie\«. 
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and  are  distinguished  for  minuteness  in  detail.  He  is  said  to  have 
painted  straws  so  that  their  stems  and  joints  could  be  seen.  He  ex- 
ecute<l  portraits  and  historical  subjects,  both  in  oils  and  fresco.  His 
remaining  works  are  much  injured  by  scaling  or  the  abrasion  of  the 
colors.  Those  best  known  are  a  fresco  in  the  cloister  of  the  Annun- 
ziata  at  Florence;  No.  24,  Uffizi  Gall.;  and  a  '*  Trinity"  with  Saints, 
painted  for  a  chapel  in  S.  Trinity  at  Florence.  He  was  interested 
in  mosaic  work,  and  studied  much  to  learn  the  best  manner  in  which 
it  could  be  done.  In  1481  he  repaired  the  mosaic  over  the  portal 
at  S.  Miniato  al  Monte.  He  was  a  chemist,  as  well  as  an  artist.  He 
claims  to  have  been  the  teacher  of  Ghirlandaio.  He  was  buried  in 
8.  Lorenzo  at  Florence. 

Baldrighi,  Giuseppe,  born  at  Pavia  (1722-1802).  A  pupil  of 
Vincenzio  Meueci.  He  was  invited  to  the  court  of  Parma,  and  ap- 
pointed painter  to  the  Duke.  He  painted  portraits  of  the  ducal 
family,  which  were  much  admired.  One  of  his  finest  pictures  is  in 
the  saloon  of  the  Acad,  of  Parma,  and  represents  **  Prometheus." 

Balducci,  Gio.,  called  Cosci,  died  1600.  Said  to  have  been  a 
native  6f  Florence  and  a  pupil  of  Batista  Naldini.  ^  He  was  employed 
at  Rome  by  Leo  XL,  when  Card.  De*  Medici.  His  works  may  be 
seen  at  Rome,  at  Florence,  and  at  Naples,  which  he  visited  towards 
the  close  of  his  life. 

Baldung,  Hans,  called  Griin.  Born  at  Gemund,  1470;  died  at 
Strasbourg,  1552.  A  contemporary,  and  perhaps  a  pupil  of  Albert 
Diirer,  but  inferior  to  him  in  beauty  of  design  and  color.  A  number 
of  his  pictures  may  be  seen  in  the  Cath.  of  Freiburg.  An  altar-piece 
dated  1516  is  considered  his  chef'd*ceuvre.  One  of  his  best  portraits 
is  in  the  Vienna  Gall.  No.  148,  Munich  Gall.  Cabinets,  is  a  por- 
trait of  the  Margrave  of  Baden.  Berlin  Mus.,  Nos.  603  and  623  are 
his  works.  He  was  an  engraver,  and  worked  chiefly  on  wood. 
Bartsch  assigns  to  him  two  engravings  on  copper,  and  mentions  fifty- 
nine  wood-cuts.  His  drawing  was  sometimes  incorrect;  but  the 
expression  of  the  heads  was  good.  The  following  are  some  of  his 
prints:  — 

Adjun  and  Eve  plucking  the  fipple. 

The  Fall  of  Adam;  inscribed  on  a  tablet,  **  Lapsus  humanis  gen- 
erii,     1511. 

Christ  and  the  Apostles.     1514.     Thirteen  plates. 

The  Crucifixion,  with  S.  John,  the  Virgin,  and  Mary  Magdalene; 
in  chiiiro-scuro;  fine. 

Two  landscapes;  very  scan»e. 

Four  small  upright  prints  :  Solomon's  Idolatry,  Samson  and  Deli- 
lali,  David  and  Bathsheba,  and  Aristotle  and  Phryne;  very  fine. 

An  Incantation  ;  in  chiaro-scuro.     1510. 

The  Holy  Family,  with  SS.  Elizalx^th  and  Catherine  ;  half-length. 
1612. 
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Two  prints  of  Horses  in  a  Forest;  marked  **  Balduno.    1584." 
A  Man  with  a  Horse;  large  upright  ;  no  date. 
Balechou,  Jean  Jacques,  born  at  Aries,  1715  ;  died  at  Avignon, 
1  764.    Very  celebrated  engraver.     He  excelled  all  French  engravers 
-^vho  preceded  him  in  the  clearness  of  liis  strokes  and  brilliancy  of 
color.    In  neatness  of  execution  he  has  rarely  been  surpassed.   There 
i«,  however,  a  deficiency  in  his  drawing,  especially  in  portraits,  which 
detracts  from  the  effect  of  his  works.     His  three  plates  after  Vernet, 
representing  the  **  Storm,"  the  *'  Calm,"  and  the  *'  Bathers,"  are 
among  his  finest  plates. 

Balen,  Heinrich  van,  born  at  Antwerp  (1560-1632).  Pupil  of 
Adam  van  Oort.  He  went  to  Italy,  and  returned  to  Antwerp,  where 
the  demand  for  his  pictures  was  greater  than  he  could  supply.  In 
purity  of  color  he  excelled  the  older  Flemish  artists,  but  was  cold  in 
feeling,  and  mannered  in  design.  The  backgrounds  of  his  pictures 
were  often  painted  by  Jan  Breughel,  and  sometimes  by  Kierings. 
These  works  were  found  in  the  best  collections.  His  nude  fijjures 
"were  the  most  pleasing,  and  exquisite  in  finish.  In  the  Antwerp 
Cath.  are  two  altar-pieces,  and  in  the  ch.  of  S.  Jacques  an  "  Ascen- 
fflon  "  by  Balen.     He  was  the  first  instructor  of  Vandyck. 

Balestra,  Antonio,  bom  at  Verona  (1666-1740).  Pupil  of  Carlo 
3faratti  at  Rome,  where  he  was  employed  to  paint  in  several  churches 
and  palaces.  He  gained  the  prize  at  the  Acad,  of  S.  Luke  in  1 694. 
He  was  not  a  great  master,  but  his  works  are  held  in  jjckxI  estima- 
tion. One  of  his  finest  pictures  is  in  the  cli.  of  S.  Iirnatius  at  Bo- 
logna. He  was  also  an  enfrraver,  and  his  j)lates  from  his  own  (le^iims 
are  etched  in  a  free  and  masterlv  manner. 

Baltz,  J.  Georges,  born  at  Strasbourjj^,  1760.  Painted  miniature 
portraits  and  landscapes  on  i)orc'elain,  many  of  which  are  seen  in  the 
cabinets  of  Europe. 

Bambini,  Giacomo,  born  at  Ferrara  ;  died  1(122.  Pupil  of  Do- 
menico  Mona.  There  are  manv  of  his  works  in  the  churches  and 
public  edifices  of  Ferrara. 

Bambini,  Niccolo,  born  at  Venice  (16r)l-1736).  Pupil  of  Giulio 
Mazzoni  and  Carlo  Maratti.  He  imitated  Liheri,  and  like  him  was 
distinguished  for  his  beautiful  women.  He  was  a  reformer  in  Vene- 
tian art.  Many  of  his  works  are  in  the  churches  of  Venice.  Bam- 
bini was  the  master  of  Zanetti. 
Bamboccio.     See  Peter  de  Laer. 

Banck,  Peter  van  der,  of  Flemish  extraction,  but  born  at  Paris 
(1649-1697).  Pupil  of  Francis  de  Poilly,  and  an  eminent  enjrraver. 
In  1674  he  went  to  England  with  Henry  Gascar.  He  painted  por- 
traits of  many  eminent  persons  of  his  time,  which  are  much  esteemed 
for  their  historical  value,  as  well  as  for  their  merit  as  eniiravinjjs. 

Bandinelli,  Baccio,  born  at  FUnrence  (1487-1550).  Se\\\\>\.v>T 
aufl  painter.     Scholar  of  Rustici,  and  friend  of  Leonardo  Avv  \\wvi\. 
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His  designs  were  powerful,  and  his  treatment  bold,  but  he  had  much 
mannerism.  He  hated  Michael  Angelo,  whom  he  never  could  equal. 
He  was  envious,  false,  and  calumnious,  full  of  silly  vanity,  his  only 
virtue  being  that  of  industry.  But  all  that  has  passed  away,  and  his 
works  remain  to  claim  for  him  his  due  distinction.  The  best  of  these 
are  a  bas-relief  on  the  screen  of  the  choir  (or  the  high  altar)  of  the 
Florence  Cath.,  which  represents  the  Prophets,  the  Apostles,  the 
Virtues,  etc. ;  a  bas-relief  on  a  pedestal  in  the  Piazza  of  S.  Lorenzo, 
at  Florence  ;  and  a  group  representing  **  Nicodemus  supporting 
Christ,'*  which  he  intended  for  his  own  monument.  This  last  is  in 
the  ch.  of  the  Annunziata,  at  Florence,  and  the  Nicodemus  is  a 
portrait  of  Bandinelli  himself. 

Banks,  Thomas,  born  at  Lambeth  (1738-1805).  He  served  his 
apprenticeship  to  a  wood  carver.  He  obtained  several  premiums 
from  the  Society  for  the  Encouragement  of  the  Arts,  for  models  in 
sculpture.  He  then  entered  himself  a  student  of  the  Royal  Acad., 
and  obtained  their  gold  medal.  This  entitled  him  to  study  in  Rome 
three  years.  He  applied  himself  closely  to  the  study  of  the  antique, 
and  there  executed  two  of  his  best  works  in  marble :  "  Cupid  catch- 
ing a  Butterfly,"  purchased  by  Catherine  IL  of  Russia;  and  "  Ca- 
ractacus  brougrht  Prisoner  to  Rome."  He  returned  to  England,  and 
attempted  to  indulge  his  fancy  in  works  of  a  lofty  and  heroic  style, 
but  he  was  compelled  to  adopt  the  more  lucrative  employment  of 
monumental  sculpture.  He  was  invited  to  Russia  by  the  Empress,  and 
remained  two  years.  Monuments  executed  by  him  are  in  several 
churches  in  England ;  and  in  the  Hall  of  the  British  Institution  is  the 
model  of  **  Achilles  mourning  the  Loss  of  Briseis,"  never  executed  in 
marble.  His  life  was  one  of  disappointment.  His  poetic  groups  were 
received  with  coldness,  and  he  lacked  that  encouragement  which 
stimulates  to  the  highest  attainment. 

Baptiste.     See  Monnoyer. 

Barabbino,  Simone,  born  near  Genoa  about  1585.  Pupil  of  Ber- 
nardo Castello,  who  became  jealous  of  his  talent,  and  expelled  him 
from  his  Acad.  He  then  painted  a  picture  for  the  Annunziata  del 
Guastato,  representing  S.  Diego,  which  has  been  much  praised. 
He  removed  to  Milan,  where  he  received  the  honor  due  to  his  ability. 
One  of  his  finest  works  is  a  **  Madonna,"  with  the  dead  Christ,  and 
Saints,  in  the  ch.  of  S.  Girolamo.  Lanzi  says  he  became  a  mer- 
chant, and  died  in  jail. 

Barbalunga.     See  Ricci. 

Barbarelli.     See  Giorgione. 

Barbaris,  Jacopo  de  (1504).     Little  can  be  told  of  this  painter; 

indeed,  it  is  doubtful  by  what  name  he  should  be  called,  for  he  is 

thought  to  be  identical  with  Jacomo  Barberino  Veneziano,  and  with 

Jacob  Walch,  an  artist  alluded  to  by  Dlirer  in  his  correspondence. 

His  signature  and  emblem  (a  wand  oi  M^ercuTy^,  «fffe  o\i  «k  ^«i.\v^  Va. 
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the  GalL  of  Augsburg,  dated  1504,  and  on  a  head  of  Christ  in  the 
Mu8.  of  Weunar.  There  are  also  pictures  of  his  in  Paris,  Ratisbon, 
and  in  Dresden  Mus.  If  he  be  the  same  as  Jacomo  Barberino  Vene- 
ziano,  he  went,  according  to  the  Anonimo,  to  Burgundy  and  Ger- 
many, and  adopted  the  style  of  those  countries.  He  was  in  the  ser- 
vice of  John  of  Burgundy,  Bishop  of  Utrecht,  at  the  same  time  with 
Mabose,  and  excelled  in  painting  and  engraving. 

Barbary,  Jacob  da.  An  engraver, 
and  the  true  "  Master  of  the  Caduceus,^^ 
who  has  been  called  until  recently  Franci? 
de  Babylone.  The  reason  of  the  name  is 
found  in  the  fact  that  he  marked  his 
plates  with  a  caduceus.  One  of  his  plates  mentioned  by  Brulliot  is 
dated  1604.  His  nationality  is  a  matter  of  doubt.  Different  authors 
enumerate,  altogether,  twenty-nine  plates  by  this  artist.  They  are 
highly  esteemed  for  their  rarity.  The  following  are  among  those 
known  to  be  his :  — 
Apollo  and  Diana ;  small  upright  plate. 

A  Holy  Family,  with  the  Virgin  resting  on  the  stump  of  a  tree, 
and  S.  Joseph  leaning  his  head  on  his  hand ;   square  plate ;  half- 
length  figures. 
A  Holy  Family,  with  S.  Elizabeth,  and  an  Angel  playing  a  musical 

instrument. 

The  Offering  of  the  Wise  Men  ;  small  upricrht  plate. 

S.  Jerome  writing,  with  a  Crucifix  before  him. 

Two  small  upright  plates;  in  one  a  woman  carries  a  child  in  her 
arms,  and  in  the  other  a  man  carries  a  boat. 

A  Sacrifice  to  Priapus  ;  a  free  subject;  aj^er  Marc  Antonio. 

Barbatelli,   Bernardino,    better    known   as    Poccetti,    and    also 

called  Bernardino  delle  facceatiy  or  delle  grotesche.     Born  at  Florence 

(1548-1612).     Pupil  of  Micliele  di  Ridolfo  del  (ihiriandaio.     At  first 

he  painted  only  grotesques  and  the  fronts  of  buildings,  and  was  little 

known,  but  later  he  went  to  Rome,  where  he  studied  the  works  of 

Raphael,  and  also  made  a  reputation  as  an  architect.     Few  of  his 

pictures  on  wood  or  canvas  remain,  but  many  of  his  frescoes  are  still 

in  Florence,  and  compare  well  with  those  of  many  Italian  masters. 

Meiifijs  always  studied  him  when  in  Florence,  and  Pietro  da  Cortona 

admired  his  works.     He  sometimes  painted  hastily,  and- again  would 

prepare  his  drawings  with   the  greatest  care,  but  his  pencil  was 

always   firm,    and   his    works   displayed    facility  and  freedom.     He 

adorned  his  historical  pictures  with  fine  landscapes,  sea-views,  fruits 

and  flowers,  and  his  draperies  were  admirable. 

Barbello,  Gio.  Giacomo,  born  at  Cremona  (155)0-1656).     Best 
known  by  his  pictures  in  the  churches  of  Bergamo. 

Barbiani,  Andrea,  born  at  liavcnna  (1680-1754).     BeWeved  lo 
iave  stuf/ied  under  P.  Cesare  Front i,  whose  style  he  imitated  m  \dii- 
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torical  paintings.  The  churches  and  public  buildings  of  Ravenna 
and  Rimini  are  adorned  with  his  works,  one  of  the  best  beins  in  tbe 
vault  of  the  Cath.  of  Ravenna,  and  representing  the  **  Four  Evange- 
lists. '  *     He  was  an  artist  of  considerable  merit. 

Barbiani,  Gio.  Batdata,  bom  at  Ravenna.  Flourished  about 
1635.  Probably  studied  under  Bartolommeo  Cesi.  His  best  fresco 
is  the  **  Assumption  of  the  Virgin,''  in  the  dome  of  the  chapel  of  N. 
Signora  del  Sudore,  in  the  Cathedral.  Some  of  his  best  pictures 
were  at  Bologna. 

Barbier-'Walbonne,  Jacques  Luc,  born  at  Nismes,  1769.  Pupil 
of  David.  He  painted  historical  pictures,  and  portraits  of  the  dis* 
tinguished  generals  of  France. 

Barbiere,  Domenico  del,  bom  at  Florence  about  1506.  A  pupil 
of  II  Rosso,  whom  he  accompanied  to  France,  when  he  came  by  in- 
vitation of  Francis  I.  to  ornament  the  palaces  of  Fontainebleau  and 
Meudon.  After  the  death  of  Primaticcio,  Barbiere  executed  some 
frescoes  after  the  designs  of  that  master.  He  was  also  an  engraver, 
but  his  works  possess  Uttle  merit.  They  are  valued,  however,  on 
account  of  their  scarcity,  and  arc  found  in  curious  collections. 

Barbieri,  Gio.  Francesco.     See  Gucrcino. 

Barbieri,  Paolo  Antonio,  brother  of  Gio.  Francesco,  called  Guer- 
cino,  born  at  Cento  (1596-1640).  A  painter  of  still-life.  lie  es- 
pecially excelled  in  pictures  of  fish. 

Barca,  Don  Vicento  Calderon  do  la,  born  at  Guadalaxara 
(1762-1794).  Pupil  of  Don  Francisco  Goya.  Painted  history  and 
portraits,  and  excelled  in  the  latter.  His  finest  historical  work  is  in 
a  college  at  Avila,  and  represents  the  "  Birth  of  S.  Norbert." 

Bardin,  Jean,  born  at  Montbar  (1732-1809).'  Pupil  of  the  elder 
Lagren^e.  Studied  also  at  Rome.  He  was  a  popular  artist  in  France 
and  was  admitted  to  the  Acad,  in  1 795.  His  subjects  were  religious, 
poetical,  and  historical.  David  and  Regnault  were  instructed  in  the 
elements  of  painting  by  Bardin. 

Barker,  Robert  (1739-1806).  Inventor  of  panoramic  painting. 
His  first  picture  of  this  kind  was  a  view  of  Edinburgh,  which  was 
exhibited  in  that  city  in  1788,  and  in  I^ondon  a  year  later.  At  first 
this  kind  of  exhibition  attracted  but  little  attention,  but  soon  its  use- 
fulness was  appreciated,  and  it  became  popular. 

Barnuevo,  Don  Sebastian  de  Herrera,  born  at  Madrid  (1611- 
1671).  Architect,  sculptor,  and  painter.  Studied  first  with  his 
father  who  was  a  sculptor,  then  became  a  pupil  in  painting  under 
Alonso  Cano.  He  gained  reputation  in  the  three  branches  of  art  to 
which  he  gave  his  attention.  Many  of  his  works  are  in  Madrid. 
The  **  Nativity,*'  in  the  ch.  of  S.  Geronimo,  and  the  *'  Beatification 
of  S.  Augustine,''  in  the  great  chapel  of  the  Augustine  R^coUets, 
were  his  principal  pictures. 
Baroccio,  Federigo,  born  at  XJrbmo  (^\5*2%-\^\'i^.    ^V\x^\c^  ^ii- 
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sign  with  bis  father,  who  was  an  engraver.  Became  the  pupil  of 
JBattista  Franco  of  Venice.  Went  to  Pesaro,  where  he  saw  the  art- 
treasures  of  the  Dukes  of  Urbino,  and  when  twenty  years  old,  to 
Rome.  He  was  hindered  by  his  modesty,  but  Michael  Angelo 
chanced  to  see  some  of  his  drawings,  which  he  praised,  and  Gio.  da 
Udiue  became  his  friend.  He  also  became  known  to  Card.  (Tiulio 
della  Rovere,  who  gave  him  his  patronage.  He  returned,  after  four 
years,  to  Urbino,  and  executed  some  church  paintings  which  gained 
liim  great  reputation,  and  when,  in  1560,  he  returned  to  llonie,  Pius 
IV.  employed  him  in  the  Vatican,  with  Federigo  Zucchero.  Hero  he 
was  poisoned  by  some  rival,  and  although  the  potion  was  not  fatal, 
it  induced  a  stomachic  disorder,  which  prevented  him  from  working 
more  than  two  hours  a  day  during  the  (ifty-two  remaining  years  of 
his  life,  which  years,  with  the  exception  of  three  at  Perugia,  and  a 
visit  to  Florence,  were  passed  at  Urbino.  Some  of  his  best  works 
were,  the  **  Pardon  of  S.  Francis  of  Assisi,"  for  the  Franciscans 
of  Urbino,  on  which  he  spent  six  years;  a  **  Deposition  from  the 
Cross,"  for  the  Cath.  of  Perugia,  three  years,  now  in  the  Vatican; 
the  **  Calling  of  S.  Andrew;'*  the  **  Annunciation,''  now  in  the 
Vatican;  **  Santa  Michelina,"  the  **  Presentation  of  the  Madonna," 
and  the  '*  Visitation,"  in  the  Chiesa  Nuova,  at  Rome;  the  **  Insti- 
tution of  the  Sacrament,"  according  to  the  Romish  rite,  in  the  ch. 
of  the  Minerva,  at  Rome;  the  **  Cenacolo,"  and  a  **  S.  Sebastian," 
in  the  Cath.  of  Urbino;  a  portrait  of  Duke  Francesco  Maria,  in  rich 
armor,  in  the  Tribune  at  Florence;  and  a  "  Madonna  del  Gatto," 
in  the  National  Gall.  This  is  by  no  means  a  list  of  his  pictures,  for 
the  amount  of  work  which  he  accomplished  was  wonderful,  when  we 
consider  his  sufferings.  Baroccio  lived  when  the  art  of  Itjily  was 
declining,  and  although  he  avoided,  very  considerably,  the  ])revalent 
mannerism  in  form,  his  coloring  was  imperfect.  He  admired  Michaid 
Anjrelo,  but  he  imitated  Corre^sjio  in  color.  Menj'S  finds  his  pictures 
wanting  in  yellow;  Reynolds  criticises  his  flesh  colors;  and  Hellori, 
his  biographer,  thought  he  used  vermilion  and  ultramarine  too  freely. 
His  design  was  correct.  Bellori  says  he  always  made  two  cartocms, 
and  two  colored  sketches;  made  all  his  drawings  from  life,  and 
dressed  models  in  the  required  costumes.  In  spite  of  his  faultr  he 
acquired  a  great  name  in  his  day,  and  merits  tlu;  reputation  of  intro- 
ducing harmonious  application  of  light  and  shade  into  Lower  Italy  — 
in  which  management  of  light,  added  to  variety  and  novelty  ot 
conception,  his  merit  consists.  Excepting  his  health,  his  life  was 
fortunate.  For  he  was  in  good  circumstances,  happy  in  his  temper, 
had  many  pupils,  and  more  orders  than  he  could  execute.  Duke 
Francesco  Maria  often  visited  him  in  his  house  in  Urbino,  and  on  the 
1st  of  October,  1612,  made  this  entry  in  his  diary  :  "  Federigo  Ba- 
roccio of  Urbino  died,  aged  77;  nn  cxceiient  painter,  whose  eye  ^wvl 
band  served  him  as  well  as  in  his  youth.^'     He  was,  in  tr\il\\,  ^W\\\y- 
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four  years  old,  and  painted  without  spectacles,  but  not  as  well  as 
earlier  in  life.  He  was  buried  in  S.  Francesco,  where,  in  the  corridor, 
the  tablet  to  his  memory  remains.  At  his  funeral  a  standard  painted 
by  himself,  representing  the  Crucifixion,  was  placed  at  the  foot  of 
his  bier.  Baroccio  was  also  an  engraver,  and  left  several  plates,  cor- 
rect in  design  and  good  in  expression,  though  not  especially  delicate 
in  their  execution.  , 

Baron,  Bernard,  born  at  Paris,  1700;  died  in  London,  1762.  An 
eminent  engraver,  and  a  pupil  of  Nicholas  Henry  Tardieu.  He  en- 
graved several  plates  for  the  Crozat  Coll.  He  resided  in  England 
some  years  before  his  death.  His  works  have  considerable  merit, 
although  coarse  in  their  execution. 

Baron,  John,  or  Baronius,  called  Tolosano,  born  at  Toulouse 
1631.  Passed  most  of  his  life  at  Rome.  An  engraver  of  portraits 
and  historical  subjects. 

Barozzo,  Jacopo,  called  Vignola,  from  his  birthplace,  in  the  ter- 
ritory of  Modena  (1507-J575).  An  illustrious  architect.  He  com- 
menced to  study  painting  in  the  school  of  Passarotti  at  Bologna,  but 
became  so  enamored  of  the  study  of  perspective,  that  by  that  means 
(as  he  himself  said)  he  was  led  to  devote  himself  to  architecture. 
He  became  a  law-giver  in  that  art  in  Italy.  He  was  employed  in 
Rome  by  a  society  of  nobles  and  gentlemen  to  make  accurate  meas- 
urements of  the  greater  part  of  the  Roman  antiquities.  These  meas- 
ures or  moulds  were  sent  to  France  to  be  cast  in  bronze.  Vignola 
then  accompanied  Primaticcio  to  France,  where  he  was  employed  in 
architectural  works  as  well  as  in  the  casting  of  the  above  named 
statues.  In  1550  Julius  III.  was  made  Pope,  and  Vignola,  by  the 
recommendation  of  friends,  was  appointed  architect  to  His  Holiness. 
Soon  he  became  known  to  Card.  Farnese,  who  employed  him  to  de- 
sign his  magnificent  Pal.  of  Caprarola,  and  would  have  everythino* 
about  it  done  according  to  his  decision.  In  this  palace  some  pictures 
by  Vignola  were  seen.  After  the  death  of  Michael  Angelo  Pius  V. 
employed  Vignola  to  superintend  the  work  at  S.  Peter's.  This  mas- 
ter also  published  valuable  works  on  architecture,  in  one  of  which  he 
gave  definite  rules  for  the.  increase  or  decrease  of  every  part  in  all 
the  five  orders  of  architecture.  This  was  illustrated  by  engravings 
and  proved  a  very  useful  book.  Milizia  called  it  "  L'Abbicci  dell* 
Architettura.'' 

Barret.  George,  born  at  Dublin,  1728;  died  at  Paddington,  1784. 
First  studied  in  the  drawinoj  Acad,  of  his  native  citv  under  Mr.  West. 
The  Earl  of  Powerscourt  became  his  patron,  and  he  painted  many 
views  around  Powerscourt  Park.  In  the  Dublin  Society  he  took  the 
premium  for  the  finest  landscape.  In  1 762  he  went  to  England,  and 
there  took  prizes  also.  He  greatly  assisted  in  the  establishment  of 
the  Royal  Acad.  He  was  a  goo<l  painter  of  English  landscape.  His 
works  are  in  the  possession  of  the  nobiWty ,  tYvft  \)T\Tvev^2\  w\ft»>Q«^wv«;- 
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ing  to  the  Dukes  of  Portland  and  Buccleugh.     He  also  left  several 
spirited  etchings. 

Barry,  James,  bom  at  Cork  (1741-1806).  Son  of  a  coasting 
trader.  Commenced  to  paint  as  a  boy.  His  picture  of  *  *  S.  Patrick 
baptizing  the  King  of  Cashel,'*  obtained  for  him  the  notice  of  Burke, 
who  gave  him  the  means  to  go  to  Tendon,  and  later,  defrayed  his 
expenses  in  Rome.  He  returned  to  London  in  1771.  In  the  great 
room  of  the  Society  of  Arts,  at  the  Adelphi,  he  painted  six  large,  pic- 
tures, illustrating  the  **  Civilization  -and  Regeneration  of  Man."  In 
1 782  he  was  made  Professor  of  Painting  to  the  Royal  Acad.  In  1 799 
he  was  expelled  the  Acad,  on  account  of  a  letter  which  he  hjid  pub- 
lished, and  other  disagreements  with  his  academicians.  He  died 
poor  and  alone.  He  was  laid  in  state  in  the  Adelphi,  in  the  midst 
of  his  works,  and  was  buried  in  S.  Paul's  Oath.  His  other  pictures 
were  an  *'  Adam  and  Eve; ''  '*  Venus  Anadyomene;  "  '*  Pandora;  " 
and  **  King  Lear.'*  His  works  are  not  great,  and  his  unlovely  char- 
acter prevented  his  being  treated  with  charity,  although  by  many  he 
is  regarded  as  a  martyr  to  his  appreciation  and  love  of  high  art. 
Grandeur  seemed  to  mean  vastness  in  his  mind.  The  '*  Harvest 
Home,"  at  the  Adelphi,  is  the  best  of  the  six  in  composition  and 
finish.  He  overesteemed  his  own  pictures,  and  could  see  no  Iniauty 
in  those  of  other  artists. 

Bartholomew,  Edward  Sheffield,  born  at  Colchester,  Conn., 
1822.  After  trying  various  employments  lie  abandoned  all  in  disgust, 
spent  his  time  in  drawing,  and  studying  any  pictures  which  were 
within  his  reach.  After  a  time,  he  read  the  life  of  Cellini.  This, 
to  use  his  own  words,  ''  put  the  devil  inco  him."  lie  abandoned  all 
employment,  and  his  friends  regarded  him  as  good  for  nothing,  prac- 
tically. By  some  means  he  studied  a  year  at  the  life  school  of  the 
Acad,  in  New  York,  and  did  some  drawings  which  revealed  his 
talents  to  a  few  friends.  He  was  the  intimate  friend  of  Church.  He 
obtained  the  appointment  of  Curator  of  the  Wadsworth  Gall,  at 
Hartford.  He  made  careful  copies  and  studies,  but  when  he 
attempted  to  paint  in  oil  found  that  he  was  color-blind.  He  then 
determined  to  attempt  sculpture.  His  "  Flora  "  was  his  first  work, 
and  from  its  execution  may  be  dated  his  artistic  career.  By  his  own 
exertions  and  the  aid  of  friends  he  obtained  the  means  to  visit  Italy. 
When  in  New  York  he  was  attacked  with  small-pox,  which  left  him 
lame  for  life,  with  a  weakened  constitution.  When,  at  length,  he 
sailed,  it  was  in  an  ill  provided  vessel,  and  he  suflfered  much  on  the 
voyage.  He  requested  to  be  landed  on  the  coast  of  France,  and 
made  his  way  thence  to  Rome.  8o  great  was  his  energy  that,  in 
spite  of  all  his  hindrances,  within  three  days  after  his  arrival  he 
was  engaged  in  modelling  the  "  Blind  Homer  led  by  his  Daughter." 
From  that  time  his  life  was  prosperous.  His  chef-d'cEuvre^  the  ^^  ^e- 
pentant  Eve,  '*  belongs  to  Joseph  Harrison   of  Philade\\)\uA.    B\tt 
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*^  Shepherd  Boy  "  to  E.  Pratt  of  the  same  city.  In  Hartford  there 
is  a  large  collection  of  figures,  busts,  and  bas-reliefs  by  this  artist* 
He  also  executed  several  monumental  works,  and  visited  America 
to  superintend  the  erection  of  a  monument  to  Charles  Carrol. 
His  home  was  always  in  Rome.  On  a  second  visit  to  America  he- 
renewed  his  friendship  with  Church,  and  the  citizens  of  Hartford 
complimented  him  by  a  public  dinner.  He  returned  to  Italy  with 
fresh  zeal  and  aspirations,  but  it  was  only  to  die.  In  a  few  months, 
on  account  of  his  health,  he  went  from  Rome  to  Naples,  where  he 
lived  but  a  short  time. 

Bartoli,  Pietro  Sante,  sometimes  called  II  Ferugino,  bom  at  Pe- 
rugia, 1635.  He  first  practised  painting,  but  gave  it  up  for  engrav^ 
ing,  in  which  he  became  eminent.  He  left  a  great  variety  and  num- 
ber of  plates,  which  are  chiefly  etched  in  a  free  and  masterly  manner. 
He  sometimes  marked  his  plates  with  his  initials,  and  added  an  F.  for 
fecit :  thus,  P.  B.  F.,  but  more  frequently  he  used  the  following : 
Petr.  Ss,  Bart.  sc.  Romce, 

Bartolin  of  Piacenza.  Little  is  known  of  this  old  painter.  In 
the  Baptistery  of  Parma,  and  in  the  cli.  of  S.  Antonio  at  Piacenza 
there  are  several  pictures  attributed  to  him.  They  are  believed  to 
belong  to  the  close  of  the  14th,  and  rise  of  the  15th  century,  and  are 
very  rude. 

Bartolini,  Oioseffo  Maria,  bom  at  Imola,  1657.  Pupil  of  Lorenzo 
Pasinelli,  at  Bologna.  His  pictures  were  historical,  and  some  which 
still  remain  in  the  public  edifices  at  Imola  are  much  esteemed,  espe- 
cially one  in  the  ch.  of  S.  Domenico,  representing  a  miracle  by  S. 
Biagio.     This  artist  was  living:  in  1718. 

Bartolini,  Lorenzo,  born  in  Florence  (1777-1850).  He  studied 
first  in  Paris  ;  visited  Rome,  and  settled  in  Florence.  He  left  many 
works  —  some  of  considerable  merit,  but  others  bear  the  impress  o£ 
French  affectation.  He  executed  many  statues  and  monuments,  and 
was  considered  a  leading  master  of  his  time.  At  the  Esterhazy  Mus. 
in  Vienna  are  three  **  Genii ''  by  this  master,  remarkable  for  their 
elegance  and  truthfulness. 

Bartolo,  Taddeo  di.  A  Sienese  painter  of  the  early  part  of  the 
15th  century.  His  earliest  pictures  are  at  Perugia.  There  is  an 
altar-piece  dated  1403.  It  represents  the  *'  Virgin  and  Child,**  with 
two  angels  and  S.  Bernard.  This  is  now  in  the  Acad.,  where  there 
are  two  other  works  of  this  master.  In  the  ch.  of  S.  Agostino,  Pe- 
rugia, a  ''  Descent  of  the  Holy  Ghost,**  by  Taddeo,  is  admirable. 
The  Acad,  of  Siona  has  an  *"  Annunciation,*'  and  the  Louvre  at 
Paris  several  pictures  not  inifwrtant  in  considering  Taddeo,  but  those 
of  the  '*  Life  of  the  Virgin,*'  on  the  walls  of  the  chapel  of  the 
Palazzo  della  Signoria  at  Siena,  are  worthy  of  note.  They  were 
done  in  1407,  and  are  peculiarly  impressive  from  their  refinement  and 
true  feeling.  In  1414  he  painted  a  haW  ^oVniivw  Oaa  Oaa.^^  ^\BkS^  vi» 
much  inferior,  and  represents  aniient  orators,  \>o^\a^  ?«A  %V^\ft««xfew. 
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Bartolo,  Domenioo  6L  Flourished  1440.   The  brother  or  nephew 
of  Taddeo,  but  much  inferior  to  him.     An  **  Assumption  "  in  the 
Berlin  Mus.  is  somewhat  efTective  in  arrangement,  but  coarse  in  the 
maimer  of    execution.    In    1440  he  represented   the   **  Works  of 
•Mercy  "  in  the  Uos[Htal  della  Scala  at  Siena,  but  they  are  pictures 
of  no  merit. 
Bartolommeo,  Fra.     See  Porta,  Baccio  della. 
Bartolozzi,  Francesco,  born  at  Florence   (1730-1813).      This 
eminent  desijmer  and  engraver  studied  drawing  under  Hujjfort  Fer- 
retti  at  Florence,  and  engraving  with  Joseph  Wagner  at  Venice.   He 
went  to  England  in  1 764  and  became  eminently  distinguished.     He 
practised  every  kind  of  engraving.     The  number  of  his  plates  i» 
enormous  and  their  finish  exquisite.    His  etchings  are  remarkable  for 
the  truthfulness  with  which  he  reproduced  the  spirit  and  expression 
of  the  works  he  copied. 

Bartsch,  Adam,  born   at  Vienna  (1757-1820).     Engraver  and 
author.    He  was  principal  keeper  of  the  Imperial  and  Royal  Gall,  at 
Vienna,  and  published  '*  Le  Peintre  Graveur,"  which  is  the  best 
account  of  prints  yet  published.    Besides  this  he  published  a  **  Cata- 
logue of  the  Etchings  of  Rembrandt  and  his  Pupils,''  which  like  the 
former  book  is  wonderful  for  its  accuracy.    For  the  first  he  made  fac- 
similes  of  rare  etchings,  in  which  the  spirit  of  the  originals  is  per- 
fectly reproduced.     In  1818,  his  son  Frederic  published  a  **  Cata- 
lojrue  Raisonn^  ''  of  the  works  of  the  father,  which  numbered  505. 

Bas,  Jacques  Philippe  Le,  born  at  Purls  (1708-1782).  Cele- 
brated engraver.  Studied  witli  N.  Tardieu.  The  number  of  plates 
which  he  left  is  very  large.  He  had  many  pupils,  was  an  inireiiious 
artist,  and  Bryan  says,  *'  availed  himself  much  of  the  freedom  and 
facility  of  etching,  which  he  harmonized  in  an  admirable  manner 
with  the  graver  and  dry  point."  He  made  more  than  one  hundred 
prints  after  Teniers,  and  copied  that  master  most  successfully. 

Basaiti,  Marco.  It  is  not  known  whether  this  artist  was  born  at 
Friuli  or  Venice.  He  was  of  Gn^ek  parentage.  Flourished  from 
1470  to  1520.  He  is  believed  to  have  been  the  assistant  of -Luigi 
Vivarini,  and  Gio.  Bellini.  He  acquired  much  of  the  manner  of 
botji  these  masters,  and  imitated  besides,  at  difl'erent  periods,  Palma, 
Lotto,  and  Carpaecio.  He  probably  survived  Ra|)lKU'l,  but  a  wider 
difference  could  scarcely  be  imagined  than  exists  between  the  pic- 
tures of  the  two.  Basaiti's  colors  are  brilliant,  and  his  pictures  fin- 
ished with  the  greatest  care,  even  in  the  most  minute  details,  which 
results  in  a  dry  realism.  His  figures  have  character,  and  a  peculiar 
dignity,  but  his  draperies  are  stiff  and  his  heads  have  a  tiresome 
sameness.  His  works  fire  almost  numl)erless,  and  there  are  f(^w  col- 
lections without  them.  The  foUowiiiir  are  some  of  the  more  impor- 
tant :  National  Gall.,  S.  Jerome  rending:,  and  the  Yirtnn  ^eaXeA  viv 
a  meadow  with  the  Child  asleep  on  her  lap;  Munich  GaW.,  ^' T3^ 


He 
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position  from  the  Cross;  **  Venetian  Acad.,  **  Christ  with  the  Disci 
pies  in  the  Garden/*  and  the  **  Calling  of  SS.  Peter  and  Andrew," 
1511;  Vienna,  Belvedere  Gall.,  **  Calling  of  James  and  John,'*  wit 
fine  landscape,  signed,  1515,  Marcus  Baxaitj,  F. 

Baaili,  Pier  Angiolo,  born  at  Gubbio  (1550-1604).  Studied  fin 
under  Felice  Damiani,  and  then  with  Christofano  Koncalli.  Hi 
fltyle  resembled  that  of  the  latter  master,  but  was  more  delicate.  I 
the  ch.  of  S.  Mazziale  is  a  picture  of  "  Christ  Preaching,**  with 
great  number  of  figures.  His  frescoes  in  the  cloister  of  S.  Ubald 
are  much  esteemed. 

Bassano,  Francisco  da  Ponte,  born  at  Vicenza,  1475  ;  died  i 
Bassano,  1530.  This  was  the  founder  of  the  family  of  Bassano,  si 
of  whom  were  painters.  Francisco,  the  elder,  probably  studied  undc 
Gio.  Bellini,  and  imitated  that  master  in  his  youth,  but  later  in  lii 
he  worked  with  more  freedom  and  spirit.  His  "  S.  Bartholomew 
in  the  Cath.  of  Bassano,  shows  his  early  manner  ;  and  the  **  Descer 
of  the  Holy  Spirit,**  at  the  village  of  Oliero,  is  grand  in  compositior 
good  in  color  and  expression,  and  displays  his  later  excellence. 

Bassano,  Jacopo  da  Ponte,  born  at  Bassano  (1510-1592).  So 
of  the  preceding.  He  studied  with  his  father,  and  afterwards  wit 
Bonifazio  Veneziano.  But  he  gained  much  of  his  knowledge  froi 
studying  the  works  of  Titian,  and  copying  the  designs  of  Parmigianc 
He  excelled  in  painting  landscape  and  animals,  and  introduced  th 
latter  into  almost  every  picture,  sometimes  with  marked  improprietj 
He  was,  perhaps,  the  <jarliest  Italian  genre  painter.  His  colorin 
was  good,  and  also  his  use  of  light  and  shade.  He  distinguishe 
himself  as  a  portrait  painter,  and  painted  many  eminent  persons 
among  them  the  Doge  of  Venice,  Ariosto,  and  Tasso.  He  had  fou 
«ons,  who  all  painted  with  him,  and  many  other  scholars,  so  th 
amount  of  work  completed  in  his  atelier  was  very  large.  His  lates 
pictures  are  by  far  the  best.  He  had  the  habit  of  conceaUng  th 
hands  and  feet,  which  injured  his  pictures  very  much.  His  work 
are  to  be  seen  almost  everywhere.  "  The  Entombing  of  Christ,**  i 
the  ch.  of  S.  Maria  in  Vanzo,  at  Padua  ;  "  A  Family  Concert,"  i 
the  Uffizi  ;  portrait  of  an  old  man,  Berlin  Mus.;  portrait  of  a  rich! 
dressed  woman,  in  Studj  Gall.,  at  Naples  ;  **  The  Mourning  Maries,' 
at  Chiswick,  and  a  '*  Nativity,*'  at  the  Louvre,  are  some  of  his  large 
works.     His  cabinet  pictures  are  very  numerous. 

Bassano,  Francisco  da  Ponte,  the  younger,  son  of  the  precedino 
bom  at  Bassano  (1548-1591).  Trained  in  the  school  of  his  fathei 
He  established  himself  in  Venice.  Was  employed  to  paint  a  serie 
of  pictures  representing  the  history  of  the  Republic,  on  the  walls  c 
the  public  palace,  and  one  of  his  best  works  is  on  a  ceiling  there 
Jle  also  painted  for  the  churches  of  Venice.  He  became  melancholy 
this  trouble  was  increased  by  his  over  application.     He  at  las 

tped  from  a  window,  and  killed  hmseAi. 
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Baasano,  Gio.  Batista  da  Ponte,  born  at  Bassano  (1553-1613). 
Second  son  of  Jacopo.  Spent  most  of  his  time  in  copying  the  works 
of  his  father,  which  he  did  with  surprising  skill. 

Bassano,  Leandro  da  Ponte,  born  at  Bassano  (1558-1623). 
Third  son  of  Jacopo.  Excelled  in  portrait  painting,  to  which  he 
confined  himself  during  his  later  years.  He  painted,  among  other 
distinguished  men,  the  Doge  Grimani,  who  made  him  a  knight. 
The  '^  Raising  of  Lazarus,*'  in  the  Louvre,  and  the  *'  Birth  of  the 
Virgin, ''  in  the  ch.  of  S.  Sophia,  at  Venice,  are  his  best  historical 
works. 

Bassano,  Oirolamo  da  Ponte,  fourth  son  of  Jacopo,  born  at 
Bassano  (1560-1622).  He  spent  much  of  his  life  in  copying  the 
pictures  of  his  father,  which  he  did  so  well  that  the  copies  passed  at 
the  time,  and  since  then,  as  the  originals.  In  the  ch.  of  S.  (iiovanni, 
at  Bassano,  there  is  an  original  picture  by  Girolamo,  of  *'S.  Barbara 
kneeling  before  the  Virorin.'' 

Bassen,  Bartholomeiv  van.  A  Flemish  artist  who  flourished 
from  1610  to  1630.  He  painted  interiors  of  churches,  and  other  pub- 
Ke  buildings.  The  figures  in  his  pictures  were  done  by  other  artists, 
and  he  in  turn  painted  the  architectural  portions  of  their  works. 
When  called  by  his  name  they  attract  little  notice,  but  are  sometimes 
attributed  to  the  painter  of  the  figures.  He  was  exact  in  perspective, 
and  good  in  coloring.     There  are  pictures  of  his  in  the  Berlin  Mus. 

Basseporte,  Frances  Magdalene,  died  about  1  780.  She  painted 
subjects  from  natural  history,  in  water  eolors.  She  did  three  hooks 
of  flowers,  which  were  engraved  by  Avril.  She  also  engraved  some 
plates  for  the  Crozat  Coll.,  and  others?,  among  which  are,  — 

The  Martyrdom  of  S.  Fidelio  de  Sigmarin^a;  after  P.  A.  Robert. 

Diana  and  Endymion  ;  after  a  desujn  />//  Sehastlano  Conca. 

Bassetti,  Marc  Antonio,  born  at  Verona  (1 588-1  G.SO).  There 
were  but  few  pictures  left  by  this  master,  for  he  believed  that  much 
time  should  be  given  to  each  one.  Those  he  finished  were  highly 
prized.  He  was  a  scholar  of  Felice  Riccio,  called  Brusasorei.  He 
also  studied  the  works  of  the  masters  in  Venice  and  Rome.  After 
his  return  to  Verona  he  painted  for  the  churches  and  public  edifices 
of  the  city,  but  was  cut  off  suddenly  by  the  plague. 

Bassi,  Antonio.  The  name  of  this  ]);iinter  occurs  in  the  history 
of  art  in  Ferrara,  and  some  of  his  works  mav  still  be  seen  in  the 
fhurches  of  that  city. 

Bassi,  Francesco,  the  elder,  born  at  Cremona  (1642-1700). 
From  his  landscape  painting  he  was  called  "  11  Cremonese  da  Paesi.'' 
Many  of  his  works  are  in  the  private  collections  of  Venice. 

Bassi,  Francesco,  the  younger,  born   at  Bologna  (16G4-1693). 
Scholar  of  Lorenzo   Pasinelli.      He   left    pictures  of   merit  in  the 
churches  of  Bologna.     One  of  "  8.  Antonio  taken  to  Heaveu  b\  kvv- 
geJs, "  In  the  ch.  of  that  saint,  h  iiiiicJi  admired,     lie  nvv\?^  vVv^XXtv- 
^ished  for  his  copies  after  Guorcino. 
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Bast,  Dominic  de,  born  at  Ghent,  1782.  An  amat«ur  painter  of 
landscapes,  cattle,  and  marine  subjects,  in  the  last  of  which  he  was 
said  to  excel.  His  works  are  mostly  in  the  private  collections  of 
Ghent,  but  one  was  purchased  in  1822  by  the  Commissioners  for  the 
Encouragement  of  Fine  Arts,  in  that  city. 

Bastaro,  Giuseppe  del,  born  at  Rome.  Flourished  in  the  time  of 
Urban  VIII.  His  pictures  may  be  seen  in  several  Roman  churches. 
In  S.  Maria  Maggiore  is  his  *'  Assumption  of  the  Virgin,''  and  in  S. 
Girolamo,  a  *'  Descent  from  the  Cross,'*  and  *'  The  Death  of  S. 
Jerome.'' 

Bastaruolo,  IL     See  Mazzuoli  Filippo,  or  Giuseppe. 

Batoni,  or  Battoni,  Pompeo,  born  at  Lucca,  1 702  ;  died  at  Rome, 
1787.  Pupil  of  Francesco  Fernandi.  He  was  a  contemporary  of 
Raphael  Mengs,  who  painted  mostly  in  Spain.  Batoni  excelled 
most  in  portrait  painting.  He  bestowed  much  labor  upon  the  hands, 
and  finished  cravats,  laces,  etc.,  etc.,  with  exquisite  care.  He  lived 
after  the  decline  of  Italian  art,  and  showed  a  desire  for  severer  study 
than  was  usual  with  artists  of  his  time.  Of  his  historical  pictures, 
the  **  Fall  of  Simon  Magus,"  in  the  ch.  of  S.  Maria  degli  Angeli,  at 
Rome,  deserves  to  be  mentioned.  In  the  ch.  of  S.  Maria  Maggiore 
there  is  an  altar-piece  representing  the  "  Annunciation;  "  in  the  ch. 
of  S.  Girolamo,  a  "  Madonna,"  with  saints  and  angels  ;  in  the  pa- 
vilion at  Monte  Cavallo  there  are  five  pictures  by  this  artist,  one  of 
which  represents  **  Christ  giving  Peter  the  Keys,"  and  is  sometimes 
called  his  best  work.  Being  the  best  artist  of  his  day  in  Rome,  he 
was  constantly  employed,  and  his  works  were  well  esteemed  all  over 
Europe.  At  Hampton  Court  there  is  a  portrait  of  Gregory  XIV.  by 
Batoni,  and  in  the  Dresden  Gall,  a  '*  Magdalene,"  and  a  *'  S.  John 
in  the  Wilderness."  These  last  are  good  specimens  of  his  works, 
and  display  pure  academic  art,  as  if  they  were  painted  but  to  show 
color  and  desiorn.  ' 

Baudet,  Stephen,  born  at  Blois,  1G20;  died  at  Paris,  1691.  An 
eminent  engraver.  After  studying  in  Paris  he  went  to  Rome.  He 
used  only  the  graver,  at  this  time,  and  seems  to  have  imitated  Corne- 
lius Bloemart.  Upon  his  return  to  Paris  he  greatly  improved  his 
style  by  using  the  point  also.  lie  was  a  member  of  the  Royal  Acad. 
His  choice  of  pictures  from  which  to  make  plates  was  excellent,  and 
were  those  of  some  of  the  best  painters  of  Italy. 

Bauduins,  Anthony  Francis,  born  at  Dixmude,  in  Flanders, 
1640  ;  died  at  Paris,  1700.  He  first  studied  painting  under  F.  A. 
Vandermeulen,  but  afterwards  became  an  engraver.  Most  of  his 
plates  were  from  the  designs  of  Vandermeuleu,  and  were  etched  in  a 
bold  and  effective  style. 

«,  Baur,  John  "William,  born  at  Strasbourg  (1600-1640). 

J  Y/uk'    Pupil  of  Frederick  Brentel,  whom   he   soon    surpassed. 
He  went  to  Rome,  where  his  Vievfs  oi  ^^  ^tcvVcwv^  cS."C!Bfc 
city  were  much  admired.     In  1637  lie  "wctvl  toNemc^,  «iA  ^«ft.\ft 
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Vienna,  where  he  was  employed  by  Fenlinand  III.     His  color  was 
superior  to  his  design.     He  acquired  some  celebrity  as  an  engraver. 

Baur,  Nicholas,  bom  at  Harlingen  (1767-1820).  One  of  the  best 
modern  Dutch  painters  of  marine  views.  He  also  painted  landscapes 
and  views  of  cities,  and  frequently  represented  winter  and  moonlight 
scenes.  Many  of  his  works  are  in  private  houses  in  Holland,  and  the 
King  of  Holland  purchased  two  of  his  marine  views  for  the  Mus.  at 
the  Hague. 

Bausa,  Gregorio,  born  at  Mallorca,  near  Valencia  (1596-1656). 
Pupil  of  Francisco  Ribalta.  His  pictures  had  considerable  merit. 
At  Valencia,  in  the  ch.  of  S.  Philippe  of  the  Carmelites,  there  is  an 
altar-piece  representing  the  Martyrdom  of  the  Saint,  and  in  the 
monastery  of  Los  Trinitarios  Calzados  there  are  several  works  of  his. 

Bayeu  y  Subias,  Don  Francisco,  born  at  Saragossa  (1 734-1 795). 
He  first  studied  and  gained  the  prize  at  the  Acad,  in  his  native 
city.  Then,  a  pension  being  granted  him,  he  was  able  to  go  to 
Madrid,  where  he  studied  with  Antonio  Gonzales  Velasquez.  He 
painted  for  the  churches,  and  was  employed  by  Charles  HI.  in  the 
Prado,  and  the  palaces  at  Aranjuez,  and  Madrid.  He  became  a 
member  of  the  Acad,  in  1766,  and  three  years  later  was  made  painter 
to  the  king.  Some  pictures  of  the  life  of  S.  Bruno,  at  the  Carthusians, 
are  among  his  best  works. 

Bayeu,  Don  Raymon,  bom  at  Saragossa  (1746-1793).  Brother 
and  assistant  of  the  preceding. 

Bazin,  Nicholas,  born  at  Troves,  1636.  Pupil  of  Claude  Mellan. 
He  executed  plates  of  historical  subjects  and  portraits  in  a  stiff,  dry 
manner. 

Bazzani,  Giuseppe,  born  at  Re^frio  (1701-1769).  Pupil  of  CAo. 
Canti,  whom  he  surpassed.  Many  works  of  his  are  in  the  cliurchos 
and  convents  of  Mantua  and  vicinitv,  and  have  considerable  merit. 
At  the  time  of  his  death  he  was  director  of  the  Acad,  at  Mantua. 

Bazziacaluve  or  Bezziacaluva,  Ercole.  An  euiinont  enfjraver 
of  Pisa  or  Florence,  who  flourished  about  1640. 

Bazzi  or  Razzi,  Gianantonio,  called  II  Soddoma  (1474-1549). 
Born  at  Yercelli,  he  seems  rather  to  belon^r  to  Siena,  for  he  settled 
there  and  became  one  of  the  best  painters  of  the  Sienese  school. 
His  mode  of  life  was  free  and  easv.  He  was  fond  of  animals,  and 
had  a  collection  of  them  always  about  hiui.  Queer  birds,  ma<>:pies, 
nionkevs,  etc.,  were  always  in  his  house.  A  raven  who  imitated  him 
perfectly  in  voice,  and  manner  of  sjx'cch,  was  his  esj)e('ial  pet.  His 
dress  and  whole  appearance  was  such  that  hv  attracted  all  sorts  of  odd 
people  about  him,  and  was  not  over  fastidious  about  their  character. 
He  was  married  to  a  young  wife,  who  left  him  soon  after  the  birth  of 
a  daughter.  When  we  consider  his  peculiarities  it  is  a  surprise  that 
he  could  have  painted  such  woman  as  he  did,  for  they  are  ohow  oi  ^ 
remarkao/r pure  and  noble  type.  Ilh  conception  of  beautv  \s'aa  ey.- 
fBordinar:^.  and  his  expression  of  dacp  enthusiastic  ieeW  noVV^* 
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so.  His  women  resemble  tliose  of  Leonardo,  under  whose  influence 
he  probably  came  in  youth;  he  was  also  familiar  with  the  Florentine 
art,  and  studied  the  works  of  Raphael  in  Rome.  He  became  vain 
and  careless  after  attaining  a  good  degree  of  fame,  and  painted  only 
from  the  force  of  whims,  or  need ;  and  yet,  in  spite  of  his  careless  life, 
and  unequal  temperament,  his  genius  made  him  great.  In  1505  he 
painted  twenty-six  frescoes  in  the  convent  of  S.  Uliveto  Maggiore, 
near  Siena,  which  are  still  well  preserved.  They  represent  scenes  in 
the  life  of  S.  Benedict,  and  are  full  of  able  characterization  and  indi- 
vidualism. Soon  after  this.  Pope  Julius  H.  called  him  to  Rome  to 
paint  in  the  Vatican,  where  but  Utile  of  his  work  remains.  At  the 
Villa  Farnesina  there  are  two  fine  frescoes  which  he  did  for  the 
banker  Chigi.  They  represent  the  **  Marriage  of  Alexander  and 
Roxana,"  and  **  Alexander  in  the  Tent  of  Darius.''  The  first  is  es- 
pecially beautiful;  warm  in  color,  exquisite  in  softness,  the  head  of 
Roxana  compares  well  with  some  of  Raphael's.  After  his  return  to 
Siena  he  put  new  life  into  its  art,  and  produced  some  of  his  best 
pictures.  Among  them  are  the  frescoes  which  he  did  in  connection 
with  Beccafumi  and  Girolamo  del  Pacchia  in  the  Oratorium  of  S. 
Bernardino ;  figures  of  saints  in  a  chapel  of  S.  Spirito ;  and  pictures 
of  S.  Catcrina,  both  in  the  oratory  of  S.  Caterina  and  in  tbe 
chapel  of  S.  Caterina  in  S.  Domcnico.  There  are  also  frescoes  dt 
his  in  the  Palazzo  Fubblico.  In  the  Uffizi  there  is  a  panel  painting 
of  S.  Sebastian  which  is  one  of  the  best  works  of  this  time.  There 
are  also  a  few  other  fine  panel  pictures.  There  is  a  **  Resurrection  " 
in  the  Studj  Gall.,  at  Naples ;  a  "  Scourging  of  Christ "  in  the  Actf4* 
of  Siena,  which  has  been  transposed  from  the  wall  to  canvas;  the 
**  Sacrifice  of  Abraham  "  in  the  Campo  Santo  at  Pisa;  a  very  beauti* 
ful  portrait  of  **  Lucrezia  "  which  belongs  to  M.  Corathur  v.  Kestner; 
and  lastly,  a  *'  Dead  Christ  "  in  the  Berlin  Mus.,  and  a  **  Madonna'' 
in  the  Borghese  Pal.,  which  are  attributed  to  him.  The  "  Ecstasy 
of  S.  Caterina  "  at  S.  Domenico  is  especially  fine;  the  saint  is  repre- 
sented in  a  swoon,  Liibke  says,  **with  the  deepest  feeling  and  the 
noblest  expression  of  pain."  Razzi  is  sometimes  called  the  pride  of 
the  Sienese  school. 

Beale,  Mary,  born  in  Suffolk  (1632-1697).  A  good  portrait 
painter.  Puf)il  of  Sir  Peter  Lely.  She  studied  the  works  of  Van- 
dyck,  whom  she  resembled  in  color.  Her  pictures  were  much  sought 
by  the  distinguished  persons  of  her  time. 

Beale,  Charles.  Husband  of  the  preceding,  and  a  painter,  but  of 
no  celebrity. 

•\Y^    "XT^  T  Beatrici,   Niccolo,   born    at   Thionville    about 

l^j     J\3j_i    i^^^-     Early  in  life  he  went  to   Rome,   and  his 

plates  show  that  he  was  there  from  1532  to  1562. 

He  is  supposed  to  have  studied  under  Agostino  Veneziano,  called  De 

Musis.     The  works  of  Beatrici  are  not  equviX  to  t\\o%^  ol  tVvfc  \!CL«.'&ter. 
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His  subjects,  however,  were  excellent,  and  his  plates  have  been 
valued  on  that  account.    .  His  prints  are  somewhat  numerous. 

Beaomont,  daudio,  bom  at  Turin  (1694-1766).  After  studying 
at  Turin  he  went  to  Rome  and  spent  some  time  in  copying  the  works 
of  Raphael,  the  Caracci  and  Guido.  He  admired  Trevisani  and 
imitated  him  in  execution  and  color.  Returning  to  Turin,  he 
became  distinguished,  was  employed  by  the  King  of  Sardinia,  and 
by  him  knighted.  He  decorated  several  apartments  in  the  royal 
palace.  A  fine  *'  Descent  from  the  Cross,*'  by  Beaumont,  is  in  the 
Chiesa  della  Croce.  His  pictures  should  be  judged  in  comparison 
with  others  of  his  own  time.  Many  other  eminent  foreign  artists 
were  employed  by  the  court  in  competition  with  Beaumont.  He  re- 
modelled the  Turin  Acad,  and  extended  it  to  all  branches  of  art, 
under  the  name  of  the  Roval  Acad.,  and  from  that  time  the  cultiva- 
tion  of  the  fine  arts  increased.  The  name  of  Beaumont  is  deservedly 
respected  in  his  native  city. 

Beaumont,  George  Hoivland  (1 753-1827).  An  English  baronet, 
an  amateur  painter  and  a  pupil  of  Wilson.  He  painted  landscapes 
respectably.  He  liked  richly  glazed  foregrounds,  but  light  and  silvery 
skies.  His  wood  scenes  resemble  those  of  Ruysdael.  Beaumont 
was  a  liberal  patron  of  artists,  and  was  much  associated  with  them. 
Beauv£dB,  Nicholas  Dauphin  de,  born  at  Paris  about  1687. 
Pupil  of  John  Audran.  His  engravings  are  held  in  good  estimation. 
Beauvarlet,  James  Firmin,  born  at  Abbeville,  1733.  Cele- 
brated engraver.  Pupil  of  Charles  I)u])nis  and  Lawrence  Cars  at 
Paris.  His  earlier  plates  are  bold  and  free,  while  the  later  ones  are 
finished  with  great  neatness  and  di'licacy. 

Beccafumi,  Domenico,   called   Meccherino,  born   at 
I  [)    .      Siena    (1484-1549).      He   was    a    sli('])lu'r(l    boy,    and 
I  J         ac(  ustomed  to  sketch   upon    stones  while    watching   his 
flock.     This  attracted  the  attention  of  one  Mcccherino, 
who  obtained   his   father's  consent  that   he   should  study  under  a 
master  in  Siena.     Capanna  was  his  instructor.     He  copied  the  de- 
signs of    various   masters,    and,    at    first,    adopted    the   manner   of 
Perugino.     lie  afterwards  went  to  Rome,  and   studied  anticpies,  as 
T^ell  as  the  works  of  Michael   An^elo  and  Ra])hael.     Returning  to 
Siena,  he  competed  with  Razzi,  next  to  whom  he  was  ranked  by  the 
Sienese.     His  earlier  works  had  more   beauty  and  grace   than  those 
of  his  later  years.     Ilis  color  was  cheerful  and  pleasing,  and  of  such 
a  body  that  his  pictures  have  endured   the  test  of  time   better  than 
many  others.     He  used  to  say  that  he  could  not  paint  out  of  Siena, 
and  his  works  are  numerous  there  both  in  public  and  private  collec- 
tions.    He  painted  better  in  distemper  than  in  oils.     His  frescoes  in 
the  oratory  of  S.  Bernardino  were  fine.     In  the  Acad,  of  Siena  there 
is  a  picture  by  him  oi  *'S.  Catherine  receiving  the  Stigniata,''  N\\\\eV\. 
Js  one  of  bis  best  easel  pictures.    He  also  did  some  works  in  seu\\Av\v^ 
and  engraving,  and  wo  have  a  number  of  prints  by  him.     Ouii  ol  \i\?^ 
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most  interestinor  later  works  was  the  pavement  of  the  Cath.  of  Sien^i 
executed  in  mosaic.     This  has  been  engraved  by  Andrea  Andreani* 
One  of  his  points  of  excellence  was  the  power  to  suit  his  composi — 
tions  well  to  the  style  of  the  architecture  by  which  they  were  sur- 
rounded, and  to  ornament  them  with  grotesque  designs,  so  that  they 
required  no  gilt  stucco,  etc.,  etc.     He  loved  the  reflections  of  fires, 
and  other  lights,  and  was  more  learned  in  the  principles  of  art  than 
most  artists  of  his  time.     He   also  imderstood  foreshortening,  espe- 
cially on-  ceilings.    He  sought  strength  and  dignity  in  his  figures,  and 
even  his  small  pictures  appear  larger  than  they  are  for  this  reason. 
He  was  an  upright  man  of   solitary  habits.     His   memory  was  cher- 
ished by  tliQ  Sienese,  and  honored  by  their  poets. 

Beccaruzzi,  Francesco,  born  at  Conigliano  in  the  Frioul. 
Scholar  of  Pordenone.  He  painted  reputably  both  in  oil  and  fresco. 
Many  of  his  pictures  are  in  the  churches  and  convents  of  Trevigi. 
One  of  his  best  works  was  a  "  S.  Francis  receiving  the  Stijjmata," 
painted  for  the  Franciscans  of  Conigliano. 

Becerraj  Gaspar,  born  at  Baiza  in  Andalusia,  1520  ;  died  at 
Madrid,  1570.  One  of  the  great  fresco  painters  of  Spain;  also  an 
architect  and  sculptor.  It  is  diflicult  to  say  whether  lie  was  most 
celebrated  for  his  i)i('tures  or  his  figures.  He  was  a  close  student  of 
anatomy  and  made  i)lates  for  a  work  on  that  subject,  and  also  de- 
signed anatomical  figures  for  the  use  of  artists.  He  studied  in  Rome, 
and  returning  to  Spain,  was  made  sculptor  and  painter  in  ordinary  to 
Philip  U.  Perhaps  his  most  celebrated  production  was  an  image  of 
the  Virgin  made  for  Queen  Isabel  de  la  Paz.  He  had  already 
made  two  which  did  not  please  the  Queen,  when,  as  he  sat  one  night 
over  his  work,  befell  asleep,  and  was  awakened  suddenly  by  a  voice, 
saying,  "  Awake,  and  arise,  and  out  of  that  log  of  wood  blazing  on 
the  hearth,  shape  the  thought  within  thee,  and  thou  shalt  obtain  the 
desired  image."  He  did  so,  and  having  quenched  the  burning  stick, 
began  at  dawn  to  work.  The  statue  gi*ew  rapidly,  and  became  a 
miraculous  image,  and,  drai)ed  in  widow's  weeds,  was  placed  in  a 
chaj)el  devoted  to  her  by  the  Minim  Fathers  at  their  convent  in 
Madrid,  to  whom  she  brousjlit  much  jjain.  This  image  is  known  as 
''  Nuestra  Senora  de  la  Soledad."  It  disappeared  during  the  war  of 
independence.  The  most  important  work  of  this  master  was  the 
high  altar  in  the  Cath.  of  Astorga,  which  was  composed  of  many 
bas-reliefs  and  figures.  It  cost  30,000  ducats,  11,000  of  which  made 
the  share  of  Becerra.  Many  works  of  this  master  are  in  the  public 
edifices  of  Madrid,  Astorga,  an<l  Zamora. 

Beechey,  Sir  William,  born  at  Burford  in  Oxfordshire,   1772; 

died  at  Ilanipstead,  1839.     Portrait  paiiiter  to  the  Queen,  appointed 

in  1793.     He  was  made  a  knight  by  George  III.  for  his  picture,  now 

Bt  Hampton  Court,  which  represents  the  king  reviewing  troops.     In 

idxty-four  years  he  c^xhibited  362  portTaUa  at  \Yifc  e^^\\J\OTi&  qI  \>wi 

^oyal  Aend. 
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fieeck,  Jan,  born  at  Looz  ;  died,  1516.     A  monk  who  became 
abbot  of  the  convent  of  S.  Lawrence  near  Liege.     He  painted  the 
largest  part  of  the  pictures  of  his  convent,  and  is  considered  next  to 
the  brothers  Van  Eyck,  among  the  old  painters  of  Lifege. 

Beek,  David,  born  at  Arnheim  (1621-1656).     One  of  the  ablest 
pupils  of  Vandyck,  whom  he  assisted  until  his  death,  painting  an  im- 
portant part  in  some  pictures,  and  the  whole  of  others,  after  the 
designs  of  the  master.     He  went  to  England,  where  he  was  patron- 
ized by  Charles  I. ,  and  instructed  the  Prince  of  Wales  and  Duke  of 
York  in  drawing.     After  some  years  in  England  he  went  to  Sweden, 
and    was   appointed   principal   painter  and   chamberlain   to  Queen 
Christina.     In  spite   of  his  honors  he  longed  for  Holland,  and,  at 
length  obtained  permission  to  go  there  under  promise  to  return  to 
Sweden  ;  but  his  love  for  his  home  prevented  his  keeping  this  prom- 
ise, and  he  died  at  the  Hague. 

Beeldexnaker,  John,  born  at  the  Hague,  1636.  A  painter  of 
hunting  scenes.  Many  of  his  pictures  are  in  England.  lie  handled 
his  subjects  with  much  spirit. 

Beeldemaker,  Francis,  born  at  the  Hague  (1669-1717).  Son 
of  the  preceding,  with  whom  he  first  studied.  He  next  painted  with 
William  Doudyns,  and  at  length  went  to  Rome.  After  some  years 
spent  in  Italy  he  returned  to  Holland,  and  painted  portraits  and  his- 
torical pieces  which  were  much  admired.  He  was  a  member  of  the 
Acad,  at  the  Hagrue. 

Beerstraaten,  Alexander.  This  artist  lived  in  the  1 7th  century, 
but  there  is  nothing  known  of  his  life.  One  of  his  pictures  is  in  tlu* 
New  York  Metropolitan  Mus.  of  Art,  and  represents  ''  De  Schreyi'r- 
storen  "  at  Amsterdam. 

Bega,  Cornelius,  born  at  Haerlem  (1620-1664).  A  pupil  of 
Adrian  Ostade.  He  painted  the  same  class  of  pictures  as  his  mas- 
ter, though  in  a  different  manner.  He  excelled  Ostade  in  drawing, 
but  fell  below  him  in  feelinjjr  for  color,  and  management  of  liirht. 
No.  17,  Amsterdam  Mus.,  is  one  of  his  best  works,  and  represents  a 
village  fete,  with  music  and  drinking.  No.  13,  Louvre,  representing 
a  peasant  and  wife  at  table,  is  cooler  in  color  than  the  former,  and 
more  in  his  usual  manner.  His  pictures  are  found  in  the  ehoi(!est 
collections.  He  also  left  more  than  thirty  etchings,  executed  with 
much  ingenuity  and  spirit,  with  a  coarse,  but  firm,  graver.  His  real 
name  is  said  to  have  been  Begeyn,  but  in  youth  he  so  displeased  his 
father  by  his  reckless  mode  of  life,  that  he  was  disowned,  and  as- 
sumed the  name  by  which  he  is  now  known.  At  the  time  of  his  death 
he  was  about  to  marry  a  young  girl  to  whom  he  was  devotedly 
attached.  She  was  seized  with  the  plague  which  visited  Hollan<l  in 
1664.  Every  one  abandoned  her,  fearing  infection,  but  Bega  would 
not  leave  her,  and  gave  her  the  most  devoted  attention  to  tlivi  WV, 
when,  having  taken  the  disease,  he  also  died. 
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Begarelli,  Antonio,  called  Antonio  da  Modena,  bom  at  Mode 
(1499-1565).  A  modeller  in  clay.  A  pupil  of  Gio.  Abati.  Hen 
associated  with  Corre<;(no  in  the  decoration  of  the  cupola  at  Pam 
and  ma<le  many  mo<lel8  from  which  that  artist  painted  his  floati 
figures.  These  artists  were  the  lK*st  of  friends,  and  resembled  em 
other  in  their  con(.*e])tion8  of  the  ^and  and  beautiful.  In  15! 
Micliael  Angelo  met  Be<;arelli  in  ^lodena,  and  saw  his  works.  It 
said  that  he  exclaimed,  ^*  Alas  for  the  statues  of  the  ancients,  if  th 
clay  were  changed  into  marble!^'  Begarelli  was  an  instructor  i 
design  and  modelling,  and  gn^atly  influenced  the  painting  of  til 
Lombard  school.  To  him  may  l)e  traced  in  a  measure  its  exccllenc 
in  design,  especially  its  art  of  foreshortening,  and  its  relief  in 
grace,  which  oflen  approaches  that  of  Raphael.  The  works  of  Be 
garelli  are  in  tlie  Berlin  Mus. 

Begas,  Charles,  1x)rn  at  IIeinHl)erg  (1794-1854).  While  at  tb 
University  of  Bonn  he  received  some  instruction  in  painting.  H 
went  to  Paris  and  studied  under  Gros.  He  attracted  the  attention  c 
the  King  of  I*russia  in  1815,  and  received  an  allowance  with  whid 
to  visit  Italy.  In  1825  he  went  to  Berlin  and  l>ecame  a  professor  i 
the  Acad,  of  Arts.  He  painted  jKjrt raits  of  Schelling,  Humboldl 
etc.;  and  various  religious  subjects,  anion^r  which  are  the  '^Descei 
of  the  Holy  Spirit  ;''  the  "Transfiguration  ;■'  '' Christ  bearing  hi 
Cross,"  etc. 

Begyn,  Abraham,  Dutch  painter,  born  in  1650.  Painted  land 
scapes  and  cattle  in  the  style  of  Nicholas  Berghem.  His  picture 
are  justly  admired.  He  painted  in  a  light,  free  manner,  and  hi 
coloring  is  agreeable. 

Beham,  Bartel,    born    at  Nuremberg,    1490 

T^        /--^    di^*^  in  Italy,  1540.     A  painter,  but   more  cek 
'  I  J  ^     I J3^    brated  as  an  engraver.     Pupil  of  Albert  Diirei 

He  gave  so  much  promise  of  excellence  that  Duk 
•  Wilhelm  of  Bavaria  sent  him  to  study  in  Italy.  His  early  picture 
were  much  in  the  style  of  Diirer,  n*alistic,  broad  and  crude  in  cotoi 
A  **  Christ  bearing  his  Cross,''  in  the  chapel  of  S.  Maurice,  an 
*•  Christ  on  the  Mt.  of  Olives  '■  in  the  Berlin  Gall,  are  of  this  time 
AVhen  in  Italy  he  attempted  to  change  his  manner,  but  without  muc] 
succc'ss.  No.  2,  Munich  Gall.,  representing  *'  A  AVoman  raised  from  th 
Dead  by  the  True  Cross,"  is  a  remarkable  picture.  No.  98,  same  Gall 
represents  *'  Marcus  Curtius  leaping  into  the  Gulf,"  and  is  injured  b 
too  much  antique  architecture.  In  the  Gall,  at  S<.*hleissheim,  a  numbe 
of  pijrtraits  show  his  excellence  in  that  department  of  painting,  fl 
studied  engraving  under  Marc  Antonio  Raimondi,  and  was  one  of  t^ 
most  successful  imitators  of  that  artist.  His  drawinjr  was  that  of  i 
master,  and  his  heads  are  fine  in  exi)ression.  Many  of  his  plates  bav< 
no  mark,  and  this  has  occasioned  &oiwe  dllHeulty  in  designating  them 
His  si^nntum  was  BB,  and  t\\e  prmXs  \\i3L\.\\«s'^'\\.  ^t^  ^kaX»WracGL\Vtf 
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io  1533.  His  portraits  of  the  Emperors  Charles  V.  and  Ferdinand  I. 
Kre  well  known  for  their  masterly  conception  and  execution.  The 
following  are  a  part  of  his  prints  :  — 

Portrait  of  William,  Duke  of  Bavaria. 

Bust  of  Erasmus  Baldcrman.    1535.  • 

Bust  of  Leonard  Van  Eck. 

Adam,  Eve,  and  Death  before  a  Tree. 

Judith  sitting  on  the  body  of  Holof ernes.    1525. 

The  Virgin  suckling  the  Child;  very  fine. 

A  Sibyl  reading  and  a  Boy  holding  a  Torch.     BB. 

Susanna  before  the  Elders ;  after  Giulio  Romano, 

Lucretia. 

Cleopatra.     1520. 

The  Judgment  of  Paris. 

The  following  prints  are  marked  with  a  B.  on  a  die,   thus; 
md  have  sometimes  been  attributed  to  N.  Beatrici,  but  are    |  B 
low  called  those  of  Beham. 

Apollo  causing  Marsy as  to  be  flayed ;  after  Raphael. 

Christ  giving  his  charge  to  S.  Peter;  after  the  same, 

A  Naval  Combat. 

A  Landscape,  with  animals  about  a  tree,  at  the  top  of  which  a 
^hoenix  is  burning  her  nest. 

Four  Friezes,  with  Boys  playing  and  Festoons  of  Flowers;  Raph. 
/"  R  B.  IN.     Ant.  Laferii formis. 

Tlie  two  following  have  the  die  without  the  letter  B. 

Apollo  and  the  Python. 

Apollo  and  Daphne. 

Beham,  Hans  Sebald,  l>orn  at  Nurem- 
berg^, lb{)i) ;  (lied  at  Frankfort,  1550.  Nephew 
I  ix^'iLj/  of  the  preceding,  from  whom  lie  received  his 
earliest  instruction.  He  afterwards  studied  with  Albert  Diirer. 
His  bad  habits  compelled  him  to  leave  Nuremberg  in  1540,  when  he 
fettled  in  Frankfort.  He  often  painted  humorous  subjects,  and 
sometimes  those  that  were  vulorar  and  indecorous.  He  was  a  j^ood 
draughtsman,  had  singular  powers  of  invention,  and  was  not  wanting 
in  feeling  for  beauty  and  grace.  His  only  oil  picture  now  known  is 
in  the  Louvre.  It  represents  scenes  from  the  life  of  David,  and  was 
executed  for  Albreclit,  Archbishop  of  Mayence,  in  the  form  of  a 
table,  in  1534.  He  also  exe(;uted  five  miniatures  in  a  prayer-book 
for  the  same  ecclesiastic.  These  are  in  the  royal  library  at  Aschafl'en- 
buro^,  and  prove  his  skill  in  this  line  of  art.  He  was  more  important 
is  an  engravt'r  than  j)ainter,  and  belonged  to  what  are  called  "  the 
ittle  masters."  We  have  no  better  examples  of  the  manners  and 
iistoms  of  his  time  than  his  "  Triiuu])hal  Entry  of  Charles  V.  into 
lunich,"  and  two  processions  of  soldiers  by  him.  His  wood-cvxlft 
ere  free  and  spirited.     His  coy^per-pJates   are  ex(jcutod    enlVr^' 
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with  the  graver,  and  arc   neatly  done.     From   1519   to   1630  h^ 
marked  his  plates  with  the  letters  H.  S.  P.     From  1531  to  1549  he? 
used  H.  S.  B.     His  copper-plates  are  very  numerous.     The  follow — ' 
ing  are  a  few  of  them  :  — 

Plates  with  the  firsf  cipher  which  were  engraved  at  Nuremberg 
from  1510  to  1530  :  — 

Portraits  of  Hans  Sebald  and  his  wife  ;  the  cipher  with  a  wreath  of 
laurel  in  the  middle  ;  engraved  also  hy  Hollar. 

Adam  and  Eve  in  Paradise  ;  two  small  plates.     1519. 

S.  Jerome  with  a  cardinal's  hat,  and  a  Lion.     1519. 

The  Virgin  sucklinof  the  Child.     1520. 

The  Virgin  with  a  Glory,  standing,  holding  the  Child.     1520. 

The  death  of  Dido;  Regince  Didonis  imago.     1520. 

S.  Anthony,  Hermit,  writing.     1521. 

Plates  with  the  second  cipher  which  were  engraved  at  Frankfort. 
1531  to  1549:  — 

Adam  and  Eve,  a  Stag  behind  them.     1536. 

Adam  and  Eve  in  Paradise ;  the  Serpent  presenting  the  Apple ; 
very  fine. 

The  Emperor  Trajan  listening  to  the  Mother's  complaint  against 
his  Son.     1537. 

Melancholy  ;  inscribed,  Melancolia  ;  1539  ;  after  Albert  DUrer. 

Fortuna  ;  a  woman  holding  a  Wheel.     1541. 

A  Man  trying  to  pull  up  a  Tree  ;  inscribed,  Impossible.     1 549. 

Twelve  small  plates  of  the  labors  of  Hercules  ;  inscribed,  JErumnas 
Herculis.     1542  to  1548. 

The  Judgment  of  Paris  ;  Judicium  Paridis ;  1546  ;  fine. 

Death  seizing  a  young  Woman ;  Omnem  in  homine,  etc.;  1547;  fine. 

Wood-cuts,  marked  sometimes  with  one,  and  again  with  the  other 
of  his  two  ciphers :  — 

Portrait  of  Beham  with  a  Cap. 

Eight  prints  of  the  Passion  of  Christ. 

S.  Jerome  with  a  Book  and  Crucifix. 

A  Village  Fair,  with  a  Steeple  and  Clock  ;  large  frieze;  very 
scaiH'e. 

A  March  of  Soldiers  ;  large  frieze,  in  four  sheets  ;  very  scarce. 

Biblicie  Ilistoriiv,  348  prints ;  most  of  them  with  figures  on  both 
titles. 

The  Baptism  of  the  Anabaptists  ;  circular,  scarce. 

The  same  subject ;  large,  four  sheets  ;  very  scarce. 

Behnes,  'William  (1801-18(54).  An  English  sculptor,  distin- 
guished particularly  for  his  busts.  In  1820  he  gained  the  silver  medal 
for  the  lH»st  model  from  life. 

Beich  or  Beisch,  Franz  Joachim,  born  at  Munich  (1663-1748). 
He  was  first  a  ])upil  of  his  father,  Wilhelm  Beich,  then  went  to 
Italy,  where  he  lKK*ame  an  imitator  of  Gaspar  Poussin.     But  he  is  not 
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ID  imitator  merely,  for  he  was  himself  inspired  by  natw^.     Kugler 
tays:  ''He  takes  the  first  place  among  the  painters  of  ideal  ten- 
dency."   He  was  court  painter  to  the  £lector  of  Bavaria,  and  his 
best  works  are  in  the  electoral  palaces.     He  excelled  in  landscapes 
and  battle  scenes.     While  some  of  his  pictures  have  the   darkness 
and  heaviness  of  color,  which  was  the  fault  of  his  time,  others  art^ 
^.  _   transparent  and  warm  in  tone.     Two  landscapes  in  the  Vienna  Gall. , 
which  are  excellent  in  many  ways,  fail  in  color  ;  but  in  the  Munich 
Gall,  the  opposite  is  true  of  Nos.  138,  162,  and  171.     We  have  also 
four  sets  of  plates,  twenty-six  in  all,  etched  by  Beich.     They  are  of 
landscapes,  with  figures  and  buildings,  and  are  executed  with  facility 
and  spirit. 
BeinaBchi     See  Benasclii. 

Belcamp  or  Belkamp,  Jan  Van.    A  Dutch  painter  who  was  much 
employed  iir  England  in  copying  the  pictures  in  the  royal  college. 
jljv  Bella,  Stefano  Delia,  born  at  Florence, 

t]R   Jlfe^^JS)        (1610-1664).     Son  of   a  goldsmith,  and  in- 
ISr    ^iJr  tended  for  his  father's  profession,  he  showed 

such  a  talent  for  drawing,  that  he  was  placed  with  Cesare  Dandini  to 
Iciirn  painting.     But  he  had  so  great  a  preference  for  engraving  that 
he  was  allowed  to  study  with  Canta  Gallina,  master  of  Callot.     Per- 
haps no  one  has  handled  the  point  with  more  facility  than  Bella. 
The  number  of  his  prints  exceeded  1,400,  so  it  is  not  strange  tliat  some 
of  them  are  slightly  etched ;  but  he  desiprncd  with  groat  taste,  and  his 
plates  are  brilliant  in  effect.     In   1642   he    wont    to  Paris.     Card. 
Richelieu  employed  him  to  make  platos  of  tho  siopje  and  takino^  of 
Arras.     IJo  also  made  some  platos  for  Honrioh,  the  uncle  of  Israel 
Silvestre.      When  he  returned  to  Florence  ho  was  appointed  to  in- 
5truct  the  son  of  the  Grand  Duke  in  drawinjij,  and  rocoivod  a  pension. 
Belle,  Clement-Louis-Marie- Anne,  born  at  Paris  (1722-1806). 
Studied  under  Lomoyno,    and    later  in    Italy.     His    subjects    wore 
religious  and  poetical.     lie  was  an    acadoniician,  and   inspector  of 
the  royal  manufaotorios  at  the  Gobelins. 

Belle,  Augustine-LouiB,  born  at  Paris  (1  7r>7-l831).  Son  of  tho 
preceding,  and  his  assistant  at  tho  Gobelins.  lie  painted  many 
pictures  of  subjects  from  sacred  and  profane  history,  and  the  ancient 
poi'ts. 

Belle,  Nicholas-Simon-Alexis  (1674-1734).  Scholar  of  F.  do 
Trov.     An  eminent  portrait  painter. 

Bellevois,  died  at  Hambur*;,  1684.  A  painter  of  marine  subjects. 
His  works  are  in  manv  collections  in  Flanders,  and  have  considerable 
merit. 

Bellini,  Jacopo,  born  at  Venice  (about  1405-14  70).  A  pupil  of 
Gentile  Fabriano,  with  whom  he  wont  to  Florence  in  1422.  At  that 
time  all  strangers  who  settled  in  Florence  were  observed  lealouslv 
and  regarded  as  intruders.     One  day  a   company   surrounded   tho 
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shop  oi  Fabriano  and  threw  in  stones.     Jacopo  was  sent  oat  to  drive 
them  off,  and  came   to  blows  with  one  Bernardo  di  ser  Silvestri,  t 
son  of  a  notary.     Tliis  young  man  was  determined  on  revenge,  and 
Jacopo,  fearing  trouble,  left  Fabriano,  and  **  took  service  on  board 
of  the  galleys  of  the  Florentine  States."     Bernardo  went  before  ft 
judge  and  preferred  charges  against  Jacopo,  and  he  was  summoned 
to  appear,  which  failing  to  do,  he  was  sentenced  to  a  fine.     After  a 
year  he  returned  to  Florence,  ignorant  of  what  had  been  done.    In  a 
few  days  he  was  seized  for  contempt  of  the  court,  and  sent  to  the 
Stinche.     While  there  he  compromised  with  Bernardo,  and  promised 
to  pay  him  twenty-five  small  florins,  and  to  submit  to  an  act  of  pen- 
ance.    This  was   performed  on   the  8th  of   April,  1425,  when  he 
marched  bareheaded,  surrounded  by  a  guard,  to  the  Baptistery  of  San 
Giovanni,  where  it  was  proclaimed  by  sound  of  trumpet,  that  Jacopo 
had  come  to  do  penance,  for  having  shown  contempt  of  Florentine 
law.     This  oeremony  ended,  he  was  set  at  liberty.     From  this  time 
there  is  much  uncertainty  respecting  Jacopo.     His  master  gave  him 
no  assistance  in  the  time  of  his  trial.     We  know  that  Jacopo  painted 
the  portrait  of  Fabriano,  and  that  Fabriano  held  the  first  child  oi 
Jacopo  at  the  font  ;   but  the  dates  of   these   occurrences   are  not 
known.     Tlie  only  certain  thing  is,  that  Jacopo  was  in  Venice  in 
1480,  as  is   proved  by  his  sketch-book.     This  book,  after  passing 
through  many  hands,  is  now  in  the  British  Mus.     It  has  99  pages, 
17  by  13  inches.     The  drawings  are  done  in  pencil,  tinted  with  green 
earth  in  water-colors,  and  sometimes  retouched  with  pen  and  ink. 
Many  of  the  sketches  are  very  imperfect.     In  this  book  we  are  intro- 
duced to  the  very  innermost  artistic  life  of  Jacopo.     It  has  sketches 
of  almost  everything.     Still  and  animal  life,  nature,  ancient  sculp- 
ture, buildings,  and  human  figures  are  all  there.     Nothing  seemed  too 
small  for  his  study.     Some  subjects  are  several  times  repainted,  rear- 
ranged, and  brought  to  the  perfection  of  his  manner.     The  stories  of 
Judith  and  Holof ernes,  of  David  and  Goliath,  many  New  Testament 
histories,  the  wonders  of  the  hagiology  and  those  of  mythology  all  find 
a  place.    In  contrast  with  these  are  studies  of  apes,  eagles,  dogs,  cats, 
village  scenes,  hawking  parties,  etc.,  etc.    The  student  of  art  delights 
in  this  book,  and  understands  the  feeling  which  led  Gentile  Bellini 
to  leave  it  an  heir-looui  in  his  family,  in  order  to  perpetuate,  as  noth- 
insT  else  could,  the  remembrance  of  his  father.     In  his  time  artists 
were  not  masters  of  anatomy  and  motion,  and  for  that  reason  the 
drawinjr  of  Bellini  is  the  more  admirable.     He  attained  a  middle 
place  between  the  conventionalism  of  art  which  preceded  him,  and 
the   naturalistic  art  which  followed  him.     He  worthily  commenced 
what  his  son  Giovanni,  and  Titian  perfected.     It  is  scarcely  possible 
to  judge  of"  Jacopo  Bellini  as  a  colorist,  for  the  two  panel  pictures 
which  remain  to  us  are  greatly  injured.     One  of  these  is  a  small 
half-length  of  the  **  Madonna  and  CYii\d,*'  aX  Ian^t^,  m  \Safc  CcAi. 
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of  the  Counts  Tadini.  The  other,  No.  443,  Acad,  of  Venice,  repi*e- 
sents  the  same  subject.  These  are  injured  by  scaling  and  blackened 
by  time.  Of  his  wall  pictures,  it  is  believed  that  some  remain  at 
Venice,  but  those  of  Verona  are  better  known.  That  of  the  "  Cru- 
cifixion," in  the  Arch-episcopal  Pal.,  fully  illustrates  the  style  of  this 
master.  A  copy  of  another  **  Crucifixion,''  in  the  Cath.  of  Verona, 
is  in  the  Casa  Albrizzi  at  Venice.  The  arrangement  is  little  changed 
from  that  in  his  sketch-book,  and  these  works  served  as  models 
to  the  artists  who  followed  him,  especially  Antonello  of  Messina, 
Carpaccio,  and  Mantegna.  Of  his  other  works,  there  is  a  small 
*' Christ  in  Limbus,"  in  the  Communal  Gall,  of  Padua,  much  in- 
jured; at  S.  Zaccaria,  Venice,  some  frescoes  in  the  dome  of  the 
Chapel  of  S*  Terasio,  much  abraded  and  blackened  ;  and  a  picture 
(rfa  "  Dominican  Friar,  preaching  in  a  Square,"  in  the  Oxford  Mus. 
This  last  was  probably  the  work  of  some  one  in  his  atelier,  and  is 
a  panel  on  gold  ground.  It  is  known  that  Jacopo  dwelt  for  a  time 
in  Padua,  and  there  had  a  work-shop  in  which  his  sons  assisted  him ; 
that  his  daughter  Nicolosia  married  Andrea  Mantegna,  and  that  he 
painted  pictures  and  frescoes  in  that  city,  one  of  wliich  was  done  in 
1459.  It  is  believed  that  he  induced  Mantegna  to  study  Donatello 
and  UccelU,  and  thus  greatly  influenced  the  style  of  the  gifted 
Paduan,  and  that  he  himself  was  affected  by  contact  wij^i.  that  of 
Donatello.  Jacopo  also  painted  portraits,  one  of  which  Ridolfi  noticed 
especially,  that  of  the  King  of  Cyprus,  who  was  beheaded  at  Venice. 
Although  Jacopo  was  greatly  surpassed  by  his  sons,  he  was  a  re- 
markable man  for  his  time,  and  deserves  to  be  remembered  for  pre- 
parinjj:  the  way,  and  makinj;  it  easier  to  those  who  followed. 

Bellini,  Gentile,  eldest  son  of    the    i)receding,   born  at  Venice 
(1421  ?-1507).     After  laboring  with   his   brother   Giovanni    in   the 
atelier  of  their  father,  at  his  death  they  declared  their  perfect  inde- 
pendence of  each  other,  but  continued  to  labor  togetber,  and  shared 
the  respect  of  their  countrymen  and  the  laurels  wliich  they  won. 
The  study  of  Jacopo  and  of  his  master,  Fabriano,  was  of  great  value 
to  them,  but  they  progressed  far  beyond  both,  and,  together,  laid  the 
foundation  for  the  perfect  style  of  Titian  and  his  followers.     Giovanni 
was  the  most  excellent,  and  Gentile  was  called  "  clumsy"  by  later 
Venetians.     But  he  did  a  noble  work  in  teaching  them  the  value  of  a 
thoughtful  imitation  of  nature.     In  1464  Gentile  painted  the  doors  of 
the  great  organ  of  S.  Marco.     He  represented  four  gigantic  saints. 
These  are  now  in  a  Gall,  leading  from  S.  Mark's  to  the  Ducal  Pal. 
Gentile  was  often  employed  as  a  portrait  painter.     Of  his  works  of 
this  kind  I  shall  only  mention  No.  13G,  Gall,  of  the  Capitol,  Rome; 
one  in  the  University  Gall.,  Oxford,  of  two  boys  in  profile^  Correj*  Mus., 
Venice,  No.  14,  and  one  of  Lorenzo  Giustiniani,  now  inMhe  lumber 
room  of  the  Avad,  of  Venice.     In  14  74  he  was  a\)pou\t.ed  to  T^Stot^     M 
the  old,  and  paint  new  pictures  in   the  great   coui\v:i\-e\iam\>QiT    dl  " 
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Venice.  His  works  there  gained  him  much  reputation.  In  1479  Sul- 
tan Mehcinet,  the  conqueror  of 
Constantinople,  sent  to  the  SignO' 
ria  of  Venice  for  a  good  painter. 
The  Doge  decided  to  send  Gendle 
Bellini,  and  he  was  dispatched 
with  two  journoymen,  in  galleji 
belonging  to  the  state.  In  Ccm- 
Htantinople  Gvntjle  was  treated 
with  great  consideration ,  and  made 
many  ]iortraits  of  notable  person- 
ages. At  one  time  he  presented 
ihe  Sultan  with  a  picture  of  the 
head  of  John  the  Baptist  in  a 
charger.  The  Sultan  criticised  the 
painting  of  the  neck,  and  when  he 
saw  that  Gentile  did  not  under- 
stand his  mistake,  he  called  in  a 
slnve,  and  had  his  head  instantly 
struck  off,  to  prove  to  tlie  artist 
what  was  the  true  action  of  the 
muscles  under  such  circumstances. 
Such  an  act  did  not  tend  to  make 
Bellini  enjoy  his  residence  in  the 
domains  of  Mehcniet  II.  He  re- 
miuned  there  a  year,  was  made  a 
knight,  and  reeeiveil  many  pres- 
t  parting.  The  Sultan  of- 
^  fered  him  any  ^t  he  would  name, 
but  he  only  demanded  a  letter  of 
praise  to  the  Signoria  of  Venice.  He  carried  to  Venice  many 
sketches,  and  a  portrait  of  Mehcmct.  He  also  brouglit  a  picture, 
Louvre  No.  G8,  whicli  represents  the  reception  of  a  Venetian 
embassy  by  the  grand  vizier  and  other  officers.  When  Gentile 
left  Venice,  Giovanni  was  appointed  to  his  place  in  the  council- 
chamber,  and  when  he  returned,  they  continued  tlie  work  in  com- 
pany. The  pictures  painted  there  were  partly  legendary,  and  partly 
historical,  and  represented  events  in  the  Venetian  wars  in  1177  ;  the 
combats  on  the  Adriatic;  and  the  reconciliation  of  the  Empcrdr  with 
Pope  Alexander  HI.  These  were  done  in  fourteen  compartments. 
They  were  almost  destroyed  by  fire  in  1577,  but  enough  remains  to 
make  their  loss  a  subject  of  regret.  The  other  great  work  in  wliieli  this 
artist  was  engaged  was  the  decoration  of  the  school  of  S.  Giovanni 
Evangelista,  at  Venice.  Two  of  these  jjictiores,  one  representing  & 
miracle  by  means  of  a  relic  of  the  holy  cross,  the  other  a  procession 
in  which  the  same  relic  is  borne,  are  in  the  Venetian  Acad.     Of  his 
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other  works  I  shall  only  mention  No.  90,  in  the  Brera,  at  Milai>, 
representing  "  S.  Mark  preacrhinj;  at  Alexandria ;  "  and  a  portrait  of 
Mehemet,  said  to  be  in  England.     In  the  former  of  these  he  intro- 
duced the  costumes  he  had  seen  in  the  East.     The  picture  was  not 
finished  at  liis  death,  and  in  his  will,  he  provided  that  his  brother, 
Giovanni,  should  not  receive  the  sketch-lxwk  of  his  father  until  he 
had  finished  the  picture  of  S.  Mark.     This  painting,  in  spite  of  the 
injuries  it  has  received,  has  a  brilliant  effect,  and  is  valuable  as  the 
last  worj^  of  the  elder,  combined  with  the  mature  perfection  of  the 
youn^'CT  brother.     There  are  other  pictures  ascribed  to  Gentile  which 
lack  proof  of  having  been  painted  by  him.     Such  are  No.  G9,  Louvre; 
Xo.  13,  Correr  Mus. ;    and   No.   12,   Berlin  Mus.     He  was  also  a 
mosaist,  and  left  a  "  Virgin  and  Child  "  to  the  company  of  S.  Marco. 
It  is  believed  that  he  had  a  school,  and  that  Titian  l)ecame  his  pupil 
in  1486,  when  but  nine  years  of  age.     His  time  was  constantly  occu- 
pied, and  in  150G  he  refused  an  order  from  the  Manpiis  of  Mantua, 
asserting  that  he  was  euijajjed  for  a  lonyj  thiic  in  advance.     He  was 
married,  but  had  no  children,  and  worked  until  the  day  of  his  death, 
at  which  time  he  was  more  than  eijxhtv  vears  old. 

Bellini,  Giovanni,  the  younger  l)rother  of  Gentile,  was  born  at 
Venice  •(1422-1512).     The  most  excellent  of  this  celebrated  family. 
His  works  maybe  divide<l  into  two  perio<ls  ;  t4iose  which  he  executed 
l)eforc  he  learned  to  paint  in  oil,  and  those  d<me  ath'rwards.     The 
first  have  sweetness  and  eU'i^ain'c,  but  arc  also  dry  an<l  tunid;  the 
last  are  a  rich  ft)retaste  of  the  Vriu'lian  coloriui:;  which  was  ju'rfcctcd 
later,  while    thcv   lose   nothinix  «>f    the  charms  of  the    former.      Ilis 
de/s-fP 0:11  ere,  which  can  still    ])e  seen    in   tlu'   Aca<l.,  and  churclu's 
of  Venice,  were  painted  afti-r  he  was  sixtv-livi'  vears  old.      We  cannot 
appreciate  this  man  unless  we  take  into  account  the  state  of  Venetian 
art  in  his  dav.      It  had    been    «rreatlv  inllueiiced    bv  Manteiina,  the 
Padiian,  but  (xio.  Bellini  must  stand  as  the  founder  of  true  Venetian 
paintin;*.      Even  earlier  than  this  its  colorini;  Iiad  been  softer,  and 
more  richly  blended  than  that  of  other    schools.     The  very  atmos- 
phere resulting  from  its    situation    nuist  have  ju'oduced    this,  for  it 
habituated  the  artist   to  woniU-rful  effects  of  color.     Then   tlie  spirit 
<»f  the  life  there,  the  ptnnp,  the  cheerfulness,  the  oft-recurring  fetes, 
I'liijeadered  a   love  of   the   rich   au<l    deej)   toiu's  of    color  which  so 
enhance  In'autv.     Then,   too,  about  the  time  when   (iiovauni  could 
he  said  to  be  an  artist,  Van   Kvck  was   intnxlucin'j:  oil  colors  into 
Flanders,  and  Antonelh)  da  Messina   brou'dit  them  to  Itijv.     There 
is  a  story  that  Giovanni  went  to  the  studio  of  Antonello  in  disguise, 
and  thus  learne<l  the  secret  of  the  new  color  mixing,  l)ut  this  is  not 
verified,  and  does  not  accord  with  his  character.     But,  howevi-r  he 
may  have  learned,  it  is  true  tliat  hv  employed  oils  with  great  succos 
and  judgment.  His  com])Ositi()ns  are  not  e>})ecially  vai*ie(l  o>-  poetical. 
Ilis  |K)wers  were  not  versatile,   but  then'  is  a  n»oral  beauty  in  his 
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figures,  rather  than  a  spiritual  one,  and  he  Beema  to  stop  ju»t  on  the 
line  which  separates  the  highest  earthly 
type  from  the  heavenly.  Kugler  fuys; 
"His  Madonnas  are  amiahle  beings, 
imbueil  with  a,  lofty  grace  ;  his  saints 
powerful  and  noble  forma ;  his 
I  angels  cheerful  boys  in  the  full  blocmi 
I  of  yoiiih."  His  representations  of 
I  Christ  art!  full  of  moral  power,  siu-h  as 
I  has  rarely  been  equalled.  His  draperies 
'  arc  peculiar  in  the  crystal-like  clearness 
I  of  their  deep,  rich  colors.  His  authentic 
I  works  do  not  belong  to  his  youth.  We 
:  have  seen  hon  he  labored  with  Gentile 
n  the  great  council-chamber,  in  which 
i  place  he  continued  to  paint,  at  times,  dur- 
g  nil  his  life.  His  earUest  dated  work 
I  is  of  1487,  and  represents  a  "  Madonna 
i  and  Child  "  standing  on  a  parapet.  It  is 
a  in  tlie  Acad,  of  Venice,  and  there  is  a 
I  similar  onu  in  the  Berlin  Mus.  It  is 
I  interesting  to  see  previous  works  of  tluB 
y  master,  and  study  the  changes  through 
which  his  style  has  passed.  In  this 
one  can  comprehend,  in  a  measure, 
the  strugrrJ^B  through  which  he  reached  his  later  style,  and  his  grop- 
ing after  the  proper  handling  of  the  new  oil  mediums,  which  was  an 
art  in  itself.  To  14SS  belongs  a  large  altar-piece  in  the  Sacristy  of 
8.  Maria  de'  Frari  ;  two  angels  in  this  are  especially  beautiful.  The 
whole  picture  is  a  fine  piece  of  color,  and  nicely  finished.  There  is 
also  a  large  altar-piece  in  SS.  Giovanni  e  Faolo,  wluch  is  one  of  his 
earlier  pictures  ;  and  another,  very  similar,  in  the  Acad.  In  the  eh. 
of  S.  Zaccaria  is  a  ■'  Madonna  "  with  saints  and  an  angel,  dated  1505, 
and  at  S.  Salvatore,  "Christ  at  Emmaus,"  belonging  to  the  same 
period.  Tliis  last  is  especially  fine.  A  similar  picture,  but  not  as 
good,  is  in  the  Manfrini  Gall.  Perhaps  his  latest  work  of  this  kind 
is  in  S.  Qui.  Ci-iHostoiiio,  riatcd  1515.  In  this  he  painted  SS.  Jerome, 
Augustine,  and  Christopher.  Tl«s  shades  of  moral  contrasts  are 
finely  anri  jKiwerfully  drawn.  It  is  a  picture  that  compels  one  lo 
study  ii.  Otiier  works  of  his  are  in  the  cli.  del  Bedcntore,  the  Man- 
frini Gall.,  and  tlie  Acnil.  Some  of  them  are  allegorical  represen- 
tations, full  of  nnii-ele  and  checriijiness.  One  of  his  latest  works  was 
a  "  Bacchanalian,"  with  a  landscape  by  Titian.  He  often  panted  the 
u  dngle  figure  of  tiic  lledeemer.  Lnbke  says  of  these  representations: 
I  "  By  grand  nobleness  of  expression,  wileuin  bearing,  and  the  excellent 
"raagement  of  the  drapery,  he  ruaehui  a  ii^A^j -^^os^  "^osi  \k«q. 
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rarely  surpassed."     The  pictures  of  Giovanni  are  very  numerous  in 
Venice,  and  found  in  all  large  collections  elsewhere.     Space  will  not 
aUow  description.     The  following  are  some  of  the  more  important 
ones  :  National  Gall.,  Nos.  726  and  280  ;  No.  27,  Correr  Gall.  ;  No. 
4,  Lochis  Carrara  Grail.,  Bergamo;  a  "Pietk,"  No.  188,  in  the  Brera  ; 
«  Pietk"  in  the  Cath.  of  Toledo  ^  Stuttgart  Mus.,  No.  4-;  Beilin  Mus., 
Nos.   4,  6,  and  36;  Padua  Gall.,  No.  48  ;  Uffizi,  No.   681  ;  Castle 
Howard,  No.    125  •,  Leuchtenberg  Gall.,  No.  68;    Mus.   of  Rovigo, 
No.  80 ;  Doria  Gall.,  Rome,  No.  5-;  Belvedere,  Room  2,  Nos.  63  and 
65;  Naples  Mus.,  No.  378;  Stedel   Gall.,  Frankfort,  No.  17;  Madrid 
Mus.,  No.  665;  Brera,  No.  209;  Ix)uvre,  No.  69  bis;  and  many,  many 
others.     His  very  last  work  was  a  ♦*  Madonna  "  in  S.  Giustina,  Padua, 
dated  1516.     It  is  a  singular  truth  that  some  of  his  latest  pictures 
are  much  more  like  those  of  a  vouthful  artist  than  were  his  earlier 
ones.     For  in  1514,  almost  at  the  close  of  his  life,  he  painted  a  feast 
of  the  gods,  which  represents  the  gay  and  sensual  with  the  happiness 
of  the  bright  days  of  Titian.    This  pirture  is  now  at  Alnwick  Castle. 
In  1515  he  painted  the  **  Venus  of  the  Belvedere,"  Room  2,  No. 
43-    His  last  works  were  thus  in  marked  contrast  with  his  first. 
He  is  believed  to  have  instructed  Giorgione  and  Titian.     It  is  said 
that  Albert  Diirer  visited  him  in  the  last  year  of  his  life,  and  pro- 
nounced him  the  best  artist  of  that  time.     His  death  occurred  on  the 
29th  of  November,  and  he  was  buried  in   SS.  Giovanni  e  Paolo,  by 
the  side  of  his  brother  Gentile. 

Bellini,  Pilippo,  born  at  Urbino,  1594.  A  jjood  painter,  and  an 
imitator  of  Federifjo  Baroccio.  One  of  his  most  important  works  is 
a  series  of  fourteen  representations  of  the  AVorks  of  Charity,  in  the 
Chiesa  della  Carita  at  Fabriano.  In  the  Basilica  of  Loretto  there  is 
a  "  Circumcision,"  and  in  the  dome  at  Aneona  a  "  Marriage  of  the 
Virgin,"  by  this  master. 

Bellini,  Giacinto,  Cavaliere,  born  at  Bologna,  was  livin<]j  in  1660. 
Pupil  of  Francesco  Albano.  Later  he  stndiecl  with  Francesco 
Carac'ci  in  Rome.  There  he  attracted  the  attention  of  Card.  Tonti, 
who  employed  him  a  lon<r  time,  and  procured  him  the  kni<rhthoo(l  of 
the  Order  of  Loretto.  Ilis  pictures  possess  much  of  tlue  gracefulness 
of  Albano. 

Belliniano,  Vittore,  l>orn  at  Venice.  Flourished  about  152(5.  A 
painter  of  history.  Several  of  his  works  nrv  in  the  Confraternity  of 
S.  Mark's,  and  the  nei;jjhborin<r  churches  of  Venice. 

Bellotti,  Bernardo,  born  at  Venice,  1724;  died  at  Warsaw,  1780. 
A  painter  and  enj^raver.  Nephew  and  i)upil  of  Antonio  Canal, 
called  Canaletto.  Bellotti  painted  perspective  and  architectural  views 
in  a  pleasing  manner.  He  lived  much  in  Germany,  and  etched,  from 
his  own  designs,  views  of  Vienna,  Dresden,  and  Warsaw.  He  was 
a  member  of  tlie  Acad,  of  Dresden,  mul  many  of  his  pictures  ax^ 
jntie  Gall,  of  that  city.     They  are  called  by  the  name  o£  Cai\a\etXo, 
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which  he  a>«iiini*il.  lie  j-ijiicil  isoiiie  of  his  works  Bernardo  Belotto 
ik'tto  Canak'tto.  Tli.*  fiiu*  viewj!  of  IhvsMkn  were  onlered  bv  Count 
BriihL  at  2<»0  thairr??  t-arii.  Tlic  figures  were  the  work  of  Stefano 
Torclli  of  Ii«»l<»'jiia. 

Beltraffio,  Gio.  Antonio  (H<!7-].i]ri).  A  MilanesL  {gentleman, 
a  11(1  a  pnpil  of  Ixtjiiank*  <la  Viin-i.  His  i'liarai'terL<tie  is  ;T|.i]tlt.iiess. 
In  the  Louvn.*  is  an  ahar-jiirn?  ]>ainte(l  fur  a  :'h.  in  Bologna.  It 
rt*pn*siMits  the  •*  Mailnnna  ami  Chihl "  with  John  the  Baptist  and  S. 
Sebastian:  the  don«»r>  are  kin-t-Iin::.  It  wa?  ]iainted  in  1500.  In 
the  Berlin  Miis,  there  is  a  **  .S.  Barl»ani*'  by  Beltratfio.  **  A  fijrun* 
of  jK'eiiUarly  errand,  ^tat^le-^kl■  diirniiy.**  in  the  Xaiional  Gall, 
there  is  a  "Madonna  and  Child"  aseril»ed  to  him:  his  works  are 
searee. 

Bellucci,  Antonio,  b<»rn  at  Pieve  di  Sohiro  (10."i4-l  7*2*1).  A 
])ainter  who  excelled  in  Miiall  fiirnres.  He  paintetl  these  in  many  of 
the  land>cajK'S  of  Teni|K.*>ta.  In  eolor  he  U'lon;:ed  to  the  Teuebrosif 
but  used  shadow  so  jiidieiously  as  not  to  s])oil  his  eolor  Ho  is  said 
to  have  i»aiiiie«l  altar-jiiere-  in  Veiiiee  and  Verona.  There  are 
pieinres  of  his  in  the  I)u>>eldorf  Gall.,  and  a  **  Nativity  *'  in  the  ch. 
of  the  Ascension  at  Venice. 

Beltrano,  Agostino,  ami  hi>  wife.  Aniella.  Neapolitan  painters 
who  lloiirished  about  the  middle  of  the  1 7th  <*enturv.  Thev  were 
the  pupils  of  Mas>iniO,  and  Aniella  was  his  niece.  lk*ltrano  was  a 
«S(K)d  fresco  painter,  ami  imnv  than  onlinaiy  in  his  coloring  in  oil. 
This  is  proved  by  nunierou>  cauim-t  jiictuivs.  and  a  few  large  fres- 
<*oes.  Aniella  painted  in  the  same  style,  and  worked  with  her 
husband.  She  had  taliMit  and  lK.*auty.  Tlie  pictures  which  are 
called  hers  are  praisi-d.  e>pe«-ially  that  of  the  **  Birth  and  I>?ath  of 
the.  Virjjin,"  in  the  Cbie>a  «lclla  i^ieih  de' T urchin i.  But  it  is  not 
unlikelv  that  she  was  a»isied  bv  Mas>inio.  In  lil40,  when  thirtv-six 
\ears  old,  she  was  munleivjl  by  her  hutiliand.  in  a  fit  of  jealousy. 
She  survived  her  wounds  loun  enouiih  to  panlon  Beltrano.  He  fled 
to  France,  and  wandeivtl.  an  outcast,  till  I6r>i»,  when  he  returned  to 
Naples  and  resunuHl  his  work.  He  lived,  tormented  by  remorse, 
till  !()<;.>. 

Bemmell,  William  van,  born  at  Utrecht  (1630-1703).  Pupil 
of  lb«nnan  SacbtKeven,  and.  like  him,  an  excellent  landscape 
painter.  lie  wiMit  to  Italy  and  made  many  studies  of  scenery  about 
I^^me.  lie  settled,  at  length,  in  NunMulx'rg.  His  pictures  were 
miH'li  admired,  antl  are  mostlv  in  Gorman  collections. 

Bemmoll,  Peter  Van,  born  at  NuremU'r'^  (1689-1723).  Grand- 
of  lh«'  precediuir.  and  a  lamlscaiK*  painter.  His  pictures  are 
vvh  kiKJwn  ontsiile  bis  native  city 

)hi  (»r  Bcinaschi,  Gio.  Batista,  Cavaliere  (1636-1688). 
H'^  ami  proliablx  a  pnpil  of  Lanfranco.  Most  of  his  works 
J*H,  w/u'if  I.e  painted  ce\V\u\is  w\\\\  \i\\\v.'T  \x<f^*vjK*. 
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BenaacM,    Angela.      UnughttT   of   the    pn'c-odini;, 
portrait  painttr. 

Benaaech  (Benaseoli,  Benezecb,  Benezeck,  Benazeo), 
CllajleB.  Eiirtlisli  en^iiver  and  pjiintei-.  Stuilioil  at  P[trifi  under 
Greuze.  Went  to  Borne  in  1782.  Returned  to  Pitris,  and,  lit  the 
lime  of  the  Freach  lUiTolution,  ruviailud  London,  where  he  dieck 
He  especially  devoted  Jiiinsi^K  to  historical  painting,  ftiid  his  best 
works  are  a  series  of  tour  pictures  of  the  lust  days  of  IjsuU  XVI. 
Hl-  bUo  left  a  few  fnjnuvings. 

BencoTioh,  Federlgo,  ealled  also  Federighetio  di  Dalmazia. 
Floiirifhed  alioiit  1753.  A  native  of  Dalinatia,  but .  educati^d  in 
Bologna,  !!.■  shjdicd  thf  stylr  (,f  C^rlo  Ci-u^i.ii.  Uh  works  wore 
good,    and   he   paiutid   [iiituri's   of    iiicrit    in    Miliin,   Arulcf,  and 
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h<fUt^nsi,  Jn  tlie  latter  Htjr,  in  the  ch.  of  La  Ifadonna  del  Pioinbo. 
in  tin  altar-pi('^;e  hy  thi^  maater,  representing  the  **  Cmcifixkm  of  S. 
Amlrftw/^  Many  of  hif«  casf;!  pictures  are  in  Giermany,  where  he 
TvnuU'A  Ujt  a  tim<% 

Banadetto,  da  Ifajano,  f>om  at  Florence  (1442-1498).  An 
mnifH^nt  arc}iit(;(;t  an<l  sculptor.  He  commenced  life  as  a  worker  in 
wooiU^n  mosaic  or  intarsiatore.  His  brother,  Giuliano.  was  also  a 
ccU^hrat^'d  artist,  and  a  youn<;er  one,  Giovanni,  was  of  less  impor- 
tanc«'.  Toj^ctluir  tlicy  ('xcfruted  the  "  Madonna  dell  Ulivo,"  in  terra 
('(»tta,  and  a  '*  I'icUi "  in  haH-rcli(ff.  They  stand  at  a  wayside  shrine, 
a  fiiiU?  oiitHidc  the  ^fxXA*.  of  Prato,  towards  Florence.  We  have  only 
to  coinpan?  the-  relief  of  the  brothers  with  the  **  Madonna'*  of 
lionedctto,  to  pen*cive  his  excellence.  His  greatest  work  as  an 
arrhlU'ct  was  the  I'alazzo  Strozzi,  which  was  commenced  in  1489. 
After  the  death  of  Filippo  Strozzi  the  work  was  suspended,  and  the 
building  was  finished  under  the  direction  of  Cronaca.  In  1490  he 
made  liusts  of  Giotto  and  Scpiarcilupo  in  the  Duomo  at  Florence. 
In  the  same  year  he  went  to  Naples,  where  he  remained  two  years, 
and  was  eoiiHtantly  occupied  by  the  Duke  of  Calabria.  He  also 
exeetUed  the  bas-reliefs  of  the  '*  Annunciation  '*  in  the  ch.  of  Monte 
Oliveto,  and,  in  1401,  the  monument  to  Filippo  Strozzi  was  erected 
in  Santa  Maria  Novella,  which  he  had  commissioned  Benedetto 
to  make  befoiv  his  death.  It  is  the  chef-iTceuiTe  of  Majano,  and 
one  of  the  finest  works  of  the  15th  century.  He  also  made  the 
lunuitiful  altar  of  8.  Savino  for  the  Cath.  at  Faenza;  a  marble 
pulpit  at  Santa  CnH^e,  Flon»nce  ;  and  some  works  at  S.  Simignano. 
Hie  pulpit  at  Santa  Cnx'e  was  very  fine  ;  he  supported  it  against  a 
iHUtunn,  tlm>ujrh  whieh  he  carried  the  staircase  ;  the  reliefs  repre- 
«Mit  si^vnes  from  the  life  of  8.  Francis.  In  the  Uffizi  there  is  a  bust 
\^  netn>  Melliui«  who  innumissioned  Benedetto  to  execute  the  pulpit, 
Mud  in  the  sitme  (tall,  a  tiirnn^  of  S.  John. 

Benedetto,     S*v  Ca.'^tiirHoue. 

Beiiedicto,  Roque«  dioil  at  Valencia,  1735.  His  pictures  soe 
st^Muetime*  tiikeu  for  iIkv^o  of  his  master.  Gaspar  de  la  Huerta.  His 
U^*t  »vM*k  \vpn*s\H\ts  S,  Francis  do  P^iula  feeding  three  tboosamd 
|HH»ple  >*\th  a  viale  br\Md. 

Beufattvv  Lui|^  Ivrn  ;»t  Verona  (^l5ol-1611).  Nephew  and 
|mpU  v^t  l\i;;l  Vv'rv*ties^\  Ho  was  disting:uishod  for  his  work*  in  die 
|ml»Uo  pt,-ivvs  iu  V o:\uv.  lu  ihe  Chiosa  di  S.  Mana  are  several  <rf 
iu<  |^\'^urv's  Ul;;s5rAt;*A;:  the  'ito  v*f  the  saint,  aad  ia  the  dht-  o<  S. 
Niv'l^yA*  a  ^r^ivvl  v\k:IjVv<:;o:i   rvpres*>auai^  die  AseensisjQ  of  tkit 

Betteftal  CuTAtiere  KarcOk  Kvm  ji:  Roc:!e  ^I-^-St-ir^V  bt  ibe 
IV^AJSv*   S^vvIav  KvXVxv.  :birv   ;>  Jb  sykl«>:-ci  rvkiz'c-ii  e=.^ir^evTr  ^   ilis 
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have  been  much  discuaaed,  and  his  admirers  give  him   uiii[ii^!ufed^ 
approbation,  while  others  call  him  feeble  in  all  points.      His  ]|iut|£r.  ^  > 
inunt  is  in  the  Pantheon.  >J^^ 

BenBO,  Olullo,  born  at  Genoa  (1601-1668).  Pupil  of  iiio. 
Batista  Paggi.  Soprani  calls  him  an  architect  aleo.  He  painted 
history  and  perspective.  He  was  a  prot^gS  of  the  house  of  Doria, 
and  some  of  his  works  were  in  their  Palace.  Several  of  hia  oil  pic- 
tures are  in  the  churches  of  Genoa.  That  of  "  S.  Domenieo"  is 
much  admired,. and  the  "  Crowning  of  the  Vii^n,"  in  the  Nunziata, 
is  a  fine  production. 

B«nt,  John  van  der,  bom  at  Amsterdam  (1650-1390).  Land- 
scape painter.  Scholar  of  Peter  Wouvermans  and  Adrian  van  de 
Vclde.  While  he  is  not  equal  to  his  masters,  bis  works  are  deserv- 
ing of  esteem.  Many  of  them  are  in  England.  They  bear  a  strong 
resemblance  to  those  of  Nicholas  Berghem. 

Benvenuto,  Gio.  Batiata,  called  L'Ortolano,  or  market  gardener, 
from  the  occupation  of  his  father,  born  at  Ferrara  (about  1490- 
1525).  A  contemporary  of  Garofalo,  ihe  prince  of  Perrarese  piunt- 
era.  L'Ortolano  studied  in  Bologni  under  11  Bagnacavallo.  Hii 
style  was  severe,  and  his  picturi'  cvinouily  finished.  His  heads  are 
weak,  but  his  landscapes  and  backgrounds  good,  and  his  figures  well 
brought  out.  His  works  are  in  b  Niccolo,  b  Maria  de  Servi,  and  8. 
Lorenzo  at  Ferrara. 

Bercliem,   NloholaB,   born    at    Hncrkm 
^^  1C24-1(IW3).      Son  of  Kcter  Klaaszu.    The 

A  ■7^"'T/y^  ^'"^""  f"""  ^'^  ^'^'""  '^^'^^"^  Beu'hem,  or 
.^^U-JU,U  f\J.  iji.rj.i„.m,  is  not  known,  but  he  usually  signed 
Ms  works  wiih  that  name.  He  studied  will)  his  fatlier,  Van  Uoyen, 
J.  B.  WeenLt,  and  Jan  Wils,  iind  iiinrried  lliu  daughter  of  the  latter. 
It  is  evident  from  his  works  that  he  wont  to  Italy,  altliough  no  ac- 
count of  his  liaving  done  so  is  given.  lie  pjunteil  genre,  battles,  land- 
scapes, cattle,  and  [Mrtraits.  His  best  works  arc  his  small  landscapes 
vith  figures  and  cattle.  Ho  painted  with  great  facility,  and  his  wife 
was  so  avaricious  that  she  constantly  cxcitc<l  liin)  to  work.  She  also 
saw  to  it  that  his  money  was  saved,  as  he  liked  to  spend  it  for  Itsilian 
drawings.  Beri'hem  is  thf  most  celebrated  of  thi!  group  of  jtaiutcrs 
to  which  lie  belongs.  Smith  descril>es  41 7  of  his  works,  and  lie  left 
besides  more  than  50  etchings,  some  of  which  show  a  better  feehng 
for  nature  th.in  is  found  in  his  oil  {lictiircs.  By  tlieir  dates  it  is  seen 
ihat  he  haniUcd  the  point  when  but  ten  years  of  age.  Tlie  galleries 
of  JIunich,  DresdcD,  Vienna,  Berlin,  St.  Pctcrsbup^h,  and  the 
Louvre  contain  tlie  lai^'st  numlier  of  his  works.  Some  are  also  in 
i^nglan<l,  in  the  National  Gall,  and  at  Dulwich  ;  and  Lord  Ashbiuy 
(on  lias  one  of  his  best  prodiiclions,  called  "Le  Fagot,"  from  a 
bundle  of  wood  carried  by  a  jnaii  in  tlie  foreground,  llv  twiWoro 
Oiado  large  pictures,  but  iu  1648  be  painted  an  Italian  landa^^ape ,  tvow . 


(]».  fii-nro^  .ir.'  Ilfi-s.i;!.'.     It  was  ^ol.i  in  1«27 
I   iiTiil   iiiisati-fui-tiirv,  ihoiijrli  vptII   ilrawD  and 


li^hli^l.     Til  iiiiilitiiiu  til  hifl  otlu'r  wurk  he  often  pnintcil  finiirca  and 
Bpninialu  in  llii'  l!incl^t'ii|H't>  of  ntlu'i-  artists.  »ii<>li  iis  liiivschii'l.  Ilobbi'tiia, 
a  Wils.  Al.riiliiim  Vi.riH),nn,  anil  Isaa.^  MonHii-tv.ii. 
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ENGRAVINGS    AFTER   THE    WORKS    OF    HERCIIKM. 

Engraver,  Aliamet,  Jhcciuop.  Landscape,  with  FijijuroH  and 
Cattle.  The  Port  of  Genoa.  Landscaix}  with  a  Stag  Hunt.  The 
Female  Villagers.     Village  Pleasures. 

Engraver^  Ambtel,   Cornelius  Ploos  Van.     A  Landscape  with  a 
Woman  riding  on  an  Ass,  with  Cattle  by  the  side  of  a  Canal  :  A^. 
Berghemj  fecitj  1764;  P.  Van  Amstel ,  fecit ,  1769. 
Engraver^  Avelixe,  Peter.     A  Landscape;  fine. 
Engraver  J  Ayril,  Jean  Jactjues.     The  Passage  of  the  Rhin(>. 
Engraver^  Bas,  James  Philipi)e  le.     Four  Plates  of  the  Times  of 
the  Day.    The  Embarkation. 
Engraver,  CaN'OT,  Peter  C-harles.     Rt»turning  from  Market. 
Engraver^   Charpextier,   Pierre    Fran(,*.ois.      The   Shephcnless. 
The  Shepherd  reposing. 

Engraver,  'Coulet,  Amnc  Philibert.  The  **  Rendezvous  k  la 
Colonne." 

Engraver,  Danckert  or  Daxckers,  Dancker.  Four  plates  of 
Landscapes  and  Figures,  in  one  of  which  a  man  is  passing  a  Bridge. 
The  best  prints  of  Danckert. 

Engraver,  Daudet,  John  Baptist.  Two  Landscapes,  with  Figures 
and  Cattle. 

Engraver,  Dequevauviller,  Fran9()is.  Noon;  a  Landscape 
with  Ficrures.     Eveninfr;  the  etchin<r  bv  Wcisbrod. 

Engraver,  Groexsvelt,  John.  A  Sot  of  Six  Landscaju's.  A  Set 
of  Four  Landscapes;  Ijcryheni.  del.  (rmcusrelt,  fie.  C/e.  dc  Jotif/hc, 
€xc.:  fine. 

Engraver,  Kobell,  William.  Two  Landscajx-s,  with  Fi<r»in*s  and 
Cattle. 

Engraver^  Laurent,  Peter.  The  Passajre  oi'  the  Ferry  Boat. 
The  Shepherdess,     llie  Fortune  Teller. 

Engraver,  Ma.J0R.  Thomas.     The  Travellers.     Two  Landscajx^s; 
momin<;  and  evening. 
Engraver,  Martknasik,  Peter.     Tlie  Waterinor  Place. 
Engraver,  Nox,  Ilichard  Abbd  de  St.   A  Lan(lseai)e  with  a  Fijriire. 
Engraver,  Pelletier,  Jean.     Tlie  Watering  Place,     lluius  and 
Figures. 

Engravfir,   Schlicht,    Abel.     A    Landscai)e,   with    Fijrures   and 
Animals. 
Engraver,  Veau,  Jean  Le.     The  Village  Blacksmith. 
Engraver,  Visschkr,  Cornelius.     Two  Sets  of  Landscapes;  four 
plates  eax'h.     Several  Peasants  dancing  in  a  Cottage,  called  Berg- 
bem's  Ball.     His  finest  plate.     A  Set  of  four  Landsca})es.  the  four 
times  of  the   Day.     Si*veral   sets  of  Landsea])es,  with   Figures  and 
Animals. 
Berchet,  Peter,  French  school   (1G5!)-1720).     Pupil  of  Charles 
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dc  la  Fosse.  Went  to  England  in  1681.  His  best  work  is  the 
ceiling  of  the  chapel  at  Trinity  College,  Oxford,  representing  the 
**  Ascension.** 

Berg,  Mathias  Van  den,  born  at  Ypres  (1615-1647).  It  is  said 
that  his  father  had  the  care  of  the  estates  of  Rubens,  and  that  master 
took  the  son  into  his  Academy.  He  is  known  only  by  his  excellent 
copies  of  the  works  of  his  master. 

Bergen,  Dirk  Van,  born  at  Haerlem  (1645-1689).  Pupil  of 
Adrian  Van  de  Velde,  and  one  of  his  most  successful  imitators. 
His  earliest  works  are  the  best,  and  are  warm  and  sunny  in  color;  in 
his  later  ones  the  cattle  become  crude  in  tone,  and  hard  in  execution. 
Nos.  15  and  16,  Louvre,  are  among  his  best  pictures,  as  are  also 
Nos.  28  and  29,  Amsterdam  Mus.  He  established  liimself  in  Lon- 
don in  1673. 

Berger,  Daniel,  born  at  Berlin,  1744.  Pupil  of  his  father.  He 
became  a  good  engraver,  made  a  number  of  portraits,  of  the  royal 
family  and  many  plates  after  different  artists,  principally  those  of 
his  own  country.  In  1787  he  was  appointed  Rector  and  Professor 
of  EnCTaving  at  the  Acad,  of  Berlin. 

Bergeret,  Pierre-Nolasque,  born  at  Bordeaux  (1780-1828?). 
A  pupil  of  David,  and  a  distinguished  painter  of  history  and  land- 
scapes. He  was  happy  in  the  choice  of  interesting  subjects.  Many 
of  his  works  were  placed  in  tlje  Gall,  of  the  Luxembourg,  and  other 
royal  collections.  He  also  painted  four  portraits  for  the  Hall  of  the 
Chancellors.  He  designed  bas-reliefs,  among  which  may  be  men- 
tioned those  on  the  column  of  the  Place  Vendome.  Many  of  his 
pictures  have  been  engraved  and  some  of  them  used  as  illustrations 
of  splendid  editions  of  **  La  Fontaine,"  "  Boileau,''  etc.,  etc. 

Bergler,  Joseph,  born  at  Salzberg,  1753;  died  at  Prague,  1829. 
When  twenty  years  old  he  had  made  -himself  so  good  a  name  that 
Prince  Firmian  "of  Passau  sent  him  to  Italy,  with  a  pension.  He 
went  first  to  Milan,  where  he  was  the  pupil  of  Martin  KnoUer,  He 
remained  five  years  in  Milan,  copying  works  -of  the  masters,  and 
executing  frescoes  with  his  teacher.  From  Milan  he  went  to  Rome, 
and  in  1784  gained  the  prize  of  the  Acad,  in  Parma.  From  this 
time  he  received  as  many  commissions  as  he  could  execute.  He 
remained  in  Rome  until  1786,  when  he  returned  to  Passau.  In  1800 
he  went  to  Prague  to  assume  the  place  of  director  of  the  Acad. ;  the 
number  of  his  oil  pictures  is  very  large.  Tliey  are  almost  without 
exception  representations  of  religious  subjects,  and  may  be  seen  in 
the  churches  of  his  own  country. 

Bergmuller,  John  George,  born  at  Dirklieim  in  Bavaria  (1688- 
1762).  Pupil  of  Andrew  Wolff.  Painter  of  history  and  portraits, 
but  best  known  by  his  engravings,  which  were  from  his  own  designs. 
Some  of  his  pictures  are  in  the  churches  of  Augsburg,  where  he 
3d. 
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Beiinsargtli,  Xntlii;  bom  at  BamelBboiirg^  1670;  died  in  Leipsic, 
1788.    An  engraver  who  executed  a  great  number  of  portraitfl. 

Bttingerolli,  Joihn  BCartIn,  bom  at  Leipsic  (1 718-^1 767).    Son  of 
the  preceding,  and  an  engraver  of  portnuts. 

Bgrkhaldfwi,  Job,  bom  at  Haerl^  (1628-1698).  He  is  not  known 
to  have  had  any  teacher,  but  when  young,  made  sketches  which  were 
80  much  praised  that  he  determined  to  become  an  artist.  His  pictures 
are  landscapes  with  small  figures,  and  sometunes  represent  village 
fStes,  etc.,  ^^  Bome  success.  He  travelled  with  his  younger  brother 
Gerit,  and,  when  he  returned  to  Holland,  was  well  patronized.  He 
was  employed  by  the  Elector  Palatine,  when  in  Germany,  and  re- 
ceived from  him  a  gold  medal  and  chain.  Entire  pictures  by  him  are 
rare.  He  painted  some  portraits.  No.  845,  Berlin  Mus.,  a  landscape, 
has  his  signature.    Ho  was  drowned  in  a  canal  at  Amsterdam. 

Berkheiden,  Gerit,  born  at  Haerlem  (1645-1693).  His  pictures 
chiefly  represent  the  exteriors  of  buildings,  in  his  own  country,  and 
Italy.  They  are  good,  but  not  equal  to  those  of  Van  der  Heyden. 
His  works  are  rare  in  public  galleries.  There  is  a  fine  series  in  the 
Hope  Coll.;  Amsterdam  Mus.,  No.  26  is  one  of  his  best.  The  same 
is  trae  of  Dresden  Gall.,  No.  1470.  Louvre  No.  28,  is  a  view  of  Tra- 
jan's Column.  Mr.  Baring  has  an  excellent  view  of  a  Dutch  town, 
with  numerous  figures. 

Berkmans,  Henry,  bom  at  Clundcr,  1629;  died  at  Middlebourg, 
1690.  His  last  instructor  was  J.  Jordaens.  At  first  he  painted  his- 
tory, but  his  portraits  were  so  good,  and  in  such  demand,  that  he 
could  not  fulfil  his  commissions.  He  painted  many  of  the  most  distin- 
guished men  of  his  time.  His  best  work  is  a  large  picture  of  the 
Company  of  Archers,  in  the  Town  Hall  of  Middlebourg. 

Berlinghieri,  Marco,  Barone,   and  Bonaventura.     These  are 
three  artists  of  this  name  mentioned  as  signing  a  treaty  of  peace  with 
Pisa,  in  1228.     The  works  of  Bonaventura  ak)ne  remain.     They  con- 
sist of  a  series  illustrative  of  the  Life  of  S.  Francis,  in  the  ch.  of 
that  saint  at  Pescia;  and  No.  28,  a  *'  Crucifixion,"  in  the  Acad,  of 
Fine  Arts  at  Florence.     These  pictures  are  characterized  by  childish 
simplicity.     Tjlie   angels    are   merely   motionless   half-figtlres,  with 
embroidered  dresses,  and  the  resoluteness  with  which  the  different 
occurrences  in  the  life  of  the  saint  are  crudely  indicated,  is  ludicrous 
in  the  extreme.    The  sparrows  to  which  he   talks  are  huge  birds, 
perched  on  trees  rising  from  a  conical  hill;  and  those  persons  whom 
he  fi-eed  from  evil  spirits  have  little  devils  flying  out  of  their  mouths. 
Berlinghieri,  Camillo,  called   II  Ferraresino,   born  at  Ferrara 
(about  1596-1635).     Pupil  of   Carlo  Bononi.     Painter  of  history. 
His  works  are  chiefly  at  Ferrara  and  Venice.     A  picture  of  the 
"Miracle  of  the  Manna,"  in  the  ch.  of  S.  Niccolo  at  Ferrara,  is  a 
fine  work,  also  that  of  the  *'  Annunciation  "  in  S.  Antonio  Abate. 
Bema  or  Bama.     True  name  thoudit  to  have  been  Barna  Bertini. 
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Sienese  painter  (died  1381  ?).  In  the  capitular  ch.  of  S.  Gimignano,  in 
the  Yaldelsa,  there  still  may  be  seen  some  remains  of  the  frescoes  of 
this  old  artist.  They  represent  stories  from  the  New  Testament,  and 
have  been  injured  by  retouching.  As  far  as  can  be  judged,  Bama 
combined  the  peculiarities  of  Simone  and  Ugolino  —  minute  drawing, 
abundant  ornament,  muscular  limbs,  stiffened  action,  close-fitting 
draperies,  and  a  general  flatness  in  effect.  Vasari  claimed. praise  for 
Barna  on  account  of  his  having  been  the  first  to  depict  animals  well. 
In  the  Berlin  Mus.  are  three  pictures,  Nos.  1067,  1072,  and  1142, 
which  may  be  the  works  of  Barna ;  the  latter  especially  has  his  char- 
acteristics, and  in  the  Chapel  del  Rosario  at  S.  Dominico  in 
Siena,  there  is  a  "  Virgin  and  Child  ''  attributed  to  him.  He  was 
killed  by  a  fall  from  his  scaffold. 

Bernabei,  Pier  Antonio,  called  della  Casa,  born  at  Parma. 
Flourished  1 550.  An  imitator  of  Correggio.  The  Cupola  of  La  Ma- 
donna del  Quartiere  proves  him  to  have  been  a  good  fresco  painter. 
Lanzi  says,  equal  to  any  of  that  time  in  Lombardy,  and  perhaps  in 
Italy.  There  are  also  considerable  works  of  his  at  the  Carmelites, 
and  in  other  places  in  Parma. 

Bernaerts,  Nicaise,  born  at  Antwerp  (1608-1678).  Pupil  of 
Francis  Snyders.  His  pictures  so  nearly  resemble  those  of  his  master 
that  they  have  been  sold  as  genuine  Snyders. 

Bernard,  Jan  (17G5-1833).  A  copyist  of  Paul  Potter  and 
Berghem.  A  member  of  the  Institute,  and  of  the  Acad,  of  Fine 
Arts  at  Amsterdam. 

Bernard  of  Brussels.    See  Van  Orley. 

Bernard,  Solomon,  or  Little  Bernard.  An  engraver,  born  at 
Lyons,  1512.  His  best  prints  are  those  for  a  Bible  published  at 
Lyons  from  1650  to  1580. 

Bernard,  Samuel,  born  at  Paris,  1615.  A  miniature  painter  and 
engraver.  Pupil  of  Simon  Vouet.  He  attempted  frescoes,  but 
failed.  He  succeeded  better  in  miniatures,  but  at  last  became  an 
engraver. 

Bernini,  Gio.  Lorenzo,  born  at  Naples,  1598;  died  at  Rome,  1680. 
As  early  as  his  tenth  year  he  had  become  known  as  a  prodigy  in  art. 
At  this  time  his  father  took  him  to  Rome.  Pope  Paul  V.  became 
interested  in  him,  and  also  Card.  Barberini,  who  assisted  him  in  his 
studies.  Good  fortune  ever  attended  his  steps,  and,  although  he 
lived  during  nine  pontificates,  the  favor  of  the  reigning  Pope  was 
always  his.  His  fame  extended  to  other  tountries,  and  he  was 
invited  toJFrance,  to  which  country  he  went  when  sixty-eight  years 
old,  accompanied  by  one  of  his  sons  and  a  numerous  retinue.  He 
was  loaded  with  favors,  and  received  large  sums  of  money  and 
valuable  presents.  He  held  several  benefices  at  Rome,  and  his  son 
was  Canon  of  Santa  Maria  Majjoriore.  He  was  buried  with  sreat 
magnificence  in  the  last  named  c\\.,  and  \eit  \Vvg  Vcume^tv^^  icsrVvxftfc  <2ll 
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400,000  Boman  crowns.  He  had  versatility  of  talent,  remarkable 
nnKgination  and  perceptive  power,  and  marvcllouB  facility  of  execu- 
tion. It  has  been  said  that  marble  was  like  clay,  or  wax,  bcncatb 
his  hand.  He  believed  and  constantly  said  tiiat  one  must  be  above 
rules  in  order  to  excel.  There  is  a  fascination  in  the  sound  of  this 
maxitD,  bnt  Bernini's  own  works  prove  that  its  practical  application 
is  hurtful,  and  bis  extraorilinary  executive  ability  often  failed  to 
atone  for  the  bad  taste  in  which  he  treated  his  subjects.  In  short, 
his  desire  for  picturesque  ami  unusual  effect  made  liim  an  Injury 
rather  than  a  beneRt  to  thc'art  he  practiiied.  Wustmacott  says  it 
■ould  have  been  better  for  sculpture  had  Bernini  never  livnl. 

His  "  Apollo  and  Daphne  "  was  executed  when  he  was  but  eighteen 
jeara  old  ;  yet  he  himself  declared,  near  the  close  of  his  hfe,  that  ho 


had  made  little  progress 
impMtant  works  were  exe- 
raud  in  the  time  of  Urban 
Vni.,  among  which  are 
the  great  altar  of  S.  Peter's, 
in  bronze  and  gilt,  beneath 
ibe  centre  of  the  dome ;  the 
palpit  and  canopy  of  S. 
Peter's ;  colossal  statues  of 
tie  Four  Doctors  of  the 
Church  supporting  the  (htir 
of  S  Peter  the  Campanili. 
the  (ircular  piazzt  bcfurt. 
the  Basihia  anil  thi  Pal 
Barbcnni  The  be  lutif  ul 
wlonnadi,  of  S  Piter  s  was 
*»euted  ac<  ording  to  his 
plans  an  1  un  kr  his  dine 
tnn  He  also  built  the 
Chape!  of  S  Tercia,  in  the 
(b  (rf  Santa  Maria  dilla 
Vi  tona  the  eh  and  hi^li 
sltirot  S  Bibiino  a  Urge 
part  of  the  ch  of  8  Ana" 
'asia.  the  celebrated  Chigi 
1^1.;  the  Ccillegio  Urlano 
<li  Fropaganda  Fide,  iH-yiiles 
portions  of  other  churches 
and  palaces.     For   Charli' 


IS  produced.     Some  of  his 


n  Ih«  Villa  l)i>rgheB< 


1'  of  England  he  executed  a  statue.  For  this  purpose  the  king  sent 
'liio  three  portraits  by  Vandyck,  and  die  likeness  was  so  salisfaclury 
'W,  in  addition  to  the  6,000  crowns  paid  for  the  statue,  Charles  ai-n*. 
hiaiaring  worth  ag  much  iiiun.:     The  colojisn]  I'ljucstrian  staUic  ol 
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Lcuiis  XIT.,  executed  by  Bernini,  was  afterwards  converted  into 
Marcus  Curtius,  and  was  sent  to  Versailles.  Bernini  also  executed 
the  monuments  of  Urban  VIII.  and  Alexander  VII.  in  S.  Peter's, 
and  the  decorations  of  the  Bridge  of  8.  Angelo.  Among  his  charac- 
teristic and  exaggerated  works  are  the  fountain  in  the  Piazza 
Kavona ;  the  **  Ecstasy  of  S.  Teresa,''  and  the  **  Apollo  and 
Daphne  **  before  mentioned. 

Berr^  Jean  Baptiate,  born  at  Antwerp,  1777;  died  in  Paris,  about 
1830.  A  painter  of  subjects  in  the  manner  of  Weenix.  His  pictures 
werv  h^hly  finished,  iire  much  sought  for  by  amateurs,  and  bring 
large  prices.  He  lived  mostly  in  Paris.  His  works  are  in  several 
rich  collections. 

Berreguette,  Alonao,  born  at  Parades  de  Nava,  in  Castile,  about 
1480.  The  most  eminent  Spanish  artist  of  his  time.  He  is  called 
the  Michael  Angelo  of  Spain,  for  he  was  painter,  sculptor,  and 
architect.  He  studieil  with  his  father  Pedro,  and  was  painter  to 
Philip  I.  He  was  in  FIonMu^>  in  1503,  and  went  with  Michael 
Angelo  to  Rome  in  150,>.  He  «levoted  many  years  to  study  in  Italy, 
returning  to  S|.>ain  iu  1520.  He  was  ap|)ointed  painter  and  sculptor 
to  Cluirles  V.  He  n.H.»eiviHl  44«X>  ducats  for  the  high  altar  of  the 
ch.  of  S.  Benito  el  Real,  iu  ValLidoIid,  where  he  settled.  When 
almost  eiihtv  vears  old  he  went  to  Toleilo,  to  construct  a  monument 
to  Curd.  Tavoni  in  the  Hivspital  of  S.  John  Baptist.  He  was  lodged 
in  the  hi>spital.  and  there  dieii  in  1561.  He  left  a  large  fortune, 
and  was  biuriixl  with  magnificent  ceremonies  at  the  expense  of  the 
emperor. 

Berrestyn.  C.  V,  tlourisheii  alx>ut  1650.  A  German  engraver. 
Ther^  is  one  plaro  of  a  wiHxiy  landsi'a|H\  signed  with  his  name  and 
the  alwe  date,  which  is  verv  si^arce. 

BenrtttoaL  Pietro.     Stv  Cortona. 

BenretoaL  mccolo,  U>m  at  Montefeltrvx  1627.  He  was  the  best 
scholar  of  Carlo  Manitii.  In  the  oh.  of  Montesanto.  at  Rome,  there 
is  an  altar-pitH,v  rvprvs^niting  a  s^vne  in  the  life  of  S.  Francis,  which 
is  his  K*st  work.  He  Kvanie  a  memU»r  of  the  Acad,  at  Rome  in 
16  r."^.  iuul  diiHl  iu  16S2. 

BertaiudL  Marie  Rosalie,  boru  at  Paris,  about  170(>.  An  en- 
gTA^^T,  whvv«e  lv:>t  wv>rks  ;uv  afior  the  pictures  of  A'emet.  She  was 
instr.ivuvl  I  >  S.  .Vubiu  atul  Chotfarvl. 

BerteUl  Cttstofano,  Ivni  at  Kiiiuni.  1525.  We  have  a  few 
pijfctes  b)  hliu.  stir^v  ox^vutcxl  wi;h  the  s:ra\er. 

Bertelli  F^xraudok  Ivni  at  Veuiw.  1525.  He  en^ra^Ted  mostly 
afttr  the  VK:u':ia«  jvaiutors. 

Bextelll  Iittos.  A  rx^Utivo  v^i  tK*  j^r\w\Ung,  who  engraved  after 
tCK  IcalxAu  uwster^     S^uue  v^"  his  ^vrtut*  are  very  searee. 

Bextiielefliy.  Je«]i  8imoa>  Uvn  as  l«a^>u,  174;$:  died  in  Pkris, 
1:^11.     i\pil  o(  N.  Halle.    UU  sxiV^^v*,*  >"vt>e  V»>\vs^^^iAys»\3^ 
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He  pstnted  ceilings  in  the  PaL  o£  Fontainebleaii,  the  Luxembourg, 
and  at  the  Mnsram.  He  wu  a  member  ol  the  Acad,  and  Direetor 
of  the  School  at  Design. 

Bestiii,  Wioholaa,  bom  at  F^uris  (1667-1786).     Son  o£  a  sculptor, 

ufao  died  while  he  was  a  boy.    He  studied  with  John  Jonvenet,  and 

hiter  with  the  elder  Boulogne.    So  much  talent  had  he,  that  he 

gained  the  first  prize  at  the  Acad,  when  eighteen  years  dd,  and  was 

sent  to  Rome  with  a  pension  from  the  king.    He  remained  three 

years.     Returning  to  Paris,  he  so  distinguished  himself,  that  he  was 

made  a  Boyal  Academician  in  1 70d.    He  was  employed  by  Loids' 

XIV.  at  the  Trianon.    He  painted  in  Normandy,  and  in  the  Abbey 

of  S.  Germain  des  Pres  is  a  representation  of  the  **  Baptism  of  the 

Eonuch  of  Queen  Candace,"  which  is  fine. 

Bertucoi,  Jaoopo,  called  Jaoopone  da  Faensa,  flourished  about 
1530.  Was  best  known  as  a  cop3rist  of  Raphael,  and  also  executed 
nme  good  pictures  at  Faenza. 

Bertaool  or  Bertnaio,  Gia  Batiata,  bom  at  Faenza,  died  1644. 
Studied  under  Benys  Calvart,  and  afterwards  in  the  school  o£  the 
Caracci.  He  painted  history  and  imitated  Guido.  His  drawing 
was  good,  but  his  color  chalky  and  cold.  Many  of  his  works  are  in 
the  churches  of  Bologna. 

.  Bervio,  Cgharlea  Clement,  bom  at  Paris  (1756-1822).  A  pupil 
d  J.  G.  Wille.  A  fine  engraver.  A  plate  of  the  **  Ijaocoon,"  made 
by  him  for  the  Musde  Francjais,  Brj-an  calls  the  best  representation 
of  that  cpx)up  ever  engraved.     It  has  been  sold  as  high  as  £30. 

Beschey,  Balthaaar,  bom  at  Antwerp  (1708-1776).  A  weak 
pamter  of  history  and  portraits.  Antwerp  Mus.  Noh.  496  and  497 
are  his,  and  seem  to  imitate  Gaspard  de  Craeyer.  They  represent 
scenes  in  the  life  of  Joseph.  His  own  portrait  is  No.  498  Antwerp 
GalL 

Beschey,  J.  P.,  bom  at  Antwerp  (1739-1799).  A  copyist  of  Dutch 
and  Flemish  painters. 

Besenzi,  Paolo  Emilio,  bom  at  Reggio  (1624-1666).  An  imitator 
of  Albano.  His  best  pictures  are  in  the  eh.  of  S.  Pietro,  at  Reggio, 
and  are  worthy  of  commendation. 

Bestard.  A  Spanish  artist  who  lived  at  Palma  at  the  end  of  tlio 
nth  century.  He  ornamented  several  public  buildings  there,  and 
painted  a  picture  for  the  convent  of  Monte  Sion,  which  was  24 
pahns  wide,  and  15  palms  high.  It  represents  ^*  Christ  in  the 
Desert  attended  by  Angels,"  and  is  the  wonder  of  Palma.  He  had 
good  knowledge  of  drawing,  color,  and  chiaro-scuro. 

Bettelini,  Pietro,  bom  at  Lugano,  1763.     A  very  eminent  en- 
graver.    Thorwaldsen  so  esteemed   him  that  he  employed  him  to 
engrave  his  finest  works.     His  plate  of  the  *^  Entombment,"  after 
Andrea  del  Sarto,  is  called  his  c/ief-crosuvre,  and  is  a  ma^m&eeiix 
madt  of  art. 
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Batti,  Fadro  Biagio,  born  at  Pistoja  (1545-1615).  Pupil  ol 
Daniele  da  Yolterra.  Afler  the  death  of  his  master  Betti  became  a 
monk  of  the  Theatine  order.  His  works  are  principally  in  the 
monastery  of  his  order  at  Rome. 

Betti,  Bernardino  dL    See  Pinturicchio. 

Bewick,  Thomas,  born  at  Cherry  Burn,  1753;  died  at  Grateshead, 
1828.  This  artist  is  distinguished  as  the  reviver  of  wood-ensravins. 
He  was  apprenticed  to  Ralph  Beilby  at  Newcastle,  an  excellent  and 
painstaking  master,  who  pointed  out  to  him  in  what  he  could  excel. 
His  first  considerable  work  was  the  illustration  of  Dr.  Hutton's  book 
on  mensuration.  He  at  length  became  a  partner  of  Beilby  and,  in 
1790,  published  his  **  History  of  Quadrupeds.'*  From  this  time  his 
fame  was  established.  He  afterwards  made  the  illustrations  foi 
many  fine  books,  among  wliich  were  **  British  Birds,''  **  Britisl] 
Water  Birds,"  Goldsmith's  **  Deserted  Village  "  and  **  Traveller,*^ 
etc.  He  had  many  distinguished  pupils,  such  as  Harvey,  Nesbitt 
Hole,  Ransom,  and  Clennell. 

Bianchi,  Cavaliere  Isidoro,  born  at  Milan.  Flourished  aboul 
1626.  Pupil  of  Morazzone,  and  one  of  his  best  followers.  His  fres- 
coes were  his  best  works,  and  may  be  seen  in  the  churches  of  Como 
and  in  S.  Ambrogio,  at  Milan. 

Bianchi,  Pietro,  born  at  Rome,  1694.  Pupil  of  Benedetto  Luti 
One  of  his  best  works  is  a  picture  of  the  *'  Conception  "  in  the  ch 
of  S.  Maria  degli  Angeli. 

Biancucci,  Paolo,  born  at  Lucca  (1 583-1 653)«  Pupil  of  Guido 
His  works  resemble  those  of  Sassoferrato.  A  representation  a 
**  Purgatory"  in  the  ch.  of  the  Suffragio,  and  an  altar-piece  in  S 
Francisco  are  among  his  best  works. 

Bicci  There  were  three  artists  of  this  name,  and  there  has  beei 
much  confusion  regarding  their  individuality.  It  noiv  seems  to  b< 
established  that  Lorenzo  di  Bicci  married  Madonna  Lucia  d'Angel< 
da  Panzano.  Their  son  Bicci  wsiQ  born  in  1373,  married  in  1418 
and  was  father  of  Neri  di  Bicci,  Thus  we  have  Lorenzo  di  Bicci 
Bicci  di  Lorenzo  his  son,  and  Neri  di  Bicci  his  grandson.  N< 
pictures  now  remaining  are  positively  known  to  be  those  of  Lorenzc 
Of  the  works  of  Bicci,  a  few  remain.  No.  14,  first  corridor,  Uflfiz 
Gall.,  representing  "  SS.  Cosmo  and  Damian,"  was  formerly  in  th 
ch.  of  S.  Maria  del  Fiore,  executed  about  1429.  Some  other  work 
still  remain  in  S.  Maria  del  Fiore,  and  a  terra  cotta  above  the  porta 
of  S.  Maria  Nuova;  the  drawing  of  these  was  better  than  the  coloi 
Neri  di  Bicci  was  little  more  than  a  house-painter,  but  he  fille< 
half  Tuscany  with  pictures.  Many  of  these  still  remain  in  churches 
^^^^I^Jhere  are  four  * '  Annunciations ' '  by  him  in  the  Acad,  of  Art 
^^^^^H|teince.    These  artists  were  among  the  last  of  the  weak  imita 

^  ^^Bl  Vlttorio,  bom  at  Bologna.     His  works  may  be  seen  i: 
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almost  every  church  in  fiologna,  and  are  well  spoken  of.  In  the 
ch.  of  the  Madonna  del  Soccorso,  there  is  a  "  Madonna  and  Child,*' 
-with  S.  Petronio  and  other  saints,  which  is  much  admired. 

BiUverti,  Gio.,  born  at  Florence  (1576-1644).     Pupil  of  Cigoli. 

He  united,  in  a  degree,  certain  elements  of  his  master,  of  S.  di  Tito, 

and  of  P.  Veronese.     A  picture  of  the  "Chastity  of  Joseph"  by 

him  is  in  the  Florence  Gall.     It  is  much  admired,  and  has  been  so 

often  copied,  that  amateurs  should  be  on  their  guard  concerning  it. 

Several  of  his  works  are  in  S.  Gaetano  and  S.  Marco. 

Biltiiis,  Francis.     An  artist  of  the  Netherlands,  who  flourished 
.  about  1650.     He  painted  dead  game,  hunting-horns,  pouches,  nets, 
etc.,  in  such  a  manner  that  they  were  often  mistaken  for  the  real 
articles.     He  used  white  backgrounds. 

T*^  Binck,  James,  born  at  Cologne,  about  1504.     A  dis- 

J  ^  I  J  ^  tinguished  old  engraver  whose  plates  are  highly  prized. 
He  is  beUeved  to  have  studied  first  with  Albert  Diirer, 
and  some  of  his  plates  resemble  those  of  that  master.  He  went  to 
Kome,  and,  it  is  said,  studied  with  Marc  Antonio,  and  engraved 
after  the  works  of  Raphael  under  his  guidance.  From  the  size  of 
Ms  plates  he  is  called  a  little  master.  Ilis  drawing  is  correct,  his 
style  neat,  and  he  had  facility  of  execution.  He  usually  marked  his 
plates  I.  B.,  or  with  those  letters  with  C.  between,  forming  a  cipher. 
Birch,  Thomas.  An  Englishman  who  settled  in  Pliiladelpliia, 
where  he  died  in  1851.  Tie  p«iinte(l  marine  views.  His  pictures  of 
the  engagements  between  the  U.  S.  Frigate  Constitution  and  the 
British  Frigate  Guerriere,  and  between  the  United  States  and  the 
Macedonian,  have  much  historical  value,  and  are  in  the  Gall,  of 
Joseph  Harrison  in  Philadelphia. 

Bird,  Ed'ward,  born  at  Wolverhampton,  17G2;  died  at  Bristol, 
1819.  Son  of  a  carpenter,  he  was  apprenticed  to  a  tin  and  japan- 
ware  maker.  When  he  became  his  own  master  he  removed  to 
Bristol,  where  he  was  first  a  drawinj^  teacher  and  at  lenj^th  an  artist. 
He  succeeded  in  gaining  a  reputation  rapidly,  and  his  pictures  had 
a  ready  sale.  In  1814  he  was  appointi'd  painter  to  the  Princess 
Charlotte,  and  the  next  vear  was  made  a  member  of  the  Roval  Acad. 

TT«  * 

ais  genre  pictures  were  the  best,  and  he  made  a  mistJike  in  attempt- 
in;?  historical  representations.  Althoiiixh  not  e(pial  to  Wilkie,  he 
painted  in  his  style.  His  best  works  are,  the  '*  Results  of  the  Battle 
of  Chevy  Chace,''  and  the  ''  Surrender  of  Calais."  lie  was  much 
respected,  and  was  buried  with  honors  in  the  Bristol  Cath. 

Biscaino,  Bartolommeo,  born  at  Genoa  (IG32-1G57).  Studied 
first  with  his  father,  Gio.  Andrea  Biscaino,  and  later  with  Valerio 
Castelli.  His  early  works  showed  great  genius,  and  his  future  was 
lullof  promise.  Although  but  twenty-five,  he  had  ])ainted  several 
important  pictures  when  the  plague  devastated  Genoa,  to  which 
both  Bartolommeo  and  his  father  were  victims.     There  are  three 
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pictures  by  this  artist  in  the  Dresden  Gall.     He  also  etched  some 
plates  in  a  free,  bold  manner,  with  good  drawing  and  high  finish. 

Biset,  Charles  Emanuel,  born  at  Antwerp,  1633.  This  artist 
went  to  Paris,  where  his  pictures,  which  were  conversations,  or 
representations  of  gallant  assemblies,  were  much  in  vogue.  He  met 
with  good  success,  but  his  love  of  Antwerp  caused  him  to  return 
there,  and  he  was  made  director  of  the  Acad,  in  1674.  In  the  hall 
of  the  Society  of  Archers  there  is  a  picture  of  '  *  Tell  compelled  to 
shoot  the  Apple  from  his  Son's  Head,"  which  is  the  work  of  this 
artist. 

Bisi,  Michael.  A  celebrated  enoraver  of  Milan.  He  gained  his 
first  reputation  by  the  * '  Pinacoteca  del  Palazzo  Reale,  della  Scienze 
delle  Arti,'*  etc.,  which  he  published.  He  commenced  a  set  of 
engravings  after  the  works  of  Andrea  Appiani  in  1819,  in  which  he 
was  assisted  by  the  best  pupils  of  Longhi.  Later  he  made  plates 
after  various  masters,  all  of  which  were  good.  He  also  painted  land- 
scapes with  some  success. 

Bissolo,  Pier  Francesco.  A  Venetian  artist,  who  painted  from 
1500  to  1528.  He  was  brought  up  in  the  school  of  the  Bellini.  His 
heads  arc  beautiful  and  full  of  expression.  His  characteristics  are 
gentleness,  and  delicacy  of  execution.  In  the  Berlin  Mus.  there  is  a 
fine  work  of  his,  representing  the  *' Resurrection  of  Christ;'*  in 
the  Manfrini  Gall.,  an  "Annunciation,"  and  in  the  Venetian  Acad. 
**  S.  Catherine  of  Siena,  exchanging  the  crown  of  thorns  for  a  crown 
of  gold ; ' '  signed  Franciscus  Bissolo. 

Bissuccio,  Leonardo  di  But  one  work  of  this  artist  is  known 
to  remain.  It  is  the  decoration  of  the  monumental  chapel  to  Sergiani 
Carracciolo,  in  the  ch.  of  S.  Giovanni  a  Carbonara,  at  Naples.  It 
was  built  in  1433.  The  style  of  the  pictures  is  Giottesque,  but  the 
heads  are  more  like  those  of  Fiesole.  Carracciolo  was  the  lover  and 
seneschal  of  the  younger  Queen  Johanna,  and  one  of  these  pictures 
represents  him  naked,  as  he  was  found  after  his  murder.  There  are 
also  scenes  from  the  "  Life  of  the  Virgin,"  and  pictures  of  several 
members  of  the  Carracciolo  family.  There  is  an  inscription  which 
clearly  tells  the  name  and  origin  of  the  painter. 

Blaceo,  Bernardino.  An  artist  of  Udine,  in  the  Frioul,  who 
fiourished  about  1  550.     His  works  are  in  several  churches  in  Udine. 

Blachernita,  Michael  and  Simeon.  These  artists  were  painters 
of  miniature,  or  the  illuminations  of  MSS.  Their  names  are  upon 
the  miniatures  in  the  celebrated  Menologium  or  Calendar  of  the 
Emperor  Basilius  11.  It  was  executed  about  1000  A.  D.,  and  is  now 
in  the  Vatican,  No.  1613,  Vaticana.  It  is  supposed  that  Ludovico 
Sforza,  Duke  of  Milan,  procured  it  from  Constantinople.  There 
remain  at  present  but  five  months,  but  these  contain  430  miniatures 
on  gold  grounds,  representing  scenes  in  the  "  Life  of  Christ,"  and 
in  the  lives  of  those  saints  whose  davs  occur  in  these  months.     This 
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MS.  was  preflented  to  Fteil  Y.  who  placed  it  in  the  Vatican  in 
1615. 

Blaokmor^,  John.     An  Englieh  meczotinto  engrayer,  who  has 
left  some  well-icn^>ed  plates  of  portraits.     Flourished  1 770. 

BlakiO,  William,  bom  in  London  (1 757-1828).  Poet  and  painter, 
a  man  of  wonderful,  rather  than  practical  genius.  He  was  appren- 
ticed to  an  engraver.  He  lived  in  a  sort  of  dream-land,  and  took 
wliat  he  called  portraits  of  Moses,  Homer,  Milton,  etc.  He  said  of 
himself,  that  his  business  was  '*  not  to  gather  gold,  but  to  make 
gbrions  shapes,  expressing  godlike  sentiments.'*  He  painted  but 
Me.  He  married  Catherine  Boutcher,  who  was  a  devoted  wife. 
He  also  possessed  the  jstrong  friendship  of  the  sculptor  Flaxman* 
He  bved  the  antique,  and  the  works  of  Raphael  and  Michael  Angelo. 
ESs  iUustrations  of  llie  Book  of  Job,  Young's  *'  Night  Thoughts," 
Bkir^s  **  Grave,"  etc.,  are  astonishing  conceptions,  but  his  published 
works  are*  too  weU  known  to  need  description  or  criticism. 

Blanohard,  Jacques,  bom  at  Paris  (1600-1638).  When  twenty- 
four  he  went  to  Italy,  and  lived  two  years  in  Rome  and  two  in  Venice. 
He  perfected  himself  in  the  coloring  of  the  Venetian  masters,  for 
wluch  he  was  much  admired  after  his  return  to  Paris.  He  has  been 
called  the  French  Utian.  His  pictures  are  agreeable,  and  his  flesh 
tists  are  very  good.  In  the  ch.  of  Notre  Dame  are  two  pictures  by 
this  master,  representing  the  '*  Descent  of  the  Holy  Ghost, "  and 
"S.  Andrew  kneelincr  before  the  Cross."  Several  of  his  works  are 
in  the  Louvre.  He  also  etched  plates  from  his  own  designs  and 
those  of  other  masters. 

Blanchet,  Thomas,  born  at  Paris,  1617;  died  at  Lyons,  1689.  At 
first  he  studied  sculpture  under  Sarrazin,  but  abandoned  it  on  ac- 
count of  his  delicate  health.  He  went  to  Rome  and  studied  under 
Andrea  Sacchi.  He  was  a  friend  of  Algardi  and  Nicholas  Poussin, 
both  of  whom  advised  and  encouraged  him.  Returning  to  Paris,  he 
painted  the  '*  Vision  of  S.  Philip,"  and  the  "Baptism  of  the  Eu- 
nuch," for  the  Cath.  of  Notre  Dame,  and  was  then  employed  to 
execute  various  works  for  the  Hotel  de  Ville  at  Lyons.  These  last 
earned  him  a  reputation  as  an  historical  painter.  ^Vllen  admitted  to 
the  Acad,  at  Paris,  he  painted  for  his  picture  of  reception,  **  Cadmus 
tilling  the  Dragon." 

Blankhof,  John  Tenniaz,  born  at  Alkmaer  (1628-1670).  Pupil 
of  Caesar  van  Everdingen.  He  spent  some  time  in  Italy.  He  ex- 
celled in  marine  views,  and  some  of  his  best  pictures  represent 
storms  on  the  Mediterranean  coast,  in  which  he  imitated  the  scenery 
of  Italy  with  Dutch  truthfulness. 

Blanaeri,  Vittorio,  born  in  Venice  (1735-1775).  Educated  in 
the  school  of  Cavaliere  Beaumont,  he  was  his  best  scholar,  and  his 
successor  in  the  office  of  painter  at  the  court  of  Turin.  His  principal 
works  are  in  that  city,  one  of  which,  representing  '*  S.  Luigi  faint- 
ing," is  in  the  ch.  of  S.  Felagio,  and  is  much  admired. 
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Bleck  or  Bleeck,  Peter  Van.  A  Flemish  engraver,  who  went  to 
England  about  1730.  He  engraved  in  mezzotinto,  and  his  plates 
have  considerable  merit. 

-^^       Bles,  Henri  de,  bom  at  Bouvignes,  1480  ; 

£gr  fjSS%  ^^^  probably  1550   at  Liege.     A  painter  of 

^A^a  H/l  ^^"^^^^'^P^'s  ^^o  belonged  to  one  of  the  last 

•8^3-*       l"^*^  branches  of  the  Van  Eyck  school.    He  adopted 

an  owl  for  his  monogram,  and  was  called 
Cicetta  in  Italy.  His  manner  was  stiff  and  dry,  resembling  that  of 
Jacob  Patinier  in  color.  He  often  introduced  a  Scripture  subject  in 
a  landscape.  No.  624,  Berlin  Mus.,  is  one  of  his  earlier  works,  and 
is  a  male  portrait  with  a  landscape  background.  No.  91,  Munich 
Gall.  Cabinets,  represents  the  **  Adoration  of  the  Kings."  In  the 
Coll.  of  the  Prince  Consort  at  Kensington  there  is  a  **  Crucifixion" 
by  this  master.  His  works  are  rarely  for  sale,  and  are  much 
esteemed. 

.        I        Bloemaert,  Abraham,  born 
^y^  '/  Y    at  Gorcum  about  1564;  died  at 

^'C  tyn/\^^^  y5\  Utrecht,  1647.  Painter  and  en- 
graver, a  contemporary  of  Ru- 
bi»ns,  and  the  son  of  Corni*lius  Bloi'maert,  an  eminent  architect. 
He  painted  history.  landKrape.  and  animals.  His  drawing  was  very 
bad.  *•  The  Wise  Men's  Offering,"  in  the  Jesuit  ch.  at  Brussels; 
a  '*  Nativity  "  at  LeUendael;  also  Nos.  745  and  722,  Berlin  Gall.; 
Ko.  193,  Munich  Gall.:  the  •*  Feast  of  the  Gods,"  in  the  Hague  Gall., 
and  a  "  Madonna  **  in  the  Mechlin  Cath.  are  bv  Bloemaert.    He  de- 

m 

serveii  the  most  attention  as  an  engraver,  for  his  etchings  are  good,  his 
plates  in  chiaro-scuro  are  spirited  and  eff*ective.  and  the  outlines  are 
not  cut  on  blocks  of  wood,  as  is  customary-,  but  etched  on  copper. 

Bloemaert,  Cornelius,  son  of  the  preceding.  Bom  at  Utrecht, 
1603;  died  at  Rome.  16S0.  A  ver\-  distinguished  engraver.  He 
studieil  first  under  his  father,  then  with  Crispin  de  Passe.  In  1 630 
he  went  to  Paris,  when."  he  distui-jiushed  himself.  He  went  to  Rome 
where  he  jMsse^l  the  rem;under  of  his  life.  Hb  engravings  were  fine, 
bat  he  efilviiHl  a  chanJ^*  in  his  art,  which  added  to  his  fame  more 
than  liis  works.  Before  his  time  there  was  an  inattention  to  har- 
mony, an  J  the  lights  were  left  indiscriminately  elear,  which  had  an 
inct>n^jrT".v>us  and  sp^uietl  eflei-t.  Bloemaert  effected  a  gradual  or 
inM.^nsible  iradaiion  frxvai  lurht  to  shade,  and  made  a  varietv  of 
iinis>  ill  the  distances.  Thus  he  may  Iv  calloi  the  originator  of  the 
stvW  tolloweil  bv  Poi'tlv.  Audran,  Pioart,  and  the  CT«at  French 
ea^x^vers.  His  works  arv-  mueh  prized,  and  several  of  them  have 
lwv\>nie  scarce.  He  marked  his  (Uates  C.  Bl.  or  CoRX.  Blo.  or 
C,  Blo. 

John  fVancis  Van.  calVcd  Orizouu,  bom  at  Antwerp. 
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to  Italy  wben  yeiy  young,  and  there  passed  his  life.  His  works  are 
in  the  Cokmna,  Doria,  and  Rospigliosi  palaces  in  Rome,  and  also  in 
tJhe  pcmtifical  PaL  at  Monte  Cavallo.  He  painted  landscapes  and 
reeayed  his  sobriquet  from  the  Soc.  of  Flemings  at  Rome,  on  account 
cyf  the  delicate  beauty  with  which  he  painted  his  distances.  His 
pictures  are  very  unequal.  He  made  choice  of  good  subjects,  and 
8C»ne  of  his  best  are  almost  equal  to  those  of  Caspar  Poussin,  and 
&Mou^  inferior  to  the  latter  he  merits  a  rank  among  the  best  land- 
scape painters.  His  works  are  well  known  in  England,  and  there 
SLje  six  in  the  Louvre,  Nos.  33  to  38,  also  three  landscapes  in  the 
Vienna  GalL 

Bloemen,  Peter  Van,  called  Standard,  bom  at  Antwerp  (1649- 
1719).    Brother  of  the  preceding.     He  went  also  to  Rome,  but  re- 
turned to  Flanders,  with  numerous  studies  made  in  Italy.    He  painted 
attacks  of  cavalry,  from  which  he  received  the  name  of  Standard; 
also  battleis,  fairs,  caravans,  etc.     His  figures  and  animals  were 
drawn  with  great  freedom  and  spirit,   and  his  landscapes  were 
adorned  with  ruins  of  statues,  and  architectural  ruins.     In  1690  he 
was  appointed  director  of  the  Acad,  of  Antwerp.     In  the  Dresden 
GaU.  there  are  six  pictures  by  this  artist.    No.  993,  ^*  The  Vagrant 
FamOy,''  is  the  best;  next  to  it  is  one  of  Fishermen  and  an  old  gray 
H(ff8e,  and  Travellers  with  Horses  before  an  Inn. 

Bkmd  or  Blon,  James  Christopher  Le,  born  at  Frankfort,  1670; 
died  at  Paris,  1741.  He  went  early  to  Italy,  where  he  studied  under 
Carlo  Maratti.  He  next  went  to  Amsterdam  with  B.  van  Overbeck. 
There  he  painted  miniature  portraits  which  were  much  esteemed.  He 
went  at  length  to  England,  and  attempted  the  printing  of  mczzotinto 
plates  in  colors,  so  as  to  represent  perfectly  the  pictures  from  which 
they  were  made.  He  disposed  of  the  prints  which  he  made  by  a 
kind  of  lottery,  and  published  a  book  upon  the  Harmony  of  Coloring 
in  Painting.  He  also  conceived  the  idea  of  making  tapestries  from 
tlie  cartoons  of  Raphael.  Houses  were  purchased,  drawings  made, 
and  much  money  expended,  but  the  scheme  failed,  and  Le  Blon 
went  to  Paris,  and,  it  is  said,  died  in  a  hospital.  His  prints,  aside 
from  their  novelty,  have  some  merit. 

Blondeel,  Lancelot.  Flourished  at  Bruges  about  1520  to  1574. 
His  pictures  have  rich  architectural  backgrounds,  often  in  Renais- 
sance style;  executed  on  a  gold  ground..  The  effect  is  brilliant. 
His  figures  are  in  the  Italian  style.  His  flesh  tones  are  cold,  and  his 
whole  execution  mani^red.  In  the  eh.  of  S.  Jacques,  Bruges,  is  a 
picture  representing  SS.  Cosmo  and  Damian,  dated  1523;  his  earliest 
known  work  ;  in  the  Cath.  a  '*  Madonna  '^  with  Saints,  dated  1545  ; 
and  the  Berlin  Mus.  has  two  of  his  works,  Nos.  641  and  656.  The 
mantelpiece  in  the  council-hall  of  Bruges  was  designed  by  Blondeel, 
and  is  adorned  with  statues  of  Charles  V.  and  other  princes.    Ha 

wag  ori^naJljr  a  mason,  hence  bis  monogram  of  a  trowel. 

S 
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Bloot,  Peter.  A  painter  ot  Holland.  .  Flourished  about  1650, 
died  1667.  He  represented  scenes  from  low  life;  drunken  frolics, 
quarrels,  etc.  His  characters  are  uncomely,  grotesque,  and  even 
disgusting.  Unlike  some  other  artists,  such  as  Ostade  and  Teniers, 
he  has  not  attempted  to  reconcile  us  to  vulgarity  by  ingenious 
an*angement  or  beautiful  colors.  His  works  are  very  rare  and  highly 
prized  in  Holland. 

^.^        Blooteling  or  Bloteling,  Abraham,  born  at  Amsterdam, 

/\  5|  1634.  His  style  indicates  that  he  studied  under  the 
■^  Visschers.  He  became  a  very  eminent  designer  and  en- 
graver, and  produced  a  large  number  of  etchings;  some  plates  in 
mezzotint©,  and  some  executed  with  the  graver.  He  went  to  Eng- 
land in  1672,  and  remained  two  years.  He  etched  plates  of  the 
Coll.  of  gems  of  Leonardo  Augostini,  and  published  them  in  1685. 

Blot,  Maurice,  born  at  Paris  (1754-1818).  Pupil  of  Aug.  S. 
Aubin.  He  engraved  in  a  neat  style,  and  has  left  some  plates  of 
portraits  and  fancy  subjects. 

Bobadilla,  Geronimo,  born  at  Antequerra  ;  died,  1680.  Pupil 
of  Zurbaran  at  Seville.  He  thoroughly  understood  perspective,  and 
arranged  the  figures  in  his  pictures  well,  but  his  designs  were  not 
good.  His  color  was  better.  Miirillo  compared  the  varnish  he  used 
to  crystal.  He  was  one  of  the  founders  of  the  Acad,  at  Seville.  He 
made  a  large  Coll.  of  drawings,  models,  sketches  after  celebrated 
artists,  etc. 

Booanegra,  Don  Pedro  Atanasio,  born  at  Granada  (1638-1688). 
A  pupil  of  Alonso  Cano,  he  also  studied  color  from  the  works  of 
Pedro  de  Moya  and  Vandyck.  He  was  a  boaster,  vain  and  arro- 
gant, disliked  by  all  who  knew  him,  and  when  he  was  challenged 
to  prove  his  skill  he  stole  away  from  Madrid  to  avoid  the  test.  But 
his  works  were  much  esteemed,  and  no  Coll.  was  thought  complete 
without  them.  At  the  college  of  the  Jesuits,  Granada,  is  the  **  Con- 
version of  S.  Paul,*'  one  of  his  finest  works ;  and  in  the  Cloister  of 
Nuestra  Senora  de  Gracia  a  "  Conception.'* 

Boccaccino,  Boccaccio,  born  at  Cremona  (1460-1518).  Few 
facts  are  known  in  the  life  of  this  old  painter.  In  1497  he  had 
painted  a  series  of  frescoes  in  S.  Agostino,  and  had  a»  school  at 
Cremona,  from  which  Garofalo  ran  away  in  1499.  His  compositions 
are  scattered  ;  his  perspective  bad  ;  but  there  is  a  certain  grace  and 
spirit  in  his  figures.  His  remaining  works  are  frescoes  in  the  Cath. 
of  Cremona  ;  at  S.  Quirico  in  Cremona,  a  panel  much  in  the  Vene- 
tian style  of  painting  ;  an  early  tempera  on  canvas  in  the  Bishop's 
Pal.  at  Cremona;  No.  132,  Venice  Acad.,  and  an  altar-piece  at  S. 
Giuliano  at  Venice.  There  are  others  that  are  supposed  to  be  his 
in  various  collections,  which  are  attributed  to  Perugino,  Pinturicchio, 
etc. 
Boccaooino,  Camillo,  born  at  Cremowa  (\b\\-\b\^>^.    §«w  of 
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th6  preceding.    -At  the  tune  of  his  early  death  he  was  the  moet 
pnmAog  artist  of  the  Cremonese  schooL    The  "  Raising  of  Lac- 
iroi^''  and  the  **  Adulteress  hefore  Christ,"  at  Cremona,  are  well 
esteemed,  and  he  painted  the  *'  Four  Evangelists,"  in  S.  Sigismondi, 
in  a  style  wluch  showed  great  knowledge  of  perspective  and  fore- 
shortening. 

BooQiardo»  Clemante^  called  Clementone,  born  at  Genoa  (1620- 
1G6S).  His  principal  works  are  at  Fisa,  and  a  ^^  Martyrdom  of  8. 
Sebastian,"  in  the  ch.  of  the  Carthusians,  is  one  of  the  best. 

BoGoiardo,  Dommiioo,  bom  at  Genoa,  1686.    In  the  ch.  of  6. 
f^aolo,  Grenoa,  there  is  a  picture  by  him  of  S.  John  baptizing  several 


Bookhorst,  Jdm  Van,  called  Langen  Jan,  bom  at  Munster, 
1 610.  His  &unily  removed  to  Antwerp,  and  he  became  a  pupil  of 
Jacob  Jordaens.  He  painted  much  in  the  style  of  Yandyck.  His 
portraits  were  excellent,  and  his  historical  pictures  rank  among  the 
l>e8t  productions  of  the  Flemish  school.  They  are  in  many  Flemigh 
cliurches.  In  the  ch.  df  S.  James,  at  Ghendt,  there  is  an  altar-piece 
representing  the  Martyrdom  of  the  Saint,  and  in  the  ch.  of  the 
Seguines,  at  Antwerp,  a  **  Resurrection; "  both  fine  works  by  this 
master. 

Boadaa.    Third  son  of  Lysippus,  the  great  sculptor  of  Sicyon. 
l^othing  is  known  of  Boedas  but  that  he  made  a  statue  of  a  praying 
figure.    Many  believe  the  **  Praying  Boy  "  in  bronze,  in  the  Mus.  of 
Berlin,  to  be  his  work.     Of  course  there  is  no  way  of  proving  this, 
but  the  whole  style  points  to  the  school  of  Lysippus. 
Boece,  C.  F.     See  Boetius. 
Boehm.     See  Beham. 

Boel,  Pieter,  born  at  Antwerp  (1625-1G80).  He  studied  under 
Prancis  Snyders,  but  completed  his  education  under  his  uncle,  Cor- 
nelius de  Wael,  at  Genoa.  He  was  very  nearly  allied  to  the  manner 
and  excellence  of  Snyders,  and  considered  a  fine  painter.  His 
pictures  are  rare.  At  Antwerp  there  is  a  series  called  the  **Four 
Elements."  Munich  Gall.,  No.  327,  represents  two  sporting  dogs 
guarding  dead  game  ;  very  fine.  His  etchings  were  also  fine,  and 
iafce  place  among  the  rarest  works  of  the  kind.  A  series  of  six  plates 
of  Birds,  and  a  **  Wild  Boar  Hunt,"  merit  special  notice. 

BoethuB  of  Chalcedon.  We  have  an  account  of  three  statues  of 
boys  by  this  sculptor.  The  "Boy  with  a  Goose,"  in  the  Louvre,  is 
copied  from  one  of  them. 

BoetiaB  or  Boece,  Chrlatian  Frederick,  born  at  Leipsic,  1 706. 
Lived  chiefly  in  Dresden,  and  was  made  professor  of  the  Electoral 
Acad,  in  1 764.  He  engraved  several  plates  from  the  pictures  in  the 
Dresden  Gall.,  for  the  volumes  published  in  1753  and  1757.  He  also 
engraved  some  portraits,  and  other  subjects. 
B€>eyermanna,   Tbeodor,    bom    at   Antwerp    (1620-167^.'^     Xn 
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excellent  painter,  and  imitator  of  Yandyck.  Was  made  a  member 
of  the  Antwerp  Guild  in  1 654.  His  pictures  are  scarce.  Either  he 
did  not  put  his  name  on  them,  or  it  has  been  removed  in  order  to 
pass  them  as  Vandyck's.  The  Antwerp  Mus.  has  two  of  his  pictures : 
No.  403,  called  "L'Ambassadeur,"  and  No.  404,  "  The  Pool  of 
Bethesda,"  a  large  composition  dated  1675.  His  works  are  also  in 
the  ch.  of  S.  James,  and  the  Convent  of  the  Jacobins  at  Antwerp, 
but  his  chef'd^ceuvre  is  a  representation  of  **  S.  Francis  Xavier  con- 
verting an  Indian  prince  "  in  the  Jesuit  ch.  at  Ipres. 
^y^^  BoiBBieu,  Jean  Jacques  de  (1736-1810).    An 

CZl^   f /7a       eminent  engraver,  who  has  left  about  sixty  charm- 
ing plates.     They   are  of  landscapes  and   other 
subjects,  both  from  his  own  designs  and  those  of  other  artists.     He 
marked  his  plates  I).  B.,  with  the  date.     He  also  painted  some  por- 
traits, and  a  few  pictures  of  subjects  similar  to  those  of  Ostade. 

Boizot,  Louis  Simon  (1743-1809).  French  sculptor.  His  father 
was  a  designer,  and  at  the  age  of  nineteen  Louis  had  gained  the 
grand  prize  of  the  Royal  Acad. ,  and  was  sent  to  Rome  by  the  king. 
The  group  of  allegorical  figures  in  the  Place  du  Chatelet  is  his  best 
work.  There  are  two  busts  executed  by  him  in  the  Gall,  of  Fontaine- 
bleau. 

Boizot,  Marie  Louise  Adelaide,  born  at  Paris,  1 748.  She  was 
instructed  by  J.  J.  Flipart,  and  engraved  with  neatness  both  por- 
traits and  other  subjects. 

Bol,  Ferdinand,  born  at  Dortrecht,  1609  ;  died  at  Amsterdam, 
1681.  A  pupil  of  Rembrandt,  whose  style  he  followed  but  for  a 
time.  His  historical  subjects  are  not  skilful  in  composition,  and  his 
heads  have  a  tiresome  sameness,  while  his  color  was  too  yellow. 
The  force  of  his  pictures  is  astonishing,  and  yet  they  lack  refine- 
ment. His  portraits  were  his  best  efforts;  they  were  painted  in  full 
lights,  and  his  flesh  tones  were  truthful,  while  the  expression  was 
animated  and  life-like.  One  of  his  fine  early  works  is  a  portrait 
painted  in  1632,  Berlin  Mus.,  No.  810.  His  best  work  is  probably 
that  in  the  "  Leprosenhuys,"  at  Amsterdam,  in  which  a  doctor  is 
recommending  an  infected  boy  to  the  Regents.  The  heads  are 
masterly,  and  the  hands  are  finely  painted.  In  the  "  Huyssittfen- 
huys  "•  there  is  a  picture  of  the  same  kind.  Mr.  Baring  has  a  scene 
from  Guarini's  "  Pastor  Fido,"  and  a  couple  of  fine  portraits.  No. 
42,  Louvre,  is  also  a  portrait.  In  the  town-house  at  Lcyden  there  is 
an  allegory  of  *'  Peace,''  and  in  the  Dresden  Gall.,  No.  1203  repre- 
sents "  Joseph  presenting  Jacob  to  Pharaoh,"  and  No.  1205,  "  David's 
Letter  concerning  Uriah."  These  last  are  of  the  best  of  his 
later  works.  Bol  was  also  an  engraver,  and  his  etchings,  though  not 
equal  to  those  of  his  master,  are  highly  esteemed.  His  lights  and 
sli:i''  )ws  are  good,  and  his  style  with  the  point  is  bold  and  free, 
rather  than  Ught  and  tasteful,  like  that  of  Rembrandt. 
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'Y'^r^  ^^^  Hans,  born  at  Mechlin,  1585;  died  at  Amsterdam, 
I  I  j<  1593.  An  engraver  and  painter.  At  first  he  attempted 
"^  large  pictures  in 'size  colors,  but  afterwards  confined  him- 
self to  miniatures.  His  execution  was  good,  as  was  his  drawing  also, 
and  his  animals,  flowers,  etc.,  are  truthfully  represented,  as  well  as 
his  portraits.  He  used  his  pictures  for  the  decoration  of  books,  an 
example  of  which  may  be  seen  in  the  Imperial  Library  at  Paris, 
No.  708.  His  pictures  are  also  in  the  cabinet  of  engravings  at 
Berlin,  and  the  cabinet  of  miniatures  at  Munich.  He  etched  some 
plates  too,  from  his  own  designs,  which  have  considerable  merit. 

-|-^  Boldrini,    Joseph    Nicolas.      A  wood   engraver. 

^»  1  ^  ^^       There  is  much  difference  in  the  accounts  of  this  artist, 
^-^  but  his  plates  are  mostly  after  Titian,  and  it  is  thought 

^at  he  studied  under  that  great  master.     His  plates  are  rare. 

Bologna,  Gio.  or  GHan,  born  at  Douai  (1530?-1608).  Called  11 
Fiammingo.  His  father  wished  him  to  be  a  notary,  but  his  taste  for 
sculpture  was  early  so  decided,  that  he  placed  him  with  an  artist 
named  Bench,  who  had  studied  in  Italy.  From  Ihis  master  he  went 
to  Rome,  and  at  length  settled  in  Florence.  He  founded  his  style 
upon  the  study  of  Michael  Angelo,  and  was  undoubtedly  the  best 
sculptor  of  his  time ;  but  his  works  show  the  decline  of  art,  when 
compared  with  those  of  the  fifteenth  century.  He  most  excelled  in 
the  representation  of  abstract  ideas,  which  gave  an  opportunity  for 
the  display  of  his  great  technical  skill.  In  the  treatment  of  religious 
subjects,  which  he  rarely  attempted,  he  was  less  successful.  Among 
his  best  works  may  be  mentioned  the  group  of  the  *'  Rape  of  the 
Sabines;"  the  equestrian  statue  of  Cosmo  I.,  in  the  Piazza  della 
Signoria;  and  a  Mercury,  in  the  Uffizi.  A  group  of  "Hercules 
and  Nessus,"  which  stands  near  that  of  the  Sabines,  in  the  Loggia 
de*  Lanzi,  is  good,  but  not  equal  to  the  latter.  A  fountain  in  the 
Boboli  gardens;  a  Venus,  at  the  Villa  of  Petraca;  a  S.  Luke,  at  Or 
S.  Michele,  and  a  representation  of  Victory  in  the  Palazzo  Vecchio, 
are  all  works  of  more  than  ordinary  merit.  These  are  but  a  small 
portion  of  the  works  of  Bologna.  The  "  Rape  of  the  Sabines  ''  is 
considered  his  chef-d'oeuvre,  and  copies  of  the  Mercury  are  to  be  seen 
in  many  galleries  and  museums  of  art.  Flaxman  says  that  his 
"  Venus  coming  from  the  Bath,"  both  standing  and  kneeling,  "  are 
remarkable  for  delicacy  and  grace." 

Bolognese,  H.     See  Grimaldi. 

Bolognini,  Gio.  Batista,  born  at  Bologna  (1612-1689).  One  of 
the  best  pupils  of  Guido  Reni.  His  works  are  in  several  churches 
of  Bologna.  He  also  etched  some  plates  after  the  works  of  Guido, 
which  are  done  in  a  slight  and  spirited  manner. 

Bolognini,  Gtiacomo,  born  at  Bologna  (1664-1734).  A  nephew 
and  pupil  of  the  preceding,  he  became  a  painter  of  history.  His 
pictures  are  in  some  Bolognese  churches,  and  have  coTia\dQ,T?iiV\^ 


S<sUnr«re    .r  Rotmxerd.  Ductiu*  Adam 


^%dL  '"'J^      "''*  ■  *'  ^'■*''^'^-  "'^  F.-iir-riai-:.  I -IS!'.     Wlien 

/jl  ^ f/J\^      ^'*'   *''■<*''*■■':    ^r.'xn.iir..:  I*  z.r.':  iz- :»":=..  b-ut  he 

v^.v.!":  «rr:;lr.«^r.".  ir.  tK-i:  "".riz^.h.  ■:■:  Arc.     Ht 

.rh'l   'i,,/i,tfit       M'-   '»":'l   th*-   :.'rav«:r  only.      Hi*   line?:   pla:e<  aw 
i»hi  f  l!.iih'  /I-1,  #ir»'l  h;f/<'  fhor*-.  foUtr  'awX  flrii.'<'h  than  hi?  i>*.hers. 

Bolftvrert  or  Bolsnerd,  Sclieltiiis  A., 
f  f  \       ^w^  I  '"'''"  '*'^  lV>lswi:rt,  lo'JiJ.     A  very  eminent 

I  /Sl       I'  {If      (f/     <'fi'.'r;i%'«rr:  in  truth,  one  of  the  most  so  of 

hit  country.  His  plates  embrace  all  classes 
III  milijii  In,  hill  hi'  vvjiM  I'Mpi-rially  happy  in  representing:  the  finest 
tun  III!  mI  Kiiliftin  iiiifl  V(iti(ly(;k.  It  Ih  said  that  Kubens  often  re- 
liiiii'lii  il  liln  prniifM  witli  f'liiilk,  and  he,  made  the  corrections  with  the 
iiiii\pi       Mr  iii'vrr  iiMi'd  ilic  point.     Some  of  these  proofs  are  in  the 

piM  linllnn  III'    InviM'i  i>f    ihi*  iMiridllS. 

Iloiiibrlll.  HnlmNUitn.  Ihm'u  at-  lldina  (1635-1685).  Pupil  of  Gue^ 
\\\\\\  I', >p««riitllv  disliii'Mushed  as  a  portrait  painter  and  a  copyist 
»»t  \\\\\\  V\MiinoMo.  MttNchini  savs  that  in  his  imitation  of  Veronese, 
\w  \  »Mdd  \\\\\  ln»  owm^IKmI.  1i\  early  life  he  painted  some  historical 
p\»  wiX'x'N  \\h\\U  ".;«\o  pitMuise  i>f  excellence,  but  j)ortrait  painting 
^N'\Mr\v,d  \\\\\\  \\v\wWY  I't^wanls.  and  he  confined  himself  largely  to 
iV.  :■.  >^  v,wt»  xM  p.iintiib'..  Wy  iraveUod  thnni;xh  Germany  and  painted 
\sv     i    X  x»t  »\UM\  iMuiwotu  jHTs^Mis  at  dilVon^ni  iH>uris. 

l*^\«AO\«A,  Ou*  Urtti»tA.  iwn  ai  Milan.  10*3).  An  encrraver  who 
■  ,  .*   \\- "n-  v.rx  l*'.»v.u;wv:.  «i:hou;  ^vuallinj  him.     His  stvle  is 


t  '  V 


l*xM\A*xM\\  OxuhvV  ":vrr.  a;  H:''>^ji  about  1498.    A 

/I  '^      '"   '  ""■     ■  "  •    *^"">    **.v".v.-.r.:    tr.rr.;ver.       S>me   of  his 
\3  VN  '-v    ■   .V,    :>..-.r.>.,<  ;■:'  l^.j.'rzj.  btii:  Lc  is  as  an 

;  <■,■    .    '    "v   '.,  ■  f."  ■<  .*:::=?::•.?.     H-e  wa*  ijistructecl 
*     V     ■     «»..•■        ■:    '    .  ;•>.  V    -.-.-.  -;.-.-  ;.;  :iL  b±3i.  he  execotcd 
»      ^  •  '    .    .  V-  .-.  V.  v  .-,:    >,  :cv  Tf.!.?-":-:^  -w'-jz.  .r^ac  tacilitv 

X-  >  .      ".    ;^-f-    -  f  •'-.>»   :TVj^/      Thri  ii-foibation 

^'.       '  V   .  r  f  ■  ♦         r»;  iLiai*-*;*  iT^  -isrifi.-ijl  points 

■  ^    .  ■     V      ". :    .  'ij-'t    .'     i^-v"  X.  JL3'J-i^^•  R.iphafel, 
-  .  _ .    A .  :,:^     i.^fi    s:  ".ru  ^liicvi*  ix*7m  his 

^■^l■.L^*^     ^-V  V    — :.-:.       •    i        /:»•.    :i    T«.'int'.    IiJ*I.      Ftipii 

.-.     / :.-.    •"v.     l-:ftir  in  Sjnu*.  he 
•       «^      "»  ■•    :!i     \w..  iH    n\t  •Jjnnul  there 

-•■*-■  >^  •    -  :i -^     I    >^!4Zj    Jm**!   in. 
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r,  born  at  Truro  in  Cornwall  (1755-1834).     He  was 

acturer  of  china,  but  became  an  eminent  enameller.     He 

distinguished  by  his  copies  of  the  '*  Sleeping  Girl  "  by  Sir 

Reynolds,  but  his  greatest  work  was  the  **  Portraits  of  the 

js  Men  and  Women  of  England,"  which  he  reproduced  in 

Since  his  death  they  have  been  bought  by  collectors  of  the 
I.  lie  was  a  member  of  the  Royal  Acad. 
si,  Gio.  Girolamo,  born  at  Bologna  (1653-1725).  Scholar 
V'iani.  He  imitated  Carlo  Cignani.  His  works  may  be  seen 
jhurches  of  S.  Marino,  S.  Biagio,  the  Certosa,  and  other 
difices  of  Bologna. 

inti,  Antonio.     An  artist  of  Ferrara,  called  11  Torricella. 
:ures   are   in   the   public  edifices   of   that   city.     The   most 
1   are   the    *'  Holy  Family,"   in   tlie  ch.    of   La    Santissima 
and  **  Christ  in  the  Temple,"  at  S.  Francesco, 
gli,  or  di  Buonfiglio,  Benedetto,  born  at  Perugia  (1420?- 

Ile  was  superior  to  all  the  Umbrians  of  his  time,  except 
clla  Francesca,  and  must  have  been  acquainted  with  the 
irt  of  Florence.  His  works  were  considered  the  greatest 
it  of  Perugia.  His  largest  work  was  the  Hall  of  the  Palazzo 
le,  which  he  decorated  with  scenes  from  the  lives  of  S.  Louis 
Duse  and  S.  Ercolano.  Thev  were  commenced  in  1454,  and 
t  finished  in  149G.  The  progress  of  painting  in  his  time  is 
strated  in  the  works  of  Bonfigli,  and  they  ])repare  the  way 
.'xeellence  of  Perugino.  Besides  the  Ilall  already  mentioned 
rtook  the  chapel  of  the  "  Magistnito,"  and  a  Brutus  in  the 
V  of  the  Priori  in  the  Palazzo  Coniunale.  For  S.  Domenico 
ited  an  '*  Adoration  of  the  Magi,''  now  No.  18,  Perugia 
for  the  company  of  8.  Bernardino,  a  banner,  14(55  ;  a 
1  of  Mercv,"  1478,  and  nianv  works  which  testify  to  his  jxreat 
Vasari  savs  that  Pinturicchio  was  the  assistant  and  friend 
igli,  and  Lanzi  says  that  Perugino  was  his  pupil.  Whether 
rtists  were  associated  with  him  or  not,  they  undoubtedly 
by  his  example,  and  were  indebted  to  him  for  giving  a 
•ation  to  Peru<xian  art,  which  had  not  before  belon^xed  to  it. 


1^  BONIFAZIO  —  BON  VICING. 

Fftbaa.  mad  an  imitator  of  Tltiaui.  In  color  he  approaidies  the  las-  ' 
nanuetl  nia$t«r,  and  is  altogether  an  eninent  example  of  what  patieic: 
apfMseasioa  can  do  eren  when  great  talent  b  wanting.  Hiere  a^ 
imuiT  work5  ot''  his  in  Venice.  Bis  most  pleasins:  pictnres  are  tho^ 
oc  dniphd  arran^ment.  siK^h  as  Saints  and  Holy  Families.  '*  Tl^ 
Rofh  ILin's  Supper.'*  in  the  Acad,  at  Venice,  is  one  of  his  be^ 
wii-rk^w     IDs  latest  pictures  are  weak  and  manneretl. 

Boniiigton.  Richard  Parkes,  bom  ct  Arnold.  Nottingham  (1801  - 
l!^±^i.  A  dne  lamisoape  ami  marine  painter.  He  copied  in  th** 
Locrrre.  wis  a  stwlent  in  the  £cole  des  Beanx  Arts,  and  occasionally 
anieadeil  the  stmiii>  ot*  Barv.>n  Gn>5.  He  visited  Italr.  and  paintec: 
some  pictures  in  Venii^e.  He  eiJiibited  a  few  pictures  at  the  Roya. 
Acai.  be^xv  bis  death,  but  since  the  Intenaciooal  Exhibition  oJ 
I9«>2.  he  has  been  more  appreciated  in  En;ilan«i. 

BofKMfiiP.  Carlo*  Uiru  at  Ferrara  (13<>^I^^:^>.  Pupil  of  Giuseppe 
liazzuoiL  He  visitcil  IW>k>ina.  and  so  admired  the  works  of  the- 
Caracci.  chat  he  oi^pi*?d  sc»me  of  their  principal  pictures:  he  went  toi 
Venice,  and  to  Pjuma.  where  he  stmlieil  the  excellences  of  PauC 
Veromwe  ami  C«>rre»jr'j:io«  His  small  pictures  are  in  the  style  of  the 
CaraccL  but  his  larjrer  wv>rks  are  more  akin  to  thoee  of  Paul 
Veronese.  Many  of  his  works  are  in  the  public  edifices  of  Ferrara, 
and  some  of  the  best  Ferrarese  paLnter^  were  his  pupils. 

BonsisiKvl  FranceBCO.  bom  at  Verv^oa  (^1433-1^ ID).  Little  is 
poffldvely  known  ot  this  old  master,  althou;^  niany  o£  his  works 
remain  in  Verona  and  Mantua,  and  specimens  are  to  be  seen  in  many 
oi  the  lane  'jralleries  of  Eun.>pe.  Vasari  calls  him  a  pupil  of  ^lan- 
tetrmi.  but  this  seems  improbable,  upon  a  careful  examination  of  his 
works,  as  a  chan-^e  in  his  manner  about  14^1  indicates  that  he  camr 
omier  the  Lmiuence  of  Manrepiia  at  that  time.  He  was  patronized 
by  the  Martinis  FnLcicescv.>  Goaz;]k^.  who  •j:ave  him  a  salary  and  a 
house  in  14->r. 

BooTscxiicx  Alcssandra  called  H  Moretto  di  Brescia,  bom  at 
Bretscia  (^1.">«>>-I34r>.  At  drst  he  imitated  Titian,  but  afterwards 
studied  the  Roman  schiLX>I.  and  produced  a  manner  full  of  israce, 
scateliness.  ami  simple  vltjniity.  His  oil  pictures  were  better  than  his 
frescoes,  and  his  best  wvwrks  were  i^uiet  alrar-pieces.  for  he  did  not 
-Hicceed  La  rhe  acriou  accessary  to  historical  paincin:!.  He  has  left 
tine  works  La.  his  aacLve  city,  and  bis  pictures  are  to  be  seen  in 
Vienna.  Fnaki^rt.  EWriia.  the  Lx^uttv.  etc.  A  larjie  altar-piece, 
represencour  *•  Tlie  Vlr^La  between  SS.  Aathouy  and  Sebastian.'* 
in  the  ScaiieL  Instirurc.  FrAakiv.^rt.  is  worthy  of  aorice.  A  coloe^ 
**  Adoration  jf  the  Shephenls.*"  Berlin  Mas.,  is  cxceEent.  In  the 
Imp.  GalL.  Vienna*  there  is  a  dae  picture  of  S.  Justina.  with  the 
Duke  of  Ferrara  ^^calleil  a  Pordeuoue'i  kaeeliatr  besile  her.  whWh 
has  been  en^rraved  by  Rah!.  His  ^vrrraits  hare  been  likened  to 
Kr     tkiMfe  ot'  Tidaa.  and  he  wjls  the  aia:^tv:^  oc  >Lownuu    TW^ 


•  •    • 
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"'^•1   has  a  portrait,  and  a  piotiirp  of  S.  Bi'marilino  and  other  saints, 

'"Uh  la  \eTV  fine.     Hia  works  arc  nilnHTOiiii. 

Boonen  Arnold  Van,  Imrn  at  Dortredit  (lfiCfl-1728).  Pupil  ot 
*-aalki,n  lie  paint«il  portraits  and  ijenre  ]ji('liiri'M.  IIu  is  not 
'^"al  to  his  master,  whom  he  closi-ly  iniitati'ii,  Ilis  pirliires  are 
l^lten  frequently  by  eanille-Iight.  In  the  DresiK.n  Call.  No.  l-»7fl, 
'"0  )oung  men,  one  smokinjr,  is  tr'itlifiil  and  full  of  tei'linir.  No*. 
^^•^  to  15B2  are  also  by  Booni'n,  Hn  exccirted  soMe  laTue  pitUvce* 
/a-rfe  different  companies  of  JJort  and  AmstiirUaiu,  and  tin;  potVtuila 

It  many  distinguished  personages. 


Coll.,  Venice;  the  Belvedere  and  Estisrhazj-  galleries,  Vioniu 
other  places.  All  hU  beads  are  line,  and  some  of  Ihuii 
resemble  Titian.  Two  of  his  lai^^er  works  are  in  the  Berii 
bat  the  best  of  this  class  is  in  the  Ai-ad.  of  Vtnlec,  and  re 
cbe   Sshoramn  presenting   tlie  ring  ol   S.^ai^s.  U>  \\w,  \)i 
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•splendidly  executed.     Bordone  was  invited  to  Franco  by  Francis  I., 
suid  painted  the  portraits  of  the  king  and  many  of  the  nobility. 

BorgBUt  Frano«BOO,  bom  at  Mantua.  Flourished  in  the  middle 
«7f  dte  17th  century.  Scholar  of  Domenico  Feti.  I-anzi  Baya  this 
artist  merits  more  attention  than  be  receives.  His  works  are  in  the 
oharcbes  of  Mantua. 

Borgiaiii.  Orasio,  born  at  Rome  (1577-1GI5).  Studied  with  iiis 
tmtber  called  Scalzo.  Copied  the  works  of  the  masters  of  Rome. 
A  man  of  violent  temper.  Kidini;  one  day  in  a  coacb,  at  Rome,  be 
saw  some  artists,  among  whom  was  Caravaggio,  laughing  at  him;  he 
sprang  from  tbe  carriage,  seized  a  bottle  of  varnii>h  from  the  shop  of 
adraggist,  and  threw  it  at  tbe  beads  of  the  olfenders.  He  passed 
some  fears  in  Spain,  wliere  be  wae  well  received  and  patronized,  and 
DO  his  retnrn  to  Rome  was  employed  by  the  Spanish  ambassador. 
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His  works  may  be  seen  in  some  churches  of  his  native  city,  and 
also  left  a  few  plates  etched  in  a  free,  bold  manner. 

Borgognone,  Ambrogio.     Flourished  about  1500,  born  at  Mil 
His  pictures  are  by  no  means  excellent,  but  his  heads  are  gentle  an 
meek  in  expression ;  and  sometimes  they  have  a  peculiarly  austere  an 
mournful  look.     His  works  may  be  see  in  Milan,  especially  in  the  c 
of  S.  Ambrogio;  in  Pavia  the  frescoes  in  the  Carthusian  Convent 
formerly  ascribed  to  Bramante,  are  by  Borgognone.     In  the  Berlii 
Mus.  there  are  two  works  by  this  artist,  one  of  which,  an  **  Enthronei 
Madonna,''  has  a  high  reputation. 

Borras,  Nicholas,  born  at  Cocentayna,  1530;  died  at  Gandia,  1610 
A  priest,  monk,  and  painter.  He  studied  with  Joanes  at  Valencia 
and  was  his  most  eminent  disciple.  He  took  orders  and  lived  as 
priest  in  his  native  town,  continuing  to  paint  meanwhile.  At  lengtti 
he  went  to  the  convent  of  the  Jeronymites  at  Gandia,  to  paint  some 
pictures  for  their  high-altar.  When  his  work  was  ended  he  refused 
all  payment,  and  desired  that  the  habit  of  their  order  should  be  given 
him.  This  was  done  and  he  remained  in  the  convent  three  years, 
but  hoping  to  find  a  stricter  discipline,  he  went  to  a  Franciscan 
monastery  near  Valencia.  He  did  not  remain  long,  and  returning  to 
Gandia,  passed  the  rest  of  his  life  there.  His  industry  was  wonder- 
ful, and  the  number  of  his  works  immense.  He  not  only  gave  his 
time  and  skill  to  his  convent,  but  also  devoted  goodly  sums  of  money 
ibr  the  comfort  and  elegance  of  its  appointments.  He  hired  sculptors 
and  decorators  at  his  own  expense,  and  came  to  be  considered  a 
benefactor  to  his  community.  While  he  lived  fifty  masses  were  said 
yearly  for  his  soul.  The  Mus.  of  Valencia  has  more  of  the  pictures 
of  Borras  than  of  any  other  artist.  There  are  about  fifty  of  them, 
mostly  on  panel.  His  style  is  similar  to  that  of  his  master:  his  heads 
are  often  striking,  and  his  accessories  finished  with  great  care  and 
minuteness.     His  coloring  is  colder  than  that  of  Joanes. 

Borrekens,  John  Peter  Francis,  born  at  Antwerp  (1747-1827). 
A  painter  of  landscapes,  which  were  often  ornamented  with  figures 
and  cattle  by  other  masters. 

Borrekens,  Matthew,  born  at  Antwerp,  1615.  An  engraver, 
who  was  chiefly  employed  in  copying  the  plates  of  eminent  engravers 
for  print-sellers.  He  worked  entirely  with  the  graver,  and  imitated 
Pontius  without  equalling  him. 

Borsum,  Abraham  van.  A  painter  of  landscapes,  birds, 
animals,  etc.  His  pictures  resemble  Rembrandt's  in  color.  His 
drawings  are  highly  esteemed  in  Holland,  and  sell  for  large  sums. 

Borsum,  Adam  van.  Flourished  1666.  A  painter  of  animals 
who  imitated  A.  Vandermeer  and  Paul  Potter.  His  color  is  good, 
and  his  drawing  free  and  spirited. 

Borzone,  Luciano,  born  at  Genoa  (1590-1645).  Pupil  of  his 
uncle,  Filij^o  Bertolotti.     Painted  history,  but  excelled  most  in  per- 
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tnits.  In  the  ch.  of  S.  Sprito,  Genoa,  there  is  a  '*  Baptism  €i 
Christ,"  and  in  S.  Domenico  a  **  Presentation  in  the  Temple,"  by 
this  master.  He  -fell  from  his  scaffolding'  in  the  Chiesa  della  Nanai- 
ata,  and  was  killed.  Soprani  says  his  house  was  the  resort  of  eulti- 
▼sted  people,  and  he  himself  a  man  of  great  attainments.  Ho  left  a 
£eir  ]^tes  etched  from  his  own  designs.  His  three  sons,  Gio.  Ba- 
tiflts,  Carlo  and  Francesco  Maria,  were  all  painters,  and  the  latter 
excelled  in  landsci^s. 

Boa  or  Bosohe,  Jerome,  bom 
at  Bois  Ic  Due,  1470.    A  painter 
and    engraver.      He  represented 
very  singular  and  grotesque  sub- 
jects, such  as  devils,  spectres,  etc. 
These  are  treated  with  wonderful  ingenuity.     He  sometimes  painted 
more  serious  subjects,  such  as  the  ^^  Flight  into  Egypt,"  and  '*  Christ 
bearing  his  Cross."    A  vejy  singular  picture  of  his  represents  **  Christ 
defirering  the  ancient  Patriarchs  from  Hell."    Judas  attempts  to 
escape  also,  and  is  seized  by  devils,  who  suspend  him  in  the  air. 
There  are  so  many  works  by  this  artist  in  Spain,  that  it  has  been 
thought  he  must  have  gone  there.    At  the  Royal  Gall.,  Madrid,  there 
are  the  ^*  Fall  of  Lucifer  and  the  Angels ; "  *'  Adam  and  Eve  driven 
from  Eden;  "  and  the  ^*  Trium^^  of  Death,"  which  is  a  very  singu- 
lar picture.     Death,  scythe  in  hand,  gallops  on  his  white  horse,  driv- 
ing multitudes  to  the  land  of  shades.     The  entrance  is  fortified  by 
coffins,  and  guarded  by  skeletons.     Behind  Death  follows  a  sort  of 
(lead-cart,  to  take  up  the  slain.     In  the  foreground  there  is  a  com- 
pany of  revellers,  and  a  king  falls  dead.     The  plates  of  this  artist 
represent  the  same  fantastic  subjects.     They  are  in  the  stiff  Gothic 
style,  and  are  much  prized  by  collectors.     His  manner  of  represent- 
ing his  bizarre  conceptions  was  almost  demoniacal.      He  founded  a 
style  which  other  artists  adopted.     His  execution  was  careful  and 
sharp.     Among  his  works  are,  Berlin  Mus.,  No.  663,  "The  Last 
Judgment;"   Antwerp  Mus.,   No.   41,    *^  Temptation    of   St.   An- 
thony."    The  family  name  of  Bosch  was  Agnen;  he  was  called 
Bosch  from  Herzogenbusch,  the  German  name  for  his  birthplace. 

Bos,  Leinris  Jansaen  or  John,  born  at  Bois  le  Due  (1450-1507). 
A  painter  of  small  portraits,  flowers,  fruits,  etc.  He  finished  with 
extreme  nicety,  and  the  insects  on  his  plants  were  painted  with 
surprising  trudi. 

Bos,  Gkwpar  van  den,  bom  at  Hoorn  (1634-1666).  A  painter  of 
marine  subjects.  His  storms  and  calms,  with  ships,  have  consider- 
able merit  in  color  and  finish. 

Boeoh  or  Bossohe,  Balthasar  van  den,  born  at  Antwerp  (1681- 
1716).  Fainted  interiors  with  great  success.  His  pictures  were 
very  popular.  He  also  succeeded  in  small  portraits.  The  Duke  of 
Marlborou^  was  attracted  by  his  fame,  and  sat  to  him  for  h 
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picture.  He  was  represented  on  horseback,  and  the  horse  was  done 
by  Peter  van  Bloomen.  His  pictures  were  well  arranged,  his  heads 
had  life  and  expression,  and  his  color  was  warm.  Antwerp  Mas., 
No.  448,  **  Reception  of  a  Burgomaster  of  Antwerp  in  the  younger 
Guild  of  Cross-bow  Shooters.'* 

BoBchaert,  Nicholas,  born  at  Antwerp,  1696.     A  fine  painter  of 
flowers  and  fruits. 

BoBohi,  Fabrizio,  bom  at   Florence    (1570-1642).     A  pupil  ot 
Domenico  Passijrnani.     At  nineteen  he  surprised  the  artists  of  lu8 
day  by  his  excellence.     The  "  Martyrdom  of  SS.  Peter  and  Paul," 
painted  for  the  Certosa  at  Florence,   and  an  **  Assumption  of  tb^ 
Virodn  "  in  the  ch.  of  the  Convent  of  S.  Lucia,  are  amons:  his  befi^ 
works. 

BoBchi,  Franceaco,  born  at  Florence  (1619-1675).     An  excelle^^ 
portrait  painter. 

BoBchini,  Marco,  born  at  Florence,  161,13.     Pupil  of  Palma,  a*:*^ 
an  imitator  of  II  Tintoretto.     His  *'  Last  Supper,"  in  the  Sacristy    ^ 
S.  Girolamo,  at  Venice,   is  one  of  his  best  works.     He  was  ad*-*' 
tinguished  engraver,  and  wrote  a  book  called  * '  La  Carta  del  Nave^'  -^ 
Pittoresco.''     He  signed  his  plates  Marcus  Boschinius. 

Boscoli,  Andrea,  born   in   Florence   (1550  ?-l  606).     Scholar  ^ 

Santo  de  Titi.     Painted  history  with  some  merit,  also  portraits  wi 
good  success ;  that  of  himself  is  in  the  Florentine  Gall. 

Boselli,  Antonio,  flourished  about  1500.     Little  is  known  of 
life.     He  was  a  sculptor  and  painter.     At  Bergamo,  believed  to  ha^ 
been  his  native  place,  in  the  ch.  of  S.  Cristoforo,  there  is  a  picturr 
of  *'  SS.  Peter,  Paul,  and  Luke,''  inscribed.  Hoc  opus  Antonium  sc^^ 
pinxisse  Bosellum,  die  23  Februarii,  1509.     In  the  ch.  of  the  Augu.  J 
tines  there  are  other  works  of  his. 

Boaelli,  Felice,  born  at  Piacenza  (1650-1732).  He  copied 
old  masters  to  perfection,  and  his  copies  are  numerous,  but 
seldom  attributed  to  him,  as  they  pass  for  originals.  He  attempted 
historical  painting,  but  afterwards  painted  birds,  animals,  etc^^ 
These  pictures  are  much  esteemed  in  Piacenza,  and  are  in  the  be^  - 
collections. 

Bosio,  Francis  Joseph,  born  at  Monaco  (1769-1845).  Pupil  o^-^^ 
Pajou,  but  he  formed  his  style  by  the  study  of  the  antique.  He  wa  -^ 
chief  sculptor  of  the  King  of  France,  and  his  most  beautiful  work;  ^ 
are  in  Paris.  He  executed  many  busts  of  the  royal  family  and  mer^  - 
of  note.  The  bas-reliefs  of  the  column  in  the  Place  Venddme  wer(^^ 
from  his  desiojns.l  Hercules  strugrorlincr  with  Achelous  transformed:^ 
into  a  serpent,  in  the  Garden  of  the  Tuileries  (bronze)  ;  the  eques— ^ 
tiian  statue  in  the  Place  des  Victoires ;  the  statues  of  France  ancEi^ 
ith,  at  the  grave  of  Malesherbes;  the  figure  of  the  King  of  Rome:  - 
the  triumphal  chariot  of  the  arch  in  the  Place  du  Carrousel;  th€^^ 
ib  SalmaciBj  and  a  Hyacintli,  in.  t\ie  GaW..  ol  \5ci^  \iv]c&&\Q\^\a^ 

^  A  portion  by  Basic,  othcvaXiy  TiftTgeT%\« 
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He  Bome  of  his  best  wcnrkB.  In  1880  Bobio  completed  the  monument 
d  the  Cottntess  Demidoff.  He  was  also  engaged  on  the  monument  of 
Louis  XVI.  Boflio  was  a  Knight  of  the  Legion  of  Honor,  and  the 
Order  of  S.  Michael;  and  a  member  of  the  French  Institute  and 
Royal  Acad,  of  fine  Arts  at  Berlin. 

BoMoliaert^  Thomas  WiUeborta^  bom  at  Bergen-op-Zoom, 
1613;  died  at  Antwerp,.  1656.  Pupil  of  Gerard  Segers.  He  went  to 
ludy  and  remained  four  years.  His  pictures  were  fine  and  bear 
comparison  with  those  of  the  first  masters  ci  his  country.  His 
picture  of  the  **  Martyrdom  of  S.  Basil  "  is  in  the  ch.  of  the  Capa- 
chins  at  Brussels;  the  **  Martyrdom  of  S.  James  "  in  the  ch.  of  that 
saint  at  Bruges;  and  in  the  House  in  the  Wood  at  the  Hague  is  his 
emblematical  picture  of  *^  Peace  and  War."  He  was  a  member  of 
the  Antwerp  Acad. 

BoBse,  Abraham,  bom  at  Tours,  1610.     He  wrote  a  treatise 

callen  ^*  La  Mani^re  de  Graver  k  I'eau  forte,  et  au  Burin."     He 

left  a  good  number  of   plates,  principally  from  his  own  designs. 

They  are  bold  and  masterly,  etched  with  unusual  spirit  and  freedom. 

Both,  Jan  and  Andriea.    These  brothers  were  so  united  in  life 

tliat  no  separate  story  can  be  told  of  them.    They  were  bom  at 

Utrecht  about  1609-1610.    Their  father  painted  glass;  they  were 

pttpils  of   Abraham  Bloemaert,   and    went  to  Italy,   where  Jan, 

oliarmed  by  the  scenery,,  gave  himself  to  landscape  painting,  while 

'Andries  ornamented  his  pictures  by  figures,  and  painted  some  other 

subjects  by  himself.     Of  these  last,  No.  1214,  Dresden  Gall.,  is  a 

^ood  example.     He  also  left  etchings  (ten),   which  are  especially 

^^ood.    Jan  succeeded  in  both  large  and  small  pictures  ;   the  most 

apparent  fault  in  them  is  their  sameness.     So  much  in  harmony  did 

"the  brothers  paint,  that  one  would  not  imagine  their  works  not  done 

lay  one   hand.     The  National  Gall.,  No.  71;  the   Louvre,  No.  43; 

-.Amsterdam  Mus.,  Nos.  37  and  38;  and  Nos.  17  and  18  at  the  Hague, 

^re  all  good  examples  of  their  style.     The  ten  landscapes  etched  by 

^an  are  equally  as  good  as  his  pictures.     He  also  well  engraved  the 

*'Five  Senses,"   designed  by  Andries.     Andries  was  drowned  in  a 

^anal  in  Venice  in  1645 ;  and  Jan  returned  to  Utrecht,  but  did  not 

eurvive  his  brother  more  than  five  years. 

Bottala,  Qio.  Maria,  born  at  Savona,  1613;  died  at  Milan,  1644. 
l^ent  to  Rome  and  studied  under  Pietro  da  Cortona,  whom  he 
always  imitated,  although  he  was  called  Kaffacllino,  from  his  love 
for  the  works  of  the  great  master.  His  works  are  principally  in  the 
churches  of  Naples  and  Genoa.  One  of  his  best  pictures,  the 
"Meeting  of  Jacob  and  Esau,''  was  placed  in  the  capitol  by  Bene- 
<iict  XIV.     Card.  Sachctti  was  the  friend  and  patron  of  Bottala. 

fiottioeUi,  Sandro.  Real  name  Alessandro  Filipepi,  called 
Botticelli  from  his  first  master,  a  goidsmith.  Born  in  ¥\oTenee 
O'^Z-JJI^J,     Scholar  of  Fra.  Filippo  Lippi,  and  twenty-two  yeai* 
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old  at  the  death  of  that  master.  Vasari  says  that  at  that  time 
Botticelli  was  the  best  artist  in  Florence.  His  religious  pictures  are 
wanting  in  deep  feeling,  but  have  a  certain  sweetness  and  warmth 
which  appeal  to  the  heart  more  than  the  colder  works  of  other 
artists,  and  even  those  of  Ghirlandaio  may  be  included  in  the  list 
In  historical  works  he  displayed  his  fanciful  conception  of  his  sub- 
ject, united  with  the  impetuous  energy  of  Filippo.  He  endeavored 
to  raise  his  subjects  above  the  ordinary  mode,  and  also  represented 
myths  and  allegories.  About  1474  he  was  employed  in  the  Sistine 
Chapel,  and  painted  three  large  pictures,  besides  twenty-eight  figures 
of  Popes  between  the  windows.  The  large  works  are  full  of  action, 
the  figures  are  expressive,  and  the  landscapes  beautiful.  Of  his 
allegovies,  that  of  "  Calumny,"  at  the  Uffizi,  is  most  remarkable. 
The  *'  Birth  of  Venus,"  in  same  Gall.,  is  naively  sweet.  These 
works  prove  him  to  have  been  a  student  of  ancient  architecture,  and 
antique,  classical  statuary.  His  later  works  were  finer  than  his 
earlier  ones,  and  he  received  many  honorable  commissions.  Lorenzo 
de'  Medici  was  his  employer ;  he  was  of  the  number  consulted  re- 
garding the  placing  of  Michael  Angelo's  *'  David,"  and  his  name  is 
frequently  met  in  Florentine  papers  of  his  time.  During  the  very 
last  of  his  life  he  degenerated,  and  his  pictures  of  that  period  are 
poor  and  weak.  He  died  in  comparative  poverty.  His  works  are 
very  numerous.  There  are  many  in  Florence,  some  in  Rome  and 
other  Italian  cities,  and  they  are  to  be  seen  in  the  Louvre,  the 
National  Gall.,  the  galleries  of  Berlin,  Dresden,  Vienna,  Munich, 
etc.,  and  in  private  collections.  Botticelli  also  engraved  a  number 
of  plates. 

Bouchardon,  Edme,  born  at  Chaumont,  1698 ;  died  at  Paris, 
1762.  Studied  first  with  his  father,  and  then  at  Paris,  under  Cous- 
ton.  He  obtained  the  first  prize  of  the  Acad,  and  went  to  Rome, 
where  he  diligently  copied  from  the  antique  and  executed  a  bust  of 
Pope  Clement  XII.  He  made  a  copy  of  the  "  Barberini  Faun,"  now 
in  the  Gall,  at  Munich.  His  most  celebrated  works  were  the  **  Foun- 
tain of  Grenelle,"  and  the  equestrian  statue  of  Louis  XV.  in  .the 
Garden  of  the  Tuileries,  upon  which  Bouchardon  labored  for  twelve 
years,  and  which  was  destroyed  in  1 702.  Some  of  his  works  may 
be  seen  in  the  jrardens  of  Versailles  and  Choisy,  and  in  the  choir  of 
the  ch.  of  S.  Sulpice.     We  have  also  a  few  etchings  by  this  artist. 

Boucher,  Francois,  born  at  Paris  (1704-1770).  One  of  the 
most  mannered  of  French  painters.  Wornum  says  he  appeared 
*'  to  have  discovered  a  new  race  of  human  beings."     He  went  to 

CD 

Italy,  was  a  member  and  director  of  the  French  Acad.,  and  ap- 
pointed principal  painter  to  Louis  XV.  in  1765.  Ho  was  also  super- 
intendent of  the  tapestry  manufactory  at  Beauvais.  His  pictures  are 
of  a  decorative  type.  He  painted  all  subjects  in  one  manner.  In 
his  own  style  he  could  scarcely  be  equalled,  not  to  say  surpassed,  and 
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Hs  influence  was  bad,  on  account  of  the  numbers  who  became  his 
imitators.  His  form  and  color  were  at  fault,  and  yet,  for  decoration 
(m  tapestry,  his  works  have  much  beauty.  His  pastoral  subjects 
were  his  best,  and  he  thoroughly  mastered  the  mechanism  of  art. 
He  left  several  slicrht  etchinors. 

Boucquety  Victor,  born  at  Fumes  (1619-1677).     His  works  are 

foand  in  many  Flemish  towns.     He  painted  history,  and  his  pictures 

are  well  composed  and  well  colored.     The  best  altar-piece  in  the  ch. 

at  Ostend   represents  the  **  Descent  from  the  Cross,"  and   is  by 

Boucquet;  and  in  the  great  ch.  and  Town  H^U  of  Newjwrt  are  some 

of  his  best  works. 

Boulanger,  John,  bom  at  Troyes,  1613.  An  engraver  who 
ulopted  and  improved  upon  the  manner  of  John  Morin,  in  finishing 
iesh  with  dots,  which  gave  a  very  soft  appearance.  The  draperies 
lod  background  were  harsh  in  contrast  with  the  other  parts,  but  his 
>lates  are  well  esteemed  and  have  a  good  degree  of  merit. 

Boullongne,  Iiouis,  the  Elder,  born  at  Paris  (1609-1674).  A 
»sunter  of  history,  professor  of  the  Acad.,  and  painter  to  the  king. 
Tis  best  works  are  in  the  Cath.  of  Notre  Dame,  at  Paris.  He 
t;ched  three  plates:  the  *' Miracle  of  S.  Paul  at  Ephesus; ''  the 
'  Martyrdom  of  S.  Paul ;"  and  the  "  Rape  of  Helen,"  after  Guido. 
Boullongne,  Bon,  born  at  Paris  (1640?-1717).  Son  of  the 
'"■receding.  He  gained  a  prize  at  the  Paris  Acad.,  and  received  a 
►^nsion  from  the  kinjj  with  which  to  jro  to  Rome,  where  he  re- 
Gained  five  years,  and  then  vit;itcd  otli^T  parts  of  Italy.  Louis  XIV. 
xnployed  him  at  Versailles,  where  he  worked  under  Le  Rrun.  lie 
Iso  painted  in  several  churelies  in  Paris.  He  excelled  in  Pastici,  or 
bie  imitation  of  other  artists,  without  being  actually  a  copyist.  He 
^ft  several  etchings. 

Boullongne,  Louis,  the  Younger,  born  at  Paris;  died  1734.     Son 

^  Louis  the  Elder.     Having  taken  a  prize,  was  sent  to  Rome.     On 

5s  return  was  made  painter  to  Louis  XIV.,  and  was  employed  at 

^ontainebleau  and   in  the  Chateau  of   IMeudon.      Some  of  his  best 

»''^orks  are  in  Notre  Dame.     His   pictures  are  correct  in  drawing, 

agorous  in  color,  and  his  heads  have  character  and  expression.     He 

-  sed  the  point  also,  and  left  eight  etchings  of  religious  subjects. 

Bouman,  P.,  born  at  Dort,  about  1  764.     A  painter  of  landscapes 

-  lid  similar  subjects  whose  works  are  much  esteemed. 

Bourdon,  Sebastian,  born   at  Montpelier    (I CI 6-16 71).     After 

"tudying  in  Italy,  he  established  his  reputation  by  a  picture  of  the 

*" Crucifixion  of  S.  Peter,"  now  in  the  Louvre;  he  was  one  of  the 

>Tio;inal  twelve  anciens  of  the  Acad.;  he  went  to  Sweden  for  several 

y-ears,  but  returned  to  Paris,  and  was  Rector  of  the  Acad,  of  Painting 

"^when  he  died.     His  landscapes  were  his  best  works,  and  resembled 

those  of  Salvator  Rosa.    He  also  painted  n  few  genre  pictures,  2lw\ 

tiro  portraits  of  himself ^  which  are  in  the  Louvre,  in   one  oi  vf\\\c\v 
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he  was  assisted  by  Rigaud.  The  National  Gall,  has  a  fine  pictu 
by  Bourdon.  He  was  skilful  in  handling  the  point,  and  his  plal 
are  valued  bv  collectors. 

Bourgeois,  Sir  Francis,  born  in  London  (1756-1811).  E 
family  were  Swiss.  Pupil  of  De  Loutherbourg,  whom  he  did  n 
perfectly  imitate.  He  was  a  close  student  of  nature,  and  paint* 
very  exactly  from  his  subjects.  This  is  especially  seen  in  his  ha 
dead  trees  and  gnarled  roots.  His  cottages  arc  very  good,  similar 
those  of  Barker,  and  his  pastoral  scenes  well  arranged.  His  gypsi< 
cattle,  etc.,  are  grouped  in  the  manner  of  Gjiinsborough.  He  w 
invited  to  Poland,  and  although  he  did  not"  accept  the  invitatio 
was  appointed  painter  to  the  king,  and  made  a  knight  of  the  Ord 
of  Merit.  He  was  a  friend  of  Mr.  Desenfans,  who  bequeathed  h: 
valuable  paintings,  which  he  gave  at  his  death  to  Dulwich  College 

Bousseau,  Jacques,  born  at  Chavaignes-en-Poitou,  1671;  died 
Madrid,  1 740.  Pupil  of  Nicolas  Couston.  He  rapidly  rose  to  t] 
rank  of  professor  of  sculpture  in  the  Royal  Acad.  There  are  sever 
statues  by  him  in  the  Cath.  of  Notre  Dame;  and  he  executed  ti 
grand  altar  of  the  Cath.  at  Rouen,  and  the  Tomb  of  Cardir 
Dubois  in  S.  Honore.  He  was  invited  to  Spain  and  appoint 
principal  sculptor  to  the  king.  He  lived  many  years  at  Madrid,  ai 
executed  several  fine  works. 

Bout,  Pieter  and  Nicholas,  or  Anton  Frans  Boude'wyi 
Natives  of  Brussels  who  flourished  about  1700.  They  executed  t 
gether  a  great  number  of  pictures  which  are  midway  between  Ian 
scapes  and  genre  subjects.  Boudewyns  painted  the  landscapes,  a: 
Bout  the  figures,  which  were  generally  about  an  inch  and  a  lu 
high,  dressed  in  gay  colors,  and  full  of  character.  Their  comp 
sitions  were  small,  the  skies  bright,  and  the  colors,  which  were  doul 
less  brilliant  at  first,  are  now  dark  and  brown,  especially  in  t! 
landscapes.  Bout  also  painted  alone,  and  chose  fairs,  Flemish  wak< 
merry-makings  on  the  ice,  etc.,  for  his  subjects.  In  the  Dresd< 
Gall,  there  are  six  pictures  by  these  artists,  and  at  Vienna,  two. 

Boydell,  John,  called  Alderman  Boydell,  born  at  Darringti 
(1719-1804).  An  engraver,  and  pupil  of  Toms.  He  deserv 
especial  praise  for  what  he  did  for  art.  He.  not  only  so  raised  tl 
works  of  British  engravers  that  they  were  sought  by  all  Europe,  b 
he  undertook  the  illustration  of  Shakespeare,  by  plates  from  pictur 
painted  by  English  artists.  In  his  efforts  he  spent  £350,000,  ai 
in  1789  his  Shakespeare  Gall,  was  opened  to  the  public.  The 
were  170  pictures,  all  by  English  painters.  In  1805  it  was  necessa: 
to  dispose  of  these,  on  account  of  the  pecuniary  embarrassme 
which  had  resulted  from  his  endeavors  to  relieve  the  artists  of  t 
own  country,  from  the  rivalry  of  others.  They  were  sold  by  lotter 
By  the  plates  which  he  published,  he  also  gave  much  employment 
engravers.  Boydell  was,  in  addition  to  aW.  tVis, «».  (ie^vwwex  ^tA  y^"^*^ 
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k  vater-colon,  and  made  a  good  sketch  of  the  interior  of  his  €ra)L, 

ffiicb  18  now  known  as  the  British  Institution.    In   1774  he  was 

elected  alderman,  and  in  1 791  held  the  high  office  of  lord  mayor. 

^  1789  at  the  dinner  of  the  Royal  Acad.,  Sir  Joshua  Reynolds  pro- 

jXMsd  his  health  as  ^*  Hie  commercial  M»cenas  of  England."    The 

company,  including  the  Prince  of  Wales,  joined  heartily  in  the 

toast 

BnuwioU,  Glo.  nwioeaoOb  bom  at  Ferrara  (1698^-1762).  His 
works  were  done  for  the  churches  and  convents  of  his  native  city. 

Brakenbnrg;  Ragnlmr,  bom  at  Haerlem  (1650-1 702).  Pupil  of 
Hendrik  Mommers.  He  represented  scenes  from  low  life,  usually  in 
the  open  air.  He  resembles  Adrian  van  Ostade  in  color.  His 
greatest  iaxdt  is  his  incorrect  drawing  of  the  figure.  He  had  great 
fiudlity  in  execution,  and  understood  chiaro-scuro;  his  pictures 
ai^iear  to  be  highly  finished.  At  Windsor  Castle  there  are  two 
pictures  of  the  Studios  of  Artists,  by  Brakenburg.  His  works  are 
in  the  galleries  of  Berlin  and  Vienna. 

Branuuita  dlTrUno.  The  real  name  of  this  great  architect  was 
Bonato  Lomaszo.  The  place  and  time  of  his  birth  are  disputed,  but 
Ids  &mi]y  were  of  Castel  Durante  in  the  Duchy  of  Urbino,  and  he 
died  in  1514,  about  seventy  years  old.  He  first  studied  painting, 
and  executed  portraits  and  other  subjects  in  a  style  resembling  that 
d  Andrea  Mantegna.  A  few  of  his  frescoes  remain  in  Milan  and 
P&ria.  But  it  is  as  an  architect  that  he  was  important.  He  was 
employed  on  the  following  works  in  Rome:  the  cloister  of  the  monks 
della  Pace;  the  fountain  of  Trastevere;  a  large  portion  of  the 
Palazzo  della  Cancellana;  the  arrangement  of  the  space  between 
the  Vatican  and  the  Belvedere ;  and  the  Basilica  of  S.  Peter.  He 
vas  appointed  pontifical  architect  by  Alexander  VI.  an<l  Julius  II. 
After  his  death  the  plan  of  S.  Peter's  was  changed  and  the  only 
remnants  of  his  workmanship  are  the  four  great  arches,  supporting 
the  tower  of  the  dome.  At  first  his  style  was  cold  and  stiff,  but  it 
became  majestic  and  elegant.  He  had  great  fertility  of  invention 
and  undoubted  genius.  The  work  on  S.  Peter's  advanced  with 
wonderful  rapidity  under  his  superintendence.  He  had  little  regard 
for  the  works  of  antiquity,  and  his  destruction  of  some  such  at  Rome 
was  potorious.  He  was  a  bitter  opponent  of  Michael  Angelo,  both 
for  himself  and  on  account  of  Raphael,  who  was  his  ne])hew,  and  for 
whom  he  was  jealous  of  Buonarotti  as  a  painter,  as  he  was  for  him- 
self as  an  architect.  The  dislike  of  Michael  Angelo  for  Bramante 
wag  also  most  cordial;  and  at  one  time  thev  had  a  violent  scene  in 
the  presence  of  the  Pope.  Julius  appreciated  them  all,  and  retained 
all  m  his  service.  In  a  letter  written  long  after  Bramanto's  death, 
^fichael  Angelo  used  the  following  words,  which  are  valuable  when 
we  know  the  ieeUng  which  existed  l>etween  them :  '  *  Bramante  \s'a»,  \i 
M/^aae  deserves  the  name,  one  of  the  most  able  architects  smce  tkft 
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days  of  ihc  nnricnts.  And,  as  it  is  evident  now,  wbateTer  the  Btsod- 
ard  of  beauty,  wlioevi^r  dpi>art!>  from  lii:i  idea,  as  San  Gallo  did,  de- 
jiarts  from  tin-  vitv  rules  «f  art."  Braiimnlu  was  interred  in  8. 
Peter's  ivitli  p'cat  lionore.  In  llu6  liiH  writing  in  jirore  and  vene 
were  dii^covered,  anil  piiblislieil  in  the  eull.  of  0|iusculi,  at  MilsD. 

Bramantliio.     bee  buardj. 

Brambilla,  GUo.  Batista.  A  riedinuntei<e  jininler  wlio  flourished 
alxiut  1770.  He  aeijuirecl  a  i^uoil  reputalion.  Some  of  liis  best 
works  ore  in  llii-  cliiirclies  of  Turin. 

Bramer,  IieonliaTd,  Ixim  at  Delft,  it  is  said,  in  1596.  Kugler 
saya  lie  li;<s  ri'ason  to  lielleie  that  lie  was  bom  mutli  later.  Hi» 
works  are  poor  imitntionH  of  thime  of  Retiibranilt,  altbou<rh.  as  thej 
arc  very  iiiiu(|iihI  in  tlieir  exeidleiiey,  Boine  are  well  esteemed.  Sob. 
1067,  1068,  and  I06U,  Uii-xilen  Gall.,  nre  by  Braiuer.  Bryan  prais** 
this  artist,  ami  cuys  that  his  works  were  uiueh  esteemed  at  florencc 

Brauwer  or  Bro^ver,  Adrian,  born  at  Haerlem,  1608;  died  at 
Antwerp.  1 640.  Pujiil  of  Frank  Hals,  of  whuin  we  arc  reminded  in 
his  lauirbiug  or  }rriLiiiin;;  pit-tures,  such  as  those  uf  "  Avariiia"  uid 
''  Iiividia."  Most  of  his  pii'tiires  were  small  iIltericlr^  althot^h  he 
painted  Home  landsca|)cs.  It  is  said  that  Kulwns  praised  Broner, 
and  hi!"  works  are  excellent  enough  to  warrant  the  fact.  He  cspe- 
eially  excelled  in  painting  hideous  faces.  Like  Hals  he  was  di!»- 
pated,  and  in  eonsequeni-e  died  youni;.  His  pietures  are  searcc  and 
valuable.  Tlie  Munieh  fiall.  has  nine,  sbc  of  whieh  are  among  hie 
best,  No.  1147,  Drf^sden  Gall.,  is  by  him.  He  abo  left  a  few  etch- 
ings, full  of  spirit  anil  t-haraeter.  Tliere  are  various  aneedotes  eon- 
necteil  with  this  artist.  He  was  the  son  of  a  woman  wlio  sold 
bonnets  and  handkerchiefs  to  the  peasants,  and  it  was  the  designs 
he  drew  for  these,  whieh  brought  him  to  the  notice  of  Hals,  who 
offered  to  employ  him.  When  the  master  knew  the  full  power  of 
the  pupil,  he  locked  Uim  up  by  himself,  made  him  work  hard,  and 
iKihl  hie  p^ntings  for  good  prices.  Adrian  van  Ostade,  another 
pupil  of  Hals,  advised  Brower  to  run  away.  He  did  so,  but  the 
lai^  price  he  received  in  Amsterdam  for  his  first  picture  was  a  mis- 
fortune, for  he  immediately  plunged  into  dissipation  and  only  worked 
when  necessity  required  it.  When  tlic  States- General  nere  at  war 
^~^~"' "  '  '  tempted  to  go  to  Antwerp  without  a  passport.  He 
iiiprisoned  in  the  citadel  where  the  Duke  of  Arem- 
B,  oaptive.  Through  his  interference  Brower  was  furnished 
.,  and  made  a  picture  which  was  shown  to  Rubens. 
3  the  work  of  Brower,  whtrae  fame  had  preceded 
d  in  getting  him  liberated.  Rubens  took  htm  to 
■  ;i  order  did  not  please  Brower,  He  went  away, 
I  ifisorderly  habits,  and  died  in  a  hospital  and  was  ob- 
i,  Hubens  had  lum  rcmovcA  \.o  ftic  cV.  ^A  ftw^  *ittiin.'fe\\\K*, 
Ted  with  respect  ntul  soiemmty. 
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Brea,  Ludoirico,  bom  at  Nice.  Flourished  from  1485  to  151 S. 
Ifi  considered  one  of  the  founders  of  the  Genoese  school.  Some  of 
his  works  remain  in  the  churches  of  Genoa,  and  are  remarkable  for 
their  freshness.     He  painted  small  pictures  principally." 

Brebiette,  Peter,  born  at  Mante,  1596.     A  painter  and  engraver, 
but  best  known   as   the   latter.     He   engraved,  in  a   spirited   and 
masterly  manner,  some  plates  from  his  own  designs,  and  some  after  • 
Italian  masters. 

Breda,  John  Van,  born  at  Antwerp  (1683-1750).  Son  of  Alex- 
ander Van  Breda,  also  an  artist,  and  student  of  the  works  of  Philip 
Wouvermans,  which  he  copied  industriously.  His  pictures  became 
the  fashion ;  but  he  never  apppoached  the  excellence  of  the  master 
he  imitated.  He  visited  England  with  Rysbrack,  the  sculptor. 
When  Louis  XV.  visited  Antwerp  in  1746,  he  bought  four  of  Breda's 
pictures,  and   his   courtiers   engaged   all  he   could   finish,    at  good 

prices. 
Bredael,  Jan  Peters,  born  at  Antwerp,  1630.     Fainted  landscapes 

with  figures  in  the  manner  of  Jan  Breujjhel.     He  introduced  Italian 

architecture  in  his  backgrounds.     His  color  is  heavy  and  dark,  but 

his  composition  and  execution  are  good. 
Bredael,  Jan   Frans  Van,  born   at  Antwerp  (1683-1750).     An 

inferior  imitator  of  Wouvermans.     Nos.    1707   and    1681,  Dresden 

Gall,  are  by  Bredael. 
Bree,  Matthew  Ignatius  Van,  born   at  Antwerp  (1773-1839). 

Pupil  of  W.  Schalken.     He  painted  large  historical  subjects,  and 

acquired  a  high  reputation  in   Flanders.     He  was  first  professor  at 

the  Acad,  of  Fine  Arts  in  Antwerp,  and  was  teacher  of  some  of  the 

most  eminent  Flemish  painters  of  his  time. 
Bree,  Philippe   Jacques  Veui,  born   at   Antwerp    (1786-1840). 

Brother  and  pupil  of  Matthew,  he  also  studied  at  Paris  and  Rome. 

The  government  of  Belgium  purchased  his  view  of  the  interior  of 

S.  Peter's  at  Rome,  and  in  addition  to  the  price  gave  him  a  gold 

medal. 

BBreenberg,   Bartholomaeus,   born   at  Utrecht 
C       t^   (1620-1663?).     Lived   for   some    years   in    Italy. 
•1   /    joJ  His   pictures   are  mostly  small,  and  he  was  fond 
^  of  painting  on  coj)per.     Some   of   his  works  will 

bear  to  be  examined  with  the  jjlass,  and  the  fiji^ures  are  finished  with 
delicate  dots  or  touches.  He  succeeded  in  his  historical  subjects. 
That  of  **  Joseph  selling  Bread  during  the  Famine  in  Eirypt,"  No. 
1326,  Dresden  Gall.,  is  a  specimen,  and  the  same  subject  is  repeated 
life-size  in  the  Emmaus  ch.  at  Prague.  He  often  enlivened  his  land- 
J'capes  with  groups  of  figures  illustrative  of  Scripture,  mythology,  or 
Boccaccio.  The  greatness  of  this  artist  was  lessened  by  the  cold- 
ness of  his  tones;  his  drawinrr,  perspcctivoj  and  execution  wevo,  y:,^^vV. 
Ills  works  are  in  the  National  Gall,  No.   208;   Louvre,  ISios.  bV)-hb\ 


134  BREENBERG  —  BRE  YDEL. 

Munich  Gall.  Cabinets,  No.  508,  and  in  the  Vienna  Gall.  3 
etchings  were  even  better  than  his  paintings,  and  he  left  thirty-oi 
most  of  which  represent  Roman  ruins  in  landscapes.  These  pla 
are  much  esteemed,  and  good  impressions  of  them  are  scarce. 

Brekelenkamp  or  Breckelencamp,  Quirin  Van.  Flourish 
about  1650.  A  good  painter  of  home  scenes.  His  best  works  a 
•  finished  with  great  delicacy.  He  was  a  pupil  of  Gerard  Douw,  b 
his  style  is  a  mixture  of  Rembrandt's  with  that  of  his  master.  I: 
works  are  much  esteemed  in  Holland,  where  they  are  found  in  t 
best  collections. 

Breseuig,  Hans.     A  German  engraver  who  flourished  al)out  150 
1519.     A  contemporary  of  Hans  Baldung,  and  believed  by  Zani 
be  the  same  artist.     His  works  are  mostly  wood-cuts;  he  left  but  f< 
copper-plates.     The  following  are  attributed  to  Bresang :  — 

Christ  bound  to  the  Pillar,  with  the  cipher,  1504. 

The  Dead  Christ,  with  the  Maries. 

The  Dead  Christ,  stretched  on  a  Hnen,  supported  by  Angels. 

Christ  and  the  Apostles,  1519. 

The  Three  Fates;  1513;  very  scarce. 

Breughel,  Pieter,  the  Elder,  called  Peasant  Breughel,  born 
Breughel,  1520  (?).  Visited  Rome,  1553;  and  died  at  Antwei 
1569  (?).  He  represented  scenes  from  peasant  life,  and  was  the  fi 
to  apply  himself  especially  to  those  subjects.  His  mode  was  coar 
and  sometimes  vulgar.  He  also  painted  Scriptural  scenes,  and  son 
times  incantations  and  ghosts,  like  Jerome  Bosch.  He  made  skil 
sketches  when  travelling.  He  also  etched,  and  there  are  so 
wood-cuts  from  his  designs.  The  Gall,  at  Vienna  has  a  fine  Cc 
of  his  pictures. 

Breughel,  Pieter,  the  Younger,  called  Hell  Breughel,  from  f 
nature  of  his  subjects.  Very  inferior  to  his  father.  Antwerp  Mm 
No.  255.     Berlin  Mus.,  No.  721. 

Breughel,  Jem,  called  Velvet  Breughel,  born  at  Antwerp  (1 56 
1625).     The  most  gifted  of  his  family.     He  had  versatility  of  tale 
and  painted  landscapes,  peasants,  Scriptural  scenes,  and  hellish 
demoniacal  subjects.     His  coloring  was  clear  and  strong,  his  fin 
good,  and  his  effects  of  light  well  arranged.     There  are  numbers- 
his  works  in  the   galleries  of   Dresden,  Munich,  and  Berlin.     \ 
have  four  small  etchings  of  his,  marked,  /.  Sadeler,  exc. 

Breukelaar,  Henri,  Junior,  born  at  Amsterdam  (1809-1832 
His  works  are  few,  but  were  of  great  excellence  for  his  age.  E 
picture  of  ^^  Van  Spyck  at  the  Tomb  of  De  Ruiter  "  is  much  admir 
by  his  countrymen. 

Breydel,   Karel,   bom   at   Antwerp    1677  (?)  ;   died  at  Ghei 
1744  (?).     Pupil  of  Peter  Rysbrack.     Painted  views  on  the  Rhii 
and  military  subjects.     One  of  hia  p\ct\iT^^  \&  asl  Ihft  Gall,  of  t 
Duke  of  Aremherg  at  BrusseU. 
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Bridell,  Frederick  Iiee,  born  at  Southampton  (1831-18C3).  A 
painter  of  landscapes  of  great  excellence.  He  painted  much  in  the 
style  of  Turner's  second  period.  He  failed  most  in  his  skies.  Four 
of  his  pictures  were  sold  at  Christie's  at  prices  ranging  from  200  to 
670  cfuiueas. 

Briggs,  Henry  Perronet,  R.  A.,  born  at  Norfolk,  17i)2;  died  at 
London,  1844.  He  painted  historical  subjects,  but  at  length  devoted 
himself  to  portrait  painting,  in  which  he  had  great  success.  His 
chief  excellence  was  in  color. 

Bril,  Matthew,  born  at  Antwerp,  1554;  died  at  Rome,  1580.  He 
was  employed  in  the  Vatican  in  the  time  of  Gregory  XIII.,  and  had 
a  pension.  His  early  death  prevented  the  perfection  of  his  talents. 
Bril,  Paul,  born  at  Antwerp,  1556  ;  died  at  Rome,  1G2().  Brother 
of  Matthew,  whom  he  joined  in  Rome,  and  with  whom  he  studied. 
Anew  era  in  his  branch  of  art  may  be  dated  from  the  time  of  this 
artist,  and  he  influenced  beneficially  Rubens,  Annibale  Caracci,  and 
Claude  Lorraine.  He  lefl  many  works  in  oil  and  fresco.  After  the 
death  of  Matthew,  Paul  was  continued  in  the  Vatican  with  his 
brother's  pension.  He  was  much  patronized  by  Clement  VHI.,  and 
painted  in  several  Roman  churches.  For  Sixtus  V. ,  too,  he  had  done 
many  works,  in  the  Sistine  Chapel,  in  the  Scala  Santa,  and  S.  Maria 
Maggiore.  His  "Building  of  the  Tower  of  Babel,"  Berlin  Mus., 
No.  731,  displays  his  power  to  represent  the  fantastic.  No.  744, 
same  Mus.,  is  a  fine  landscape  of  his  later  style.  The  Louvre  has 
some  of  his  best  works,  especially  Nos.  G7,  71,  and  73. 

Brinckman,  Philip  Jerome,  born  at  Spires,   17uf).     Puj)il  of  J. 

G.  Dathan.     Painter  to  the  court,  and  keeper  of  the  Gall,  at  jVlentz. 

He  j)ainted  landscapes,  history,  and  portraits  ;  in  some  of  the  latter 

he  imitated  Rembrandt.     He  also  left  some  j)lates  etched  in  a  ])leas- 

ing  style,  with  spirit. 

Briosco.     See  Riccio. 

Broederlain,  Melchior.     An  old  Flemish  ])ainter  who  flom-ished 

^bout  1400.     There  are  some  very  curious  works  of  his  in  the  Mus. 

^f    Dijon.     Tlie  pictures  were  on  the  winirs  of  an  }iltar-chest,  and 

Pa.inted  at  the  command  of  Philij)  the   B.)l(l.     This  work  combined 

painting,  scidpture,  and   architecture.     The   carving  was   done   by 

•^accjues  de  la  Baerse.     A  descriptiim  of  it  would  retjuire  too  much 

s^:>ace,  Imt  it  is  very  interestincj  in  its  relation  to  the  art  of  its  tune, 

<^f  which  we  have  com})aratively  few  such  exanij)les. 

Brompton,  Richard,  died    1790.     Pupil  of   Ka]>linel  Mengs  and 

^^^enjamin  Wilson.     The  Earl  of  Xorthani])ton  was  his  patron,  and 

tiook  hiov'  to  Venice  when  ambassador  to  that  rej)ul)lic.     After  his 

i"^2tum  to  England,  Brompton  did   not   receive    the  encouragement 

"^«^luch  he  desired,  and  went  to  St.  Petersburgh,  wliere  lu^  was  well 

'deceived  and  fully  emplored  as  lonrr  ns  he  lived. 

^^naJkbani;  John  Van,  born  at  L'treclit  (li;03-lGif^^)'^^.    We  ^n-sv^ 
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first  a  punter  on  glass,  and  studied  under  John  Verburc;.  He  ejE-C- 
euted  tlie  fine  winilows  in  tho  now  ch.  at  Amsterdam.  When  thirty- 
six  years  old  he  liccamc  atquMnted  with  Corn«lius  Poiilemberg,  ttmr^i 
abandiinctl  glass  paintin<>.  lln  did  some  pictures  in  imitation  «3[ 
Poelembet^;,  which  weru  much  ndniired,  and  also  etched  landscap^^ 
from  his  own  designs  and  those  of  Potli^tnberg. 

BroiikhorHt,PoterTaii,hornatDdrt(1588-i661).  Excelled  *] 
])ainlin{;  interiors,  into  which  he  was  accustomed  to  introduce  groujrw 
of  small  {ijiirea  illustrating  historical  subjects.  In  the  town-hou^* 
at  Deltt  tliL'rc  are  two  of  these  works,  large,  and  representing  th»-< 
"  Jiul^iiciit  of  Solomon,"  and  "  Christ  driving  the  Money-changer's 
from  the  Temple." 

Bronzino,  Angiolo,  born  at  Montieelli,  l.'>02;  died  at  Florence, 
1672.  Pupil  of  Pontormo,  friend  of  Vaaari,  and  the  devoted  ad- 
mirer of  Michael  Angelo.  His  works  were  very  unequal,  and  some- 
times almost  dii^iBting  from  their  bad  taste,  but  he  liad  remarkable 
ability  in  drawing  and  painting.  lie  was  employed  in  many  impor- 
tant works,  and  after  the  death  of  Pontormo,  finished  the  Chapel  oS 
S.  Lorenzo  at  Florence,  His  frescoes  which  remain  are  much  in- 
jured, but  he  was  most  important  as  a  portrait  painter,  and  painted 
many  illustriouii  persons  of  his  time.  His  portraits  have  green  back- 
grounds, .and  in  style  might  be  called  Italian  Holbeins.  He  was 
fond  of  rich  garments,  furs,  etc.,  but  managed  them  so  as  not  to 
interfere  witli  tile  dignity  of  the  portrait.  He  was  much  in  the 
habit  of  throwing  a  strong  light  and  a  golden  tone  on  the  face,  while 
he  kept  the  rest  dark.  In  the  Berlin  Mua.  is  his  portrait  of  Bianca 
Capella,  and  others.  In  the  National  Gall,  are  "  Sensual  Love," 
and  a  "  Knight  of  S.  Stephen."  His  most  celebrated  oil  picture  is 
the  "  Limbo,"  in  tlie  Uffizi.  The  larger  part  ot  his  works  are  in 
Florence  and  Pisa,  although  there  are  a  few  of  his  pictures  in  most 
large  collections  in  Europe. 

Brown,  Mather,  dicxl  1810.  A  portrait  painter  who  was  well 
patronized  by  English  families  of  distinction.  His  works  are  not 
above  mediocrity.  He  sometimes  painted  historical  subjects;  one 
of  these,  the  "  Marriage  of  Henry  VIL,"  waa  sold  in  1828  for 
£21. 

Browne,  John,  born  at  Oxford,  1JI9.  An  eminent  engraver 
of  landscapes.     He  copied  the  works  of  great  masters,  and  his  plates 

Bruges,  John  of.     An  old  painter  of  1371.     He   waa  patronized 

iiy  Cliaj'ifs  \'.  of  Frajioe,  fur  whom  he  decorated  a  translation  of 

i  Vulgalc,  now   in   llic   VVestrenen   Mus.  at   the   Hague.     He   is 

"■     ir,"   which  would   indicate   that   he  executed 

uLJualor"  was  the  title  used  tor  the  ii 


Ita,  born  at  Paris  Q\6i9-\6W^.    ^.oa  A  «.u9^V»n 
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wk)  was  employed  by  Chancellor  Seguier,  he  attracted  the  attention 
of  that  nobleman,  who  placed  him  under  the  instruction  of  Simon 
Vouet.  When  only  fifteen  he  painted  his  picture  of  **  Hercules 
destroying  the  Horses  of  Diomedes.'*  When  he  was  twenty-two  his 
patron  sent  him  to  Italy  and  recommended  him  to  Nicolas  Poussin. 
He  spent  six  years  in  Italy  and  returned  to  Paris  with  but  one  com- 
petitor to  fear,  Le  Sueur.  Le  Brun,  from  the  favor  of  the  chancellor, 
became  the  favorite  of  the  court,  and  was  employed  in  large  and 
important  public  works.  He  was  made  painter  to  the  king  and 
received  the  Order  of  S.  Michael.  He  used  his  opportunities  for  a 
good  purpose;  no  less  a  one  than  that  of  persuading  his  patrons 
and  the  king  to  the  founding  of  the  Royal  Acad,  at  Paris  in  1648. 
His  pictures  of  the  battles,  etc.,  of  Alexander  rendered  him  very 
famous  in  his  own  country.  He  was  especially  successful  in  his 
pictures  of  the  Holy  Family.  He  could  paint  a  round  arm,  a  bit 
of  delicate  lace,  or  express  a  dimple  wonderfully  well.  He  succeeded 
as  a  portrait  painter.  In  the  louvre  there  are  twenty-six  pic- 
tures by  Le  Brun,  including  the  battles  of  Alexander.  In  Notre 
Dame,  his  **  Stoning  of  S.  Stephen,"  and  "Martyrdom  of  S.  An- 
drew.'* 

BrunelleBchi,  Filippo,  born  at  Florence  (1377-1446).  A  great 
architect.  He  may  be  called  the  father  of  the  Renaissance.  His 
father,  Filippo  Lapi,  intended  him  fqr  a  lawyer  or  physician,  but  his 
Jove  for  mechanical  pursuits  was  so  great  that  he  was  placed  with  a 
goldsmith.  He  gradually  came  to  be  an  architect,  and  was  the  first 
Florentine  who  applied  geometrical  rules  to  that  branch  of  art, 
accordinjj  to  the  ussLfre.  of  the  ancient  Greeks.  ^Masaccio  and  Bene- 
detto  da  Majano  profited  by  his  example  in  the  application  of  the 
rules  of  perspective  to  their  pictures  and  niosaiis.  It  is  said  that 
Brunelleschi  spent  much  time  in  Rome  studying  the  remains  of 
ancient  architecture  and  makinjj  drawinjjs  from  them.  In  1420 
the  Sisjnoria  of  Florence  called  tojrether  the  architects  of  all  eoun- 
tries,  to  consider  the  completion  of  the  dome  of  the  Cathedral.  Bru- 
nelleschi presented  himself,  armed  with  well-digested  plans,  and, 
although  sneered  at,  and  opposed,  the  work  was  at  length  connuitted 
to  him.  He  completed  it,  and,  in  spite  of  great  trials  and  hindrances 
of  every  possible  kind,  he  produced  one  of  the  greatest  and  boldest 
masterpieces  of  the  world  in  any  age.  The  ch.  of  S.  Lorenzo  (1425) 
is  a  specim^m  of  his  designs,  where  he  conunenced  from  the  begin- 
ning; and  the  Ca])ella  Pazzi,  in  the  courts  of  Santa  Croce,  is  a  proof  of 
his  ability  to  design  the  gi'aceful  and  elegant.  The  Badia  of  Fit'sole, 
and  the  Hospital  of  the  Innocenti,  are  also  fine.  In  secular  arclii- 
tecture  he  excelled,  as  may  be  seen  in  the  Palazzo  Pitti,  which  has 
not  been  surpassed,  but  has  served  as  a  model  to  the  present  day. 
Grimm  says:  **  As  an  architect,  he  was  not  exactly  tlio  ovvT\i\a\OT  ol  g 
the  new  stj'Ie  which  supplanted  the  Gothic;  but  he  was  eertam\\  \\vvi      | 
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master  who,  by  his  great  power,  stamped  its  superiority  as  a  fact." 
Brunelleschi  was  also  a  sculptor  and  a  worker  in  bronze.  It  is  said 
that  at  one  time  Donatello  had  made  a  crucifix  for  the  ch.  of  Santa 
Crocc  with  great  care,  and  yet,  when  he  showed  it  to  Brunelleschi, 
the  latter  did  not  express  his  admiration.  Donatello  be<rged  him  to 
tell  him  his  real  thought  of  it.  Brunelleschi  replied  that  the  figure  on 
the  cross  was  like  a  day-laborer,  whereas  Christ  Avas  of  the  greatest 
possible  beauty.  Donatello  answered :  * '  It  is  easier  to  criticise  than 
to  execute;  do  you  take  a  piece  of  wood  and  make  a  better  crucifix.'' 
Brunelleschi  proceeded  to  the  work,  and  when  it  was  done  invited 
Donatello  to  dine  with  him.  He  had  placed  the  crucifix  in  a  con- 
spicuous place  in  his  house,  and  after  buying  various  eatables  he 
gave  them  to  Donatello,  and  asked  him  to  go  on  to  his  house,  where 
he  would  soon  join  him.  When  Donatello  entered  he  saw  the 
carving,  and  was  so  overcome  with  admiration  that  he  allowed  the 
parcels  of  eggs,  cheese,  etc.,  to  fall  on  the  floor.  When  Brunelleschi 
came  and  found  him  still  standing  before  it  he  said :  "  You  have 
spoiled  everything;  on  what  are  we  now  to  dine  ?  "  '^  I,"  answered 
Donatello,  *'have  had  quite  dinner  enough  fortius  day.  You,  per- 
haps, may  dine  with  better  appetite.  To  you,  I  confess,  belongs 
the  power  of  carving  the  figure  of  Christ;  to  me,  that  of  representing 
day-laborers."  This  crucifix  is  now  on  the  altar  in  the  Chapel  of 
the  Gondi. 

Brussel,  Paul  Theodore  Van,  born  at  Zuid,  Polsbrock  ;  died 
early  in  the  present  century.  One  of  the  best  fruit  and  flower 
painters  of  his  time.  He  studied  under  Jean  Augustine  and  H. 
Meyer,  and  was  first  employed  in  a  tapestry  manufactory.  His 
latest  works  are  much  the  best,  and  are  found  in  the  finest  collec- 
tions. 

Bruyn  or  Bniin,  Abraham,  born 


at  Antwerp,  1540.     An   engraver, 


/  ^  ^^J)  ;  /  ® \J)  and  one  of'  the  little  masters'.  His 
portraits  and  small  friezes  of  hunting  and  hawking  are  his  best  works, 
and  arc  esteemed  for  their  neatness.  He  worked  with  the  STaver 
only. 

Bruyn  or  Bruin,  Nicholas,  born  at  Ant- 
^XtJ  A  y  P|  werp,  1570.  Son  of  the  preceding,  under 
J,  \l/   jW^  \JJ  9     whom  he   studied.     He  is  an   imitator   of 

Lucas  von  Leyden.     His  plates  possess  con- 
siderable merit  for  the  times  in  which  ho  worked. 

Bruyn,  Bartholomew  de,  flourished  at  Cologne  from  1520  to 
1 560.  He  executed  the  winsjs  of  the  lari^e  shrine  on  the  hijjh-altar 
of  the  ch.  at  Xantcn  in  1534.  His  portraits.  No.  588,  Berlin  Mus., 
and  one  in  the  Cologne  Mus.,  painted  1535,  so  much  resemble  those 
of  Holbein  as  to  be  generally  attributed  to  him.  Nos.  112,  118,  and 
114,  Munich  Gall.,  representing  the  **  Descent  from   the   Cross," 
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with  wings,  is  a  good  work.  Berlin  Mus.,  No.  639,  is  a  work  of  his 
later  time,  in  which  he  deteriorated;  it  is  a  "Madonna  and  Child,*' 
adored  by  the  Duke  of  Cleves.  He  attempted  in  his  last  works 
to  adopt  an  Italian  style,  greatly  to  his  disadvantage.  Some  of  tliese 
pictures  are  in  the  Coloiyne  and  Munich  galleries,  and  are  often 
attributed  to  Martin  Van  Hemskerk. 

Bry  or  Brie,  Theodore  de,  born  at  Lifege,  1528  ;  died  at  Frank- 
fort, 1598.  An  eminent  engraver.  He  imitated  Sebald  Beham. 
He  worked  almost  entirely  with  the  graver.  His  style  was  neat  and 
free,  and  especially  suited  to  subjects  in  which  there  are  many 
figures,  such  as  he  frequently  chose.  He  gave  great  spirit  and  ex- 
pression to  his  heads.  He  engraved  the  plates  for  the  first  four 
volumes  of  Boissard's  **  Roman  Antiquities;''  the  two  others  were 
finished  by  his  sons,  John  Theodore  and  John  Israel.  In  Frankfort 
Bry  was  a  print  and  book  seller. 

fiucklaer,  Joachim,  flourished  1550-1570.  Pupil  of  Pieter  Aerts- 
zen,  whom  he  imitated  closely.  His  kitchen  and  market  scenes  were 
very  popular.  "  Christ  before  Pilate,"  No.  78,  Munich  Gall.,  is  by 
Bucklaer. 

Boffalmacco,  real  name  Buonamico  Christofani.  Yasari  says  he 
was  born  in  1262  and  died  in  1340;  that  he  was  a  pupil  of  Andrea 
Tafi :  and  Ghiberti  bears  out  his  statement  that  he  was  an  excellent 
painter  and  able  to  outdo  all  others  when  he  set  his  mind  to  it. 
Vasari's  account  of  him  is  very  interesting.  He  seems  to  have  been 
the  wit  and  practical  joker  among  the  artists  of  his  day.  His  fame 
lias  outlasted  his  works,  for  it  i?^  a  matter  of  jjreat  doubt  if  aiiv  of 
these  remain.  Kugler  says  his  existence  is  doubtful,  and  liis  lif(^  by 
Vasari  a  mere  tissue  of  whimsical  stories.  Lord  Lindsav,  in  his 
'Sketches  of  the  History  of  Christian  Art,"  savs :  "  A  merrv  wa^^ 
a  careless  spcvidthrift,  living  for  the  day  without  a  thou'jjht  of  the 
morrow,  and  (as  the  phrase  is)  "  nobody's  enemy  but  his  own,'  he 
<irained  the  cup  of  pleasure  to  the  lees  and  found  misery  at  the  bot- 
tom, dying,  at  the  a<re  of  seventy-eiijjht,  a  bejrirar,  in  the  ^lisericordia, 
without  a  paul  in  his  pocket  to  buy  a  coOin  for  his  cor[)se  or  a 
Diass  for  his  soul,  the  type  and  mirror  of  a  whole  class  of  artists, 
^hose  follies  and  va^ijaries  throw  discredit  on  jjenius,  while  a  certain 
^findliness  of  heart  renders  it  impossible  not  to  pity  while  we  blame 
thorn." 

Bugiardini,  Giulieuio,  born  near  Florence  (1471-1554).  Pupil 
^f  Mariotto  Albertinelli.  Michael  Anjxelo  formed  a  frieiidsliip  for 
'^iiu  in  the  gardens  of  S.  Marco,  and  he  is  one  of  those  whom  the 
^eat  master  attempted  to  employ  as  assistants  in  the  Sistine  Chapel. 
*^Ugiardini  worked  so  lonjj;  in  an  humble  capacity,  copying  the 
***^wings  of  others  on  panels,  that  when  he  came  to  work  indepen- 
dently his  powers  of  composition  were  dwarfed,  and  he  eowV\  o\\\y 
tJie  simplest   subjects.     lie   sometimes    seemed   to   \\v\\V^V<i 
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Leonardo.  His  portraits  were  as  good  as  any  of  his  works,  and  it  i^a 
said  Michael  Angelo  once  sat  to  him.  The  Portrait  is  supposed^ : 
to  be  in  the  Louvre,  No.  526.  Many  of  his  works  remain.  The  fol — 
lowing  are  some  of  them:  Uffizi,  No.  220;  Leipzig  Mus.,  No.  143 
Bologna  Pinacoteca,  No.  26;  Berlin  Mus.,  Nos.  248  and  285,  etc  ^ 
There  are  many  of  his  panels  in  Bologna;  in  the  Colonna  Pal. 
Rome,  there  are  some,  and  a  few  in  England,  besides  many  in  Italir^ 
not  mentioned. 

Buister,  Philip,  born  at  Brussels  (1595-1688).  After  studyin<^ 
in  his  native  city  he  went  to  Paris,  where  he  was  somewhat  distiu-  jm 
guished.  He  executed  several  sculptures  for  the  park  at  Versailles  «f 
and  the  tomb  of  Cardinal  De  Rochefoucauld.  'Iliis  last  was  hi:  - 
principal  work,  and  has  been  placed  in  the  Musde  des  Monuments  ^ 
Franijais. 

Bullinger,  John  Balthasar,  born  at  Zurich  (1713-1793).  Pupi^ 
of  John  Simler,  and  later  at  Venice  he  studied  with  Tiepolo.  Hmik 
became  an  eminent  landscape  painter.  He  spent  some  time  in  Am  — 
sterdam,  and  studied  the  best  works  there.  He  also  executed  severa-r/ 
plates  of  considerable  merit. 

Bunel,  Jacques,  born  at  Blois,  1558.     Studied   under  Federigo 
Zucchero  at  Rome.     One  of  the  best  French  painters  of  his  time. 
Some  of  his  best  works  were  for  the  churches  of  Paris. 
.    Buonacorsi.     Sec  Vaga. 

Buonamici     See  Tassi. 

Buonarotti,  Michael  Angelo,  born  in  the  castle  of  Caprese, 
March  6,  1475.  His  father  was  Ludovico  Buonarotti,  and  his  home 
was  in  Florence,  but  at  the  time  of  the  birth  of  this  son  he  held  the 
office  of  podesta  or  governor  of  the  towns  of  Caprese  and  Chiusi. 
His  mother,  also  of  good  family,  was  called  Francesca;  and  his 
grandmother,  so  well  known  as  Madonna  Alessandra,  was  still  living 
at  the  time  of  his  birth.  When  Ludovico  Buonarotti  returned  to 
Florence,  the  child,  Michael  Angelo,  was  left  at  Settignano,  upon 
an  estate  belonging  to  his  family.  His  nurse  was  the  wife  of  a  stone- 
mason, and,  for  many  years,  pictures  were  shown  on  the  walls  of 
the  house  in  which  he  had  grown  up  which  he  had  drawn  as  soon  as 
he  could  use  his  hands.  At  the  proper  age  he  was  placed  in  a 
grammar-school  at  Florence,  where  he  became  acquainted  with 
Francesco  Granacci,  a  noble  youth,  five  years  older  than  himself, 
and  a  pupil  of  Ghirlandajo.  Granacci  became  his  most  intimate 
friend.  Ludovico  had  desired  this  son  to  be  a  scholar,  and,  to- 
gether with  his  uncles,  harshly  opposed  his  incUnation  to  become  an 
artist.  But  Michael  Angelo  was  so  determined  that  he  carried  his 
point,  and,  in  1488,  was  engaged  to  the  Ghirlandaji  for  three  years. 
At  this  time  Domenico  Ghirlandajo,  who  was  one  of  the  best  mas- 
ters of  Florence,  was  engaged  in  the  restoration  of  the  Choir  of  S. 
Maria  Novella.     Michael  Angelo  came,  therefore,  at  the  first,  into 
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the   mid?t  of  great   work.     One   <Iay  at  the  dinner  hour  Michael 
Angelo  drew  a  picture  of  the  scaffokling  and  all  that  belonged  to  it, 
with  the  painters  at  work  on  it.     When  Domenico  saw  the  paper 
he  was  so  astonished  that  he  exclaimed,  **  He  understands  more  than 
I  do  myself."     His  rapid  progress  soon  excited  the   jealousy,  not 
only   of  his  fellow-pupils,    but   of    Gliirlj^ndajo   himself.      Michael 
Angelo' s  first  picture  was  an  enlarged  copy  of   Schongauer's  plate 
of  the  *'  Temptation  of  S.  Anthony."    This  plate  is  well  known.     In 
order  to  perfect  himself  in  the  representation  of  the  fishy  parts  he 
constantly  visited  the  fish-market,  and   made  drawings  there.     He 
produced   an   excellent  work,    of   which    Ghirlandajo   claimed   the 
merit,  as  it  was  painted  in  his  atelier.     This  picture  is  said  to  still 
exist  in  the  Gall,  of  the  Bianconi  family  at  BoWna.     Others  believe 
that  it  is  in  the  possession  of  M.  de  Triqueti,  at  Paris.     The  scholar 
soon  proved  that  he  knew  more  than  his  master,  for  it  was  the  cus- 
tom for  the  pupils  to  copy  the  drawings  which  Ghirlandajo  had  made. 
Michael   Angelo,  one  day,  took  one  of  these  from  the  hands  of   a 
fellow-pupil,  and  with  thick  strokes  corrected  the  lines  of  the  master, 
in   a   manner  which  could   not   be   objected   to;  after   this  he  was 
refused  the  plates  when  he  asked  for  them.    About  this  time  Michael 
Angelo  made  the  acquaintance  of  Lorenzo  dei  Medici,  then  at  the 
head   of  the   government  in    Florence,    and   admittance   was   soon 
obtained  for  himself  and  Granacci  to  the  gardens  of  S.   Marco.     In 
these  gardens  the  art-treasures  of  the  Medici  were  placed.     There 
works  of  sculpture  were  arranged,  and  cartoons  and  pictures  were 
hung,   in  buildings   erected   for  the   purpose.     Numbers   of  young 
people  were  instructed  there,  and  the  old  sculptor  Bertoldo  was  their 
master.     Michael  Angelo's  attention  was  now  diverted  from  painting,  • 
and,  making  friends  with  the  stone-masons,  he  obtained  a  piece  of 
marble  and  some  instruments.     lie  first  copied  the  mask  of  a  Faun, 
but  did  not  adhere  closely  to  the  original,  for  he  opened  its  mouth 
so  much,  that  the  teeth  could  be  seen.     When  Lorenzo  visited  the 
garden  he  praised  Michael  Angelo,  but  he  also  said,  *'  You  have  made 
your  Faun  so  old,  and  yet  you  have  left  him  all  his  teeth  ;  you  should 
have  known  that,  at  such  an  advanced  age,  there  are  generally  some 
wanting."     llie  next  time  he  came,  he  found  a  gap  in  the  teeth  of 
the  Faun,  so  well  done  that  he  was  delighted  with  the  work.     (Now 
in  the  Uffizi  Gall.)     He   sent  immediately  for  the  father  of  Michael 
Angelo.     Ludovico,  who  had  felt  it  a  sufficient  trial  that  his  son 
would  be  a  painter,  was  in  despair   at  the  thought  that  he  might 
become  a  stone-mason.     He  refused  to  see  the  Duke.     Granacci  at 
length  prevailed  upon  him  to  go  to  Lorenzo,  but  it  was  with  the 
determination  to  ajn*ee  to  nothincr.     The  manner  of   Lorenzo  soon 
overcame  him,  and  he  returned  home  declaring  that  not  only  his 
soDf  but  he  himself,  and  all  that  he  had,  was  at  the  service  of  the 
Duke.    Michael  Angelo  was  at  once  taken  into  the  paWe*^  \\e  -w^i?^ 
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properly  clothed,  and  had  an  allowance  of  five  ducats  a  month  f  < 
pocket-money.  It  was  the  custom  of  the  Duke  to  give  each  day 
entertainment.  He  himself  took  the  head  of  the  tahle.  WhocT-  ^ 
came  first  sat  next  him,  and  it  ofton  happened  that  Michael  Ang^3 
had  this  place.  He  was  beloved  by  all  the  household,  and  Ix)rea  ^ 
often  sent  for  him  to  sl\ow  him  stones,  coins,  and  other  valuat^ 
things,  and  to  talk  with  him  of  liis  own  studies.  Poliziano  aM.  s 
advised  him,  and  gave  him  the  marble  for  his  bas-relief  of  t^k: 
**  Battle  of  Hercules  with  the  Centaurs.'*  Tliis  work  surprise 
every  one,  and  is  still  to  be  seen  in  the  palace  of  the  Buonaro  ^ 
family.  Bertoldo,  for  his  part,  instructed  him  in  casting  in  brona^s 
He  executed  a  **  Madonna'*  in  the  style  of  Donatello,  and  ma—  * 
drawings  in  the  Brancacci  chapel  after  the  works  of  Filippo  Lip^^ 
Life  in  Florence,  at  this   time,  was   almost  the  perfection  of  li  r:^ 

**  Whatever  great  things  happened  in  the  world  were  known,  d : 

cussed,  and  estimated   there.     What  was    indifferent  was  cruslk^ 
under  the  abundance  of  what  was  excellent.     Excellence  itself 
not  blindly  accepted  according  to  outward  signs,  but  it  was  test 
by  understanding  before  it  was  admired.     Stirring  social  life  mingi 
uninterruptedly  Avitli  the  most  serious   tasks,  and,  as  a  wholesoi 
contrast  to  the  sweetness  of  this  existence,  came  the  keen,  critit 
judgment  of  the  Florentine  public,  who  allowed  themselves  neit 
to  be  deceived  nor  bribed  in  matters  of  culture.    Tliis  state  of  socie 
was  only  to  be  met  with  in  Florence,  and  chained  the  Florentic^^ 
to  their  native  city,  where  alone  they  found  the  true,  healthful  recc — = 
nition   of  their  own   refined   minds.'*     I^renzo   was   the  head 
Florence,  and   Florence  the  head   of   art,  poetry,  philosophy,  ^ — 
'religious  movements.     Thus,  in  the  house  of  the  Medici,  Mich  — - 
Angelo,  when  his   mind  was  pliant,  and  his  character    still   to 
formed,  received  an  education  than  which,  for  an  artist,  none  co"—^ 
have  been  better;  and,  at  that  time,  among  the  Romanic  natio    — 
young  people  were  free  from  the  embarrassment  which  often  atte^^ 
that   age,  and  were   accustomed  to  conduct   themselves  with  e. 
under  all  circumstances,  knowing  nothing  of   the  awkward,  sil-  — • 
manner  of  the   youth  of  more  northern    nations.     The    morals    -^ 
Florentine  society  were  as  low  as  its  cultivation  was  high,  and  in  - 
same   year  in  which  Michael  Angelo  was   admitted  to  the   pah 
Savonarola  came  to  preach   his   crusade  against  the  crimes  of 
wonderful  city,  and  in  the  Lent  of  1492  Lorenzo  became  sudden 
ill.    It  was  at  this  time  that  the  eflect  of  the  preaching  of  Savon? 
had  reached  its  height,  and  even  the  great  Duke  felt  that  he  co^^ 
not  die  until  he  had  seen  this  mighty  preacher.     It  is  probable  t  -^^ 
Michael  Anjjelo  was  one  of  those  who  surrounded  the  bed  of  Lore*:^ 
in  his  last  hours.     He  was  astounded  by  the   death  of  his  pat 
He  left  the  palace  and  arranged  an  ^|||H^whLimself  in  his  fath( 
house.     At  this  time  he  execute**  -^^^^^"i— ■»  N^^Sks^SaiiwRX* 
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After  a  time  he  was  taken  again  by  Piero  Medici  into  the  palace, 
his  old  rooms  were  assigned  to  him,  and  he  was  received  at  his  table. 
But  Florence  was  no  longer  what  it  had   boon,  and  before  Ions 
Michael  Angelo,  in  the  midst  of  political  trouble?,  made  his  escape 
to  Venice.     There  he  met  Gianfrancesco  Aldovrandi,  the  head  of  a 
noble  house  of  Bologna,  who,  when  he  heard  that  Michael  Angelo 
wa5  a  sculptor,  invited  him  to  that  city.     He  reriiained  there  nearly 
a  year,  during  which  time  he  executed  the  figures  on  a  sarcophagus 
which  contains  the  bones  of  S.  Domenico  in  the  ch.  of  S.  Petronio. 
This  commission,  given  to  a  foreign  artist,  but  twenty  years  of  age, 
80  aroused  the  hatred  of  the  Boloojnese  artists,  that  thev  threatened 
venoreance   on  him.     Michael  Angelo   returned  to  Florence.     Dur- 
ing  his  absence   everything  had  been  changed.     Tlie  name  of  the 
iMedici   was   only   heard   coupled   with   curses.     The   pictures   and 
statues  of  the  garden  of  S.  Marco  had  been  scattered  over  the  world. 
Itfany  artists  had  left,  and  those  who  remained  were  struggling  to 
decide  whether  their  exquisite  works  were  the  results  of  a  (iod-given 
genius  or  of  the  power  of  the  Devil.     Michael  Angelo  was  depressed 
by  all  this,   but   Florence  was  his   home.     He   prepared  to  remain 
there,  and  again  found  a  Medici,  called  Lorenzo  also,  who  became 
lis  patron.     He  was  one  who,  having  been  persecuted  by  Piero,  had 
fled  to  France,  and  returned  in  the  train  of  Charles  VIII.     Condivi 
says  that  at  this  time  Michael  Angelo  worked  upon  some  statues 
for  Lorenzo,  and   also  executed   for  himself  a   Cupid   in   marble. 
This  statue  led  him  in  an  unexpected  manner  to  Rome,  for,  when  it 
was  finished,  Lorenzo  advised  him  to  give  it  the  aj)pearanee  of  an 
antique,  and   said  he  would  himself  send  it  to   Rome,  and  obtain  a 
large   price   for   it.     Michael   Angelo   did   this  and  received  thirty 
ducats.     The    secret  of   its   orijjjin,   however,  was   not    kept.     The 
Canlinal  who  had  purchased  it   sent   a  nobleman  of  his  household 
to  Florence,  to  investigate   the   matter.     This  man  j)reten(led  to  be 
in  need  of  a  sculptor,  and  invited   Michael  Angelo,  among  others,  to 
visit  him.     He   came,   and   when   asked   what  work   he  had  done, 
enumerated  among  others  a   "  Sleeping  Cuj)i(l."     It  was  now  ex- 
plained to   him   that   in  place   of   the  thirty  dueats  which   he   had 
received,    the    Cardinal    had    paid    two    hundred     for    the    work. 
Finding  himself  deceived,  as  well   as  a  deceiver,  he   went  with   the 
flobleman  to   Rome.     The   latter  })roniif!e(l  to  receive  him   into  his 
<^^n  house,  and  assured  him  that  he  would  find  a  large  field  for  his 
'abor,  and  one  in  which  much  money  could  be  obtained.     The  oldest 
Writing  in  the   hand  of  Michael   Angelo  is  the  letter  which  he  wrote 
^  inform  Lorenzo  dei  Medici  of  his  arrival  in   Rome.     At  this  time 
*^G  was  twenty-one  years  old.     In  this  letter  he  s])eaks  of  the  beau- 
^ful  thinors  he  has  seen,  but  what  these  were  we  can  scai-eelv  tell, 
^01*  the  Rome  of  that  diay  was  not  the  city  which  we  know.     T\ve 
^st  important  work  which  he  executed  in   Rome  was  l\ic  statue  ol 
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the  **  Drunken  Bacchus,"  now  in  the  Uffizi  Gall.     It(Was  execut^^ 
for  Jacopo  Galli,  for  whom   he   also  made   the  Cupid  now  in  tiiae 
Kensington   Mus.     But  the   work   by   which   he   passed   from  tDbe 
standing  of   a  good  artist,  to  that  of  the   most  famous  sculptor    mn 
Italy,  was  "  La  Pieth."     It  is  almost  impossible  to  judge  of  thzm-is 
where  it  now  stands,  in  a  chapel  of  S.  Peter's.     It  is  placed  so  higrTa, 
and  the  light  is  so  bad,  that  no  satisfactory  judgment  of  it  can  hpe 
formed.     But  Condivi  says  that  from  the  time  it  was  finished  tie 
was  the  first  master   in   the  world.     This  was  done  when   he  was 
twenty-four  years  old.     In  the  same  year,  or  the  following  one,  he 
returned  to  Florence.     During  liis  absence  other  jjrreat  changes  liaJ 
taken  place.     Florence  had  joined  with  Venice,  and  matters  seemed 
to  be  prosperous.     Michael  Angelo's  first  work  after  his  return  was 
a  *'  Madonna,"  now  in  the  ch.  of  Notre  Dame  at  Bruges.     It  is  life 
size,  and  one  of  his  finest  works.     Another  work  of  this  period  is  a 
painting  now  in   the  Tribune  at  Florence,  representing  the  *'  Holy 
Family."     There  was  in  Florence,  at  this  time,  an  immense  block 
of  marble,  which  had  been  intended  for  a  statue  of  a  Prophet,  to 
be   placed   outside   the  dome  of    S.  Maria  del  Fiore.     It  had  lain 
many  years  in  the  court-yard  of  the  work-shops  of  the  Cathedral. 
It  had   been   offered   to   Donatello,  but  neither  he   nor   any  other 
sculptor   had  wished  to  undertake  to  make   anything  of    it.     Now 
Sansovino,  lately  returned   from    Portugal  to  Florence,  desired  to 
have  this  marble,  and  intended   to  join   other   pieces  to  it.     The 
consuls  would  not  consent  until  they  had  asked  Michael  Angelo  if 
he  would  not  make  something  good  out  of  the  block.     He  had  just 
undertaken  to  execute  fifteen  marble  statues  for  the  funeral   vault 
of  the  Piccolomini  familv  in   Siena.     But  when  he  saw  the  magnifi- 
cent  block  at  Florence  he  left  the  work  for  Siena,  and  declared  him- 
self ready  to  undertake  it  without  any  addition.     Accordingly  the 
order  was  issued  on  the  16th  of  August,  1501.     He  was  allowed  two 
years  for  his  work,   and  was   to  receive  six  gold   florins  a  month, 
while  the  additional  sum  to  be  paid  was  left  to  the  decision  of  those 
who  had  ordered  the  statue  when  it  should  be  finished.     On  Mon- 
day the  13th  of  September,  furnished  with  a  little  wax  model  which 
he  had  moulded,  now  in  the   Uffizi,  very  early  in  the  morning,  he 
commenced   his  work.     From   first  to   last  he  executed  the  entire 
work,    and   in    February,   1503,  it    was    half  completed.       In    the 
mean  time  another  important  political  movement  had  taken  place, 
which  had  thrown  another  work   in  the  hands  of  Michael  Angelo^ 
for  the  Republic  had    received    additional  favors  from   France,  on 
account  of   which   they  felt  obliged  to  comply  with  the  request  of 
the  Duke  de  Nemours,  to  have  a  bronze  copy  of  the  *'  David,"  by 
Donatello,  which  stood  in  the  court  of  the  Palace  of  the  Government, 
and  in  the  summer  of  1502,  Michael  Angelo  undertook  the   work. 
One  hindrance  after  another  prevented  its  completion  for  years,  and 
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when  it  was  finished  it  was  presented  to  another  French  noble,  and 
at  the  present  day  nothing  is  known  of  it.  In  the  spring  of  1503  he 
also  contracted  with  the  consuls  of  the  wool-weavers  guild  for  twelve 
Apostles,  each  eight  and  a  half  feet  high.  It  had  been  found  by 
this  time  that  the  master  was  not  to  be  depended  on,  in  regard  to 
the  time  when  his  work  should  be  finished.  Therefore  it  was  stipu- 
lated that  one  Apostle  should  be  finished  every  year;  that  he  should 
go  himself  to  Carrara  and  choose  the  blocks,  at  the  expense  of  the 
consuls;  and  that  the  price  to  be  paid  for  the  statue  should  be 
settled  by  arbitration.  They  also  completed  an  atelier  especially 
for  him ;  and  on  the  completion  of  each  statue  he  was  to  receive  a 
twelfth  part  of  this  house;  so  that,  when  the  whole  were  done,  it 
should  fall  entirely  into  his  possession.  Although  no  contract  could 
have  been  more  promising,  nothing  was  ever  accomplished  but  the 
coarse  sketch  of  Matthias,  now  in  the  court  of  the  Acad,  in  Florence. 
With  regard  to  the  '*  David,"  he  was  enthusiastic,  and  so  devoted  to 
his  work,  that  at  the  bejjinninji  of  1504  it  was  done.  A  meeting 
was  called  of  the  first  artists  of  Florence,  to  consider  where  it 
should  be  placed.  They  met  in  the  atelier  before  the  statue,  un- 
veiled for  the  first  time.  After  much  discussion,  it  was  decided  that 
the  statue  should  stand  wherever  Michael  Angelo  himself  desired. 
He  chose  the  place  next  the  gate  of  the  palace,  where  the  ^'  Judith  " 
of  Donatello  then  stood.  The  statue  weighed  18,000  pounds.  The 
scaffolding  to  remove  it  was  devised  by  Cronaca,  and  consisted  of 
a  wooden  frame- work  within  which  the  statue  was  suspended.  The 
whole  thing  was  laid  upon  oiled  beams  and  drawn  along  by  pulleys. 
On  the  14th  of  May,  at  evening,  the  wall  of  the  atelier  was  broken 
down,  and  the  statue  drawn  into  the  open  air.  It  took  three  days 
to  move  it,  and  during  the  night  a  watch  was  required,  because 
stones  were  thrown  at  it,  and  there  seemed  to  be  a  determination  to 
destroy  the  work.  Even  the  watch  was  attacked,  and  eight  persons 
were  arrested  and  thrown  into  prison.  On  the  18tli  of  May  it  was 
successfully  lodged  in  its  place.  The  question  of  its  removal  has 
sometimes  arisen  because  it  has  been  thought  that  it  should  be  pre- 
served by  having  a  roof  over  it.  But  the  Florentines  consider  it  a 
good  genius  of  their  city,  and  would  regard  its  removal  as  an  evil 
omen.  Grimm  says,  '*  The  erection  of  this  David  was  like  an  occur- 
rence  in  nature  from  which  people  are  accustomed  to  reckon.  We 
find  events  dated  so  many  years  after  the  erection  of  the  Giant.  It 
was  mentioned  in  records  in  which  there  was  not  a  line  besides  respect- 
ing art."  At  this  time  the  rivalry  between  Michael  Angelo  and  Leo- 
nardo da  Vinci  commenced.  Nothinjj  could  be  more  dissimilar  than 
these  two  men.  Michael  Angelo  was  so  temperate  that  he  truly 
said  of  himself  in  his  old  age,  ^^  Rich  as  I  am,  I  have  always  lived 
like  a  poor  man."  Leonardo  loved  to  surround  himself  with  lux- 
ury.   Michael  Angela  was  bitter,  ironical,  and  inclined  to  so\\X\xOl^, 
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Althouj^h  unwilling  to  injure  the  feelings  of  others,  and  even 
in  w)in(»,  aBpecrts  of  hiH  character,  he  was  determined  to  be  acl 
odgcMl  as  the  first  where  hv.  felt  it  to  be  due  to  him,  and  in  mati 
art  would  allow  none  to  interfere  with  his  rights.  Leonardo 
acimiration,  and  kept  a  retinue  of  flatterers  about  him.  He  w 
less  sidf- willed,  but  seemed  to  play  with  his  talents,  and  to  se 
something  which  would  entice  him  to  exert  his  powers.  In  pe 
appearance  Leonardo  was  very  handsome.  His  fine  and  expr 
eyes  and  magnificent  beard  gave  him  an  imposing  presence, 
head  of  Michael  Angelo  was  broad,  with  projecting  forehead, 
tlie  lower  i)art  of  his  face  seemed  too  small  for  the  upper  pc 
His  eyes  were  small  and  light,  and  his  nose,  which  had  been  cr 
by  IWrigiano  in  the  ganlena  of  the  Medici,  seriously  disfiguret 
It  1ms  bi>en  said  concerning  this  occurrence  that  Michael  A 
provoked  him,  but  others  regarded  it  as  the  result  of  mere 
Torrigiano  fled  from  Florence,  for  Michael  Angelo  was  carried 
for  dead.  In  February,  1504,  Leonardo  had  received  the  or 
paint  one  wall  of  tlie  hall  of  the  Consiglio  Grande.  In  spite  ( 
fact  that  he  had  painteii  almost  nothing,  Michael  Angelo  • 
mined  to  compete  with  Leonanlo,  and  secure  the  commission  f 
second  wall.  It  was  in  this  year  that  Raphael,  attracted,  it  L 
by  what  he  had  heard  of  Leonanio  and  Michael  Angelo,  ca 
FloriMice.  Tims  the  three  greatest  artists  of  modem  time? 
met  togi^ther.  Rooms  were  assigned  to  Michael  Angelo  and 
nartlo  in  which  to  prepare  their  cartoons,  but  in  the  mid>i  ' 
work,  the  former  was  summoned  bv  Julius  II.  to  Rome.  Th 
pwluibly  at  the  beginning  of  1505.  The  Pope's  attention  hav^ 
calliHi  to  Michael  An<relo  bv  Giuliano  di  SancraUo.  Bui  a}:bc« 
had  oi^mmanded  him  with  haste,  it  was  some  time  before  Ji:^:i- 
him  his  first  commission.  This  was  for  a  colossal  max2>oik-;2i 
built  for  himself.  Michael  Angelo  sketched  a  design.  JnS 
pixwiHl  it.  and  the  Pope  commanded  him  to  select  a  p^JK^  i 
envtion  in  the  Basilica  of  S.  Peter.  A  new  Tribune  h&d  ^it« 
meniHHl.  and  ho  advised  that  it  should  be  finished  and  Hie  Ta:*L 
plaootl  within  it.  The  order  was  given  to  Sansallo.  azsi  M 
Angi^lo  sent  to  Carrara  to  secure  the  marble  for  hi>  r^.-x: 
After  many  diffiouliies  the  marble  was  bn>u:jhi  to  tbt-  s:"sir 
iho  whole  city  was  amazed  at  the  bkn.-k>.  Tht-  Poj*  w^s  5tO 
and  had  a  jvassa-je  made  by  which  be  could  pafs  fivcL  i**t  tu^ 
the  atoUer  of  the  soulptor  wiibont  l:»eiii^  st-en.  Ja<:  hz  u^  ti 
LV>^.  the  ••I^ocoon  "  was  found  and  c<*?upit^l  the  miad*  :c  tl  ' 
Michael  Angv-lo  was  now  0':»iif:'ie7>rd  the  fir?:  K-ulyiuir  ir  Tmion 
other  artists  began  to  W  je^loTif  of  him.  Durir.j  hif  siT-.aji  a 
in  Carrara,  Bramante  iiifljr''>rl  iL^  P-itfie  aziir.fi  id-nr..  tni  as 
it  to  ho  as  evU  imx-n  for  Lin.  V'  ra'./i  hi*  t'»ri."r.  whiit-  i:*uR£. 
fcivn  ihe  custom  for  MicLac^-.  Aii^*rVj  v>  '*>:  'd/Yii2iVK*?a,  '\xuaassu 
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«  aft  anj  time.    He  now  found  a  change.    His  new  maiUe 

d,  alao  the.  woriunen  whom  he  had  hu^  in  Florence.  Hie 

d  him  no  longer,  neither  would  he  give  him  monej  which 

needed.    The  master  determined  to  imderstand  matters, 

er  the  palace.    He  was  refused  admission,  and  told  hy  the 

at  he  had  express  commands  that  he  should  not  come  in. 

lome,  and  wrote  thus  to  the  Pope:  **  Most  Holy  Father,  I 

loming  driven  from  the  palace  by  the  order  of  your  Hoh* 

fon  require  me  in  future,  you  can  seek  me  elsewhere  than 

He  gave  this  letter  to  the  cup-bearer  of  the  Pope.    He 

d  one  of  his  workmen  to  find  a  Jew  to  sell  all  he  possessed* 

ow  him  with  the  money  to  Florence,  while  he  mounted  his 

rode  without  stopping  until  he  was  on  Florentine  ground. . 

sent  quickly  for  him,  and  commanded  that  he  should  bi^ 

ack  by  force.    But  he  was  a  Florentine  citizen,  and  he 

.  to  have  the  messengers  slaughtered  if  they  touched  him. 

every  means  to  induce  him  to  return,  but  he  replied  that 

neither  return  then,  nor  ever;  that  he  had  not  deserved  to 

as  a  criminal;  that  he  considered  himself  released  from 
engagements  with  his  Holiness,  and  that  he  would  make 

When  he  reached  Fbrence  he  returned  to  his  work  upon 
n.    The  Pope  immediately  wrote  to  the  Signiory,  urging 

of  Michael  Angelo,  and  promising  that  he  should  be 
nto  full  favor.  But  the  master  doubted  the  truth  of  the 
waited  until  another  letter  came,  llien  the  gonfalonier 
im  and  insisted  that  he  should  return  to  Rome,  saying, 
e  treated  the  Pope  in  a  manner  such  as  the  King  of  France 
have  done,"  and  declaring  that  they  would  not  risk  a  war, 
tety  of  the  state,  on  his  account.  Michael  Angelo,  mean- 
received  offers  from  the  Sultan  to  go  to  Constantinople, 
clined  to  accept.  A  third  letter  came  from  Julius,  and  at 
;  arranged  that  he  should  ^o  in  the  capacity  of  an  am- 
or then  he  would  be  protected  by  the  Florentine  Republic. 
Ls  time,  however,  Julius  left  Rome  to  begin  a  war,  during 
hael  Angelo  completed  his  cartoon  in  Florence.  It  was 
lown  representation  of  the  "Bathing  Soldiers,*'  and  fur- 
dies  for  a  generation  of  artists,  although  it  was  never 
rhere  is,  at  the  present  day,  but  a  small  copy;  and  an 
by  Marc  Anton,  givinj?  a  group  of  the  figures;  and  another, 
o  Veneziano,  representing  a  still  larger  part  of  the  whole, 
onardo's  painting,  it  had  ])erished  before  it  was  finisluHl. 
used  oils,  instead  of  painting  alfresco.  He  had  disagreed 
the  price  that  should  be  paid  him,* and  had  entered  the 
he  Bang  of  France.  Michael  Angelo  remained  victor  in 
t.  In  November,  1506,  upon  the  taking  of  Bologna,  lYkcWi 
XT  reqaesting  that  Michael  An<re\o  should  be  sent  at  oivce 
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to  the  Pope.  Arriving  at  Bologna,  he  went  first  to  the  ch.  of  S. 
Petronio,  to  hear  mass.  A  servant  of  the  Pope .  recognized  him  and 
took  him  immediately  to  his  Holiness.  Julius  was  at  table,  but 
ordered  that  he  should  be  admitted.  When  he  saw  him  he  could  not 
entirely  control  his  anger,  and  said,  harshly,  "  You  have  waited  thus 
long,  it  seems,  till  we  should  ourselves  come  to  seek  you.*'  Michael 
Angelo  kneeled  down  and  begged  his  pardon,  but  added  that  he  had 
remained  away  from  no  evil  intention,  but  because  he  had  been 
offended.  Julius  looked  doubtful,  and  one  of  the  ecclesiastics,  fear- 
ing the  result,  interposed.  lie  said  the  Pope  must  not  judge  the 
artist  too  severely,  for  that  he  was,  like  all  of  his  profession,  a  man 
of  no  education,  and  ignorant  of  everything  excepting  art.  The  Pope 
.now  turned  furiously  upon  him,  exclaiming,  "  Do  you  venture  to  say 
things  to  this  man  which  I  would  not  have  said  to  him  myself? 
You  are  yourself  a  man  of  no  education,  a  miserable  fellow,  and  this 
he  is  not;  out  of  my  sight  with  your  awkwardness.'*  Tlie  poor  man 
was  so  stunned  that  the  servants  were  obliged  to  carry  him  from  th^ 
hall,  and  the  anger  of  the  Pope  being  satisfied,  he  beckoned  gra- 
ciously to  Michael  Angelo,  and  commanded  him  not  to  leave  Bologna 
without  his  instructions.  He  soon  jjave  him  an  order  for  a  colossal 
statue  in  bronze  to  be  erected  in  Bologna.  Some  of  the  letters  which 
he  wrote  at  this  time,  now  in  the  British  Mus.,  give  much  informa- 
tion rejjardinjj:  his  life.  He  seems  to  be  the  centre  of  his  familv,  to 
be  depended  uf)on  for  advice,  and  the  upholder  of  all  the  others. 
He  said  his  dwelling  was  mean,  and  had  but  a  single  bed  in  it,  in 
which  four  people  slept.  In  February,  1507,  the  Pope  saw  the' 
model  and  approved  it.  It  was  at  this  time  that  he  left  Bologna  for 
Rome.  The  first  cast  of  the  statue  failed,  and  it  was  not  ready  to 
be  placed  in  its  position,  before  the  portal  of  S.  Petronio,  until  the 
21st  of  February,  1508.  The  Pope  was  represented  in  a  sitting 
attitude  three  times  as  large  as  life ;  the  right  hand  was  raised,  and 
in  the  left  were  the  keys  of  S.  Peter.  The  work  being  finished, 
Michael  Anjijelo  returned  to  Florence.  In  considering:  his  more 
private  life,  he  seems  to  have  been  especially  alone.  Other  artists 
shunned  him,  not  only  from  jealousy,  but  because  they  disliked  his 
reproofs.  He  asked  the  son  of  Francia,  a  beautiful  boy,  to  tell  his 
father  that  his  living  figures  succeeded  better  than  those  he  put  in 
his  j)ictures.  One  reason  for  this  severity  was,  that  he  so  exalted  the 
mission  of  an  artist,  and  so  faithfully  adhered  to  his  idea  of  duty, 
that  he  despised  those- who  accepted  an  order  for  what  they  could 
not  worthily  fulfil.  He  assisted  most  cordially  those  who  claimed  his 
help,  and  it  is  possible  that  he  wounded,  without  intending  it,  those 
whom  he  considered 'unfaithful  in  their  art.  At  Florence  he  had 
much  to  do  :  the  cartoon  should  be  painted,  the  bronze  **  David,"  and 
the  "  Apostles  "  finished,  and  it  was  desired  that  he  should  make  a 
colossal  statue  for  the  square  beiore  \\\eY^\^e^oi  ^^  CjtWHetYJkSosittfe. 
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But  Julius  summoned  him  to  Rome  in  March,  1508,  and  insisted 
that  he  should  paint  the  ceiling  of  the  Sistine  Chapel.     The  task  did 
not  please  him.     He  said  he  had  painted  nothing  in  colors,  and  must 
have  other  work.    But  the  Pope  only  became  more  obstinate,  and  the 
master  undertook  the  work.     The  first  difficulty  to  be  overcome  was 
the  arrangement  of  a  scaffolding.    This  was  done  by  Michael  Angelo 
himself,  and  then  came  another  obstacle,  in  the  choice  of  assistants. 
After  some  time  he  selected  a  half  dozen,  and  commenced  his  work. 
He  soon  found  that  he  could  not  employ  them.     He  had  not  the 
heart  to  tell  them  so,  and  so  he  went  suddenly  away,  and  when  they 
came  to  work  they  found  the  chapel  closed.     They  understood  what 
he  meant,  and  returned  to  Florence.     He  destroyed  all  they  had 
done,  and  for  the  future  arranged  that  no  one  but  his  color-grinder 
and  the  Pope  should  come  upon  the  scaffolding.     Julius  soon  became 
impatient,  and  tormented  him  with  his  haste.     Between  the  spring 
and  autumn  of  1509,  half  the  ceiling  was  completed.     The  Pope 
insisted  that  the  scaffolding  should  come  down,  and  what  was  done 
should  be  shown  to  the  Romans.     In  order  to  ascend  the  scaffoldinjr, 
the  Pope  was  obliged  to  climb  on  ladders,  and  to  take  the  hand  of 
the  artist  for  the  last  step.     He  came  one  day  and  said,  **  When 
will  you  come  to  an  end?"  '*  AVhen  I  can,"  replied  the   master. 
*' You  seem  indeed  desirous,"  thundered  the  Pope,  **  that  I  should 
have  you  thrown  down  from  this  scaffolding."     The   master  took 
the  hint,   and  consented  that  his  work  sliouhl  Ik?  shown.     Even  in 
the  dust  which  filled  the  chapel,  when  the  beams  were  removed,  the 
Pope  remained,  admiring  the  work;  and  on  All  Saint's  Day  the 
whole  of  Rome  crowded  there  to  gaze  upon  the  j)ainting  which  had 
grown  like  ma^ic.     The  ceiliujjj  of  this  chapel   niav  be  called  the 
beginning  of  modern  painting.      Before   this,  arched   ceilings  had 
been  divided  into  different  compartments,  hut  Michael  Angelo  ig- 
nored the  dome;  arranged  his  pictures  as  if  the  space  were  open 
above,  and  built  an  architecture  out  into  the  air,  all  by  means  of 
perspective  delusion;  and  united  the  imaginary  walls,  to  which  he 
had  dven  a  magnificent  cornice,  bv  airv  arches,  extendinji:  from  one 
marble  breastwork  to  another.     The  spaces  between  the  arches  were 
filled  with  paintings  drawn  in  perspective.     The  figures,  which  only 
serve  to  decorate  the  architectural  part  of  the  j)ainting,  are  almost 
endless.    Colossal  slaves  are  seated  bv  the  arches  at  the  edge  of  the 
cornice;  bronze  medallions  appear  inserted   in  the  marble;   figures 
like  caryatides  seem  to  8upj)ort  the  edge  of  the  cornice,  etc.     There 
is  not  a  spot  left  tmpainted.     To  describe  the  paintings,  or  even  to 
enumerate  their  subjects,  would  rerpiire   more  s})ace  than  we   can 
allow  ourselves.     The   Creation  of  the  World,  of  Adam   and  Eve, 
the  Expulsion  from  Paradise,  the  Sacrifices  of  Cain  and  Abel,  the 
Deluge,  Sibyls  and  Frophets,  the  Death  of  Haman,  the  Serpexvl  m 
the  WUderness,  the  Death  of  Goliath,  and  Judith  and  lloloieriv^a, 
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a  part  of  the  subjects  represented.  At  thii  time  Mic)ia.c\ 
Angelo  Blood  aJone  in 
Rome.  Raphael  was  a-LM 
painting  in  the  Vatic^».iv, 
and  they  appeared  u 
the  heads  of  part^'^t. 
The  Pope  was  on  the  ^  5dB 
of  Michael  Angelo;  ~^a 
artists  flocked  aro^^zand 
Raphael.  The  dit^Eer- 
unce  between  tliese  ^'^Kwo 

that   between 
and      Miehaul     An) 
We   can   only  thiol 
Raphael  as  young, " 

tiful,    and   iiappy, 
an  inexhaustible  pc 
enabling  him-  to   r 
always;    a     power 
parently   unaffected 

cumstance.  Michael  An' 

gulo,  on  the  other  h^ — and, 
was    animated    or  re- 

tarded by  the  cour^^^  <rf 
events.      He   could  not 

forget  the  interest^^*  of 

.-_      .1    c-  .-      /!..      ,  his   family   or   tliOB^^3  of 

From  lie  Sislme  Chapel.  ,.  '  ,  .,  .. 

his  country;  and  if  An 

life  is  considered  in  its  whole,  he  seems  involved  in  everythln^^  of 
importance  that  occurred  about  him;  while  the  life  of  Raphael       can 
be  told  as  a  separate  tale,  scarcely  including  any  but  himself,      *iid 
the  mistress  whom  beloved.     Yet  we   know  that  the   works  wl^ieli 
Raphael  produced   in  Rome  are   wonderfully  above  his  former  »nes. 
May  not  the  fact  that  here  he  was  opposed  to  Michael  Angeto  have 
developed  his  strength  to  the  utmost  ?     Bramante,  too,  now  appe»**^ 
as  an  opponent  of  Michael  Angelo,  and  there  were  many  attemp** 
made  to  dislodge  the  great  master  from  his  favor  with  the  Pope,  a"** 
his  employment  in  the  Sistinc  Chapel.     He  now  began  the   paintii'S'' 
of  the  second  half,  which  were   the   most  magnifii^ent  of  his  wor»^  *■ 
When  the  Pope  had  insisted  upon  removing  the  scaffolding,  the  p*-*-^" 
tures  lacked  retouching  and  gold.     Julius  now  wished  these  wants     ^f 
be  supplied,  but  Michael  Angelo  dissuaded  him  from  this,  from  J*"    „ 
anxiety  to  commence  his  new  works  at  once.     "  But  it  looks  bo  poo'"-^''  , 
objected  Julius.     "They  are  on\y  ■poor  ^eo^W  wi^asA. "iterip*^^ 
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Angeb,  '^  whom  I  have  painted  there,  and  did  not  wear  gold  on  their 
gannents."  This  satisfied  the  Pope,  who  urged  him  on  as  of  ol  J,  and 
would  not  allow  him  to  go  to  Florence,  although  his  presence  was 
necessary  there.  His  bronze  **  David  "  was  finished  by  another  sculp- 
tor, and  many  other  affairs  required  his  attention.  At  midsummer, 
1510,  he  insisted  upon  leave  of  absence.  The  Pope  demanded  when 
Jbe  could  be  ready,  in  that  case,  with  his  chapel.  "When  1  can,'* 
replied  he.  **  When  I  can  I  When  I  can  I '*  repeated  the  Pope 
angrily,  and  struck  the  artist  with  his  stick.  Michael  Angelo  went 
Iiome,  and  the  Pope  sent  his  favorite  page  after  him  with  money. 
His  stay  in  Florence  was  short,  and  after  his  return  the  painting 
'went  rapidly  on  ;  and  the  second  half  of  the  chapel  was  finished  in 
the  same  time  that  the  first  had  required,  only  twenty  months 
l)ebg  given  to  the  whole  work.  Grimm  says,  "  It  needed  the  meet- 
ing of  these  two  men  ;  in  the  one  such  perseverance  in  requiring,  and 
in  the  other  such  power  of  fulfilling,  to  produce  this  monument  of 
laman  art."  In  1512,  another  revolution  took  place  by  which  Flor- 
ence came  again  under  the  dominion  of  the  Medici.  Michael  Angelo 
^as  in  Rome,  but  his  letters  show  how  much  he  and  his  family  suf- 
^€red ;  and  his  father  writes  him  that  he  is  thought  to  be  opposed  to 
'he  Medici.  His  position  in  Rome  was  not  a  happy  one.  He  could 
'ot  obtain  the  money  which  the  Pope  owed  him,  and  KaphaePs  influ- 
^Qe  was  increased,  while  his  own  was  lessened.  A  separation 
-emed  to  have  come  between  himself  and  the  Pope,  and  he  went  for 
time  to  Florence.  On  the  21st  of  February,  1513,  Julius  died, 
hnost  immediately  Michael  Angelo  resumed  his  work  upon  the  mau- 
leum.  The  Pope  had  mentioned  this  in  his  will,  and  his  heirs  were 
ixious  that  it  should  be  completed.  A  new  plan  and  contract  were 
ade.  It  was  at  this  time  that  he  worked  upon  the  ''  Moses,"  and 
obably,  also,  upon  the  two  chained  youths  now  in  the  Mus.  of  the 
:>uvre.  For  three  years  he  worked  continually  at  the  mausoleum. 
li  resided  a  part  of  this  time  in  Florence,  but  he  had  been  released 
Dm  all  his  engagements  there.  The  twelve  Apostles  had  been  dis- 
Lbuted  among  younger  sculptors,  and  his  cartoon  had  been  mali- 
ously  destroyed  in  1512.  Leo  X.  had  succeeded  Julius,  and  the 
'st  matter  in  which  he  employed  Michael  Angelo  was  in  the  erection 
a  facade  to  the  ch.  of  S.  Lorenzo  in  Florence.  This  was  a  great 
ork,  and  he  raised  many  objections  against  undertaking  it;  the 
Tincipal  one  being  that  he  was  bound  by  contract  to  work  upon  the 
.ausoleum,  and  had  already  received  money  for  it.  But  the  Pope 
vercame  all  difficulties,  promised  to  satisfy  his  employers,  and  also 
i  allow  him  to  go  on  with  the  mausoleum  ;  and,  for  this  i)ur|)Ose, 
Tomised  that  the  marble  should  be  conveyed  to  Florence  at  his  own 
3tpense,  which  promise  was  not  fulfilled.  During  the  winter  of  151 7- 
^,  while  MichaeJ  Angelo  was  breaking  up  his  home  in  llonic,  iuordet 
Djvinove  to  Florence,  be  executed  a  painting.     It  is  not  posilivcVy 
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known  what  this  work  was,  but  there  is  good  reason  for  believing 
it  to  have  been  one  from  which  Sebastian  del  Piombo  painted  the 
"  Scourging  of  Christ/*  in  a  chapel  of  S.  Pietro,  in  Montorio.  On  the 
25th  of  February,  1518,  Michael  Angelo  was  again  in  Carrara  for 
the  purpose  of  obtaining  marble,  which  he  needed  in  Florence. 
Upon  his  arrival  he  fou»d  that  the  contracts  which  he  had  made  had 
not  been  carried  out.  He  had  much  trouble,  and  at  length,  in  order 
to  show  the  people  of  Carrara  that  he  could  do  without  them,  he 
opened  quarries  at  Seravezza  and  Pietrasanta,  situated  on  the  Flor- 
entine territory.  But  these  things  involved  him  in*  great  difficulty, 
and  several  months  after,  he  writes  that  he  is  tempted  to  leave  every- 
thing and  return  to  Carrara,  for  they  had  called  him  back  with  as 
many  entreaties  as  if  he  were  Christ  himself.  At  length  he  went 
and  ordered  his  blocks  sent  to  Florence,  and  afterward  divided  his 
time  between  Carrara,  the  new  quarries,  and  Florence,  where  they 
were  laying  the  foundation  for  the  facade.  In  August  he  bought  the 
land  on  which  to  build  a  house.  All  this  vear  he  had  nothing:  but 
trouble.  In  the  new  quarries  there  was  much  sickness,  and  the  men 
were  idle  and  unfaithful  in  every  way.  In  October  he  was  himself 
ill ;  but  at  last,  during  the  winter,  he  succeeded  in  conveying  a  num- 
ber of  pillars  and  blocks  to  the  sea-shore,  to  be  shipped  to  Florence, 
when,  in  the  spring,  a  command  came  from  Rome  to  leave  every- 
thing. The  building  was  postponed,  and  no  payment!  Although 
Michael  Angelo  complained  to  the  Medici  in  this  matter,  the  circum- 
stances by  which  they  were  surrounded  compelled  them  to  this 
course  of  action.  For  a  time  Michael  Angelo  was  much  disheartened. 
At  last  he  commenced  again  upon  the  mausoleum.  Card.  Medici 
now  wished  to  erect  a  monument  to  his  family  in  the  form  of  a 
chapel,  in  the  ch.  of  S.  Lorenzo.  This  was  commenced  in  1520. 
In  1520  also,  Raphael  died  ;  Leonardo  had  died  in  Franco  a  year 
before ;  and  soon  after  came  the  sudden  death  of  the  Pope.  The 
Medici  had  little  money,  and  their  work  progressed  slowly  ;  and 
Michael  Angelo  was  left  free  for  the  mausoleum  and  some  incidental 
labors.  Adrian,  who  had  succeeded  Leo,  did  not  live  a  year  in 
the  Vatican.  His  simplicity,  and  his  mode  of  life,  had  not  suited 
the  people,  and  he  died  imlamented.  Card.  Medici  now  became 
Pope,  and  the  building  of  the  Sacristy  was  resumed,  besides  which 
it  was  resolved  to  erect  a  library  of  S.  Lorenzo.  Michael  Angelo 
received  fifty  ducats  monthly,  and  commenced  his  work  upon  the 
statues  of  the  Dukes  of  Nemours  and  Urbino,  two  of  the  noblest 
monuments  that  sculpture  has  produced.  In  the  spring  of  1524,  the 
Card,  of  Cortona  made  his  entrance  into  Florence  as  regent,  and 
two  months  later  Ippolito  and  Alessandro,  in  whose  name  he  reigned, 
followed  him.  In  1525,  Clement  VII.  summoned  Michael  Angelo 
to  Rome.  The  heirs  of  Julius  II.  complained  of  the  delay  in  the 
completion  of  the  mausoleum,  but  it  was  agreed  that  the  matter 
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m  left  to  the  Pope,  and  he  decided  that,  on  accoont  of  hit 
d  q£  Michael  Angelo,  the  other  work  shoold  be  given  up. 
dfi  was  at  this  time  the  favorite  of  Clement  YII.     He  hated 

Angelo,  and  desired  to  obtain  the  commission  for  a  statoe  to 
d  at  the  gate  of  the  Palace,  opposite  the  '^  David."  With  the 
le  he  sacceeded,  and  the  marble  for  the  statue  arrived  at 
3  in  1525.    The  citizens  felt  that  Michael  Angelo  had  been 

treated;  and  when  the  marble  fell  from  the  vessel  into  the 

lampoon,  written  in  rhyme,  was  circulated,  in  which  it  was 
t  the  marble,  sorry  to  have  been  taken  from  Michael  Angelo, 
ave  drowned  itself  in  order  to  escape  Bandinelli.  The  dis- 
'as  aU  the  greater  when  we  consider  that  Bandinelli  was 
Had  he  been  a  great  master,  the  trial  would  have  been 
,  both  for  the  citizens  and  their  sculptor.  The  cupola  of  the 
;risty  was  completed  in  1525.  This  year  and  the  two  following 
re  times  of  great  political  agitation,  both  in  Florence  and 
and,  at  length,  on  the  17th  of  May,  1527,  the  Medici  had 
1  from  Florence,  and  the  Consiglio  Grande  was  to  assemble 

following  day.  Michael  Angelo  was  in  Florence.  Little 
)  had  been  made  in  the  Sacristy,  which  was  now,  of  coarse, 
).  There  is  no  doubt  but  Michael  Angelo  sat  in  the  Consig- 
pponi  was  elected  gonfalonier.  At  this  time  Clement  was 
led  in  the  Castle  of  S.  Angelo.  In  December  he  obtained 
lom,  and  went  to  Orvieto,  where  he  opened  negotiations  with 
i.     Little  is  known  of  Michael  Angelo  at  this  time ;  but  in 

1527,  the  new  government  transferred  the  block  of  marble 

With  the  year  1529,  a  fierce  strife  of  parties  began  in  Flor- 
Capponi  was  forbidden  by  the  state  to  communicate  with  the 
It  was  discovered  that  he  did  so,  and  his  office  was  imme- 
baken  from  him.  Carducci  was  appointed  in  his  place.  In 
[ichael  Angelo  was  appointed  superintendent  of  the  fortifi- 
of  Florence  and  the  Florentine  territory,  and  the  govern- 
'  Cavducci  demanded  an  activity  that  his  power  for  labor 
arcely  satisfy.     He  first  turned  his  attention  to  the  fortifica- 

S.  Miniato,  and  the  works  went  on  with  wonderful  rapidity, 
ivorno,  Cortona,  and  Arezzo  were  to  be  made  defensible,  and 
arly  part  of  1529  INiichael  Angelo  was  sometimes  in  Florence, 
letimes  in  these  other  cities.  Ferrara  was  at  this  time  the 
itary  state  in  Italy,  and  its  duke  was  regarded  as  the  best 
i,nd  politician  of  the  time.  Michael  Angelo  was  sent  by  the 
cient  to  confer  with  him,  and  to  see  the  fortifications,  and 
at  Ferrara  the  2d  of  Au^rust.  He  remained  more  than  a 
jid  was  awaited  at  Florence  with  great  anxiety.     During  his 

tidings  arrived  of  the  peace  at  Cambray,  and  it  was  plain 
>rence  must  now  depend  upon  herself  alone.     On  the  ^\Ib.  oi 
"ter  Michael  Angelo  bad  been  required  to  give  bis  advice  «A. 
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Arezzo.  He  soon  after  this  became  suspicious  of  Malatesta,  to 
whom  the  height  of  S.  Miniato  had  been  assigned.  He  went  to 
the  palace  to  express  his  apprehensions.  He  was  sure  that  Malatesta 
was  a  traitor.  At  the  palace  they  listened  with  scorn,  and  were 
offended.  Leaving  it  in  great  agitation  he  met  a  friend,  Rinaldo 
Corsini,  who  assured  hiin  that  the  following  day  the  Medici  would  be 
in  the  city.  They  decided  to  fly.  They  tried  one  gate  after  another 
which  they  found  closed.  At  length  they  came  to  the  Porta  di 
Prato.  Michael  Angelo  gave  his  name  as  superintendent  of  fortifica- 
tions, and  they  were  allowed  to  pass.  Nothing  can  free  him  from 
reproach  in  this  matter;  but  justice  requires  that  the  motives  by 
which  he  was  influenced  should  be  considered.  He  saw  plainly  what 
must  occur.  He  was  unable  to  arouse  those  in  authority  to  the 
truth.  He  would  not  witness  the  destruction  of  Florence.  His  aged 
father  and  his  family  depended  upon  him,  and  he  must  preserve  his 
life.  After  many  adventures  he  arrived  in  Venice,  Corsini  having 
beeu  separated  from  him.  It  was  thirty  years  since  he  had  seen 
that  city,  and  during  that  time  its  art  had  been  perfected.  The 
nobles  wished  to  take  advantage  of  this  opportunity  to  retain  Michael 
Angelo  in  Venice,  but  he  declined.  He  contemplated  going  to 
France.  While  he  remained,  he  lived  quietly  in  a  hired  house.  The 
30th  of  September,  1529,  a  proclamation  of  proscription  was  pub- 
lished in  Florence  against  thirteen  citizens,  who  were  declared  to  be 
rebels  unless  they  returned  before  the  6th  of  October.  The  name  of 
Michael  Angelo  was  the  eighth  upon  the  list.  The.  great  master  had 
always  admired  Dante,  and  it  was  natural  that  at  this  time  he  should 
think  of  him.  For  he,  too,  had  gone  into  exile,  on  {account  of  politi- 
cal views.  Grimm  thinks  that  his  sonnets  on  Dante  must  have  been 
written  at  this  time.    I  give  a  single  quotation  :  — 

**  I  speak  of  Dante,  —  him  whose  mighty  mind 
Was  ill-conceived  by  that  ungrateful  race 
With  whom  the  great  no  recognition  find. 
Oh !  were  I  he,  then  the  same  fate  were  mine, 
His  exile  and  his  power  alike  to  share; 
Happiest  of  all  that  earth  could  me  assign." 

Soon  letters  began  to  come  which  showed  him  how  much  they 
wanted  him  in  Florencje.  At  length  he  was  summoned  to  Ferrara,  to 
meet  the  Florentine  ambassador  there,  and  after  much  negotiation,  in 
the  middle  of  November  he  returned  once  more  to  his  native  city. 
It  was  on  this  journey  that,  in  Modena,  he  met  Begarelli.  This 
artist  knew  not  how  to  use  marble ;  but  his  statues  in  clay  were  won- 
derful, and  Michael  Angelo  is  said  to  have  exclaimed,  *'  Alas  for 
the  statues  of  the  ancients,  if  this  clay  were  changed  into  marble  I  " 
The  winter  which  followed  his  return  was  one  of  fearful  ,8u£feiiiig  in 
Florence.  In  January  the  supreme  command  was  given  to  Malateste 
Baglioni.    The  imperialists  kept  np  a  close  siege,  and  between  die 
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UmpA  and  the  16tli  of  AfHril,  5,800  penoiis  periihed.  Great 
prevailed.  Meat  almost  diiappeared,  and  lickneH  was  in- 
Hope  and  fear  alternately  swayed  the  city.  The  history 
ity  most  be  the  history  of  Michael  Ang^elo.  He  was  much 
L  upon  the  fortifications,  especially  those  of  Sr  Miniato. 
rere,  however,  days  when  the  danger  seemed  less,  which  he 
quiet  among  his  marbles.  He  took  up  his  brush,  neglected 
ly  twenty  years,  and  commenced  the  '*  Leda  with  the  Swan," 
Duke  of  Ferrara.  This  picture  has  disappeared,  but  engrav* 
I  copies  remain.  That  in  the  Dresden  Grail,  gives  a  good' 
he  design  and  painting.  At  length  a  gleam  of  hope  passed 
'■  city.  Francesco  Ferrucci  appeared  without  the  walls.  Ho 
ed  reinforcements  from  Florence.  They  went  to  him,  and 
I  24th  of  March  until  the  8d  of  August  he  was  engaged  in 
ttempts  to  deliver  the  city.  On  that  day  he  was  kUled. 
id  courage  seemed  dead,  and  on  the  8th  of  Aug^ust,  1530,  the 
of  Florence  was  ended,  and  the  followers  of  the  Medici 
Many  of  the  citizens  fled,  others  were  concealed.  Michael 
was  among  the  latter.  But  his  name  was  too  great  for  any 
come  to  him;  and  at  length,  freedom,  and  the  continuance 
d  commissions  were  offered  him,  if  he  would  come  forward, 
so,  and  resumed  his  labors  in  the  Sacristy.  He  seemed  to 
>r  to  kill  himself  with  work,  and  within  a  few  months,  the 
ossal  figures,  which  lie  on  the  coffins  at  the  foot  of  the  stat- 
x»renzo  and  Giuliano,  were  placed  in  niches.  They  repre- 
rning,  Evening,  Day,  and  Niorht ;  and,  although  none  are  fin- 
hey  have  excited  wonder  and  admiration,  and  are  considered 
Y  as  the  greatest  works  of  Uiis  great  man.  These  statues 
se  of  the  two  Dukes  seem  to  have  been  carried  on  equally. 
ist  was  treated  with  consideration,  and  money  was  paid  when- 
WAS  required.  This  expressed  to  him  that  his  political  past 
be  forgotten.  But  he  never  denied  his  views.  When  the 
of  Night  was  first  exhibited,  verses  were  affixed  to  it  ac- 
to  the  custom  of  the  time.  Among  these  was  the  following : 
t,  whom  you  see  slumbering  here  so  charmingly,  has  been 
by  an  angel,  in  marble.  She  sleeps,  she  lives ;  waken  her, 
dll  not  believe  it,  and  she  will  speak."  The  word  angel,  here, 
I  to  the  Angelo  of  the  sculptor's  name.  He  made  the  statue 
ms :  **  Sleep  is  dear  to  me,  and  still  more  that  I  am  stone, 
as  dishonor  and  shame  last  among  us ;  the  happiest  fate  is  to 
hear  nothing;  for  this  reason  waken  me  not  —  I  pray  you 
jently."  The  anger  expressed  in  these  lines  is  as  great  as 
irage,  which  dared  thus  publicly  to  utter  them.  This  was 
y  written  in  the  spring  of  1531.  In  September,  1531,  the 
ace  of  Michael  Angela  after  the  conquest  of  the  city  occur*. 
tier  addressed  to  Baccio  Valorij  in  fiome,  written  by  aa\me\e 
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of  Antonio  Mini,  who  was  in  Michael  Angelo's  service.  His  frien 
had  become  alarmed,  and  they  desired  that  the  Pope  should  kn( 
of  his  situation.  He  was  now  almost  sixty,  and  the  letter  pictui 
him  sick  and  Forrowful,  unable  to  sleep,  havinjij  no  appetite,  a; 
wilfully  workinjT  in  a  cold,  damp  place.  And  in  the  midst  of  ; 
this  wretchedness  he  had  produced  his  wonderful  **  Aurora."  Ij 
mind  was  tormented,  too,  about  the  mausoleum  of  Julius.  He  h 
received  money,  but  had  not  completed  the  work.  He  feared  tli 
he  should  die,  and  that  his  heirs  would  be  entansfled  in  a  lawsui 
and  he  be<:j<j;ed  the  Pope,  as  well  as  the  Duke  of  Urbino,  that  a  s( 
tlement  should  be  made.  His  friends  and  the  Pope  undertook 
assist  him,  and  he  went  to  llome  Vhere  the  matter  was  satisfactori 
arranged.  On  the  30th  of  Ap/fi,  1532,  he  returned  to  Florence 
continue  his  work  at  the  Sacristy  ;  and  now,  for  the  first  time, 
employed  assistants.  He  worked  steadily  until  September,  when 
went  again  to  Kome,  and  made  the  drawing,  according  to  which  t 
mausoleum  was  at  length  finished.  We  have  no  information  of  h 
from  this  time  until  September,  1534,  when  Clement  VH.  di€ 
Michael  Angelo  then  left  his  work  at  S.  Lorenzo,  never  to  resui 
it.  He  had  incurr(»d  the  displeasure  of  Alessandro,  who  reigned 
Florence  ;  but  the  protection  of  the  Vo\^  had  sufficed  to  preserve  h 
from  insult.  Now  Clement  was  dead  he  would  return  to  Florence  up 
no  condition.  Other  tilings  in  Florence  had  pained  him.  A  citac 
had  l>een  built  by  Antonio  di  San  Gallo,  and  Bandinelli's  group  hi 
been  placed  opposite  the  *' David."  Just  thirty  years  elapsed  b 
tween  the  erection  of  the  two  statues,  and  those  years  may  be  said 
have  witnessed  the  rise,  progress,  and  early  decline  of  Italian  ar 
The  world  had  almost  ceased  to  reckon  Michael  Angelo  among  i 
painters,  when  he  again  entered  the  Sistine  Chapel,  and  commence 
his  **  Last  Judgment."  When  first  this  task  was  proposed  to  him  1 
declined  it.  After  this  a  discussion  arose  between  himself  and  Si 
bastian  del  Piombo  as  to  whether  oil  or  fresco  painting  ahonld  l 
used.  Michael  Angelo  declared  oil  painting  was  for  women,  an 
men  should  paint  in  fresco.  Paul  HI.,  the  new  Pope,  thoroDghl 
appreciated  Michael  Angelo,  and  in  his  intercourse  with  that  mastc 
his  character  appears  in  its  best  light.  In  1513,  when  Card.  Fai 
nese,  the  master  had  made  for  him  the  designs  for  two  candolabr 
which  still  remain  in  the  Sacristy  of  S.  Peter's.  When  he  first  sei 
for  the  sculptor,  and  requested  him  to  enter  his  service,  he  ws 
told  that  it  was  impossible,  on  account  of  his  engagement  with  4h 
Duke  of  Urbino.  The  Pope  answered  angrily,  *'  It  is  now  thirt 
years  that  I  have  had  this  desire  ;  and,  now  that  I  am  Pope,  shall 
not  be  able  to  effect  it  ?  Where  is  the  contract,  that  I  may  tear  it ! 
But  Michael  Angelo  remained  firm,  and  even  contemplated  removin 
into  the  territory  of  Genoa,  in  order  \,o  ^^e^^e.  l\ve,  Po^.  One  da) 
Paul  appeared  in  his  atelier  witU  ei^\l  vi«c(^mT>\a,  ^\A  ^^wc^^  "va  ^ 
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tiiiketcliea  of  the  "  Last  Judgment."     The  sculptor  vas  at  workoo 
ihe  "  Mtwee,"  and  they  declared  that  that  one  statue  was  sufficient 
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for  a  monument  to  Pope  Julius.  The  end  of  all  was,  that  the  Poj 
satisfied  the  Duke  of  Urbino,  and  Michael  Angelo  began  to  paint  tl 
chapel.  He  worked  at  this  six  years  without  assistance.  Of  all  tfa 
frescoes  of  the  sixteenth  century,  perhaps  none  has  suffered  mot 
from  the  ravages  of  time,  and  at  the  hands  of  men,  than  this  paini 
ing.  Copies  and  engravings  make  it  possible  to  imagine  what  wa 
once  there.  But  the  overpowering  effect  which  its  first  sigl 
should  produce  is  lost.  The  sentiments  of  the  world,  too,  are  s 
changed  that  such  a  representation  cannot  appeal  to  us  as  it  mui 
have  done  to  those  to  whom  Michael  Angelo  preached  with  h 
brush.  In  this  work  he  gave  form,  and  presented  to  the  sight  wh.j 
Dante  had  pictured  to  the  imagination.  Like  everything  else  whic 
is  symbolic,  it  is  meaningless  if  we  cannot  supply  its  meaning  fro 
our  own  souls.  '^  As  we  look,  however,  at  the  '  Last  Judgment,'  c 
the  wall  of  the  Sistine  Chapel,  it  is  no  longer  a  similitude  to  us,  bi 
a  monument  to  the  imaginative  spirit  of  a  past  age,  and  a  Strang 
people,  whose  ideas  are  no  longer  ours  "  Much  of  importance 
the  world  occurred  during  the  painting  of  this  picture.  The  Flo 
entines  in  Rome  endeavored  to  regain  their  old  liberty.  The  Refoi 
mation  was  at  work  in  Germany,  and  a  circle  of  distinguished  me 
surrounded  the  Pope,  and  conferred  unusual  lustre  upon  the  sociei 
of  the  Vatican.  Among  these  men  was  Michael  Angelo;  not  ths 
he  mingled  constantly  with  them,  for  he  gave  himself  no  rest,  butl: 
knew  their  thoughts  and  hopes,  and  sympathized  with  those  wh 
would  have  brought  about  a  reconciliation  between  the  Lutherai 
and  the  Church.  In  1537  or  1538,  the  old  Ludovic  died,  and  M 
chael  Angelo  was  shaken  in  his  very  soul  by  this  sorrow.  It  wi 
on  this  occasion  that  he  wrote  his  bgautif ul  sonnet  commencing,  — 

« 

"Already  had  I  wept  and  sighed  so  much 
I  ttiought  all  grief  forever  at  an  end, 
Exhaled  in  sighs,  ahed  forth  in  bitter  tears." 

This  poem  gives  us  an  insight  into  the  religious  belief  of  Micha 
Angelo.  He  makes  no  reference  to  purgatory,  but  urges  the  grac 
of  Grod  (/a  grazia  Divind) ,  and  speaks  of  the  certainty  of  the  perfe< 
happiness  of  his  father.  This  involved  the  question  which  wj 
agitating  the  Christian  world,  yet  in  his  thought  he  seems  not  t 
recognize  the  possibility  of  a  doubt.  Before  this,  when  his  brothc 
had  died,  he  wrote,  '*  Although  all  those  sacraments  which  the  Chure 
enjoins  were  not  administered  to  him,  yet  if  he  showed  true  repen' 
ance  and  resignation  to  the  will  of  God,  that  is  sufficient  for  h 
eternal  blessedness."  At  another  time  he  wrote  to  his  brother  1 
inquire  out  some  case  where  he  could  do  good  secretly ;  for  he  wishe 
to  do  something  for  the  welfare  of  his  own  soul,  but  desired  that 
should  be  known  to  no  one.  From  all  this  the  healthiness  of  h 
nature  appears.  There  was  no  sentimentality  or  overstraining,  bi 
a  trustful  and  obedient  dependciice  wpoxi  Co^o^.    TVkfc  ^Y^xlvafc  ^V'd.'^ 
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was  opened  and  the  **  Last  Judgment "  exposed  to  the  view  of  the 
people  at  the  Christmas  festival  of  1541.     Durihg  the  summer  before 
the  Inquisition  had  been  established  in  Rome,  and  a  panic  had  spread 
throughout  Italy.     Michael  Angelo  had  given  the  face  of  the  master- 
o(-ceremonies  to  the  infernal  judge,  Minos.     The  Pope  jestingly  said 
that  he  could  do  nothing,  as  even  Popes  could  not  release  others  from 
eternal  suffering.     It  had  been  proposed  to  represent  the  Fall  of  the 
Angels  upon  the  opposite  wall.    This  was  now  spoken  of  no  more,  and 
soon  the  ^^  Last  Judgment  "  was  abused  from  the  pulpits.     During 
the  time  between  1536  and  1541,  Michael  Angelo  had  been  especially 
happy  in  the  friendship  of  Vittoria  Colonna.     All  his  life  he  had  loved 
children,  and  his  poems  show  that  he  had  loved  women.     But  he 
had  kept  himself  so  much  alone  that  he  had  seemed  as  if  he  had 
wbhed  for  no  friends.     He  was  more  than  sixty  years  old  when  he 
met  Vittoria.     Descended  from  Fabrizio  Colonna,  and  the  widow  of 
Pescara,   she  was  equal  to  the   first  nobles  in  Europe.     She   was 
received  by  the  Pope  with  great, honors,  and  the   Emperor  visited 
Aer.    Her   most  intimate    friends    were   the    Cardinals   Pole    and 
Contarina.    It  is  not  known  how  Michael  Angelo  made  her  acquaint- 
ance.   Francesco  d'Ollanda,  a  miniature  painter,  sent  by  the  King 
of  Portugal    to    Italy,   describes    two   Sundays    which    he    passed 
with  Vittoria  and  Michael  Anorelo.     The  meeting  was  in  the  little 
church  of  S.  Silvestro,  opposite  the  Quirinal,  on  Monte  Cavallo. 
Xlie  description  of  these  meetings  is  of  extreme  interest,  and  presents 
tlic  friendship  of  the  sculptor  and  the  lady  in  a  charming  lijxht. 
^^ittoria,  though  no  longer  young,  was  beautiful,  cheerful,  and  en- 
<iowed  with  the  highest  intelligence.     She  exercise<l  over  Michael 
Angelo  a  gentle  authority.     Fqf  the  first  time  he  experienced   the 
happiness  of  yielding  to  love  and  respect  for  a  woman,  jind  there  is 
little  doubt  that  these  years  were  the  liapi)iest  of  his  life.     But  even 
slie  fell  under  the  suspicion  of  the  Incjuisition,  and  left  Rome  in  1541. 
To  the  two  following  ycfirs  belong  the  letters  and  poems  which  passed 
between  herself  and  Michael  Anjrelo.     It  is  said  that  he  v/rote  her  so 
often  that  she  asked  him  to  restrict  himself  a  little.     She  fejired  that 
lie  could  not  go  to  his  work  at  a   proper  time  in  the  morning  if  he 
wrote  so  much  at  night,  and  she  was  prevented  by  his  letters  from 
passing  her  evenings  with  the  nuns  in  whose  convent  she  liveiK     Hui, 
one  letter  of  hers  is  known,  which  was  written  to  thank  him  fur  tlu^ 
design  for  a  crucifix.     He  had  sent  it  for  her  approbation,  intending; 
to  execute  it  if  it  pleased  her.     This  it  did  so  perfectly  that  she  d(v 
elined  to  return  it,  saying  that  nothing  more  i)erfect  had  ever  pre- 
sented itself  to  her,  and  with  graceful  tact  declares  ' '  I  would  rather 
that  he  who  did  this  drawing  should  execute  somethinir  else  for  me." 
^c  poems  written   by  Michael   Angelo  to  Vittoria  contain  most 
oeautiful  testimony  to  her  iniluence  over  him.     The  sonnets  oi  Wl- 
^<^  wore  at  this  time  read  by  all  Italy,  and  she  was  accustomed.  \;o 
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send  them,  when  written,  to  Michael  Angelo.     In  the  autumn  of  1542 
they  again  met.     She  had  been  ill,  her  family  was  ruined,  and  noi 
one  remained  in  Rome.     She  withdrew  to  a  convent  where  she  spent  j 
her  few  remaining:  years.     To  this  time  her  portrait   by  Marcello   ] 
Venusti  probably  belongs.     Many  believe  this  to  have  been  sketched 
by  Michael  Angelo.     In   1547,  she  died.     lie  was  with  her  to  the 
last,  and  years  afterward  declared,  that  he  repented  nothing  so  much, 
as  that  he  had  only  kissed  her  hand,   and  not  her  forehead  and 
cheeks  in  that  last  hour.     The  loss  which  he  sustained  can  scarcely 
be  conceived.    He  was  seventy  years  old,  his  own  strength  was  failing, 
and  he  anticipated  no  joy  but  that  of  death.     When  the  "  Last  Judg- 
ment *'  was  completed  he  had  desired  to  return  to  the  mausoleum.  But 
Paul  III.  would  not  yield  him.     He  had  added  a  new  chapel  to  the 
Vatican  which  was  named  for  liimself,  and  he  was  determined  that 
Michael  Anjrelo  should  adorn  it  with  frescoi^s.     The  Duke  of  Urbino 
hated  the  Pope,  and  insisted  upon  his  rights.     But  it  was  at  length 
decided  that  the  painting  should  b^  done.     It  consisted  of  two  large 
pictures  representing  the  **  Crucifixion  of  Peter''  and  the  '*  Conver- 
sion of  Paul."     They  were  finished  within  eight  or  nine  years.     ^'^ 
the  cleanin'i  and  restoration  thev  have  underjjone,  most  of  the  origin^^ 
work  has  disappeared,  and  their  first  appearance  can  be  best  ima^" 
ined  from  old  engravings.     These  were  his  last  paintings.     The  affe**^ 
of  the  mausoleum  caused  him  great  suffering,  for  reports  were  circ  "•- 
lated  against  him,  and  Aretino,  a  powerful  writer  of  that  time, 
cused  him  of  ingratitude  to  Pope  Jiilius,  and  represented  him  as 
thief  and  a  foe  to  Christianity.     Great  as  Michael  Angelo  was,  a: 
insignificant  as  was  Aretino  in  comparison,  this  had  cast  a  stain  upc^ 
him  of  which  he  could  not  rid  himself.     In  the  year  which  foUow^^ 
the  death  of  Vittoria,  the  hope  which  he  had   always  cherished  ic^ 
the  freedom  of  Florence  was  crushed.     Cosmo,  secure  in  his  powe^* 
endeavored  to  induce  Michael  Angelo  to  return  to  Florence,  anc— - 
even  offered  to  make  him  one  of  the  forty-eight,  the  liighest  honc^ 
for  a  Florentine.     lie  declined  this  with  courtesv,  for  he  remembere— ' 
his  relatives  in  Florence,  and  did  not  wish  to  injure  them  with  t" 
Duke.     His  health  continually  failed,  his  sadness  increased,  and 
poems  show  how  the  thought  of  Vittoria  was  ever  with  him.     It  woul  — 
seem  that  he  had  done  enouorh  to  render  his  fame  above  rivalrv;  hv^ 
there  were  nearly  twenty  years,  and  much  work  before  him,  when  a^ 
the  end  of  1546,  he  was  made  director  of  the  buildinjr  of  S.  Peter's^ 
the  only  condition  of  his  acceptance  being,  that  he  should  receive  n» 
salary.     S.  Peter's  had  been  commenced  in  1506,  by  Bramante,  wh^ 
had  been  followed  by  Raphael,  Fra  Giocondo,  Giuliano  di  San  Galled 
Peruzzi,  and  Antonio  di   San  Gallo;  and  yet  when  Michael  Angeles 
undertook  the  work,  he  was  able  to  construct  it  as  he  pleased,  anC^ 
■his  plans  were  so  far  carried  out  that  he  may  be  considered  as  the  reaL- 
architect  of  the  chunih.     San  Ga\W  s  \aod.^\,  ^aA  '^^i^^aj^  K\3k!^\o' 
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ian  may  now  be  compared,  for  they  remain  almost  side  by  side.  ^ 
klthough  he  was  its  architect,  he  saw  nothing  of  the  S.  Peter's  of  our 
lay,  for  the  fa9ade,  the  colonnades,  the  obelisk  and  fountains  have 
}een  added  by  subsequent  architects.  And  yet  he  had  before  his 
mental  eye  a  S.  Peter's  more  mighty  than  we  have  seen,  and  one  that 
was  never  completed.  He  also  superintended  the  erection  of  the 
statue  of  Marcus  Aurelius,  and  completed  the  Farnese  Pal.  He  had 
in  mind  many  improvements  which  he  wished  to  make  in  Rome,  but 
it  would  seem,  as  we  review  his  life,  that  it  had  been  decreed  that  he 
should  finish  notliing.  He  acquired  the  name  even  among  his  con- 
temporaries, of  **  II  gran  Michel  Angelo,"  but  when  his  unfinished 
works  are  compared  with  his  original  designs,  how  insignificant  they 
appear  in  comparison  with  what  he  might  have  done.  We  have  a 
single  instance  of  the  restoration  of  an  antique  statue  by  Michael 
Angelo,  and  it  is  not  positively  known  that  this  was  his  work.  It  is 
credited  to  him  only  because  no  other  could  have  done  it.  It  is  the 
^ght  arm  of  the  "  laying  Gladiator. "  In  his  old  age  Michael  Angelo 
■ame  to  be  authority  in  Rome.  He  had  rivals  no  longer.  If  any- 
^iing  important  was  to  be  undertaken  his  advice  was  sought,  and  his 
ecision  respected.  He  sat  like  a  Pope,  and  to  him  the  artists  came 
*  for  a  blessing.  His  household  was  small  and  simple.  His  servant 
^bino,  and  a  maid,  served  him.  He  dined  alone,  and  at  noon, 
tiatomy  was  his  passion.  He  dissected  animals  of  every  kind,  and 
is  happy  when  a  human  subject  could  be  obtained.  He  always  had 
»Unor  men  working  in  his  house.  Condivi  was  one  of  these.  In 
s  old  age,  like  a  child,  he  formed  many  friendships,  and  Tommaso 
i  Cavalieri  was  especially  dear  to  him.  To  him  he  addressed  a 
•ttering  sonnet.  Althouijh  his  great  works  had  ceased  he  still 
[Xused  himself  with  brush  and  chisel.  He  drew  a  life-sized  portrait 
his  young  friend,  and  had  in  his  atelier  a  marble  grouj)  of  Christ 
ing  dead  on  his  mother's  lap,  and  Josej)!!  of  Arimathea  standing  by, 
H)n  which  he  continued  to  work.  But  he  wished  no  one  to  see  this, 
kI  when  Vasari  once  came  to  him  in  the  evening  lu;  let  fall  his  lantern 
that  he  should  not  see  the  work,  and  said,  '*  I  am  so  old  that 
sath  often  pulls  me  by  the  coat  to  come  to  him,  and  some  day  I  shall 
11  down  like  this  lantern,  and  my  last  spark  of  life  will  be  extin- 
lished."  AVhen  he  could  not  sleep  he  would  work  on  this  statue, 
xd  had  a  pasteboard  cap  in  which  a  candle  was  fixed,  that  he 
icrht  have  a  good  light.  But  he  discovered  a  flaw  in  the  marble, 
n.d  intended  to  break  it  in  j)ieces.  He  gave  it,  instead,  to  one  of  his 
oung  men,  and  it  is  now  under  the  dome  of  S.  Maria  del  Fiore 
1.  Florence.  After  his  appointment  to  the  control  of  S.  Peter's  his 
i.ithority  there  was  supreme.  From  his  age  his  death  was  constantly 
txpected,  and  there  were  some  who  anticipated  succeeding  liim  in 
ills  office.  While  Paul  HI  Jived,  the  ri(rht3  of  Michael  An"e\o  wcT^i 
inguestioned.     ITie  Pope  died  in  the  autumn  of  154d.     lu  the  s\muw 
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of  the  same  year  Michael  Angelo  had  been  very  ill,  and  after  his  re- 
covery had  devoted  himself  with  eagerness  to  his  office.     Julius  III., 
the  new  Pope,  projected  many  new  works.     Artists  of  every  kind  had 
full  employment,    Michael   Angelo   was   wanted    everywhere.    He 
undertook  no  commission,  but  he  drew  designs,  and  was  consulted 
on    every  plan.     A   new  trouble   arose   in   regarci    to    S.     Peter's. 
Under  the  other  architects  this  building  had  been  a  source  of  wealA 
to  many.     Michael  Angelo  dismissed  some  and  reduced  the  wages  of 
others.     lie  could  do  this  the  more  easily  because  he  received  no  pay 
himself.     Paul  III.  once  sent  him  a  sum  of  money,  which  was  imme- 
diately returned.     Complaints  were  made  against  him,  and  at  length 
Julius  III.  called  a  council  and  required  the  sculptor  to  defend  him- 
self.    Many  accusations  were  brought,  and  a  special  one  was  that  in 
a  certain  part  there  would  be  too  little  light.     Michael  Angelo  de- 
manded that  those  who  originated  the  reproof  should  come  forward. 
Two  Cardinals  presented  themselves,  to  whom  he  said,  *'  I  intend  plac- 
ing three  other  windows  above  those  already  there."     *'  You  never 
gave  a  hint  of  that,'*  answered  the  Cardinals.     **  Nor  was  I  bound 
to  do  so,"  replied  the  sculptor,  *'  nor  will  I  bind  myself  to  give  your 
lordships  or  any  one  else  information  of  my  intentions.    Your  office  is  to 
furnish  money,  and  to  take  care  that  it  is  not  stolen  ;   as  regards  tl^* 
building  plan,  that  concerns  me  alone."     He  then  said  to  the  Pop^i 
'*  Holy  Father,  you  know  what  I  get  for  my  money,  and  that  if  nc^^ 
work  does  not  tend  to  the  saving  of  my  soul,  I  shall  have  expends* 
time  and  trouble  in  vain  upon  it."     Julius  placed  his  hand  on  t** 
shoulder  and  said,  **Your  eternal  and  temporal  welfare  shall  n.^^ 
suffer  from  it;  there  is  no  fear  of  that."     Thus  the  matter  w^ 
ended,  and  while  Julius  lived  the  sculptor  was  not  again  disturbe^^ 
From  time  to  time  Michael  Anjrelo  was  urjyed  to  return  to  Florence  ^ 
and  when  Julius  III.  died,  in  1555,  the  request  was  again  repeate^^ 
One  of  the  Cardinals  whom  he  had  so  severely  reproved  now  aseend^^ 
the  Papal  chair.    He  at  once  deprived  Michael  Angelo  of  his  pensic^^ 
and  sent  him  each  month  a  salary,  which  he  each  month  returns  ^ 
There  were  plots  against  him,  and  it  was  reported  that  he  had  becotrP" 
childish,  old,  and  weak.     At  this  time  the  Florentine  offers  becac:* 
more  honorable  and  urgent,  but  he  would  not  go.     Paul  IV.  appet 
monstrous  in  history.     He  cared  nothing  for  art,  but  he  wished 
Peter's  church   to  be  finished.     He   therefore  continued  Michs 
Angelo  in  office.     When  the  Spaniards  approached  Rome,  his  fait:>  - 
ful  Urbino  had  just  died.     It  would  have  seemed  the  time  for  him 
go  to  Florence,  but  instead,  he  went  to  the  mountains  of  Spoleto. 
was  almost  the  first  time  that  he  had  thoroughly  enjoyed  nature,  and  IJ 
afterwards  wrote,  **  I  have  left  more  than  half  my  soul  there,  for  trt^ 
there  is  no  peace  but  in  the  woods. ' '     From  this  time  he  answered  t- J 
urgent  requests  from  Florence  by  sayiiv^  lYv-aA,  \t  "should  be  a  sin  for  h  :^ 
to  go,  that  he  must  persevere  intYie  NTOTVN«\i<^\ifc\MMV\sfc^\L 
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d's  name.  At  length  they  ceased  to  urge  him,  and  in  the  last  year 
lus  life  the  Duke  visited  him  in  Rome  and  showed  his  reverence  for 
n.  In  1558  the  Pope  died,  and  Pius  IV.,  his  successor,  was  be- 
gged by  new  attacks  upon  Michael  Angelo.  But  he  listened  to  noth- 
ig,  and  restored  his  pension  to  him.  He  knew  he  should  not  live  to 
iethe  dome  completed,  and  he  made  a  model  in  clay,  so  accurate  in 
;g  proportions,  that  when  the  dome  was  commenced  many  years  later 
twas  only  necessacy  to  copy  it  on  a  colossal  scale.  Pius  IV.  was  a 
riend  to  the  arts  and  to  Michael  Angelo.  Paul  IV.  liad  wished  to 
lestroy  the  *'  Last  Judgment,"  and  had  employed  Daniele  da  Volterra 
» cover  the  figures  with  drapery.  It  seems  that  Michael  Angelo  was 
tfked  to  do  the  work,  and  had  answered  ironically,  **  That  is  soon 
lone.  The  Pope  has  to  put  the  world  in  order  ;  it  is  but  a  small 
TOuble  as  regards  pictures,  for  they  keep  still."  When  in  his  eighty- 
iixth  year  he  wrote  a  letter  to  Cardinal  di  Carpi  which  j)roves  how 
ittle  his  mind  had  failed.  Soon  after,  the  committee  appointed  to 
Di^'t  the  building  dismissed  a  young  man  whom  he  had  employed. 
^Vn  this  he  declared  that  he  would  visit  tlie  building  no  more.  That 
as  just  what  his  enemies  desired.  Nanni  Bigio  had  long  wanted 
3  position,  and  it  was  given  him.  At  first  Michael  Angelo  took  the 
atter  easily,  but  when  they  began  to  change  his  plans,  he  roused 
uself.  The  Pope  was  on  the  square  of  the  Capitol,  ^iichael 
igelo  went  to  him  and  made  so  much  noise  that  they  were  obliged 
take  him  into  the  palace,  and  the  end  of  all  was  that  the  Pope 
Lied  a  brief  decn^'ing  that  for  the  future  they  should  not  depart 
m  the  plans  of  Michael  Angelo  in  the  smallest  particular.  This 
?s  not  seem  like  the  act  of  a  dying  man.  At  this  time,  too,  he 
de  plans  and  was  consulted  respecting  important  works  in  Florence. 
5  last  work  in  Rome  was  to  make  a  cliureh  from  an  immense  hall 
the  baths  of  Diocletian.  A  vear  before  his  death  Michael  Anjijelo 
s  appointed  to  the  honorary  directorship  of  the  Acad,  of  Arts  in 
►rence.  In  the  beginning  of  1564  it  was  apparent  that  his  end  was 
ir,  and  on  the  18th  of  February  he  died,  in  the  ninetieth  year  of 
age.  He  had  desired  that  his  body  should  be  carried  to  Florence, 
►position  from  the  Romans  was  feared.  Funerjil  services  were 
d  in  the  ch.  of  S.  Apostoli,  and  afterwards  the  eoflin  was  con- 
v'ed  as  merchandise  out  of  the  gates,  it  arrived  in  Florence  on 
3  11th  of  March,  and  was  carried  privately  to  S.  Piero  Maggiore. 
16  following  day  was  Sunday.  The  Duke  seems  to  have  desired 
at  he  should  be  buried  silently.  Towards  evening  the  artists  as- 
mbled  in  the  church,  the  body  was  covered  with  a  black  velvet  pall, 
nbroidered  with  gold,  and  a  gold  crucifix  placed  upon  it.  A  pro- 
ission  was  formed.  The  older  artists  carried  torches,  and  the 
ounger  ones  took  the  bier  upon  their  shoulders,  and  proceeded  to 
Janta  Croce.  A  rumor  had  spread  through  Florence  of  what  Nvaa 
^amog^,  and  a  great  multitude  quietly  foJJowed  the  procesaVou.     Itk 
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the  Sacristy  the  coffin  was  opened,  and  though  he  had  heende 
three  weeks  he  appeared  as  if  he  had  just  died.  The  crowd  bec&i 
so  great  that  it  was  impossible  to  close  the  tomb.  But  it  was  nig 
and  at  length  they  were  dispersed.  The  Duke  evidently  feared  thai 
public  funeral  might  create  a  political  commotion ;  but  it  was  thir 
years  since  he  had  left  Florence,  and  those  who  stood  around  hi 
scarcely  remembered  his  connection  with  their  city.  In  July  niagni 
cent  funeral  ceremonies  were  held.  The  ch.  of  S.  Lorenzo  w 
splendidly  decorated,  and  Varchi  delivered  the  oration.  His  nephe 
Leonardo  had  a  monument  erected  in  Santa  Croce,  and  the  Dul 
gave  the  marble.  In  the  same  church  are  the  monuments  of  Dant 
Alfieri,  and  Macchiavelli.  In  the  court  of  the  Uffizi  his  statue  stan< 
with  those  of  other  great  Florentines,  with  no  especial  prorainene 
His  house  in  the  Ghibelline  Street  still  remains,  but  his  paintings  ai 
other  works  are  not  there  ;  they  are  in  the  possession  of  his  famil 
"  All  Italians  feel  that  he  occupies  the  third  place  by  the  side 
Dante  and  Raphael,  and  forms  with  them  a  triumvirate  of  the  greate 
men  produced  by  their  country,  —  a  poet,  a  painter,  and  one  wl 
was  great  in  all  arts.  Who  would  place  a  general  or  a  statesman  1 
their  side  as  equal  to  them  ?  It  is  art  alone  which  marks  the  priB 
of  nations." 

ENGRAVINGS    AFTER   THE   WORKS   OF   MICHAEL   ANGELO. 

Engraver^  Alberti,  Cherubino.  The  Crucifixion.  S  Jeror 
meditating  on  the  Crucifix;  1575.  S.  Andrew  bearing  his  Cros 
1580.  Two  Figures  from  the  Last  Judgment ;  1591.  Charon,  wi 
two  other  Figures;  1575.  Prometheus  devoured  by  the  Vultur 
1580.     The  famous  Pietk. 

Engraver,  Bartolozzi,  Francesco.  Prometheus  devoured  1 
the  Vulture. 

Engraver,  Beatrici,  Niccolo.  The  Annunciation,  with  tl 
names  of  Michael  Angelo  and  Beatrici.  The  Grood  Samaritai 
Michele  Angelo,  inv.  The  Mater  Dolorosa,  N.  B.;  Romas;  154 
The  Conversion  of  S.  Paul;  M.  Angelo,  pinx,,  etc.  ;  N.  B.  Tl 
Prophet  Jeremiah,  with  names  of  painter  and  engraver.  The  La 
Judgment;  1562;  in  nine  sheets.  Ganymede,  inscribed,  Ganimed 
juvenif,  etc.  The  Fall  of  Phaethon.  Titius  devoured  by  a  Vultur 
Ant,  Salamancha,  ex.    Silenus  carried  by  Children ;  N.  Beatrice,  ft 

Engraver,  Bonasoni,  Giulio.  The  Creation  of  Eve.  The  La 
Judgment;  inscribed,  Julius  Bonasonius  Bonone  propria  Michcet 
Angeli,  etc.  Solomon,  David,  and  Jesse,  from  Sistine  Chapel;  Jul 
Bonasone  imitando,  etc.  Tlie  Fall  of  Phaethon.  Three  Fema 
Figures  with  Veils. 

JiJnf/rnver,  Capkllani,  Antomo.  TYv^  Cx^i^tvow  of  Eve;  fro 
Siatitw  Chapel.     Adam  and  Eve  dti\exitcom^«c«i^'afc. 
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^M     En^ver,  Caracci,  Agostino.     The   Pietii,  after  the   sculpture 
•i  lie<al   ofKAngelo. 

waj-J     EngraoeTy  Caraglio  or  Caralius,  Gio.  Giacomo.    The  Carry- 
"ed  dil  [ng  up  of  Ganymede. 

as  tiJ     Engraver,  Cavalleriis,  Gio.  Batista.     The  Virjijin,  called  **  The 
j&i  'M  Silence."    The  Dead  Christ  in  the  Lap  of  the  Virgin.     The  Con- 
luizM  Tereion  of  S.  Paul.     The  Martyrdom  of  S.  Peter. 
nzo  nm     Engraver,  CoRT,  Cornelius.     The  two  Tombs  of  the  Medici. 
iitfi*     Engraver,  Cunkgo,  Domeuico.     Three  Subjects  from  the  Crea- 
i"  r-J  tlon;  Sistine  Chapel,  engraved  for  the   Schola  Itaiica  of  G.  Ham- 
I).i:l  iltofl. 

e  "ix-M  Engraver,  Fulcarus  or  FuRCK,  Sebastian.  The  Last  Judgment. 
t.iz-^-1  Engraver,  Ghisi,  Giorgio.  The  Prophets  and  Sibyls  of  the  Sis- 
:ij>.,:|  tine  Chapel;  six  large  plates.  Tlie  Last  Judgment;  ten  large  plates. 
Engraver,  Ghisi,  Adamo.  Dead  Christ  in  the  Lap  of  the  Virgin, 
--j::  I  after  celebrated  sculpture  of  M.  Angelo;  1566. 
LTti'J  Engraver,  Jode,  Gerard  de.  The  Crucifixion;  a  large  print  in 
T-H  T_l  three  sheets,  marked,  G,  de  Jode. 

^^^  I     Engraver,  Kartarius,  Marius.     Tlie  Last  Judgment. 
Engraver,  Kiliak,  Lucas.     The  Pieta. 

Engraver,    Musis,    Agostino    de,    called    Agostino    Veneziano. 
Hercules  strangling  Antaeus. 

Engraver,   Perac,    Etienne    du.      Tlie    Last    Judgment.       The 
Capitol. 
Engraver,  Potrelle,  Jean  Louis.     Portrait  of  ^lichael  Angelo. 
Engraver,   Raimondi,   Marc   Antonio.     The   Holy  Family,  in  the 
Sistine   Chapel.     Adam   and  Eve  driven    from   Paradise,  from  the 
Sistine  Chapel.     Hercules  strangling  Antajus. 

Engraver,  Sciiiavonetti,  Luigi.  The  Cartoon  representing  the 
Surprise  of  Soldiers  on  the  banks  of  the  Arno. 

Engraver,  Sericcus,  Soye  or  Sytius,  Philip.  The  Virgin  with 
*^Ae  infant  Christ  sleeping;  156G.  Ph'dippus  Sericcus.  The*  Cruci- 
fixion.    A  Pietk. 

Engraver,  Steen,  Francis  van  der.     Michael  Angelo's  Dream. 
Engraver,  Vico,  Vicus  or  ViGHi,  Enea.     Jupiter  and  Leda.     A 
•bacchanalian  subject.  • 

Engraver,  Zucciierelli  or  Zitccarelli,  Francesco.  Etching  of 
^lie  Statue  of  Victory,  after  the  Sculpture. 

Buoni,  Buono  de,  born  at  Naples;  died  1465.  One  of  the  best 
painters  of  his  time.  Some  of  his  works  are  still  in  the  (rhurches  of 
Naples. 

Buoni,  Silveatro  de',  born   at   Naples    (1420-1480).     Son   and 
pupil  of  the  preceding.     He  afterwards  studied  under  Solario,  called 
"i^ingaro.    Buoni  was  an  attractive  painter.     His  pictures  are  in  the 
Mug.  and  churches  of  Naples.     Tlie  best,  wJiich  is  a  very  inteTe?>t\i\« 
f^H  is  In  the  old  basilica  of  S.  Restituta.     It  represents  t\\txt  ^ainX 
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with  the  Virgin  and  the  Archangel  Michael.  A  warm,  beaut 
tone  pervades  the  whole ;  the  figures  are  dignified  and  not  manner 
it  seems  to  imite  the  style  of  the  Umbrian  with  the  animated  che 
fulness  of  the  Venetian  school. 
^  jr^  Burghers,  Michael  A  Dutch  engraver  who  settlec 
v\j    Oxford  after  the  taking  of  Utrecht  by  Louis  XIV. 

though  his  plates  were  not  especially  good,  he  is  esteeu 
for  having  preserved  many  remains  of  antiquity  which  would  otl: 
wise  have  been  lost. 

Burgkmair,  Thotnan.     Kugler   says  the   family  of    this  na 
are  next  important  to  the   Holbeins  in  the  history  of  art  in  At 
burg,  where  some  of  Burgkmair' s  works  still  remain  in  the  Cath.  j 
Gall.     The  former  were  presented  in  1480.     He  is  inferior  to 
Holbeins. 

^  Burgkmair,  Hans,  bom  at  Augsburg  (1473-I5f 

jP  F^        Son  of  the  preceding,  and  in  his  day  the  most 

Y\    ^  Lm  ^    portant  artist  of  Augsburg.     He  was  realistic,  \ 
^       ^r  succeeded  in  actual  representations  of  common 

and  portraits,  and  yet  was  not  without  feeling  for  beauty.  He  1 
great  versatility  of  talent;  he  paintt^d  religious  subjects,  and  knigl 
or  courtly  representations  in  addition  to  the  subjects  before  m 
tioned.  He  also  made  many  designs  for  wood-cuts,  which  are  ful 
spirit.  He  imitated  no  one  master,  but  rather  formed  a  style  of 
own.  Many  of  his  works  remain  and  are  in  Augsburg,  Dres( 
Gall.,  Nuremburg,  Munich,  Vienna,  etc.  He  had  two  disti 
periods;  the  first  extended  to  1508,  and  in  it  he  was  German 
tirely ;  later,  his  tendency  is  to  the  Italian  order,  and  is  character!; 
by  fuller  forms,  changed  draperies,  and  more  delicacy  of  treatmc 
That  he  painted  landscapes  well  may  be  seen  in  No.  65,  Mun 
Gall.,  a  ''  S.  John  at  Patmos." 

Byzes  of  Naxos,  invented  the  cutting  of  marble  tiles  about 
50th  Olympiad,  or  580  B.  c. 

c. 

Cabel  or  Kabel,  Adrian  van  der,  born  at  Ryswick,  1631 ;  diec 
Lyons,  1G95.  Pupil  of  Van  Goyeif,  whom  he  left  with  the  intent 
of  visiting  Italy.  When  he  reached  Lyons  his  works  were  so  mi 
admired,  that  it  is  said  he  remained  there  until  liis  death.  But 
are  also  told  that  the  associated  painters  at  Rome  called  1 
Corydon  and  Geestigkeit,  which  would  prove  that  he  studied  th( 
He  painted  landscapes  with  cattle  and  figures,  and  seaports.  Sc 
of  these  were  fine,  but  his  habits  were  irregular,  and  his  picti 
consequently  very  unequal. 

Cabezalero,  Juan  Martin  de,  born  near  Cordova  (1633-16^ 
Pupil  oi  Don  Juan  Carreno.  Hg  \va(V.  w^re^t.  rei^utation  as  a  pair 
of  Mstory.     His  principal  work*  arvi  \v\  \\i^  <:^i\Kt<^^^  q^  '^•a.^xW. 
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CBoda,  Gtiglielmo,  born  at  Montabone  (1568-1625).     Called  H 

Moocalro,  from  his  long  residence  in  that  place.     He  painted  in 

fresco  and  oil.    His  coloring  was  gay,  his  style  of  fomi  taken  from 

Raphael;  he  especially   studied  his  landscape  backgrounds.     The 

Giiesa  de'  Conventualif  at  Moncalvo,  has  a  full  coll.  of  his  works. 

They  were  also  known  and  prized  in  Milan,  Paviii,  Turin,  Novara, 

and  other  cities.    He  had  five  daughters,  two  of  whom  were  painters, 

Ursula  and  Francesca.     The  works  of  the  latter  were  mistaken  for 

those  of  her  father.     He  or  the  daughter  Ursula  founded  a  convent, 

into  which  tlie   sisters  retired.     In   this  convent  there  are   many 

pictures  by  Ursula,  who  died  in  1678.     Francesca  died  when  fifVy- 

seven,  but  the  year  is  not  known. 

Caccinoli,  Gio.  Batista,  born  at  Castle  Budrio  (1G:)5?-1675). 
Pupil  of  Domenico  Maria  Canuti.  A  painter  of  history  of  good 
reputation.     Many  of  his  works  were  for  the  churches  of  Bologna. 

CafEE^  Melohiore,  bom  at  Malta,  1631;  died  at  Rome,  1687. 
Studied  under  Bernini,  and  is  said  by  some  to  have  equalled  his 
master.  He  executed  various  works  for  the  Roman  churches.  Tlie 
most  esteemed  is  a  marble  group  of  "  S.  Thomas  distributing  Alms," 
m  the  Chapel  of  S.  Agostino. 

Caffieri,  Filippo,  born  at  Rome  (1634-1716).  His  family  were 
from  Naples,  and  were  allied  with  many  noble  houses  of  Italy. 
Caffieri  went  to  Paris,  at  the  request  of  Card.  Mazarin,  in  1660.  He 
was  employed  in  works  for  the  royal  palaces,  and  Colbert  gave  him 
apartments  at  the  Gobelins.  He  was  afterwards  made  sculptor 
and  naval-architect  to  the  king,  and  inspector  of  the  marine  at  Dun- 
kirk. 

Caffieri,  Jacques  (1678-1755).  Son  of  the  preceding.  Ilis  best 
works  were  busts  in  bronze. 

Caffieri,  Jean  Jacques  (1723-1792).  Son  of  the  preceding, 
whom  he  much  excelled.  He  executed  manv  fine  works.  Anionjj 
his  larger  ones  may  be.  mentioned  a  group  of  *' Melpomene  and 
Thalia,"  and  a  S.  Silvia  at  the  Invalides.  Ilis  busts  were  better 
than  his  statues.  Those  of  Corneille  and  Piron,  at  the  Thefitre 
Fran^ais,  are  by  him. 

Cagliari  or  Caliari,  Paolo,  called  Paul  Veronese,  born  at  Verona 
(1528-1588).  Son  of  a  sculptor,  and  pupil  of  Antonio  Badile, 
his  uncle,  and  a  reputable  painter.  He  lived  mostly  in  Venice, 
and  imitated  Titian  in  color.  He  did  not  ecjual  the  latter  in 
the  perfection  of  his  flesh  tones,  but  that  which  particularly  dis- 
tinguished him  was  the  vitality  and  poetic  feeling  which  he  infused 
into  his  works.  His  gorgeous  drapcrii's,  grand  architecture,  splendicl 
vases  and  ornaments,  varied  costumes,  and  the  representation  of 
imposing  scenes  rendered  his  works  most  effective  and  masterly. 
Even  his  religious  pictures  have  all  these  features,  and  are  adiu\va\Avi 
«^e^es  of  earthly  pageantry.     Some  oi  his  more  serious    sub^viviU, 
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however,  are  thrilluig  in  tlii^ir  deep  feoliog  and  exprension.  Magnifi- 
cent effect  Bucms  to  have  becu  hU  chief  aim,  and  this  was  attdnetl 
by  representing  crowds  of  fi^iix-a  gorgeously  attired,  appaMntlj  in 
fiill  enjoyment  of  happy  prosperity.  His  pictures  appeal  to  the 
seoses  toore  thnu  the  spirit,  and  Ids  costunics  are  often  ind«fent. 
Few  of  hi?  early  works  aro  known.  Tlie  eh.  of  S.  Sebastiano,  in 
Venice,  ivhc'ro  the  niaster  is  buried,  is  rich  in  his  works;  there  arc 
almost  inniinicirnble  pictures  by  him  on  its  walls  and  altars;  of  tbesti 
three  are  very  lan^e  and  represent  scenes  connected  with  the  Mar- 
Ijrdom  of  S.  Sebastian.  In  the  Lonvre  is  the  colossal  "  Marriage  a\ 
Cana."     Iliis  is  30x20  feet  in  size,  and   among  its  many  faces  art. 


the  portraits  of  thi  artist  and  other  proininLnt  p(.rsons      Anothci 
/arg«  work  in   the   Louvri-  is  the  "  lia-AaVvn.  -waa^iino  -ia.  "Ssifc^.  ^ 
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SB  Chrirt."  The  **  Feast  of  the  Levite,"  in  the  Acad,  at  Venice,  is 
ii>l  alsoiaige  and  rich  in  color,  but  less  excellent  than  the  others.  In 
^  ■  the  GalL  at  DresKlen  is  the  **  Adoration  of  the  Kings,*'  which  is 
extremely  beautiful.  The  Holy  Family  are  arranged  on  one  side, 
while  on  the  other,  the  kings,  arrayed  with  purple  and  gold,  adoringly 
worship  the  Divine  Child.  The  harmonious  coloring,  the  noble  life, 
and  dignity  of  the  figures,  and  the  whole  arrangement  of  the  compo- 
sition, render  it  a  masterpiece.  Veronese  decorated  the  Pal.  of  the 
Doge  with  many  mythological  and  allegorical  designs.  He  left  a 
great  number  of  works.  Many  of  them  are  in  the  Louvre,  Brera, 
Dresden,  and  other  European  galleries,  und  the  National  (^all.  has  four 
of  his  pictures.  His  portraits  were  of  high  merit.  He  left  two  etch* 
ings ;  they  are  slight,  but  masterly,  and  represent,  — 
The  Adoration  of  the  Magi :  Paolo  Veronese,  fee. 
Two  Saints  sleeping  ;  no  mark. 

Liibke  says,  "  He  entered,  indeed,  upon  Titian's  heritage,  and  by 
his  grand  creative  power  and  noble  beauty  upheld  the  banner  of  Ve- 
netian art,  until  the  end  of  the  century."  Wornum  remarks,  **  Paolo 
Veronese  was  the  real  master  of  Rubens.  His  works,  however,  have 
tieir defects:  he  was,  as  Algarotti  observes,  candess  in  design,  and 
m  costume  extremely  licentious  ;  but  these  faults  are  conipU'tt^ly  con- 
^aJed  by  the  absorbing  magnificence  of  his  coloring,  wliich,  added 
^his  noble  fancy  and  inexliaustible  invention,  render  his  defec^ts  as  a 
S^^in  of  sand  in  the  balance."  His  son  Carlo  was  his  pupil,  and 
^'^enied  to  have  inherited  his  talents,  but  died  when  twenty-six  years 
o'^,  in  1596. 

ENGRAVINGS  AFTER  PAOLO  VERONESE. 

Engraver,  Aubin,  Augustin  de  St.     Jupiter  and  L(Mla. 

Engraver,  Auduan,  Benoit,  the  younger.     Pilgrims  of  Emnians. 

Engraver,  Bartolozzi,  Francesco.  The  tJudgnicnt  of  Solomon ; 
^ftera  drairing. 

Engraver,  Beauvarlet,  Jacques  Firniin.  Venus  lamenting 
Adonis 

Engraver,  Bloemaert,  CorneUus.     The  Resurrection. 
Engraver,  Brkbiette,  Pierre.     The  Martyrdom  of  S.  (ieorge. 
Engraver,  Caracci,  Agostino.     Holy  Family  with   SS.   Anthony 
and  Catherine.     The  Virgin  takinjj  two  Monks  under  her  i)rote(rtion. 
The  Marriage   of  S.  Catharine.     The   Crucifixion.     Christ's  Hodv, 
supported  by  the  Virgin  and  an  Angel.     Martyrdom  of  S.  Justina  ; 
two  sheets. 

^^ngraoir,   CoLEMANS,    Jacob.     A   Poet   conjuring   up   Fortune. 
Portrait  of  P.  Veronese. 
^^graoer,  Desplaces,  honis.     La  Sa^rosso  Compagnc  d'HeTe\\\ii. 
^Tz/KT,  DucuANGKy  Caspar.     The  iiJiitouibnient  ;  fine. 
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Engraver^  Duflos,  Claude.    Christ  and  the  Disciples  at  Emm. 

Engraver y  Dupuis,  Nicholas  Gabriel.     Adoration  of  the  Magi. 

Engraver^  Goltz   or   Goltzius,  Heinrich.     The   Last   Supj 
1585. 

Engraver y  Groen8velt,  John.    Adoration  of  the  Magi;  J,  Gro^ 
vdUfec. 

Engraver^  Hansftangl,  Franz.      Susanna.      Adoration  of 
Magi.     Marriage  at  Cana.     Christ  bearing  the  Cross.     The  Cone 
Family  before  the  Madonna. 

Engraver^  Henriquez,  Benoit  Louis.     Finding  of  Moses. 

Engraver,  Honeck.     The  Presentation  in  the  Temple. 

Engraver,  Houbuaken,  Jacob.     Portrait  of  Daniello  Barbaro. 

Engraver,  Jackson,  John  Baptist.    The  Presentation  in  the  Ti 
pie.    Marriage  of  S.  Catherine. 

Engraver,  Jacob,  Louis.     Rebecca  and  Eliezer. 

Engraver,  Jeaurat,  Edme.     Finding  of  Moses;  fine. 

Engraver,  Jouillon,  Fran<jois.     Apollo  and  Marsyas.    Merc 
turning  Aglauros  to  stone. 

Engraver,  Kilian,  Lucas.     The  Resurrection. 

Engraver,  Kilian,  Wolfgang.     Baptism  of  Christ. 

Engraver,  Kilian,  Philip  Andrew.     Adoration  of  the  Magi. 

Engraver,  Lasne,  Michel.     Christ  in  Glory,  with  SS.  Peter  j 
Paul. 

Engraver,  Lorenzini,  Fra  Antonio.     The   Annunciation.     B 
tism  of  Christ.     Raising  of  Lazarus. 

Engraver,  Mannl  or  Maennl,  Jacob.     Judith  leaving  the  T 
of  Ilolofernes.     Child  holding  a  Dog. 

Engraver,  Matham,  James.     Visitation  of  the  Virgin. 

Engraver,  Matham,  Theodorus.     Marriage  of   S.  Catherine, 
John  presenting  the  Ring* 

Engraver,  Mitelli,  Giuseppe  Maria.    The  Rich  Man  and  Lazai 

Engraver,  Moyreau,  Jean.     Rebecca  and  Eliezer. 

Engraver,  Pizzr,  Luigi.     The  Feast  at  the  House  of  Simon. 

Engraver,  Preisler,  Johann  Martin.     Christ  bearing  his  Cros 

Engraver,  Phevost,  Zacharias.    Marriage  at  Cana.    The  Feas 
the  House  of  Simon. 

Engraver,  Rainaldi,  Francesco.     The  Rape  of  Europa. 

Engraver,  Ravenet,  Simon  Fran9ois.     Venus  and  Adonis. 

Engraver,  Saenredam,  Jan.     The  Feast  at  the  House  of  Sim( 

Engraver,  Saiter,  Gottfried.     Marriage  at  Cana. 

Engraver,  Scotto,  Girolamo.     Feast  at  the  House  of  Simon. 

Engraver,  Terwesten,  Augustin,  the  Elder.     Finding  of  Mos 

Enyrax^er,  Thomassin,  Henry  Simon.     Christ  and  the  Disci] 
at  Emmaus. 

Engraver,  Vanni,  Gio.  BaUisttv.    Marriage  at  Cana. 

Engraver^  Vendrami^i,  Gio.    Wsvotl  oi  ^.  C^^^nssfc, 


CAGLIARI  —  CALDABA.  171 

Engraver,  Villamkna,  Francesco.  Presentation  in  the  Temple  ; 
this  plate  was  commenced  by  Agostino  Carracci  ;  it  is  rare. 

Engraver,  Visscher,  Cornelius.     The  Ascension. 

Engraver,  Volpato,  Gio.     The  Feast  in  the  House  of  Simon. 

Engraver,  Vorstkrman,  Lucas.     S.  Helena  seeing  the  Cross. 

Engraver,  Wagxer,  Joseph.  Enthroned  Madonna  with  infant 
S.  John  and  other  saints. 

Engraver,  ZuccHi,  Andrea.     S.  John  the  Baptist. 

Cagnacci,  Giiido,  born  at  Castel  Durante  (1 600-1 G80).  Pupil  of 
Gaido  Reni.  He  merits  honorable  mention  among  Bolognese  artists. 
He  avoided  all  hardness,  and  so  blended  his  tints  as  to  soften  and 
ronnd  the  limbs  of  his  figures.  The  Emjwiror  Leopold  T.  was  his 
patron,  and  he  spent  much  time  at  Vienna.  His  works  are  better 
known  in  Germany  than  in  Italy. 

Cairo,  Cavaliere  Francesco  (1598-1674).  Pupil  of  Morazzone, 
he  became  enamored  of  Venetian  coloring,  and  studied  the  works  of 
Titian  and  Paul  Veronese.  The  result  was  an  admirable  style.  One 
of  his  best  works  is  the  S.  Theresa  in  S.  Carlo  in  Venice.  His  pic- 
tures are  also  at  Milan  and  Turin. 

Calabrese.     See  Preti. 

Calabrese.     See  Cardisco. 

Calandra,  Qio.  Batista.  One  of  the  first  mosaists  who  wrought 
in  the  A^atican.  On  account  of  the  injury  to  oil  j)ainting8  in  S. 
Peter's,  resulting  from  dampness,  it  was  doti'rmiiicd  during  the  reign 
of  Urban  VIII.  to  rej)lac'e  them  by  copies  in  mosaic.  The  first  altar- 
piece  was  a  S.  Michael  after  Cesare  (rArj)ino,  executed  by  Calandra. 

Calcar,  Hans  Von.  Keal  name,  Hans  Stephauus  (1510-1546). 
Of  the  Italian  School  of  painting.  In  15.*J6-37  he  resided  in  Ven- 
ice, and  studied  under  Titian,  whom  he  so  imitated  that  it  is 
«)metimos  difficult  to  distinguish  their  respective  works.  No  histori- 
cal work  known  to  be  his  remains.  His  j)()rtraits  are  fine  and  rare. 
Berlin  Mus.  No.  190;  a  man  with  a  letter  in  his  hand,  at  Vienna; 
and  one  in  the  Louvre,  which  has  been  ascribeil  to  both  Paris  Bor- 
done  and  Tintoretto. 

Caldara,  Folidoro,  called  Caravaggio  from  his  birthplace  (1495- 
1543).  This  painter  began  life  as  a  mas(>n  and  was  enij)loyed  at  the 
Vatican,  where,  in  1512,  he  became  acquainted  with  Matturino,  of 
Florence,  who  instructed  him  in  drawing  and  made  him  his  assistant 
in  the  decorative  works  in  which  he  was  employed.  Together  they 
executed  fresco  chiaro-scuri  which  were  much  praised,  even  by  Ra- 
phael. These  are  known  now  only  by  the  engravings  from  them  by 
Cherubino  Alberti,  Galestruzzi,  and  others.  In  1527,  the  sack  of 
«onie  interrupted  their  work,  and  the  two  painters  were  separated. 
Polidoro  went  to  Naples,  and  from  there  to  Messina,  where  he  es- 

tabHshed  a  good  reputation  as  an  artist.     In  1543,  liavmtr  mav\ft  ^i 
eoai/ortabJe  fortune,  be  prepared  to  return  to  Rome,  but  was  iwut- 
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dered  by  his  servant  for  his  money.  His  body  was  placed  on  the 
steps  of  the  house  of  a  lady  he  had  often  visited.  The  servant  was 
suspected  and  made  to  confess  by  means  of  the  torture.  His  princi- 
pal work  was  done  at  Messina,  and  represented  "  Christ  bearing  his 
Cross."  This  with  several  small  pictures  of  sacred  subjects  is  now  in 
the  Studj  Gall.,  at  Naples.  His  works  have  power,  life,  and  passion, 
and  he  may  be  said  to  have  originated  the  style  which  in  later  time 
formed  the  basis  of  the  Neapolitan  school. 

Caleudario,  Filippo.  Flourished  at  Venice  about  1.334.  His  prin- 
cipal work  was  executed  for  the  Republic,  and  consists  of  the  Por- 
ticos surrounding  the  Square  of  S.  Mark.  He  was  largely  rewarded 
by  the  state,  and  the  Doge  gave  him  one  of  his  daughters  in  marriage. 
He  did  other  good  works  in  Venice,  but  was  at  last  executed  as  a 
conspirator. 

Calense,  Cesare.  Flourished  about  1590.  He  attained  a  reputa- 
ble rank  as  a  painter.  His  knowledge  of  chiaro-scuro  was  good,  and 
his  style  graceful.  In  the  ch.  of  S.  John  Baptist,  at  Naples,  is  a  "  De- 
scent from  the  Cross  "  by  this  artist,  which  is  fine. 

Caletti,  Giuseppe,  called  Cremonese,  born  at  Ferrara  (1600?- 
1660).  An  imitator  of  Titian.  He  spoiled  his  pictures  by  inappro- 
priate arrangements  of  design.  Lanzi  says,  '*  He  placed  wild  boars  in 
the  sea^  and  dolphins  in  the  forests."  Two  of  his  best  works  are  in 
the  ch.  of  S.  Benedetto  at  Ferrara. 

Call,  John  Van,  born  at  Nimeguen  (1655-1703). .  After  copying 
the  works  of  some  of  the  best  artists  of  his  own  country,  he  went  to 
Rome,  where  he  made  a  large  collection  of  drawings  of  all  the  most 
picturesque  views  of  the  country  surrounding  that  city.  He  settled 
at  length  at  the  Hague,  where  he  died.  His  drawings  are  more  prized 
than  his  pictures,  and  bring  large  prices  in  Holland,  where  they  are 
placed  in  the  best  collections. 

Callcott,  Sir  Augustus  "Wall,  born  at  Kensington  (1779-1844). 
A  pupil  of  Hoppner,  he  at  first  practised  portrait  painting,  but  later 
devoted  himself  to  landscapes.  He  has  been  called  the  English 
Claude.  In  1837  he  exhibited  a  picture  of  "  Raphael  and  the  Forna- 
rina,"  which  was  quite  out  of  his  usual  style.  "Milton  and  his 
Daughters  "  followed  in  1840.  The  Queen  conferred  knighthood 
upon  him  in  1837,  and  in  1844  he  was  appointed  Conservator  of  the 
Royal  Pictures. 

Calleja,  Andres  de  la,  born  at  Rioja  (1705-1782).  A  Spanish 
painter  of  good  reputation.  His  best  works  are  in  the  churches  of  S. 
Philippe  le  Royal,  S.  Croix,  the  Treasury  chapel,  and  the  convent  of 
S.  Francis. 

Callet,  Antoine  Fran9ois  (1741-1823).  One  of  the  best 
French  painters  of  his  time.  In  tiie  Louvre,  there  is  a  large  repre- 
sentation of  the  **  Four  Seasons'*  executed  by  him  for  Louis  XVI^ 
and  intended  to  be  worked  in  Gobelin  tapestry.     Part  of  the  ceiling 


CALLET  —  C  AL  VART.  1 73 


^aar 


^  ^  of  the  Gall,  of  Apollo  in  the  Louvre,  and  that  of  the  Luxembourg, 
were  bj  him.  He  also  painted  portraits  of  Louis  XVI.,  Louis  XVIII. 
and  Count  d'Artois. 

^'M  GaUimachiu.  A  Greek  sculptor  said  to  have  invented  the 
'^1  Corinthian  capital.  The  story  is  that  about  550  b.  c.  a  virgin  died 
y^^  *t  Corinth,  and  her  nurse,  according  to  custom,  placed  a  basket  on 
her  grave  containing  the  viands  that  she  loved  best.  It  happened 
that  the  basket  was  placed  upon  an  acanthus,  the  leaves  of  which 
grew  up  about  it  with  so  much  grace  as  to  attract  the  attention  of 
Callimachus,  and  suggest  to  him  that  design  which  has  been  for  cen- 
turies a  prominent  beauty  in  architecture.  Pausaiiias  describes  a 
golden  lamp  which  he  made  for  the  service  of  Athens,  which  would 
burn  exactly  a  year  without  going  out.  He  is  also  called  the  inventor 
of*  the  art  of  boring  marble,  but  it  is  believed  that  he  perfected  it 
only,  as  it  must  have  been  known  before  his  time.  His  fault  was 
tliat  he  could  never  be  satisfied  with  his  works,  and  elaborated  them 
Until  he  spoiled  them.  On  account  of  this  ho  was  called  KaKi^oTexvog. 
^r  Callot,  Jacques,  born  at  Nancy  (1593-1635). 

Vl  ifUl^tvt'jPttJ.    An  eminent  designer  and  engraver.     He  was  of  a 
0  noble  family  from  which  he  met  great  opposition 

*^*^  his  pursuit  of  art.  Twice  he  ran  away  in  order  to  study.  At 
length  he  was  allowed  to  go  to  Rome  in  the  suite  of  the  envoy  sent  to 
tl:^^  Pope  by  the  Duke  of  Lorraine.  He  speedily  arrived  at  eminence 
*Xi  his  profession.  He  did  not  succeed  with  the  graver,  and  confined 
l^imself  to  the  use  of  the  point.  Louis  XIII.  employed  Callot  to 
^"^niirave  the  principal  battles  and  sie;res  of  the  French.  Richelieu 
<i*2sired  him  to  enjrrave  the  siege  of  Xancv,  but  Callot  declared 
■■^^  would  sooner  cut  off  his  right  hand,  than  thus  to  record  the  calam- 
it:^  and  disgrace  of  his  prince  and  country.  His  prints  nuniher  more 
t^lian  1500.  His  drawinpjs  are  much  prized.  His  plates  with  small 
ftsnires  are  the  best.  He  often  made  several  drawinjjs  of  the  same 
**^ibject  before  he  satisfied  himself.  Watelet  had  seen  four  different 
»l«etches  for  his  celebrated  "  Tenij)tation  of  S.  Anthony."  A  com- 
l^lete  list  of  his  works  is  given  in  M.  Heineken's  "  Dictionnaire  des 
-^Vrtistes." 

Calvart,  Denis,  born   at  Antwerp  (1555-1619).     From   the   as- 
*iociations  of  his  life  he   may  be   considered  as  an  Italian  painter, 
tie  was  one  of  those  who,  at  Bologna,  turned  the  attention  of  artists 
"t<j  landscape  painting.     He  founded  in  that  city  the  celebrated  school 
x»i  which  Albano,  Domenichino,  and  Guido  studied.     His  excellence 
"vvas  such  that  he  mav  be  regarded  as  the  restorer  of  the  Boloofuese 
s^Jtool,  especifilly   in    color.     His   designs    had    many  faults,  were 
Dfiannered,  and  his  figures  sometimes  inde(!orous.     He  was  of  a  turbu- 
lent and  fiery   disposition  and  temperament.     He  was,  however,  a 
most  earnest  and  devoted  teacher.     His  pictures  may  be  seen  m  lYvft 
^aivbes  of  Bologna.    He  inscribed  his  name  sometimes  as  DiO'SiaiO 
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Camawiei,  Andrea  (1601-1648).  Pupil  of  Domenichino  c 
Andrea  Sacchi.  His  works  may  be  seen  in  nmny  public  edifices 
Rome:  **  Triumph  of  Constantine,"  Baptistery  of  the  Latera 
**  Assumption  of  the  Virgin  "  in  the  Rotonda,  and  a  "  Pietk  "  at  1 
Cappucini. 

Cambiaao,  Luoa,  called  also  Luchetto  da  Genova,  born  m 
Genoa  (1527-1585).  Pupil  of  his  father,  Giovanni,  whom  he  sc 
surpassed.  He  painted  both  in  oil  and  fresco,  and  it  is  said  that '. 
impetuosity  was  so  jn^reat  that  he  sometimes  executed  his  works  wi 
out  cartoon  or  sketch  of  any  kind.  His  drawings  are  much  esteem< 
He  was  fruitful  in  invention  and  there  is  novelty  in  his  designs.  1 
Cupids  and  infant  angels  are  boldly  outlined,  and  suggest  the  stu 
of  Michael  Angelo.  His  color  is  sometimes  brilliant,  but  too  f 
quently  brown  and  dull.  Some  of  his  best  works  are  in  G«noa  a 
^at  vicinity.  His  fame  reached  Spain,  and  Philip  II.  invited  Y 
to  Madrid,  where  he  went  with  his  son  Orazio  in  1583.  He  ^ 
employed  in  the  Escorial  and  received  12,000  ducats  for  his  frescc 
"  Paradise  "  on  the  ceiling  of  the  choir  of  S.  Lorenzo.  Probably  t 
was  the  largest  sum  that  had  then  been  paid  for  any  modern  work 
art.  After  the  death  of  Luca,  Philip  continued  to  employ  Orai 
and  settled  a  liberal  pension  on  him. 

Cambio.     See  Arnolfo. 

Camerata,  GKuseppe,  born   at  Venice  (1724  ?:-l  803).     An 
graver  and  painter  in  miniature  who  was  invited  to  Dresden,  wh 
he  assisted  in  engraving  the  plates  for  the  Gall.,  and  was  made 
graver  to  the  court. 

Camilo,  Francisco,  born  at  Madrid,  of  an  Italian  family ;  died  1 6 
Palomino  praises  him  immoderately.     He  was  the  scholar  of  Pedro 
las  Cuevas.     His  works  may  be  seen  in  various  Spanish  cities, 
most  celebrated  one  is  his  *'  Nuestra  Senora  de  Belen  '*  in  the  ch. 
S.  Juan  de  Dios  at  Madrid. 

Campagnola,  GKulo.     A  Paduan  who  flourished  about  1500. 
is  most  entitled  to  notice  as  an  engraver,  and  there  has  been  mi 
discussion  concerning  him.     Some  of  his  plates  are  peculiarly  do 
The  background  is  expressed  by  dots,  and  the  figures,  strongly  c 
lined,  are  finished  by  dots  within.     These  plates  prove  this  style 
modern,  as  it  is  generally  supposed  to  be. 

r\^  Campagnola,  Domenico.     Son  of  the  preceding. 

^       ^     pupil  of  Titian,  he   aroused  the  jealousy  of  that  ra 

^•^  ter.  His  frescoes  in  the  Scuola  del  Santo,  and  his 
pictures  in  S.  M.  del  Parto  established  his  right  to  good  considerati 
His  more  important  works  are  at  Padua;  there  are  lour  Prophe 
half  fijmres,  in  the  Acad,  at  Venice.  He  holds  higrh  rank  as  an 
graver,  and  his  etchings  and  wood-cuts,  mostly  from  his  own  desig 
are  executed  with  a  spirit  and  styl^i  -wbieii  show  the  power  o: 
master  hand. 
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HOC'  M      GuqMlutro,  Imdovioo,  born  at  Ferrara.     His  best  works  are 
^i6i-:<  a    n  the  churclLes  of  that  city. 

Uei|      OBmpanna,  Pedro,  born  at  Bnissels   (1503-1570).     Went  when 
^T§   wy  young  to  Italy,  where  he  gained  a  good  reputation,  and  in  1530 
was  invited  to   Spain  by  Charles  V.     His  principal  works  are  at 
"^  i|    Seville. 

■  'I  GamphuTBen,  Theodoro  Raphael,  born  at  Goreum  (1586- 
■^■-1  1626?).  Pupil  of  Dietric  Govertze.  An  imitator  of  Paul  Potter. 
^  ^1  The  facts  of  his  life  are  not  known,  and  are  variously  stated  by  diffor- 
*'^--f  eot  authors.  According  to  Smith,  No.  527,  Cassel  Gall.,  represent- 
.  iog  cattle  life  size,  is  by  Caniphuyson. 

Campi,  Gkdeaazo.  A  Cremonese  of  little  reputation,  who  flourished 
in  the  early  part  of  the  16th  century,  and  whose  best  work  is  his  own 
portrait  in  the  Florence  Gall. 

Campi,  Oiiilio,  born  at  Cremona  (1500-1572).     Son  of  the  pre- 
ceding.    Head  of  the  Eclectic  school  at  Cremona.     He  attempted  to 
unite  the  excellences  of  the  Roman  and  more  northern  schools,  and 
has  been  called  the   Ludovico  Caracci    of    Cremona,  althouirh  his 
J^fbrm  must  have  preceded  that  of  Ludovico.     He  admired  Raphael, 
Titian,  and   Giorgione.     His  best  works   are  in   Cremona,   Milan, 
&nd  Mantua. 

Campi,  Antonio,  born  at  Cremona.  Flourished  about  1586. 
brother  and  pupil  of  Giulio.  He  excelled  most  as  an  architect.  His 
pictures  wore  mannered.  His  best  one  is  that  of  *'  S.  Paul  resusci- 
t^a.tin<r  Eiitvchus,"  which  was  eni^raved  bv  Ajrostino  Caracci. 

Campi,  Vincenzo,  died  1591.  Also  brother  of  Giulio,  and  in- 
structed by  him.  His  best  pictures  were  those  of  still-life,  but  he  was 
Hauch  inferior  to  his  brothers. 

Campi,    Bernardino,    born     at    Cremona     (1522-1592).      Also 

l>rother  of  Giulio,  and  the  greatest  of   the  Campi.     After  studyinir 

"Under  Giulio,  and  at  Mantua,  he  went  to  Parma  andlModcna  to  study 

tlae  manner  of  Correggio.     Returninjj  to  Cremona  he  executed  im- 

X>ortant  works,  the  best  of  which  are  in  the  eh.  of  S.  (iismondi.     In 

tie  cupola  he  painted  an  immense  representation  of  the  *'  Blessed  of 

"tLe  Old   and   New   Testaments.''     The  figures  are    seven  braccia 

lii'j^h  and  are  very  numerous,  each  one  being  distinguished  by  an 

appropriate  symbol.     He  completed  this  great  work  in  seven  months. 

Ihe  Campi  were  the  l>est  Cremonese  artists  of  their  time,  but  iliey 

'were  extremely  mechanical  in  their  style. 

CanachuB.  A  sculptor  of  Sicyon.  Lived  probably  .at  the  begin- 
ning of  the  5th  century  «.  c.  He  excelled  more  in  technicalities  and 
in  the  excellence  of  the  separate  parts  of  his  works  than  in  tlio  gnace 
and  beauty  of  the  whole.  One  of  his  most  important  works  was  a 
colossal  brazen  '*  Apollo  "  at  Miletus.  Of  this  we  have  co])ies  in  a 
^t^toette  in  the  British  Mas.,  and  on  Mi/esian  coins. 
Cuai  or  Canale,  Jlntonio,  called  Canaletto,  born   in  Yemeni, 
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(1697-1768).     A  pupil  of  his  father,  who  was  a  scene  painter.     He 
went  early  to  Rome,  where  he  assiduously  studied  the  ruins  of  the 
ancient  city.    Returninj^  to  Venice,  he  astonished  hi.-*  countrymen  by 
his  magniBcent  views  of  the  palaces  and  edifices  of  ilu'ir  city,  and  by 
his  representations  of  festivals  and  carnival  scenes,  in  some  of  which 
there  are  at  least  200  figures.     He  went  twice  to  England,  where  ho 
was  much  patronized.     His  interior  views  were  fine.     His  coloring 
in  the  latter  was  not  brilliant,  and  in  his  Venetian  pictures  it  is  the 
gondolas  with  their  gold  and  gay  decorations  which  give  the  glare  to 
the  scene,  his  figures   being  often  in    neutral   tints.     He  acquired 
a  fortune.     His  works  are  very  numerous  and  are  in  almost  every 
collection.     Some  of  his  followers  imitated  him  so  closely  that  their 
works  are  sometimes  mistaken  for  his  own,  and,  indeed,  there  are 
large  numbers  of  pictures  similar  to  those  of  Canaletto. 

Candido.     See  Witte. 

Cano,  Alonso,  born  at  Granada  (1601-1667).  Architect,  sculptor, 
and  painter.  He  studied  painting  under  Pacheco,  Castillo,  and  the 
elder  Herrera  ;  and  sculpture  with  Martinez  Montanes.  His  talents 
and  versatile  genius  secured  him  a  high  place  among  artists;  and  h^ 
temper  was  such  as  led  him  to  defend  his  rights  against  all  nev 
comers.  In  1637  he  fought  a  duel,  and  escaped  Madrid;  and  in  16^ 
his  wife  was  found  murdered  in  her  bed.  Cano  was  suspected  of  tl 
crime,  and,  although  he  fled,  was  at  length  apprehended  and  put 
the  torture.  He  made  no  confession,  and  was  released,  judicially  i 
nocent.  He  still  retained  his  place  as  painter  of  the  king,  and  drs^" 
ing-master  to  Don  Carlos;  and  was,  from  time  to  time,  employed  * 
important  works.  He  determined  to  remove  to  Granada  and  tsi^ 
priest's  orders.  Philip  IV.  appointed  him  to  a  canonry.  He  v^ 
still  employed  as  painter  and  sculptor  by  private  persons  and  religi^^ 
bodies,  and  even  went  to  Malaga  to  superintend  improvements  in  t1 
Cathedral.  On  account  of  his  fierce  temper  he  was  deprived  of  3 
oflfice  by  the  chapter,  and  was  obliged  to  repair  to  the  king  in  orc^ 
to  be  reinstated.  This  occurred  in  1659,  and  so  offended  him  tin 
he  would  no  more  use  his  pencil  or  chisel  in  the  service  of  the  C2l^'^ 
at  Granada.  He  devoted  the  remainder  of  his  life  to  religious  a^ ' 
charitable  works,  and  gave  away  his  money  as  soon  as  received.  Ir" 
purse  being  often  empty,  he  was  accustomed  to  go  into  a  shop  a^ 
beg  a  pen  and  paper.  He  would  then  sketch  a  head,  or  an  archite^ 
ural  design,  and  mark  the  price  upon  it.  This  he  would  give  t(^ 
beggar  with  directions  for  finding  a  purchaser.  Large  numbers 
these  eleemosynary  works  were  collected  after  his  death.  One  of  M 
strong  characteristics  was  hatred  of  the  Jews.  He  would  cross  t  - 
street  in  order  to  avoid  them,  and  throw  away  a  garment  that  h-s 
touched  one  of  them.  Entering  his  house,  one  day,  he  found  h: 
housekeeper  bargaining  with  one  oi  the  despised  race.  •  He  chas^ 
bim  out  with  great  fury,  seut  his  houaetfee^^T  vwvj  \ft  '^-AwtcLo^oa 
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purified  his  house  by  re-paving  the  spot  where  the  Israelite 
d,  and  gave  the  shoes,  in  which  he  had  himself  followed  his 
0  his  servant.  In  his  last  sickness,  he  refused  to  receive  the 
it  from  his  attendant  priest,  because  he  had  communicated 
wrs;  and,  when  they  gave  him  a  rudely  sculptured  crucifix, 
it  away.  Being  reproved,  he  answered,  "  Vex  me  not  with 
g,  but  give  me  a  simple  cross,  that  I  may  adore  it,  both  as  it 
if,  and  as  I  can  figure  it  in  my  mind.''  "  This  being  done," 
3  says,  "  he  died  in  a  manner  highly  exemplary,  and  cdify- 
hose  about  him.*'  Cano's  architectural  works  were  (jhieflv 
which  were  executed  according  to  the  taste  of  the  day, 
ith  heavy  ornamentation.  Very  few  of  these  remain;  but 
^re  has  a  few  architectural  drawings,  simple  and  elegant  in 
le  loved  his  chisel  better  than  his  brush,  and  the  little  of  his 
ich  remains,  proves  him  to  have  been  excelled  by  no  carver 
..  When  weary  of  painting  he  carved  for  refreshment.  A 
ce  remarked  upon  this  strange  method,  when  he  replied, 
ead,  don't  you  perceive  tliat  to  create  form  and  relief,  on  a 
ace,  is  a  greater  service  than  to  fashion  one  shape  into 
?  "  The  masterpiece  of  his  chisel,  now  remaining,  is  a 
ibout  a  foot  high,  in  the  Sacristy  of  the  Cath.  of  Granada, 
ing  he  was  a  ready  draughtsman,  yet  was  accustomed  to 
argely  from  the  ideas  of  others,  and  defended  the  practice. 
ts  are  the  finest  produced  by  any  Spaniard  without  study  in 
The  Queen  of  Spain's  Gall,  has  eight  of  his  pictures.  The 
letafe,  two  leagues  from  Madrid  towards  Toledo,  has  six 
tures  bv  Cano,  adorninj;  the  retablo  of  the  \ivAi  altar.     The 

Granada  was  cruellv  robbed  bv  the  French,  but  still  retains 
od  altar-pieces  by  its  artist-canon.  The  Cath.  of  Malaga 
le  "  Virfrin  of  the  Rosarv,"  in  which  the  hands  and  feet  are 
y  beautiful.  Ihis  picture  is  fast  decaying.  The  Mus.  of 
.  has  two  pictures  by  this  master.  One  of  his  most  beautiful, 
st  works,  representing  **  Our  Lady  of  Bethlehem,"  painted 
ra  for  Don  Andres  Casttantes,  was  presented  to  the  Cath.  of 
where  it  still  hangs  in  a  small  chapel,  lighted  only  by  votive 

It  is  finished  with  exceeding  care,  and  is  a  worthy  crown  to 
rs.     The  portraits  by  Cano,  which  remain,  are  few,  but  ex- 

The  Louvre,  the  National  Mus.  at  Madrid,  and  the  lloyal 
ch  possess  one  of  these  works. 

7a.,  Antonio,  born  in  Possagno  (17.')  7-1 8 22).     Ilis  father  and 
her  were  stone-cutters.     The  former  died  young,  and  Antonio 

to  the  care  and  instruction  of  the  IjCtter.      Works  executed 

va  in  his  ninth  vear  still  remain.    Not  far  from  his  home  lived 

lor  Gio.   Faliero,  who  was  accustomed  to  employ  the  old 

]Janova,  for  whom  he  entertained  so  irreat  a  regard  tYvat  W 

is  invited  him  to  spend  a  few  days  at  his  villa.     Antomo  wi- 
13 
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companied  his  grandfather,  became  the  friend  of  the  young  Ginseppe 
Faliero,  and  the  favorite  of  the  entire  family.  On  one  occasion  Tdioi 
Canova  and  his  grandfather  attended  a  festival  in  the  Villa  Faliero, 
the  ornament  for  the  dessert  was  forgotten.  The  mistake  being  dii* 
covered  ahnost  the  moment  it  was  required,  the  servants  applied  to 
Pasino  to  assist  them,  for  they  feared  the  displeasure  of  the  master. 
The  old  man  could  do  nothing,  but  the  young  Tonin,  as  he  wu 
called,  asked  for  Fome  butter,  and  presently  carved  a  lion.  Thi» 
bcin;^  sent  to  the  table  attracted  the  attention  of  all,  and  Tonin  wu 
sent  for.  He  received  the  praises  of  the  whole  comj)any,  and  frofli 
this  time  the  Senator  Faliero  became  his  patron.  Tliis  anecdote  is 
very  pleasing,  but  it  is  probable  that  the  talents  of  Canova  were  well 
known  to  Faliero  before  this  occurrence.  He  placed  the  boy  under  the 
tuition  of  Giuseppe  Bernardi,  called  Toretto,  a  Venetian  sculptor,  who 
had  settled  at  Pagnano.  Canova  was  at  this  time  twelve  years  of  age. 
He  remained  two  years  with  tlus  master,  and  during  that  time  made 
many  statues  and  models  which  are  still  preserved  in  the  Faliero 
family,  and  in  various  collections.  During  an  absence  of  his  master 
he  made  the  models,  in  clay,  of  two  angels,  which  were  his  first  reaBf 
original  work.  He  placed  them  in  a  conspicuous  situation,  and 
awaited  the  master's  return  with  hope  and  fear.  Toretto  remained 
astonished  before  them,  and  exclaimed  that  it  was  truly  a  marvelloos 
work.  From  these  models  the  grandfather  executed  in  pietra  dm 
the  two  angels  on  the  high -altar  at  Monfumo.  About  this  time 
Canova  executed  his  first  representation  of  the  human  form  in  marble. 
He  made  small  statues  and  used  them  as  gifts  for  his  friends.  When 
he  was  fifteen  his  patron  sent  for  him  to  go  to  Venice,  and  received 
him  kindly  into  his  own  house.  Canova  desired  to  do  something  for 
himself,  and  engaged  to  work  the  latter  half  of  the  day  for  Giuseppe 
Ferrari,  nephew  of  Toretto.  In  a  private  letter  Canova  afterwards 
wrote,  "  I  labored  for  a  mere  pittance,  but  it  was  sufficient.  It  was 
the  fruit  of  my  own  resolution,  and,  as  I  then  flattered  myself,  the 
foretaste  of  more  honorable  rewards.*'  This  fact  places  his  genins 
before  us  in  a  strong  light,  for  it  is  unusual  that  a  youth  of  fifteen 
should  receive  money,  instead  of  paying  it  for  instruction.  In  Venice 
a  new  field  was  open  to  his  observation.  He  systematically  divided 
his  time ;  passed  his  mornings  in  the  Acad,  or  in  some  Gall,  his 
afternoons  in  the  workshop,  and  the  evenings  in  studies  which  had 
been  neglected  in  his  youth.  The  first  commission  which  Canova 
received  w.is  from  the  Commendatore  Farsetti,  and  consisted  of  two 
baskets  filled  with  fruits  and  flowers,  sculptured  in  marble,  and 
placed  on  the  balustrade  of  the  staircase  which  led  to  the  picture* 
gallery,  in  the  Pal.  Farsetti,  where  Canova  had  spent  much  time  in 
study.  These  works  had  no  especial  excellence,  and  prove  that  the 
powers  of  .Canova  were  not  extraoTdmaTy  at  that  time.  At  the  end 
of  a  year  he  went  with  the  EaViero  iamVVy  \o  xSmai  vvscamssc  Vq\&!&  ^ 
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AtfUo.  Some  time  preyious  to  this,  his  patron,  desiring  to  possess  a 
food  work  of  his,  had  given  him  as  a  subject,  a  group  of  Orpheus 
and  Eurydiec,  and  wished  him  to  represent  the  moment  when  the 
lorar  beholds  her  torn  from  liis  arms  forever.  He  had  worked  upon 
this  in  his  leisure  hours,  and  took  everything  necessary  for  the  work 
with  him  to  Asolo,  where  lie  finished,  in  his  sixteentli  year,  **  Euryd- 
kje,"  his  first  original  statue.  It  was  executed  in  pietra  di  Costosa, 
ind  was  the  size  of  life.  From  tliis  time  Canova  j)erceived  a  great 
feficiency  in  the  models  then  used,  for  it  was  cuHtoniary  to  make 
them  many  times  smaller  than  the  statue  when  finished.  He  deter- 
Buned  to  make  all  his  models,  even  those  of  colossid  figures,  of  the 
oact  size  in  which  they  were  to  be  finished.  After  this  time  he  oc- 
mpied  a  cell  in  the  monastery  of  the  Augustine  friars  attached  to  the 
k  of  S.  Stefano.  During  the  next  three  years,  in  additi(m  to  his 
todies,  he  was  employed  on  the  "  Orpheus,''  and  in  executing  a 
•oat  of  the  Doge  Renier.  He  was  accustomed,  at  this  time,  to  study 
Dtirely  from  nature.  He  also  gave  much  time  to  anatomy,  and  in 
ter  years  made  dissections  with  his  own  hand,  in  order  to  sketch,  and 
equently  to  model  from  important  parts,  or  well-defined  conforma- 
Jns  in  particular  instances.  In  1776  his  **  Orpheus  '**  was  exhibited 
the  annual  festival  of  the  Ascension.  It  happened  that  at  the  same 
ne  the  opera  of  "  Orpheus  "  was  brought  out  in  Venice.  The 
aise  which  he  then  received  was  always  remembered  by  Canova 
18  that  which  made  him  a  sculptor,"  to  use  his  own  words;  and  his 
atitudo  for  it  caused  him,  when  (Teated  Marquis  of  Isehia,  to  ehoosi' 
e  serpent  and  lyre,  the  mytholojrical  symbols  of  Orpheus  and  Eur}'d- 
j,  for  his  armorial  ensigns.  lie  soon  received  an  order  from  the 
jnator  Grimjini  for  a  copy  of  the  "  Orpheus,"  which  was  the  first 
itue  he  executed  in  Carrara  marble.  Finding  his  workshop  too 
lall,  he  removed  to  one  in  the  street  of  S.  Maurizio,  where  he  con- 
lued  until  his  final  departure  from  his  njitive  country.  His  next 
Drk  was  a  statue  of  "  iEsculapius,"  larger  than  life;  and  it  is  said  that 
it  a  short  time  before  his  death,  he  saw  this  work  for  the  first  time 
ter  it  had  left  his  atelier,  and  declared  himself  sorrowful  that  **  his 
pogress  had  by  no  means  corresponded  with  the  indi(?ations  of  excel- 
nce  exliibited  in  this  performance  of  his  youth."  He  also  exe(*uted 
group  of  *'  Apollo  and  Daphne,"  never  entirely  finished.  When 
flrenty-two  years  old,  he  completed  the  grouj)  of  **  Daedalus  and  lea- 
ns," for  the  Senator  Pisani.  This  was  intended  as  an  outward  decora- 
ion  of  his  palace,  but  when  finished,  it  was  considered  too  valuable, 
ind  was  placed  in  the  (Jail,  already  made  famous  by  the  "  Family  of 
[)arius"  of  Paul  Veronese,  and  other  excellent  works.  This  may  Ik^ 
tonsidered  his  last  work  executed  in  Venice,  as  he  went  to  Rome  soon 
alter  his  twenty-third  birthday.  He  had  been  recommended  by  let- 
tew  to  the  Cavaliere  Zulmni,  who  then  represented  the  lle.\>u\A\c  cA 
yedce  at  Rome,  and  was  the  intimate  friend  of  Faliero.     lie  Yfaa  atv 
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enlightened  and  generous  protector  of  the  arts,  and  received  Canovii 
with  great  kindness.  He  soon  arranged  to  have  the  model  of  **  Daedih 
lus  and  Icarus  ''  displayed  before  the  best  artists  and  connoisseurs  ia 
Rome.  Tlic  trepidation  with  which  Canova  went  to  this  exhibition, 
can  easily  be  imagined.  The  praise  which  he  received,  and  the 
acknowledgment  of  his  merit,  established  his  reputation.  He  had 
long  desired  to  undertake  a  group  on  some  heroic  subject,  and  Zuli- 
ani  procured  him  the  marble,  and  promised  that  if  no  other  purchaser 
appeared,  he  would  give  him  the  full  value  of  the  group  when 
finished.  The  subject  chosen  was  that  of  '*  Theseus  vanquishing  the 
Minotaur,"  the  figures  to  be  of  heroic  size.  His  workshop  was  in  & 
part  of  the  Venetian  Pal.  to  which  no  one  had  access.  He  worked  witih 
untiring  industry,  studied  in  the  museums  and  collections  at  Rome, 
and  at  daylight  was  often  seen  with  his  sketch-book  or  modelling  ap- 
paratus before  the  statues  in  front  of  the  capitol,  or  the  colossd 
figures  on  Monte  Cavallo.  In  the  mean  time  his  friends  in  Venice 
succeeded  in  obtaining  for  him  a  pension  of  300  ducats  from  the 
government.  While  at  work  upon  the  *'  Theseus  "  he  also  finished  a 
statue  of  "Apollo,"  which  last  was  first  exhibited  at  the  same  time  with 
the  "  Minerva  Pacifica  "  of  Angelini,  and  in  spite  of  the  formidable  com- 
petition, the  *'  Apollo"  received  high  praise.  At  length  the  "  The- 
seus "  was  finished.  Its  existence  was  unknown  to  all  save  the  ambas- 
sador. In  order  to  give  full  effect  to  the  first  exhibition  of  this  work, 
Zuliani  gave  an  entertainment  and  invited  all  the  most  distinguished 
men  of  Rome.  A  model  of  the  head  of  Theseus  had  been  prepared 
by  the  artist,  and  attracted  the  attention  of  the  guests.  Various  opin- 
ions were  expressed  regarding  its  form,  its  expression,  and  subject,  and 
all  agreed  that  it  was  an  antique  of  great  merit.  In  the  midst  of  the 
talk,  the  ambassador  said,  "  Come,  let  us  end  these  disputes  by  see- 
ing the  original,"  and  the  statue  was  unveiled  before  them.  Every- 
thing was  forgotten  in  their  surprise  and  admiration,  and  even  the  a^ 
tists,  who  afterwards  pursued  him  with  envious  malice,  praised  him 
in  that  moment.  Canova  was  often  heard  to  say  that  death  itself 
could  not  have  been  more  terrible  than  his  emotions  during  these  oc- 
currences. With  the  completion  of  this  work  terminated  the  novitiate 
of  Canova.  From  this  time  his  fame  was  established.  He  was  soon  \ 
selected  by  Volpato  to  erect  a  monument  to  Clement  XIV.,  "the 
suppressor  of  the  Jesuits,  the  collector  of  the  Clementine  Mus.,  and 
the  author  of  those  elegant  letters  by  which  his  family  name,  Gan- 
ganelli,  has  been  rendered  famous  over  Europe."  Canova  hesitated 
in  accepting  this,  feeling  that  his  time  should  be  controlled  by  those 
who  had  bestowed  his  pension.  He  went  therefore  to  Venice,  and 
laid  the  matter  before  the  senate,  who  directed  him  to  employ  his 
time  as  was  most  profitable  to  himself.  He  now  gave  up  his  studio 
in  Venice,  and,  as  Zuliani  \e£t  ^m^  aX,  xYi\s  tvavvb^Vvft  established  him* 
self  in  the  Strada  Babbuino,  and  opened  ^«t\.  «X\i^q  N?\as2tiS&  ^^^"^^ 
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resort  of  the  lovers  of  art,  of  all  nations.  He  now  commenced  to 
practise  upon  his  long  meditated  design  of  making  his  original  models 
of  the  dimensions  of  the  projected  work.  In  1787,  the  nionimient  of 
Ganganelli  was  first  exhibited.  It  was  much  praised,  even  by  Mili- 
ua,  a  bitter  critic.  This  was  followed  by  a  monument  to  Clement 
XIII., erected  by  his  nephews  in  S.  Peter's;  and  the  mourning  genius 
nthis  monument  is  one  of  the  loveliest  works  of  Canova.  These  two 
nonuments  employed  the  best  part  of  ten  years  of  the  most  vigorous 
ime  in  his  life.  An  engraving  of  the  first  monument  had  been  dedi- 
iated  to  Zuliani,  but  Canova  desired  to  give  him  some  more  substan- 
ial proof  of  his  gratitude,  and  made  for  him  a  statue  of  Psyche;  but 
2aliani  hesitated  to  accept  it,  and  was  only  persuaded  to  do  so  with 
he  onderstandinor  that  the  artist  should  receive  from  him  a  number 
ffgold  and  silver  medals,  with  Psyche  on  one  side,  and  the  head  of 
)anova  on  the  other,  to  distribute  among  his  friends.  In  the  midst 
f  these  arrangements,  the  ambassador  died,  and  the  heirs  of  Zuliani, 
wpleased  at  his  having  given  his  works  of  art  to  the  ])ublic  library, 
fused  to  carry  out  his  plans.  Subsequently  the  "Psyche  "  was  pur- 
lased  by  Napoleon  and  presented  to  the  Queen  of  Bavaria.  The 
me  of  Canova  extended  to  Russia,  and  most  advantageous  offers 
ire  made  him  toso  to  St.  Petersburgh.  He  did  not  wish  to  do  so, 
d  excused  himself  on  account  of  a  commission  from  the  Venetian 
late.  This  was  a  monument  to  the  Admiral  Emo.  Canova  suc- 
ided  so  well  in  this  that  a  gold  medal  was  made  by  order  of  the 
late  and  presented  to  him;  while,  at  the  same  time,  an  annuity  for 
i  was  voted  him.  In  1798,  unable  to  endure  the  revolutionarv 
nzy  at  Rome,  he  retired  to  his  native  Possagno.  Here  he  n»- 
ined  more  than  a  year  and  employed  his  time  in  painting.  Al- 
)ugh  we  are  not  accustomed  to  associate  his  name  with  this  branch 
art,  he  was  by  no  means  a  despicable  painter,  and  his  pictures, 
lich  Cicognara  states  as  twenty-two,  were  more  numerous  than  that. 
May,  1800,  his  masterpiece,  representing  the  Saviour  just  taken 
»m  the  cross,  surrounded  by  the  Maries,  S.  John,  Joisepli  of  Arim,a- 
2a,  and  Nicodcmus,  was  placed  in  the  parish  cli.  of  Possagno. 
lis  was  the  first  of  his  manv  munificent  gifts  wliieh  made  this  hum- 
I  church  a  splendid  temple.  After  his  return  to  Rome,  his  health 
ing  affected  by  continual  application,  he  determined  to  leave  the 
any  orders  which  awaited  him,  and,  in  company  with  Prince  Rezzo- 
cOjhe  visited  Vienna  and  Berlin.  He  returned  with  restored  health, 
id  from  this  time  enjoyed  the  reputation  he  had  so  well  earned,  and 
as  constantly  employed  in  the  most  important  labors.  His  "  Per- 
ius"  was  placed,  by  a  public  decree,  in  one  of  the  Stanze  of  the 
Vatican,  an  asylum  hitherto  denied  to  modern  art.  This  was  a  proud 
riumph  for  Canova.  In  1802-03,  he  went  to  Paris  at  the  retjuest 
)f  Napoleon,  to  model  the  bust  for  a  colossal  statue,  finished  six  years 
ySfer.    Jn  181Q  he  was  called  again  to  Paris  to  prepare  a  mod^i\  lot 
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the  statue  of  Maria  Louisa.  In  1805,  he  went  the  second  time  tr 
Vienna,  where  he  modelled  the  bust  of  the  emperor.  With  the  ex- 
ception of  these  journeys,  from  1800  to  1815,  he  never  quitted  Rome, 
and,  in  truth,  scarcely  left  his  workshop.  In  the  last  named  year 
he  was  sent,  in  an  official  capacity,  to  Paris,  for  the  purpose  of  re- 
claiming the  works  of  art  which  had  been  taken  from  Italy,  and  be- 
longed to  the  patrimony  of  the  Church.  Ilis  exertions,  and  the  suc- 
cess attendant  upon  them,  should  ever  be  remembered  by  Romans 
with  gratitude.  When  his  commission  was  happily  accomplished  he 
went  to  London.  Here  he  was  received  with  great  distinction.  The 
king  honored  him  with  several  conferences,  gave  him  a  commissiott 
for  a  beautiful  group,  presented  him  with  rich  gifts,  and  made  him 
the  bearer  of  private  letters  to  the  Pope.  The  joy  in  Rome  when 
her  works  of  art  were  restored,  was  increased  when  Canova  himself 
arrived.  His  entry  there  may  be  called  a  triumphal  one,  and  took  i 
place  on  the  5th  of  January,  1816.  He  had  been  president  of  S. 
Luke's  before;  he  was  now  made  president  of  the  commission  for  the 
purchase  of  objects  of  art,  and  of  the  Acad,  of  Archseology.  In  fall 
consistory,  the  Pope  ordered  his  name  to  be  inscribed  in  the  "  golden 
volume  of  the  Capitol,"  with  the  title  of  Marquis  of  Ischia,  and  a  pen- 
sion of  3000  crowns  a  year  was  given  him.  Canova  now  designed  to 
execute  a  colossal  statue  of  *'  Religion,'*  to  commemorate  the  return 
from  banishment  of  the  Pope.  He  only  waited  for  the  proper  au- 
thorities to  determine  where  it  should  be  placed ;  but  this  they  would 
not  do,  and,  through  mutual  jealousies,  Rome  was  deprived  of  the 
majjnificent  gift.  Canova  was  filled  with  sorrow  and  resret  at  this 
circumstance,  but  he  determined  that  not  only  one  statue,  but  his  re- 
maining life  and  fortune,  should  be  consecrated  to  religion;  and  he  re- 
solved to  erect  a  church  at  Possagno,  adorned  with  many  works  of 
art,  and  that  there  his  ashes  should  repose.  In  the  summer  of  I8l9t 
after  many  preparations,  Canova  arrived  at  his  native  town.  On  the 
8th  of  July,  he  assembled  his  workmen  and  gave  them  a  sumptuous 
entertainment.  Many  young  shepherdesses  and  peasant  girls  had 
joined  in  the  festivities,  and  assisted  in  the  preliminary  excavations. 
At  the  close  of  the  day,  each  one  received  a  present  from  Canova  as 
she  passed  his  seat  to  bid  him  farewell.  On  the  eleventh  of  the 
month  the  religious  ceremony  of  laying  the  foundation  stone  of  the 
future  church  took  place.  An  infmense  concourse,  not  only  from  the 
surrounding  country,  but  from  Venice,  was  present.  Canova,  habited 
in  his  robes  as  a  Kniorht  of  Christ,  and  bearins  the  insiscnia  of  various 
other  orders,  led  the  procession.  The  occasion  must  have  been  most 
impressive,  for  all  could  not  have  passed  away,  who  had  seen  th^^ 
famous  man,  when,  a  poor  boy,  he  attended  the  steps  of  his  grand- 
father, the  stone-cutter,  now  raised  by  the  noblest  distinctions.  B® 
consecrated  his  life  and  fortuive  to  lYi^  sexNYe^  at  God^  and  the  ben®' 
£t  of  his  birthplace.      Every  aut\im\i,  Ca.TvoN«kVm\&^^Q«sa^^>^ 
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eooniged  and  revijrded  the  workmen,  and  changed  from  time  to 
time,  as  seemed  best  to  him,  the  details  of  the  previous  plan.     The 
expenditmre  he  thus  incurred  necessitated  great  exertion,  and  he  con- 
stantly undertook   new  comniissions.     One  work  of  this  time,  the 
statue  of  Washington,  is  especially  interesting  "  as  the  first  piece  of 
sculpture  executed  in  the  Old,  and  publicly  commissioned  in  the  New 
World;  thus  uniting,  by  the  fame  of  one  individual,  the  art  of  both 
hemispheres."     (Menies.)     In  his  last  winter  he  was  more  than  or- 
dinarily diligent,  engaged  upon  an  equestrian  statue  of  Ferdinand  of 
Naples.     On  account  of  this  work,  in  May,  he  went  to  that  city,  and 
there  became  ill.    He  returned  to  Rome  where,  for  a  time,  Ihj  seemed 
to  revive,  and  was  able  to  resume  his  work.     He  arrived  in  Possagno 
on  the  1 7th  of  September,  and  in  October  went  to  the  Villa  Faliero. 
A  half  century  had  passed  since  he  had  here  indulged  the  dreams  of 
ywith,  and  he  lingered  lovingly  on  every  favorite  sjK)t.     Tliough  con- 
stantly growing  weaker  he  went  to  Venice,  to  the  house  of  his  friend 
Francesconi,  where,  on  the  13th  of  October,  he  died.     Solemn  ser- 
vices were  held  in  Venice  when  his  bier  was  lx)rne  to  the  cathedral 
bf  the  professors  of  the  academy,  attended  by  the  most  distinguished 
men  in  art,  letters,  or  rank.     His  remains  were  then  consigned  to  a 
deputation  of  priests  from  Possagno,  and  borne  in  a  barge  to  Pos- 
tbma.     From  here  they  were  taken  to  his  temple,  and  on  the  25th, 
the  last  honors  were  paid  th^.     On  this  oi'casion,  the  crowd  was 
so  vast  that  they  were  obliged  to  deliver  tli'    oration   in  the  open 
air.    The  Venetian  Acad,  obtained  the  heart  of  Canova,  to  contain 
which,  an  elegant  little  monument  was  erected  in  the  hall  of  the  Pal. 
of  the  Arts.     The  Venetian  artists  made  arranjienients   to  erect  a 
cenotaph  to  him,  and  selected  for  it  his  own  model  of  the  tomb  of 
Titian.     In    Rome  a  statue  was  decreed  to  him,  and  he  was  pro- 
claimed perpetual  president  of  her  chief  academy.     In  personal  ap- 
pearance Canova  was  not  esjK'cially  attrac^tive.     His  hair  was  black 
and  luxuriant,  and  his  forehead  of  noble  dimensions,  but  the  outline 
of  his  features  was  neither  grand  nor  extraordinary.     His  head  was 
remarkably  well  set  upon  his   shoulders,  and   his   loose   manner  of 
dressing  his  neck  permitted  this  to  be  seen.     His  whole  air,  manner, 
and  dress  was  that  of  modesty,  benevolence,  and  simplicity.     There 
isastorv  that  when  he  first  arrived  in  Venice,  he  fell  in  love  with  a 
l)eautiful  srirl,  somewhat  older  than  himst'lf,  wIk)  came  to  draw  in  the 
Farsetti  Gall.     Day  by  day  he  watched  her,  until  at  last  she  came  no 
more.    At  length  her  attendant  ap])eared,  and  when  he  inquired  for 
the  loved  one,  she  burst  into  tears  and  exclaimed,  ''  La  Signora  Julia 
is  dead."     He  said  no  more.     Who  Julia  was  he  never  knew,  but, 
through  all  his  life,  whenever  he  endeavored  to  unite  the  purity  of 
the  angel  with  the  representation  of  earthly  beauty,  the  hjvely  Julia 
was  in  his  mind.     The  habits  of  his  life  were  very  unosteutVLtiows. 
^e arose  early  and  worked  late.     He  went  little  into  public  soeVvily, 
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fmt  almofit  always  surroanded  himself  with  a  few  friends  at  dinner. 
lie  entertained  them  cordially,  bat  withont  display.     He  was  yery 
abfltinnioiiM,  and  rc^quired  rest  even  after  his  fmgal  meals.    He  joined 
in  ch(;erful  and  Hj^ht  conversation,  but  avoided  any  subject  connected 
with  the  arts,  or  anythinjj  that  required  mental   activity.     He  re- 
tire,d  to  his  cham^ier  at  eleven,  and  amused  himself  with  a  book  or 
jKmcil  Ix'fore  nleepinj^.     Some  of  his  finest  sketches  were  made  at  this 
time,  a  part  of  which  have  been  published  under  the  title  of  "  Pen- 
nieri.''     To  descriJxj  one  day,  is  to  describe  his  whole  life.     His  re- 
]i;i;iouH  (rharacter  and  generosity  have  been  sufficiently  portrayed,     hi 
profcHHional  intercourse,  he  was  governed  by  the  same  rules  that  regu- 
inU'A  his  life.     The  progress  of   art  through  the  achievements  of 
others  afforded  him  pleasure;  envy  and  jealousy  were  unknown  to 
him.     At  the  same  time  he  was  severely  just  in  the  estimation  of  his 
own  merits.     He  would  not  receive  pupils,  and  no  one  could  boast  of 
being  taught  by  him;  but  he  never  refused  to  leave  his  own  work  to 
give  his  advice  or  assistance,  or  to  visit  the  work  of  any  other  artist. 
To  art  he  was  a  willing  and  powerful  patron,  and  he  had  executed,  at 
his  own  order  and  expense,  the  numerous  busts  of  distinguished  per- 
sons in  the  Mus.  of  the  Capitol.     The  following  is  a  list  of  a  por- 
tion of  his  works,  with  the  dates  of  their  execution:  — 

1772.     Two  baskets   of   fruits   and   flowers   in   marble,    Farsetti 
Pal. 

177a.     Statue  of  Eurydioe;  soft  stone  of  Costosa. 

177(1.     Orpheus  ;  soft  stone  of  Costosa. 

177!).     Diedalus  and  Icarus  ;  Carrara  marble,  Pasini  Pal.,  Venice. 

1782.     'L'heseus  and  the  Minotaur. 

1787.     Tomb  of  Clement  XIV.,  Rome,  ch.  of  the  Holy  Apostles. 

17!)2.     Tomb  of  (Mement  XIIL,  Rome,  S.  Peter's. 

1703.     (Second  statue  i>f  Psvelie. 

17!)|.     Cenotaph  of  Admiral  Emo. 

1800.     Perseus,  with  the  Head  of  Medusa;  Vatican. 

180ii.     (\>lossal  statue  of  Xajutleon. 

1805,     Venus  vietorituis;  head  of  Pauline  Bonaparte;  Villa  Bot- 
ghese.  Home. 

18U,     Statue  of  Maria  T^Miis:^. 

1817,     Monument  of  CartUnal  York. 

18IS,     Sittin^r  statue  of  Wasliiugton. 

ISii,     Pietj^  in  model. 

I8^1V     St»>en  ivliets  for  the  MetojH^s  of  the  temple  at  Possagno. 

Those  ,'iiv  but  a  sntaU  |H^rtion  of  his  works.  Cupid,  Psyche, 
Venus,  ,V\ion\s,  N>  mphs,  etc,,  etc.,  wore  his  favorite  subjects  and 
oflvu  »>^jvat\Hi. 

CiuiUgAUiniL  Remigia  N^rn  at  Florence  (1582-1630).  An 
oiuuH^ut  \lo!^));nor  and  en^rraver,  s.*iid  to  have  instructed  GiUot  and 
^vfi^m«  delh  IWlla,     His  (vn>dm^  \np^  arv^  much  priied. 

llu*  fo))on  iiiif  .iix*  his  priuoi\^l  \Aa\o*x  — 
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*       Tie  Immacalate  Conception ;  after  Cailot. 
Set  of  four  Landscapes.    1609. 
Set  of  six  Landscapes. 

Set  of  twelve  Landscapes;  octagon;  marked  with  cipher. 
Set  of  six  Landscapes ;  with  cipher/    1()24. 

Set  of  plates  of  the  scenes  of  an  OjKira;  after  designs  by  Giulio 
Parigii. 

Set  of  plates  called  the  Palazzo  dclla  Fania.     1G08. 

Cantarini,  Sixnone, called  II  Pesarese,  l>orn  at  Orpezza,  1612;  died 

at  Verona,  1G48.     After  studying  with  other  masters  he  l)eeame  the 

pupil  of  Guido  Reni.     lie  came  to  be  one  of  the  very  lH»st  Italian 

portrait  painters.     A  head  of  Guido  by  Cantarini  in  the  Acad,  of 

-Bologna  can  scarcely  be  surpassed  in  the  world.     lie  was  vain,  and 

so  disagreeable  in  disposition  that  he  was  obliged  to  leave  Bologna, 

a.iid  weot  to  Rome.     His  imitation  of  Guido  is  very  apparent,  and 

<3Ten  more  so  in  his  etchings  than  in  his  paintings.     He  is  very  highly 

esteemed  as  an  engraver. 

Cantofoli,  Oinevra,  born  at  Bologna  (1G18-1G72).  Pupil  of 
DElisabetta  Sirani.  Her  pictures  were  historical  and  may  be  seen  in 
several  churches  in  Bologna. 

Canuti,  Oomenico  Maria,  born  at  Bologna  (1G20-1684).  One 
of  the  most  excellent  pupils  of  Guido.  He  was  employed  in  the 
public  edifices  of  Rome,  Bologna,  and  Padua.  He  also  etched 
several  plates  in  the  manner  of  Guido. 

Capella,  Jan  Van  de.     A  Dutch  painter  of  marine  views,  born  at 

-Amstenlani,  and  granted   the  freedom  of  tlu*  city  in  1  <!;"),*?.     Further 

than  this  his  history  is  unknown.     His  pictures  are  much  adniinMl  in 

England,  and  a  large  part  of  them  are  in  that  eountrv.     No.  10,  (Jail. 

of  the  Duke  of  Aremberg  at   Brussels,  is  by  him,  and  represents  the 

mouth  of  the  Scheldt,  with  numerous  vessels.     His  pictures  are  signed 

«J.V.  Capelle,  but  are  not  dated.     He  liked  sm(H)tli  seas  l)est,  with 

objects  clearly  reflected,  and  his  skii*s  are  often  red.     He  was  a  gcKnl 

eolorist.     Some  of  his  works  are  winter  landscapes  with  skaters  on 

^ke  or  river.  ^ 

Caracciolo,  GiambattiBta,  born  at  Naples  (ir)H0?-lG41).  Al- 
though in  the  main  a  follower  of  the  Carracci,  he  was  somewhat 
influenced  by  the  Naturaliiiti.  He  is  said  to  have  been  one  of  si  cabal 
formed  to  exclude  all  masters  from  other  parts  of  Italy  from  Naples. 
This  ass(K*iat ion  is  said  to  have  committed  nianvCrimes.  Caraccicdo 
^^'n{  to  Rome  and  studied  the  works  of  Annibale  Carracci  in  the 
Farnesi*  Pal.  to  so  goo<l  a  purpose,  that  some  of  his  works  done 
^terwanls  in  Naples  closely  resemble  those  of  Annibale.  Some  of 
"is  pictures  are  seen  in  the  churches  of  Naples. 

Caraglio   or  Caralius,  Gio.  Giacomo,  born  at    Verona. 
Id      (1512?-1570?).     An  einhwnt  Italian  (lesi'iuer  a\u\  owzyaw^t 
V^    n-Jio  WHS  celebrated  for  his  copper-plates  t'ruiu  \h'h\  \u  \:»J)\. 
From  his  Ftvle  he  is  Micved  to  liavi'  Ik'^u  a  puviV  oi  ^Vaxe 
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Aasmi.     He  executed  aonae  medals  at  the  court  of  Polaad  wlij 
pklaifsd  bim  much  reputation,  and  he  was  often  employed  to  engra^ 

CantvacBio,  lUchaftl  Angrio     See  Amerighi. 
jr  *  CardC    Lndovico,     calle 

rt*        A^  T*\  T  T7I  T  Tl  T  T  7     ^'igoli  from  the  place  of  hi 

jLi  VilV.  r.lIN   V     birth    (1559-1613).     One    c 

those  artists  distlDsruishe 
m^tn:  br  the  absence  of  any  glaring  faults  than  by  the  presence  < 
any  nrikin^  excellences.  His  color  was  warm  and  pleai<ing,  but  h 
expression  was  often  exaggerated.  He  was  a  follower  of  Baro 
ciTju  awl  well  understood  chiaro-scuro.  His  desisrns  were  sometim 
^rand.  S.  Francis  was  one  of  the  favorite  subjects  of  this  arti' 
aivl  one  of  the  lx;<t  of  these  pictures  is  in  the  Pitti  Pal.,  where  the 
is  aUo  a  **  Christ  walking  on  the  Sea  with  Peter  "  and  an  *^  £< 
IIooK^.*'  which  last  merits  much  praise.  In  the  Louvre  there  is  a  be^ 
tiful  ••  Flight  into  Egj-pt."  Several  of  his  works  are  in  the  churcJ 
iA  Kome  and  Florence.     He  engraved  the  two  following  plates  :  — 

5Iar\'  Ma(!dalene  washino^  the  feet  of  Christ  :  — 

Thff  Conversion  of  S.  Paul. 

Cardiaco,  Marco,  called  II  Calabrese.     A  Calabrian   who  flo 
ishe^l  from  1508  to  1542.     Some  of  his  works  may   be  seen  in  a 
diitnrhes  of  Naples. 

Cardocci  or  Cardnoho,  Bartolomeo,  bom  at  Florence,  1560 ;  dc 
at  Madrid,  1 608.     A  pupil  of  Zuccaro,  he  went  with  him  to  Spa 
Canlucho  had  also  studied  sculpture  and  architecture  under  Bar* 
lomeo  Ammanati  at  Florence.     He  was  employed  by  both  Philip 
and  his  successor.     Henrv  IV.  invited  him  to  the  court  of  Fran* 
but  he  preferred  to  stay  in  Spain.     Among  his  works  at  the  Escori 
the  frescoes  in  the  spaces  between  the  bookcases  and  the  cornice 
the  librarj'   are  especially  fine.     The  work  which   most  establish 
his  reputation  was  the  *'  Descent  from  the  Cross,'*  painted  fort 
ch.  of  S.  Felipe  el  Real.    He  was  engaged  in  painting  a  gallery  at  t 
Pal.  of  the  Pardo  at  the  time, of  his  death.     He  was  an  imitator 
tho   antique.     His  drawing    and  coloring  were  good,  and  he  w 
fastidious  to  a  fault,  in  his  own  ideas  of  excellence.     He  never  felt 
if  a  picture  was  finished,  and  he  declared  that  it  was  not  the  people  thi 
he  wished  to  please,  but  those  who  could  judge  of  art. 

Carducci  or  Carducho,  Vincenzo,  born  at  Florence,  1568;  di . 
at  Alcala  de  Ilenares,  1638.  Brother  of  Bartolomeo,  who  hrou^ 
him  to  Madrid  in  1585.  Vincenzo  was  accustomed  to  declare  hims  - 
more  a  Spaniard  than  an  Italian.  lie  was  instructed  in  painting 
his  brother,  and  at  his  death  was  appointed  to  succeed  him  as  pain- 
to  the  king.  He  had  an  inventive  genius,  and  was  not  confined-J 
any  one  class  of  subjects.  He  had  studied  anatomy  to  good  adv^ 
tage,  and  Ms  pictures  are  vigorous  Vw  actiow,  \ji%  ^^jjenfe*  ^cwA,^ 
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Ih  coloring  rich.  In  the  National  Mus.  of  Madrid  are  the  pictures 
which  he  painted  for  the  Chartreuse  of  Paular.  They  number  54, 
and  he  agreed  to  paint  them  in  four  years.  Twenty-six  of  these 
iDustrate  the  life  of  S.  Bruno;  an  equal  number  rt»pref»ent  events  in 
the  history  of  the  order,  and  two  are  a  combination  of  the  arms  of 
the  Royal  House  and  those  of  the  Carthusians.  These  works  are  a 
wonderful  monument  to  his  industry  and  inventive  powers.  They 
lose  much  of  their  effect  from  being  seen  in  a  museum.  They  were 
intended  for  the  lonely  silence  and  gloomy  shadows  of  a  cloister,  and 
to  speak  to  the  hearts  of  those  who  lived  in  perpetual  silence,  to 
whom  the  figures  of  these  pictures  became  friends,  and  were  to  them 
the  only  reminder  of  the  mothers  and  sisters  they  had  left,  or,  in 
fact,  of  the  existence  of  woman  in  the  world.  What  is  absurd  to  us 
now,  was  venerable  and  lovely  to  them.  The  pic'tures  of  Carducho 
are  seen  in  most  of  the  Castilian  cities.  In  the  Gall,  of  the  Queen 
of  Spain,  there  are  three  pictures  of  a  different  onler  of  subjects: 
*'The  Taking  of  Rheinfelt,'' ''  The  Relief  of  Constance,'*  and  ''  The 
Victorv'  at  Florus."  There  is  also  a  colossal  studv  of  a  man's  head, 
which  is  very  effective  if  viewed  from  a  favorable  position.  Collec- 
tors of  sketches  formerly  esteemed  those  of  Carducho  very  highly. 
He  also  wrote  a  book  of  **  Dialogues  on  Painting,"  published  in 
1633.  This  book  is  very  curious  and  rare.  His  portrait  at  the 
liouvre.  Gall.  Espagn.,  No.  454,  represents  him  as  turning  the  leaves 
of  this  book  with  one  hand,  and  holding  a  pen  in  the  other. 

Cariano,  Gio.,  l)orn  at  BiTgaino.  Flourished  early  in  the  lOtli 
century.  His  chef-iV ceuvrc  was  a  ""  Madonna  and  Saints"  painted 
for  the  ch.  of  S.  Gottardo  in  Bergamo,  which  was  removed  to  the 
Gall,  of  Milan,  No.  113,  during  the  French  domination.  He  made  a 
fine  reputation  as  a  portrait  painter.  Several  of  his  works  remain  in 
Bergamo;  Palazzo  Borghese,  Rome,  Room  IX.,  No.  32  ;  Hermitage, 
St.  Petersburgh,  No.  116;  Dresden  Mus.,  No.  218  ;  Berlin  Mus.,  No. 

m. 

Carlevariis,  Luca,  born  at  Udina,  1605;  died  at  Venice,  1729. 
His  pictures  are  little  known  out  of  Venice,  and  re]>resent  views  of 
that  city  and  other  sea-i).)rts.  His  figures  have  spirit,  but  his  color 
is  not  jjood.     He  made  loo  j^ood  etehinirs  of  views  in  Venice. 

Carloni,  Gio.,  born  at  Genoa  (151)0-1630).  He  studied  under 
**assignano  at  Florence,  and  becanu'  a  good  fresco  painter,  es])ecially 
i*emarkable  for  his  fine  colorinjr. 

Carloni,  Giambattista   (1591-1680).      Youn«j:er  brother  of   the 

preceding,  with  whom  he  studied  under  Passignnno,  and  ]>ninted  with 

^im  afterwards.     He  was  remarkable  for  his  lar;j:e  family,  havinjij  had 

24  children  by  his  wife  Nicoletta  Scorza.     Threi'  of  his  sons  were 

painters.     The  Catli.  of  Guastato  at  Genoa  was  the  place  where  the 

^'arloni  executed  thvir  best  and  most  extensive  works.  ^ 

Carotto,  Gianfranceaco,  born  at  Verona   (1470-1546).     0\i\.  Q^  « 
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Verona  his  works  are  rare;  there  they  are  in  the  churches  and  th«i 
Palazzo  del  Consiglio.     Mantegna  was  his  teacher,  but  his  work 
more  nearly  imitate  the  manner  of  Leonardo.      His  drawing   wa 
severe,  his  color  warm  and  well  blended.   The  **  History  of  Tobias  **  ix 
S.  Eufemia  is  an  excellent  series  of  pictures. 

Carpaccio,  Vittore.    Flourished  early  in  the  1 6th  century.    Kug 
ler  calls  him  **  the  historical  painter  of  the  elder  Venetian  school.' 
His  pictures  represent  daily  life  in  Venice.     The  backgrounds  have 
landscape,  architecture,  etc.,  and  his  figures  are  numerous  and  ful 
of  spirit,  his  color  deep  and  powerful.    Many  of  his  works  arc  ii; 
the  Acad,  of  Venice,  among  whicli  are  eight  representing  S.  Ursula 
and  her   11,000  virgins.     His  pictures  are   also   in  the    Venetian 
churches,  in  the  Brera,  the  Louvre,  and  the  Berlin  Gall. 

Carpi,  Ugo  da.  Flourished  about  1510.  Born  at  Rome. 
Painter  and  engraver,  but  chiefly  important  on  account  of  having 
invented  (as  it  is  believed)  that  kind  of  wood-engraving  which  imi- 
tates drawings,  and  is  called  chiaro-scuro.  Bartsch  gives  52  plates 
by  Carpi;  they  are  mostly  after  the  works  of  Raphael  and  Parmigi- 
anino,  and  arc  spirited  and  masterly. 

Carpi,  Qirolamo,  born  at  Ferrara  (1501-1556  ?).  Pupil  of  Garo- 
falo.  Painted  both  in  fresco  and  oil,  and  succeeded  in  portraits.  He 
was  also  an  architect  and  a  decorative  painter.  Julius  IIL  desired  to 
have  him  superintend  the  Vatican  buildings,  but  his  rivals  in  Rome 
so  disturbed  him  that  he  returned  to  Ferrara. 

Carpioni,  Giulio,  born  at  Venice  (1611-1674).  Pupil  of  Ales- 
sandro  Varotari,  called  Paduanino.  He  painted  bacchanals  and 
history,  and  small  sacred  subjects,  many  of  which  are  in  the  churches 
of  the  Venetian  states.  Some  of  his  works  are  close  imitations  of 
Paolo  Veronese,  and  some  remind  one  of  Niccolo  Poussin,  though 
upon  examination  the  figures  arc  not  as  highly  finished  as  those  of 
Poussin,  and  the  color  is  more  opaque.  His  pictures  are  in  private 
galleries  in  England. 

Carracci,  Ludovico,  bom  at  Bologna  (1555-1619).  The  founder 
of  what  is  called  the  School  of  the  Carracci.  This  was  the  most  im- 
portant of  the  eclectic  schools  of  Bologna.  Ludovico  was  a  pupil  of 
Prospero  Fontana,  and  afterwards  of  Tintoretto.  He  studied  with 
more  system  and  devotion  to  the  principles  of  art  than  was  the  cus- 
tom of  his  time.  He  thus  incurred  much  criticism,  and  by  it  he  be- 
came convinced  of  the  need  of  a  reform  in  the  study  and  practice  of 
painting.  In  the  formation  and  conducting  of  his  schoolhe  was  as- 
sisted by  his  two  nephews,  Agostino  and  Annibale.  The  former 
composed  a  sonnet  in  which  the  principles  of  their  theory  was  set 
forth.  He  advocated  the  selection  of  the  chief  points  of  excellence 
from  various  masters,  pnr  exemple,  the  color  of  Lombardy,  the  truth 
and  nature  of  Titian,  the  design  of  Rome,  etc.,  etc.;  and  all  these 
^^re  to  be  united  to  the  study  of  Iflatiire.    ^\i\.  ^XxSaovx^  xJttva  ^QcXxvwei 
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was  the  foundation  of  the  school  of  the  Carracci,  they  soon  went  be- 
yond it,  and  became  independent  artists,  guided  by  their  own  genius. 
Their  school,  however,  was  most  prosperous;  so  much  so  that  all 
other  schools  in  Bologna  were  closed.  They  furnished  casts,  models, 
and  drawings,  as  well  as  living  subjects  for  study,  and  were  most 
attentive  to  their  pupils.  They  also  gave  theoretic  instruction  in 
anatomy,  perspective,  etc.  Ludovico  excelled  more  as  a  teacher  than 
as  a  painter,  and  in  his  works  the  greatest  ability  is  found  in  their 
examination  in  single  parts,  rather  than  as  a  whole.  The  larger 
number  of  his  works  are  in  Bologna,  and  in  the  Gall,  there  is  a 
fine  Madonna  surrounded  with  a  glory  of  angels,  with  SS.  Francis  and 
Jerome  ;  she  is  standing  on  the  moon.  Same  coll.,  **  Birth  of  S.John 
the  Baptist ' '  has  some  most  attractive  features.  Sev(^ral  of  his  j)ic- 
tures  are  in  the  Louvre,  and  in  the  Doria  and  Corsini  galleries  in 
Rome.  He  seems  to  have  been  the  first  to  depict  tlie  ])athos  of  sor- 
row, and  his  example  resulted  in  the  almost  numberless  sorrowing 
Maries  and  Ecce  Homos  of  the  Bolo^niese  artists.  Tliere  is  a  hisrher 
feelinjr  in  his  works  which  raises  him  above  his  own  school.  Sir 
Joshua  Reynolds  gives  Ludovico  unbounded  praise.  It  is  said  that 
when  the  scaffoldings  were  removed  in  the  Cath.  of  Bologna,  he  dis- 
covered some  errors  in  the  *'  Annunciation,"  which  could  not  be  rem- 
edied then,  and  that  this  disappointment  hastened  his  dt>ath.  We 
have  a  few  plates  engraved  by  Ludovico  from  his  own  designs,  in  a 
masterly  style.  They  are  first  etched  and  then  finiished  witli  the 
jrraver. 

ENGRAVINGS    AFTER   THE    WORKS    OF    LTDOVICO    CARRACCI. 

Engraver,  Algardi,  Alessandro.  A  Blind  Beggar  and  his  Dog. 
The  Cries  of  Bologna,  in  80  j)lates,  engraved  by  Algardi  in  conjunc- 
tion with  Simon  Guillaiu. 

Eiujraver,  Aliamet,  Fran9ois  Germain.  The  Adoration  of  the 
Shepherds. 

Engraver,  Aquila,  Francesco  Faraone.  Tlie  Dead  Christ  in  the 
Lap  of  the  Virgin,  with  Mary  Magilalene  and  S.  Francis. 

Aubert,  Michel.     Pan  instructed  by  Cupid;  half-length  figures. 

AuDRAN,  Charles.  Tlie  Annunciation;  inscribed  Spiritus  Sanctus, 
^'tc,  incorrectly  attributed  on  the  plate  to  Annibale.  The  picture  is 
in  the  Bologna  Cath.;  verv  fine. 

Engraver,  AuDRAN,  John.  S.  John  administering  the  Sacrament 
to  the  Virgin. 

Engraver,  Baillu.     Tlie  Dead  Christ  on  the  Lap  of  the  Virgin. 

Engraver,  Bartoli,  Pietro  Saiite.  The  Virgin  and  Child  in  the 
Clouds,  with  Saints. 

Engraver,  Blaxchard,  James.  S.  Agnes  adoring  the  Child  in 
the  arms  of  the  Virgin. 

fn^raver,  Boulanoer,  John.     The  Holy  Family,  witYv  S.  3osei^\i 
^>/fio^  the  Infant  some  Chcn-ivfi, 
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Engraver,  Brizzio,  or  Briccio,  Francesco.  The  Return  ou^ 
E;^ypt.  Portrait  of  Cinthio  AldrobrandinL  A  Frontispiece  insert  I:: 
Explicatione  del  Sacro,  ienzuolo ;  1599;  scarce.  Another  Frontispi.c 
inscribed  Tempio  al  Cardinale  Cinthio  Aldrobrandini;  1579.  AnotI] 
Frontispiece  with  the  Arms  of  the  Duke  of  Modena,  with  children 
the  middle;  1594;  very  scarce.  S.  Francis  holding  the  Infant  Jesi 
with  the  Virgin  in  the  Clouds.  Tlie  Virgin  crowned,  with  the  In£a 
and  two  Angels. 

Engraver,  Camerata,  Giuseppe.     S.  Roch.  The  Assumption 
che  Virgin. 

Engraver,  Cantarini,  Simone.     S.  Benedict  curing  a  Demonic 

Plates  by  himself ,  from  his  own  Designs, 

Samson  overcoming  the  Lion ;  L.  C.  G. 
The  Virgin  and  Child  with  four  Angels ;  half  length. 
The  Virsfin  suckling  the  Infant ;  half  length  ;  Lod,  Car,  inv,f. 
The  Holy  Family,  with  the  Virgin  washing  Linen ;  L.  C,f, 
Another  Holy  Family  ;  1604;  Ludovico  Carracci  fee. 
Another  Holy  Family  under  an  Arch. 
The  Frontispiece  to  the  Poems  of  Cesare  RimcUdi. 
A  Thesis  with  the  arms  of  Bonfigliovoli,  with  Mercury  and  1^1 
cules. 

Engraver,  Ciambrrlano,  Luca.  Christ  appearing  to  S.  There  - 
1615. 

Engraver,  Coriolano,  Gio.  Batista.  Christ  crowned  with  Thor^ 
fine. 

Engraver,  Corneillk.  Michel  the  Elder.  The  Virgin  suckling  M" 
Child. 

Engraver,  Corneille,  Michael  the  Younger.      Marriage  of 
Catherine. 

Engraver,  Cort,  Cornelius.     The  Cord  of  S.  Francis. 

Engraver,  Cunkgo,  Domenico.     The  birth  of  S.  John  Baptist. 

Engraver,  Da  ret,  Peter.     The  Virgin  suckling  the  Child. 

Engraver,  Dupuis,  Nicholas  Gabriel.     S.  Sebastian. 

Engraver,  Fantetti,  Cesare.     Christ  in  the  Garden. 

Engraver,  Frey,  James.     Crowning  of  the  Virgin. 

Engraver,  Frezza,  Gio.  Girolamo.     ITie  Virgin  suckling  the  ChiB 

Engraver,  Gantrel,  Stephen.     S.  Francis  supported  by  an  Ange 

Engraver,  Gatti,  Oliviero.  An  emblematical  subject  represenj 
ing  an  armorial  bearing  supported  by  two  river  gods,  surrounded  b 
eeYeraljRythological  personages. 

Engraver,  Giovannini,  Giacomo  Maria.     S.  Sebastian. 
,  "  Engraver,  Green,  Valentine.     The  Entombing  of  Christ. 

Engraver,  Kessel,  Theodore.    Christ  and  the  Woman  of  Samaria 
Hbe  Woman  taken  in  Adultery. 
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Engrwer,  Lasnr,  Michael.    The  Visitation  of  the  Virgin. 

Engraver  J  Lorenzini,  Fra  Antonio,     llie  Ascension. 

^Ji^rtwer,  Mattioli,  Ludo\'co.  The  Annunciation ;  scarce.  The 
Crreumcision. 

Engraverf  MoRix,  John.     The  Virgin,  with  the  Dead  Christ. 

Engraver^  Pasquilixi,  Gio.  Batista.  S.  Felix  kneeling  before 
the  Virgin  and  Child. 

Engrarer,  Pitau,  Nicholas.     The  Entombing  of  Christ. 

Engraver,  Podesta,  Andrea.  Two  Subjects  from  the  Life  of  S. 
Diego. 

Engraver,  Poilly,  Francis  the  lilder.  Tlie  Dead  Christ  on  the 
Lap  of  die  Virgin  at  the  foot  of  the  Cross. 

Engraver^  Rossi,  Girolamo,  called  De  Rubeis  the  Elder.  The 
Virgin  and  Child,  with  S8.  Jerome  and  Francis,  inscribed  Hieroni- 
mm  de  Rubeis  piclor,  detineavit  incidit. 

Engraver,  Scaramuccia,  Luigi.     S.  Benedict  praying. 

Engraver,  Schulze,  John  Gotfried.     The  Head  of  Christ. 

Engraver,  Simoxeau,  Charles.     The  Stoning  of  Stephen. 

Engraver,  Tokre,  Flaminio.  The  Virgin  and  Child  with  SS. 
Francis  and  Jerome;  very  fine. 

Engraver,  Traballesi,  Giulio.     Conversion  of  S.  Paul. 

Carracci,  Agostino,  bom  at  Bologna  (1 558-1 G02).  A  man  of 
poetic  temperament  and  superior  education.  In  the  school  he  super- 
intended the  theoretical  instniction.  His  pictures  are  rare,  and  the 
most  important  one  is  the  **  Communion  of  S.  Jerome,'*  now  in  the 
Cjall.  of  Bologna.  The  **  Infant  Hercules  "  in  tlie  Louvre  has  boon  at- 
tributed to  Annibale,  but  belonj^s  to  Aj^ostino  Carracci.  There  is  no 
doubt  that  the  advice  and  sitgirestion  of  Aj^ostino  had  much  to  do 
"^ith  the  works  of  Annibale,  especially  in  his  mythological  pictures, 
for  the  latter  had  not  sufficient  knowUnW.  to  have  miidcd  him  in 
these  undertakings.  But  Agostino  is  chiellv  famous  as  an  entrravcr, 
and  is  one  of  the  most  celebrated  Italians  in  that  art.  His  j)latcs  are 
very  numerous.  The  heads  are  admirable,  and  the  extremities  are 
forked  with  the  jrreatest  care.  His  instructor  was  Cornelius  Cort, 
and  his  manner  is  bohl  and  free  like  that  of  his  master.  He  seems 
fo  have  used  the  graver  entirelv. 

KXGRAVIXGS    after    the   works    of    AGO8T1N0    CARRACCI. 

-Engraver,  Bartolozzi,  Francesco.    The  Adulteress  before  Christ. 
,  -^^Oraver,  Brizzio  or  Briccio,  Francesco.     Tlie  great  S.  Jerome; 
^  plate  left  imperfect  by  Carracci,  and  finished  by  Brizzio.     Christ 
^  ^he  Samaritan  Woman;  1(5 UK 

^^ipal  Plates  by  himself,  after  his  own  Designs,  Portraits  and  other 

Subjects. 

'^SOstino  Carracci. 

tonio  Carracci,  bia  father;  very  scarce. 
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Medallion  of  the  Emperor  Augustus;  C  A. 

Bust  of  Cosmos  I.,  with  ornamental  figures. 

The  Head  of  a  Woman ;  fine. 

Portrait  of  a  Lady,  with  a  collar  of  pearls. 

Giovanni  Tommaso  Costanzo. 

Princess  Christina  of  Lorraine. 

Ulvsses  Aldrovandus. 

Marc  Antonio  Raimondi. 

Titiano  Vecelli.    1587. 

Antonio  Carracci  as  S.  Joseph. 

Eve  giving  the  Apple  to  Adam.    1581. 

The  Virgin  and  Child. 

The  Virgin  suckling  the  Child. 

The  Repose  in  Egypt. 

The  Virgin  in  the  Clouds  giving  the  Scapulary  to  a  Saint. 

The  Virgin  Seated  on  a  Step  with  the  Child;    SS.  Joseph  a 
John  and  an  Angel;  scarce. 

Good  Samaritan.     Proofs  before  the  letter  are  very  rare.     I 
impressions  with  the  name  of  Bertelli  are  retouched. 

The  Crucifixion,  with  two  Females  representing  Christianity  si 
Paganism. 

The  Resurrection. 

Le  Nome  di  Dio.     The  Pope  and  the  Senate  of  Venice  kneeli 
before  the  Virgin;  Luc,  Bartelliy  formis,  1582. 

S.  Francis  of  Assisi  receiving  the  Stigmata;  Agos.  Car,    1586. 

The  Cord  of  S.  Francis;  S.  Francis  distributing  cords  to  perse 
of  different  orders.     1586. 

S.  Jerome  kneeling  at  the  entrance  of  a  cave.     There  are  impr" 
sions  of  this  plate  which  are  very  scarce,  where  it  is  three  parts  :i 
ished,  and  the  rest  slightly  sketched.     The  plate  was  finished 
Villamena. 

Seventeen  plates  of  free  subjects,  called  Le  Lascivie  dei  Carrac^ 

Two  other  indecent  subjects. 

A  Landscape  with  naked  figures. 

A  Landscape  with  the  same;  a  dance  in  the  distance. 

Cupid  conquering  Pan;  Omnia  vincit  Amor,    1599. 

Perseus  combating  the  Monster. 

Frontispiece  for  the  book  "  Cremona  Fidelissima,"  which  conta,: 
35  portraits  engraved  by  Agostino;  very  scarce. 

Subjects  after  Various  Masters  not  Mentioned  Elsewhere, 

A  Child  blowing  Bubbles.    Goltzius,   Very  scarce. 
Jacob  watering  the  Flocks  of  Rachael.     D,  Calvart,    1581. 
Judith ;  half  length.     Lorenzo  Sabbatini.     Tobit  conducted  by  ^ 
Angel;  improperly  marked  Raffaelle  d^Urbino.    It  is  after  Raffa^ 
^^  Reggio, 
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Tbe  Presentation  in  the  Temple.     Orazio  Samacchini 
The  Virgin  and  Child  giving  the  Keys  to  S.  Peter.     The  same. 
Adoration  of  the  Magi.    1679.     Balth,  Peruzzi  pinx. 
Adoration  of  the  Majri.     Marco  del  Moro. 
Moclcing  of  Christ.     Vesp.  StradOj  pinx. 
The  Dead  Christ  supported  by  an  Angel.     The  same. 
Nativity  of  the  Virgin.     And.  del  Sarto. 
The  Virgin  crownetl  by  the  Trinity.    A,  MostaerL 
The  Holy  Family.     Fed,  Baroccio. 
iEneas  carrying  his  Father.     The  same. 
Holy  Family  with  S.  Michael.     L.  Sabbatini. 
The  Virgin  with  a  crescent,  and  the  Child  giving  the  Benediction. 
Tke  same. 
The  Virgin  and  Child,  with  several  Saints.     Giidio  Campi. 
S.  Paul  resuscitating  Eutychus.     Antonio  Campi. 
The  Holy  Family.     B.  Passeri. 
The  Virjrin :  half  length.     Giacomo  Francia. 
S.  Sebastian.     Francesco  Francia. 
The  Virgin  sucklin":  the  Child.     Gio.  Ligozzi. 
S.  Jerome ;  half  length.     Vanni. 

Engraver,  Cornbille,  Michel  the  Y'ounger.   The  Virgin  and  Child. 

Engraver,  Cunego,  Domenico.     Galatea,  from  the  Farnese  Gall. 

Engraver^  Fariat  or  Faiuat,    Benoit.      Tlie  Marriajjje,    or  the 
Crowning  of  S.  Catherine. 

Enfiracer,  Gallk,  Cornelius  the  Elder.     Venus  hound  to  a  Tree, 
•*^id  Minerva  cliastisinij  Cupid. 

Engracer,  Gatti,   Olivicro.     S.  Jerome  with  a  Crucifix. 
Engraver,  Grkkx,  Valentine.     Venus  and  Cujud. 
Engraver,  Lorknzixi,  Fra  Antonio.     The  Virj^in  and  Child. 
Engraver,  Mattioli,  Ludovieo.     Tlie  Nativity. 
■Engraver,  Perrier,  Fran9ois.     Coniinunion  of  S  Jerome.    Flight 
'fo^   Egypt. 
Engraver,  Ravenet,  Simon  Francis.    Tobit  anointing  his  father's 

*^  nfjrnver,  Torre,  Flaminio.     Pan  conquered  by  Cu])i(l;  very  fine. 

-^^igraver,  Traballesi,  Giulio.     Communion  of  S.  Jerome. 

^ rigraver,  Vaxgelisti,  Vineenzio.     Venus  chastisinjr  Cupid. 

yy     ^^        Carracci,  Annibale,   born  at  Boloirna   (loGO-lGOO). 

|r*\    I        The  moat  distinguished  of  his  family.     Ilis  earlier  works 

evidence  his  studv  of  Corre<jjrio  and  Paul  Veronese;  but 

•;^^erhewent  to  Rome  he  developed  new  power  under   tbe   influence 

^' the  antique,  and  of  Michael  Angelo  and  Raphael.     Altbouiih  his 

P^^tures  often  fail  to  please,  it  is  impossible  not  to  recognize  in  them 

^^e  genius  of  a  great  master.     Those  in   the  Farnese  Pa\,  Yt'ViT^i  \\v* 

^important  works.     He  painted   landscapes   as  well  as  \ustov\v:-A\ 
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subjects,  and  in  Bome  case*  the  attentJon  U  mneh  divided  between  Ik — - 
figures  and  the  background.  His  pictures  are  Tery  numerous  and  a^^ 
ID  almost  all  good  collections.  It  is  Bud  that  he  painied  very  litt.--^' 
during  the  Inst  five  years  ot  his  lite.  He  died  at  Etome,  and  was  bu^^ 
ied  in  the  Pantlicon,  near  Ilnphael.  Annibale  excelled  in  small  con=:^ 
positions  of  tlie  Madonna  and  Holy  Families.  His  *'  Three  M^^ 
ries  "  is  verj'  fine,  and  full  of  deep  pathos  in  its  enprcssion  of  sor—" 
row.  But  hi;<  Famese  pictures  are  generally  considered  his  grcates  -^ 
works,  and  are  a  cjooil  example  of  the  school  of  the  Carracei, 


la  the  Famese  Pal.,  Rome. 
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Engraver,  Audknaerdu:  or   OncENAERDE,   Kobcrt  Van.      The 
Birth  of  the  Virgin. 

Enprai-er,  Ai:dra?i,  Charlea.     The  Baptism  of  Christ;  small  oval. 
Engraver,  Audran,  Gerard.     Tlie  Death  ot  S.  Francis.   Martyr- 
don)  of  S.  Sebastian.    Acliillcs  at  the  court  of  Lyeomedes.    Tempta- 
tion of  8.  Anthony. 

Engraver,  AuDHAN,  John.     The  Good  Samarilan;  arched. 
Engraver,  Bartoli,  Pietro  Sante.     The  Family  of  Coriolanua  at 
his  Fuct.    8.  Charles  Borromeo  led  by  an  Angel. 

Engraver,  Baktoloxxi,  Franceaeo.   Portrait  ot  Annibale  Carracei, 
Engraver,  Baupet,   Stephen.     The   Dead  Christ  on  the  Lap  of 
Virjfin;  The  Stoning  ot  Stephen;  1G77. 

Brizzio  or  Briccio,  Fra-uccsco.     kTOiwi'^a.'aVii'^fj 


CARRACCL  1 5^5 

His  own  PUUes, 

The'^rgin  suckling  the  Child;  oval. 

The  Virgin  supporting  the  Head  of  the  Child  sleeping. 

The  Virgin  and  Child,  and  S.  John  presenting  a  Bird. 

The  Virgin  seated,  the  Child  standing. 

Adoration  of  the  Shepherds. 

The  Virgin  of  the  Porringer  Kivinjr  Drink  to  S.  John.     1606. 

A  Dead  Christ,  called  the  Christ  6f  the  Cjiprarole.    1597. 

Christ  crowned  with  Thorns;  A.  C.  inv.  etfec.     1606. 

S.  Jerome  with  Spectacles. 

S.  Francis  with  the  Crucifix  and  Skull. 

S.  Francis  kneeling  at  the  foot  of  a  Rock. 

S.  Petronius  kneeling. 

Apollo  playing  the  Lyre,  with  Pan. 

An  Old  Man  with  two  other  Figures. 

Venus  sleeping,  with  Cupid  and  a  Satyr. 

Venus  sleeping,  contemplated  by  a  Satyr,  menaced  by  Cupid. 

Silenus,  a  Faun,  and  Satyr,  called  the  Cup  of  Annibale. 

The  Triumph  of  Bacchus,  a  Salver  to  the-  Cup  ;  both  very  scarce. 

Acis  and  Galatea,  with  a  Satyr. 

Susanna  and  the  Elders;  very  scarce. 

Engraver,  Cesi  or  Cesio,  Carlo.  Forty-one  plates  from  the  Far- 
nese  Gall. 

Engraver,  Chateau  or  Ciiasteau,  VVilliiim.  Tlie  Stoning  of 
Stephen.     Assumption  of  the  Virgin.     Christ  appearing  to  S.  Peter. 

Engraver,  Cornkille,  Michel  the  Younger.  Jacob  wrestling  witli 
the  Angel.  S.  John  preaching  in  the  Desert.  8.  Jerome.  8.  Francis 
receivinir  the  Stijjmata.  Silenus,  a  Satvr,  and  Faun.  Abraham  send- 
ing  away  Hagar. 

Enfjraver,  Corneille,  Michel  the  Younger.  S.  John  in  the  Wil- 
derness.    Christ  with  the  Samaritan  Woman. 

Engraver,  Cunego,  Domenioo.     Apollo  and  Silenus. 

Engraver,  Dupuis,  Nicholas  Gabriel.  The  Virgin  and  Child,  v^ith 
Saints. 

Engraver,  Earlom,  Richard.     Christ  curing  the  Blind. 

Engraver,  Fantetti,  Cesare.      Charity,  with  three  Children. 

Engraver,  Fariat  or  Farjat,  Benoit.  The  Virgin  and  Child, 
with  S.  John  presenting  Fruit. 

Engraver,  Galestruzzi,  Gio.  Batista.  Mercury  giving  the 
Golden  Apple  to  Paris. 

Engraver,  Grimaldi,  Gio.  Francesco.  Two  upright  Lr.ndseapcs. 
A  set  of  four  Landscapes 

Engraver,  Hainzelmann,  Elias      Tlie  Virgin  and  S.  JoVm,  V\\)a. 
the  Child  sleeping,  callcl  "  The  Si/ence.'' 
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Kngraver^  Hainzblmann,   John.      The   Child    embracing    the 

Knt/mrer^  LanciLois,  John.     Tobit  and  the  Angel. 

J'4nyntirr^  La8NK,  ^licliacl.     The  Virgin,  called  *'The  Silence. 

luu/raver^  Lomuard  or  Lombart,  Peter.     The  Virgin  and  Child. 

lCii(/rarei\  Mannl  or  Maknxl,  Jacob.     Susanna  and  the  Elders. 

/CM<;nnTr»  ^Iattioli,  LudoviiH).  Christ  and  the  Woman  of  Si^ 
laariu. 

/wiyn«yr»  Miciikl,  John  Baptist.     Chtie;  circular. 

Kni/nnvr,  Mitklu,  Giusi»ppe  Maria.  The  Cries  of  Bologna;  41 
prints. 

K»*yAieYr.  PAsgi'iLiNi,  Gio.  Batista.     S.  Diego  working  a  ^liracle. 

Km/nitvr»  PicciiiAXTi,  Gio.  IXMiienico.  The  Virgin  and  Child 
wiih  S,  John. 

KHitnu^r^  Po,  Piotpo  del.  S.  John  in  the  Wilderness.  The 
W^mtan  i>f  Cauaau  before  Christ.  The  I^ad  Christ  on  the  Lap  of 
the  Yir>;in.  ; 

f/nyriitvr,  PoiLLW  Fraoois  the  Elder.     The  Rep«}i«e  in  Ejvpt,  in  i 
>fthu'h  iIk'  Virsiin  is  sleejung,  with  two  Angels  kaetrling. 

f.\ctt-.vr,  Kknk  Gukkx.  Hv^!v  Familv.  with  S.  Clara.  The  Vir- 
^iu  sii^'kUajT  thi*  ChiKt     The  Charity  %.<  S.  Roch  :  l»'l».». 

Kt/'\t:>fr^  Ko>«^i,  Gin>lauK^  called  IV  R;ibri<  the  El.ler.  S.  Charles 
IVvrrv^ttitv^  kutvaui:  K'K^a.*  a  Crmcittx. 

fTMyuvv,  KovLLKT.  Johu  LL>ui5.  The  thr^e  Mjnt::«  with  the 
lV*i  Chrtsc:  ^er^'  nae.  The  Vtrjn  aa?i  Child. 

^'ty  •f.v.  Koi*^^K.\r.  JjLm!e:«w     The  Kcpc**:  ti  E^rrc.    S.  John 

£'•>£/,'-.:  Y'x  S.".  V  K_\  X  i"  cv*  I A .  Ldb:L    Vc-i-is  iz*!  A  i  >cis.  Tbf  Virsin. 
ii\./if^-,>:'\  >v'a>i::^r.  lie^H:>je  Fr^T-:T»:k.     Alt xjotirrr  izii  ci?  Plbv- 
sk-Liit.      n^fikVAr-ust  ;.£x:a^«i  by  Ale-\ia«itr. 

^ ::*:■;»     ::-.  .-^■    J»ii;i  "iJi.s*:   ,■£  X^cai'iaS'  ^r'J^'itrOi-    T-'j  "T-ji;in  Jk    b*  Said 

T.a.i     .*  I.-  •  .,1  ;:>*    «:•:   ir*:      .:■'    ^.•.•i> 

ii>  It  ->  -■•.■lu.ii'-i:.';    ^_:i.  WT.  iiria.   i  lad-r^t   -r  A-de*    I"!!*- 
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were  of  noble  families,  and  the  Carrenos  had  been  eminent  among  the 
knights  of  Spain  for  nearly  three  centuries  before  his  time.  Juan 
learned  to  draw  in  the  school  of  Pedro  de  laa  Cuevas,  and  to  use 
colors  in  that  of  Bartolomd  Roman.  Before  the  death  of  Philip  IV., 
lie  was  appointed  one  of  his  court  painters;  and  when  the  king  asked 
Colonna  whom  he  considered  the  first  painter  of  Madrid,  the  Bo- 
k)gnese  replied  in  favor  of  Carreno.  Before  he  was  called  to  court,  he 
had  painted  many  pictures  for  the  churches  and  convents  of  Madrid, 
and  had  acquired  a  good  reputation  in  the  city.  In  16G5  he  was  em- 
ployed in  the  Cath.  of  Toledo;  and  in  1671  had  so  advanced  in  the 
favor  df  Charles,  the  young  king,  that  he  made  him  painter  in  ordi- 
nary and  deputy  Aposentador,  and  gave  him  the  cross  of  Santiago. 
He  would  allow  no  other  artist  to  paint  his  likeness  without  the  con- 
sent of  Carreno;  and  the  portraits  of  this  artist  were  so  well 
considered,  that  most  of  the  eminent  men  of  his  time  desired  to 
possess  them.  He  deserved  all  his  good  fortune.  His  drawing  was 
correct,  his  color  harmonious,  his  portraits  easy  and  truthful,  and  his 
religious  compositions  were  highly  esteemed.  He  was  gootl-tempered 
and  affable,  and  much  regretted  by  all  who  knew  him.  Some  anec- 
dotes are  told  of  him,  and  it  is  said,  that  being  one  day  in  a  house 
where  a  copy  of  Titian's  **  S.  Margaret  *'  hung  upon  the  wall,  a  discus- 
Mon  arose  as  to  who  had  painted  it.  Every  one  declared  it  abom- 
inable. Carreno  said,  **  It  at  least  has  the  merit  of  showing  that  no 
man  need  despair  of  improving  in  art,  for  I  painted  it  myself  when 
I  was  a  beginner."  It  happened  at  one  time  that  Gregorio  Utande, 
a  poor  artist,  had  painted  a  "  Martyrdom  of  S.  Andrew  "  for  the  Car- 
meUte  nuns  of  AlcalJl,  for  which  he  demanded  100  ducats.  The 
nuns  refused  to  pay  it,  and  desired  to  liave  the  picture  valued  by 
Carreno.  Accordingly  Utande  proceeded  to  the  capital,  and  first 
presented  Carreno  with  a  jar  of  honey,  and  then  begged  him  to  re- 
touch his  S.  Andrew.  Carreno  consented,  and,  in  fact,  repainted 
the  picture.  A  short  time  after,  he  was  astonished  at  being  asked  to 
value  the  same;  he  declined,  and  it  was  left  to  Herrera-Barnuevo, 
who  called  it  worth  200  ducats.  Utande,  after  receiving  his  money, 
told  of  his  trick,  and  the  work  was  known  as  la  Cantarilla  de  MieL 
The  Queen  of  Spain's  Gall,  has  several  portraits  by  Carreno,  among 
which  is  that  of  Bishop  Potemkin,  the  ambassador  of  the  Czar  of 
Muscovy,  who.  with  his  long  beard  and  red  robes,  was  a  subject  to 
please  an  artist.  There  is  also  a  curious  study  of  a  female  dwarf, 
with  an  apple  in  each  hand,  and  a  gaudy,  flowered  robe. 
Carriera.     See  Rosalba. 

Cars,  Laurence,  born  at  Lyons  (1702  ?-l 771).     One  of  the  best 
French   designers   and  engravers   of   the    18th   century.     His   best 
works  are  after  Le  Moine;  and  that  of  *'  Hercules  and  Omphale  "  is 
Ws  chef-iV o&uvre.     He  left  many  plates, 
t      CantenB,  Asmua  Jacob,   born  in    SchJeswig    (17 54-1 7 Oft),     X 
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great  lover  of  Michael  Angelo  and  classic  art.  He  gave  a  new  im» 
pulse  to  German  artists,  and  his  fine  paintings  and  drawings  did  much 
in  their  noble  simplicity  to  cast  off  mechanical  drowsiness,  and 
arouse  his  countrymen  to  the  poetic  sentiment  which  now  distin- 
guishes them. 

Carucci,  Jacopo,  called  Pontormo,  f rom  his  birthplace  (1493-1558). 
After  studying  under  other  masters  he  entered  the  school  of  Andrea 
del  Sarto,  who,  from  jealousy  of  his  fine  powers,  expelled  him  from 
his  academy.  In  his  large  works  he. disappointed  the  expectations 
founded  on  his  youthful  promise,  but  he  excelled  as  a  portrait  painter 
There  are  good  portraits  of  him  in  the  Berlin  Mus. ,  and  in  the?  Uffizi 
one  of  Cosmo  dqi  Medici,  which  is  vivid  in  color.  In  the  National 
Gall,  there  is  a  portrait  by  him  of  a  young  Italian  nobleman,  which  is 
very  fine. 

Casalina,  Lucia,  born  at  Bologna  (1677-1 762).  A  very  successful 
portrait  painter.  Her  own  likeness  painted  by  herself  is  in  the  Flor- 
entine Gall. 

Casanova,  Francesco,  born  in  London  (1732-1805).  Son  of  Ve- 
netian parents,  he  was  early  placed  under  the  instruction  of  Guardi. 
He  painted  battles,  landscapes,  and  animal  subjects.  He  was  ad- 
mitted to  the  French  Acad.,  and  settled  in  Vienna.  Two  of  his  large 
battle  pieces  are  in  the  Louvre. 

Casentino,  Jacopo  di,  born  at  Prato  Vecchio  (1310  ?-1390  ?).  A 
relative  of  the  family  of  Messer  Christoforo  Landino.  He  acompa- 
nied  Taddeo  Gaddi  to  Florence.  He  painted  many  frescoes,  of  which 
few  remain,  and  was  an  architect  as  well  as  a  painter.  He  is  worthy 
of  notice  as  one  of  the  founders  of  the  Florentine  Acad,  of  S.  Luke.  In 
the  National  Gall,  there  is  an  altar-piece  by  him,  formerly  in  the  ch. 
of  S.  Giovanni  Evangelista  at  Prato  Vecchio.  It  has  22  compart- 
ments, and  represents  the  old  legend  of  the  lifting  of  the  Evangelist 
to  heaven.  It  was  probably  the  chef-cV oeuvre  of  Casentino.  No.  1292, 
Uflizi,  is  alf^o  his  work,  and  is  a  predella,  representing  a  religious  cere- 
mony in  the  centre,  with  side  pictures  from  the  life  of  S.  Peter.  It 
is  better  painted  than  the  National  Gall,  picture. 

Casolani,  Alessandro,  born  at  Siena  (1552-1606).  A  reputable 
painter  of  history,  whose  works  may  be  seen  in  the  churches  of 
Siena,  and  also  at  Naples  and  Genoa. 

Casolani,  Hario,  son  of  the  preceding.  Several. of  his  works  aro 
m  the  churches  of  Rome,  where  he  died  in  middle  life. 

Cassana,  Gio.  Francesco,  born  at  Genoa  (1611-1691).  A 
painter  of  history  and  portraits;  in  the  latter  he  excelled.  He  was 
the  father  of  a  family  of  artists  who  were  all  of  good  reputation. 
Niccolo  was  an  excellent  portrait  painter,  and  went  to  England  in 
Queen  Anne's  time.  He  painted  her  portrait,  and  those  of  many 
nobles.  He  died  in  London,  in  1713.  Abate  Gio.  Agostino  painted 
waimalsj  apd  his  works  arc  in  \h&  coWecXioii^  ol  ^«ii<a^^N«^<c^.,  ^tv\1 
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Fbrence ;  died  1 720.  Gio.  Batista  painted  fruit,  flowers,  and  still 
life.  Maria  Vittoria  executed  small  devotional  subjects  for  prirate 
collections,  and  her  works  were  much  esteemed;  died  1711. 

Cawteala^  Peter,  bom  at  Antwerp  (1684-1749).  A  successful 
painter  of  flowers,  birds,  fruit,  etc.  He  also  engraved  some  plates 
which  are  not  without  merit. 

Caatagnc^  Andrea  del,  born  at  Castagno  (1890-1457).     The 
name  of  this  painter  has  been  loaded  with  infamy  as  the  murderer  of 
Bomenico  Veneziano,  from  whom  it  is  said  he  had  learned  the  secret 
of  oil-painting,  and  killed  him  that  he  might  be  the  sole  possessor  of 
X\n»  knowledge.    But  of  this  crime  he  could  scarcely  have  been  guilty, 
^nce,  According  to   Signor  Gaetano  Milanesi,  he  died  three  years 
before  Domenicol    (See  Giornale  8tor.  ub.  sup.  pp.  6,  7).     As  a 
painter  he  is  a  coarse  and  exact  imitator  of  nature,  rather  than  the 
follower  of  any  school.     Some  of  his  works  show  the  study  of  the 
antique;  his  colors  were  used  with  a  dash,  but  his  flesh  tints  were 
not  good;  his  figures  are  bold  in  outline  and  full  of  action.     He 
painted  for  the  Cath.  of  S.  M.  del  Fiore  at' Florence  a  picture  of  S. 
Niceolo  di  Tolentino,  intended  to  represent  an  equestrian  statue. 
It  was  a  remarkable  work.    It  has  been  transferred  to  canvas,  and 
kangs  in  the  cathedral.    Besides  his  pictures  in  various  places  iu  Flor- 
ence, there  are  two  in  the  Berlin  Mus. 

Castelli,  or  Caatello,  Bernardo,  bom  at  Genoa  (1 557-1 G29).  In 
his  desire  to  acquire  facility  of  execution,  he  fell  into  many  faults. 
His  works  may  bo  seen  in  Genoese  churches,  and  at  S.  Peter's  at 
Rome  there  is  one  representinj^  **  S.  Peter  walking  on  the  Sea/*  He 
lived  in  intimacy  with  the  cultivated  and  literary  men  of  his  time. 
He  excelled  as  a  miniaturist,  and  was  praised  for  his  manner  of  paint* 
ing  insects. 

Castelli,  Valerio,  born  at  Genoa  (1625-1659).     Son  of  the  pre- 
ceding.    He  was  a  good  painter.     His  sacred  subjects  are  in  the 
churches  of  Genoa,  and  liis  battle  pieces  in  the  palaces  of  that  city. 
Castelli,  Gio.  Battista,  called  II  Bergamasco,  born  at  Gandino 
(1500-1570).     In  his  youth  he  attracted  the  attention  of  one  of  the 
Pallavicini  at  Genoa,  who  sent  him  to  Rome,  where  he  became  pro- 
ficient in  architecture  and  sculpture,  as  well  as  painting.     After  his 
return  to  Genoa,  he  painted  in  rivalry  with  Luca  Canibiaso.    Castelli 
was  the  more  successful  one.     In   1567  he  was  invited  to  Spain  by 
Charles  V.,  and  received  a  salary  of  300  crowns,  besides  payment  for 
his  work.     He  designed  the  grand  staircase   in  the  Escorial,  and 
executed  several  ceilings  in  the  Palace  of  Madrid,  in  which  city 
he  died. 

Castello.  There  are  several  other  artists  of  this  name,  whose 
works  are  occasionally  seen  in  churches  and  galleries.  ^^^ 

^^        ^1^       Caatiglione,    Gio.    Benedetto,   born    at    GenfiM^P 
^£^       (q    (1616-1670).     Painted  landscapes  in  wliichYieinMJ^^ 

</£7t?e£^  A/2i/7id/s,  and  sometimes  Rcrures.    Hemet."'^ 
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dyck  in  Grenoa  and  received  some  instructions  from  him,  the  influence 
of  which  may  be  traced  in  his  works.  Sometimes  he  painted  re- 
ligious subjects  with  great  tenderness.  Therte  are  a  few  studies  of 
animals  on  paper  by  this  artist,  which  are  surprisingly  good.  As  an 
engraver,  he  deserves  notice,  having  left  more  than  seventy  plates 
etched  with  power,  and  in  light  and  e^hadc  resembling  Rembrandt  and 
Delia  Bella.  He  used  the  graver  but  little.  His  son  Francesco,  and 
his  brother  Salvatore,  were  his  pupils  and  imitators,  but  never 
equalled  him. 

Castillo  Juan  del,  born  at  Seville  (1584-1640).  Pupil  of  Luis 
Fernandez  and  teacher  of  Murillo,  Alonso  Cano,  and  Pedro  de  Moya. 
He  was  a  distinguished  painter  of  historical  subjects. 

Castillo  y  Saavedra,  Antonio  del,  born  at  Cordova  (1626-1667). 
Studied  first  with  his  father,  and  then  at  the  school  of  Zurbaran  at 
Seville.  He  painted  portraits,  sketched  from  nature,  made  archi- 
tectural drawings,  and  executed  models  for  the  silversmiths  at  Cor- 
dova.     After  his  return  from   Seville,  he  became  the  fashionable 

m 

painter  of  his  city,  and  his  portraits  were  sought  by  all  persons  of 
pretension.  Flattered  by  this  homage,  he  desired  to  win  reputation 
in  a  wider  field,  and  went  again  to  Seville.  He  was  kindly  received 
by  the  artists  there,  but  foolishly  praised  his  own  works,  at  the  ex- 
pense of  theirs.  When,  however,  he  was  led  to  the  cathedral  to  see 
the  works  of  Murillo,  he  was  overpowered  by  their  splendor,  and  ex- 
claimed, "  Castillo  is  dead.*'  He  returned  to  Cordova  and  attempted 
to  imitate  his  rival,  but  soon  sickened  and  died,  a  victim  to  his  con- 
viction of  inferiority ;  in  the  same  way  as  Francesco  Francia,  a  cen- 
tury and  a  half  before,  is  said  to  have  died  of  the  S.  Cecilia  of  Ra- 
phael. Castillo  was  a  man  of  cultivation  and  wit.  His  pupil,  Juan 
de  Alfaro,  visited  Madrid,  and  returned  puffed  up  with  his  knowledge 
of  art.  He  signed  his  pictures  conspicuously,  **  Alfaro  pinxit;  " 
whereupon  Castillo  inscribed  his  "  Baptism  of  S.  Francis,"  "  Non 
pinxit  Alfaro.''  Most  of  his  works  are  in  the  churches  and  convents 
of  Cordova.  The  Royal  Gall,  at  Madrid  has  but  one  —  the  "  Adora- 
tion of  the  Shepherds  "  —  which  has  strong  lights  and  shadows,  effec- 
tive heads,  is  well  drawn,  but  dry  and  disagreeable  in  color. 

Catena,  Vincenzo,  born  in  the  Venetian  States  (1495  ?-1531). 
Real  name  Vincenzo  di  Biajjio.  He  was  a  most  industrious  artist, 
but  had  no  great  talent.  One  of  the  school  of  the  Bellini,  of  whom 
he  was  a  close,  if  not  a  servile  imitator.  His  best  works  were  his 
portraits,  some  of  which  are  fine.  Many  of  his  pictures  are  in  Venice, 
and  they  are  also  found  in  nearly  all  large  collections  in  Europe.  He 
left  several  wills  and  codicils,  and  considerable  property. 

Catlin,  Q^orge,  born  in  Wyoming  Valley,  Pennsylvania   (1794- 

1872).     He   first   studied   law,   but   afterwards   devoted   himself  to 

painting.     He  spent  eight  years,  1832-1839,  among  the  American 

Indians,  and  made  the  acquaintance  oi  ioT\,y-fe\^\.  ^\^«t«\iX»  \x^3cfc^ 
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He  made  many  drawings  illustrative  of  their  manners  and  mode  of 
life,  and  painted  two  hundred  portraits  of  the  most  prominent  chiefs 
and  warriors.  His  gallery  was  exhibited  in  this  country-  and  in  Eu- 
rope, and  attracted  much  attention.  His  letters  concerning  this  tour 
were  published  in  1841  ;  he  published  also  the  *'  North  American 
Portfolio  of  Hunting  Scenes,"  1844;  »'  Notes  of  Eight  Years'  Travel 
and  Residence  in  Europe,"  1848;  "  Life  Jimong  the  Indians,"  and 
•'  Okeepah,"  1867.  Hia  first  book  had  over  300  steel-plate  engrav- 
ings from  his  own  designs.  His  books  remain  the  most  authentic,  as 
well  as  the  most  entertaining  account  we  have  of  the  wild  tribes 
which  he  visited. 

Cavallini,  Pietro.     Very  little  is  positively  known,  and  much  has 
been  conjected  of  this  artist.     It  is  certain  that  in  1808  he  was  em- 
ployed by  Robert  of  Naples,  but  his  works  of  that  time  do  not  exist, 
or  are  unknown.    He  was  a  pupil  or  follower  of  Giotto,  and  had  prob- 
ably been  instructed  by  the  Cosneati.     At  S.  Grisogono,  at  Rome, 
there  is  a  mosaic,  undoubtedly  his,  which  represents  the  Virgin  en- 
throned, with  the  Child  giving  the  benediction ;  SS.  James  and  Chry- 
sogonus  are   also  in  the  same  work.     In  S.  Mariii,  in  Trastevere, 
there  are  some  wall  mosaics,  much  damaged,  probably  by  the  same 
hand  as  the  above.     He  was  an  architect,  as  well  as  a  painter  and 
irorker  in  mosaics.    There  is  a  **  Crucifixion  "  in  the  ch.  of  Assisi  at- 
tributed to  him,  but  of- this  there  is  still  some  doubt. 

Cavallino,  Bernardo,  born  at  Naples  (1G22-1654  ?).  An  artist 
who  painted  easel  pictures  of  historical  subjects,  which  may  be  seen 
in  the  collections  of  Naples.  He  gave  promise  of  great  excellence, 
and  indeed  his  works  have  much  merit,  but  he  became  intemperate 
and  died  young. 

Cavallucci,  Antonio,  born  at  Sermoneta  (1752-1795).  A  good 
painter  of  the  modern  Roman  school.  His  most  celebrated  work  is 
"Venus  with  Ascanius,"  Palazzo  Cesarini,  Ronij. 

Cavarazzi,  Bartolomeo,  called  Creseeuzi,  born  at  Viterbo 
(1590?-1G25).  Studied  under  Ponieraneio.  When  he  left  his  mas- 
ter he  was  taken  under  the  protection  of  the  family  Crescenzi.  He 
painted  many  pictures  for  his  patron,  and  was  nuicli  employed  in  the 
public  edifices  at  Rome.  In  the  ch.  of  S.  Ursula  he  represented  the 
legend  of  that  saint.  In  S.  Andrea  della  Valle  is  his  picture  of  S. 
Carlo  kneeling  with  a  choir  of  angels;  and  in  the  convent  of  S.  Anna, 
a^lblvFamilv." 

Cavedone,  Giacomo.  A  Modenese  (1577-1 GGO).  A  pu})il  of 
Annibalc  Carracci,  whom  ho  bid  fair  to  rival,  for  some  of  his  pictures 
painted  in  middle  life  were  mistaken  for  those  of  his  master.  But 
through  family  misfortune  he  became  depressed,  relin(juished  his  art, 
and  died  a  besjjar  in  the  streets  of  Bolojrna.  His  best  works  are  in 
the  public  edifices  and  Gall,  of  that  city. 
CkjceB,  Patricio,    An  Italian  painter  who  spent  many  yciara  m 


202  CAXES  —  CELLINI. 

Spain.  Few  of  his  works  remain,  for  many  of  them  were  burned  in 
the  Pardo.  In  the  Queen  of  Spain's  Gall.,  there  is  a  large  Madonna 
with  the  Child  asleep  on  her  lap,  surrounded  by  adoring  angels. 

Gazes,  Eugenio.  Son  of  the  preceding,  born  at  Madrid  (1577- 
1642).  Court  painter  to  Philip  III.  and  Philip  IV.  Much  employed 
in  the  churches,  convents,  and  edifices  of  Madrid ;  many  of  his  works 
perished  in  the  Pardo  and  the  Convent  of  S.  Philippi;  Queen  of 
Spain's  Gall.,  '*  Repulse  of  the  English  under  Leicester,  at  Cadiz, 
in  1625.'* 

Caylus,  Anne  Claudo  Philippe,  Comte  de  (1692-1765).  An 
amateur  engraver.  He  was  a  zealous  lover  of  art,  and  did  so  much 
for  its  advanc^ement,  and  for  the  service  of  artists,  that  his  name  de- 
serves honorable  mention  in  any  work  referring  to  the  fine  arts. 

Celesti,  Andrea,  born  at  Venice  (1637-1706).  One  of  the  best 
painters  of  the  Venetian  decline.  He  imitated  Paul  Veronese.  His 
lights  and  shadows  are  better  than  his  middle  tints,  but  this  may 
arise  from  his  backgrounds  not  having  been  properly  prepared.  His 
works  can  be  well  judged  in  the  Dresden  Gall.  He  painted  views  of 
Venice  and  other  Italian  cities,  which  are  rare  and  of  much  value. 

Cellini,  Benvenuto,  born  at  Florence  (1500-1570).  The  life  of  this 
great  sculptor  was  so  full  of  change  and  incident,  that  his  story  is  one 
of  the  most  interesting  books  of  its  class.  Very  early  in  life  he  de- 
sired to  be  a  sculptor,  but  his  father  was  determined  he  should  be  a 
musician ;  and  his  first  fifteen  years  were  divided  between  the  two  pur- 
suits. Then,  against  the  will  of  his  father,  the  son  established  him- 
self with  a  goldsmith.  His  temper  constantly  led  him  into  diflScul- 
ties.  On  account  of  an  affray  he  went  to  Siena,  then  to  Rome,  and 
then  returned  to  Florence.  Again,  for  the  same  reason,  he  went  to 
Rome,  and  Pope  Clement  VII.  employed  him  both  as  sculptor  and 
nmsician.  He  tells'  us  that  he  was  a  good  soldier,  and  claims  to  have 
killed  the  Constable  Duke  of  Bourbon  and  the  Prince  of  Orange  while 
fighting  in  defence  of  Rome.  He  returned  after  a  time  to  Florence, 
and  from  there  went  to  Mantua,  which  he  was  soon  obliged  to  flee 
on  account  of  some  indiscretion.  He  became  known  to  Michael 
Angelo  in  Florence.  By  invitation  of  the  Pope  he  went  again  to 
Rome,  and  was  appointed  engraver  of  the  mint ;  but  Porapeo  of  Milan, 
who  was  his  enemy,  obtained  his  dismission  from  office.  About 
this  time  his  mistress,  Angelica,  deserted  him,  and  he  spent  much 
time  with  a  necromancer,  who  told  him  she  had  gone  to  Naples. 
He  was  engaged  in  another  quarrel,  and  this,  united  to  the  influence 
of  Pompeo,  determined  the  Pope  to  arrest  liim  and  have  him  imme- 
diate! v  executed.  He  was  informed  of  this  design,  and  fled  to  Na- 
pies,  where  he  met  Angelica  as  had  been  foretold.  She  again  de- 
ceived him ;  and  although  the  Viceroy  desired  his  services,  he  would 
not  remain.  He  obtained  the  pardon  of  the  Pope,  and  again  went  to 
iHome.    In  1534  the  Pope  died,  and  as  Ce^\\w\  >N^ft  T<i\\»wm^  ixQ\xv  S» 
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Peter's,  ivliere  he  had  been  to  Idm  the  feet  of  his  dead  patrony  hi 
met  Fompeo  and 'killed  him.  Fanl  IIL  desired  his  services,  so  he 
pardoned  him  and  again  made  him  engrarer  of  the  mint.  Pier  Luig!, 
the  natural  son  of  the  Pope,  hated  him  and  determined  to  have  him 
assassinated.  He  learned  this  and  fled  again  to  FkNrence,  where  ho 
was  received  with  much  honor.  But  soon  the  Pope  summoned  him 
to  Home ;  and  after  going  there  and  again  returning  to  Florence,  and 
agun  to  Rome,  he  determined  to  visit  France.  Francis  I.  made  him 
great  offers  if  he  would  remain;  but  he  was  ill,  and  attributed  it  to 
the  climate.  So  again  ho  went  to  Rome  only  to  meet  misfortune, 
for  his  servant  accused  him  of  having  stolen  vast  treasures  from  the 
Castle  of  S.  Angelo  during  the  war.  This  was  utterly  false,  but  he 
was  imprisoned,  and  made  his  escape.  Again  he  was  apprehended 
and  treated  with  great  severity.  While  in  prison  his  release  Was 
foretold  to  him  in  a  vision.  His  friend,  the  Card,  of  Ferrara,  ob- 
tained his  pardon,  and  they  went  together  to  Paris.  The  salary  pro- 
posed to  Mm  did  not  please  him,  and  he  set  out  on  a  pilgrimage  to 
Jerusalem.  Francis  I.  sent  in  pursuit  of  him  and  he  was  brought 
back.  The  king  would  have  been  his  friend  but  for  the  influence  of 
the  favorite,  Mme.  d'Rstampes,  who  disliked  Cellini.  He  obtained 
permission  to  return  to  Florence,  and  Cosmo  de'  Medici  gave  him  a 
studio  where  he  commenced  his  celebrated  ^*  Perseus."  He  then 
went  to  Venice  where  he  became  acquainted  with  many  distinguished 
artists.  Returning  to  Florence  he  finished  the  "Perseus.**  This 
obtained  such  great  honors  for  bini  that  be  made  a  pilgrimage  to 
Vallombrosa  and  Camaldoli  in  order  to  express  his  gratitude.  He 
was  then  employed  on  various  important  works,  and  contended  with 
Bandinelli  for  the  commission  of  a  statue  of  Neptune.  Catherine  de* 
Medici  wished  him  to  go  to  France  to  erect  a  monument  to  her  hus- 
band, but  the  Grand  Duke  requiretl  his  services,  and  he  left  Italy  no 
more.  His  **  Perseus,"  in  the  Piazza  del  Gran  Duca,  Florence,  dis- 
plays his  merit  as  a  sculptor  of  large  works.  He  executed  many 
portraits,  and  large  numbers  of  dagger-hilts,  medals,  coins,  clasps,  etc. 
His  works  are  not  as  numerous  now  as  might  be  expected.  One 
great  reason  for  this  is  the  fact  that  he  often  worked  in  the  precious 
metals,  and  they  have  l)een  destroyed  for  the  sake  of  their  intrinsic 
value,  regartlless  of  their  merits  as  works  of  art.  He  wrote  a  treatise 
on  his  art,  which  is  praised  by  Vasari.  He  died  at  Florence  and 
was  buried  in  the  Annunziata  with  great  pomp. 

CephisodotuB,  the  Elder.  A  sculptor  of  Athens.  Probably  the 
father  of  Praxiteles.  In  the  Glyjitothek  at  Munich  there  is  a  copy  of 
a  statue  by  this  master  which  represents  Irene  with  Plutus  in  her 
arms.  The  forms  are  grand,  the  drapery  admirable,  and  the  whole 
expression  noble.  This  artist  represents  the  transition  period  between 
the  severe  and  sublime  art  oi  PJiidias  and  the  grace  of  pTajivte\e%« 

Ceraoobi,  Joaepb  (1760-1800).      He  had   an  eventfuY  \Vte 


^^jaainl 


204  CERACCHI  —  CESPEDES. 

1782  he  was  in  London,  and  made  some  excellent  busts  of  distiii' 
guished  men.  But  not  finding  sufficient  employment,  he  went  in 
1 790  to  Vienna.  Soon  after  this  he  met  Napoleon,  and  executed  his 
bust  so  well  that  he  was  invited  to  Paris,  where  he  was  guillotined, 
in  1800,  on  account  of  the  part  which  he  had  taken  in  the  invention 
of  the  Hell-machine.  The  bust  of  Napoleon  is  in  the  Glyptothek  at 
Munich;  that  of  Metastasio  is  in  the  Pantheon  at  Rome.  One  of  his 
best  works  was  the  bust  of  Prince  Weuzel  von  Kaunitz,  which  he 
executed  at  Vienna. 

Cerano,  H.     See  Crcspi. 

Cerezo,  Matteo,  born  at  Burgos  (1685-1675).  An  excellent  pupil 
of  Carrefio.  He  was  called  the  Vandyckof  Spain.  Queen  of  Spain's 
Grail.,  "  Marriage  of  S.  Catherine  ; "  "  S.  Jerome  ;  "  "  Assumption  of 
the  Virgin." 

Cerquozzi,  Michael  Angelo,  called  Michael  Angelo  delle  Bat- 
taglie;  born  at  Rome  (1600-1660).  A  distinguished  painter  cf 
battle  scenes.  The  works  of  Peter  de  Laer  were  so  in  voarue  in 
Rome,  that  Cerquozzi  gave  himself  to  the  same  style  of  painting,  and 
represented  fairs,  and  festive  scenes  in  low  life.  He  heeded  not  the 
prettinessof  peasant  life,  but  chose  the  lazzaroni^  etc.,  as  his  subjects. 
He  could  rival  many  of  the  best  masters  of  the  Netherlands  in  color, 
finish,  completeness,  and  naivete.  In  the  Spada  Pal.,  Rome,  there  is 
a  very  touching  representation  of  a  Dead  Ass,  with  the  family  to 
whom  it  belonged  grouped  around  it;  Berlin  Mus.,  a  fine  representa- 
tion of  tlie  entrance  of  one  of  the  Popes  into  Rome. 

Cesare,  GMuseppe,  11  Cavaliere  d'Arpino,  born  at  Rome  (1568- 
1640).  Pupil  of  Roncalli.  He  had  great  facility  of  handling,  ami 
finding  himself  able  to  please,  he  did  not  study  thoroughness.  His 
influence  upon  art  was  bad,  although  he  acquired  great  reputation, 
and  was  much  employed.  He  had  also  many  scholars,  and  opposed 
himself  to  other  schools,  especially  that  of  the  Carracci.  His  fres- 
coes on  the  ceiling  of  the  choir  of  S.  Silvestro  a  Monte  Cavallo  are 
his  best  works.  His  pictures  of  **  Diana  and  Actaon,''  and  "Bath- 
ing Nymphs  "  are  also  among  his  finer  pictures. 

Cesi,  Bartolommeo,  born  at  Bologna  (1666-1629).  A  contempo- 
rary of  the  Carracci,  and  often  employed  with  them.  He  deserves 
honorable  mention  among  the  artists  of  his  time.  His  frescoes  were 
superior  to  his  oil  pictures.    Many  of  his  works  are  in  Bologna. 

Cespedes,  Pablo  de,  born  at  Cordova  (1588-1608).  Painter, 
architect,  sculptor,  divine,  poet,  and  scholar.  lie  studied  at  the 
University  of  Alcalk,  and  excelled  in  the  languages  of  the  Orient. 
He  went  to  Rome  and  studied.  He  was  an  intimate  friend,  some 
say  the   pupil,  of  Federigo   Zuccaro.    While   in   Rome,    Cespedes 

inted  in  several  churches,  and  made  a  head  of  Seneca  in  marble, 

ich  he  fitted  to  an  antique  trunk.    This  gained  fi^r  him  the  title  of 

^^htar  U  Spagnuolo,'*'^    When  Zuccaro  ^aa  2^.^^^  \o^«2as\.  ^  ^^t- 
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ture  for  the  Cath.  of  Cordova  he  declined,  and  said  that  while  Cos- 
pedes  was  in  Spain  they  had  no  need  of  Italian  artists.  He  left 
many  writings,  among  which  were  an  essay  on  the  anti(|uity  of  the 
Cath.  oE  Cordova,  a  discourse  on  ancient  and  modern  painting  and 
sculpture,  and  a  poem  on  painting.  His  works  which  remain  scarcely 
support  the  fame  which  he  enjoyed  as  a  painter.  ELls  *'  Last  Sup- 
per," in  the  Cath.  of  Cordova,  is  too  faded  to  be  judged  fairly.  In 
the  foreground  ai*e  some  jars  and  vases  which  it  is  said  were  so  well 
painted,  that  some  visitors  complimented  them,  to  the  neglect  of  the 
rest  of  the  picture.  Cespedes  angrily  commanded  his  servant  to  rub 
them  out,  and  only  the  most  judicious  entreaty  and  admiration  saved 
them  from  destruction.  In  the  Cath.  there  is  <also  a  Virfrin,  Infant, 
and  S.  Anne.  In  the  counting-room  of  the  Cath.  of  Seville  there  is 
a  picture  of  "  Abraham  offering  up  his  Son."  It  is  g(K>d  in  color. 
Isaac  is  modelled  after  one  of  the  boys  of  the  *'•  Laocobn."  In  the 
Louvre  there  is  a  portrait  of  Cespedes,  said  to  have  been  painted  by 
himself.  His  biographer  likened  his  coloring  to  that  of  Correggio. 
Cespedes  was  as  modest  as  he  was  learned.  He  was  also  much  be- 
loved, and  when  made  a  canon  in  the  Cath.  of  Cordova,  he  was  re- 
ceived with  **  full  approbation  of  the  Cordobese  bishop  and  cliaj)ter.*' 
Chabry,  Mark,  born  at  Lyons  (16G0-1 727).  Painter  and  sculp- 
tor. He  did  many  works  in  his  native  city.  He  sent  a  statue  of 
Hercules  and  one  of  the  Virgin  to  the  King,  who  appointed  him 
sculptor  of  the  city  of  Lyons.  Tlic  Marechal  de  VillcToy  paid  him 
G,000  livres  for  a  statue  of  "  Winter."  The  bas-relief  over  the  en- 
trance to  the  Hotel  de  Ville,  at  Lyons,  rej)resenting  Louis  XIV.  on 
horseback;  the  paintings  and  bas-reliefs  of  the  great  altar  in  the 
ch.  of  S.  Antoine,  and  several  works  in  the  ch.  de  la  Trinite  were  bv 
him.  His  son,  Mark,  also  attained  considerable  distinelion  as  a 
sculptor. 

Challe,  Charles  Michael  Angelo,  born  at  Paris  (1718-1778). 
When  elected  to  the  Acad,  he  executed  a  picture  of  '•  Paint  injjf  and 
Sculpture  united  by  the  Genius  of  Design."  One.  of  his  most  inijwr- 
tant  pictures  represented  S.  Ilippolyte  congratulated  by  the  priests 
upon  his  conversion.  It  was  in  the  ch.  of  that  saint.  He  also 
wrote  treatises  upon  architecture.  He  was  madt^  ])rofess()r  of  per- 
spective in  the  Royal  Acad.,  designer  for  the  Royal  Cabinet,  and 
Chevalier  of  the  Order  of  S.  Michael. 

Chambers,  George,  born  at  Whitby.  Son  of  a  seaman,  he  be- 
came a  sailor,  although  from  childhood  he  desired  to  be  a  i)a inter. 
After  various  ups  and  downs  in  life,  he  met  with  Horner,  who  em- 
ployed him  seven  years  on  his  panorama.  He  then  became  scene 
painter  at  the  Pavilion  Tlieatre,  and  at  last  by  Viee-Admiral  Lord 
Kerr  was  introduced  to  William  IV.  Ilis  })ictures  of  naval  battles, 
three  of  which  are  in  Greenwich  Hospital,  are  good.  His  ?^\\Vi\\\ct 
mxrts  are  also  deserving  notice;  he  is  c(jmiu<»'  to  be  iiewviraWy  ^\v 
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Champaigne,  Philippe  de,  born  at  Brussels  (1602-1674).  When 
quite  young  he  went  to  Paris  and  worked  with  Nicholas  Duchesne 
upon  the  decorations  of  the  Luxembourg.  In  1627,  he  returned  to 
Brussels,  but  soon  hearing  of  the  death  of  Duchesne,  he  returned  to 
Paris,  married  the  daughter  of  that  painter,  and  succeeded  to  his  work 
at  the  Luxembourg.  Champaigne .  excelled  as  a  portrait  painter. 
His  best  works  of  this  kind  are  in  the  Louvre.  Some  of  his  pictures 
are  finished  with  great  attention  to  effect  in  matters  of  laces,  jewels, 
etc.  One  of  his  finest  pictures  represents  "  Adam  and  Eve  mourning 
for  Abel,''  and  is  in  the  Belvedere  Gall.,  at  Vienna. 

Chantrey,  Sir  Francis,  born  at  Norton,  in  Derbyshire  (1782- 
1841).  From  his  early  youth,  he  desired  to  be  an  artist,  and  attracted 
the  attention  of  a  lady  named  Stanley,  by  some  pastry  figures  which  he 
modelled  for  her  table.  She  placed  him  with  a  carver  in  Shefheld. 
Here  he  made  models  in  clay,  and  received  instruction  in  painting 
from  John  Raphael  Smith.  He  visited  Edinburgh  and  Dublin,  but  at 
length  went  to  London  and  studied  in  the  Royal  Acad.,  where  he  ex- 
hibited a  portrait  in  oil,  in  1804.  He  returned,  however,  to  his  true 
vocation,  and  next  exhibited  three  busts  wliicli  displayed  great 
talent.  In  1809,  the  archittict  Alexander  gave  him  an  order  for  four 
colossal  bupts.  He  also  made  the  bust  of  Pitt,  and,  in  1811,  the 
works  which  he  exhibited  so  pleased  the  sculptor  NoUekens  that  he 
ordered  one  of  his  own  busts  to  be  removed,  that  one  by  Chantrey 
might  take  its  place.  For  the  city  of  London,  he  executed  his  statue 
of  George  III.  This  greatly  increased  his  fame.  In  1817,  he  was 
made  an  associate  of  the  Royal  Ajc;ad.  He  made  many  statues  and 
monuments.  One  of  the  finest  represented  two  children,  lying  asleep 
in  each  other's  arms,  which  is  in  Litchfield  Chapel.  This  obtained 
him  an  election  to  the  Royal  Acad.  In  1819,  he  went  to  Italy,  and 
was  elected  member  of  the  Academies  at  Rome  and  Florence.  In 
1835,  he  received  the  honor  of  knighthood.  An  especially  beauti- 
ful work  is  his  statue  of  Lady  Luisa  Russell.  At  the  time  of  his 
death,  he  was  engaged  upon  the  colossal  equestrian  statue  of  the 
Duke  of  Wellington.  He  possessed  a  choice  cabinet  of  medals, 
antiques,  etc.  Ilis  large  fortune  was  bequeathed  to  his  wife  for  life, 
and  then  to  the  Royal  Acad,  for  the  encouragement  of  English  art.  • 

Chardin,  Jean  Baptisto  Simon,  born  at  Paris  (1699-1770).  A 
painter  of  conversations,  still-life,  etc.  His  best  works  arc  those  with 
two  or  three  small  figures  together.  He  paid  great  attention  to  acces- 
sories. Some  of  his  kitchen  pieces  are  excellent.  Tliere  is  a  light- 
ness and  grace  in  his  female  figures,  and  he  gave  a  richness  of  effect 
to  his  works  by  a  variety  of  colors. 

Chaudet,  Antoine  Denis,  born  at  Paris  (1768-1810).  At  the 
age  of  fourteen,  he  had  shown  so  much  talent  for  modelling  and  de- 
signing, that  he  was  admitted  to  the  Royal  Acad.  In  1784,  he  car- 
ried off  the  grand  prize,  and  went  to  Rome  with  the  royal  penaioiii 
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where  he  remained  five  voar:».     He  soon  came  to  U*  ranked  anion «- 

the  first  mcMlem  seulptors.    lie  also  acqiiiriHl  a  reputation  as  a  ]>ainter 

and  desi«»ner.     He  was  a])])* tinted  professi»r  of  Si*u1ptiin\  ami  made 

Taluablc  contributions  to  the  *'  Dietionarv  of  Fine  Arts."     S»ini'  t»f 

his  works  in  sculpture  are  :  the  silver  statue  of  '•  IVaee,"  in  the  Tui- 

leries;  statue  of  *•  Cincinnatus,'*  in  the  senate  ehanilM'r:  a  statue  of 

•*  CEidipus  ; "'    a  bas-relief,  n'})resentinij:   *' Paint  inn,   ScJilpinre,    and 

Architecture,"  in  the   Musw   XajxiliHtn,  and   many  l»nsts,  etc.     lie 

painted  ** --Eneas  and  Ancliises  in  the  Contlairratioii  of  Truy,"  and 

ilesijrned   many  of  the  ilbistrations   for   the  fine  edition  of    Karine. 

published  by  P.  Didot,  and  a  jxreat  numher  of  inetlals. 

Cheney,  Seth,  born  at  Manchester.  Conn.:  died  ls.')().  Ilntther 
of  John  Cheney,  one  of  the  best  en«jravers  of  heads  in  America. 
Seth  was  a  crayon  limner,  and  his  best  works  are  e.\4|nisit(>  feniah* 
heads.  He  was  enthusiastic  and  of  an  extremely  sensitive  tempera- 
ment; so  much  so,  that  if  a  sitter  came  to  hhn  to  whom  he  found  him- 
self antaj^onistic,  he  was  fon-ed  to  ivlin(push  the  pietinv.  He  visited 
Europe  four  times,  and  ended  his  life  in  a  weary  deeline  in  his  native 
town,  where  he  was  buried  with  an  impressive  service  ]>y  n>nonli;:ht, 
singularly  in  keepinj^  with  his  p(H>tical  nature.  There  is  no  depart- 
ment of  art,  in  which  true  jjenius  can  be  more  strikinjrly  displayed, 
than  in  that  of  drawinj;  where  few  lines  are  used,  and  no  color  and 
Uttle  shadow  to  conceal  defects.  The  most  scrupidous  exactness  in 
desiirn  can  alone  be  termed  ex<*ellent. 

Chodowiecki,  DeUiiel  Nicolas,  l)orn  at  Dant/ir,  ITjd:  died  ;ii 
Bi-rlin,  IHUl.  The  poverty  of  his  youth  conij)cllc(|  iiini  to  lollnw  mer- 
cantile pursuits,  but  he  j)ractised  miniature  pMiiitini:  d  iiinj  Irj-un. 
hours,  and  learned  the  jn'ocess  of  enamel  paint in<j:.  Al  1  ■•'I  in-  'j.im- 
himself  up  to  the  profession  of  an  artist  and  enirravj-r,  and  -ii(('ir<|«(| 
well.  He  painted  few  oil  pictures,  and  tln-y  had  ii«»  >p<<i;d  imiiv 
His  etchings  amounted  to  more  than  1.'>(m>.  smd  he  made  them  :i-  illn 
trations  for  various  kinds  of  l»ook<.  Tho^'C  f(»r  ilic  ••  Nmtows  of 
AViTther.'' were  very  fine.  He  pidtli^lietl  a  plate  c.dlcd  ••  L«"  Adieiix 
(le  C'ala>.'*  r»f  which  but  loo  iin|in-»»ioii»  were  t:ik«'ii.  It  i  now  r;n«-. 
and  prized  l»y  collectors.  At  tin-  tiim*  nt  hi*  <|e;ij|i  In-  v.;!  iliii<iiM-  oi 
the  Acad,  of  Arts  and  Sciences  at  ]i»-rliri. 

Christoph.     The  history  of  thi-  arri-r  ]•   imknown,      lit-  fl-r.ii  In  <i 
in  Colo'jni'.  earlv  in   the   I'ith   cenTnr\-.      Hi-   fir*    kuo-.  n     ■.»,/!     .    • 
cute«l  about  li><»l.  was  formerly  in  tli»-  Clj.irtri-n-*-.  ;ii  (  'I'.'i'w    /m.  ■,  ili* 
])()ssessi()n  of  Herr  Haan  <»f  that  <-ity.      Hi-  ino-r  n-iii;iii  ;«»i!'     ■>>i.    i    .1 
"  Descent  from  the  Cro>s.**  \o.   •j'»'».  J,oi'.;".      'lie-/*    ;im    ','!,' i     mi 
the  Munich  (rail..  Cabinet-,  and  in  :li"  C/r  .  (t.i'.'..  ;it   \I.i   «  n' > 

Christophsen,  Pieter.  Thi- ji;. :,';•••;■  i  n:.'.-.-.,  ■!.,  f.../».'  i  ■.' 
should  pmperly  Im' Chri>tu>.  H"  -.v,:- <,f  ♦;..  \',.;.  I.  •,  /).',',].  H< 
hou'jht  citizen's  riirht s  a>  a  pa i : i  *  •  ■ :  ; : .  I' :  ^  _"  rim  H 1  -^  «?l 
known  work  is  date<l  144  7.  i-  i:.   *:.      ^' .  :<  .   .'.i  .         •  I  i.ntkUi 
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represents  the  Virgin  and  Child  with  SS.  Francis  and  Jerome. 
1452,  he  painted  a  "Nativity,**  an  *'  Annunciation,**  and  a  **I 
Judgment,**  now  in  the  Berlin  Gall.  They  arc  wonderfully  fine 
color.  He  painted  a  picture  of  S.  Eligius,  as  a  goldsmith  sellinj 
ring  to  a  bridal  couple.  Tliis  is  dated  1449,  and  is  in  the  possess 
of  Mr.  Oppenheim,  the  banker,  at  Cologne. 

Churriguera,  Josef  de,  born  in  Salamanca;  died,  1725.  ] 
works  were  so  peculiar,  that  since  his  tinffe,  everything  bizarre 
extravagant  has  been  called  Churriguresque.  He  removed  to  Mad 
in  1688.  In  the  next  year  he  made  the  design  for  a  catafalque 
M.iria  Louisa,  which  was  very  singular.  He  was  appointed  assists 
draughtsman  for  royal  works,  built  a  portal,  church,  and  palace,  a 
executed  many  sculptures.  Soon  after  his  death,  the  dome  of  the  ( 
of  S.  Tomas,  upon  which  he  was  employed,  fell  down  and  killed  nu 
hers  of  workmen  and  worshippers. 

Clampelli,  Agostino,  born  at  Florence  (1578-1640).  Pupil 
Santo  di  Titi.  He  painted  some  angels  with  offerings,  on  the  wa 
of  the  apsis  of  S.  Maria  in  Trastevere,  which  merit  attention.  T 
good  works  of  his,  representing  the  Burial  of  Martyrs  by  Pi( 
Women,  are  in  S.  Pudenziana.  He  was  also  an  architect,  and  sup 
intended  some  works  at  S.  Peter's. 

Cibber,  Caius  Gabriel,  born  at  Holstein.  Flourished  about  16 
He  went  to  England,  where  he  received  much  encouragement.  Hi 
best  known  by  his  statues  of  *'  Raging  '*  and  "  Melancholy  Madnes 
at  New  Bethlehem  Hospital,  St.  George's  Fields. 

Ciguani,  Carlo,  born  at  Bologna  (1628-1719).     This  artist  was 
a  noble  family.     He  has  been  called  the  last  of  the  Bolognese. 
was  of  the  school  of  Albano,  and  produced  correct  and.  pleasing  j 
tures,  quite  academic  in  character,  but  wanting  in  depth  of   sei 
ment.     He   attempted  principally  gi'aceful  postures  and  display 
beautiful  limbs.     He  was  much  admired  in  his  time,  and  even  cal 
the  ApcUes  of  his  age.     '*  Joseph  and  Potiphar*s  Wife,**  one  of 
pictures,  is  in  the  Dresden  Gall.,  and  an  "  Assumption  **  of  great  s 
is  in  the  Gall,  at  Munich.     He  painted  the  cupola  of  the  ch.  of 
Madonna   del  Fuoco  at   Forli.     This   occupied   him   nearly  twe 
years,  and  he  died  in  that  city. 

Cignaroli,  Giambettino,  born  at  Verona  (1706-1770).  One 
the  best  painters  of  his  time.  He  painted  in  the  manner  of  Ca 
Maratti,  and  his  pictures  are  full  of  sweet  beauty  and  grace.  ] 
subjects  were  mostly  religious.  He  introduced  architectural  ba< 
grounds  with  good  effect,  and  his  angels  and  cherubs  were  \ 
painted.  It  is  said  that  in  1769,  the  Emperor  Joseph  II.  visi 
Cignaroli  in  his  studio  at  Verona,  and  afterwards  said  that  in  tl 
city  he  had  seen  two  rare  things,  the  first  painter  in  Europe,  and 
ancient  amphitheatre. 

Cigoli     See  Cardi. 
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CInw.     See  CoD^liano. 

Onwbne,  OioTannL  Of  tho  noble  family  of  the  Oimabui  (124<y- 
ISOS!).  Few  facts  are  knowD  with  certaiDty  coQcerning  the  life  of 
^  ardet,  and  bo  much  hat  been  said  and  contradicted,  that  the 
.  iMrch  for  what  is  true  is  most  puzzling  and  unsatisfactorjr.  But  the 
iilpartaut  truth  connected  with  him  is,  that  he  gave  a  new  impulse 
to  ut,  and  infused  new  life  into  dying  and  worn-out  forms  and  rules. 
Ftddi  hia  time  the  revival  of  painting  may  be  confidirntly  dated,  and 
diii  result  is  much  more  important  to  us,  than  the  matter  of  where  and 
nth  whom  he  studied,  whether  or  no  a  certain  quarter  of  a  city  was 
umed  for  him,  etc.,  etc.  In  Florence  there  are  two  lai^e  Madonnas 
■Kribed  to  him.  The  oldest  one,  formerly  in  S.  Trinity,  now  in  the 
Ae»d.,  is  Byzantine  in  style,  and  although  very  powerful  in  some 
iSktnreB,  as  in  the  enei^y  and  expression  of  the  prophets  in  the  centre 
Bche,  it  does  not  show  the  peculiar  characteristics  of  Cimabuo  with 
the  tamo  cleamesB  a«  does  the  "  Uadonna  Enthroned,"  in  S.  Maria 
NtirelU.  At  the  time  when  this  last  was  completed,  it  was  the 
largest  altar-piece  that  had  been  seen,  and  it  is  said  to  have  been  . 
borne  to  the  church  by  a  rejoicing  procession  of  FlorentineB,  with 
trampeters,  and  expressions  of  pride  and  praise.  In  it  the  Virgin 
rils  in  a  chair  held  by  six  kneeling  angels.  The  infant  is  on  her  lap, 
ud  both  their  heads  are  encircled  by  the  nimbus,  delicately  wrought. 
The  frame  of  the  picture  (which  is  a  gabled  parallelogram  in  form) 
ii  tidily  carved,  and  in  it  are  thirty  medalUons  representing  half 


iu  S-  Maris  Nov«lla,  Florenca. 
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figures  of  saints  on  gold  ground.  The  old  features  are  still  here,  but 
the  eye  is  softened  by  a  change  in  the  form  of  the  iris,  and  by  closer 
curving  of  the  lids  than  had  been  customary.  The  hands  are  ven* 
striking  for  their  thinness,  and  the  separation  of  the  fingers.  The 
head  of  Mary  is  disproportionate  to  the  slenderness  of  her  form,  and 
it  is  a  wonder  now  that  angels  could  have  been  so  painted,  and  yet, 
from  this  very  picture  went  out  an  influence,  but  for  which  such  names 
as  those  of  Giotto,  Ghirlandaio,  Michael  Angelo,  Leonardo,  and  Ra- 
phael might  never  have  been  heard.  In  color,  Cimabue  made  great 
advance.  lie  softened  the  old  hardness  of  outline ;  he  made  new  and 
better  flesh  tints;  he  rounded  the  form,  and  he  used  for  his  draperies 
gay,  transparent  colors.  He  used  much  ornament,  it  is  true,  but  he 
made  it  a  subordinate  part  of  his  work,  and  executed  it  in  better  taste 
than  his  predecessors  had  shown.  Cimabue  painted  in  the  ch.  of  As- 
sisi,  but  which  are  his  pictures  is  not  known.  The  careful  observer 
of  that  church  must  be  convinced  that  the  works  were  done  bv 
several  different  hands,  and  I  can  but  believe  that  careful  study  and 
priticism  reveals  the  brush  of  Cimabue.  A  large  Virgin  and  Child 
above  the  altar  of  the  Conception  in  the  lower  church,  surrounded  by 
the  works  of  Giotto,  and  an  enthroned  Saviour  and  some  angels  in 
the  northern  transept  of  the  upper  church,  seem  to  be  the  work  of 
the  same  master  who  painted  the  Madonnas  of  Florence,  especially 
that  in  the  Acad,  of  Arts.  The  last  known  work  of  Cimabue  was 
done  in  the  Duomo  of  Pisa,  where  he  was  appointed  capo  maestro  of 
the  mosaics.  He  executed  a  large  part  of  the  mosaic  in  the  chief 
tribune,  representing  the  Saviour  with  the  Virgin  and  Jojin  the  Bap- 
tist. This  work  has  suffered  sp  much  injury  as  to  afford  little  satis- 
faction from  examination.  A  Madonna  somewhat  like  those  in  Flor- 
ence, once  in  S.  Francesco  at  Pisa,  is  now  in  the  Louvre.  A  Madonna 
in  the  National  Gall,  was  in  the  ch.  of  Santa  Croce. 

Cimaroli,  Giambattista,  da  Salb,  born  at  Venice.  Flourished 
1718-1733.  A  painter  of  seaports,  landscapes,  and  classical  ruins. 
His  works  are  not  uncommon  in  England. 

Cioli,  or  Ciolli,  Valerio.  This  old  sculptor  studied  under  Tri- 
bolo  and  Raphael  de  Monte  Lupo.  He  was  employed  by  the  Grand 
Duke  of  Tuscany  to  restore  antique  statues.  He  executed  the  statue 
of  Michael  Angelo,  on  his  grave  at  Santa  Croce  in  Florence. 

Cipriani,  Gio.  Battista,  born  at  Florence,  1727;  died  in  London, 
1 785.  An  elegant  designer,  as  well  as  a  painter.  After  studying  in 
Florence  and  Rome  he  went  to  England,  where  he  designed  many 
plates  which  were  engraved  by  Bartolozzi  in  his  excellent  manner. 
He  painted  but  few  large  pictures,  but  he  left  many  beautiful  draw- 
ings, which,  together  with  Bartolozzi's  engravings,  have  a  wide  repu- 
tation. In  his  oil  pictures  his  female  figures  are  beautiful  in  the  dis- 
tancBj  but  arc  too  coarse  and  un&nisYi^OL  \o  \iviai  ^iL^\!c^^\kA!L. 
CiVetta.     See  Bles. 
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CIvitall,  BCatteo,  born  at  Lucca  (1435-1501).     One  of  the  mo8t 
Aistinguished  sculptors  of  his  time.     Studied  in  Florence.     His  "  S. 
Sebastian,"  in  the  Duomo  at  Lucca,  so  delighted  Perugino  that  he  re- 
peated the  figure  in  his  picture  of  "The  Entombment.'*  His  most  im- 
portant  work  was  the  tomb  of  Pietro  da  Noceto,  Secretary  to  Pope 
Nicholas  Y.,  which  ranks  high  among  the  monuments  of  the  1 5t}i 
century.     At  Grenoa  he  executed  six  statues  and  five  bas-reliefs  for 
the  chapel  of  S.  John  tlie  Baptist.     In  the  Uffizi  there  is  a  seated 
figure  of  **  Faith/'  full  of  earnestness  and  religious  feeling.     Although 
best  known  as  a  sculptor,  he  was  an  accomplished  architect,  and  did 
much  to  improve  the  style  of  building  in  Lucca;  and  the  beautiful 
temple  of  the  Volto  Santo  in  the  Duomo  was  designed  by  him. 

CnaeBBeziB,  Anthony.     A  painter  of  Bruges,  whose  works  are  in 
the  Acad,  and  Town  Hall  of  tiiat  city. 

Cleef,  John  Van,  born  at  Venloo,  1646;  died  at  Ghent,  1716.  Pu- 
pil of  Gaspard  de  Craeyer.  His  works  are  numerous  in  Flanders  and 
Brabant,  and  some  of  the  best  are  at  Ghent. 

Cleomenes.  1.  The  sculptor  of  the  "  Venus  de  Medici "  in  the  Uf- 
fizi Gall.  Pliny  alone  mentions  this  master,  and  he  docs  not  appi^ar 
to  have  been  very  celebrated  among  the  ancients.  From  various 
^nown  facts  it  is  decided  that  he  lived  between  363  and  146  B.C. 
2,  Another  sculptor,  the  author  of  the  statue  in  the  Louvre  called 
*  *"  Germanicus,"  and  which,  in  truth,  represents  a  Roman  orator  with 
tine  right  hand  lifted  and  in  the  habit  of  Mercury,  as  is  seen  from  th(» 
"turtle  at  his  feet.  There  is  also  at  Florence  a  bas-relief  rej)resenting 
tlic  story  of  ,Alceste,  which  is  inscribed  with  the  name  of  Cleuuienes, 
V>ut  to  which  one  it  should  be  attributed  is  not  known. 

Clerisseau,  or  Clarisseau,  Charles  Louis,  born  at  Paris.  Di^l 
1  ^20.  An  architect  and  a  designer  in  water-colors.  Principally 
k.  nown  for  his  much-esteemed  water-color  drawings  of  the  remains  of 
a.iicient  architecture. 

Cleve,  Joaa  Van,  born  at  Antwerp.  Flourished  from  1530  to  1550. 
Little  is  known  of  him.  It  is  said  he  went  to  Sj)ain.  It  is  certain 
^^e  painted  in  England.  His  pictures  are  sometimes  mistaken  for 
those  of  Holbein.  Two  of  his  best  works  are  his  portraits  of  his 
^^ifii  and  himself,  at  Windsor  Castle. 

Clevely,  John,  born  in  London  (1 743-1 78G).  Ilis  best  works  are 
^«iter-color  marine  views.  His  pers})ective  was  fine  and  his  execu- 
^*<^U  neat  and  delicate. 

Olevenger,  Shobal  Vail,  born  in  Middletown,  Ohio,  1812.  Died 
^t  sea,  1843.  He  was  first  encouraged  to  .attempt  sculpture  by  the 
^^cicution  of  an  angel  upon  a  tomb-stone  when  employed  as  a  stone- 
cutter in  Cincinnati.  lie  confined  himself  to  making  busts,  and 
lovxr.d  much  employment  in  Boston  and  New  York.  His  works  are 
^lill  known,  and  t<onie  of  them  Inivc  bc(m  widely  circuVateOi  m  "^Xaa- 
^ej-  casts.     His  bust  of  Webster  is  ];crhaps  the  moat  strlkiw^t  o^  «3X. 
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It  does  not  represent  Webster,  the  intellectual  giant,  but  the  Web» 
ster  known  by  the  mass  of  the  people.  Webster,  Clay,  Everett, 
Allston,  Van  Buren,  Chief  Justice  Shaw,  and  tJther  eminent  men 
were  perpetuated  in  his  marble  portraits.  Thorwaldsen  greatly 
praised  some  of  his  works.  The  early  education  of  Clevenger  was 
deficient,  but  his  association  with  refined  and  cultivated  people  had 
its  fullest  legitimate  effect  upon  him.  He  frankly  confessed  his  need 
of  knowledge,  and  never  hesitated  to  ask  what  he  did  not  know. 
There  was  a  genuine  truthfulness  and  a  sincere  directness  about  him 
that  endeared  him  to  all  with  whom  he  came  in  contact.  When  in 
Florence,  with  his  young  family,  with  every  opportunity  and  motive 
to  work  about  him,  he  was  prostrated  by  disease.  His  intense  long- 
ing for  his  home  led  liim  to  attempt  to  reach  it.  lliis  he  was  not 
permitted  to  do,  and  from  the  midst  of  the  broad  ocean  his  spirit  found 
free  course  to  his  eternal  home. 

Cleyn,  Franz,  born  at  llostock;  died  1658.  He  was  employed  by 
Christian  IV.  of  Denmark,  went  next  to  Rome,  and  acquired  the  art 
of  painting  grotesques.  James  I.  of  England  employed  him  at  his 
tapestry  manufactory  at  Mortlake.  Some  of  his  best  works  are  in 
Holland  House.  He  left  a  few  etchings  which  resemble  those  of 
Hollar. 

Clint,  George,  born  at  Hexham  (1770-1854).  Son  of  a  hair- 
dresser. After  repeated  trials  of  other  pursuits,  he  gave  liimself  up 
to  miniature  painting  and  mezzotinto  engraving.  About  1816  he 
commenced  his  valuable  portraits  of  the  principal  dramatists  of  his 
time.  These  embrace  Kean,  Charles  Kemble,  Young,  Listen,  Mat- 
thews, Macready,  etc.,  in  character.  Many  of  these  are  at  the  Gar- 
rick  Club.     He  also  painted  numerous  other  portraits. 

Clouet,  or  Cloet.  Three  artists  of  this  name  have  been  con- 
founded into  one.  Jehan  the  father  went  from  Brussels  and  settled 
in  Tours,  in  1480.  Jehan  the  son  went  with  his  father  to  France, 
and  became  painter  to  Francis  I.  in  1518,  and  the  portraits  often 
credited  to  Fran9ois  belong  to  him.  He  painted  the  equestrian  por- 
trait of  Francis  I.  in  the  Florence  Gall.,  attributed  to  Holbein. 
He  did  not  write  his  name  on  his  works. 

Clouet,  Francois,  son  of  Jehan  the  younger,  and  called  by  his 
name,  on  account  of  his  celebrity,  was  born  at  Tours  (1510-1574). 
He  succeeded  his  father  as  painter  to  the  king,  and  was  continued  in 
that  office  under ^Henry  II.  He  painted  many  portraits  of  the  royal 
family,  nobility,  and  persons  of  celebrity. 

Clouet,  Peter,  born  at  Antwerp  (1606-1668).  An  engraver,  who 
studied  with  Spierre  and  Bloemaert,  at  Rome.  After  his  return  to 
Antwerp  he  engraved  several  plates  after  Rubens,  which  are  much 
esteemed. 

Clovio,  GiuliOi  born  in  Croatia  v,V49%-\518V     A  pupil  of  Giulio 
Bomano.     He  was  a  miniaturist  or  \\\uvi\ma.\«r.    ^\^  vifc^vwwd.  ^«cv 
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W      &ad,  bat  the  finiflh  ci  his  works  wonderfuL   The  "Farnese  Breyi- 
f       vrjt**  n<yw  in  the  lihnoy  at  Naples,  is  said  to  have  occupied  him  nine 
j^ears  in  the  execution  of  its  twenty-six  miniatures. 

Codagora,  Viyiana    Flourished  about  the  middle  of  the  1 7th  cen- 
tury.   Fainted  architectural  ruins.     Some  of  his  works  are  in  Eng- 
i&nd,  and  many  are  in  the  collections  of  Naples.     The  figures  in  his 
l>icture8  were  done  by  other  artists. 

Ck>ello,  Alonao  Sandhes,  bom  at  Benifayrd,  early  in  the  16tfa 
oentury;  died  1590.  The  first  great  portrait  painter  of  Spain. 
f*ainter-in-ordinary  to  Fhilip  11.,  and  a  great  favorite  of  that  king, 
'bo  was  accustomed  to  address  him  in  his  letters  as  his  **  beloved 
'  At  Madrid,  Coello  lived  in  apartments  to  which  Philip  could 
SO  by  a  private  door,  to  which  he  kept  the  key.  Ho  was  in  the 
^^Abit  of  surprising  him  in  his  studio,  or  even  when  dining  with  his 
f  aunily.  But  Coello  never  abused  this  confidence,  and  remained  a 
favorite,  not  only  of  the  king,  but  of  the  court  also.  Gregory  XIII., 
Sixtus  v.,  Card.  Alexander  Famese,  and  the  Dukes  of  Florence  and 
Savoy,  were  also  his  admirers  and  friendfl,  and  many  royal  and 
:Kioble  persons  were  accustomed  to  visit  him  and  to  accept  his  hospi- 
"^^alities.  Large  as  the  expense  must  have  been  of  maintaining  a 
proper  style  of  living  under  these  circumstances,  it  is  said  that  when 
lie  died  he  left  a  fortune  of  55,000  ducats.  lie  endowed  a  hospital 
Sit  Yalladolid.  Philip  often  called  Coello  his^  '*  Portuguese  Titian," 
T)ecause  he  had  lived  at  Lisbon,  and  his  portraits,  of  which  coili- 
paratively  few  exist,  are  fine  in  color  and  graceful  in  design.  He 
Itnew  how  to  represent  the  repose  and  refinement  which  belong  *  *  to 
gentle  blood  and  delicate  nurture.''  He  also  painted  sac^red  subjects, 
and  there  is  a  "Marriage  of  S.  Catherine,'*  by  him,  in  the  Hoyal 
Crall.  at  Madrid.  Many  of  his  pictures  were  burned  in  the  Palace 
of  the   Prado.     Ix)pe  de  Vega  wrote  his  epitaph,  and  called  his 

pictures 

"  Eternal  scenes  of  history  divine, 
Wherein  for  aye  his  memory  shall  shine." 

His   pictures   in   the   Escorial  were   painted   at  the  command  of 

Philip,  in  1582,  and  represent  different  saints  at  their  aitars,  but  a 

"Martyrdom  of  S.  Sebastian,"  painted  for  the  eh.  of  S.  Jerome,  at 

Madrid,  is  considered  by  many  to  be  his  chef-d^oeutrey  and  was 

praised  by  Cumberland  for  its  **  majesty  of  design,  bold  relief,  and 

**trong,  masterly  expression." 

Coello,  Claudio,  bom  at  Madrid  between  1630  and  1640;  died 
1693.  His  father  was  a  Portuguese  sculptor  in  bronze,  and  intended 
to  train  his  son  in  his  own  profession.  He  placed  him  in  the  school 
of  Rizi,  to  study  drawing,  where  he  showed  so  much  talent,  tliat  his 
master  persuaded  his  father  to  allow  him  to  be  a  painter.  He  was 
never  weary  of  his  pencil,  and  soon  outstripped  his  fellow-pupils. 
H%fe  stiJi  under  EIzJ,  he  was  employed  to  paint  for  cimrcYift^ 
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convents.  He  became  the  friend  of  Carreiio,  who  obtained  admii^ 
sion  for  him  to  the  Royal  galleries,  where  he  studied  color  by  copy^ 
ing  Rubens,  Vandyck,  and  Titian.  He  became  the  partner  (►- 
Ximenez  Donoso,  and  together  they  executed  many  frescoes.  Wher^ 
Queen  Maria  Louisa  made  her  public  entry  into  Madrid,  these  twcr 
painters  superintended  the  artistic  arrangements  of  the  great  cere- 
monial. In  1683,  Coello  was  called  to  Zaragoza,  by  the  Archbishop^ 
to  paint  in  the  collegiate  ch.  of  the  Augustines,  and  upon  his  return^ 
in  1684,  was  made  painter  to  the  king,  and  afterwards  became 
paintcr-in-ordinary  and  deputy-aposentador.  After  the  death  o£ 
Rizi,  in  1685,  he  painted  the  altar-piece  for  the  Santa  Forma.  This 
was  his  masterpiece,  and  still  hangs  in  the  Escorial.  It  representsi 
Charles  II.  and  his  court  receiving  the  sacerdotal  benediction  at  thc= 
dedication  of  the  altar.  (For  legend  of  the  Santa  Form^,  see  Fran- 
cisco Rizi.)  This  picture  occupied  him  more  than  two  years,  and  at- 
its  completion  was  received  with  great  applause.  During  a  few  suc- 
ceeding years,  Coello  reigned  supreme  artist  of  Madrid.  He  painted, 
portraits  of  the  royal  family  and  many  notable  persons ;  he  was  ap- 
pointed ])ainter  to  the  Cath.  of  Toledo,  and  keeper  of  the  Royal  gal- 
leries. He  felt,  with  reason,  that  he  merited  the  honor  of  painting 
the  walls  of  the  Escorial;  and  so  great  was  his  sorrow  and  mortifi- 
cation when  Luea  Giordano  was  preferred  to  that  work,  that  he 
threw  aside  his  brushes  and  pencils,  grew  sad,  and  at  length  ill,  and 
died  a  year  later.  The  frescoes  of  Coello  were  not  his  best  works, 
because  too  hastily  done,  but  his  oil  pictures  were  finished  with 
care,  and  are  effective,  graceful,  and  rich  in  tone.  The  picture  at 
the  Escorial  is  the  best.  The  Royal  Gall.,  Madrid,  has  two  large 
compositions,  Nos.  224  and  306,  both  representing  the  Virgin,  with 
several  saints.  The  sketches  of  Coello^  a  few  of  which  arc  in  the 
louvre,  are  hiffhlv  esteemed. 

Cole,  Thomas,  born  in  Lancashire,  England,  1801.  His  father 
was  a  woollen  manufacturer,  who  came  to  America  while  Thomas  was 
a  child,  and  manufactured  paper-hangings  in  Ohio.  In  mixing  pig- 
ments, the  son  took  his  first  lessons  in  art.  He  was  of  an  extremely 
sensitive  temperament,  had  much  taste  for  music,  and  fully  appre- 
ciated beautiful  scenery.  A  portrait  painter  strayed  into  the  village 
where  he  lived,  and  gave  him  some  instruction.  At  length,  with  his 
palette  and  other  materials,  his  flute,  and  a  little  clothing,  he  started 
off)  supported  himself  by  playing  his  flute,  and  took  his  frugal  meals 
by  the  roadside.  After  varied  experiences,  he  made  his  way  to  New 
York.  Here  Durand  and  Trumbull  were  his  friends.  His  views  of 
the  Hudson  brought  him  good  prices.  During  his  life  he  made  twc 
visits  to  Europe,  but  he  followed  his  art  with  unceasing  devotion. 
Some  of  his  autumnal  scenes  were  exhibited  in  Enorland,  where  thev 
were  considered  as  the  invention  of  an  extravagant  Yankee.  His 
sdlegoncal  pictures  are  most  celebrated,  W\.  \X.  \s  \vw  ^^  X^TAsfc^as^ 
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rtlier  than  in  ihe  figure  that  he  excelled.  He  painted  landscapes 
in.  England,  Italy,  and  Sicily,  but  he  loved  best  to  represent  tho 
Idealities  of  the  New  World.  It  has  been  well  said  that  his  brush 
performed  the  same  sendee  to  our  scenery,  as  Bryant's  pen.  Ho 
^vrrotc  from  Italy,  **  Neither  the  Alps,  nor  the  Apennines,  nor  even 
Stna  itself  haye  dimmed  in  my  eyes  tho  beauty  of  our  own  Catskills." 
I^is  religious  sensibility  was  shown  in  his  pictures  of  the  **  Voyage 
o£  Life."  He  died  at  his  home  among  tho  Catskills  when  forty-seven 
^rears  old.  There  is  a  singular  coincidence  connected  with  his  serial 
pictures.  **  The  Course  of  Empire  "  was  painted  for  Luman  Reed, 
^wrlio  died  just  before  its  completion.  His  ^*  Voyage  of  Life  ''  was  for 
Samuel  Ward,  whose  own  life  was  ended  before  the  work  was  done. 
**  The  Cross  and  the  World,**  he  painted  for  himself,  and  the  "  Pil- 
grim entering  Heaven  "  was  scarcely  finished  when  his  own  spirit  was 
t;^ken  to  that  other  world  he  had  so  recently  contemplated.  He 
f>ainted  but  few  portraits.  His  descriptions  of  scenery  were  charm- 
ii:^g  and  full  of  artistic  feeling.  His  '*  Mount  £tna,**  and  view  of  the 
White  Mountains'*  are  in  the  Wadsworth  Gall.,  Hartford;  his 
Course  of  Empire  **  in  the  Gall,  of  the  New  York  Historical  Soci- 
€it;y;  the  **  Mountain  Ford,"  "  Kenilworth  Castle,**  and  the  **  Voyage 
c>i  Life  "  are  in  the  Gall,  of  John  Taylor  Johnston,  New  York  city; 
t^loB  **  Angel  appearing  to  tho  Shepherds,"  in  the  Boston  Athenaeum, 
^nd  many  of  his  pictures  are  owned  by  our  most  appreciative  men,  as 
"vvill  be  understood  from  the  fact  that  after  his  death  sixty-three  pic- 
■fc  lares  were  exhibited  in  New  York,  by  the  kindness  of  the  owners. 

Colin,  Alexander,  born  at  Malines  (1520-1612).  His  principal 
^vvorks  are  at  Innsbruck,  where  he  settled  and  received  the  appoint- 
i^ment  of  sculptor  to  the  Archduke  Ferdinand.  In  1577,  he  exe- 
<:5  uted  the  embellishments  for  a  fountain  at  Vienna. 

Collantes,  Franciaco,  born  at  Madrid  (1599-1656).     A  painter 

^2»f  history  and  landscapes,  which  last  were  rich  in  color,  and  bold  and 

■aiaasterly  in  style.     Queen  of  Spain's  Gall.,  very  striking  picture  of 

**Ezekiel  in  the  Valley  of  Bones,*'  signed,  Fran.  Collanies^ft.  1630; 

^ame  Gall.,  a  landscape;  Louvre,  the  *'  Burning  Bush  in  Horeb.** 

Collins,  William,  born  in  London  (1788-1847).     A  very  charm- 
ing painter  of  landscapes,  rustic  children,  etc.     His  pictures  are 
Wghly  prized.     They  are  excellent,  whether  considered  as  landscapes 
"'with  figures,  or  as  figures  in  a  landscape.     He  was  fond  of  such  sub- 
jects as  "  The  Sale  of  the  Pet  Lamb,"  **  Shrimp  Boys  at  Cromer,'* 
**  Skittle  Players,'*  etc.     He  painted  many  subjects  connected  with 
fishermen  and  sea  views,  especially  those  of   Cromer  Sands.     He 
^ted  France,  Italy,  Holland,  Belgium,  Germany,  and  the  Shetland 
^sles.     Towards  the  end  of  his  life  he  painted  some  religious  sub- 
jects. 

Ck^logne,  Meister  Wilhelm,  ot     Little  is  known  of  this 
'^stster^  who  is  said  by  some  to  be  the  same  as  WilheVmus  d:^ 


l^ 
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and  to  have  settled  in  Cologne  in  1370.     llie  Limburg  Ckronided 
1380  says,  '*  In  this  time  there  was  a  painter  in  Cologne  of  the  name 
of  Wilhelm;  he  was  considered  the  best  master  of  all  German  Land; 
he  paints  every  man,  of  whatever  form,  as  if  he  were  alive.*'    All  the 
best  old  pictures  of  Cologne  and  vicinity  have,  on  the  strength  of  this, 
been  credited  to  Meister  Wilhelm.     The  oldest  one  is  probably  that 
at  S.  Castor,  at  Coblentz.     It  is  a  wall  painting,  commemorative  d 
an  Archbishop  of  Treves  who  died  in  1386.     Its  original  appearance 
cannot  be  even  surmised,  owing  to  the  restorations  (?)  it  has  suffered- 
The  altar-piece  and  wirigs  which  once  adorned  the  ch.  of  S.  Clara, 
and  are  now  in  the  Cath.  of  Cologne,  are  far  more  satisfactorily  assc 
elated  with  the  great  fame  of  Meister  Wilhelm.     It  is  probable  that 
the  centre  portion  only  was  his  work.     This  represents  the  "  Life  and 
Passion  of  Christ.'*     The  pictures  arc  on  gold  ground,  the  drawino 
feeble  and  incorrect,  but  the  tints  better.     At  S.  Severin,  there  is  i 
"Crucifixion*'  on  the  wall  of  the  Sacristy,  probably  by  the  sam( 
hand,    lliere  are  works  attributed  to  him  in  the  Museums  of  Cologne 
BerHn,  and  Munich;  in  the  National  Gall.,  the  Frankfort   Library 
etc. 

Colonna,  Michael  Angelo.     See  Mitelli. 

Compe,  Jan  Ten,  born  at  Amsterdam  (1713-1761).  Pupil  o: 
Dirk  Dalens.  He  painted  landscapes  and  views  of  cities.  One  o 
the  New  Market  at  Amsterdam  sold  for  2000  Dutch  florins,  at  publi 
sale. 

Conoa,  Sebastiano,  born  at  Gaeta  (1676-1764).  A  pupil  o 
Francesco  Solimena,  he  strove  only  to  acquire  the  prettiness  of  art 
He  was  employed  in  Rome  by  Clement  XI.  Mengs  says  that  by  th^ 
introduction  of  his  style  at  Rome,  "  he  put  the  finisliing  stroke  to  th 
ruin  of  painting." 

Condivi,  Ascanio.  A  pupil  of  Michael  Angelo.  Without  suffi 
cient  talent  to  be  known  as  a  painter,  his  reputation  is  world-wide  a 
the  author  of  the  life  of  the  great  master,  published  in  1553. 

Conegliano,  Giambatista  Cima  da.  His  latest  date  on  anj 
known  work  is  1508;  but  he  is  said  to  have  lived  much  later.  Hi 
was  one  of  the  best  of  the  Bellinesque  painters.  His  coloring  of  som< 
works  is  such  that  Kugler  says  it  "glistens  like  jewels."  His  chef 
(Poeucre  is  in  the  ch.  del  Carmine,  at  Venice,  and  represents  the  Vir 
gin  kneeling  before  the  sleeping  Child.  He  often  introduced  into  th< 
landscapes  of  his  backgrounds  the  rocky  height  and  castle  of  Coneg 
liano.  As  a  painter  of  sacred  subjects  he  merits  a  worthy  place  ii 
his  age.  He  was  very  industrious,  and  his  pictures  are  in  most  Euro 
pean  collections,  and  many  are  in  Venice  in  churches,  and  in  th< 
Acad. 

Coninck,  David  do  (1636-1687).     Pupil  of  Jan  Fyt.     His  pic 
tures  are  animated  and  powerful  in  color.     They  arc  rare.     Ther< 
are  two  of  great  merit  in  the  AmstfeTOiarcv  "Mm^.,  t«^x^^^w>g«i%  ^  ^\a.« 
hunt  and  a.  Bear-hunt. 
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-       ,  Joba,  bom  at  Ea«t  Berg^H  in  Suffolk  (1776-1887). 

^m    A  kadicape  painter.    His  laTorite  sobjects  were  conntiy  lanes,  stikw» 


,    'm    isd  fields.    He  was  passionately  fond  of  quiet  nature,  and  one  con- 

a  ^m    ipKoous  characteristic  of  his  works  is  their  simplicity.    He  was  ac- 

. ,  V    eatoned  to  give  the  effect  of  dew,  and  this,  sometimes  carried  to  an 

^  :  V   exeess,  gave  a  spotted  i^pearance  which  is  much  criticised.     The 

^^'   *'Goni-field  "  and  «"  Yalley-larm,"  in  the  National  Gall.,  are  fine 

ipedmens  of  his  pictures.  . 

GSontarlnl.  Gavaliere  Qio,  bom  at  Venice  (1549-1605).     An 

exact  imitator  of  Titian.     He  painted  many  mytiiological  pictures. 

His  principal  work,  formerly  in  the  Ducal  Pal.  of  Venice,  now  in  the  * 

^  Louvre,  represents  the  Virgin  with  the  Child;  she  is  on  a  throne,  sur- 

itHinded  by  SS.  Mark  and  Sebastian,  and  the  Doge  Marino  Grimani 

kneeling.    He  was  also  an  eminent  portrait  painter. 

Conte,  Jaoopo  del,  bom  at  Florence  (1510-1598).  He  lived 
much  at  Rome,  and  a  few  of  hiiji  historical  picture  are  to  be  seen  in 
cliurches  there;  but  he  especially  excelled  in  portraiture,  a  branch  of 
art;  much  patronized  in  his  time  in  Venice,  Rc»ne,  and  Florence. 

Conti,  Bernardino  di.  In  the  Berlin  Mus.,  there  is  a  lino  poiv 
trsLit  of  a  Cardinal  by  this  old  artist,  and  in  the  Gall,  of  the  Capitc^ 
R-CMue,  a  picture  of  a  boy,  1496. 

Cooninjloo,  GMlea,  bora  at  Antwerp  (1544-1609).  A  landscape 
I^dinter,  who  was  well  considered  in  his  time.  His  pictures  are 
^l^irited  and  his  color  is  agreeable. 

Cooper,  Samuel,  born   in   Ix)ndon   (1609-1672).     An  eminent 

^miniaturist.     His  works  were  much  admired  during  his  life,  and  now 

-^^.ve  an  honorable  place  in  fine  collections.     His  reputation  extended 

^<fc  the  continent.     He  has  been  called  **  the  Vandyck  in  little."     But 

^is  impasto  and  fine  fresh  color  remind  one  of  Lely,  more  than  Van- 

^^3rck,  and  there  is  a  breadth  in  his  works  unusual  in  miniature.     He 

P^^nted  many  eminent  persons.     His  wife  was  aunt  to  Alexander 

I^ope,  and  was  promised  a  pension  (which  she  never  received)  for 

'(^e  pictures  her  husband  had  painted  for  the  court.     He  was  buried 

ill  Old  S.  Pancras. 

Coopee,  Pieter.  Little  is  known  of  this  artist.  He  painted  in 
"tYie  styks  of  Backhuysen,  and  it  is  believe<l  that  many  of  his  pictures 
stre  attributed  to  the  latter.  No  230,  Munich  Gall.,  is  called  a  Back- 
Huysen,  although  the  name  of  Coopse  is  on  it. 

Copley,  John  Singleton,  R.  A.,  born  in  Boston  (1737-1815). 
The  fatlier  and  mother  of  this  artist  eniigrated  from   Limerick,  Ire- 
land, to  Boston.     The  father  was  descended  from  the  Copleys  of 
I  Yorkshire,  and  the  mother  from  the  Sinojletons  of  County  Clare,  both 

L  families  of  importance.     When  the  subject  of  our  sketch  was  eleven 

m         yean  old,  his  mother  was  married   to   Peter   Pelham,   a  portrait 
V        painter,  and  mezzotint  engraver.     AVliitmore  calls    Pelham  *'  thi^^ 
m       iooDdercftbeaesrts in  New  England,*^     This  marriage  waa  asL 
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vantage  to  young  Copley,  since  he  not  only  received  -the  instnietioB 
and  advice  of  Pelham,  but  was  surrounded  by  those  who  sympathized 
with  him  in  his  choice  of  a  profession.  He  was  studious  and  quiet, 
and  advanced  rai>idly.  He  attained  eminence  as  a  portrait  painter 
in  America,  and  lived  in  easy  elegance,  having  married  in  1 769  Miss 
Susan  Clarke,  the  daughter  of  a  distinguished  merchant  of  Boston.  A 
little  later  Copley  sent  to  Benjamin  West,  in  London,  his  picture  of 
the  "Boy  with  a  Squirrel  '*  now  owned  by  Mrs.  James  S.  Amory, 
for  exhibition  at  Somerset  House.  He  sent  no  letter  or  name  with 
it ;  the  rule  of  the  exhibition  excluded  anonymous  pictures,  but  West 
knew  it  to  be  an  American  work  by  the  wood  upon  which  it  was 
stretched,  and  from  the  fact  of  the  squirrel  being  such  as  belong  to 
New  England.  The  rule  was  set  aside,  and  the  picture  so  favorably 
received,  that  Copley  was  advised  to  go  to  England.  He  sailed  m 
1774,  never  to  return.  He  went  from  England  to  the  Continent, 
studied  at  Rome  and  Parma,  travelled  as  far  as  Naples,  returned  to 
France,  Germany,  and  Holland,  studying  constantly,  and  finally 
settled  in  London,  where  his  wife  and  children  joined  him. 

Ho  soon  rose  to  distinction,  was  made  an  Associate  of  the  Royal 
Acad,  in  1 7  7  7,  and  an  Academician  six  years  later.  Many  distinguished 
persons  were  among  his  sitters,  and  a  portrait  of  three  of  the  children 
of  George  HL,  now  at  Buckingham  Pal.,  is  a  fine  example  of  his  poi" 
traits.  He  painted  several  large  pictures,  illustrative  of  events  i3 
English  history,  and  some  religious  subjects.  His  portraits  are  fi»- 
of  dignity,  and  there  is  that  in  them  which  seems  to  assure  us  th^ 
they  were  truthful  likenesses;  his  rich,  subdued  coloring  is  verj 
effective.  His  life  was  most  successful;  he  had  friends  among  th^ 
most  eminent  men  on  both  sides  of  the  Atlantic ;  his  family  were  cul 
tivated,  and  his  son  became  eminently  distinguished  as  the  grea* 
Lord  I^yndhurst.  He  was  a  man  of  strong  religious  sentiments,  an* 
of  quick  and  earnest  sympathy.  The  following  anecdote  shows  u 
his  American  feelincj.  In  1782,  Elkanah  Watson  was  in  London 
and  Copley  made  a  full  length  portrait  of  him.  In  his  journal,  Mr 
Watson  says,  "  The  painting  was  finished  in  most  exquisite  style  ii 
every  part  except  the  background,  which  Copley  and  I  designed  tc 
represent  a  ship,  bearing  to  America  the  acknowledgments  of  our  in- 
dependence. The  sun  was  just  rising  upon  the  stripes  of  the  Unioc 
streaming  from  her  gaff.  All  was  complete  save  the  flag,  whicl: 
Copley  did  not  deem  proper  to  hoist  under  the  present  circumstances, 
as  his  gallery  was  the  constant  resort  of  the  Royal  family  and  of  th( 
nobility.  I  dined  with  the  artist  on  the  glorious  5th  of  December 
1 782.  After  listening  with  him  to  the  speech  of  the  King,  formall} 
recognizing  the  United  States  of  America  as  in  the  rank  of  nations 
previous  to  dinner,  and  immediately  after  our  return  from  the  Housf 
of  Lords,  he  invited  me  into  his  studio;  and  there,  with  a  bold  hand 
a  master's  touch|  and  I  believe  au  X.Tttw\caiv\\ft«c\.,\\^  «kXXa*^<eA\atlw 
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3  the  stars  and  stripes.     This  was,  I  imagine,  the  first  American 
:  hoisted  in  Old  England.'* 

/opley  was  buried  in  Croydon  ch.,  near  London.  Many  of  his 
uures  are  scattered  over  America,  belonging  to  the  descendants  of 
se  for  whom  they  were  painted.  A  number  are  of  easy  access  to 
public  in  the  Boston  Athenaeum,  where  some  are  owned,  and 
?rc  from  time  to  time  they  are  put  on  exhibition  by  private  indi- 
iials.  Heretofore  there  has  been  no  satisfactory  account  of  his 
•ks,  but  a  book  is  about  being  published  which  will  supply  this  de- 
3ncy.  It  is  known  that  269  oil  paintings,  35  crayons,  and  14 
liatures  by  him  are  still  in  existence  in  this  country  ;  a  list  of  these 
i  be  criven  with  a  sketch  of  his  life,  and  other  interesting:  facts. 
e  title  of  the  book  is  '*  A  Sketch  of  the  Life,  and  a  List  of  some 
.he  Works,  of  John  Singleton  Copley.*'  It  is  written  by  Augustus 
orndikc  Perkins,  to  whom  I  am  indebted  for  the  facts  contained  in 
3  article. 

IT    OF   ENGRAVINGS   AFTER   THE    WORKS    OF   COPLEY,    AS   GIVEN 

BY   MR.    PERKINS. 

Engraver,  Dunkartox,  Robert.     The   Children  of   George  III. 
)raham's  Sacrifice. 

Engraver,  Earlom,  Richard.     Portrait  of  Admiral  Viscount  Dun- 
[1.     Portrait  of  Lord  Spenser. 

Engraver,  Green,  N.     Portrait  of  Henry  Laurens  of  South  Caro- 
a. 

Engraver,  Green,  Valentine.     Samuel  and  Eli.     A  boy  rescued 
im  a  Shark. 

Engraver,  Thew,  Robert.  Picture  of  the  Copley  Family. 
Engravers  not  given.  Portrait  of  President  John  Adams.  Portrait 
Lord  Howe.  Portrait  of  Admiral  Bonington.  Portrait  of  Lord 
insfield.  Portrait  of  George  IV.  at  a  Review.  A  Head  of  Cop- 
;  by  himself.  The  Nativity.  The  Tribute  Money.  The  Death 
Earl  Chatham.  I  The  Death  of  Major  Pierson.  Tlie  Surrender 
Admiral  De  Winter.  The  Siejje  of  Gibraltar. 
Copley  also  made  an  engraving  from  one  of  his  portraits.  It  bore 
i  following  inscription  :  **  Rev.  William  Welsteed,  of  Boston,  New 
igland,  cet.  58,  1753,  J.  S.  Copley,  pinxit  et  fecit, 
Coques,  G-onzales,  born  at  Antwerp  (1618-1684).  Pupil  of 
ivid  Ryckaert,  the  Elder.  His  best  works  are  groups  of  ladies, 
itiemen,  and  children,  with  accessories,  in  the  open  air.  These 
re  probably  portraits.  They  are  admirably  colored;  his  white 
iperies  are  exquisite,  and  he  excelled  in  painting  beautiful  hands. 
!  often  introduced  dogs,  and  so  well  were  they  done  that  the  ad- 
ration  of  the  beholder  is  divided  between  them  and  the  children 
.ying  with  them.     His  backgrounds  were   also  well  done,  but  in 

1  Engraved  by  Francesco  Bartolozzi.  —  0.  E.  G. 
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these  he  was  often  assisted  by  other  artists.  "  The  Verhelst  Family," 
his  chef-^Voeuvre^  is  in  the  Queen's  Coll.  at  Buckingham  Palace. 
Dresden  Gall.,  No.  964,  is  said  to  represent  his  own  family.  His  sin- 
gle portraits  are,  as  a  rule,  inferior  to  his  groups.  He  sometimes 
painted  (^enre  pictures,  such  as  "La  Le9on  de  Musique,*'  in  Lord 
Hertford's  coll.  He  was  a  true  lover  of  art,  and  being  rich,  painted 
for  pleasure  rather  than  gain.  His  works  are  not  numerous,  and  arc 
very  valuable. 

Cordieri,  or  Cordier,  Nicholas  (1567-1612).  Educated  in  Rome 
as  an  engraver  on  copper.  He  preferred  sculpture,  and  became  dis- 
tinguished in  that  art.  Clement  VIII.  and  Paul  V.  often  visited  his 
atelier.  His  works  are  in  the  Paulina,  S.  John  in  Lateran,  and  S. 
Gregorio  in  Monte  Celio. 

Corenzio,  Belisario.  A  Greek  (1558-1643).  He  studied  a^ 
Venice,  under  Tintoretto.  Settled  at  Naples,  where  he  gained  greai 
influence  and  a  large  fortune,  and  lived  in  elegant  luxury.  His  work 
in  that  city  are  numerous.  His  style  was  the  same  as  that  of  Tir 
toretto,  and  large  frescoes  were  his  best  efforts.  His  pictures  ar 
also  in  some  churches  in  Venice.  He  formed  a  cabal  with  Caraccio 
and  Ribera  (called  Lo  Spagnoletto)  for  the  purpose  of  excludir 
other  Italian  artists  from  Naples.  They  committed  many  outrage 
and,  it  is  said,  the  crime  of  poisoning  those  whom  they  could  a 
be  rid  of  otherwise.  D'Arpino,  Guido,  Annibale  Carracci,  and,  it 
said,  Domenichino,  all  suffered  at  the  hands  of  these  men. 

Coriolano.  The  name  of  a  family  of  artists,  mostly  engraver 
who  flourished  in  the  last  half  of  the  16th  and  the  early  part  of  t\ 
1 7tli  centuries.  Cristof ano  was  the  most  important,  and  engrave 
the  portraits  for  Vasari's  "  Lives  of  the  Painters,"  published  in  156 

Corneille,  Michel,  the  Younger,  born  at  Paris  (1642-1708 
More  noticeable  as  an  engraver  than  as  a  painter.  His  etchings  ai 
the  admiration  of  collectors.  They  are  correct  in  drawing,  grand  i 
composition,  and  masterly  in  execution.  His  S.  Francis  kneelir 
before  the  Cross  is  fine.  The  four  following  plates  came  into  tl 
hands  of  a  Roman  print-seller,  Rossi,  who  put  the  name  of  Raphael  c 
them;  they  are  now  scarce. 

The  Deity  appearing  to  Abraham. 

Abraham  journeying  with  Ijot. 

Abraham  discomfiting  the  Army  of  the  Confederate  Kings. 

Abraham  with  his  son  Isaac  setting  out  for  the  Sacrifice. 

Cornelisser,  Cornelia,  called  Cornelis  van  Haarlem,  from  h 
birthplace  (1562-1638).  One  of  his  best  works  is  that  by  which  1: 
became  known,  and  was  executed  for  the  Guild  of  Marksmen  of  Haa 
lem.  Berlin  Gall.,  No.  734,  '*  Bathsheba  Bathing,"  is  one  of  h 
chefs-d^ (Buvre,  In  the  Gall,  at  the  Hague  his  "  Murder  of  the  Inn< 
cents  "  is  most  unpleasant.  At  Dresden  there  are  mythological  sul 
jects  by  him,  but  although  careiuWy  fims\\e^,  wqkA  ycl  viOtfst^-a.w^  i\ 
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offeree,  it  is  easyto  see  that  the  only  talent  he  had  was  for  the 

ittdistb,  and  portrait  painting  was  his  vocation. 
Oorona,  X^onardo,  bom  at  Murano  (1565-1605).    An  artist  no- 

tieeable  for  his  copies  of  Titian,  of  which  picture-buyers  should 
bewire,  since  they  are  sold  as  originals. 

'  CSorreggio.    See  AUegrL 

f>\  f>i    /*        Cort,  Comeliua,  bom  at  Hoom,  in  Holland,  1586, 

y^  ^  f  died  at  Rome,  1578.  His  first  instructor  was  prob- 
^  ably  Jerome  Cock,  for  whom  he  engraved  some 
plates  published  under  the  name  of  that  master.  He  first  engraved 
sfter  Dutch  and  Flemish  masters;  then  went  to  Venice  and  resided  in 
the  house  of  Titian,  and  engraved  some  of  his  finest  works.  He  next 
went  to  Rome,  where  he  established  a  school.  Before  his  time  there 
bad  been  few  large  engravings.  He  greatly  advanced  his  branch  of 
art,  and  his  plates  are  much  valued  by  collectors.  He  worked  with 
die  graver  only.  His  execution  was  masterly  and  bold,  his  drawing 
c(»Tect,  and  his  landscapes  especially  fine.  Agostino  Carracci  was 
Ms  pupil.  The  following  is  a  list  of  his  best  prints,  not  given  in  con- 
flection  with  the  masters  from  whom  he  copied. 

PORTRAITS. 

Cornelius  Cort 

Henricus  H.,  €ralloram  Rex;  oval. 

Catherine  de'  Medici. 

Don  Juan  of  Austria;  oval,  with  ornaments.     1578. 

Marcus  Antonius  Moretus ;  oval. 

Andrea  Alciati;  oval,  with  ornaments. 

Roger  of  Brussels,  painter. 

Theodore  van  Haarlem,  painter. 

Joachim  Dionatensis,  painter. 

SUBJECTS  AFTER   1118   OWN   DESIGNS. 

The  Birth  of  the  Virgin.     1568. 

Conception  of  the  Virgin.     1567. 

Presentation  in  the  Temple. 

Repose  in  Egypt.     1568. 

Holy  Family,  S.  Joseph  presenting  a  Pear  to  the  Child. 

The  Last  Supper.     1568.     He  engraved  this  subject  twice. 

A  Crucifix  held  above  a  globe  by  Angels. 

The  Resurrection.     1569. 

S.  Theodore  overcoming  a  Dragon. 

S.  Catherine  crowned  by  two  Angels. 

S..Veredina  kneeling  before  an  Altar. 

Two  Landscapes  with  Shipwrecks. 

SUBJECTS   AFTER  FLEMISH   ARTISTS  BEFORE   HE  WENT   TO   ITALY. 

Adam  and  Eve  with  the  Serpent;  after  WivhaeX  C<ncie. 
Hie  Resurrection;  offer  the  same,      I.3G3. 
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The  Descent  of  the  Holy  Ghost;  afitr  the  same, 

Christ  Triumphant,  with  SS.  Peter  and  Paul;  after  (he  same. 

Four  plates  of  the  Rich  Man  and  Lazarus ;  after  Hemskerk, 

The  Parable  of  the  Vineyard ;  after  the  same. 

Four  plates  of  the  Parable  of  the  Talents;  after  the  same. 

Six  plates  of  the  history  of  Noah  and  the  Deluge ;  after  F,  Fhris. 

Six  plates  of  the  history  of  Abraham  ;  after  the  same. 

Six  plates  of  the  history  of  Jacob  and  Rachel;  after  the  same. 

Ten  plates  of  the  labors  of  Hercules;  after  the  same. 

Four  plates  of  the  history  of  Pluto  and  Proserpine;  after  the  same. 

Bacchus  and  Venus;  1566;  after  the  same. 

The  Immortality  of  Virtue,  emblematical;  1564;  after  the  same. 

The  Descent  from  the  Cross ;  after  Roger  van  der  Weyde, 

S.  Roch;  after  J,  Speckart,    1567. 

S.  Lawrence ;  after  the  same. 

S.  Dominic  reading;  after  Bart.  Spranger, 

Holy  Family  with  Angels  ;  after  the  same. 

Crowning  of  the  Virgin  ;  after  Giles  Moestaert.     1565. 

The  Acad,  of  Painting ;  after  Stradan ;  fine. 

SUBJECTS    ENGRAVED   IN   ITALY. 

After  Girolamo  Mutiano, 

S.  Peter  walking  on  the  Water.     1568. 

Christ  crowned  with  Thorns. 

Christ  bearing  his  Cross. 

The  Descent  from  the  Cross,  with  two  ladders. 

The  Descent  from  the  Cross,  with  four  ladders. 

Christ  appearing  to  the  Maries. 

S.  Jerome  meditating. 

A  set  of  seven  landscapes  with  figures,  called  "  The  Seven 
tents :  "  S.  John  Baptist,  Magdalene,  S.  Jerome,  S.  Onophriu 
Hubert,  S.  Francis  with  the  Stigmata,  and  S.  Francis  in  devotio 

After  Clovio. 
The  Annunciation. 

Adoration  of  the  Magi,  in  the  form  of  an  Altar. 
Virgin  and  Child:  half  length. 
Christ  preaching  in  the  Temple. 
Baptism  of  Christ. 

The  Crucifixion  between  the  two  Thieves. 
Another  Crucifixion;  a  grand  composition.     1568. 
The  Dead  Christ,  with  the  Maries. 
Entombment  of  Christ. 
Christ  appearing  to  Magdalene. 
ConverBion  of  S.  Paul. 
S.  Geor<re  and  the  Dragon. 
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After  Taddeo  Zucchero. 


m  of  Adam  and  Eve. 

tation  in  the  Temple. 

y ;  a  rich  composition. 

'amily,  with  S.  John  and  a  Lamb. 

5  of  the  Loaves. 

bment  of  Christ. 

t  of  tJie  Holy  Ghost. 

dom  of  S.  Aoratha. 
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After  Federigo  Zuccheroi 

and  Aaron  before  Pharoah. 

.f  the  Virgin.     1678. 

)tion  of  the  Virgin. 

nnunciation.     1571. 

ativity.   1568. 

ion  of  the  Magi. 

'amily. 

into  Egypt. 

1  taken  in  Adultery. 

ation  of  Christ. 

oney  Changers  driven  from  the  Temple. 

uction  of  Lazarus. 

Oman  of  Samaria. 

on  the  Mount  of  Olives. 

taken  in  the  Garden. 

3f  the  Virgin. 

tion  of  the  Vir<rin. 


SUBJECTS    AFTKR  VARIOUS    MASTERS. 

5us;   after  Polidoro  da  Caravaggio, 
ion  of  the  Shepherds ;  after  the  same, 
in  Egypt;  after  B.  Bassaro, 

ion  of  the  Virgin  to  S.  Elizabeth ;  after  Marco  da  Siencu 
itivity;  after  the  name. 
ion  of  the  Shepherds  ;  after  Paris  Romano. 
amily ;  after  F.  Baroccio. 
n  of  Christ;  after  F.  Salviati. 
arriage  at  Cana;  after  Lorenzo  Sabbatinu 
ist  Supper;  after  Lirio  Agrrsti. 
T  of  Stephen ;  after  Marcello  Venustl. 
>me  penitent;  after  Riccio  da  Siena. 
nic  in  the  Desert,  with  two  Angels;  after  J.  Parmensis. 
garet  of  Cor  ton  a;  after  Tempesta. 
e  of  Dryads;  after  II  Rosso, 
^e  Fates;  afer  Giulio  Romano. 
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Cort,  Henri  de,  bom  at  Antwerp,  1742;  died  in  London,  1810. 
Pupil  of  Antonissen  and  G.  Ilerreyns.  Many  of  liis  pictures,  which 
are  landscapes,  arc  in  collections  in  England,  in  which  country  he 
lived  many  years.  They  are  well  finished,  and  have  rich  foliage, 
with  cool,  silvery  skies.  He  was  fond  of  openings  in  heavy  foliage, 
with  bright  light  or  sunshine  Ixitween,  which  discloses  buildings  and 
other  objects  in  the  distance. 

Corte,  Juan  de  la,  born  at  Madrid  (1587-1660).  Painter  to  boA 
Philip  III.  and  Philip  IV.  He  excelled  in  battle  pieces  and  pov 
spective  views.     Several  of  his  works  may  be  seen  in  Madrid. 

Cortese,  Jacopo,  called  II  Borgognone,  born  in  Franche  Contl 
(1621-1676).  One  of  the  most  celebrated  battle  painters.  Pftpil 
of  Cenpiozzi.  Many  pictures  are  attributed  to  Borgognone  whkh 
are  the  work  of  his  imitators.  In  the  Borghese  Pal.  there  are  two 
of  his  original  works.  Others  are  in  the  Pitti  Gall.  When  in  the 
height  of  his  career,  his  wife  died.  He  had  not  lived  amicably  wifli 
her,  and  was  suspected  of  her  murder.  The  sadness  which  thk 
accusation  induced  led  him  to  become  a  Jesuit.  Besides  his  pictom 
he  left  a  few  etchings  of  battles,  which  are  uncommonly  effective  Ib 
light  and  shade,  and  full  of  spirit. 

Cortona,  Pietro  Berrettini  da,  born  at  Cortona  (1 596-1 6<t9). 
One  of  the  most  prominent  among  that  class  of  painters  catted 
jnachinists.  His  works  prove  that  he  had  great  talent,  in  spite  of 
their  incorrectness  and  superficiality.  He  attempted  to  dazzle  by 
great  effect  rather  than  to  satisfy  judgment  or  good  taste.  He 
acquired  a  passing  reputation  by  his  inventive  powers  and  ready 
execution,  but  is  now  more  justly  valued.  He  painted  a  ceiling  in 
the  Palazzo  Barberini  at  Rome,  and  frescoes  in  the  Pitti  Pal.  in 
Florence.  Some  of  his  smaller  pictures,  good  specimens  of  whicli 
may  be  seen  in  Paris,  are  j)leasing  in  their  bright,  cheerful  tints. 

Cortot,  Jean  Pierre  (1787-1843).  This  sculptor  excelled  in 
design,  but  ^ve  find  a  want  of  deep  feeling  in  expression.  In  tlae 
Chapelle  Expiatore  the  group  repn^-senting  Marie  Antoinette,  sup- 
ported by  Religion,  is  his  Avork.  He  also  executed  a  group  in  tlie 
pediment  of  the  Palais  dea  Deputes,  symbolical  of  the  glory  o^ 
France,  and  the  relief  of  *' Napoleon  crowned  by  Victory'*  on  ^^^ 
Arc  de  I'fitoile. 

Cosimo,  Piero  di  (1441-1521).  Pupil  of  Cosimo  Rosselli.  S»i^^ 
to  have  rivalled  Leonardo  in  his  early  Florentine  days.  He  was<  ^^ 
a  gloomy  tem})erament,  which  is  shown  in  his  works,  especially  in  *'b*i 
**  History  of  Perseus,"  in  l:lie  Uflizi.  His  chiaro-scuro  is  good,  1^^^ 
depth  of  feeling  is  wanting  in  his  pictures.  His  principal  works  ^^ 
in  Florence,  but  there  are  specimens  in  the  Louvre,  Berlin  Mus.,  otc- 

CoBsa,  Francesco.     Little  is  known  of  the  history  of  this  paiat<5r« 

His  name  first  appears  in  the  VvistOTy  oi.  Ev^yt^t^  In.  1456.     He  w^*^ 

lator  to  Bolojrna  where  there  ar^  tvf o  ^oxY^  \A\\\^,  \\>sJCi?j  ^^t^T^^ue><- 
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is  an  altar-piece  in  the  Gall,  of  Bologna,  reprost-nting  the 
nna  holding  the  Chilli  on  ht-r  laj),  with  a  saint  on  each  side, 
ne  of  (he  donora  of  the  picture  kneeling.  It  was  panted  in 
There  is  much  dignity  in  his  figures;  his  faces  are  of  a  noble 
his  outlines  clear,  his  extremities  well  di-ann,  au'l  his  draperies 
;  but  there  is  a  fixcdupss  in  all  that  suggests  statues  as  models, 
'  than  living  aud  niovin^r  Iieings.  His  wall  pninlin<;  In  the 
cano  is  only  uncovered  on  days  of  high  festival.  It  represents 
throned  Vu*gin  nilhin  a  highly  ornamented  arch.  On  each 
f  the  throne  angels  hold  cantlelabra,  and  lower  down  are  figures 
nale  and  female  whi)  look  up  to  Mary.  It  is  said  that  they 
portraits  of  Gio.  Bertivoglio  and  Maria  Vintignerra,  and  the 
e  was  painted  at  the  request  of  Bentivoglio.  The  Madonna  was 
(Culous  one  wliich  Cossa  restored,  and  wldcd  the  portraits.  It 
ceu  restored,  so  that  portions  only  of  Cossa's  work  remain, 
are  the  female  iti  profile,  the  angels,  the  frame  of  the  Vii^n 
3iild,  aud    the  architecture.     Both  are  remarkable  vroclu  fhc 
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Costa,  Lorenzo,  born  at  Ferrara  (1460-1536).    There  is  doubt  a.a    ^-i 
to  who  were  the  teachers  of  Costa,  but  it  is  easy  to  tell  his  earlie: 
from  his  later  workvS  by  the  change  and  improvement  in  them.    Hl< 
painted  much  in  Bologna,  and  his  works  may  be  seen  in  the  church&s 
and  gallery  of  that  city.     In   Ferrara,  too,  in   the   Constabili  an* 
other  collections,  there  are  pictm'es  of  his,  and  in  most  large  collec5 — 
tions  in  Europe.     A  "Dead   Christ,"  at  Berlin,  is  a  good  specimez^ 
of  his  manner.     Among  Bolognese  artists  he  ranks  next  to  Francisa— 
He  was  his  contemporary  and  co-worker.     His  color  is  less  harmo-^ 
nious  and  delicate  than  that  of  Francia,  but  it  is  more  powerful.     I: 
some  of  his  works  the  architectural  parts  are  overdone,  as  was  th-^ 
rule  in  Ferrarese  art.     After  the  fall  of  the  Bentivoglio,  who 
been  his   patrons  in   Bologna,    Costa  entered  the   service  of   th< 
Gonzagas  of  Mantua,   where  he  passed  the  remainder  of  his  life 
and  executed  as  many  more  works  as  he  had  before  done  in  Bologn 
and  Ferrara. 

Cosway,  Richard,  born  in  Devonshire  (1740-1821).  An  emi 
nent  miniaturist.  He  did  not  confme  himself  to  that  branch  o: 
painting,  but  nothing  that  he  did  outside  of  it  compared  in  excel 
lence  with  his  miniatures,  or  added  to  his  reputation.  Small  pictui 
of  Venus,  Cupid,  etc.,  were  his  best  subjects.  There  is  a  charming, 
refinement  in  his  miniature  portraits  of  ladies,  which  are  rather  pal- 
or  delicate  in  color,  and  often  in  white  dresses  with  liorht  backjjrounds 

Cotan,  Juan  Sanchez,  born  at  Alcazar  de  S.  Juan,  1561  ;  diet 
at  Granada,  1627.  A  painter  monk.  A  pupil  of  Bias  del  Prado^  ^- 
His  finest  pictures  were  for  the  Chartreuse  of  Granada.  He  wa  ^r~\^^ 
also  a  mechanic,  and  in  the  habit  of  repairing  the  water-pipes  an( 
clocks  of  the  convent,  making  alarums,  etc.  The  Mus.  of  Madric 
has  a  fine  hodegon^  or  kitchen  piece,  by  Cotan,  in  which  is  a  hug^"^^^^ 
garden  thistle,  lying  on  a  table  surrounded  by  vegetables,  whiW^^^* 
birds  and  fruits  hang  above. 

Cotes,  Francis,  born  in  London  (1 725-1 770).     A  portrait  painter 
who  is  justly  celebrated   for  liis  pictures  in  crayon,   in   which  he 
excelled.     His  painted  portraits  cannot  be  praised. 

Cotignola,  Girolamo  Marchesi  da   Keal  name  Marches] ;  callec:^ 
Cotignola   from   his   birthplace    (1475-1550).     Pupil  of  Francescc 
Francia.     His  pictures  prove  him  to  have  been  a  great  artist, 
had  two  distinct  styles.     The  first  was  that  of  his  master  ;  the  othei 
showed  the  effect  of  Roman  study,  the  works  of  Raphael,  etc. 
the  first  belongs  a  "  Coronation  ' '  in  the  Berlin   Mus.      There  i^ 
much  sweetness  in  the  heads,  but  the  arrangement  of  the  picture 
stiff  and  void  of  grace.     A  "  Madonna'*  with  kneeling  Monks, 
same  Gall,  shows  his  later  manner. 

Courtois,  Jacques.     See  Cortese. 

Cousin,  Jean,  born  at  Soucy,  1501.     A  painter,  sculptor,  architect, 
^nd  writer.    Little  is  positively  kiiOYriieoii^eTtv\\v%\msi.  '^^^^^aansigr 
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BaSiy  a  glass  painter,  and  executed  wcfrku  of  this  kind  at  Sens.    He 
is  oelefarated  for  his  pftctore  of   the    ^'Iiast  Jadgment,"    in  the 
Loorre.    It  is  in  minute,  hard  style.     P.  de  Jode  engraved  it  in 
twelve  plates.    He  was  the  author  of  a  hook  of  portraiture,  pub- 
lished in  1603,  in  Paris.    The  monument  of  Louis  de  Br^z^,  in  the 
Cath.  of  Rouen,  has  been  attributed  to  Cousin.    It  is  a  beautiful  work 
of  the  Benaissance  style,  and  is  more  probably  that  of  Jean  Goujon, 
ra4her  than  Cousin. 

Conaton,  Nicholas,  bom  at  Lyons,  1658;  died  at  Paris,  1733. 
He  studied  at  Paris  under  his  uncle  (Coysevox),  and  took  the  grand 
prize  at  the  Boyal  Acad,  at  twenty-three.  He  went  to  Rome,  where 
he  studied  principally  the  works  of  Michael  Angelo  and  Algardi. 
He  made  a  copy  of  the  ^  Hercules,"  which  is  now  at  Versailles.  After 
biis  return  to  France,  he  was  much  employed.  His  works,  though 
e:zecuted  with  spirit,  are  wanting  in  the  purity  of  the  antique.  £Qs 
DCftost  important  production  was  a  colossal  representation  of  the 
^*  Junction  of  the  Seine  and  Marne.*'  He  also  executed  a  bronze 
statue,  representing  the  river  Saone,  for  the  city  of  Lyons.  Some 
of  his  works  are  in  the  Cath.  of  Notre  Dame. 

Conston,  GniUaume,  bom  at  Lyons  (1678-1746).  firotherof 
blie  preceding.  He  gained  the  grand  prize  of  the  Acad,  and  went 
bo  Rome.  Returning  to  Paris,  his  reputation  rapidly  increased, 
^ome  of  his  best  works  were  for  the  garden  at  Marly  ;  the  bronze 
statue  of  the  Rhone,  at  Lyons;  a  bas-relief  of  "Christ  with 
tlie  Doctors,"  at  Versailles ;  and  statues  of  Louis  XIV.  and 
CDardinal  Dubois,  in  the  Musee  dos  Monuments   Fran9ai8. 

Couston,  Gtdllaume,  born  at  Paris  (1716-1777).  A  son  and 
(Dupil  of  the  preceding.  He  took  the  grand  prize  and  went  to  Rome, 
^nd,  in  1746,  was  appointed  Professor  of  Sculpture,  and  Keeper  of 
^he  Sculptures  in  the  Louvre.  He  executed  the  sepulchre  of  the 
Cather  of  Louis  XVI.  ;  a  bronze  of  the  **  Visitation  "  in  the  chapel  of 
"Versailles,  in  bas-relief  ;  and  a  statue  of  St.  Roch  in  the  church  of 
^hat  saint.  For  the  King  of  Prussia  he  made  statues  of  Mars  and 
Venus  ;  and  a  fine  marble  group  for  the  Jesuits  of  Bordeaux,  repre- 
-senting  the  **  Apotheosis  of  St.  Francis  Xavier." 

Coypel,  Noel,  bom  at  Paris  (1628-1707).     He  was,  when  quite 

young,  employed  at  the   Louvre,   and  became  an  Academician  in 

1659.     He  was  appointed  director  of  the  French  Acad,  at  Rome, 

whither  he  went  in   1672,  and  presided  for  three  years  with  great 

lionor.     He  painted  the  four  easel  pictures  representing  scenes  in 

^man  history,  now  in  the  Louvre ;    they  were  displayed  in  the 

-^tunda  and  much  admired.     After  he  returned  to  Paris  he  was 

employed  at  the  Tuileries,  and  when  seventy-eight  years  old  painted 

th.^  Vault  of  the  ch.  des  Invalides,  which  was  one  of  his  best  works. 

ftt3  also  left  the  followinor  etching's; — 

— __-     o  ~ 

77te  Vh^  caressing  tbd  Child;  two  sizes. 
T^e  Holy  Family. 
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Coypel,  Antoine,  born  at  Paris  (1661-1722).  Son  of  the  pre-  m^ 
vmYiw^.  'fliis  artist  has  hean  much  admired  by  some,  and  seyerelj 
criti('im>d  hy  otlicrs.  His  ^race  has  been  called  that  of  the  dancing-  M^"^ 
maHt(T,  and  his  clTccts  too  theatrical.  But  he  was  very  popular,  m*^' 
was  much  employe*!  in  the  royal  palaces,  and  made  painter  to  the  ■•-i'^ 
Kinj^.  lie  also  left  a  c;onsi(lerable  number  of  etchings,  some  of 
which  an^  very  fine,  and  all  are  executed  in  a  masterly  and  finished 
style. 

Cozcien  or  Van  Cozcyen,  Michael,  born  at  Mechlin  (1499- 
\r)\)2).     Pupil  of  Van  Orley.     He  studied  also  in  Rome,  and  became 
an  imitator   of"  llai)hael;   indeed,    he  has  been  called  the  Flemish 
Raphael.     In  the  Antwerp  Gall,  there  is   a  **  S.  Sebastian,"  and  a    l"^" 
'*Tnum])hof  Christ "  hy  this  master;  in  the  Mechlin  Cath.  a  "S.     "-"'^ 
ScO)aHlian.'*     His  freseoes  in  the  ch.  dell*  Anima  at  Rome  are  unim- 
portant .    His  chi'f-frivMvre  was  a  copy  of  the  "  Adoration  of  the  Lamb* 
by  the   Van  Kyeks.     lie  painted  this  for  Philip  II.  of  Spain,  and 
was  two  years  in  eompletin^jj  it.     Much  of  it  is  well  exticuted.     He 
is  said  to  have  received  more  than  £300,  besides  his  livrn""  while    a* 
work  on  it.     This  picture  was  formerly  in  Madrid,  but  was  taken     |^ 
away  by  the  French.     Some  portions  of  it  are  in  the  Munich  GrS^' 
and  some  at  Berlin. 

Coysevoz,   Antoine,   born   at   Lyons   (1640-1720).     Before    ^^ 
was   seventeen  he   had   distinjjuished   himself  by   a   statue   of    -t::.^® 
Virjjfin.     He  studied  in  Paris,  and  progressed  rapidly.     In  1667     ^^ 
was  euira^ied  bv  Cardinal  Furstenberg  to  go  to  Alsace  to  decor^*^ 
his  palace.     This  oi»cupied   him   al)out  four  years.     ^\Tien  he    '^^' 
turned  to  Paris  he  executed  a  statue  of  Louis  XIV.  and  was  cc^^*^' 
missioned  by  the  pn)vincc  of  Bretajrne  to  make  an  equestrian  sta'^^^^ 
of  the  same  monarch.     He  became  verv  eminent.     Among  hisl^^^^^ 
works  are  :  the  tomb  of  the  Cardinal  ]Mazarin  ;  the  tomb   of  •i:^® 
j;n\it  CollH'rt,  in  S.  Eustache  ;  the  monument  of  Charles  le  Brc — ^f ' 
in  the  ch.  of    S.  Nicholas  :    the    statue  of   the   great  Condd  ; 
UKirblo  statue  of  Louis  XIV.  in  the  ch.  of  Notre  Dame,  etc. 
bust  by  Lemoino  is  in  the  Musee  des  Monuments  Fran9ais. 

Cozens,  John,   died  1799.     A  landscape  painter  and  drawi 
nuistor.     He  left  many  drawings,  admirably  executed,    which 
now  highly  prized  by  connoisseurs. 

Craesbecke.   Joost   Van,   lx>m  at   Brussels,    1608.       Pupil 
Adrian  Urowir.     He  painted  the  same  class  of  subjects  as  his  m 
Wx  but  ilid  not  i\pial  him  in  color  or  execution.     His  works  are  T( 
spirited.     On  account  of  having  first  followed  the  trade  of  a  baki 
and  dving  vouni:  (1641  ?V  his  works  arc  rare.     One  of  the  best 
in  the  AixMnK-rii  Gall,  and  represents  his  own  atelier.,  with  him: 
{vainting  a  gn^up  of  men   and   women.     This   is   undoubtedly 
ck(f-tr a  xirrf ,     Kugler  says,  "  The  arrangement  is  easy  ;  the 
full  of  life  :  the  keeping  in  a  cool  harmony,  and,  with  decided  ligk::^^ 
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^,  very  delicate ;  and  the  careful  and  spirited  execution  of  solid 
apasto." 

Craeyer,  Oaapard  de,  bom  at  Antwerp  (1585-1669).  Pupil  of 
Aphael  Van  Coxis  of  Brussels.  A  contemporary  of  Rubens,  who, 
is  said,  admired  his  works.  He  was  also  the  friend  of  Vandyck, 
ho  painted  his  portrait.  Craeyer's  pictures  were  mostly  of  Bibli- 
d  subjects.  His  color  was  subdued,  but  truthful ;  he  had  a  free, 
lasterly  touch,  and  his  feeling  for  beauty  sometimes  borders  on  the 
leal.  He  was  much  admired  in  his  time,  and  fully  occupied. 
lany  of  his  works  were  very  large ;  they  tire  well  drawn,  and,  in 
pite  of  their  formality,  impressive  by  their  dignity.  In  the  Mus. 
t  Ghent  he  may  best  be  judged.  The  best  picture  of  the  numl)er 
iiere,  is  the  **  Coronation  of  S.  Rosalie  bv  the  Infant  Christ."  This 
icture  was  carried  away  by  the  French,  and  returned.  The  "  Mar- 
mlom  of  S.  Blaize,*'  in  same  Mus.,  was  his  last  work,  executed  when 
e  was  eighty-six  years  old.  In  the  Munich  (Jail,  there  is  an  im- 
lense  enthroned  Madonna,  with  Angels,  surrounded  by  Saints; 
le  lower  figures  are  portraits  of  himself,  his  brother,  sister,  and 
ephew.  He  had  no  wife.  His  own  head  is  fine.  Ilis  portraits 
-semble  those  of  Vandyck.  Tlie  backgrounds  of  his  pictures  were 
>metimes  executed  by  other  artists.  A  Virgin  and  Child  enthroned, 
ith  surrounding  saints,  in  the  Vienna  Gall,  is  considered  by  some 
itics  his  chef'iC oeuvre.  It  is  full  of  ti'.nder  feelings.  Works  of  his 
e  also  in  the  Louvre,  Brussels  Gall.,  etc. 

Cranach,   Lucas,   born  at 

Kranach    (14  72-1553).      His 
^    faniilv    name    was     Sunder. 

His  styl(^  seems  to  have  been 
mod  by  Matthew  Grunewald.  He  painted  religious,  mythological, 
torical,  and  genre  subjects  ;  he  also  painted  miniatures,  was  an 
rraver,  and  made  drawings  for  wood-cuts.  His  drawing  is  the 
)rest  feature  of  his  Avorks.  His  color  was  good,  his  execution 
shed,*  and  his  inventive  powers  varied.  His  characteristics  were 
'crfulness  and  grace,  rather  than  grandeur  or  dignity,  though  h<* 
lot  without  the  latter.  He  retained  his  powers  to  the  time  of  his 
ith,  and  his  works  are  numerous.  The  most  important  one  is  the 
cir-piece  at  Weimar.  The  centre  of  this  represents  Christ  on  the 
OSS,  and  his  own  portrait  and  that  of  Luther  is  introduced.  His 
»rks  are  at  Prague,  Leipsic,  Schneeberg,  and  Gotha,  as  well  as  in 
ii  galleries  of  Munich,  Berlin,  Augsburg,  the  National  Gall.,  and 
me  private  collections.  The  "  Fountain  of  Youth,"  at  Berlin,  is  a 
culiar  picture.  On  one  side  of  the  fountain  old  women  are  with 
Lich  trouble  assisted  into  the  water,  and  emerge  on  the  other  side? 
Lth  youth  and  beauty.  They  dance  ;  a  feast  is  spread,  etc.,  and  the 
ily  sad  thing  is  that  the  men  retain  their  age  and  their  gray  locks. 
is  mythological  pictures  are  naive  and  somewhat  graceful,  but  are 
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almost  burlesques  upon  good  renderings  of  such  subjects.  H 
successful  in  the  representation  of  childhood,  as  is  shown  i 
yarious  pictures  of  Christ  blessing  little  children.  Purely  rcc' 
subjects,  such  as  hunting  pieces,  ho  treated  well.     His  executioi 


I 


OBOUr  FROM  A  PAINTING  BT  LUCAS  CRANACH. 

«)  rapid  that  he  was  called  '*  celerrimus  pictor/*     He  was  in  tht 

vice  of  Frederick  the  Wise,  and  was  retained  hv  his  two  succej 

John  the  Constant,  and  John  ¥rov\mcV.  \\v<i  ^^iw^ixwia.    Vs\v« 

latter  was  a  prisoner  for  five  years,  CxAxvaviVv  T^ixmiv^  ^\xXsl  \ 
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ter  him  'by  hb  arl  and  bis  society.    In  Wittenberg  he  wm  much 
iMpeeted,  uod  was  elected  Bargomaster.    His  prints  are  scarce  and  . 
wdipriied.    The  lolbwing  are  some  of  the  best. 

Copper-jiiates. 

Portrait  of  John  Frederick,  Elector  of  Saxony,  with  an  Angel  hold- 
ing a  Crown  of  Laurel ;  very  scarce. 

Portraits  of  Frederick  and  John,  two  Electors  of  Saxony;  half 
length ;  one  holding  a  Chaplet.     1510. 

Christianus  II.    JDanorwn  rex,  etc. 

Martin  Lather,  in  a  Monk's  Habit. 
I      Temptation  of  Christ;  L.  C.  W. ;  very  scared. 

Wood-^uUt, 

Half  length  of  an  Elector,  with  a  Book,  before  a  Crucifix;  marked 
^Jththe  Dn^on;  1552;  scarce, 
^lip  Melancthon;  full  length. 
Emperor  Charles  V. ;  full  length. 
*«naperor  Ferdinand;  full  length, 
'^dam  and  Eve  in  Paradise.     1509. 
^e  Annunciation. 

^*  John  preaching  in  the  Wilderness.     1516. 
^  -Mie  Passion  of  Christ;  in  fourteen  prints ;  entitled  P<i8sio  D.  N. 
^*u  C%ma*,  etc. ;   1509;  very  fine. 
^iTie  twelve  Apostles;  yevy  fine. 

-^aris  dying  on  Mou^t  Ida,  visited  by  the  three  Goddesses;  1508; 
^^, 
^1.  Curtius  plunging  into  the  Gulf, 
^he  great  Tournament      1509. 
Ilie  little  Tournament.    1509. 

Cuts  in  Chiaroscuro, 

S.  George  and  the  Dragon. 

S.  Christopher  carrying  the  Infant  Jesus.    1507. 

"Venus  and  Cupid. 

CJranach,  Lucas,  the  Younger,  died  1586.  He  formed  his  style 
^tier  his  father  and  Albert  Diirer.  In  the  principal  eh.  of  Witten- 
^rg,  there  are  several  of  his  works,  and  they  are  also  in  the  galleries 
t  Munich,  Dresden,  etc.  No  doubt  some  of  the  pictures  attributed 
^  the  father,  were  the  works  of  the  younger.  He  had  grace  and 
^'veetness,  and  his  color  was  often  glowing.  He  was  also  a  Burgo- 
r^aster  at  Wittenberg. 

Crawford,  Thomas,  bom  in  New  York,  1813;  died  in  London, 
^  857.     No  striking  event  marked  his  youth,  and  his  advance  in  art 
'^as  a  heahhiu]  and  systematic  process.     Next  to  IRome,  >iVwm<(^S&,  JtM 
'^^  the  cities  o£  Europe,  severely  critical  of  statuary.   1\. \&  V)l[i»i»i^H 
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fore  sufficient  to  establish  Crawford ^s  claim  to  eminence  to  say  tlia^ 
at  the  time  of  the  casting  of  his  two  great  statues,  that  German  cit 
expressed  its  enthusiasm  by  the  celebration  of  impromptu  festivals 
At  the  completion  of  the  Beethoven,  some  of  that  composer's  grand 
est  music  was  performed  under  the  united  auspices  of  the  court  am 
the  artists.  When  Crawford  went  to  Mimich  to  see  his  Washinsrtoi 
in  bron:'.3,  on  the  evening  of  his  arrival,  he  was  surprised  to  find  it  ii 
the  midst  of  a  large  and  gloomy  arena;  but  suddenly,  as  he  ap 
proached,  numberless  torches  flashed  their  light  upon  his  work,  and  { 
hundred  German  voices  greeted  him  in  a  triumphant  song.  For  years 
the  studio  of  Crawford  was  one  of  the  homes  of  travellers  in  Rome, 
and  he  became,  through  his  works  and  the  charm  of  his  manners,  the 
friend  of  the  lovers  of  art  in  every  country  in  which  the  word  art  is 
used.  The  following  are  his  principal  works  and  the  places  where 
they  may  be  found  :  The  statue  of  Beethoven,  Boston  Music  Hall; 
statue  of  James  Otis,  Chapel  of  Mount  Auburn;  the  ''  Indian,"  New 
York  Historical  ScK'iety;  the  "  Orpheus,"  "  Adam  and  Eve  after  the 
Expulsion,"  a  "  Shepherdess,"  and  a  bust  of  Josiah  Quincy,  Boston 
Athenaeum;  a  statue  of  ''  Flora,"  New  York  Central  Park ;  "Chil- 
dren in  the  Wood,"  owned  by  Hon.  Hamilton  Fish,  New  York; 
"Boy  Playing  Marbles,"  by  Hon.  Stephen  Salisbury,  Worcester, 
Mass. ;  the  bust  of  his  wife  when  a  bride,  and  several  busts  of 
Washington  were  owned  by  the  late  John  Ward,  of  New  York.  His 
most  elaborate  monumental  works  are  in  Washington,  D.  C,  and 
Richmond,  Va. ;  while  his  "Pandora,"  "Dancing  Jenny," — for 
which  his  daujjhter,  now  deceased,  was  the  model, — "  Cupid," 
"  Genius  of  Mirth,"  '*  Flora,"  '*  Indian  Woman,"  "  Hebe  and 
Ganymede,'*  "Mercury  and  Psyche,*'  **  Dausfhter  of  Herodias," 
"Aurora,"  "Peri,"  etc.,  as  original  or  repetitions,  are  widely  dis- 
tributed. Crawford  executed  no  less  than  twenty- two  bas-reliefs 
from  classic.  Scriptural,  and  other  subjects.  Eighty-seven  plaster 
casts  of  his  works  were  presented  by  Louisa  W.  Crawford  to  the 
commissioners  of  the  Central  Park,  and  are  now  arranged  in  a  building 
where  they  can  be  seen  by  visitors.  His  works  embody  the  history 
of  his  life,  in  which  there  were  few  remarkable  events.  The  disease 
of  which  he  died  was  extremely  painful,  a  tumor  on  the  inner  side  of 
the  orbit  of  the  eye.  The  pressure  on  the  brajn  was  removed  by 
medical  skill,  and  he  retained  his  mind  until  his  last  moment.  His 
remains  were  broutjit  to  New  York  and  interred  at  Greenwood.  As 
we  consider  his  life,  it  would  almost  seem  from  the  intensity  of  his 
application  and  the  results  of  his  labor,  that  the  time  of  his  early 
death  had  been  revealed  to  him  and  urjjed  him  on  to  work  while  his 
day  lasted. 

Credi,  Lorenzo  di,  died  1537.     A  fellow-pupil  with  Leonardo  da 

Vinci  under  Andrea  VeroccYiio.    He  §.\3LT\i^?.?>e,^  \iv%  XieaaVvsiT^but  not 

LeoDnrdo.     His  favorite  subjects,  anCi  \\io?»<i  Va.  viVil^  ^>fc  Xjfe-eN*  «qj 
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rere  Madonnas  and  Holy  Families.  His  best  pictures  are  in 
,  at  the  Uffizi,  and  an  "  Adoration  of  the  Shepherds," 
in  S.  Ghiara,  now  in  the  Acad.,  is  one  of  his  happiest  efforts. 

a  Madonna  and  Child  with  Saints,  in  the  Louvre,  which 
died  his  capo  d^  opera.  The  Berlin  Mus.  has  fine  specimens 
;tures  of  Credi,  and  there  are  two  small,  but  characteristic 
le  National  Gall.  Credi  copied  the  works  of  Leonardo  most 
Uy. 

as.  A  sculptor  of  Athens  who  competed  with  Phidias,  Poly- 
id  Phradmon  in  making  the  statue  of  an  Amazon  for  the 
,  temple  of  Diana.     A  "  Wounded  Amazon  "  in  the  Capitol 

is  believed  to  be  a  copy  of  that  by  Cresilas,  who  took,  as 
>ld,  the  third  rank  in  the  contest.  He  also  made  a  beautiful 
'ericles,  and  there  are  three  now  existing  which  have  some 
being  copies  of  it;  they  are  in  the  Vatican,  the  British  Mus., 
jrlyptothck  at  Munich.  , 

1,  Gkio.  Battista^  called  II  Cerano  from  his  birthplace  (1557- 
One  of  the  most  eminent  pupils  of  the  Procaccini  school  of 
He  was  mannered,  but  he  was  also  powerful.     The  Brera 

excellent  works  of  his,  and  there  is  a  fine  one  in  the  Berlin 
e  was  also  a  sculptor  and  architect,  and  executed  the  colos- 
e  of  S.  Charles  Borromeus,  in  the  Lago  Magglore,  for  his 
!!Jard.  Borromeo. 

L,  Daniele  (1590-1630).  Son  of  the  preceding.  Also  dis- 
d  among  Milanese  painters. 

I,  Giuseppe  Maria,  called  Lo  Spagnolo  di  Bologna  (1665- 
Pupil  of  Cignani.  He  had  a  capricious  fancy,  and  was 
to  caricature,  even  in  religious  subjects.  His  manner  of 
was  as  coarse  as  that  of  his  master  was  fine.  His  execution 
,  but  in  some  cases  so  slight,  that  parts  have  disappeared. 
es  sometimes  appear  to  be  thrown  upon  the  canvas.     Of  his 

Dresden,  that  of  the  "  Seven  Sacraments  '*  is  remarkable, 
umaean  Sibyl,"  at  Vienna,  is  a  good  specimen  of  his  style. 
I  good  copyist  of  the  old  masters.  He  left  several  etchings 
own  designs. 

•fori,  Fabio,  and  his  son,  Pietro  Paolo.  Two  fine  mosaists. 
3cuted  for  S.  Peter's  the  "  Communion  of  S.  Jerome,"  after 
hino;  the  **  S.  Petronilla,"  after  Guercino,  and  the  "  Bap- 
!5hrist,"  after  Carlo  Maratti. 

Lli,  Carlo,  born  at  Venice.  His  earliest  known  work  is  dated 
d  his  latest,  1495.  lie  was  one  of  the  best  of  the  tempera 
of  Venice.  His  pictures  are  well  executed,  and  not  badly 
but  they  are  hard  and  ugly  in  expression.  He  was  fond  of 
garlands  of  flowers,  or  fruit  on  gold  grounds,  as  ornaments 
ctures;  these  were  excessively  rigid  in  effect,  WViexv  Yi* 
i  cbroDologically  studied,  there  is  much  interest  m  \x«jc\tii% 
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the  changes  and  improvements  in  his  manner.  The  honor  of  k 
hood  was  conferred  on  Crivelli  in  1490,  by  Prince  Ferdina 
Capua.  Some  of  the  best  works  of  this  master  in  any  Gall. 
that  of  London.     The  Brera,  Berlin  ilus.,  " 


^B'    G 


GalL,  And  Kensin^on  Mus.,  all  have  his  pictures.  A  "Pie 
1493,  now  in  the  On;gioiii  Coll.  at  Milan,  nas  his  best  and  pr 
laM  work.     He  had  much  talent,  but  his   pictures  are  not  pli 

Tbey  are  very  numerous,  and  are  in  many  private  collections 

'''e  chnrches  of  Mas&a  and  other  places. 

Ctame,  John,  bora  at  Norwich  (I769-1H21).     A  good  Ian 
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*.  His  son  effects  and  moonlight  scenes  are  especially  excel- 
Sandy  or  pebbly  beaches  he  also  painted  well,  and  his  water 
vere  made  effective  by  bright  lights  thrown  on  the  water  in 
^ance.  His  color  is  sometimes  very  rich.  He  also  left  some 
s,  which  are  good, 
s,  John,  bom  at  Tiverton  (181$-1861).     Studied  in  Paris. 

he  gained  a  prize  of  £800  for  his  pictm^  of  ^*  Richard  Coeor 
1  forgiving  Bertrahd  de  Gourdon,"  which  was  purchased  by 
iglish  government,  and  is  now  at  Westminster  Pal.  For 
years  he  sent  pictures  to  the  Exhibition,  but  in  the  end  his 
1  Scene  on  the  Cliffs  "  was  rejected  by  the  Acad.  He  died 
;  poverty,  and  broken-hearted  at  his  want  of  success  in  the 
oved. 
It  Francesco,  born   at    Naples  (1588-1610).      This  artist 

several  imposing  altar-pieces  for  churches  in  Naples.  That 
[aria  della  Pietk  has  been  a  model  to  Neapolitan  painters, 
adi  or  Currado,  Francesco,  bom  in  Florence  (1570-1661). 
{  Battista  Naldini.  His  best  works  were  historical  subjects, 
se.  Two  of  his  finest  ones  are  in  the  Florence  Gall. 
>,  Jacob  Gtorritze,  called  Old  Cuyp,  bora  at  Dort(1580?- 
Although  much  eclipsed  by  his  son,  this  artist  merits  hon- 
nention.  A  pupil  of  Abraham  Bloemaert.  He  painted  land- 
ind  battle  pieces,  but  excelled  most  in  portraits.  He  was 
n  the  arrangement  of  family  groups.  His  color  was  fine,  and 
described  as  sunny.     Berlin  Mus.,  No.  743;  Amsterdam  Gall., 

),  Albert,  born  at  Dort  (1606-1672).  Son  and  pupil  of  the 
ng.     Little  is  known  of  the  life  of  this  great  painter.     His 

subjects  were  landscapes,  with  cattle  and  other  animals, 
itly  they  were  lying  beside  a  river.  He  also  painted  winter 
with  good  effect;  stilHife,  fowls,  hens,  ducks,  etc.,  were  all 

by  him.  He  was  remarkable  for  his  atmospheric  effects,  and 
)ok  at  his  pictures  we  can  almost  feel  the  chill  of  the  damp 
^,  or  the  heat  of  the  high  noon  which  he  has  painted.  His 
too,  are  managed  with  great  skill;  and  the  contrasts  of  light 
ide,  of  dull  and  bright,  were  perfectly  understood  by  him. 
re  is  a  certain  monotony  in  the  heads  of  his  cattle;  and  his 
5  were  never  very  carefully  finished.  He  was  not  appreciated 
ng  time,  and  his  paintings  had  no  large  sale  even  at  moderate 

The  English  first  gave  them  their  proper  value,  and  many 
I  are  in  England,  both  in  public  and  private  collections. 
;  Catalogue  numbers  336  of  his  pictures.     No.  53,  National 

called  his  masterpiece,  and  represents  a  morning  landscape 
o  cows  reposing  in  the  foreground,  and  a  woman  talking  with 
man.  Some  of  his  works  are  in  the  Munich  Gall,  and  the 
,  but  are  wanting  in  most  Continental  collections. 
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Daddi,  Bernardo,  born  at  Arezzo.  Flourished  about  1355.  Pn|al 
of  Spincllo  Aretino.  Some  of  his  works  remain  in  Florence,  aiid 
his  name  is  among  those  who  approved  the  original  statutes  for  the 
founding  of  the  Compagni  of  Florence.  The  object  of  this  so- 
ciety was  the  meeting  together  of  artists  to  afford  each  other  assist- 
ance, and  to  thank  God  for  the  prospered  state  of  art  at  that 
time.  It  seems  to  have  been  largely  a  religious  institution,  and  assem- 
bled in  a  chapel  of  S.  Maria  Nuova. 

Daelliker,  John  Rudolph  (1694-1769).  A  Prussian  portrait 
painter  who  lived  at  Zurich  and  Berne  several  years,  and  then  studied 
in  Paris,  after  which  he  returned  to  his  own  country.  His  drawing 
was  correct,  his  color  beautiful,  and  his  execution  masterly. 

Dahl,  Michael,  born  at  Stockholm,  1656  ;  died  in  London,  1748. 
After  visiting  France  and  Italy  he  settled  in  England,  where  he 
made  a  fine  reputation  as  a  portrait  painter. 

Dahl,  John   Christian    (1788-1857).     A  Norwegian  landscape 
painter.     He  was  intended  for  the  Church,  but  he  loved  art  too  well 
to  devote  himself  to  anything  else.     In  1811  he  went  to  Copenhagen 
and  found  friends  who  enabled  him  to  study  at  the  Acad.    Before 
this  he  had  received  but  little  instruction.     He  went  afterwards  to 
Dresden,  and  later,  in  the  suite  of  Prince  Christian  of  Denmark,  he 
visited  the  Tyrol  and  Italy.      He  was  an  acute  observer,  and  an 
accurate   imitator  of   nature,   and  represented   her  well  in  various 
forms ;  but  his  best  works  were  representations  of  stormy  northern 
seas,  although  his  Italian  skies  and  sultry  atmospheric  effects,  and 
his  Tyrolese  passes,  are  well  painted.     His  works  are  to  be  seen  in 
all  parts  of  Europe ;  some  are  in  America,  but  the  larger  number  are 
in  the  galleries  of  Copenhagen  and  in  Berghen,  his  native  city,  and 
other  places  in  Norway. 

Dalmasio,  Lippo  di,  born  at  Bologna.  Flourished  towards  the 
end  of  the  14th  century.  Called  **  dalle  Madonne,"  on  account  of  the 
beauty  of  his  Madonnas.  It  is  said  that  his  works  were  done  in  oil 
colors,  which  is  interesting  in  connection  with  the  much-discussed 
question  of  the  time  when  these  were  first  used. 

Darner,  Hon.  Anne  Seymour  (1748-1828).  A  distinguished 
sculptor.  Daughter  of  Field-Marshal  Conway.  While  still  youno", 
in  conversation  with  Hume,  Miss  Conway  criticised  some  plaster 
casts  they  had  seen.  Hume  told  her  it  was  more  easy  to  criticise 
than  to  do  better.  She  immediately  obtained  some  wax  and  mod- 
elled a  head  which  she  showed  him.  It  had  merit  enough  to  surprise 
him,  but  he  suggested  that  it  was  much  more  difficult  to  chisel  than 
to  model.  She  then  proceeded  to  execute  a  bust  in  stone,  which, 
though  rude,  demanded  his  admiration.     From  this  time  she  devoted 
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Innetf  to  art  She  studied  under  Ceracchi,  and  in  the  studio  of  Ba- 
eofl  acquired  the  technicalities,  and  learned  the  elements  of  anatomy 
iKmUr.  Cruikshank.  She  visited  Italy  in  order  to  better  study 
Gtedsn  art,  and  endeavored  always  to  imitate  its  pure  and  simple 
tjk.  She  married  the  Hon.  John  Darner  in  1767,  but  the  marriage 
¥18  an  unhappy  one,  and  he  cominitted  suicide  in  1776.  She  had 
trsTelled  considerably  and  had  written  some  things  which  she  at  one 
tune  intended  to  publish,  but  in  her  will  she  commanded  all  her 
papers  to  be  destroyed,  and  among  them  were  not  only  her  MSS. 
but  many  interesting  and  valuable  letters.  She  declared  that  the 
distinction  of  being  an  artist  was  all  that  she  desired,  and  requested 
that  her  working  apron  and  her  tools  should  be  placed  beside  her  in 
her  coffin.  She  executed  a  large  number  of  works,  among  which  are 
the  following:  A  marble  statue  eight  feet  high,  in  the  Registry  Office, 
£dinburgh;  two  colossal  heads  in  Portland  stone,  which  orna- 
ment the  key-stone  of  the  bridge  at  Henley-upon-Tliames;  a  bust  of 
Fox,  which  she  presented  to  Napoleon  Bonaparte  in  person  in  1815, 
and  in  return  for  which  she  received  a  snuff-box  with  the  portrait  of 
the  emperor  set  in  diamonds;  a  bust  of  Lord  Nelson,  who  was  her 
friend,  and  sat  fbr  this  bust  immediately  after  his  return  from  the 
Battle  of  the  Nile;  this  she  presented  to  the  city  of  lA>ndon,  and  it  is 
in  the  Common  Council  Chamber  at  Guildhall ;  busts  of  her  father, 
of  Sir  Humphry  Davy,  of  her  mother,  and  of  herself  One  of  the 
latter  is  in  the  Boyal  Gall,  at  Florence,  and  another  is  in  the  British 
Museum. 

Danby,  Francis,  born  in  Wexford  County,  Ireland  (1793-1861). 
He  was  most  successful  as  a  painter  of  calm  evenings  at  sea  ;  jijen- 
firally  sunset  scenes,  with  which  he  frequently  connected  some  poetic 
incident  or  sentiment. 

Dance,  Sir  Nathaniel,  born  in  London  (1734-1811).  Pupil  of 
Francis  Hay  man,  and  travelled  in  Italy  for  improvement  during  sev- 
eral years.  He  painted  in  various  styles.  Some  of  his  portraits  are 
likened  to  those  of  Sir  Joshua  Reynolds.  Some  of  his  works  remind 
one  of  Hayman  or  of  Hogarth,  and  again  they  pi*e  more  like  Italian 
paintings.  Dance  married  a  fortune,  had  a  seat  in  Parliament,  was 
made  a  baronet,  and  took  the  name  of  Holland.  He  did  not  abandon 
painting  entirely,  but  sometimes  sent  works  to  the  Exhibition  as  an 
amateur. 

Dandinl  The  family  of  artists  by  this  name  were  quite  important 
in  their  time.  The  most  distinguished  was  Vincenzo,  a  pupil  of  Pietro 
da  Cortona,  whose  style  he  imitated.  Some  of  his  works  remain  in 
Florence.     He  died  1675. 

Daniell,  Thomas,  born  at  Kingston-on-Thames  (1 749-1 R40).  Dis- 
tinguished for  pictures  of  Oriental  scenery.  Together  with  his 
nephew,  William  Daniell,  he  passed  ten  years  in  India,  and  made 
illustrations  f(nr  a  work  descriptive  of  that  country,  which  was  pub"^ 
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lished  in  six  volumes,  in  1808.    Their  works  are  so  united  thatihe^ 
must  be  considered  as  almost  one  artist. 

Danneoker,  Johann  Heinrioh,  born  at  Stuttgart  (1758-1841). 
He  gained  the  prize  in  the  Acad,  founded  by  the  Duke  Charles 
Eusene.  Ilis  statue  was  that  of  Miio.  This  entitled  him  to  the 
royal  pension,  with  which  he  went  to  Paris,  from  there  to  Rome,  where 
he  remained  seven  years,  and  then  returned  to  Wurtemburg  to  be 
appointed  Director  of  the  Acad,  with  15,000  fr.  a  year.  For  fifteen 
years  he  was  considered  a  fine  sculptor,  but  his  health  failed,  and 
others  of  his  country  surpassed  him.  There  was  a  delicate  feeling 
for  nature,  and  noble  expression  in  the  heads  of  Dannecker,  and  his 
figures  were  light  and  graceful.  The  **  Ariadne  *'  in  the  coll.  of  M. 
Bethmann  of  Frankfort  is  one  of  his  best  known  and  most  admirable  , 
works.  He  also  executed  a  Cupid,  a  statue  of  Alexander,  and 
the  monument  of  Count  Zeppelin.  His  figure  of  Christ,  upon  which 
he  labored  eight  years,  belongs  to  the  Emperor  of  Russia.  His 
statues  and  portrait-busts  are  numerous.  The  "  Maiden  lamenting 
the  Dead  Bird  *'  is  fine;  in  Stuttgart,  on  a  fountain  in  Neckar  Street, 
there  is  a  Nymph  pouring  out  water,  and  on  a  reservoir  in  the  palace 
gardens  two  reposing  Nymphs,  which  display  the  fine  architectural 
taste  of  this  master. 

Dante,  Girolamo,  celebrated  for  his  copies  of  his  master,  Titian. 
Sometimes,  it  is  said,  Titian  finished  his  works  with  a  few  strokes, 
and  then  it  was  impossible  to  see  that  they  were  copies.  His  own 
designs  were  meritorious.  There  is  a  good  work  attributed  to  him 
in  S.  Giovanni  in  Olio. 

Dario  da  Treviso.  Flourished  about  the  middle  of  the  15thi 
century.  Disciple  of  Squarcione.  But  one  of  his  pictures  remains, 
and  that  is  a  "  Virgin  of  Mercy  "  in  the  Bassano  Gall.  It  was  the 
custom,  in  his  time,  to  paint  the  outsides  of  houses,  and  many  deco- 
rated by  him  are  seen  at  Serravalle,  Conegliano,  and  Treviso. 

Daull^,  Jean,  born  at  Abbeville  (1703-1763).  One  of  the  most 
eminent  and  excellent  engravers  of  his  time. 

Daven,  Leon,  called  also  Daris  and  Danet,  an  engraver  whose 
birthplace  is  not  known.  He  distinguished  himself  in  Florence  and 
Rome  about  1540.  When  Primaticcio  went  to  France,  Daven  ac- 
companied him,  and  engraved  plates  after  his  works.  His  plates  arc 
esteemed  by  collectors.  They  are  frequently  marked  with  his  ini- 
tials, L.  D. 

David,  Gerhard,  born  at  Oudewater.  Settled  at  Bruges  1487,  and 
died  there  1523.  In  the  Acad,  of  Bruges  there  are  two  of  his  pic- 
tures illustrating  the  judgment  of  Cambyses  upon  the  unjust  judge, 
Sisamnes.  The  first  represents  his  seizure,  and  the  second  his  flay- 
ing. Herodotus  says  that  the  son  of  Sisamnes  succeeded  his  father 
in  oflSce,  and  that  his  judgment-seat  was  covered  with  his  father's 
skin.    The  pictures  of  David  have  the  figures  three  quarters  life  size. 
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Thejare  well  colored,  and  the  heads  are  expressive,  but  the  subject 
of  the  second  is  too  horrible.  In  the  same  Gall,  there  are  also  two 
miniatures  on  vellum  by  this  artist. 

,  David,  Jacque8-lK>iiiB,  born  at  Paris  (1748-1825).  He  was  con- 
sidered the  first  master  in  modern  art,  at  the  close  of  the  18th  cen- 
tury. He  had  great  power,  but  his  taste  and  judgment,  may  well  be 
questioned.  So  great  was  his  admiration  for  the  antique  that  his 
pictures  are  repetitions  of  the  ideal  Greek  physical  proportions,  and 
his  costumes  might  be  called  heroic  Greek.  Some  of  his  works  are 
merely  groups  of  statues  —  the  flesh  is  as  hard  as  marble.  He  was 
active  in  the  revolution,  but  returned  to  the  practice  of  his  art. 
Napoleon  honored  him,  and  he  painted  the  "  Passage  of  S.  Bernard," 
and  other  scenes  firom  the  life  of  the  Emperor.  After  the  return  of 
the  Bourbons,  David  was  banished,  and  lived  in  Brussels,  where  he 
executed  many  of  his  best  works.  His  family  were  not  allowed  to 
bury  him  in  France. 

David,  Pierre  Jean,  born   at   Angers   (1789?-1856).     He  went 
when  young  to  Paris  to  study  sculpture.     He  was  in  very  poor  cir- 
cumstances until  he  by  some  means  made  the  acquaintance  of  David 
the  painter,  who  instructed  him  gratuitously,  and  otherwise  assisted 
him.     In  1811  he  obtained  a  prize  which  secured  to  him  a  pension, 
and  enabled  him  to  go  to  Rome.     He  studied  closely,  and  upon  his 
return  to  Paris  was  constantly  employed.     He  executed  many  colos- 
sal works,  large  numbers  of  busts,  and   more  than   90  medallions. 
AnaonjT  his  works  mav  be  mentioned  the  statue  of  Mme.  de  Stael: 
that  of  Talma,  for  the   Theatre   Fran^ais;  colossal  statue  of  King 
Kene  at  Aix  ;  Fenclon's  motiument  at  Canibray ;  statues  of  Cuvier; 
One  of  Jefferson  in  Philadelphia,  etc ,  etc.     He  executed   busts   of 
Goethe,  Sehelling,  Dannecker,  and  many  others.     He  was  a  Knight 
of  the  Legion  ot  Honor,  a  nienibor  of  the  Institute,  and  a  Profes- 
sor in  the  Acad,  of  Painters,  besides  belono-injj  to  other  academies. 
He  is  called  David  of  Anjjers  to  distinjruish  him  from  David  the 
painter. 

Dawe,  G«orge,  died  1829.  An  English  portrait  painter  who 
went  to  Russia,  and  is  said  to  have  painted  400  portraits  of  the 
leaders  of  the  Russian  army  which  fought  against  Napoleon  I. 

Deas,  Charles,  born  in  Philadelphia  (1818 ).  From  his  ear- 
liest youth  his  inclination  for  art  was  plainly  manifested.  He  was 
of  a  nervous  temperament  and  strangely  sensibl(i  to  color.  He  had 
executed  several  pictures  when  he  saw  Catlin's  Indian  Gallery. 
From  this  time  he  desired  to  represent  scenes  from  Indian  life,  and 
as  his  brother  was  stationed  at  Fort  Crawford,  every  opportunity 
was  his  for  the  study  of  their  wild  habits  and  customs.  He  at- 
tended their  councils,  feasts,  dances,  etc.  He  established  himself  at 
St.  Louis,  and  there  found  patronage  and  appreciation.  He  was 
deranged  in  his  later  life,  and  died  in  an  asylum  where  he  had  been 
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for  a  long  time.  The  following  are  the  subjects  of  some  of  his  pic- 
tures :  "  Long  Jake;  '*  "  The  Trapper;  '*  "  The  Wounded  Pawnee; " 
two  scenes  from  the  history  of  Wenona ;  "The  Last  Shot;" 
"  Hunters  on  the  Prairie,"  etc. 

Decamps,  Alexander  Gabriel,  born  at  Paris  (1803-1860).  A 
painter  of  landscapes,  animals,  and  ffenre  pictures.  He  often  repre- 
sented Eastern  scenes  with  striking  lights  and  effective  contour.  At 
the  Paris  International  Exhibition  of  1855,  there  were  forty-four 
paintings  besides  drawings  by  this  artist.  His  subjects  were  always 
popular,  because  illustrative  of  the  life  about  him.  He  was  thrown 
from  his  horse  against  a  tree,  and  killed,  while  hunting  in  the  forest 
of  Fontainebleau. 

Decker  or  Dekker.  There  are  nine  artists  of  this  name  men- 
tioned bv  different  writers,  and  the  confusion  concerning  them  is  so 
groat,  that  it  is  quite  impossible  to  give  a  clear  account  of  any  one. 
JV/f' Decker  lived  in  the  17th  century,  and  painted  pictures  closel)' 
resembling  those  of  Ruysdael,  and  like  the  latter  excelled  in  represent- 
ing river  scenery  and  running  water.  His  works  are  well  finished, 
his  perspective  correct,  his  cottages  well  done,  and  though  his  tone  • 
of  color  is  sometimes  dark,  he  relieves  it  by  silvery  skies.  His 
works  are  placed  in  the  most  important  collections.  The  figures  in 
some  of  his  pictures  were  painted  by  Adrian  Van  Ostade  and  A.  Van 
de  Velde. 

Deelen,  Dirk  Van,  born  at  Heusden.  Flourished  from  1640  to 
1670.  He  painted  architectural  subjects,  both  exterior  and  interior. 
His  perspective  was  good,  his  color  clear  and  pleasing,  and  his  exe- 
cution finished.  His  indication  of  separate  forms  is  somewhat  too 
prononce,  and  reminds  us  of  older  artists.  The  figures  in  his  pictures 
were  done  by  others.  His  works  are  not  numerous  in  public  galleries. 
Tlie  Vienna  Gall,  has  two  of  the  finest,  both  representing  grand 
buildings  with  columns.  At  the  Mus.  of  the  Hague,  there  is  a  view 
of  the  Binnenhof  with  the  last  great  meeting  of  the  States  General, 
which  took  place  in  1G51;  Berlin  Gall.,  a  view  of  antique  buildings, 
dated  1647,  clear  and  delicate  in  tone.  One  of  his  best  pictures  in 
England  is  a  church  interior  in  the  coll.  of  Mr.  H.  T.  Hope. 

Delacroix,  Eugene,  born  at  Charenton,  S.  Maurice  (1799-1868). 
Under  the  Directory,  his  father  had  been  Minister  of  Foreign  Affairs, 
and  held  other  offices  of  honor.  The  son  had  the  prospect  of  some 
fortune,  but  all  was  lost,  and  he  was  obliged  to  struggle  hard  for  the 
barest  necessities  of  existence.  He  entered  the  studio  of  Gu^rin 
when  eighteen  vears  old,  and  there  became  the  friend  of  Gr^ricaolt 
He  first  exhibited  in  1822,  and  his  subject  was  that  passage  from 
Dante's  '*  Inferno  "  in  which  the  poet  recognizes  some  of  his  old 
townspeople  among  the  condemned  who  float  upon  the  lake  whidi 
surrounds  the  infernal  city.  This  work  made  a  great  impressioii* 
It  was  purchased  for  the    Luxembourg   Gall.     Baron-  Gros  was  to 
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luch  pleased  with  it,  that  he  invited  Delacroix  to  his  studio,  and 
ssured  him  he  could  obtain  the  "  prix  de  Rome."  But  Delacroix 
ras  not  anxious  to  follow  in  the  accepted  path,  and  so  offended  those 
a  power,  that  he  received  no  large  commissions,  and  after  painting 
he  "  Massacre  of  Scio  "  (Luxembourg  Gall),  and  **  Sardanapalus," 
le  was  compelled  to  execute  small  works  for  private  collections  as  a 
[leans  of  support.  He  also  designed  illustrations  for  *  *  Faust  **  and 
Hamlet."  The  former  were  approved  by  Goethe  himself.  In  1880, 
le  went  to  Spain,  Algiers,  and  Morocco,  and  on  his  return  painted  a 
lieture  of  three  Algerine  ladies  smoking  the  narghile.  He  now  found 
,  patron  in  M.  Thiers,  Minister  of  the  Interior  under  the  new  order 
»f  things,  and  received  orders  for  the  decoration  of  the  Throne-rpom 
n  the  Chamber  of  Deputies.  He  was  severely  criticised  by  other 
trtists,  but  his  work  when  finished  was  magnificent  in  effect.  He 
vas  prosperous  from  this  time,  and  some  of  his  large  pictures  were 
)laeed  at  Versailles;  others  are  in  many  of  the  churches  of  Paris, 
ind  another  important  commission  was  given  him  in  the  library'  of 
he  Chamber  of  Peers.  His  works,  when  considered  as  a  whole,  are 
>owerful  in  the  extreme,  but  lose  their  effect  when  examined  in 
x)rtions.  His  color  was  rich  and  bold,  his  design  free  and  spirited, 
ind  his  expression  well  suited  to  his  subject.  His  works  are  nu- 
uerous  and  varied  in  character.  He  became  a  member  of  the  Insti- 
;ute  in  1857. 

Delaroche,  Paul,  born  at  Paris  (1797-1856).  Pupil  of  Baron 
3ros.  A  great  painter.  His  best  works  are  illustrative  of  subjects 
>f  much  interest,  such  as  the  '*  Death  of  the  Duke  de  Guise,"  1835; 
*  Napoleon  at  Fontainebleau,"  1847;  *'  Cromwell  contemplating  the 
[Remains  of  Charles  I. ;  "  ''  Condemnation  of  Marie  Antoinette,''  etc. 
Elis-  largest  work  is  the  "  Hemicycle,"  in  the  theatre  of  L'ficole  des 
^aux  Arts,  at  Paris.  It  contains  seventy-five  life-size  figures,  and 
imployed  him  three  years.  It  represents  the  arts  of  different  coun- 
ries  and  times,  by  groups  of  portraits  of  the  artists  of  those  times 
ind  nations.  Delaroche  married  the  daughter  of  Horace  Vemet,  and 
t  is  said  that  the  figure  which  symbolizes  Gothic  architecture  is  her 
>ortrait.  The  pictures  of  Delaroche  appeal  forcibly  to  the  heart. 
[lis  design  was  in  a  good  degree  academical,  or  uniform,  but  many 
>f  his  works  are  free  from  conventionalities.  His  color  has  rarely 
>een  excelled,  and  in  some  of  his  small  religious  pictures,  there  is 
{ontiment  of  a  high  character.  He  was  a  member  of  the  Institute,  a 
jrofessor  in  L'ficole  des  Beaux  Arts,  and  received  the  Cross  of  an 
>fficer  of  the  Legion  of  Honor.  His  principal  works  have  been  well 
jngraved  by  S.  W.  Reynolds,  Desclaux,  Henriquel-Dupont,  Martinet, 
A.  and  J.  Francois,  and  other  fine  engravers. 

I>elft,  Jacob.     A  Dutch  portrait  painter  of  the   16th  century. 
There  is  a  very  remarkable  female  portrait  by  him  in  the  Stadel  In- 
stitute, at  Frankfort. 
16 
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Delft,  Johann  'William,  bom  at  Delft.  Son  of  the  pre- 
/^r*  ceding.  There  is  in  the  Hdtel  de  Viile,  at  Delft,  an  archery 
IJV)  piece  dated  1592,  by  tliis  artist.  But  he  was  a  better  en- 
graver than  painter,  and  at  length  gave  all  his  time  to  that 
art.  He  engraved  many  portraits,  especially  after  Mirevelt,  whose 
daughter  he  married.     His  heads  are  finely  drawn. 

Delli,  Dello,  born  about  1404.  He  was  about  twenty  years  old, 
when  his  father,  who  was  keeper  of  the  fortress  of  Montecerro,  8U^ 
rendered  to  the  Duke  of  Milan.  For  this  he  was  sentenced  to  death, 
and  lied  to  Sienna.  From  here  they  went  to  Venice,  and  at  last 
Dello  emigrated  to  Spain,  and  lived  in  Seville  many  years.  He 
gaiped  a  fortune  and  the  title  of  **  Cavaliere,"  which  was  recognized 
in  Florence  upon  his  return  to  Italy.  In  the  ch.  of  S.  M.  Novella,  at 
Florence,  there  are  twenty-four  pictures  representing  episodes  from 
the  Genesis,  said  to  be  the  work  of  Dello.  These  are  very  weak  and 
imperfect,  and  it  does  not  appear  that  one  who  painted  them  could 
have  gained  reputation  for  excellence  in  any  country.  Dello  was  the 
friend  of  Paolo  Uccelli,  and  it  is  said  that  the  latter  painted  the 
portrait  of  Dello,  in  the  figure  of  Shem,  in  his  picture  of  the 
'*  Drunkenness  of  Noah.'' 

Delmont,   real  name  Deodat  van  der  Mont,  bom  near  Antwerp 
(1581-1644).     Tlie  earliest  scholar  of  Rubens.     His  works  are  ver) 
rare.     No.  300,  Antwerp  Mus.,  is  a  representation  of   the  '*  Trans-    j 
figuration  "  bv  him,  and  has  no  jrreat  merit.  i 

Denis  or  Denys,  Simon,  born  at  Antwerp  (1750-1815).  He 
painted  landscapes  and  cjittle.  He  resided  many  years  in  Italy,  and 
died  in  Naples.  His  l)Otanical  representations  are  fine  and  very  accu- 
rate.    His  works  are  much  valued. 

Denner,  Balthasar,  Imrn  at  Hamburg  (1685-1749).  If  the  exact 
and  toilsome  imitation  of  nature  would  n^ake  a  great  artist,  Denner 
would  be  at  the  head  of  the  first  rank.  His  best  works  are  bust 
|K>rtraits  of  old  people,  with  not  a  freckle,  a  hair,  a  wrinkle,  or  a 
sjKJck  left  out.  Two  very  striking  pictures  of  this  kind  are  at  Vienna; 
another,  No.  1014,  Berlin  Mus.  But  he  sometimes  painted  family 
grtMips  and  other  likenesses,  and  many  of  his  portraits  remain  at 
Si'hwerin,  where  he  was  much  employed  by  the  Duke  of  Mecklen- 
burg-Si-hwerin.  His  miniatures  executed  late  in  life,  both  in  oil  and 
water-colors,  are  very  fine.  In  the  city  library  of  Hamburg,  there  is  a 
series  of  these  in  water-<*olors. 

Desplaces,  lK>ais,  born  at  Paris,  1 682.  An  eminent  engraver.  H^' 
l)est  plates  are  after  Jouvenet.     lie  used  both  point  and  graver. 

Desportes,  Fran90iB,  born   at  Champigneul   (1661-1743).     An 

eminent  painter  of  animals,  especially  dogs.     He  was  a  great  favorite 

with  Louis  XIV.,  who  employed  him  in  the  palaces  of  Versailles,  "F^' 

Uuaebleau,  and  Meudon,  and  gave  \L\m  \\i^  o^<»  ^  ^^Ainter  to  ^^ 

'  rngr.     JKs  own  portrait,  as  a  sYJortsmatv  VwV  *i««A  ^sdr^  «xA  -a.  ^^ 
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r  liimself ,  is  in  the  Louvre.  Desportes  was  without  doubt 
(1,  and  painted  some  pictures  there. 

',  J6u-Fraii9oiB,  born  at  Paris  (1679-1752).  This  artist 
any  years  in  Italy,  was  Director  of  the  French  Acad,  at 

I  President  of  the  Acad,  of  S.  Luke.  He  painted  a  variety 
s;  large  altar-pieces,  genre  subjects,  and  myths  and  stories 
irobelins'  tapestries.  His  execution  was  very  careless,  but 
s  exhibit  great  ability.  In  the  Louvre  is  one  of  his  best 
ted  1 732,  and  representing  the  first  Chapter  of  the  Order 
>rit,  held  by  Henri  IV.  in  the  convent  (A  the  Grands- Au- 

:h.     See  Manuel. 

Arthur,  born  at  Preston,  I^ncashire  (1708-1787).  He 
be  termed  a  miniaturist,  and  yet  his  portraits  were  snuJl, 
lengths  15  or  18  inches  high.  He  gave  them  the  appear- 
incy  sketches  by  putting  them  in  a  room  or  in  a  landscape, 
t€r  crreat  attention  to  all  the  details  of  finish.  His  color  was 
his  heads  are  very  expressive,  even  when  thinly  painted* 
Arthur  'William  (1762-1822).  Son  of  the  precedhig. 
id  life-size  portraits  in  a  somewhat  theatrical  style.  When 
y  years  old  he  was  appointed  draughtsman  to  the  East  India 
,  and  started  for  a  voyage  round  the  world.  He  suffered 
L  and  many  hardships,  but  at  length  reached  Bengal,  where 

II  for  a  time.  Returning:  to  England  he  executed  historical 
one  of  the  best  of  which  is  the  **  Death  of  Nelson,"  at 
h  Hospital.  He  grouped  his  figures  well,  and  his  portraits 
of  character;  he  made  good  use  of  light  and  shade,  but  his  . 

brown  and  thin.     Many  of  his  portraits  are  excellent. 
Diego  Valentine.     A  Spanish  painter  of  architecture  and 
He  founded  a  hospital  for  orphans  at  Yalladolid,  and  his 
litable  work  was  done   there.     In  the   Mus.  at   Yalladolid 

**  Holy  Family  "  by  Diaz. 

ibeck,  Abraham  van,  born  at  Bois-le-Duc  (1607-1675). 
it  was  originally  a  painter  on  glass,  and  the  windows  of  a 

the  Cath.  of  Antwerp  were  his  work.  He  spent  a  long 
taly,  and  went  also  to  England.  His  whole  manner  shows 
as  the  pupil  of  Rubens ;  but  he  used  more  impasto  than  his 
is  colors  are  more  blended,  and  the  whole  work  smoother. 

figure  painter,  decidedly,  but  his  backgrounds  were  well 
.  very  varied,  embracing  lake  and  river  scenery,  houses  and 
landscape  and  sea.  He  also  painted  animals  well,  and 
•epresent  horses.  Antwerp  Mus.,  "  Ecstasy  of  S.  Bonaven- 
'ienna  Gall.,  **  Vanity  of  all  Earthly  Things ;  *'  Berlin  Mus. 
re,  "  Cloelia  fleeing  from  Porsenna."  His  chef-d^  oeuvre  was 
huted  to  Rubens,  and  is  the  altar-piece  of  the  ch.  oi  T^cvoTkfc^ 
verp,  representing  '' S.  J^orbert  giving  tJoio  Croaa  MV^  \a% 
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Benediction  to  Waltman,  first  Abbot  of  S.  Michel."     Perhaps  no 

works  of  his  so  well  display  his  powers  of  invention  as  the  designs  be 
made  for  engravers,  among  which  were  those  for  *'  The  Temple  d 
the  Muses,'*  engraved  by  Cornelius  Bloemaert. 

Diest,  Adrian  van,  born  at  the  Hague  (1655-1704).  A  land- 
scape painter  of  some  merit.  He  occasionally  painted  portraits  also. 
His  pictures  would  be  called  decorative  works,  but  they  are  bold  and 
spirited  in  effect.  His  skies  were  pale  blue,  and  his  whole  tone  of 
color  silvery  gray ;  sometimes  he  made  large  gray  clouds  with  lighted 
edges  of  a  delicate  yellow.  His  men-of-war  and  fishing  boats  were 
good,  and  his  foreground  figures  spirited.  He  executed  a  few  etcli- 
ings  from  his  own  designs,  in  a  slight,  masterly  manner. 

Dietisalvi,  Fetroni.  In  the  latter  part  of  the  18th  century  it  was. 
the  custom  to  have  the  registers  and  books  of  the  public  offices 
adorned  with  paintings  of  the  arms  of  the  people  and  *  *  commune," 
or  with  portraits  of  the  officers  who  kept  the  books.  Dietisalvi 
painted  in  1264  and  1269  two  such  book-covers,  which  are  now  pre- 
served in  the  Acad,  of  Arts  at  Siena.  They  are  very  curious  and 
interesting  on  account  of  their  authenticity  and  age.  M.  Ramboux, 
of  Cologne,  made  a  full  collection  of  these  curiosities,  and  among  them 
was  a  portrait  by  Dietisalvi. 

Dietrich,  Christian  Wilhelm  Ernst,  bom  at  Weimar  (1712- 
1774).  Pupil  of  his  father  and  Alexander  Thiele.  He  especially 
loved  the  painting  of  pasticci,  and  succeeded  well  with  the  works  of 
Rembrandt,  Everdingen,  Ostade,  Poelemberg,  Heinrich  Roos,  and 
Salvator  Rosa.  He  had  no  originality,  and  his  color  and  execution 
.  were  subject  to  much  criticism,  yet  he  had  great  popularity  and  his 
works  are  numerous.  The  Dresden  Gall,  has  51,  and  all  the  Ge^ 
man  galleries  have  specimens  of  his  brush.  In  the  National  Gall,  the 
**  Wandering  Musicians  **  is  an  unusually  good  work  of  this  artist. 
The  enjjravinjj  of  Wille  has  made  it  well  known.  But  Dietrich  was 
more  worthy  of  praise  for  his  etchings  than  for  his  paintings.  These 
can  only  be  admired,  and  as  he  often  destroyed  his  plates  after  mak- 
ing a  certain  number  of  impressions,  some  of  his  prints  are  now 
rare.     Among  these  are  the  followinjj:  — 

Lot  and  his  Daughters;  scarce. 

Abraham  going  to  sacrifice  Isaac;  1730;  scarce. 

Another  of  the  same  subject  differently  designed;  very  scarce. 

The  Repose  in  Egypt;  1732;  scarce. 

Descent  from  the  Cross ;  style  of  Rembrandt ;  1780;  scarce. 

The  Disciples  at  Emmaus;  extremely  rare. 

Famine  and  Pestilence;  1731;  very  scarce. 

Nero  dying,  tormented  by  Furies   and  the  Shade  of  his  Motb^i 
scarce. 

Jupiter  and  Antiope  ;  1735*,  oue  oi  Oafc\)fc«X.*,  «k^^xca. 
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Jehymist  in  his  LAboratory;   1731;  style  of  Bembnuuit; 

n,  IKriUiam,  born  in  London  (1610-1646).  Pupil  kA  Bobert 
Dobson  was  a  portrait  painter  of  much  merit.  His  cdbr 
and  his  drawing  excellent.  Yandyck  was  attracted  by  the 
ne  of  his  pictures,  sought  him  out,  and  recommended  him 
s  I.  After  the  death  of  Yandyck,  the  king  gave  Dobson  the 
ent  of  sergeant-painter  to  his  Majesty.  His  pictures  in  some 
emble  those  of  Lely  and  Yandyck,  but  the  resemblance  is 
ent  to  lead  to  any  confusion  in  their  works.  His  portraits 
h  dignity,  and  the  face  shadows  are  sometimes  very  dark. 
)t  succeed  in  historical  subjects.  He  lived  extravagantly, 
xx>r  and  dissipated  at  the  time  of  his  death. 
Taoob  Tan  der,  bom  at  Amsterdam  (1623-1678).  Pupil  of 
Moyaert.  He  went  to  Rome  when  the  works  of  Pieter 
were  very  much  in  vogue,  and  Does  adopted  the  same  class 
ts,  which  were  scenes  from  peasant  life,  markets,  robber- 
etc.  The  landscapes  of  Yan  der  Does  were  principally 
ad  he  introduced  sheep  and  goats  successfully.  His  woriLS 
n  public  galleries.  There  is  a  fine  one  in  the  Vienna  Gall. 
mts  an  antique  fountain  around  which  a  flock  of  sheep  and 
lule  are  resting,  with  a  shepherdess  and  some  children  near. 
rness  and  power  of  color  suggest  Rembrandt.  Brunswick 
I.  41,  is  another  fine  work  of  this  master.  He  executed  one 
lated  1 650,  which  represents  five  sheep,  and  is  as  good  as 
es. 

31mon  van  der.  Son  of  the  preceding  (1653-1717).  He 
lie  same  subjects  as  his  father,  and  also  small  portraits  and 
subjects.     He  did  not  equal  his  father.     There  are  three  of 

in  the  Amsterdam  Mus.     He  also  etched  a  few  plates  of 
s  with,  cattle. 
Carlo,  bom  at  Florence  (1616-1686).     School  of  Matteo 

He  painted  few  historical  pictures.  His  best  works  were 
I  and  penitent  Saints.  These  he  painted  with  great 
md  grace.  There  was  also  much  sentiment  in  them,  which 
?  became  affectation.     There  is  a  great  difference   in  the 

his  works,  but  they  are  all  valuable.  They  are  not  rare 
(3S.  His  most  important  historical  picture  is  in  the  Fitti 
represents  S.  Andrew  praying  by  the  Cross,  previous  to 
tion,  and  is  dated  1646.  He  especially  excelled  in  the 
)f  the  hands.  His  representations  of  the  Mater  Dolorosa, 
nia,  and  the  Ma«;(lalene  are  very  beautiful,  and  find  many 
3  admirers.  He  had  many  imitators,  and  his  pictures  were 
led.  This  was  done  best  by  his  daughter  Agnese,  who  also 
original  works j  hut  never  equalled  her  fatiher. 
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ENGRAVINGS  AFTER    THE  WORKS  OF   CARLO   IXOLGI. 

Engraver^  Baron,  Bernanl.     S.  Cecilia. 
Engraver^  Bartolozzi,  Francesco.     Madonna  and  Child.* 
Engrarer^  Basan,  Francois.     Christ  breaking  the  Bread.  , 

Engraver^  Cardox,  Anthony  the  Younger.      Salvator  MundL 
Eugraver,  Earlom,  Richard.    'Hie  Virgin  and  Child  with  S.  Jofai 
Salvator  Mundi. 

Engraver^  Fai-cci,  Carlo.     Tlie  Martyrdom  of  S.  Andrew. 
Engraver^  (iARAVA(JLiA.    Bust  of  Mary,  Mater  pulchrce  diUctmu. 
Majidalena  with  the  oil-flask. 

Engraver^  Kilian,  Philij)  Andrew.     Daughter  of  Herodias  with 
the  Head  of  S.  John.     S.  Ct^cilia. 

Engraver,  Marki,  G.  Carlo  Dolci,  after  himself.  (Tosti  CoH) 
Engraver,  Rossi,  Andrea.  A  Bust  of  the  Virgin. 
Domenichino,  real  name  Domenico  Zampicri,  bom  at  Bologu 
(1581-1011).  The  most  distinguished  painter  of  the  school  of  tibe 
Carracci.  His  originality  was  not  large,  but  his  expression  and 
(tolor  command  admiration,  lie  has  b(;en  often  criticised  for  alloir- 
ing  the  auxiliary  parts  of  his  works  to  detra(rt  from  the  interest  rfthe 
principal  figure,  it  is  true  that  he  did  this  ;  par  exempte,  in  his 
picture  of  "  S.  Cecilia  bestowing  her  Goods,"  it  is  not  the  Saint  her- 
self who  holds  the  attention,  but  the  group  of  poor  people  below  who 
struggle  for  the  gifts  thrown  from  the  balcony  above,  And  who  ire 
most  pow(Tfully  rejn'esented;  and  in  the  "  Scourging  of  S.  Andrew," 
the  women  thrust  back  bv  the  executicmers  are  the  jjreat  excellenee 
of  the  work.  He  imitated  the  designs  of  other  artists,  but  not  with 
servility,  for  there  is  individuality  in  his  heads,  as  well  as  grace  and 
a  noble  beauty.  Ilis  most  noted  work  is  the  **  Communion  d  8. 
Jerome,**  in  the  Vatican,  considered  by  many  second  only  to  Raphael's 
"  Transfiguration,"  among  all  the  pictures  in  Rome.  His  other  impo^ 
tant  works  in  Rome  are,  the  "  Four  Evangelists  **  in  the  pendentiTes 
of  the  Cupola  of  S.  Andrea  delle  Valle;  two  scenes  from  the  life  of 
S.  Cecilia,  in  S.  Luigi;  "  Scourging  of  S.  Andrew,"  in  chapel  of  that 
Sainton  Monte  Celio ;  the  "Martyrdom  of  S.  Sebastian,"  in  8.M. 
degli  Angeli;  "  Diana  and  her  Nymphs,"  Borghese  Gall.  Otlier  famoos 
pictures  of  his  are,  "  Serenes  from  the  Life  of  the  Virgin  "  in  a  chapel 
of  the  Duomo  at  Fa  no;  the  *'  History  of  S.  Nilus  "  at  Grottaferrata; 
a  "  (juardian  Angel  defending  a  Boy  from  Satan,'*  Studj  Gall.,  Na- 
ples; an  '*  Inspired  S.  John,"  S.  Petersburg,  coll.  of  Prince  Nariach- 
kin;  same  subject  at  Castle  Howard;  *' Pious  Women  dressing  the 
Wounds  of  S.  Sebastian,'*  Stiidel  Institute,  Frankfort:  and  the**Ma^ 
trydom  of  S.  Agnes,'*  Bologna  Gall.  His  most  important  work  at 
Naples  was  a  series  of  subjects  from  the  life  of  S.  Januarius,  in  the 
ahapcl  Tesoro  of  the  Cath.  \l  V^  \w\w,\^ii\\\^\.\\si^^^^\soaedby 
l^c.apoUtan  artists.     He  leit  llomvi  ov\  ^eeoutA.  oi  XJt^a  ^T^^^svixxo^^^ 
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Engraver,  Poilly,  John  Baptist.     Martyrdom  of  S.  CeciHs. 

Engraver,  Roussellbt,  Gilea.     David  playing  on  the  Harp. 

Engraver,  SfiABP,  \\'illi8ni.     S.  Cecilia. 

Engraver,  Simonkav,  ClinrlcH.     Christ  with  Martha  and  Mar 

Engraver,  Strasok,  Sir  llolmrt.  Tho  Martyrdom  of  S.  Agi 
17S9,     S.  Apnea;  1759  (?) 

Engraver,  Tardieu,  Nicholas  Henry.     Adam  and  Eve. 

Eiigracer,  Taudiku,  Petor  Alexander.     Communion  of  S.  Jerc 

Engraver,  Tksta,  Gio.  Cesare.     Ooniniunion  of  8.  Jerome. 

DonataUo,  rval  name  Donato  di  Bctto  Unnli  (13S6-I468).  1 
old  sculptor  wan  a  eloBC  imitator  of.  nature.  He  seemed  carclcf; 
mere  beauty,  and  his  works  are  striking  for  their  marked  differe 
from  tboee  of  bis  predecessors,  especially  in  tliis,  that  he  deRnetl 
forms  beneath  bis  draperies,  and  by  use  of  the  girdle,  and  ol 


In  S.  Antonio,  Padus. 
means,  made  it  possible  to  believe  that  the  folds  concealed  the  bu 
figure.  He  executed  numennia  works.  Among  those  remaining, 
following  are  the  most  ini]H>rtant :  Reliefs  in  marble  reprewr 
Dancinir  Children,  executed  for  ilie  front  of  the  oi^n  in  the  Cal 
Florence,  now  in  the  Ulbzi;  bronze  David,  same  Gall.;  bronite  sti 
irf  SS.  Mark,  Peter,  and  George,  on  the  exterior  of  Orsanmicl 
the  Magdalene  in  the  Baptiatevj  ai^Wisivw,  V,^m*  TftlKta  of 
pulpits  in  S.  Lorenzo,  and  a  bronie  Jufl.Vii'm.&e  "U^^ft.'i"' 
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At  Padaa,  there  is  an  equestrian  statue  of  Francesco  Gattamelata, 

vhich  was  the  first  one  of  importance  in  modern  art,  and  is  full  of 
Mq  and  power.  Many  of  his  works  are  very  excellent,  but  others,  as 
the  ''Magdalene,"  are  almost  repulsive.  Pie  was  much  admired  and 
patronized  by  Cosmo  and  Pietro  de*  Medicis.  It  is  said  that  he  con- 
adered  his  *'  David,"  called  Lo  Zuccone  (the  bald  head),  his  chef- 
Cauvrej  and  was  accustomed  to  use  as  an  afTirmation,  these  words, 
'  By  the  faith  I  place  in  my  Zuccone."  Donatello  was  buried  in  the 
h.  of  S.  Lorenzo  with  great  pomp.  His  resting-place  was  near  that 
f  Cosmo  de'  Medicis,  that,  as  he  said,  *'  his  body  might  be  near  him 
rhen  dead,  as  his  spirit  had  ever  been  near  him  when  in  life."  See 
Jrunelleschi. 

Doni,  Adone  or  Done,  born  at  Assisi,  1472.  A  pupil  of  Pietro 
^crugino,  whom  he  at  first  imitated,  but  later  changed  to  the  Roman 
ityle.  In  the  ch.  of  S.  Pietro,  at  Perugia,  there  is  an  '*  Adoration 
)f  the  Magi"  by  him,  in  his  first  manner.  It  is  graceful.  He  also 
painted  Sibyls  in  the  oh.  at  Assisi. 

Donzelli,  Piero  and  Ippolito.  Many  contradictory  things  have 
been  written  about  these  brothers.  The  full  extent  of  what  is  known 
seems  to  be  that  they  were  sons  of  Francesco  d' AYitonio  di  Jacopo, 
bailiff  (//on  £e//o)  of  Florence.  Piero  was  born  in  1451,  and  Ippo- 
lito in  1455.  The  latter  was  apprenticed  to  Neri  de*  Bicci,  and  they 
were  both  in  the  '*  Studio  "  at  Florence  in  1480.  It  is  hard  to  say 
which  of  the  pictures  attributed  to  these  artists  are  genuine.  They 
may  have  taken  part  in  the  frescoes  at  S.  Severino  in  Naples,  but 
that  they  were  Florentines  is  certain,  and  also  is  it  true  that  they 
lived  later  than  the  Neaj)olitan  accounts  have  stated. 

Borigny,  Michel,  born  at  St.  Quentin  (IGl 7-1665).  A  painter 
and  ensrraver.  lie  married  the  daujjjhter  of  Simon  Vouet,  and  is  de- 
serving  of  notice  principally  as  having  engraved  the  works  of  that 
artist. 

Dossi,  Dosso,  and  his  brother,  Gio.  Battista.  Tlie  fornjer  was 
the  most  celebrated.  He  died  in  1560.  The  brothers  passed  some 
time  in  Rome,  after  the  death  of  Raj)liael.  Dosso  shows  his  peculiar 
characteristics  in  mythological  subjects,  more  than  in  religious  pic- 
tures. Tlie  "  Four  Fathers  of  the  Church,"  the  **  First  Person  of 
the  Trinity,"  and  the  '*  Glory  of  the  Virgin,"  all  in  the  Dresden 
^all.,have  much  merit.  They  are  rich  and  dignified  representations, 
"ut  in  the  '*  Circe  "  of  the  Borghese  Gall.,  there  is  freedom  of  action, 
naivete  of  expression,  and  pleasing  individuality.  The  "  Dream,'*  in 
the  Dresden  Gall.,  is  wild  and  fanciful.  The  brothers  worked  tojiether 
in  the  Ducal  Pal.  at  Ferrara,  in  1554.  Many  of  their  works  are 
niueh  injured,  and  in  those  that  remain  there  is  a  mixture  of  excel- 
'*^nee  and  hard  conventionality.  In  the  Borghese  Pal.,  there  are  two 
^^dscapes  by  Gio.  Battista,  Dosso  excelled  in  portraits,  aivii  \i?L\^\.vi^ 
®^  ofAriosto,  by  whom  he  was  employed  to  make  doaWwa  iot  \a^ 
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■■  fHnii'ln  Pnrif^so."  Tlitfi-  w»  levool  pitcim>:>  bv  Do-^to  is  tbr 
^hiirb"'  ■  r  f-rnn. 

Don^rna.  William.  b<'rr.  :ir  :h«  Hl.rfc'  1 1  ■■:;!"- 1 -^^.^D.  Hu  cdl- 
:„._„  ,r-i-  :■.-■;  r--  If  r-i.^.  H^  -i,,-i:«i  ^v^nil  ia  "ch.-  T.>«n  HalJrf 
hi--  r..iri-.---  ^ry.  H-  i.-rv--.  ai^r.ri.  ■-.  i:.  ..r.r  ,>t  rW  t.ninikTs  of  lie 
.V*:.  ir  -i-  n.i -;-.    t  v!ijh  ck  i.l.  i  I>i>,r.>r. 

DoiiElitr  ThoiBA*.  ■■.  n  :=  Phil-kir'.pLLi  e  I  r:'3-i->,j^).  Ht  started 
in  .\i-  L-  V  ^ariit-r  2:.ir.:tji--:T^-r.  h'lr  i;  rLir-j  v-^ars  pif  aje.  bis  love 
■■■f  IT-  ■-  «7«-.j~i  hi=i  *■  Mi-  ;p  rhf  -n-h,  ev-n  in  thr  faci-  of  ibe 
■  ■rn-i-i-'-.  ;■  -.i  irrV.*.  *=■:  irii:;*:  all  f.r;il-ncial  i^on^iiiiTatioiiF. 
Hr-  TV.  ■  r.^  -t  ■;>■  -a?Ut—^  .U:>-rii-aa  i:-L-ti  "ho  tvpn-iented  <>i 


I*  i:-ri,ry 


(■-ro»=.   I'.  C. 


:=•.'   f.* 


indai 


Col.    Willi 
i  ch«  arti't,  has  moA 


•rnlk-m. 


:■  i=.  d>  fi<^''jil  Athenzum:  olhtr 
t  F::^  A.-J. 

Lri.ir3i:UyiIen(IC13-1680).  Son 
".■r  ■imwini,  early  j>lafed  him 
with  a  ^la**  painltr.nanwl 
Ki>T^nhoom.  At  fifrrto 
hi-  rnlorcil  the  school  of 
Reiuhranilr.  where  hi-  n- 
raainf  1  three  years,  whin 
hi'  hail  become  a  finiskJ 
painter.  He  diii  not  it- 
tt-mpt  to  make  hb  «oit> 
I  tell  romantic  tales,  biitd»- 
[»cre<]  the  cTery-day  Bt 
I  of  the  humbler  clasfe^. 
1  execution  and  fiiiisk 
most  remarkahle;  » 
mtely  did  he  dwell  on 
1  each  part,  that  he  nu 
I  oVUged  to  relinquish  pu* 
trait  paintiD^  on  accoantof 
the  irearine$s  to  hU  siltm 
He  loved  to  paint  ba^ 
tf.  and  Scriptural  events. 
and.  like  Rembrandt,  hr 
often  repeated  his  o«n 
face.  His  impasto  isx'' 
mirable  ;  his  color  vi"* 
•si  WKWTOref.l  a\  Utvh-*.  and  iWays  exeelleot;  he  fully  appred>lrf 
tfc*-  TJ«".;T**<mc,  aTid  t\ci-".i;?.  vn^»s  iAias^i-wox<i,  'fi»L"&^\a-n«R,5fi«i 


T;tr:» 
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rate  execution  he  finished  more  than  800  pieturet.  They 
large,  and  rarely  contain  more  than  three  figures.  Eren 
1  time  his  works  were  so  much  esteemed  that  President  Van 
GFered  him  1000  fiorins  a  year  for  the  right  to  choose  frcHOd 
;  they  now  bring  very  large  prices.  There  are  specimens 
e  large  European  galleries.  The  '^  Woman  sick  of  the 
in  the  Louvre,  is  often  called  his  chef-d^ceuvre.  This  was  ex- 
len  he  was  sixty-five  years  old.  It  has  a  sunny,  transparent 
and  a  marvellous  execution.  The  **  Evening  School, "  in 
erdam  Mus.,  is  his  best  candle-lighted  picture.  It  is  ex^ 
picturesque,  and  the  lights  are  admirable.  His  best  por- 
in  the  same  Mus.,  and  represent  a  Burgomaster  of  Leyden 
rife,  full  length,  in  one  firame.  He  excelled  in  the  combi- 
domestic,  peaceful  happiness,  with  masterly  lighting,  warm, 
color,  and  tender  execution. 

<7GRA VINOS   AFTER   THE   WORKS    OF   GERARD  DOW. 

'er,  Amstel,  Cornelius  Ploos  Van.    A  Lady  seated  at  a 

ord;  Ger,  Douw,  del,f  1660;  P.  v,  Amstel,  fecit ^  1767. 

yer,  Baillie,  Capt.  William.    The  Pen  Cutter.     The  Lace 

The  Mother  of  G.  Douw. 

';er,  Bause,  John  Frederic.     The  Good  Housewife. 

yer,  Brauvaklet,  James  Firmin.     The  Double  Surprise. 

ver,  Kaupkrz,  John  Vitus.     The  Flute  Player. 

ver,  Moitte,  Peter  Stephen.     The  Duteh  Cook.     The  Fish- 

oer,  Valk,  or  Valck,  Gerard.     A  Girl  holding  a  Lamp. 

ygr,  VoYEZ,   Nicholas  Joseph.     The   Astrologer.     An  Old 

leditation. 

!;€r,  Wille,  John  George.  A  Lady  Reading.   The  Housewife. 

t,  Pierre,  the  Elder,  bom  at  Lyons  (1664-1739).     An  emi- 

raver.     He  used  only  the  graver,  of  which  he  was  a  perfect 

t,  Pierre,  the  Younger,  born  at  Paris  (1697-1 789).  Son  of 
'ding,  and  a  celebrated  engraver  also.  His  portrait  of  Bos- 
ed  him  a  world-wide  reputation.     That  of  Samuel  Bernard 

as  fine,  and  all  his  works  are  excellent. 

Qg,  Michel  Martin,  born   at  Oberbergheim   (1786-1861). 

David.     Two  decorated  ceilings  in  the  Louvre  were  by  this 

His  subjects  were  poetical  and  classical  as  well  as  religious, 
painted   some  good  portraits.      He  was   a  good  academic 

(1638-1690).     A  pupil  of  Rembrandt,  and  one  of  his  most 
imitators   as  far  as  his  talents  would  allow,     lliere  is  a 
with  the  Magdalene  aiier  his  Resurrection,"  by  Droat,  \tk  V^ife 
ill,  and  the  ** Daughter  of  Herodias  with  the   Head  ol  l21afe 
'd  the  MuB.  at  Amsterdam, 
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Drouais,  Jean  Germain,  born  at  Paris  (1763-1788).  An  artii; 
who  gave  great  promise  of  excellence,  but  whose  early  death  pre 
vented  the  execution  of  many  works.  His  masterpiece  was  "  M* 
rius  at  Minturna;."  This  picture  is  illustrative  of  the  imitation  ci 
tne  anti(|ue  in  the  modern  French  school. 

Drummond,  Samuel  (1770-1844).  An  English  landscape  and 
portrait  painter.     His  portraits  were  his  best  works. 

DubbelB.  There  have  been  at  least  three  artists  of  this  name,  and 
all  painted  sea  and  river  views.  But  few  facts  are  known  of  them. 
Jan  has  been  called  both  the  scholar  and  master  of  Backhuyseii,  to 
whom,  it  is  said,  many  of  his  pictures  have  been  attributed.  But  his 
known  works  would  indicate  him  to  have  been  the  instructor  rather 
than  the  pupil,  for  the  Dutch  school  can  scarcely  show  a  finer  sea 
view  than  one  of  Dubbels,  which  is  signed  and  in  the  Van  der  Hoop 
Coll.  at  Amsterdam.  It  represents  an  agitated  sea  breaking  on  the 
coast.  It  is  almost  equalled  by  another  similar  subject,  also  signed, 
in  the  Pitti  Pal.  In  this  a  single  figure  is  seen  emerging  from  the 
breakers.  The  lighting  is  extjuisite.  The  general  tone  of  color  is  a 
silver  gray,  with  gleams  of  sunshine  on  waves,  sands,  and  horizon. 
One  of  this  artist's  rare  works  is  in  the  Coll.  of  the  Duke  of  Bedford, 
London.     Hendrik  and  Thierry  are  the  names  of  the  other  Dubbels. 

Due,  A.  In  the  Gall,  at  Dresden  there  is  a  picture  of  a  peasant 
kneeling  and  begging  his  life  of  a  soldier,  and  in  the  Vienna  Gall. 
one  of  a  lady  and  gentleman  imploring  the  mercy  of  an  infantry  offi- 
cer, and  both  are  signed  A.  Due.  Otherwise  he  is  unknown.  These 
works  show  him  to  have  been  a  good  imitator  of  the  style  of  Pala- 
medes. 

Ducq,  Jan  le,  born  at  the  Hague  (1633-1695).  He  is  believed  to 
have  been  the  pupil  of  Paul  Potter,  but  his  pictures  resemble  those 
of  the  Palamedes,  whom  he  also  surpassed.  He  had  much  delicacy 
of  touch,  and  his  heads  are  very  truthful.  His  portraits  were  excel- 
lent, as  may  be  seen  in  two  small,  delicately  painted  ones  in  the 
Dresden  Gall.  The  Berlin  and  Munich  galleries  have  good  speci- 
mens of  his  scenes  from  soldier  life.  Le  Ducq  also  executed  a  number 
of  very  skilful  et(!hings,  representing  dogs  and  other  animals. 

Duccio  di  Boninsegna,  was  to  the  Sicnese  school  what  Cimabae 
and  Giotto  were  to  that  of  Florence.  He  was  a  reformer  who  re- 
tained indeed  much  of  the  manner  of  those  who  had  preceded  him. 
but  he  added  to  it,  and  elevated  it  by  creations  all  his  own.  The 
time  of  his  birth  is  unknown.  He  was  in  Florence  in  1 285.  He 
commenced  his  great  altar-piece  for  the  Cath.  of  Siena  in  1308,  and 
in  June,  1310,  it  was  borne,  like  the  **  Madonna"  of  Cimabue,  i(^ 
his  studio  to  the  Duomo  by  a  solemn  procession,  headed  by  the 
Archbishop,  followed  by  clergy,  monks,  government  and  communa 
officers,  women,  and  chUdren.  Mus^e  2l\3A  \\v^  tva^uw  of  bells  add«| 
merry  inspiration,  and  Duccio  'was  \)a&  ''''\sn.5gc1X.,  ^aaciCv^'oSaHt  ^Sa* 
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au 


lieMM  at  that  dtiy.  Ria  work  renudiwd  nearij  SOO  jean 
M,  and  ifl  now  w«ll  pruerved  in  the  transept  Mid  uciiitjr 
tiJi.  It  ia  probable  that  at  the  time  of  tbe  proceHioD  it 
Jl  completed,  for  in  the  end  it  was  painted  on  both  udea, 

(ome  records  it  would  appear  that  a  pcrUon,  at  least,  of  die 
t  was  doae  afterwardi.  Tbe  front  was  a  representatimi  at 
jesty"  of  tlie  Virgin.  Seated  on  a  vast  tltrone,  and  bold- 
Child,  she  was  snrrounded  bjr  aogela  and  worshipped  bjr 
rbere  was  much 
estry,  and  orna- 
i;  the  group  was 
■Ized  by  grace 
ui  Bolemnity  or 
His  drawing  was 
lis  color  Hoft  and 

;   his   execution 
ent  and   high!}' 


his 


ndant  ornament 
ful.  A  marked 
i  was  made  be- 
le  treatment  of 
and  female  fig- 
t  color  was'  the 
tnrc  of  Duccb 
BcLool,  who  ro- 
iitch  of  the  old 
tion  of  design, 
I  action.  On  the 
Ic  of  the  work, 
ted  the  Passion 
t,  in  28  panels, 
jeets  commenced 


Calh.  of  Sier 


n,  and  proceeded 

neeting   at   Em- 

rhe    whole    has 

idi;d   into  many 

In  the  Acad,  of 

itri!  are  other  works  of  tliis  master,  and  in    the    National 

'irgin  with  saints  and  prophets.     One  of  his  finest  works  is 

ill.  of  the  late  Royal  Consort,  Prince  Albert.      This  ranks 

great  altar-piece.     In  ihe  Ramboux  Coll.  at  Cologne  there 

licturesof  his.     Tlie  burcessors  of  Durcio  in  the  14th  cen- 

nothinjp  which  exceeiluil  httii. 

iWK  Oupor,  bom  at  Paris,  1662.     An  emtneivt  «ii^wra. 
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His  plates  are  remarkable  for  the  effect  which  he  produced  by  th 
combined  use  of  the  etching-point  and  the  graver.  He  reproducer 
the  works  of  Correggio  with  peculiar  skill.  • 

Duchatel,  Frana,  born  at  Brussels,  1625.     Pupil  of  Teniers,  Mi 
works  so  nearly  resemble  those  of  his  great  master  that  they  have 
been  mistaken  for  his.     He  had  however  been  brought  under  the 
influence  of  Van  der  Meulen  in  France,  and  was,  all  in  all,  more 
independent  in  style  than  Teniers.     His  chief  work  is  in  the  Mus. 
at  Ghent,  and  represents  *'  Charles  H.  of  Spain  receiving  homage  as 
Count  of  Flanders  from  the  Estates  of  Ghent,  in  the  person  of  his 
Stadtholder  the  Marquis  of  Castel  Rodrigo."     This  picture  is  signed 
and  dated  1668.     It  contains  several  most  excellent  portraits,  and  is 
good  in  general  effect  and  keeping.     In  the  Antwerp  Mus.  the  pano- 
rama of  Valenciennes  has  been  called  a  Teniers,  but  good  authorities 
now  assign  it  to  Duchatel. 

Dufreanoy,  Charlea  Alphonse,  born  at  Paris  (1611-1665).  A 
very  learned  painter.  He  was  classical  in  his  taste,  and  after  his 
death  his  friends  published  his  Latin  poem,  "  De  Arte  Graphic^," 
which  was  translated  into  English  by  William  Mason,  and  enriched 
with  notes  by  Sir  Joshua  Reynolds.  Dufresnoy  went  when  quite 
young  to  Rome,  and  became  learned  in  antiquities,  anatomy,  and 
perspective,  as  well  as  in  classical  literature.  His  works  are  scarce. 
His  subjects  were  landscapes,  history,  and  architecture.  They  are 
correct  in  drawing  and  carefully  executed,  but  are  too  studied  to  be 
pleasing. 

Dunlap,  "Williain,  born  at  Perth  Amboy,  New  Jersey  (1766- 
1839).  The  versatility  of  his  talents  and  the  circumstances  of  his 
life  led  him  into  so  many  different  pursuits  that  it  is  difficult  to 
know  whether  to  call  him  a  painter,  an  annalist,  or  a  theatrical 
manager.  He  did  however  devote  several  years  entirely  to  portrait 
painting,  and  his  pictures  are  numerous.  The  sketch  of  his  life  is 
full  of  adventures  and  interesting  stories.  He  should  be  mentioned 
as  one  of  the  active  men  in  establishing  the  New  York  Acad,  of 
Fine  Arts,  and  indeed  it  is  due  him  to  say  that  he  did  much  for 
artistic  and  literary  enterprise  at  a  time  when  little  thought  or  sym- 
pathy was  given  to  such  matters. 

Dunvregge,  Victor  and  Heinrich.  Two  painters  of  the  West- 
phalian  school.  In  the  parish  ch.  of  Dortmund  there  is  what  the 
Germans  term  a  "Holy  Kith-and-Kin  picture,"  by  these  artists. 
It  was  painted  in  1523,  but  seems  about  a  centiury  older  in  style  and 
excellence,  proving  the  school  of  Westphalia  to  have  been  behind 
others  in  Germany. 

Dupaty,  Charles  Mercier,  born  at  Bordeaux  (1771-1825).    His 
father  designed  to  make  him  a  lawyer,  but  after  his  death  in  1788, 
Dupaty  studied  painting.    He  Nva.s,  \\o^^N«t.,  compelled  to  enter  a 
regiment  of  drat^oons,  aud  did  not  Te«vx\ftfc  \aA  ^V\^^  \asiSsL  ^^^^» 
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th  he  devoted  himself  to  sculpture  under  the  teaching  of 
.  As  early  as  1799  he  obtained  the  grand  prize,  but  did  not 
3me  until  1801.  His  first  works  were  executed  in  the  man- 
lis  time  and  country,  but  when  he  went  to  Italy  he  adopted 
que,  and  made  models  for  some  mythological  and  historical 
which  were  put  in  marble  later.  His  chef-d^  oeuvre  was 
pursued  by  Neptune,"  which  gained  him,  deservedly,  a  great 
on.  He  executed  various  commissions  for  the  government, 
wrhich  was  the  principal  group  of  the  monument  to  the  Duke 
i.  He  also  made  the  statue  of  the  Virgin  for  the  ch.  of  S. 
n  des  Pres. 

leanoy,  Francoia,  called  '^11  Fiammingo,"  on  account  of 
ionality,  born  at  Brussels  (1594-1646).  The  Archduke 
sent  him  to  Rome,  but  at  the  death  of  his  benefactor  he  was 

0  carve  ivory  figures  to  support  himself.  He  made  the  ac- 
nce  of  Poussin,  and  they  pursued  their  studies  together, 
noy  soon  gained  a .  reputation  for  his  beautiful  statues  of 
1,1  and  was  commissioned  to  model  the  groups  which  adorn 
umns  of  the  grand  altar  of   S.    Peter's.     He   also   made   a 

statue  of  S.  Andrew  for  the  same  basiliqa,  which  is  one  of 
:  works  of  modern  art,  and  occupied  him  five  years.     His  8. 

1  for  the  ch.  of  S.  Maria  di  Loretto  has  been  much  admired, 
d  he  was  poisoned  by  his  brother  when  on  his  way  to  France. 

Diirer,  Albert,  born  at  Nu- 
reniberor  (1471-1528).  This 
artist,  if  not  really  the  founder 
jrcrman  school,  perfected  the  art  which  already  existed  in  his 
.  He  was  a  sculptor,  architect,  and  painter.  He  also  wrote 
theoretical  works.  He  was  capable  of  the  severest  study,  and 
arnest  and  truthful  feeling  in  art.     His  drawing  was  rich  in 

expression;  his  coloring  very  luuMpial;  his  nude  figures  ugly 
gar;  and  his  love  for  the  fantastic  prevented  him  from  be^ 
what  he  mijijht  otherwise  have  been.  His  father  was  a  sold- 
ind  intended  to  have  placed  him  with  Martin  Schoen,  but  th© 
f  that  artist  caused  him  to  become  the  disciple  of  Michael 
luth,  in  whose  atelier  he  remained  three  years.  In  1490,  ho 
on  his  travels,  and  in  1494  returned  to  Nuremberjr  and  settled 

as  a  painter.  He  remained  there  ten  years,  and  did  many 
nt  works  in  engraving.  In  1505,  he  went  to  Venice,  Padua, 
loo^na.  The  following;  vear  lie  returned  to  Xurembers:,  where 
lined  till  1520,  and  executed  an  immense  number  of  paintings, 
5s,  engravings,  and  some  carved  works  in  box- wood  and 
.  He  then  made  a  journey  into  the  Netherlands,  was  absent 
.  year,  and  returned  to  his  native  city,  never  to  leave  it  again, 

figures  of  children  are  fuU  of  genuine  naivete ;  he  executed  lYieio^aSi- 
de  MauDeken-Pia  at  Brussels, 
17 


although  Venice  and  Antwerp  made  him  attractire  proposals  to  r» 
main  in  those  cities,  anil  his  own  peoplt',  within  thirty  years,  paid 
him  but  500  guilders. 
The  only  favor  be 
asked  was  that  theciij 
should  pay  him  fire  per 
cent  upon  a  capital  of 
1000  guilders,  <rhidi 
he  had  obtained  by  nn- 
.sing  toil.  In  rep- 
resenting ecirlcsiastinl 
subjects,  Dtirur  disre- 
garded all  fixed  formi, 
and  portrayed  tlieB 
with  great  power,  bol 
with  perfectly  humu 
(ectling.  In  1498,  b* 
illustrated  the  book  of 
ICevclation  by  wood- 
cuts. In  these  thcfui- 
t&stiu  element  fonn 
the  groundwork,  bol 
they  aro  conceived  in  » 
singularly  poetic  spirit- 
In  them,  the  mart^ 
lous  and  the  moustnuu 
ai-e  strangely  united. 
In  the  Uffizi,  at  Fbi- 
ence,  is  a  splendid 
iJKEK.  "  Adoration     of    ite 

Kings,"  painted  is 
1604;  in  the  Monastery  Strahoff,  at  Prague,  the  "  Feast  of  Roses;" 
in  the  Belvedere  Gall-,  at  Vienna,  the  '■  Martyrdom  of  10,000  Santi," 
full  of  terrible  truth;  1508:  in  the  same  Gall.,  the  "  Trinity;"  ISll; 
ralor  clear,  light,  and  fresh.  From  1511  to  1515,  he  published  man]' 
wooii-cuts  of  religious  subjeets.  The  Madonnas  are  especiiUj 
pleasing.  In  1518,  he  represented  the  death  of  the  Virgin,  j^'ing 
her  the  features  of  the  deceased  wife  of  the  Emperor  MaxiiniliMi 
and  making  the  other  characters  portraits  of  living  personages.  Tw 
picture  is  in  England.  Although  his  pictures  are  scarce,  the  large 
German  galleries  have  specimens  of  his  work.  In  1526,  he  psinUd 
on  two  panels,  SS.  >Iohn  and  Peter,  and  SS.  Paul  and  Mark,  imd 
presented  them  to  the  council  of  Nuremberg.  They  have  been  call™ 
"  The  Four  Temperaments,"  and  are  now  in  the  Pinacodict,  »* 
Munich.  This  Gall,  has  also  five  lar^e  pictures  of  the  life  of  Chnrt- 
!n»e  portrait  of  his  father,  dated  \4ftl,is  \tt  'Cb»  'lAimisii.  'S«i.<il*- 
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1 28 ;  and  his  own  portrait  in  the  same  Gall.  Cabinets,  No. 
le  of  his  most  celebrated  pictures,  the  "  Adoration  of  the 
painted  for  a  chapel  in  Nuremberg,  in  1511,  and  a  Virgin 
lie  Naked  Child  in  her  Arms,  are  now  in  the  Belvedere,  at 

One  of  hi^most  singular  pictures  is  the  **  Knight,  Death, 
)evil,"  in  the  Munich  Gall.  These  are  but  a  small  part  of 
•tant  works  of  Diirer.  He  also  published,  during  the  latter 
f  his  life,  scientific  works  upon  Geometry,  the  Art  of  Forti- 
ind  the  Proportions  of  the  Human  Body.  He  was  one  of 
artists  in  Germany  who  pra(,'tised  and  taught  the  rules  of 
ve,  which  he  is  said  to  have  learned  from  Lucas  von  Ley- 
i  lived  in  the  most  frugal  and  unostentatious  manner,  apply- 
;lf  unceasingly  to  his  profession,  and  receiving  the  honors 
L*re  paid  him  with  quiet  modesty.  He  had  married  (it  is 
(lease  his  father)  the  daughter  of  Hans  Fritz,  who  proved 
pe,  and  rendered  his  life  one  of  discomfort.     She  survived 

he  left  her  6000  florins.  He  had  joined  the  Reformers, 
leimer  states  that  he  died  a  member  of  the  Romish  Church. 

:gravixgs  after  the  works  of  albert  durer. 

yer,  Bruyx  or  Bruin,  Nicholas  de.     The  Knight,  Death, 
Devil.     1618. 

Hiit  own  Plates, 

its  on  Copper  :  — 

Diirer  represented  at  two  different  dates,   1509  and  1517, 
•;i(lc  of  a  piece  of  architecture,  with  a  Latin  inscription. 
,  Elector  of  Mentz.      1523. 
'ick.  Elector  of  Saxony.     1524. 
kheimer.     1524. 
L-hthon.     1525. 

us,  from  statue  at  Rottenlam ;  1526;  scarce. 
!ts  on  Copper  :  — 

and  Eve  with  the  Serpent;   1504;  fine, 
and  Eve  after  the  Fall. 

ativity;  1504;  called  **  The  Little  Nativity." 
(oly  Family,  S.  Joseph  restini:^  on  a  Stone.     1500. 
[olv  Famiiv,  called  **  The  Vir^xin  with  the  Monkey." 
'irixin  and  Child,  called  "  The  Viririn  with  the  Pear.*' 
'iri^in  and  Child,  called  '*  The  Virgin  with  the  A})ple.'* 
assion  of  Christ;  sixteen  plates  including  frontispiece.     1507- 
fficult  to  find  complete, 
apostles. 

/rucifixion,  with  the  Maries  and  S.  John  at  the  foot  of  tht^ 
mall,  circular ;  very  scarce. 

in  the  Garden;   1515;  said  to  be  engraved  oii\TOti\  N«tN 


260  DURER. 

Ancjcels  with  the  Instruments  of  the  Passion.     1516. 

The  ojeat  Ecce  Homo;  1512;  Latin  inscription;  very  scarce. 

Prodigal  Son  ;  best  impressions  before  the  date.     1513. 

S.  Hubert  kneeling  before  a  Stag  with  a  Cross  on  its  Forehead; 
one  of  bis  finest  works. 

S.  Jerome  in  the  Desert. 

S.  Jerome  seated  in  a  Room,  writing;  1514;  very  fine. 

A  Woman  with  Wings,  standing  on  a  Globe,  holding  a  Cup,  im- 
properly called  **  Pandora's  Box;"  sometimes  called  **  The  Gre^l 
Fortune." 

A  Naked  Woman  on  a  Globe,  holding  a  Stick  with  a  Thistle  at  the 
end,  called  **  The  Little  Fortune." 

Melancholy;  a  Woman  resting  her  Head  on  her  Hand,  holding  a 
Compass;  very  fine. 

Three  Women  or  Witches,  with  a  Globe  over  their  Heads,  with 
the  letters  O.  G.  H.,  and  an  appearance  of  Hell  in  the  background; 
copied  after  Israel  Van  Mecheln;  1497;  very  scarce. 

An  Armed  Man  on  Horseback  pursued  by  Death,  called  *'  Death's 
Horse;*'  best  impressions  before  the  date  1513. 

A  Coat  of  Arms  with  a  Skull,  a  Satyr,  and  a  Young  Woman; 
1503  ;  called  "  The  Death's  Head." 

A  coat  of  Arms,  with  a  Lion  and  a  Cock. 

A  Horse,  with  an  Armed  Man  with  an  Halberd  following. 

A  Man  mounted  on  a  Unicorn,  carrying  off  a  Woman  ;  called  *'  The 
Rape  of  Proserpine  ;  "  very  scarce. 

Etchings  :  — 

Christ  seated,  leaning  his  Head  on  his  Hand,  with  a  figure  in  froat 
pointing  towards  Him. 

One  of  the  Fathers  of  the  Church,  in  a  Cell,  with  two  Books.    1515. 

The  Virgin  and  Child  asleep,  with  a  Young  Female  kneeling. 
1519. 

Moses  receiving  the  Tables  of  the  Law.     1524. 

Tlie  Cannon,  with  figures,  at  the  Entrance  of  a  Village;  1518; 
said  to  be  etched  on  iron ;  very  scarce. 

Wood-Cuts  (Portraits)  :  — 

Albert  DUrer,  at  the  age  of  fifty-six,  inscribed  Albrecht  Durer  Con- 
terfeijt^  etc. 

Albert  Dureri  Efligies,  edita  ex  linea  tabula,  etc. 

Bust  of  the  Emperor  Maximilian  L     1519. 

Ulriclius  Varnbuler ;  1522;  scarce. 

Wood-Cuts  (Various  Subjects)  :  — 

Tlie  Life  and  Passion  of  Christ,  in  thirty -six  cuts. 

The  Life  of  the  Virgin,  in  twenty  cuts. 

S.  Anne,  with  the  Infant  on  her  Knee,  and  the  Virgin  kneeling 
with  two  Saints',  in  dilaro-scMTo \  ^et^  ^c^x^i^. 

The  Holy  Family  in  a  Laudscst^,  vAOa.  Vwo  kx^^^  «sKsw«sa.^^ 


DURER  —  DYCB.  261 

nd  three  Rabbits;  p  the  lower  part  of  the  print,  S.  Chris- 

irrjring  the  Infant  Jesus;  scarce. 

mperor  Maximilian,  with  the  Virgin  and  several  Saints  wor- 

the  Saviour. 

ege  of  Vienna,  in  two  sheets;  1527  ;  scarce. 

riumphal  Car  of  Maximilian  I.,  in  eight  sheets. 

binoceros,  with  a  German  inscription ;  scarce. 

ts  of  Ornaments  for  Tapestry  and  Embroidery. 

•er,    HoPFER,   Jerome.     S.    Hubert.    S.   Jerome;    smaller 

oriscinal.     The  Great  Cannon. 

:er,  IIoPFKR,  Lambert.     The  Life  and  Passion  of  Christ; 

lall  j)lates. 

'er,  Kartarius,  Marius.      Christ  in  the  Garden;   Romse; 

.  Jerome,  seated  in  a  Chamber. 

cr,  MoxTAGNA,  Benedetto.     The  Nativity,  with  Joseph  at 

;  B.  M.  on  a  Tablet  hung  from  the  upi)er  i)art  of  the  house. 

jeress ;  B.  M.  at  bottom  on  the  left.      The  Virgin  suckling 

.;  marked  B.  M. 

!'er,  Prestel,  John  Gottlieb.     The  Holy  Family. 

;er,  Raimondi,  Marc  Antonio.     Set  of  seventeen  plates  of 

)i  the  Virgin;  copied  from  the  wood-cuts  of  Diirer,  with  his 

n;  on  the  last  plate  the  cipher  of  Marc  Antonio.      Set  of 

plates  of  the  Life  and  Passion  of  Christ;  copied  in  imita- 
te wood-cuts  of  Diirer,  without  his  mark. 
:er,  Sadeler,  Giles.     The  Vir<^in  and  Child.     Christ  bear- 
!)ross. 

:er,  Steen,  Francis  Van  dor.    Tlio  Martyrdom  of  the  11,000 
from  a  drawing  by  Van  Hoy,  after  the  })icture  by  Diirer. 
'e?\  WiERix  or  WiERiNX,  John.    Tlie  Little  Satvr.    Adam 

the  Apple  from  Eve;  upon  a  tablet  is  inscribed  Albert 
joitor^  Johanes  Wierix  fac.^  cet.  16.  S.  Hubert  Kneeling 
e  Stag;  reversed  from  the  print  by  Albert  Diirer,  marked 
cipher  of  that  artist.  S.  Jerome  in  meditation, 
t,  Cornelias,  born  at  Haerlem  (1 GG5  ?-l  704).  Pupil  of 
'^an  Ostade.  He  represented  subjects  of  vulgar  merriment, 
ions  are  extravagant,  and  his  heads  almost  or  (piite  carica- 
lis  color  was  warm  and  powerful,  and  his  chiaro-scuro  well 

but  he  wanted  the  Rembrandt ish  effect,  and  the  more 
piritedness  of  Ostade.  He  used  more  colors  in  his  inte- 
i  others  who  painted  his  class  of  subjects.  One  of  his  best 
is  *'  A  Fish-Market,"  and  is  in  the  Amsterdam  Mus.  Du- 
executed  a  number  of  excellent  etchings,  and  thirty-five 
mezzotint. 

T77illiam,  born  at  Aberdeen  (1806-1864).  Director  of  the 
ent  School  of  Design  at  Somerset  House,  from  1837  to  \%44. 
t  seve?'e  painteTj  a.  learned  and  precise  man.     His  ta\feii\A 
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were  versatile.  He  painted  in  oil  and  fresco,  and  while  most  of  1 
subjects  were  religious  and  historical,  he  also  executed  some  ft 
landscapes.  His  works  are  in  the  House  of  Lords,  in  the  Queei 
Robing  Room,  and  in  All-Saints  ch.,  Margaret  Street. 


E. 

Earlom,  Richard  (1740-1822).  An  accomplished  English  mej 
zotint  engraver.  His  "  Bathsheba  leading  Abishag  to  David,"  ha 
been  called  the  chef-d^auvre  of  mezzotint  engraving.  His  fruit  an 
flowers  after  Van  Huysum  are  also  much  admired.  Boydcll  pul 
lished  the  *'  Liber  Veritatis,''  containing  200  plates  by  Earlom. 

Eckhout,  or  Eeckhout,  Gerbrandt  Van  der,  born  at  Amsterdai 
(1621-1674).  Piipil  of  Rembrandt.  He  composed  his  pictures,  e; 
pecially  his  Biblical  subjects,  very  much  in  the  style  of  his  master.  1 
color,  too,  he  approached  the  same  excellence,  although  his  who! 
effect  is  cooler  than  that  of  Rembrandt.  His  works  are  well  consic 
ered.  Among  the  best  are  the  "  Raising  of  Jairus'  Dautrhter,"  Bei 
linMus. ;  '*  Woman  taken  in  Adultery,'' Amsterdam  Gall.;  *•  Davi 
and  Abigail,"  Schleissheim  Gall.;  "  Christ  Teaching  in  the  Ten 
pie,''  Cabinet,  Munich  Gall.;  and  "Hannah  giving  Samuel  to  b 
dedicated  to  the  Lord,"  in  the  Ix>uvre. 

Edelinck,  Grerard,  born  at  Antwerp  (1627-1707).  An  eminet 
engraver.  Pupil  of  Cornelius  Galle.  It  is  difBcult  to  select  th 
best  of  the  numerous  works  of  this  artist.  He  interpreted  Raphae 
with  great  truth,  and  his  engravings  after  Le  Brun  and  other  Frcncl 
artists  are  very  superior.  He  used  the  graver  only.  His  j)lates  are 
highly  finished,  and  yet  they  are  spirited  and  bold.  ''The  Holy 
Family,"  after  Raphael,  and  the  "  Tent  of  Darius,"  after  Lc  Brun, 
are  among  his  best  works.     Some  of  his  portraits  are  also  very  fine. 

Edema,  Gterard,  born  at  Friesland  (1652-1700).  Pupil  of  Ever- 
dingen  ;  like  him  he  painted  wild,  rocky  landscapes  with  waterfalls, 
etc.  TTiey  were  often  Norwegian  views,  and  he  also  went  to  New- 
foundland for  the  study  of  scenery.  He  did  not  equal  Everdingen, 
and  his  chief  excelletice  was  in  the  representation  of  falling  water. 

Edmonds,  John  W.,  born  at  Hudson,  New  York  (1806).  B» 
was  known  as  a  business  man  as  well  as  an  artist,  for  from  his  earif 
years  he  was  a  clerk,  and  afterwards  the  cashier  of  a  bank.  He  re- 
moved to  New  York  city  in  1834.  When  he  first  began  to  exhibit 
his  pictures  he  used  an  assumed  name,  fearing  that  the  reputation  » 
being  a  painter  would  injure  him  in  business  circles.  He  was  accus- 
tomed to  paint  both  morning  and  evening,  and  this  continued  appli- 
cation weakened  his  health  so  much  that  in  1840  he  went  to  Enrop* 
for  rest.  His  pictures  may  \)c  caW^  genre,  \wvd  are  such  as  appeal  I 
jery  atraogly  to  all  classes  anOi  a^<i^    "Bj^a ''"  ^''^^Saa  ^aA  ^^\«^ 
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jn,  and  three  Rabbits;  in  the  lower  part  of  the  print,  S.  Chris- 
er  carrying  the  Infant  Jesus;  scarce. 

le  Emperor  Maximilian,  with  the  Virgin  and  several  Saints  wor- 
ding the  Saviour. 

le  Siege  of  Vienna,  in  two  sheets;  1527  ;  scarce, 
le  Triumphal  Car  of  Maximilian  I.,  in  eight  sheets, 
le  Rliin(KHTos,  with  a  German  inscription;  scarce. 
X  cuts  of  Ornaments  for  Tapestry  and  Embroidery. 
igrarer,    Hopfer,   Jerome.     S.    Hubert.    S.  Jerome;    smaller 
the  original.     The  Great  Cannon. 

vjracer^  IIopfkr,  Lambert.     The  Life  and  Passion  of  Christ; 
n  small  i)late8. 

tf/racet'j  Kaktauius,  Marius.  Christ  in  the  Garden;  Llomie: 
.     S.  Jerome,  seated  in  a  Chamber. 

ifjrarer^  Moxtagna,  Benedetto.  Tlie  Nativity,  with  Joseph  at 
Veil;  B.  M.  on  a  Tablet  hung  from  the  upi)er  part  of  the  house. 
Sorceress ;  B.  M.  at  bottom  on  the  left.  The  Virjjin  sucklmv 
3hild;  marked  B.  M. 

igrnrer,  Prkstel,  John  Gottlieb.  The  Holy  Family. 
If/rarer  J  Raimondi,  Marc  Antonio.  Set  of  seventeen  plates  of 
vife  of  the  Virgin;  copied  from  the  wood-cuts  of  Diirer,  with  his 
>gram;  on  the  last  plate  the  cipher  of  Marc  Antonio.  Set  of 
y-six  plates  of  the  Life  and  Passion  of  Christ;  copied  in  imita- 
of  the  w^ood-cuts  of  Diirer,  without  his  mark. 
igraver,  Sadeler,  Giles.  The  Virgin  ami  Child.  Christ  bear- 
ds  Cross. 

igraver,  Steen,  Francis  Van  der.  Tlie  Mart}Tdom  of  the  11,000 
ins;  from  a  drawing  by  Van  Hoy,  after  the  picture  by  Diirer. 
igraver,  WiERix  or  Wierixx,  John.  Tlie  Little  Satyr.  Adam 
vinoj  the  Apple  from  Eve;  upon  a  tablet  is  inscribed  Alffert 
r  inventor^  Jolianes  Wierix  fuc.^  cet.  16.  S.  Hubert  Kneeling 
•e  the  Stag;  reversed  from  the  print  by  Albert  Diirer,  marked 
the  cipher  of  that  artist.  S,  Jerome  in  meditation, 
isart,  Cornelias,  born  at  Haerlem  (1665  ?-l  704).  Pupil  of 
an  Van  Ostade.  He  represented  subjects  of  vulgar  merriment, 
wsitions  are  extravagant,  and  his  heads  almost  or  quite  carica- 
.  His  color  was  warm  and  powerful,  and  his  chiaro-scuro  well 
iged,  but  he  wanted  the  Rembrandtish  effect,  and  the  more 
iul  si)iritedness  of  Ostade.  He  used  more  colors  in  his  inte- 
than  others  who  painted  his  class  of  subjects.  One  of  his  best 
res  is  *'  A  Fish-Market,"  and  is  in  the  Amsterdam  Mus.  Du- 
also  executed  a  number  of  excellent  etchings,  and  thirty-five 
s  in  mezzotint. 

rce,  "William,  born  at  Aberdeen  (1806-1864).  Director  of  the 
imment  School  of  Design  at  Somerset  House,  from  1837  to  1844. 
vas  a  severe  })ainter,  a  learned  and  precise  man.    Hi&  \A\ftTi\A 
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where  he  died  about  1 795.  He  painted  still-life,  such  as  dead  game, 
fruit,  and  flowers.  His  pictures  are  seen  in  old-fashioned  collections 
and  are  executed  with  spirited  fidelity. 

Elstracke,  Reginald,  or  Renold.     An  English  engraver  of  about 
1620.     He  ensraved  some  portraits  which  are  prized  for  their  con- 
nection with  history,  more  than  for  their  merits  as  engravings.    When 
he  did  not  sign  his  plates  with  his  full  name,  he  used  his  initials, 
R.  E. 

Elzheimer,  Adam,  born  at  Frankfort  (1574-1620).     lie  studied 
first  under  Philip  Uflenbach,  then  went  to  Rome,  where  he  was  called 
II  Tcdeseo.     His  pictures  were  often  painted  on  copper,  wliich  was 
a  disadvantage  in  regard  to  the  *  Equality"  (as  artists  say)  of  his 
color.     He  had  an  intense  love  of  nature,  and  after  studvinjr  a  view, 
would  go  away  and  paint  it  with   marvellous  exactness,  even  to  the 
shadows  at  the  time  of  day  he  chose  to  represent,  and  all  without  a 
sketch.     His  pictures  were  always  small,  and  exquisite  in  finish.    He 
loved  to  introduce  figures,  and  many  times  repeated  the  "  Holy  Fam- 
ily" and  *'  Tobit  and  the  Angel."     He  was  fonrl,  too,  of  effective 
lights,  and  sometimes  gave  moon  and  torch  light  in  the  same  work. 
He  married  an  Italian,  and  had  a  numerous  family,  and  though  well 
paid  for  his  pictures,  he  spent  so  much  time  on  them  that  he  became 
involved  in  debt  and  was  thrown  into  prison.     He  died  there,  or  very 
soon  after  his  liberation,     llubens  and  the  Chevalier  Goudt  assisted 
him,  but  in  vain.     His  works  became  very  valuable  after  liis  death, 
and  the  works  of  other  painters  were  often  called  by  his  name.    There 
are  about  GO  engravings  after  the  works  of  Elzheimer.     Some  of 
these  are  bv  Hollar,  and  seven  bv  Count  Goudt,  who  was  al?o  his 
pupil.     He  is  said  to  have  t itched  several  plates  himself,  but  that  of 
"Tobit  leading  his  Father  "  is  the  only  authentic  one.     His  "Flight 
into  Egypt,"  in  the  Louvre,  has  been  called  his  masterpiece.    Other 
important  works  are,  *'  The  Good   Samaritan,"  Louvre;  **Paul  and 
Barnabas,  at  Lystra;"  and  "Christ  at  Emmaus,"  Stiidel  Institute, 
Frankfort;  **  Flight  into  Egypt,"  Munich  Gall;  "•  Repose  in  Egypt," 
and  another  "  Flight  into  Egypt,"  Vienna  Gall.;  and  the  "  Triumph 
of  Psyche, ''Uffizi  Gall. 

Empoli,  Jacopo  Chimenti  da  (1554-1640).  An  imitator  of  An- 
drea del  Sarto.  His  Madonnas  were  much  admired.  A  picture  of 
S.  Ivo,  Florence  Gall,  is  one  of  his  best  works.  He  was  so  injured 
by  falling  from  a  scaffolding,  that  he  could  not  paint  in  fresco.  He 
was  so  fond  of  good  eating  that  he  was  called  VEmpilo,  wliich  is  to 

say,  a  stew-pan. 

Bogelbrechtsen,  Cornells,  born  at  Leyden  (1468-1533).    Very 

little  is  known  of  this  old  i)ainter.     The  only  picture  known  to  be  his 

ill  an  altar-piece  in  the  Town  Hall  at  Leyden.     The  centre  has  a  pic- 

ture  of  the''  Crucifixion,'*  thcwin^s  those  of  the  "•  Sacrifice  of  Abra- 

bam  "  and  the  "  Lifting  of  the  Brazeii  ^^tv^xv\. V'  xJufc  vt^^L^^^^s.^^ 
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Bestoration  of  Mankind  by  the  Atonement  c^  Christ."  It  is  very 
ifferent  from  the  works  of  the  masters  who  had  preceded  him,  but 
s  bard  and  crude  The  flesh  tones  are  brown,  and  the  heads  very 
nonotonous. 

Es,  or  XiBBen,  Jacob  van,  bom  at  Antwerp  He  painted  flowers, 
birds,  fish,  lobsters,  etc.  He  excelled  in  representing  shell-fish.  In 
the  Antwerp  Mus.  there  is  a  picture  of  fruit,  dead  game,  vessels,  etc., 
which  is  good.  In  the  Vienna  Gall. ,  two  large  pictures  of  fish-mar- 
tets  are  excellent :  the  figures  in  them  are  by  Jordaens. 

Escalante,  Juan  Antonio,  born  at  Cordova  (1630-1670).  Pu- 
3il  of  Francesco  Rici.  He  was  an  imitator  of  Tintoretto,  and  a 
>ainter  of  good  reputation.  In  the  churches  of  Madrid  some  of  his 
pictures  are  seen,  and  in  the  Royal  Gall,  there  are  two:  the  *'  In- 
iants  Christ  and  S.  John,"  and  the  **  Holy  Family." 

Espagnondel,  Mathieu,  born  at  Paris  (1610-1689).  A  sculptor 
af  some  merit.  Several  of  his  works  are  in  the  gardens  at  Ver- 
Jailles,  and  he  also  executed  many  statues  for  churches. 

Espinoaa,  Jacinto  Jeronimo  de,  born  at  Cocentayna,  1600;  died 
at  Valencia,  1680.  He  studied  under  Francisco  Ribalta,  and  also  in 
Italy.  lie  was  pious,  industrious,  and  popular.  Some  of  his  works 
are  little  inferior  to  the  works  of  the  Ribaltas,  to  which  thev  bear  a 
strong  resemblance.  In  1647  the  plague  appeared  in  Valencia,  and 
it  is  said  that  this  artist  placed  himself  and  his  household  under  the 
protection  of  S.  Luis  Beltran,  who  not  only  preserved  them  from  con- 
tagion, but  also  cured  the  master  of  water  on  the  brain.  For  these 
benefits  Esj)inosa  painted  a  series  of  pictures,  and  j)la('0(l  them  in  the 
'iapel  of  the  Saint,  in  the  convent  of  S.  Dumingo.  The  Mus.  and 
hurches  of  Valencia  contain  many  of  bis  j)i('tures. 

Utty,  'William,  born  ajt  York  (1787-1849).  This  artist  especially 
^celled  in  color,  and  when  judged  by  that  alone  was  one  of  the  most 
glily  distinguished  English  painters.  His  works  were  numerous, 
'cl  embraced  a  large  variety  of  subjects.  In  the  year  ot"  his  death 
0  of  his  pictures  were  exhibited  in  the  room  of  the  Society  of  Arts, 

the  Adelphi.  He  declared  that  his  aim  had  been  in  all  his  large 
>rks  to  paint  some  great  moral  on  the  heart;  par  exemple^  by  three 
Judith  "  pictures  he  would  represent  patriotism  and  self-sacrifice  to 
<3's  country  and  God;  by  **  Benaiali,''  David*s  great  cai)tain,  he 
M\\(\.  picture  valor,  etc. 

Iiusebio  di  San  Giorgio.  A  pupil  of  Perugino.  He  was  never 
»ove  mediocrity.  His  pictures  are  dated  1505  and  later.  Most  of 
s  remaininjj  works  are  in  Perucria. 

Uutychides.  A  sculptor  of  Sicyon.  He  was  a  disciple  of  Lysip- 
^s  and  lived  b.  c.  300.  One  of  liis  most  famous  works  was  a 
ronze  statue  of  the  Eurotas,  *'  in  quo  artem  ipso  amne  liquidtorem 
f^rimi  dixere.^^  Several  of  his  statues  are  known  to  us  m  tYve  \\t\\,- 
f^^o/  the  ancients,  and  that  of  ''  Fortune  "  for  the  Syriaws  oxv  V\v^ 
'v^tes,  Is  represented  by  a  copy  in  the  Vatican. 
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Everdingen,  Aldert  van,  born  at  Alkmaar  (1621-1675).  A  fine  Inh  ^ 
landscape  painter.  His  Norwegian  views  are  admirable.  They  are  l^^-r* 
poetic,  with  clear  skies,  rocky  masses,  and  tumbling  waterfalls,  and  lU-r: 
dark,  lofty  fir-trees.  He  painted  storms  at  sea,  but  rarely.  His  col- 
oring is  occasionally  too  heavy  a  brown.  His  pictures  are  in  the 
Louvre,  Berlin  Mus.,  and  Munich  Gall.,  and  in  many  private  collec- 
tions. He  was  also  a  nuister  in  his  handling  of  the  etching  point. 
He  left  lOG  etchings,  which  are  known,  besides  57  plates,  which  illus- 
trate the  poem  of  ''  lleineke  Fuchs."  The  original  drawings  for  these 
last  are  in  the  British  Mus.,  as  are  also  some  landscapes  done  in  In- 
dia ink,  bistre,  and  sepia. 

Eyck,  Hubert  Van,  born  at  the  small  market  town  of  IMaaseyck 
(about  13GG-142G).      Little  is  known  of  his  history  beyond  the  facts* 
that  he  spent,  probably,  his  middle  life  at  Bruges,  and  his  later  years 
at  Ghent.     That  he  effected  a  revolution  in  painting,  is  beyond   s*- 
doubt.     By  his  strong  intellectual   jmwer  he   breathed   life  into  th^ 
symbolic  art  which  had  j)receded  him.     He  represented  Scriptura^l 
scenes  and  characters,  but  he  did  it  through  the  medium  of  such  peo- 
ple as  he  had  seen  in  actual  life.     He  gave  his  figures  the  appt?arancC5 
of  men  about  him.     He  represented  nature  as  he  saw  it,  and  did  not 
hesitate  to  use  architectural  backgrounds,  or  even  to  make  well-fur — 
nished  rooms  the   scenes  of  his  *'  Annunciations''  and  other  sacre*^^ 
incidents.     For  all  the  reijuirements  of  his  brain,  the  mediums  hero  — 
tofore  used  were  inadecpiate,  and  as  ever,  necessity  being  the  mothc*" 
of  invention,  he  made  great  improvements  in  the  prejwration  and  iis*-* 
of  colors.     He  used  oil  as  a  cement,  and  a  new  varnish,  which  fron^B. 
its  brilliant  freshness,  gave  a  reality  of  effect,  never  seen  by  his  can  — 
temporaries.     His  greatest  work  was  an  '*  Adoration  of  the  Lamb-"  * 
executed  for  Judocus  Vyts,  and  Lisbetta,  his  wife,  for  the  decoration, 
of  their  funeral  chapel  in  the  ch.  of  S.    Bavo,  at  Ghent.     This  wi^  ^ 
arranged  with  a  centre  j)iece  and  wings  whi(di  could  be  closed.     Tli** 
inside  was  divitled  into  twelve  different  jnctures,  and  the  outside    <>^ 
the  wings  was  also  j)ainted.     It  is  not   known  exactly  how  much   of 
this  gi-eat  work  Hubert  did,  for  it  was  finished  by  John  Van  Eyc'k 
after  his  death;  but  the  ])rin(!ipal  figures  must  have  been  by  the  eldcrv 
for  tlu'v  >how  a  j)ower  which  no  work  of  John's  approaches.     Liibke 
says,  ••  Hubert  is  confirmed  as  an  inventor,  by  contemj)orary  recorfJs. 
To  MO  other  was   such  a  dej>th  of  thought  imputed,  eombin(>d  with 
such  al)ini(lan('e  of  ideas,  and  with  such  grand  jx)wer  of  characteriaca- 
tion."     The  donors  are  re])resented  on  the  outer  wings  in  a  masteriy 
manner.    The  hirgi-r  pani'ls  remain  in  their  original  place,  the  figures 
of  A<lam  and  Eve  are  in  the  ^lus.  at  Brussels  and  six  others  are  in 
the  Berlin  Mus.     I'here  are  but  two  other  works  attributed  to  Hu- 
In^t.     One  of  thesi'  is  in  the  Mus.  in    S.  Trinidad,  at  Madrid,  and 
represents  the  "  Triumj)h  of  the  Christian  Church  over  the  Jewish 
Synagogue."     This  is  in  the  form  of  the  front  of  a  Gothic  buildiBg 


with  arches  and  lowers,  and  the  whole  picture  is  made  up  of  Beveral 
Afferent  designs.  The  other  representB  "  S.  Jerome  extracting  a 
Tkorn  from  the  Paw  of  the  Lion,"  and  h  in  thu  Gall,  at  Naples. 


Eyck,  John  Van  (l:<!)0- 
He  lacked  the  power  of  his 
preferred  smaller  works.  H 
aad  nicQty  than  Huix^rt,  ;inii 
ha  countrymen,  rumarkitbli:  £ 
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ad.  of  Bruges;  portrait  of  Jan  de  I^ioenw,  same  date,  Belve- 
enna;  another  portrait,  same  Gall.;  picture  of  S.  Ursnla, 
Mns.,  1487;  Head  of  Christ  as  Salyator  Mundi,  1488, 
us.;  portrait  of  his  wife,  1489,  Acad,  of  Bruges;  and  a  small 
lUshed  altar-piece,  Dresden  Gall.  There  are  embroidered 
ical  robes  in  the  Imperial  Treasury,  at  Vienna,  that  were 
executed  from  the  cartoons  of  Jan  van  Kyck. 
lAinbert  mn.  It  is  but  recently  that  this  third  brother 
.  diseoyered,  hut  the  records  of  Lille  declare  him  to  have 
linter,  and  it  is  now  thought  that  he  must  have  executed 
'  of  the  great  Bruges  picture,  which  is  in  the  Antwerp 
).  11.    There  is  also  a  triptych  in  Louvain,  now  attributed 

llaigaretiia  Tan.  Sister  of  the  foregoing  artists;  is  said 
t)een  a  skilful  painter,  but  no  picture  is  known  which  can 
f  be  ascribed  to  her.  She  was  buried  in  the  Cath.  of 
rhere  Hubert  rested  before  her. 

F. 

I  or  Fabre.  A  painter  of  views  in  the  vicinity  of  Naples. 
his  best  works  resemble  those  of  Canaletto,  and  are  perspec- 
rchitectural  views,  with  figures,  etc.  The  sombreness  of  his 
lis  greatest  fault.  He  also  visited  Malta,  and  his  works  are 
llections  of  Valetta. 

ano,  Gtontile  da.  Tliis  is  the  name  by  which  this  painter  is 
)ut  his  true  name  was  Gentile  di  Nieeolo  di  Giovanni  Massi, 
ano.  Born  between  1360  and  1370.  Pupil  of  Allegretto 
t  has  been  said  that  he  was  associated  with  Fra  Angelico, 
master  or  pupil,  but  while  in  p^oint  of  careful  preparation  of 
^  and  in  finish,  they  might  be  compared,  in  result  they  were 
t  variance.  He  painted  in  Brescia,  Venice,  and  Rome,  and 
he  latter  city,  and  was  buried  in  S.  Francesca  Romana.  He 
1  some  time  at  Florence,  and  from  existing  records,  probably 
re  about  1422.  Jacopo  Bellini,  his  pupil,  went  to  Florence 
I,  and  there  seems  to  have  been  a  strong  friendship  between 
t  is  not  possible  to  tell  when  he  went  to  Rome.  Vasari  says 
bael  Angelo  praised  him  and  said  that  his  manner  corre- 
to  his  name  of  Gentile.  Van  der  Weyden  thought  him  to 
[»elled  all  other  masters  of  Italy.  It  is  scarcely  possible  to 
hat  the  first  opinion  could  have  been  other  than  a  sarcasm, 
:yle  was  characterized  by  bright  contrasts  in  color,  fusion  of 
h  no  shadow,  and  gn^at  minuteness  in  detail  and  finish,  which 
ivc  found  a  response  in  the  Fleming,  without  doubt.  Hia 
works  are  portions  of  a  **  Coronation  of  the  VYr^u**  lX 
^JJan,  the  predella  of  which  is  at  Fabriano  \  a  ^* 
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Child  ''  in  the  Acad,  of  Venice ;  **  Adoration  of  the  Magi,"  Acad,  of 
Arts,  Florence ;  some  side  panels  of  a  picture  in  the  ch.  of  S.  Niccob 
di  \k  d*Arno,  Florence;  another  panel  in  the  same  church  represenfr- 
ing  the  Father  sending  the  dove  or  Holy  Ghost  down  to  the  Virgin 
and  Saviour;  a  *'  Virgin  and  Child"  purchased  by  Mr.  James  Jack- 
son Jarves  ;  a  mutilated  remnant  of  a  "  Madonna  "  in  the  Cath.  of 
Florence ;  in  the  Casa  Morichi,  Fabriano,  the  "  Coronation  of  the 
Virgin  "  and  '*  S.  Francis  receiving  the  Stigmata,"  formerly  making 
the  two  sides  of  a  standard;  a  Virgin  seated  on  a  cushion  with  the 
Child  on  her  lap,  Pia  Casa  della  Misericordia,  Pisa ;  an  enthroned 
Madonna  with  saints,  Berlin  Mus. ;  and  a  few  others,  some  of  which 
are  in  private  collections. 

FabulluB,  called  also  Amulius,  was  a  Roman  painter,  distinguished 
for  his  decorations  of  the  *'  Golden  House  of  Nero."  One  of  his 
works  there  was  a  picture  of  Minerva,  which  was  always  looking  at 
the  beholder,  from  whatever  point' observed.  Pliny  says  he  painted 
but  a  few  hours  a  day,  and  so  valued  his  dignity,  that  he  would  not 
lay  aside  his  toga  even  when  employed  upon  scaffoldings,  or  among 
machinery,  and  calls  him  '•^ grav'is  el  severua^  idemque  floridus.^* 

Fachetti,  Pietro,  born  at  Mantua  (1535-1613).  He  went  to 
Rome  during  the  time  of  Gregory  XIII.,  where  his  portraits  were  so 
much  admired  that  every  person  of  distinction  desired  to  be  painted 
by  him.  He  was  also  an  engraver.  Bartsch  mentions  two  prints  b^ 
him,  I  which  have  been  claimed  by  Niccolo  van  Aelst.  One  is  ' 
**  Holy  Family,"  after  Raphael,  and  the  other  "  Christ  bearing  hi 
Cross.'* 

Pacini,  Pietro,  born  at  Bologna  (1560-1602).  Pupil  of  Annibal 
Carracci,  of  whom  it  is  said  that  the  piaster  became  jealous.  Pacini 
later  established  an  Acad,  of  his  own.  But  he  had  little  real  mer§ 
beyond  that  of  color.  In  this  he  was  truly  admirable,  and  resembles 
Tintoretto.  Some  of  his  works  are  in  the  churches  of  Boloornai 
There  are  also  some  prints  attributed  to  Pacini. 

Faenza,  Gio.  da.  In  Faenza  there  is  a  Madonna  and  Child  witk 
Angels  and  Saints,  executed  by  this  painter  in  1506.  It  is  in  the 
Gymnasium  (convent  of  the  Serviti),  and  is  a  worthy  specimen  o: 
that  Umbrian  school  which  preceded  Raphael. 

Faes,  Peter  van  der.     See  Lely. 

Page,  Raymond  de  la,  born  at  Toulouse  (1648-1690).  Cele- 
brated for  bis  drawings  with  the  pen.  They  are  little  more  than  out- 
lines, but  are  admirable  for  their  grace  and  spirit.  It  is  said  that  he 
visited  Carlo  Maratti  in  his  studio,  and  was  offered  a  paletto  and 
brushes.  De  la  Faga  declined  them,  saying  he  did  not  paint.  Ma- 
ratti declared  himself  pleased  at  that,  and  said  that  if  he  could  paint 
as  well  as  he  could  draw,  he  should  himself  abandon  the  brush.  He 
also  etched  some  designs  of  his  own,  and  others  have  been  enoraved 
by  Audran,  Vermeulen,  etxi. 
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Faithome,  'William,  the  Elder,  bom  in  London; 
died  1G91.  An  eminent  engraver.  His  best  works 
were  his  portraits.  These  are  executed  with  the  graver 
almost  entirely,  and  are  admirable.  His  plates  are  numerous,  and 
some  which  are  scarce  are  very  valuable. 

Falcone,  AnieUo,  born  at  Naples  (1600-1665).  Pupil  of  Ribera, 
called  Spagnoletto.  The  first  painter  noted  for  battle  pieces.  The 
school  which  arose  from  the  influence  of  this  master  was  connected 
with  history,  for  under  Masaniello  it  was  organized  as  the  **  Com- 
pagnia  della  Morte^^*  and  took  part  in  the  insurrection.  AnieUo  was 
the  teacher  of  Salvator  Rosa.  His  drawinjj  was  correct  both  in 
figures  and  horses;  he  gave  much  animation  to  his  designs,  and  his 
color  was  efiwtive.  His  easel  pictures  were  good,  and  his  works  are 
well  esteemed.  After  the  death  of  Masaniello,  Falcone  went  to 
France,  and  Salvator  to  Rome.  There  are  a  larjje  number  of  enjjrav- 
ings  attributed  to  this  painter. 

Falconet,  ^enne  Maurice,  born  at  Paris  (1716-1791).  Pupil 
of  Lemoine.  He  became  an  eminent  sculptor,  and  was  appointed 
Professor  and  Rector  of  the  Royal  Acad.  He  was  invited  to  St. 
Petersburg  by  Catherine  II. ,  and  executed  a  bronze  equestrian  statue 
of  Peter  the  Great.  After  his  return  to  Paris  in  1778,  he  devoted 
himself  to  literary  pursuits.  His  most  important  works  in  Paris  were 
executed  for  the  ch.  of  S.  Roch  and  that  of  the  Invalides. 

Falena,  Karel  van,  born  at  Antwerp  (1684-1733).  An  imitator 
of  Wouvermans,  and  a  reputable  painter.  The  smoothness  of  his 
touch  takes  from  the  spirit  of  his  pictures.  There  is  a  work  of  his 
in  the  Berlin  Gall.,  representing  figures  and  animals  in  a  landscape, 
and  a  "  Departure  of  a  party  of  Falconers,"  in  the  Dresden  Gall. 

Fanelli,  Virgilio.  A  Florentine  goldsmith  who  practised  his  art 
in  Italy  and  Spain.  He  executed,  in  1646,  the  great  chandelier  which 
is  still  suspended  from  the  dome  of  the  Pantheon  of  the  Escurial. 
This  was  made  at  Genoa,  and  has  twenty-four  burners,  with  many 
ornaments.  He  also  executed  the  throne  for  the  Madonna  del  Sar 
grario  in  the  Toledo  Cath. 

/  5'4,3         Fantuzzi  or  Fontuzzi,  Antonio.     Said  to 

A  J7^  KH      have  been  born  at  Viterbo  about  1520.    There 

/   V  xM?       is  much  disagreement  among  the  highest  au- 

thorities regjardingr  this  engrraver.  Some  sav 
that  he  and  Antonio  da  Trento  are  the  same  artist.  His  plates  are 
chiefly  after  Priniaticcio,  and  are  scarce.  The  following  are  the 
principal  ones :  — 

Silenus  supported  by  two  Bacchante  and  surrounded  by  Satyrs; 
q/ter  II  Rosso.     1543. 

Dispute  of  the  Muses  with  the  Pierides ;  after  Primaticcio, 

Alexander  and  Roxana;  after  the  same  ;  circular. 

festival  given  to  Thalestris  by  Alexander  ;  after  the  same,     1543. 
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Jupiter' directing  Minerva  to  dismiss  Venus,  Cupid,  and  Psycbef 

after  the  same ;  oval.     1 543. 

Titan  reposing  on  the   Bosom  of  the  Ocean  ;   Bologna  inverUar, 
1544. 

The  four  Cardinal  Virtues. 

Farinato, Paolo  (1526-1606).  A  great  ornamental  painter.  Kag* 
ler  calls  him  the  worthiest  predecessor  of  Paul  Veronese,  whom  he  re- 
sembled. His  "Pagan  Sacrifice  ''  at  Vienna  is  a  fine  picture;  hii 
masterpiece  is  in  the  ch.  of  S.  Giorgio  at  Verona,  and  was  executed 
in  his  seventy-ninth  year.  It  represents  the  "  Miracle  of  the  Loaves 
and  Fishes ; ' '  there  are  many  figures  introduced,  and  among  tbem 
are  portraits  of  his  own  family.  It  is  inscribed,  mdciv.  Paulut 
Farinalus  de  Uherto  fecit  ce'atis  snce  Lxxix.  There  is  no  doubt  that 
some  of  the  works  of  this  painter  are  called  those  of  Veronese.  Fari- 
nato and  his  wife  died  the  same  day. 

Farrington,  Joseph  (1742-1821).  An  English  painter,  pupil  of 
R.  Wilson.     He  was  a  good  painter  of  park  scenery. 

FasBolo,  Bernardino,  born  at  Pavia.  A  picture  of  the  "  Virgin 
and  Child  "  in  the  Louvre,  is  inscribed  **  Bernardinus  Faxolus  dt 
Papia  faciebat  anno  1518.*'  It  is  so  much  in  the  style  of  Leonardo  da 
Vinci  that  it  is  believed  that  Fassolo  must  have  been  his  pupil. 

Fattore,  II.     See  Penni. 

Feke,  Robert.  An  early  colonial  painter.  One  of  his  remaining 
works  is  dated  1746.  It  is  said  that  *' he  was  taken  prisoner  and  ' 
carried  to  Spain,"  and  there  learned  to  paint.  Upon  his  return  he 
settled  at  Newport,  R.  I.,  as  a  portrait  painter.  A  portrait  of  the 
wife  of  Governor  Wanton,  painted  by  him,  is  in  tlie  Redwood 
I^iibrary. 

Ferg,  Paul  Francis,  born  at  Vienna  (1689-1740).  Painter  of 
landscapes  with  architectural  adornments  and  figures.  His  works 
are  often  seen  in  England,  where  he  lived  about  twenty  years  before: 
his  death.  Most  of  his  small  pictures  are  on  copper.  His  skies  ar< 
silvery  ;  his  figures  are  generally  engaged  in  merry-making,  and  his 
horses  and  donkeys  are  well  done.  He  occasionally  painted  se^ 
pieces,  but  his  landscapes  are  his  best  works.  He  was  much  accus 
tomed  to  introduce  an  obelisk  into  his  pictures ;  frequently  with  nc 
apparent  meaning. 

Fernandez,  Antonio,  de  Arias,  born  at  Madrid;  died  1684.- 
Pupil  of  Pedro  de  las  Cuevas.  He  was  an  excellent  colorist  and  ex- 
ecuted with  great  rapidity.  He  was  one  of  the  most  noted  Spanish, 
artists  of  his  time.  In  the  Queen  of  Spain's  Gall,  there  is  a  picture 
by  him  of  the  "  Pharisees  questioning  Christ  concerning  the  Tribute 
Money.'' 

Fernandez,  Vasco,  born  at  Viseu,  1552.  But  little  is  known  of 
this  Portuguese  artist.  He  is  popularly  known  as  Gran-Vascot. 
Count  Kaczy nski,    in    liis   '^  D\ctioiiw«L\T^  l^^\,oAQi<i-kx\j«xKs^<i  dvi 
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,"  glTM  two  illiub«tioiiB  of  the  work  o{  this  artist.    1^ 

y,"  in  the  Cath.  of  ViKn  was  his  eh^-d' oeuvrt.    It  reiemblea 

LI  of  Albert  Diirer  so  closelj'  that  it  has  been  attribated  to 

he  other  iDastratbn  is  "  S.  Peter  as  a  Pope."  ' 

Ta,  Sto&mo  da.     Fnpil  of  Manlegna.    There  are  manjr 

i  his  in  the  Brera   at  Milan.     They  are  peculiarly  fantastic, 

1  considerable  merit. 

la,  Sioolo  Am.    See  GrandL 

laalno.     See  Berlin|[hieri. 


rl.  Oaadenslo,  born  at  Vatdugga,  (1484-1549).  An  artist 
lilanesc  sL-hool ;  he  gT«at1y  improved  by  thu  study  of  the 
Li^onardo,  and  lat«r  in  life  he  worked  under  Raphael  at 
In  his  style  all  the  different  inllucnoRS  under  which  he  had 
himseif  may  be  traced,  and  in  addition  there  is  a  large  fan- 
Bment  aU  hjs  own.    His  design  is  correct,  his  executiuiHi  &ar 
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ished,  and  his  coloring  brilliant  but  wanting  in  harmony.    He  ^ 
however,  after  Da  Vinci,  one  of  the  very  best  Milanese  paintes- 
His  works  are  very  numerous,  both  in  fresco  and  oils.     An  early  wo* 
of  great  merit  is  a  Group  lamenting  over  the  Dead  Christ,  Roya 
Gall.,  Turin.  A  *' Martyrdom  of  S.  Catherine,*'  in  the  Brera,  Milan, 
together  with  a  "  Visitation  "  in  the  Solly  Coll.,  and  a  "  Madonna" 
in  the  Cath.  of  Vercelli,  are  among  his  best  easel-pictures.    In  the 
Brera  there  are  several  frescoes  formerly  in    S  Maria  della  Pace. 
His  most  extensive  and  best  works  are  at  Varallo,  which  was  the 
pilgrim  shrine  of  Piedmont.     He  also  painted  in  the  convent  of  the 
Minorites;  in  S.  Maria  di  Loreto,  near  Varallo;  in  S.  Paolo,  at  Ver- 
celli; in  S.  Christoforo;  in  the  ch.  bi  Saronno,  near  Milan;  and  his 
last  work  was  a  '*  Scourging  of  Christ,*'  in  S.  Maria  delle  Grazieat 
Milan.     This  is  dated  1542,  and  is  powerful  and  spirited. 

Perri,  Giro,  born  at  Rome  (1634-1689).  Pupil  of  Pietro  daCo^ 
tona,  and  one  of  his  best  imitators.  He  excelled  most  in  his  studies 
of  children,  infant  angels,  or  amorini.  His  color  was  very  agreeable! 
Among  his  finest  works  are  his  frescoes  in  the  Pitti  Pal.,  at  Florence, 
and  at  S.  Maria  Maggiore,  at  Bergamo.  His  works  are  in  some  of 
the  churches  at  Rome. 

Ferucci,  Andrea  di  Piero,  born  1465.  He  was  an  architect  and 
sculptor  whose  first  works  were  done  in  Naples,  from  which  city  he 
went  to  Fiesole  and  executed  the  high-altar  in  the  Duomo.  Another 
similar  work,  made  for  S.  Girolamo  of  Fiesole,  is  now  in  the  South 
Kensington  Mus.  Some  of  his  sculptures  are  in  the  Cath.  of  Flor- 
ence, and  in  the  ch.  of  S.  Felicitii.  His  works  are  somewhat  pleas- 
ing, but  he  was  not  above  mediocrity.  His  chef-d'' ceuvre  was  tb< 
baptismal  niche  in  the  Cath.  of  Pistoja,  in  which  the  figure  of  Chris 
is  fine,  and  the  adoring  angels  beautiful. 

Fesele,  Martin.  An  imitator  of  Albert  Altdorfer.  There  are  pic 
tures  of  his  at  Nuremberg,  and  in  the  Schleissheim  and  Munich  gal 
leries.  That  in  the  latter  represents  the  siege  of  Rome  under  Poi 
senna,  and  was  painted  about  1530. 

Feti,  Domenico,  born  at  Rome  (1589-1624).  Pupil  of  Ludovic 
Cardi.  He  painted  small  pictures,  and  many  of  these  illustrated  th 
New  Testament  parables.  His  coloring  is  powerful,  and  his  head 
full  of  expression.  A  mourning  figure  which  is  called  a  "  Magdalen 
in  the  Louvre,  and  '*  Melancholy,**  in  the  Acad,  of  Venice  are  e> 
cellent.  His  works  are  not  at  all  numerous.  There  are  a  number  i 
Florence,  and  several  in  the  Dresden  Gall. 

Fiammingo,  II.     See  Duquesnoy. 

Fjammingo.  It  is  very  diflScult  to  distinguish  the  artists  calle 
bv  this  name  in  Italian  writin<rs.  Zani  mentions  64  such,  and  ther 
are  undoubtedly  more. 

Fiesole,  Fra  Qio,  da,  called  Angelico  and  II  Beato;  born  at  Vic 
cbio,  in  the  province  o£  MugeWo  (\^%l-\\t>ti^.   \\i  WQl  .^  'with  hi 
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bt>dier  Benedetto,  he  became  a  novice  in  the  Dominican  convent  of 
Fieflole.    He  had  been  christened  Guido,  but  now  took  the  name  of 
GSorannl.    At  this  time  the  convent  at  Fiesole  had  no  novitiate,  and 
Ae  brothers  were  sent  to  Cortona  to  the  care  of  the  master  of  nov- 
ices.   This  explains  the  fact  that  the  earliest  works  of  Angelico  are 
at  Cortona.    It  is  believed  that  he  returned  to  Fiesole  in  1418,  where 
he  spent  eighteen  years.     In  1436  his  order  received  the  monastery 
of  S.  Marco,  in  Florence,  where  Angelico  executed  many  works;  here 
lie  remained  until  called  to  Rome  by  the  Pope,  in  1446.     With  the 
exception  of  a  few  months  in  Orvieto,  he  remained  in  Rome  until  his 
death,  and  was  buried  in  the  ch.  of  the  Minerva.     The  title  of  the 
Angelic  could  scarcely  be  more  fittingly  applied  than  in  the  case  of 
this  holy  man.     His  life  was  one  of  simple  piety.     He  would  paint 
only  saintly  subjects,  and  would  receive  no  pay.     He  coiruneneed  a 
work  with  earnest  prayer,  and  would  never  change   his  dt'sign,  be- 
lieving that  he  was  diyinely  assisted,  and  any  chanj^e  would  thus  be 
sacrilegious.     He  excelled  all  others  in  depicting  religious  sentiment. 
His  works  were  finished  with  exquisite  care,  and  there  is  a  harmony 
both  in  composition  and  color  in  all  he  did.     His  draperies  gave  dig- 
nity and  character  to  his  figures,  and,   in  short,  **  every  part  con- 
tributed to  that  unity  of  tenderness,  inspiration,  and  religious  feeling, 
which  mark  his  pictures,  and  which  are  such  as  no  one  man  had  ever 
succeeded  in  accomplishing.''     Of  human  anxieties  and  struggles  he 
was  so  entirely  ignorant,  that  he  failed  to  depict  them  well,  and  the 
hatred  of  Christ  in  his  enemies  is  but  feebly  expressed  when  attempted 
by  Angelico.     This  is  noticeable  in  his  representations  of  the  Cruci- 
fixion, of  the  persecutions  and  martyrdoms  of  saints,  etc.     Tlie  "  An- 
nunciation," and  the  "  Crowning  of  the  Virgin  "  were  favorite  and 
oft-repeated  subjects  of  his,  as  was  also  the  '•  Last  Judgment."     He 
painted  a  great  number  of  small  panel  picrtures.     The  best  ones  are 
^n  the  Acad,  of  Florence.     Tliose  which  were  formerly  upon   the 
presses  for  the  silver  of  the  SS.  Annunziata  at  Florence  are  very 
^ne.     At  S.  Domenico  in  Perugia,  there  are  many  of  his  works,  and 
Another  collection  of  his  small  pictures  is  in  the  Uflizi,  where  a  "  Cor- 
onation of  the  Virgin  "  deserves  especial  attention.     In  the  Vatic^an 
tliere  is  a  predella  illustrating  the  life  of  S.  Nicholas  of  Bari,  which 
"^ell  displays  his  power  of  representing  what  might  be  called  serni- 
f/^nre  subjects.     At  the  Stadel  Institute,  Frankibrt,  there  is  a  fine  en- 
t^lironed  Madonna,  and  in  truth,  these  small  works  are  seen  in  many 
European  collections.     Of  his  larger  works  I  will  mention  tliose  at 
Viis  own  convent  in  Florence  :  a  "  Dei)osition  from  the  Cross,"  in  the 
Acad,  of  Florence;  the  doors  of  a  large  tabernacle  in  the  UfHzi;  a 
"  Coronation  of  the  Virgin,"  in  the  Louvre;  frescoes  in  the  chapel 
of  the  Madonna  di  S.  Brizio  in  the  Cath.  of  Orvieto;  and  lastly,  two 
chapels  in  the  Vatican  which  are  greatly  restored.     The  pictures  ia 
the  monastery  of  S.  Marco  are  in  better  preservation.     \N\i\Vi  Vn 
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In  tbe  Acad,  of  Flare  nee. 

Roinc  till'  Pope  rtcBircd  lo  make  Angelico  Archbishop  of  Florcnw, 
hut  he  Ti-fiiKcd  (he  honor,  antl  recommended  Fra  Antonio  of  his  order 
for  t)ii3  ollifi'.  Till'  I'opu  actod  upon  his  sugi^ation,  and  tlic  good 
qunlilies  of  Anionic  proved  the  wisdom  of  Ansclico. 

Fleaole,  Mino  da  (U00-148fi).  A  sculptor  whose  works  »re  in 
P!orcni-c  and  Rome,  and  arc  remarkable  for  their  ornamental  decor* 
tions  ratlier  than  for  llie  figures. 

Flgiiio,  Ambrogio,  born  at  Milan,  1590.  A  pupil  of  Gio.  Paolo 
Tjonia7:!:o.  and  a  PUfcessful  imitator  of  Michael  Angelo.  His  work* 
arc  more  remarkable  for  the  elegance  and  correct  drawing  of  a  fe^ 
figiircs  than  for  Ihe  numbers  represented.  Some  of  his  best  wort^ 
are  in  the  chnrches  of  Milan, 

FUippl,  Sebastlano,  called  also  Gratella,  bom  at   Ferrara  (1532-—^ 
lGi)2).     After  stndying  under  Camillo  Filipjii,  his  father,  he  entere*^ 
tlie  s('h(x>l  [>f  Sliehacl  Augetu,  at  Rome,  and  became  one  of  his  be» 
disciples.     He  was  <'alk'd  Gratella  on  account  of  hia  squaring  larg^^^ 
works  when  reduciiiit  them  to  a  smaller  size.     Tliis   he  learned  o 
Michael  Angelo.     His  best  works  are  in  the  churches  of  his  naljy^^^ 

PUocamo,  Antonio  and  Paolo.  Natives  of  Messina,  who  afte^^^ 
attcndinu  (lie  school  of  Carlo  Maratti  at  Rome,  established  an  Acad,---' 
at  Mes.'inn.  Thev  worked  together  both  in  oil  and  fresco,  and  bott^^-^ 
ilifd  of  the  jiWue  in  1743.    ThciT  pnntvpai'^OTtaOT^.w 
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nan,  Mmaa.  Flourished  about  the  middle  d  the  16th  cen- 
le  was  a  goldsmith  and  niello-worker,  and  is  very  generallj 
edged  to  be  the  inventor  of  engraving  on  metal.  Before  his 
f,  metal  workers  had  been  accustomed  to  make  sulphur  casts 
irorks,  and  to  engrave  from  them,  but  Finigucrra  being  em- 
)  make  a  Pax,  and  wishing  to  see  the  effect  of  his  work,  filled 
made  by  his  graver  with  a  preparation  of  oil  and  lamp-black, 
pliMie  being  laid  by  chance  on  a  pile  of  damp  linen,  he  found 
Q  reproduced  upon  it.  From  this  time  it  was  customary  to 
>  paper,  and  a  roller  to  take  off  the  designs  wished  for.  The 
tk>n  of  the  Virgin,"  the  subject  of  the  Finiguerra  Pax,  was 
.  in  1452.  The  original  plate  is  in  the  Uffizi  Gall. ,  &nd  the 
wn  impression  from  it  is  in  the  Biblioth^ue  de  Paris. 
Fredeziok,  bom  at  Little  Falls,  N.  Y.  (1817-1849).  He 
Suropo  in  1840,  and  was  employed  in  making  copies  after 
Ad  Titian.  He  manifested  good  talent  for  genre  subjects, 
before  reaching  the  excellence  he  had  reason  to  anticipate, 
nal  works  are,  **  The  Young  Thieves;  *'  "  A  Negro  Wood- 
'  **  The  Shipwrecked  Mariner;  "  and  **  An  Artist's  Studia" 
Ua,  Paolo  Domenico,  born  at  Orta,  in  the  kingdom  of 
lied  1656.  One  of  the  best  pupils  of  StanzionL  His  priar 
'ks  are  in  the  Certosa  of  S.  Martino,  which  towers  aboTe 
m  the  steep  rock  of  St  Elmo.  In  this  convent  the  best 
IS  of  Neapolitan  art  are  gathered  together. 
Colantinio  del.  Much  has  been  written  and  said  of  this 
Qc  has  been  called  the  disciple  of  Francesco  Siinone,  and 
rorks  have  been  attributed  to  him,  but  the  more  recent  re- 
of  art  writers  and  students  have  failed  to  establish  what  has 
ited  of  him,  and  some  even  doubt  if  he  ever  existed.  He  is 
aid  to  have  lived  from  1354  to  1444,  and  a  "  S.  Jerome  ex- 
a  Thorn  from  the  Lion's  foot,"  in  the  Gall,  at  Naples,  was 
is  best  work.  This  picture  is  in  tempera,  although  it  has 
rmed  that  he  painted  in  oil. 

Jacobello  del.  A  Venetian  painter,  who  flourished  in  the 
of  the  15th  century.  About  his  time  a  change  took  place 
;ian  art,  which  seemed  to  foretell  the  excellence  of  coloring 
there  later.  As  an  example  of  this  pro^rress  his  *'  Madonna," 
anfrini  Gall.,  dated  1434,  is  a  \i'ork  of  interest.  He  had  a 
lUtation  in  his  day,  but  the  extreme  ornamentation  of  his  fig- 
l  draperies  is  not  admired  in  more  modern  times. 
ntino,  Stefano.  The  usual  account  of  this  old  painter 
he  was  born  at  Florence,  and  was  the  grandson  and  pupil 
o  (1301-1350).  Vasari  says  that  he  surpassed  Giotto  in 
ly;  that  he  established  the  rules  of  perspective,  and  prac- 
eshortening.  A  **  Virgin  and  Cliild,''  in  the  Campo  ^dxv\A 
3PB  claimed  to  have  been  p:iinted  by  him.     But  t]b.«T^  Sft 


278  FIORBNTINO  -^  FLBBCABL. 

nothing  really  known  of  him  or  his  works,  and  all  that  is  said  of  lri~^ 
must  be  taken  as  a  pleasant  tale  which  lacks  evidence  of  truthfulnesi 

Fieri,  Msurio  di.     See  Nuzzi. 

Fisher,  Alvan,  born  at  Needham,  Mass.;  died  1863.  A  portra/f 
painter.  His  likeness  of  Spurzheim  is  a  valuable  picture.  He  had 
wood  success  in  painting  children  with  dogs,  rabbits,  etc. 

Flajtman,  John,  born  at  York  (1755-1826).     His  father  kept  a 
plaster-cast  shop  in  London,  and  the  son  went  to  that  city  early  in 
life.     He  commenced  drawing  and  modelling  very  young,  and  gained 
liis  first  prize  for  a  model,  when  eleven  years  and  five  months  old. 
At  thirteen  he  received  a  second  prize,  and  was  admitted  to  the 
Royal  Acad.,  at  fourteen.     In  his  youth,  he  painted  a  few  pictures  in 
oil.      In  1 782  he  married  Miss  Denman,  and  five  years  later  went  to 
Italy.    He  remained  there  seven  years,  and  was  a  close  student  of  the 
antique,  and  an  incessant  worker.     While  there,  he  executed  a  large 
group  for  Lord  Bristol,  representing  the  "  Fury  of  Athamas,"  from  the 
Metamorphoses  of  Ovid,  and  a  smaller  one  of  "  Cephalus  and  Aurora,** 
for  Mr.  Hope.    It  was  also  in  Rome  that  he  made  the  designs  from 
Homer,  iEscliylus,  and  Dante,  which  have  now  a  world-wide  reputa- 
tion.    In  1794  he  returned  to  England,  where  he  was  constantly  era- 
ployed  on  important  works  until  his  death.     It  is  not  possible  to  give 
an  entire  list  of  his  works  in  the  space  allotted  him  here,  but  many  of 
his  sepulchral  monuments  are  seen  in  the  cathedrals  and  churches  of 
Enjjland.     In  Glasgow  are  his  statues  of  Mr.  Pitt  and  Sir  John 
Moore,  in  bronze,  and  in  Edinburgh  that  of  Robert  Burns.     He  exe- 
cuted many  works  for  the  East  Indies,  one  of  which  was  not  quite 
completed  when  he  died.     One  of  his  best,  perhaps  the  best  of  his 
works  in  England,  is  the  group  of  the  **  Archangel  Michael  and 
Satan."    This  was  one  of  his  latest  works,  and  was  made  for  the  Earl 
of  Egremont,  who  had  also  a  life-size  '*  Apollo,"  which  is  very  beauti- 
ful.    He  was  elected  Associate  of  the  Royal  Acad.,  in   1797,  Acad- 
emician in  1800,  and  Professor  of  Sculpture  in  1810.    His  lectures  in 
the  Acad,  have  been  published.    He  was  singularly  pure  in  heart  and 
life,  and  characterized  by  a  cheerful  and  attractive  manner,  which 
made  him  the  beloved  friend  of  old  and  young.     The  very  last  worl^ 
he   did,   was  to  make  designs  for  the   exterior   embellishments   oi 
Buckingham  Pal.,  which  would  have   been  executed  partly  by  hin^^ 
and  entirely  under  his  direction,  had  he  lived.     The  friezes  on  tl^* 
front  of  Covent  Garden  Theatre  were  all  designed  by  Flaxman,  af*' 
one  of  them,  and  the  figure  of  **  Comedy,"  were  executed  by  hi*'' 
His  wife  possessed  an  intelligence  of  mind  and  love  for  art,  whi^ 
enabled  her  to  appreciate  and  assist  the  studies  and  labors  of  t»-^ 
husband,  and  her  death,  in  1820,  was  a  grief  from  which  he  neV^* 
recovered. 

Flemael  Bertholet,  born  at  lA^^ti  (\^\4-\^75V    Pupil  of  (^ 
-ird  Douffet.     He  visited  Italy,  aiv^  ovvYii^  t^xaxttv^^'^  \sx\i$5si  ^i 
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,  4nd  gained  a  good  reputation  in  Paris.  The  Chancellor 
*  employed  him  at  Versailles,  and  he  painted  in  the  Carmelite 
gustin  churches.  He  went  to  Li^ge,  but  was  invited  again 
!,  where  he  was  employed  in  the  Tuilcries.  lie  was  made  a 
)r  in  the  Royal  Acad,  and  every  inducement  was  offered  him 
in  in  France.  But  he  returned  to  his  beloved  Lie<jre,  and  was 
kI  in  embellishing  its  chnrches.  His  works  show  the  influence 
French  school.  He  loved  to  make  the  foreground  figures 
ly  fine,  and  finished  them  with  great  care,  but  his  color  was 
md  there  is  little  feeling  in  his  works.  One  of  his  pictures, 
iting  **  Pelopidas  arming  against  the  Lacediemoniaus,"  is  in 
sden  Gall. 

k,  Govaert,  bom  in  Cleves  (1615-1600).  He  was,  after 
t,  the  scholar,  most  like  their  great  master,  Rembrandt.  His 
cupation  was  portrait  painting,  but  he  succeeded  well  in  genre 
,  and  sometimes  painted  historical  pictures.  He  was  also  a 
ul  imitator  of  Murillo.  He  settled  in  Amsterdam,  and  re- 
he  freedom  of  the  city  in  1652.  He  made  a  fine  collection  of 
s  and  engravings  from  the  l)est  masters,  and  casts  from  an- 
ulpture.  It  was  sold  for  about  12,000  florins.  In  the  new 
e  Ville  of  Amsterdam  is  his  picture  of  the  **  Regents,''  dated 
1  the  Amsterdam  Gall.,  his  picture  of  the  **  Archers  "  is  re- 
le  for  its  fine  portraits;  in  the  same  Gall,  is  *^  Isaac  blessing 
one  of  his  few  historical  pictures;  in  the  Berlin  Mus.,  the 
sion  of  llajrar ;  "  and  in  the  Munich  Gall.,  a  (jenre  picture  of 
uard  Room.-'  At  the  time  of  his  death,  he  had  finished  the 
J  for  twelve  larixe  j)ic'tures,  which  the  Burgomasters  of  Am- 
had  commissioned  him  to  paint. 

gerio,  Sebastiano,  born  at  lldine.  Flourished  alxnit  1533. 
■  Gio.  Bellini,  and  an  imitator  of  Giorjrione.  His  frescoes  at 
have  perished,  but  some  of  his  oil-pictures  remain  in  the 
s  there,  and  two  Madonnas  with  Saints,  in  the  Venice  Acad., 
works.     His  color  was  pale  and  cold,  but  his  figures  are  well  \ 

and  the  composition  is  arranjijed  after  the  antique  manner. 
8,  Frana,  l)orn  at  Antwerp,  real  name  Frans  de  Vriendt 
570).  Pupil  of  Lambert  Lombard.  He  opened  a  school  in 
p,  which  was  nuu-h  frecjuented.  He  had  great  fiicility  of  exe- 
•nd  power  of  invention,  but  there  is  much  want  of  grace  and 
nt  in  his  pictures,  and  he  knew  too  little  of  drawing  to  1h»  a  fine 
His  life  was  very  wild,  and  his  intemperate  habits  prevented 
.ining  the  fame  and  fortune  which  the  patronage  and  favor 
riends  placed  before  him.  Ilis  chef-d'ceuvre  is  in  the  Ant- 
us.,  and  represents  the  "  Fall  of  the  Angels."  Other  works 
re  in  the  same  place,  and  a  pic^turc  of  Vulcan  showing  Venus 
,rs,  whom  be  has  in  a  net,  to  the  Gods,  is  in  the  BexW  KlviA. 
bis  displ&yd  the  mastery  of  Jiis  hand,  it  is  very  VaatfcW^i^  '^Vfc 
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Fogolino,  Marcello.  A  Friulan  who  flourished  ahout  1525.  He 
spent  his  youth  at  Vicenza,  where  some  of  his  works  remain.  His 
pictures  are  more  interesting  as  illustrations  of  the  style  of  his  time 
and  country,  than  for  any  merit  of  their  own.  In  the  Berlin  Mus., 
there  is  a  "  Virgin  and  Saints  "  by  him,  and  in  the  Acad,  of  Venice, 
a  **  Madonna  and  Saints  ''  which  has  been  attributed  to  Bernardino 
Licinio.  He  also  painted  in  the  churches  of  Pordenone  and  Trent, 
where  his  pictures  may  still  be  seen. 

Polo,  Giovanni,  bom  at  Bassano  (1764-1836).  An  eminent  en- 
graver. He  studied  in  'the  school  of  Volpato,  but  later  he  made 
Raphael  Morghen  his  model.  His  **  S.  Andrew,"  after  Domenichino, 
is  very  highly  esteemed,  and  is  considered  his  chef-d'oeuvre  by  many. 
The  "Madonna  de'  Candelabri  "  of  Raphael  and  the  **  Mater  Dolo- 
rosa "  of  Sassoferato  were  engraved  by  Folo.  His  style  was  best 
suited  to  large  subjects,  and  his  plates  are  after  the  works  of  the  best 
masters,  namely,  Raphael,  M.  Angelo,  Guido,  Titian,  Poussin,  Thor- 
waldsen,  Canova,  etc. 

Fontana,  Domenico.  A  famous  architect,  whose  life  was  writ- 
ten by  Milizia,  and  who  is  especially  interesting  to  all  who  visit  Rome, 
on  account  of  his  having  removed  the  Egyptian  obelisk  from  its  an- 
cient position  to  the  Square  of  S.  Peter's.  This  was  done  in  1586, 
and  was  a  memorable  occasion  in  Rome.  After  great  preparations, 
the  morning  came  when  the  obelisk  was  to  be  raised.  Fontana  re- 
ceived the  blessing  of  the  Pope,  who  also  told  him  that  failure  would 
cost  him  his  head.  The  workmen  received  the  Holy  Eucharist.  The 
concourse  of  spectators  was  immense,  the  priests,  soldiers,  and  people, 
high  and  low,  were  crowded  in  the  streets  and  on  the  houFctops. 
When  the  obelisk  was  raised,  the  guns  of  S.  Angelo  were  all  dis- 
charged, and  joy  was  universal,  and  when,  a  few  months  later,  the 
removal  was  completed,  and  the  obelisk  was  placed  on  its  pedestal, 
the  people  carried  Fontana  on  their  shoulders  in  a  triumphal  proces- 
sion, with  drums  and  trumpets.  Fontana  was  made  a  nobleman  and 
a  Knight  of  the  Golden  Spur;  he  had  a  pension  of  2000  crowns, 
which  descended  to  his  heirs;  ten  knighthoods;  6000  crowns  ready 
money,  and  all  the  materials  he  had  used,  which  were  valued  at 
20,000  crowns.  Two  bronze  medals  of  him  were  struck,  and  on  the 
base  of  the  obelisk,  a  Latin  inscription  was  cut  to  perpetuate  his 
name  and  honor. 

Fontana,  Prospero,  born  at  Bologna  (1512-1597).  He  had  a 
fine  mind,  good  invention,  and  many  requisites  for  a  good  artist,  but 
he  often  painted  so  hastily  and  carelessly,  that  his  works  were  very 
imperfect.  His  pictures  are  still  seen  in  Bologna.  He  also  painted 
portraits,  and  was  distinguished  in  that  branch  of  art  at  Rome  in  the 
time  of  Julius  HI. ,  and  later. 

Fontana,  Lavinia,  born  at  Bologna  (1552-1614).  Daughter  of 
the  preceding,  whom  she  excelled.     Her  portraits  were  excellent^ 
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her  historieaL  subjects,  her  manner  is  deyer  and  spirited. 
f  her  works  are  in  the  churches  of  Bologna. 
Ml,  Vinoenxo,  born  at  Foppa,  territory  of  Milan.    Nothing 

is  known  of  him  until  1456  ;  died  1492.  It  is  said  that  he 
apii  of  Squarcione,  and  some  of  his  works  would  confirm  this. 

an  artist  of  more  than  usual  merit,  and  his  later  pictures  are 
itter  than  his  earlier  ones.  His  outlines  were  well  drawn,  his 
ipressive,  and  his  color  good  and  well  blended.     He  lived  at 

in  his  youth  and  returned  there  in  his  old  age,  and  was 
n  the  ch.  of  B.  Bamaba.  He  also  resided  at  Pavia,  and 
at  Milan  and  Savona.  In  the  Brera  there  is  a  S.  Sebastian, 
om  the  ch.  of  S.  Maria  di  Brera,  and  the  only  one  remaining 
»Ie  cycle  which  he  painted  in  that  church.  It  is  called  hb  chef- 
His  works  are  also  in  the  Carrara  Acad.,  Bergamo;  in  S. 
L  Castello,  Savona;  in  the  National  Grail.;  and  in  different 
1  Brescia. 

a,  Vincenxo,  the  Younger.  Very  little  is  known  of  him. 
a  subordinate  Brescian  artist  of  the  16th  century.  Son  and 
r  pupil  of  the  preceding.  The  works  attributed  to  him  are 
*al  churches  of  Brescia,  in  the  Scuola  Elementaria,  and  in 
i  Gall. 

MeloBso  da,  born  at  Forli;  died  1494.  Ck)unt  Girolamo 
lephew  of  Pope  Sixtus  lY.,  governed  Forli,  and  through  his 
3  Melozzo  went  to  Rome,  where  he  was  ap]X)intcd  painter  to 
B,  and  received  the  honor  of  knighthood.     Only  small  por- 

his  works  remain,  but  they  prove  him  to  have  biH»n  a  won- 
ainter.  His  principal  work  was  the  '*  Ascension  of  C'hrist," 
a.  S.  Apostoli.  Portions  of  this  have  iKH'n  removed,  and  are 
id  in  the  sacristy  of  S.  Peter's,  the  Quirinal  Pal.,  and  in  the 
.  Grimm  says,  "  I  can  place  nothing  of  the  same  date  by  the  . 
these  figures  as  regards  boldness  of  composition.  For  an  ini- 
n,  before  which  human  forms  hovered  in  such  bold  foresliorten- 
[  a  hand  such  as  the  painter  possessed  who  could  sketch  so 
id  firmly  what  his  mind  piTceived,  I  find  combined  in  no 
bitherto.'"  The  foreshorten in<;  or  painting  of  figures  in  per- 
,  on  vaults  and  ceilings,  was  bis  invention  and  was  perfected 
intury  later  by  Corregijio.  His  draperies  were  somewhat  form- 
principal  figures  grand ;  and  his  cberubs  and  angels,  graceful 
utiful.  In  the  Vatican  there  is  a  picture  by  him  of  Sixtus  IV., 
led  by  his  nephews.  Melozzo  da  Forli  was  a  very  important 
ut  his  place  in  tlu;  history  of  art  is  small,  on  account  of  the 
of  his  existing  works. 

lent,  Damian,  born  at  Valencia;  died  1533.  He  went  to 
study,  and  it  is  supposed  that  he  formed  his  style  after  the 
)f  Donatello.  In  1511  he  executed  a  work  at  Z&rao|;ox«b^ 
^considered  one  of  the  finest  monuments  in  Araiou.    \\.  Vb  *** 
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altar-piece  of  alabaster,  for  the  Cath.  *'  of  the  Pillar."  This  wo 
occupied  Ferment  nearly  nine  years.  It  represents  the  Assuna] 
tion  of  the  Virgin,  the  Nativity,  and  the  Purification.  In  1520  1 
began  a  retablo  for  the  liigh-altar  of  the  Cath.  of  Huesca.  This  oc 
cupied  thirteen  years.  It  is  of  alabaster,  and  represents  the  *'  Deatl 
and  PaHsion  of  Christ."  The  Emi)eror,  Charles  V.,  invited  him  to 
enter  his  service,  but  he  died  soon  after.  He  left  a  large  estate. 
His  school  never  numbered  less  than  twelve  scholars. 

Fosso,  CharloB  do  la,  born  at  Paris  (1640-1716).  He  was  ad- 
mired for  his  coloring,  which  he  acquired  from  the  study  of  Venetian 
art.  He  was  much  employed  on  the  churches  and  palaces  of  Paris, 
Versailles,  etc.  He  visited  England,  and  ornamented  the  mansions 
of  some  of  the  nobles.  His  design  was  incorrect  and  inelegant,  and 
his  color,  which  was  good,  was  much  inferior  to  that  of  Titian  or 
Vandyck. 

Foucquot,  Joan.  Flourished  1461-1485.  He  was  a  miniaturist, 
illuminator,  and  painter  to  Louis  XI.  A  Boccaccio  which  he  illumi- 
nated, is  at  Munich,  and  portions  of  a  Book  of  Hours,  also  by  him, 
belong  to  the  coll.  of  M.  Brentano  Laroche,  at  Frankfort.  There 
is  a  *'  Virgin  and  Child  '*  in  the  Gall,  at  Antwerp,  attributed  to  him. 
Tlie  Virgin  is  said  to  be  a  portrait  of  Agnes  Sorel,  the  beautiful  mis- 
tress of  Charles  VIT.     This  picture  is  pale  and  flat. 

Fouqui^res,  Focquier,  or  Foucquier,  James,  born  at  Antwerp 
(1580-1659).  Pupil  of  Monipert  and  Jan  Breughel.  He  was  a 
fine  landscape  painter,  and  was  employed  in  the  Louvre  by  Louis 
XIII.  Tliat  king  made  him  a  knight,  and  this,  with  other  flattering 
attentions,  rendered  him  so  vain  that  he  became  unendurable. 
Nicholas  Poussin,  who  was  employed  at  the  Louvre  at  the  same  time 
with  Fouquieres,  left  Paris  on  account  of  his  insolence  and  overbear- 
ing conduct.  His  drawing  was  good  and  his  pencil  free.  His  color 
was  somewhat  cold,  though  fresh  and  clear.  He  chose  picturesque 
scenes,  and  his  wagons,  figures,  etc. ,  were  well  put  in. 

Fragonard,  Jean-Honor^,   l)orn   at   Grasse    (1732-1806).     He 
painted  historical  subjects,  conversations,  and  bacchanals  with  con- 
siderable success.  1     Some  rather  stiff  portraits  are  attributed  tobn»» 
and  he  also  executed  several  etchings  from  his  own  designs,  and  tho^^ 
of  other  masters. 

Francesca,  Pietro  della,  born  at  Borgo  S.  Sepolcro.  He  is  ^^ 
tinguished  for  having  advanced  the  study  of  perspective.  Som<?^ 
hi«  fniiHUH"i  Hfuiain  in  his  native  place;  in  S.  Francesco,  at  RiB>* 
atnd  in  S.  Franr-<;«f;o,  at  Arezzo.  In  the  National  Gall,  there  if 
j/f»>fij<;  [x^rtrait  in  tempera,  attributed  to  him.  In  the  Uffizi  tlr*- 
ar<;  fxynrait*  of  Fedi'rigo  di  Montefeltro  and  his  wife,  by  his  hi^ 
lUt  U  MiW  v>  \mvt:  \n'Mn  the  teacher  of  Signorelli  and  Pietro  PerugT^ 
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loesohini,  Baldassare,  called  H  Volterrano,  bom  at  Yolterra 
1689).  He  was  most  distinguished  as  a  fresco  painter,  but 
pictures  were  very  commendable.  His  correctness  of  design 
narkable;  his  knowledjje  of  foreshortening  perfect;  his  color 
ious;  and  his  figures  spirited.  His  works  both  in  fresco  and 
be  seen  in  Florence  and  Volterra. 

cesohini,  Marcantouio,  born  at  Bologna  (1648-1729). 
iornani  was  his  chief  teacher,  and  so  fond  of  him  that  he  gave 
sntions  and  privileges  beyond  all  his  other  pupils.  He  ex- 
,s  a  machinist.  His  compositions  were  copious  but  without 
n.  His  inventive  powers  were  large,  and  he  had  facility  of 
>n.  Many  of  his  works  arc  at  Bologna.  His  easel  pictures 
3d;  his  angels  were  especially  beautiful. 
siabigio  or  Francia  Big^io,  real  name,  Francesco  di  Cristofano 
525).  Pupil  of  Mariotto  Albertinelli.  He  was  a  friend  of 
del  Sarto,  and  resembled  him  in  his  manner  of  painting.  In 
•ancia  Bigio  was  employed  at  the  Servi  in  Florence,  and  it  is 
5  associated  with  Del  Sarto.     He  painted,  in  the  court  of  the 

picture  of  the  '*  Marriage  of  the  Virgin."  Just  before  it  was 
,  a  day  observed  with  especial  solemnity  by  the  Servites  came 
nd  the  monks  removed  the  screens  which  were  before  the  pic- 
rancia  Bigio  was  so  angry  at  this  that  he  took  a  hammer  and 
I'h  injury  to  the  Virgin's  head,  and  to  other  portions  of  his 
nd  moreover,  he  could  never  be  j)ersuaded  to  restore  it, 
would  other  artists  do  so.  and  the  injuries  remain  to  this  day. 
-19,  he  worked  at  the  Scako,  and  in  1521,  together  with  Del 
It  the  Medici  Pal.  in  Poggio  a  Cajano.  He  was  always  a 
le  painter,  but  he  was  not  a  man  of  great  genius,  and  there- 
Id  not  equal  many  others.  During  the  later  years  of  his  life, 
:cd  with  great  rapidity,  and  took  every  order  that  was  ottered 
k'veral  of  his  frescoes  remain,  and  a  number  of  portraits  by 
1,  are  in  various  collections  in  Eur()j)e.     The  ''  Bath  of  Bath- 

at  Dresden,  was  painted  but  two  years  before  his  death, 
his  portraits  is  at  AVindsor  Castle,  and  another  at  Stanstead 

oia,  Francesco,  real  name  Francesco  di  Marco  Raibolini, 
Bologna  (1450-1518).  As  a  goldsmith,  he  was  first  die- 
ted, and  was  steward  of  goldsmiths  in  1483.  He  was  also 
oi  the  mint  to  the  Bontivoglio,  and  to  Julius  TI.  at  Bologna. 
possil)le  to  say  exactly  wlu'U  he  began  to  j)aint,  but  his  earliest 
work  is  a  Madonna  surrounded  by  six  saints,  dated  1490  or 
This  is  one  of  the  treasures  of  the  Bolojrna  Pinacothek.  His 
:*tures  are  Umbrian  in  stvle,  and  nmcli  resemble  those  of 
10,  which  is  easily  accounted  for  by  the  fact  that  the  works  of 
ister  were  taken  to  Bu](}<rna.  near  the  close  of  the  \5t\\  c^tvXaxt'^. 
f  Jj'fe,  Francia  became  Raphaelesquc  in  manner,  awd\v\s  \Cv^' 
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tares  have  been  attribnted  to  both  these  mastera  -whom  he  mutaie 
Hie  mo8t  Btriking  characterislic  is  a  t«ni]er  and  agreeable  expre»ai< 
of  deep  religious  feeling.  His  figures  express  ealniness  more  than  a 
don;  his  color  is  warm,  and  his  finish  delicate  and  careful.  His  on 
remiuning  frescoes  are  in  the  oratory  of  S.  Cecilia,  at  Bologna,  ar 
represent  the  marriage  and  entoinbmebt  of  that  saint.  An  alta 
piece  in  the  Bcntivoglio  chapel  in  S.  GJaconio  Maggiorc,  rcpregenlii 
the  enthroned  Madonna,  with  saiiits  and  angels,  is  very  buauiifu 
The  color  is  especially  fine.     Various  other  works  of  his  are  in  !)■ 


logna;  in  Munich  is  a  "  Virgin  adoring  the  Infant  Jesus,"  which 
very  attractive;  in  the  Brera,  another  enthroned  Madonna;  ma 
portraits,  half  length  Madonnas,  and  Holy  Familit's  are  fci-n 
various  European  galleries.  All  have  the  same  oval  faces,  and  f< 
dark  eyes;  the  same  calm  and  thoughtful  expression,  and  arc  alwt 
pleasing.  He  retained  hia  full  powers  at  the  time  of  his  dea 
When  the  S.  Ck-eilia  of  Raphael  was  finished,  he  sent  it  to  Fram 
and  requested  him  to  care  tor  it  and  see  it  properly  hung  in  its  plai 
i    He  did  so,  and  soon  after  di^d,  'A  W^  \)fei;Ti  aa\4,\«K;a.-a»s  (AVw  < 
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f  bis  great  inferiority  to  Bapliael.  It  is  well  known  tluit 
0  masters  were  friends,  and  corresponded,  bnt  it  is  not 
lat  they  met.  There  are  few,  perhaps  no  other  specimens 
iicfHnoderno  style,  equal  to  the  works  of  Francia.  His  por- 
■e  excellent,  and  in  some  of  his  groups  he  introduced  the 
of  the  doncnr  with  good  effects    He  had  more  than   200 

t,  or  IVancken.  There  are  at  least  eleven  painters  and  en- 
y  this  name,  and  probably  more.  There  is  some  difficulty 
flushing  between  them.  The  most  important  are  Hans 
siho  was  one  of  the  earliest  engravers  on  wood,  and  is  be- 
be  the  same  as  Jan  Franck,  who  worked  for  Albert  Durer 
iburg  ;  Frans  Francken,  the  Elder  (1544-1616),  Ambro- 
icken,  the  Elder  (1545-1618),  and  Jerome  Francken,  the 
>42  ?-1620)  were  pupils  of  Franz  Floris,  and  painted  in  his 
he  Antwerp  Mus.  has  a  number  of  pictures  by  Ambrose, 
re  three  younger  Franckens  having  the  same  names  as  the 
3.  Of  these  Frans,  the  Younger,  was  the  most  important. 
Vntwerp  (1581  7-1642).  His  works  are  characterized  by  fine 
md  a  spirited  touch,  with  much  feeling  for  graceful  action, 
ing  was  good,  and  he  had  fine  inventive  talents.  No  picture 
(plays  his  powers  of  imagination  than  that  of  the  **  Witch's 
"  in  the  Vienna  Gall.,  dated  1607.  His  color  was  often 
Ele  sometimes  painted  the  figures  in  the  pictures  of  Pieter 
an  Bassen,  and  Jesse  Momper.  He  was  one  of  the  best 
nters  of  his  time.  Jean  Baptiste  Francken  was  the  son  of 
I,  and  was  instructed  by  him.  Born  at  Antwerp,  1600, 
s  called  Old  Francks.  He  improved  by  the  study  of  the 
Rubens.  His  best  pictures  are  the  interiors  of  museums 
ries,  and  he  so  well  imitated  the  manner  of  different  artists, 
ever  small  his  representations  are,  the  style  and  color  of  the 
an  be  distinguished.  He  painted  vases,  suits  of  armor,  and 
)f  natural  history  with  wonderful  exactness  and  finish, 
the  figures  which  he  introduced  were  portraits.  He  some- 
inted  figures  in  the  pictures  of  Neefs,  and  sometimes  the 
rhich  he   painted   were   encircled  with   flowers  by  Daniel 

o,  Battiata,  called  II  Semolei,  born  at  Venice  or  Udine 
'66  ?).  He  went  to  Ronio  whore  he  diligently  studied  the 
'  Michael  Angelo.  A  few  of  liia  works  remain  in  Venice. 
5t  of  these  are  small  decorations  upon  ceilings,  such  as  those 
apel  of  S.  Francesco  della  Vigna,  and  in  the  Scala  d'Oro  of 
1*8  Palace.  His  most  important  large  works  are  also  in  the 
med  chapel.  A  good  portrait  of  Sansovino,  by  Franco,  is  in 
in  Mus.  This  artist  merits  honorable  mention  as  an.  «nr 
Ffe  IS  believed  hy  some  to  have  been  the  pupil  oi  "JA-ore  ^Jv- 
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tonio.     Bartsch  mentions  more  than  100  plates  by  him.    His  drawii^ 
is  often  incorrect,  but  he  showed  great  love  for  the  antique,  and  re- 
spect for  the  traditions  of  the  past,  in  the  choice  of  his  subjects.    Be 
worked  entirely  with  the  graver,  and  marked  his  plates  B.  F.  V.  F,, 
for  Batista  Franco  Venetus  fecit, 

Fran9oi8.  There  are  three  painters  by  this  name,  Lucas,  Peter, 
and  Simon.  The  first  two  were  father  and  son,  and  born  at  MeehKii; 
the  latter  was  a  native  of  Tours.    They  are  of  no  especial  importance. 

Fran9oiB,  Jean  Charles,  born  at  Nancy  (1717-1786  V)  The  in* 
ventor  of  the  engraving  called  the  Chalk  style,  which  represent* 
crayon  drawings.  He  received  a  pension  of  600  livres,  for  this  iih 
vention.     He  also  executed  some  portraits  with  the  graver. 

Fraaer,  Charles,  born  at  Charleston,  S.  C.  (1782-1860.)  Avery 
successful  portrait  painter.  In  1857  his  works  were  exhibited  in 
Charleston,  and  numbered  313  miniatures  and  139  landscapes  and 
other  compositions. 

Pratellini,  Giovanna,  born  at  Florence  ( 1 666-1 731).  Her  talents 
attracted  the  attention  of  the  Grand  Duchess  Victoria,  who  provided 
her  with  masters.  She  painted  in  oil,  miniature,  and  crayons,  and 
excelled  in  the  latter.  Her  reputation  spread  all  over  Italy,  and  she 
painted  the  portraits  of  many  nobles  and  eminent  persons.  In  the 
Ducal  Gall.,  Florence,  there  is  a  portrait  of  herself  engaged  in  paint- 
ing that  of  her  son,  which  is  one  of  her  best  works. 

Frazee,  John,  born  in  Rahway,  N.  J.,  1790.  A  sculptor  in  spite 
of  many  hindrances,  for  in  his  youth  there  was  no  brightness  but 
that  of  his  mother's  love;  and  it  was  not  until  1824  that  he  was  able 
to  execute  his  first  bust.  This  was  a  portrait  of  John  Wells,  and 
was  placed  in  Grace  Church,  New  York  city,  and  is,  according  to  Dun- 
lap,  the  first  marble  portrait  from  a  native  hand.  At  this  time  he 
had  opened  a  marble-yard  on  Broadway,  with  Launitz,  and  it  was 
there  that  Crawford  first  practised  in  statuary.  After  this  Frazee 
made  busts  of  several  notable  men,  and  in  1831  that  of  John  Jay,  i^ 
which  Congress  made  an  appropriation. 

Fredi,  Bartolo  di,  born  at  Siena  about  1330.     He  was  associat^^^ 
with  Andrea  Vanni,  in   1353.     In   1361  he  was  employed  by  the 
government  of  Siena,  and  in  1362  went  to   S.  Gimignano,  where  ^^^' 
remained  several  years.     After  his  return   to  Siena  he  was  hono^*^ 
with  some  public  offices.     He  was  the  founder  of  the  noble  house   ^^ 
the   Bartoli  Battilori.     Had  his  reputation  depended  alone  on    ^* 
real  artistic  merit,  he  would  not  have  occupied  a  leading  positi^'^' 
His  color  was  hard,  and  his  pictures  very  flat;  and  he  was  excel*^ 
by  many  artists  of  his  day  in  Pisa  and  Siena,  while  he  could  not>    "^ 
mentioned  beside  those  of  Florence.     His  remaining  works  are  s^^^ 
pictures  in  S.  Francesco  of  Montalcino ;  an  "  Adoration  of  the  Ma^^^ 
in  the  Acad,  of  Siena,  and  anoViier  \tv  tive  Ramboux  Coll.  at    *^ 
logne  ;  and  a  **  Virgin  grvvng  tSaa  Gt\i^^\»  ^, 'YXMSfaaa;^  m  ^Qb»  *3s^ 
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MtL,  at  Bettoaa,  near  AssisL    Hb  "  Descent  from  the  CroM," 

ju  of  &  Francesco,  is  dated  1382. 

iln0t, BCartiii,  bom  in  Paris  (1567-1619).     He  studied  MHne 

Italy,  and  on  his  return  was  made  painter  to  Henri  IV.,  and 

lis  soccessor,  Louis  XIII.     He  was  much  employed  at  Fon- 

au.    A  picture  in  the  Louvre,  representing  **  Mercury  adinon* 

Eneas,''  is  a  good  example  of  his  work. 

,  James,  bom  at  Lucerne   (1681-1752).      An  eminent  en- 

and  better  known  by  his  Italian  name  of  Giacomo  Frey.     He 

in  the  school  of  Carlo  Maratti,  at  Rome.    He  left  a  large 

of  fine  plates  after  the  works  of  some  of  the  best  Italian 

John  Peter  de,  bom  at  Amsterdam,  1770.  He  became  a 
ished  engraver,  though  he  could  only  use  his  left  hand,  ffis 
fter  Rembrandt,  Flink,  and  G.  Dow  are  much  esteemed,  ea- 

thc  ^Anatomical  Lecture,"  the  *' Family  of  Tobias,"  the 
itation  in  the  Temple,"  and  the  **  Ship-builder  and  his  Wife.** 
IB,  Simon,  bom  at  Leuwarde,  in  Friesland,  about  1590.    An 

engraver,  fmd  the  first  who  brought  etching  to  perfection. 
its  are  scarce  and  much  valued.  He  sometimes  marked  hif 
.  ¥.  fecit,  and  frequently  ycci^  only. 

iers  Philip,  bom  at  Antwerp  (1625-1677).  He  first  painted 
il  subjects  in  oil,  but  changed  to  distemper  and  miniature, 
very  celebrated  for  his  water-color  portraits,  and  so  much 

by  Rubens  that  he  employed  him  to  paint  himself  and  fam- 
i  also  made  some  etchings,  among  which  the  portrait  of 
■ledwig  Eleanor,  of  Sweden,  is  distinguished  for  its  excel- 
ill,  John  Caspar,  born  at  Zurich  (1706-1781).  A  good  por- 
ntcr,  and  the  author  of  the  "  Lives  of  the  Swiss  Painters,"  for 
'ork  he  designed  and  engraved  the  portraits  and  vignettes, 
r,  Henri,  born  at  Heilbronn  (1 751-1818).  He  was  ap))ointed 
*  of  the  Imperial  Gall,  at  Vienna,  in  1806.  His  works  in  that 
B  not  his  best.  Gorman  writers  considered  him  one  of  the 
linent  artists  of  his  time. 

in,  Robert,  bora  in  Lancaster  County,  Penn.  (1765-1815). 
[I  known  that  this  great  mechanician  was  also  an  artist.  But 
7  of  his  works  remain.  Tliere  is  in  Philadelphia  a  portrait 
jf  Mr.  Plumsteail's  sister;  it  belongs  to  her  family.  Fulton 
i  the  first  panorama  ever  exhibited  in  Paris.  His  love  for 
very  great,  and  he  wrote  from  London  to  urge  the  people  of 
phia  to  buy  AVest's  pictures  as  the  nucleus  of  a  Gall.,  and 
limself  the  **  Lear"  and  *'  Ofilielia,''  and  gave  them  to  the 
rk  association  of  artists.     There  is  a  print  from  one  of  his 

representin;nr  Louis  XVJ.  in  prison,  with  his  iamWy. 

i4  Semardino,  born  at  Siena.       FlourisYicd  about  \^\.%. 
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There  are  numerous  works  attributed  to  this  artist  in  guide-boolor 
and  catalo^es.     They  arc  all  lifeless,  badly  drawn,  and  confused  in 
arrangement.     Several  of  these  are  in  the  churches  and  Acad,  of 
Siena.     They  arc  also  seen  in  various  European  galleries. 

Purini,  Francesco,  born  at  Florence  (1604-1646).  Pupil  of  his 
father,  and  afterwards  of  Passignano  and.  Roselli.  He  became  a 
priest  in  1640,  but  continued  to  paint  until  his  death.  He  has  been 
called  the  Guido  and  Albano  of  Florence.  His  heads  are  sometimes 
very  powerful;  his  face  shadows  are  deep  brown.  His  pastoral  sub- 
jects are  half  Spanish  in  appearance.  His  best  works  are  easel  pic- 
tures, and  are  much  esteemed.  His  women  and  children  are  elegant 
and  delicate,  and  he  excelled  in  the  representation  of  nymphs  and 
kindred  subjects. 

Furneas,  William  Henry,  Jr.,  born  at  Philadelphia  (1827-1867). 
A  successful  painter  of  portraits.  He  studied  at  Diisseldorf,  and 
after  his  return  to  America  established  himself  in  Boston.  His  pic- 
turt^s  are  in  the  possession  of  the  families  for  whom  they  were 
piiinted,  and  are  much  esteemed. 

Fuseli  or  Fiissli,  Henry,  born  at  Zurich  (1 741-1825).  He  wased- 
ucated  for  the  church,  and  took  holy  orders,  but  in  1763,  having  a 
difficulty  with  a  magistrate  of  Zurich,  he  went  to  England,  where  he 
lived  until  his  death,  with  the  exception  of  eight  years  passed  in 
Italy.  He  intended  to  devote  himself  to  literature,  but  by  advice  of 
Sir  Joshua  Reynolds,  who  had  seen  his  drawings,  he  became  an 
artist.  As  a  painter  he  was  entirely  original,  and  remarkable  for  his 
wonderful  imaginations  and  fantastic  conceptions  of  his  subjects.  He 
had  a  good  knowledge  of  anatomy,  which  is  fully  shown  in  his  pic- 
turi»s.  His  best  works  are  liis  Milton  Gall.,  and  eight  pictures 
painted  for  Boydeirs  Shakespeare  GalL  These  are  all  extravagant 
and  incorrect,  but  extraordinarv  in  desiorn.  As  a  writer  and  critic 
of  art,  he  ranks  high,  but  is  not  free  from  the  same  extravaojance  in 
his  intellectual  efforts  which  characterizes  his  paintings.  He  held 
the  offices  of  Professor  of  Painting,  and  Keeper  of  the  Royal  Acad. 
He  delivered  twelve  lectures  in  all.  He  was  verj*  witty  and  sarcas- 
tic, and  spared  none  who  came  in  his  way:  still  he  was  liked  by  the 
stuilents,  for  they  knew  that  he  endeavored  to  build  up  the  best  in- 
ten'sis  of  the  Acad.  He  had  a  passionate  temper,  and  was  sometimes 
overcome  by  depression  of  spirits,  when  his  wife  was  accustomed  to 
make  him  angry,  as  a  tit  of  passion  restored  his  cheerfulness.  He 
was  verv  learned,  and  could  speak  eight  lanixuases.  When  not  em- 
ployeil  in  painting,  he  took  up  the  pen;  and  when  eighty  years  oVX 
declartHl  hims*.»lf  to  have  been  happy  in  the  fact  that  he  had  always 
been  ivcupied  in  something  that  he  liked.  There  are  many  sha'P 
and  wiity  servings  of  his  n.H.*onUHl,  and  his  life,  published  by  his 
e-vcfuror.  Juhn  KnowWs,  Is  \^tv  int^restiaw.  Frcnn  his  choice  of 
»fraii*re  subjects,  his  leUow-arxUucsXVi^Vim.'^^fMas^jeMa.^^ 
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Q; "  he  laughed  at  this,  and  said,  ^  Aye,  he  has  sat  to  me 
loes."  A  student  once  showed  him  a  drawing,  saying,  "  I 
it  without  using  a  crumb  of  bread."  ''All  the  worse  for 
[iswered  Fuseli;  "  buy  a  two-penny  loaf  and  rub  it  out." 
rer,  UlTioh.  In  the  Gall,  of  Schleissheim  there  is  a  large 
buon  '*  by  this  artist,  who  flourished  about  1480.  It  is 
in  compartments  of  Grothic  architecture  to  imitate  sculpture. 
,  Conrad.  Flourished  from  1461  to  1476.  There  are  pic- 
this  artist  in  the  Stiidel  Institute,  at  Frankfort,  and  in  the 
fus.  Eugler  says,  '*  He  has  something  tender  and  mild  in  his 
nd  a  delicate,  silvery,  and,  upon  the  whole,  cool  tone  in  hb 

Ian,  bom  at  Antwerp  (1609-1661).  After  Snyders,  he  is 
ktest  Flemish  animal  painter.     His  greyhounds  cannot  be 

by  any  master.  His  live  dogs  are  excellent,  but  he  was 
icessfiil  in  representing  dead  animals.  The  fur  of  animals 
plumage  of  birds  was  rendered  by  him  with  more  detail  of 
lan  by  Snyders,  and  with  wonderful  truth.  His  composition 
1,  and  he  had  much  animation ;  in  drawing,  he  is  not  always 
,  but  his  effects  of  light  are  fine.  He  may  be  well  studied 
[unich  and  Vienna  Grallcries,  which  have  fine  pictures  by  him. 

a  work  of  his  in  the  British  Mus.,  and  others  are  in  private 
ns  in  England.    He  sometimes  painted  in  conjunction  with 
3  and   Willeborts.    Jan    Fyt  also  executed  the  folowing 
,  which  are  much  esteemed  :  — 
plates  of  Dogs  and  other  animals;  marked  Jo.  Fyt,  1640. 

plates  of  different  kinds  of  Dogs  with  landscape  back- 
;  1642;  inscribed  Johannes  Fyt  pinx.  et  fecit, 

of  eight  small  plates  comprising  a  Horse,  a  Cart,  a  Dog, 
oxes,  and  three  of  Cows;  very  scarce. 

G. 

or  Gall,  Barent,  born  at  Ilaorlem  (1660-1703).  Pupil  of 
i^ouvermans.  His  village  scenes  are  good  pictures  of  their 
lis  figures  have  no  special  merit,  but  his  effects  of  light  and 
re  ^ne,  particularly  when,  like  Ruysdael,  he  paints  heavy 
ith  the  sun  shining  on  distant  fields. 

iani,  Antonio  Domenico,  born  at  Florence  (1652-1726). 
ks  of  this  artist  occupy  an  honorable  position  in  the  Floren- 
eries  and  palaces.  His  landscapes  with  mythological  subjects 
1  those  of  Doraenichino.  *  His  distant  scenery  is  grand.  His 
ire,  as  a  rule,  his  best  fijjures,  and  his  greatest  deficiency  is  in 

He  was  a  pupil  of  Giro  Ferri. 
I,  Gaddo,   born    at    Florence   (1239-1812).     A  friend  of 
',  whom  be  survived  twelve  years.   The  friend  also  oi  ktL(k^«k 

19 
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Tafi,  and  a  worker  in  mosaics.  He  made  a  fortune  which  was  te 
foundation  of  the  position  his  family  occupied  later.  Vasari  speaki 
of  many  of  liis  works,  both  paintings  and  mosaics,  but  the  oaljr 
remaining  ones  tliat  can  be  attributed  to  him  are  some  mosaics  in  the 
portico  of  S.  Maria  Maggiore,  at  Rome,  executed  in  1308,  and 
possibly  otliers  in  the  cathedrals  of  Florence  and  Pisa,  and  in  the 
Baptistery  at  Florence. 

Gaddi,  Taddeo,  born  at  Florence  (1300-1366?).  Son  of  the  ; 
preceding.  He  was  held  at  the  baptismal  font  by  Giotto,  and  became  ■ 
the  favorite  disciple  of  that  great  master.  His  pictures  are,  ia 
general,  in  the  style  of  Giotto.  Vasari,  who  saw  many  of  his  worki 
which  are  now  destroyed,  thought  he  excelled  his  instructor.  His 
works  still  remaining  are  frescoes  from  the  life  of  the  Virgin,  on  the 
walls  of  the  Giugni  (formerly  the  Baroncelli)  chapel  in  Santa  Crooe^ 
at  Florence,  and  some  smaller  panel  pictures  in  the  Florentine  Acad, 
and  the  Berlin  Mas.  There  is  much  truth  and  feeling  in  the  frescoes, 
and  the  small  pictures  are  beautifully  executed.  His  countenances 
are  less  characteristic  than  those  of  Giotto,  and  his  entire  manner 
more  mechanicral,  the  almost  unavoidable  result  of  having  been  the 
assistant  of  his  master,  for  more  than  twenty-four  years.  "When  he 
was  asked  to  name  the  greatest  painter  in  Italy,  he  replied,  "  Art  has 
fallen  very  low  since  the  death  of  Giotto,"  and  it  was  the  misfortune 
of  Taddeo  and  others  who  followed  Giotto,  to  study  his  works  and 
practise  his  rules,  rather  than  to  draw  their  inspiration  from  nature, 
and  reproduce  her  more  perfect  models.  Taddeo  was  also  an  archi- 
tect, and  made  the  plans  for  the  Ponte  Vecchio  and  Ponte  k  Santa 
Trinitk,  in  1336,  and  was  employed  at  Orsanmichele  and  the  Cam- 
panile. 

Gaddi,  Agnolo.  Son  of  the  preceding.  Time  of  birth  not 
known.  Died  1396.  Tlie  pictures  of  Agnolo  are  sometimes  imposing 
at  a  distance,  but  do  not  bear  close  examination.  A  finely  drawn 
head  is  often  spoiled  by  disregard  to  the  details  of  the  features;  his 
hands  and  feet  are  bad,  and  the  folds  of  the  flesh  are  indicated  by 
lines.  His  color  is  clear  and  transparent,  and  his  relief  better  than 
Taddeo's.  The  best  preserved  works  of  this  master  are  in  the 
chapel  of  the  Holy  Girdle  in  the  Cath.  of  Prato,  and  in  the  choir  of 
Santa  Croce,  at  Florence.  The  latter  are  a  series  illus'trating  the 
history  of  the  Holy  Cross,  and  are  full  of  allegorical  allusions. 

Gaeta,  Scipione  da.     See  Pulzone. 

Gainsborough,  Thomas,  born  at  Sudbury,  in  Suffolk  (1727-1788). 
Pupil  of  Francis  Haynian.  He  became  very  eminent  as  a  portrait 
painter,  and  his  landscapes  are  much  esteemed,  while  his  fancy  pic 
tures  are  also  excellent.  He  settled  in  London  in  1774.  It  is  said 
that  he  never  put  his  name  on  any  picture.  When  he  died,  he  had 
56  paintings  and  148  drawiivwa.  Tlaa  \^\X&x  are  much  valued  by  con- 
noisseurs and  collectors.     Se\etaX  ol  \^%  ^\i<i.  \a.\A'8K«^'^  ^eaNss.'^ 
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ITatioiial  Gall.,  and  the  excellent  portraits  of  Mrs.  Siddons  and  Dr. 
lalph  Shomberg  are  also  there.  In  the  Edmburgh  Gall,  there  is  a 
me  likeness  of  the  Hon.  Mrs.  Graham.  Some  of  his  best  pictures 
i genre  subjects  are,  the  "  Shepherd  Boy  in  a  Shower; "  the  "  Wood- 
nan  and  Dog  in  a  Storm; "  the  "  Cottage  Door;  "  and  the  "  Cottage 
Girl  with  Dog  and  Pitcher."  His  pictures  command  high  prices, 
me  having  been  sold  in  1867  for  £1800.  Many  of  his  works  have 
been  engraved. 

Galanino,  called  Baldassare  Alloisi,  bom  at  Bologna  (1578- 
1638).*  Pupil  of  the  Carracci,  and  one  of  the  ablest  artists  of  their 
Khool.  He  was  very  busy  in  Rome  in  painting  portraits  of  the 
most  illustrious  men  of  the  time  of  Urban  VHI.  His  larojer  works 
were  for  the  churches  of  Bologna,  and  the  great  altar-piece  for  the 
ch.  of  Gesu  e  Maria,  at  Rome. 

Galassi,  Galaaso,  born  at  Ferrara,  1380.  But  few  of  his  works 
remain,  and  these  are  in  the  churches  of  Bologna.  It  has  been  said 
that  he  learned  the  use  of  oil  colors  from  Van  der  Weyden,  but  all 
his  known  paintings  are  frescoes. 

Galaton.  A  Greek  painter  who  probably  lived  under  the  earlier 
Ptolemies.  He  executed  a  picture  ])robably  intended  to  ridicule  the 
Alexandrian  epic  poets.  It  represented  Homer  vomiting,  and  other 
poets  gathering  up  what  fell  from  him. 

/^  Galestnizzi,   Qio.    Batiata.      Of    his    paintings 

(f(^l/        little  is  known,  but  he  was  the  friend  of  Delia  Bella, 

^^  ^       whose  manner  he  imitated  in  engraving,  and  ac(|[uired 

a  good  reputation.      His  j)lates  are  numerous,  and 

some  of  them  are  rare.     He  flourished  about  the  middle  of  the  1 7th 

century. 

Yyr>,        "p^        Galle;  Philip,  born  at  Haerlcm,  1537.     The  first 

\-KJ       gjp^    of  a  family  of  engravers  consisting  of  Theodore, 

1       /     Cur      1560,  and  Cornelius  the  Elder,  15?0  (sons  of  Philip), 
and  Cornelius  the  Younger,   IGOO.      Cornelius  the 
Elder  excelled  the  others,  and  after  studying  in   Rome  established 
himself  in  Antwerp  as  an  enirraver  and  print-seller.     He  left  a  con- 
siderable number  of  plates,  which  are  well  esteemed. 

GallegOB,  Fernando,  born  at  Salamanca,  probably  about  1475. 
He  followed  the  manner  of  Van  der  Weyden  and  Mending.  He  has 
l^een  called  a  pupil  of  Albert  Diirer,  and  his  works  are  said  to  resem- 
ble those  of  that  master.  His  best  picture  is  a  Madonna,  in  the 
chapel  of  S.  Clement,  in  Salamanca. 

GaUi,Gio.  Maria,  called  Bibiena  from  his  birthplace  (1625-1665). 
■Hie  first  of  a  family  who  distinjruished  themselves  in  art.  He  was  a 
pupil  of  Albano,  whose  gracefulness  he  successfully  imitated.  Some 
of  his  finest  works  are  in  the  churches  of  Bologna. 
^  Qalli,  Terdhiando,  called  Bibiena,  born  at  Bologna  (\Sbl-\14^^. 
*on  of  the  preceding,  be  was  very  eminent  as  an  orwavneivlaX  ^xA 
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decorative  painter,  and  was  sought  by  all  the  sovereigns  of  Europe. 
He  served  the  dukes  of  Parma  and  Milan,  and  went  to  Vienna  by 
invitation  of  the  Emperor  Charles  VI.  He  arranged  public  festivals 
with  much  magnificence,  and  made  great  improvements  in  the  dec- 
orations and  illusive  effect  of  ^ccnic  decorations.  He  also  painted 
many  architectural  and  perspective  views,  which  are  in  the  galleries 
of  Italy  and  are  well  esteemed.  He  published  a  work  on  architect- 
ure. He  had  three  sons,  Alessandro,  Antonio,  and  Giuseppe,  who 
became  distinguished  as  decorative  artists  at  several  European 
courts.  * 

Galli,  Francesco,  called  Bibiena,  born  at  Bologna  (1659-1739). 
Brother  of  the  preceding,  to  whom  he  was  inferior.  He  painted  the 
same  class  of  subjects,  and  was  invited  to  Spain  and  appointed  prin- 
cipal architect  to  Philip  V. 

Gkurbo,  Raffaellino  del,  born  at  Florence  (1476-1524).     Pupil  o£ 
Filippino  Lippi.     His  earlier  works  are  characterized  by  amiability.^ 
and  an  elejjant  tenderness  of   feelinjj.     His  works  in  the  Berlin  Mus^i. 
especially  display   this.      His    "  Resurrection,"   in  the   Florentin^^ 
Acad.,  shows  the  same  dramatic  power  which  his  master  had.     Lateracr 
in  life,  when  he  attempted  to  follow  M.  Angelo  and  Raphael,  he  wa,  ff=3 
less  admirable,  as  may  be  seen  in  his  ceiling  pictures  in  the  chapel  (^  S 
S.  Thomas  Aquinas  in  S.  Maria  Sopra  Minerva  at  Rome.     His  work^  ^ 
are  also  seen  in  the  Louvre,  Dresden  Gall.,  Uffizi,  Acad,  of  Venice 
Mus.  of  Naples,  and  in  some  private  collections. 

Gargiuoli,   Domenico,   called  Micco    Spadaro,   bom   at  Napl( 
(1612-1679).     Pupil  of  Salvator  Rosa,  and  painted  landscapes  an 
small  figures.     His  works  in  the  Studj  Gall,  at  Naples  are  very  iir 
teresting  as  historical  representations  of  the  events  of  his  time.      Oi 
series  delineates  the  whole  tragedy  of  Masaniello,  and  the  horrors 
the  plague  of  1G56  form  the  subjects  of  others. 

Garofalo  was  called  by  this  name  from  his  custom  of  painting  a 

gilliflower  in  the  corner  of  his  pictures,  but  his  real  name  was  Bei 
venuto  Tisio.    Born  at  Ferrara  (1481-1559).   He  executed  some  fn 
coes  in  Ferrara  which  caused  him  to  be  considered  the  head  of  th- 
Ferrarese  school,  but  he  is  best  known  by  liis  easel  pictures,  whi( 
are  in  various  galleries,  especially  in  Rome.     An  **  Entombment,"  =- 
the  Borghese  Pal.,  is  his  most  celebrated  large  work,  and  another 
very  similar,  is  in  the  Studj  Gall,  at  Naples.     The  Doria  Gall.,  tl 
Acad,  of  Venice,  and  the  English  National  Gall.,  have  fine  specimei 
of  his  works.     His  j)icturcs  at  Ferrara  were  painted  after  his  retui 
from  Rome,  and  show  the  effect  of  his  study  there.     His  color  w& 
good,  and  his  pure,  positive  tints  have  not  faded,  and  equal  in 
respect  the  works  of  the  early  Venetian  artists.     He  was  blind 
years  before  his  death. 

Garzi,  Ludovico,   born   at   Pistoja   (1638  ?-l  721).      A  faY<»ri 
nupil  of  Andrea  Sacchi,  and  a  rivaXo^  Ca.xV.o'^&ax^XJCv   YL^^^^g^^i 
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(jlojed  in  Niqiles  in  ohnrches  and  palaces,  and  in  Pescia;  his  princi- 
pal wcNrka  at  Borne  are  the  cupola  of  the  Capella  Cibo  in  S.  Maria 
del  Popolo,  and  his  celebrated  **  Prophet  Joel,"  in  the  Lateran. 

Qaaoel,  Iiuoas.  Flourished  middle  of  16  th  century.  His  style  is 
iantastic,  his  color  cool  and  monotonous.  Vienna  Gall.,  a  landscape, 
with  Judah  and  Thamar,  1548. 

GkuMer,  ELans  (1817-1868).     This  Austrian  sculptor  was  remark- 
able for  his  portrait  busts,  among  which  are  those  of  Jenny  Lind, 
Harko,  Rahl,  and  Szechenyi.     His  ideal  figures  were  also  worthy  of 
piuise.    Tliis  may  be  seen  in  the  new  opera-house  at  Vienna,  the 
Karl  Theatre,  and  the  arsenals  at  Vienna  and  Trieste. 
■  Gkitti,  Bernardino,  called  H  Soiaro  or  Sogliaro,  from  the  occupa- 
tion of  his  father.     There  is  much  doubt  about  the  facts  of  tliis     . 
'    painter's  life,  and  it  is  not  known  whether  he  was  a  pupil  or  an  imi- 
tator of  Correggio.     His  works  were  in  the  manner  of  that  master, 
and  the  most  important  were  executed  at  Parma,  Cremona,  and 
Fiacenza.     Died  1575.     Gervasio  Gatti,  his  nephew,  was  also  his 
pupil,  and  called  II  Soiaro.     Bryan  names  five  painters  and  one  en- 
graver of  the  name  of  Gatti. 

Oanlli,  Gio.  Battista,  called  Bacicio,  bom  at  Genoa  (1 639-1 70D). 
•Be  had  great  celerity  of  invention  and  execution,  and  became  dis- 
tinguished  as  a  machinist.  One  of  his  most  important  works  is  the 
^i*eat  vault  of  the  Gesu,  at  Rome.  He  painted  in  several  Roman 
tiliurches,  and  is  said  to  have  succeeded  in  portraiture,  especially  in 
^iakinjj  good  likenesses  of  those  who  were  dead.  For  the  latter  he  • 
''v-as  accustomed  to  draw  an  ideal  face,  which  he  would  clianse  ac- 
-ording  to  the  suggestions  of  those  who  had  known  the  subject,  until 
^€B  made  a  satisfactory  picture. 

Gault  de  St  Germain,  Pierre  Marie,  born  at  Paris,  1 754.  A 
•winter  of  large  historical  subjects  and  portraits.  He  also  wrote 
Viveral  books  relative  to  painting. 

Gayivood,  Robert.  Flourished  about  1660.  The  plates  of  this 
"Kninent  English  engraver  are  much  esteemed  by  collectors.  He  was 
•  pupil  of  Wenceslaus  Hollar,  and  his  most  interesting  works  are  his 
^^Drtraits. 

Geddes,  Andrew,  born  at  Edinburgh  (1789-1844).  He  painted 
^^dscapes  and  portraits.  He  was  most  successful  in  the  latter, 
•Xthough  many  of  his  small  landscapes  are  pretty,  particularly  his 
^nal  views.  He  also  painted  one  large  altar-piece,  and  a  picture 
»:IE***  Christ  and  the  Woman  of  Samaria."  His  picture  of  the  '*  Dis- 
■<3veryof  the  Regalia  of  Scotland '*  includes  a  portrait  of  Walter 
^►«ott,  and  several  distinguished  men  of  Edinburgh. 

^  Gelder,  Aart  de,  born  at  Dort  (1645-1727).     Pupil 

m  f^       of  Rembrandt,  and  a  good  imitator  of  his  style,  though 
^\/ |A       not  equal  to  him  in  impasto  and  transparency  ot  eo\oT»       Jfl 
Many  of  hh,  pictures  pass  for  those  of  his  maa\;eT,  «aA    '^^ 
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his  works  arc  not  numerous  in  public  galleries.     The  Amsterdaa 
Mus.  has  a  portrait  of  Peter  the  Great,  and  the  Dresden  Gall,  i 
man's  portrait  and  an  Ecce  Homo,  by  De  Gelder. 
Gtelee,  Claude.    See  Lorraine. 

Genga,  Girolamo,  born  at  Urbino  (147C-1551).  Pupil  of  Lnca 
Signorelli  and  Pietro  Perugino,  and  fellow-pupil  of  Raphael.  Few 
of  his  works  arc  known,  as  he  painted  much  in  conjunction  with 
other  masters,  and  was  also  employed  as  an  architect,  rather  than 
painter,  by  the  Duke  of  Urbino. 

Gtennari,  Benedetto,  born  at  Cento  (1633-1715).  Nephew  and 
pupil  of  Guercino,  whose  style  he  imitated  so  perfectly,  that  the 
copies  which  he  made  from  the  master's  works  could  scarcely  be 
distinguished  from  the  originals.  He  painted  some  historical  pictures 
for  the  churches  of  Boloj]jna,  Padua,  and  Cento,  and  in  the  reign  of 
Charles  II.  went  to  England  and  was  appointed  painter  to  the 
King,  in  which  office  he  was  confirmed  by  James  II.  His  principal 
works  in  England,  were  portraits.  Cesare  Gennari,  brother  of 
Benedetto,  and  Lorenzo,  probably  of  the  same  family,  were  also 
painters. 

-^  Gtenoels,  Abraham,  born  at  Antwerp  (1640-1723).    One 

\Ol       of  the  best  landscape  painters  of  his  country.     In  France, 
JL    V.    he  was  employed  by  Le  Brun,  to  paint  the  backgrounds  to 
his  "  Battles  of  Alexander  the  Great."    His  drawing  is  cor- 
rect,  his  touch  spirited,  his  color  clear,  and  his  figures  in  the  antique 
•  style.     His  works  are  rare.     The   Amsterdam  Gall,  has  one,  and 
there  is  another  in  the  Brunswick  Gall.     He  is  also  distinguished 
for  his  etchings.      Bartsch   enumerates   seventy-three,  and  Weigel 
gives  thirty-one  more.     In  Rome,  he  was  called  Archimedes,  on  ac- 
count of  his  mathematical  knowledge,  and  he   sometimes  signs  his 
etchings  with  that  name. 

GtentUeachi,  real  name  Orazio  Lomi,  born  at  Pisa  (1 563-1647). 
He  painted  in  several  Roman  palaces  in  conjunction  with  Agostino 
Tassi.  He  also  painted  historical  subjects  at  Turin  and  Genoa. 
He  was  invited  to  England  by  Charles  I.  Several  of  his  pictures 
are  now  at  Marlborough  House.  Vandyek  painted  his  portrait,  which 
was  engraved  by  Vorsterman.  Gentileschi,  Artemisia  (1590-1642), 
was  the  daughter  of  the  above,  and  accompanied  him  to  England, 
where  she  painted  both  portraits  and  other  pictures,  but  she  passed 
most  of  her  life  in  Bologna  and  Naples.  She  was  the  friend  of  Guide, 
and  was  much  admired.  She  excelled  her  father  in  portraits.  In 
the  Florence  Gall.,  there  is  a  "Judith,"  painted  by  her.  Gentileschi, 
Francesco,  brother  of  the  preceding,  was  also  an  artist,  and  resided 
chiefly  at  Genoa,  where  he  painted  for  several  churches. 

Gerard,  Francois,  born  at  Rome  (1770-1837).  The  best  French 
portrait  painter  of  his  time,  axvd.  d\sl\x\ww\iVv<id  also  for  his  large  dJSt 
toricul  pictures.     His  chef-iV ceuvrt  ol  \\i\^  Vmvi\&  ^^ '-''  '^tl\3»sr»^ 
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Henry  IV.  into  Paris,"  at  Versailles.  He  was  a  great  {avorite  with 
Napoleon,  and  painted  portraits  of  the  Emperor,  his  wives,  and  the 
King  of  Rome.  He  was  also  principal  painter  to  Louis  XVIII.,  who 
made  him  a  baron. 

Gerard,  Mark,  born  at  Bruges.  Painter,  designer  for  glass-paint- 
ing, and  architect.  He  was  not  an  eminent  artist,  but  some  por- 
traits he  painted  in  England  are  interesting.  Those  of  Queen  Eliza- 
beth, Lord  Burleigh,  and  Lord  Essex  are  at  Burleigh  House. 

Grerard  of  S.  John.  Van  Mander  says  he  was  thus  (tailed  from 
the  monastery  of  S.  John,  at  Haerlem,  where  he  resided.  Two  panels 
ittributed  to  him  are  in  the  Belvedere  Gall.,  at  Vienna,  and  three 
aictures  which  form  a  triptych  in  the  Pinakothek  of  Munich,  are  also 
;alled  his.  These  works  are  far  from  excellent,  and  seem  to  belong 
0  the  16th  century. 

Gerard  of  Ghent  is  one  of  the  painters  said  to  have  executed  the 
selebrated  Grimani  Breviary,  in  the  library  of  S.  Mark,  at  Venice; 
25  of  the  illuminations  are  attributed  to  him.  It  has  been  said  that 
le  was  identical  with  Gerard  Van  der  !Meire. 

G^ricault,  Jean  Louis,  born  at  Rouen  (1791-1824).  The  chef- 
^OBuvre  of  this  artist  is  his  immense  picture  of  the  **  Wreck  of  the 
Medusa, "  in  the  Gall,  of  the  Louvre. 

Greasi,  Francesco,  born  at  Bologna  (1588-1649).  A  pupil  and 
uccessful  imitator  of  Guido  Reni.  His  early  works  are  the  best,  for 
n  later  years  he  became  a  cold  and  languid  mannerist.  His  pictures 
ire  in  several  churches  of  Bologna. 

Gessner,  Solomon,  born  at  Zurich  (1734-17^^8).  A  poet  and 
irtist.  He  was  an  amateur  painter,  until  he  was  thirty  years  old, 
N^hen  he  began  to  study  landscape  painting.  He  is  known  by  his 
Jtchings,  some  of  which  he  executed  for  his  literary  works,  and 
5ome  for  separate  publication.  They  are  all  well  finished  and 
ileasinij". 

^  A  Ghein    or    Gheyn,   James,   the 

•   •  "H^T^  *  Elder,    born    at    Antwerj)    (1565- 

Ktlir^   ^Jilil*      TtIcv        1C15).      Pupil  of    Henry   Goltzius. 

I  VifJ*  //  #  ^  i*i-fltl  ■*■    I^^  became  a  skilful  engraver,  and 
^      r  ^  his  plates  are  nuich  esteemed.  Some 

them  are  scarce. 

Ohent,  Justus  Van.  This  old  painter  mftst  have  been  born 
'Out  1400,  as  he  was  a  pupil  of  Hubert  Van  Eyck.  The  only  re- 
iinintr  work  known  to  be  his.  is  in  the  (!h.  of  the  Fraternitv  of 
>rpus  Christi,  at  Urbino.     It  represents  "  Christ  giving  the  Chalice 

the  kneeling  Apostles,"  and  has  .many  points  of  merit.  The  por- 
*its  it  contains  are  excellent. 

Ohiberti  Lorenzo,  born  at  Florence  (1378-1455).  A  goldsmith 
id  sculptor,  he  aho  painted  some  pictures  at  llim'mi,  ^v\\\\.\vviT  W 
dfwm  the  plague  in  1398,     He  is  best  known  by  \\ia  bronx^  w;dXft% 


296  GHIBERTL 

to  the  Baptistery  of  Florence,  which  Michael  Angclo  thought "  wm. 
thy  to  be  the  {rates  ot  Paradise,"  and  which  have  never  been  no- 
paaaed  in  soTiiu  respects.  Tlicre  was  much  controversy  as  to  who 
should  obtain  the  honor  of  making  these  gates,  and  after  Ghiberti  re- 
ceived it,  he  spent  twenty  years  upon  the  first,  and  as  much  more 
time  upon  tLe  last.  It  is  easy  to  sec  in  tlicm  the  marks  of  the  gold- 
smith's minute  and  finished  manner;  but  Ghiberti  introduced  a.  new 


feature  in  bas-relief  when  he  attempted  to  represent  distance  in 
background.  In  this  he  ot  course  failed,  but  in  beautiful  ornaraenla- 
tiou,  and  piTfect  form  and  finish  .of  ftll  minor  parts,  he  has  never 
been  Bur|wissud.  Ghiberti  also  made  three  statues  for  the  eh.  of  Or- 
sanmiehele ;  two  bas-rulief's  for  the  Catli.  of  Siena,  and  the  Sarcoph- 
agus of  S.  Zenobius,  in  S.  Maria  del  Fiore,  ot  Florence.  All  these 
works  still  remain,  but  the  sarcophagous  and  the  gates  are  the  moM 
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e^xcellent,  ttod,  indeed,  are  to-daj  ^ong  the  finest  works  of  art  in 
lt4i]y.  Ghiberti  had  been  a  student  of  the  anti<iue  as  far  as  was 
jXHsible  for  him,  anil  in  his  records  of  art  describes  the  ancitnt  works 
li«  had  seen.  The  earliest  known  work  of  this  master  in  in  the  Uffizi, 
a.iid  is  a  bronze  rehef  of  the  "  Sacrifice  of  Isaac."  whieh  he  made  when 
contending  for  the  commission  for  the  Biiptistery  gates. 

Ohirlandaio.  Real  name,  Domenico  di  Tommaso  Curratli  di  DofFo 
Bigordi.  Born  at  Florence  (1448-141)4).  It  is  said  that  his  father 
"was  a  goldsmith,  who  made  such  exquisite  garlands  for  the  hair  that 
lie  was  called  Ghirlandaio  (the  garland-twiner),  which  name  de- 
poended  to  his  children.  Tliere  are  certain  characterislics  of  Dome- 
nioo's  pictures  whieh  might  result  from  a  knowledge  of  the  gold- 
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>^="nii(h B  art   «nch  is  preti  ion  in  drawinn;  the  mo<iillinE  of  figures 

^E?ind  the  arrangement  of  dra|ierv.    Ghirland^o  was  a  |ni])il  of  Alussio 

— WaldovinetCi,  and  became  a  mosaist  and  ci'lebrated  painler.     Tlii'n'  is 

3^  nuch  of  interest  in  the  works  of  this  master.     Tliey  plaiulv  show  the 

^^dvance  from  liia  earlier  to  hi*  best  manner*   he  inlrndiii'cd  in  his 

^pictures  ll  e  portrait"  of    el  1  n     1  an  1  i    [Kirtant  pers     i       of  liis 

"^bc,  an  1  WIS  or  n-  nal    n  n  a  a         II  s   liEe  i"  a  hn  1      rk  in 

tte  historj   of  Fiorcnt  nc  art      lis     sjic  lal  greitnc«s  i     tl  at  of  a 

<?onipostr      He  pret  mil  large  s)  at        in  I  work  d  in  tl       11   ystem 

^•f  tempera      His  portra  t  figur  sw        not  tie  actors    n  tl      scene 

'^presei  ted    but   h    placed   then      gi  nenlly      »   deta  \    \  ^tc™v*' 

Kogler  ea  a  this  gave  a  solemn  effect   and  con  pari.8  \.\n.  \     n  "Ai-ns 
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relation  to  the  picture,  -to  the  chorus  in  a  Greek  tragedy.     He 
his  scenes  in  the  streets  of  cities  known  to  as,  his  architecture  and. 
costumes  were  familiar,  but  he  did  not  run  into  the  fantastic,  and. 
his  works  are  never  unpicturesque.     His  study  of  the  antique  is  espe— 
cially  apparent  in  his  draperies.     In  the  technicalities  of  fresco-paint — 
ini;  he  exci-Ued,  and  his  works  were  hi-jhlv  finished.     His  remainino*— 
frescoes  an.*  those  in  the  ch.  and  refectory-  of  Ognissanti,  Florence^, 
fiated   14^0 ;  in  the  Palazzo  Vecchio.  and  Palazzo  Pubhlico,  Flo: 
ence.  148 1 -80:  in  the  Sixtine  Chapel.  Rome,  only  the  **  Calling  o: 
Peter  and  Andrew  "  remains:  in  the  Chafiel  of  S.  Fina,  at  S*  Gi 
mignauo:  in  the  Sassetti  Chapel,  in  S.  Triniti.  Florence,  and  th 
choir  of  S.  M.  Novella  (1490),  same  city.     His  smaller  works  are  a 
•'  Adoration  of  the  Magi,"  in  the  Uffizi ;  two  pictures  in  the  Acad,  c 
Florence,  in  one  of  which,  an  *'  Adoration  of  the  Shepherds,"  an 
tique  sarcophagus   serves  as   the  manger:    a  *^  Visitation,"  in  th- 
Louvre:  six  pictures  in  the  Berlin  Mus.,  and  others  in  the  Dresde 
Munich,  and  National  galleries :  while  a  few  more  are  in  other  publ 
and  in  some  private  collections.     Ghirlandaio  was  the  master  of  M 
chael  Anirelo.     Ver\*  little  is  known  of  the  mosaics  which  he  ex« 
cuted.  although  he  called  mosaic  work  **  painting  for  eternity." 

Ghirlandaio,  Ridolfo.   bom  at   Fk>rence  (1483-1560).     Son  c >f 

Domenico.     The  woiks  of  this  master  mav  be  classed  in  three  divK^    s- 
ions :  those   of  his  early  time,  his  middle  and  best  works,  and  \^^    is 

later  and  more  mechanical  manner.     The  first  are  characterized  \ Ziy 

thin,  stiff  figures,  hard  enamel,  and  thick  substance  of  color,  whitL_-h 
mav  be  seen  in  an  "  Annunciation."  in  the  Abbev  of  the  Montolivetir  o, 
outside  Flort-nce.  His  middle  and  best  manner  was  largely  infl_  '■1- 
enced  bv  his  association  with  other  artists,  and  the  study  of  tht=^ir 
works.  It  has  lK*en  said  that  he  studied  with  Fra  Bartolommeo  a^cr~^d 
was  the  intimate  friend  of  Raphael.  It  is  true  that  the  latter  desiraa^^ 
Ridolfo  to  20  to  Rome  to  work  with  him  in  1508,  and  about  X\rr^s 
time  Ridolfo  exceMed  all  Florentine  artists  in  oil-painting,  as  b-^^is 
father  in  lii<  day  had  excelled  in  mural  decorations.  To  this  tiir:^*^ 
belonj  his  •*  N:\iivitv."  Berlin  Mus..  and  another  in  the  Esterha-  -^y 
Col!.,  at  Vienna:  a  female  portrait  in  the  Pitti:  the  Miracle  and  t^^B^^ 
Burial  «-•£  S.  Zanobiiis.  Uffizi:  and  various  others  in  chiufhes  a^^**^ 
•jalWritrs.  in  M:«uie  ot*  which  he  employ e*l  the  assistance  of  his  pu  '~y^ 
Michf Iv  di  Riiolfo.  There  was  an  old  precept  among  shopkeepe=^  rs, 
that  an  arti-:.  it*  he  kept  a  shop,  should  execute  all  orders  brouc 
him.  no  :i.a::cr  li'.»w  small.  Domenico  believed  this,  and  his  son  pi 
lised  i:.  He  di  1  niv.ch  morel v  mechanical  work  from  1515  to  1541 
the  public  o^-oa5i'_»as,  both  of  joy  and  sorrow,  in  which  the  Met 
were  the  princiivil  actors.  This  had  a  tendency  to  injure  his  m: 
ner.  iV>r  he  hastily  exci-ut^^^  s^.»ene5  for  plays,  banners  to  be  carrii 
/>nt>iv«>ior:s.  and  'zau'ly  iriTimphal  arclues,  TUen,  too,  he  had  a 
ibrtcne.  di;ecn  ehil^iren.  and  was  2Tv>wVa2,  <JL4, — \sidfiM^^\ife  VQfi&n 
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ao  much  from  gout  that  he  was  wheeled  about  in  a  chair  for  some 
time  before  his  death;  still  he  did  not  resi^rn  liis  profession,  but  re- 
mained a  silent  partner,  as  it  were,  in  his  own  business,  and  as  late 
as  1543  undertook  a  series  of  frescoes  for  the  monastery  of  the  An- 
geli.  where  his  brother  Bartolommeo  was  in  orders.     Ridolfo  sur- 
vived most  of  his  contemporaries  except  Michael  An^elo. 

Ghisi.  This  is  the  name  of  a  Mantuan  family  of  enpravers. 
Grio.  Battista  Ghisi,  called  Mantuano,  was  the  eldest,  and  flourished 
about  the  middle  of  the  IGtli  century.  He  was  a  painter,  sculptor, 
ai'chitect,  and  enj^*aver,  in  which  latter  profession,  he  is  best 
known.  He  is  said  to  have  \yQcn  a  pupil  of  Marc- Antonio  Rai- 
mondi,  but  his  drawing  is  incorre(!t  and  his  prints  wantinpj  in  harmony. 

G-iy  7|— 7    Giorg;io  Ghisi,  l)orn  IT) 24,  son  of  the  precedinir,  was 
I  ▼  p       a  much  more  eminent  enirraver,  and  his  works  are 
much  esteemed  by  collectors.     Fine  impressions  of 
Ivis  prints    are   scarce.      f       ■>  Adamo    and    Diana 

Ghisi  were  the  brother      /t\  VSn      *'^"*^  sister  of  Giorgio, 

a.nd  were  instructed  bv  a^  ^  /  x  11  him.  Diana  was  the 
l>est  artist,  and  executed  some  plates  of  great  merit.  They  wore  all 
o  ailed  Mantuano. 

GhiBoia,  Gio.,  bom  at  Milan  (1623-1683).  He  studied  under 
several  masters,  the  best  of  them  being  Salvator  Rosa.  His  pic- 
"tiures  abound  in  Milan,  Geneva,  Naples,  Rome,  and  are  well  repre- 
sented in  England.  He  painted  some  historical  subjects,  but  is  })est 
known  by  dark  picturt»s  of  ruins,  corri<lors  in  perspective,  and  court- 
yards paved  with  marbles.     His  works  are  in  the  choicest  collections. 

Ghezzi,  Cavaliere  Pier  Leone,     ('hiefly  known  by  his  etchings  . 
and  his  caricatures,  which  are  numerous  in  Roman  collections. 
GKamberti     See  San  Gallo. 

Oiambono,  Michele.  An  old  painter  and  mosaist  of  the  middle 
of  the  loth  century.  An  altar-j)iece  in  the  Acad,  of  Venice,  signed 
by  him,  represents  Christ  with  S.  Bernardino  and  other  saints.  At 
S.  Marco,  in  the  wagon  roof  of  the  Mad(»nna  de'  Mascoli,  there  is  a 
Mosaic  with  his  name,  and  at  Padua,  in  the  Coll.  of  Conte  Riva, 
^n  exquisitely  fuiished  *•  Virgin  and  Child,"  inscribed  '^Michael  Jo- 
Cannes  Bono,  venetus  pinxit/^  The  Berlin  Mus.  Cataloixue  calls  No. 
^l-">4  a  Giambono.     It  is  the  *'  Assunij)tion  of  S.  Magdalen. " 

Oibbon,  Ghindling.  A  sculptor  of  the  reign  of  Charles  IT. 
*^oiiie  of  his  remaining  monumental  works  are  seen  in  the  churches 
^^  England,  but  his  wood-carvinir  is  most  worthv  of  notice.  His 
^^ifds,  flowers,  foliage,  and  iniitatiiJns  of  lace  are  remarkable  for  fine 
^^ii  elaborate  execution.  Some  of  the  best  of  these  are  at  Ilaniptcm 
^'Ourt,  Windsor  Castle,  Chatsworth,  S.  Paul's  Cath.,  and  S.  James' 
^-'h,,  Piccadilly.     He  died  in  1721. 

Gibson,  Richard   (1615-n;f)()),  usually  called  the  Dwar^,  ^a» 
^tMljr  three  feet  ten  inches  in  height,  and  was  married  m  t\iii  ipre^siTvcfc 
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of  Charles  I.,  whose  page  he  was,  to  Anne  Shepherd,  who  was  ex- 
actly his  own  height.  They  had  nine  children,  who  lived  and  were 
of  a  proper  size.  Vandyck  painted  the  portraits  of  this  remarkable 
couple.  The  King  observed  the  talents  of  Gibson,  and  placed  bim 
with  Gleyn  for  instruction.  He  made  a  reputation  in  water-color 
painting.  He  painted  a  miniature  of  the  **  Parable  of  the  Lost 
Sheep,"  which  the  King  valued  and  gave  to  his  medallist  Vander- 
doort  for  safe  keeping.  When  Charles  desired  to  have  it,  Vande^ 
doort  had  forgotten  where  he  had  put  it,  and  became  so  nervous 
about  it,  that  he  hangetl  himself;  after  his  death  it  was  found.  A 
drawing  of  Queen  Henrietta,  by  Gibson,  is  at  Hampton  Court.  He 
was  sent  to  Holland  to  instruct  the  Princess  Mary  in  drawing,  and 
also  was  honored  by  being  the  teac;her'of  Queen  Anne. 

Gibson,  John,  born  near  Conway,  North  Wales,  1790;  died  at 
Rome,  18G6.  When  nine  years  old,  his  parents  went  to  Liverpool 
with  the  intention  of  emigrating  to  the  United  States,  but  this  plan 
was  abandoned,  and  Gibson  sent  to  school  in  Liverpool.  Before  this 
he  had  been  in  the  liabit  of  drawing  whatever  he  saw  that  pleased 
him.  •  He  now  b(--<xan  to  study  the  prints  in  the  shop  windows,  and 
sold  liis  little  drawings  to  his  fellow-pupils.  He  attracted  the  atten- 
tion of  a  print-seller,  who  lent  him  some  studies  and  casts  from  the 
antique.  At  fourteen  he  was  apprenticed  to  a  cabinet  maker,  but  at 
the  end  of  a  year,  he  persuaded  his  employer  to  change  his  indent- 
ures, and  was  l)ound  to  a  wood-carver.  He  soon  made  the  ac- 
quaintance of  Messrs.  Francis,  who  had  marble  works,  and  after  much 
trouble  and  negotiation  witli  his  master,  he  was  again  apprenticed  to 

.  the  occupation  which  he   had  determined  to  follow.     In  modelling, 
drawing,  and  working  in  marble,  he  was  truly  happy,  and  made  most 
rapid  improvement.     After  a  few  months  he  fell  under  the  notice  o^ 
William  Roscoe,  who  became  his  friend  and  patron.     From  this  tino^ 
until  he  was  twenty-seven  years  old,  he  remained  in  Liverpool  an^ 
executed  many  busts,  bas-reliefs,  etc.     He  had  improved  his  oppo^f' 
tunities,  but  they  were  small,  and  he  greatly  desired  to  travel.     ^^ 
1817  he  went  to  London  with  a  few  letters  of  introduction,  and  cA^ 
tained  several  commissions.     In  September  of  the  same  year  he  1^*^ 
England  for  Rome,  where  he  arrived  in   October.     By  means  o'^   ^ 
letter,  he  was  presented  to  Canova,  who  took  him  under  his  prot<^^' 
tion  and  introduced  him  into  his  Acad.,  where  he  had  an  opportur». ^^1 
to  draw  from  life.     He  had  also  the  advantaj^e  of  associating  vr  *^ 
artists,  and   listening   to   conversations  on  art,   in  which  the  n:»  ^^^ 
talented  sculptors,  such  as  Canova  and  Thorwaldsen,  were  engajsr*^ 
In  1819  he  received  his  first  commission  from  the  Duke  of  De\^^^^ 
shire,  which  was  for  a  group  of  Mars  and  Cupid.    From  this  time^      ^ 
advanced  steadily  in  his  profession,  and  was  fully  employed.        ^ 
lived  twenty-seven  years  \n  Kome,  s^^ivdvcvo;  Vv\s  summers  princip^*'*^ 

at  Innsbriic'k.     In  1844  lie  went  lo  lA\feT^W)\\»  ^\i^Y«i\fc\!i<i^<i^ 
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ig  of  IdB  Btatde  d  Mr.  Hiukisson.  He  was  receiTed  there  with 
tvat  enthnsianDii.  He  had  also  executed  a  statue  of  Mr.  Finlay  for 
le  Merchants  Ball  of  Glasgow,  to  which  city  he  was  iiivited,  to  wit- 
Ms  its  erection.  The  compliments  here  paid  him  were  more  flatter- 
g  than  those  of  Liverpool,  on  account  of  the  absence  of  all  ties  of 
sedation  or  residence.  During  this  visit,  he  was  invited  to  Wind- 
r  to  make  a  statue  of  her  Majesty.  This  was  completed  in  Rome. 
be  Queen  was  represented  in  a  classical  costume,  and  the  diadem, 
ndals,  and  borders  of  the  drapery  were  colored.  This  created 
uch  controversy ;  but  Gibson  always  answered,  "  Whatever  the 
reeks  did,  was  right."  The  Queen  and  Prince  Albert  were  much 
eased  with  the  statue.  In  1858  he  received  Miss  Harriet  Hosnier 
( his  pupil.  She  is  the  only  one  he  ever  professed  to  teach,  and 
ley  became  devoted  to  each  other,  not  only  as  teacher  and  pupil. 
It  as  friends.  In  1862  he  modelled  a  sacred  subject,  a  bas-relief  of 
Christ  blessing  Little  Children."  In  1851  Gibson  sustained  a 
reat  loss  in  the  death  of  his  brother  Ben,  to  whom  he  was  greatly 
ttached,  and  who  had  resided  with  him  in  Rome  for  fourteen  years. 
^n  the  9th  of  January,  1866,  when  seventy-six  years  of  age,  and  ap- 
arently  in  perfect  health,  he  was  seized  with  paralysis,  and  died  on 
ae  27th  of  the  same  month.  He  was  buried  i%the  English  cemete^ 
t  Rome;  and  as  he  had  been  decorated  with  the  cross  of  the  Legion 
f  Honor,  a  company  of  French  soldiers  joined  the  funeral  procession 
nd  fired  a  salute  above  his  grave.  The  inscription  upon  his  monu- 
lent,  written  by  Lord  Lytton,  gives  a  concise  and  truthful  account 
i  him  as  an  artist,  and  as  a  man  :  *  ^  His  native  genius  strengthened 
y  careful  study,  he  infused  the  spirit  of  Grecian  art  into  master- 
ieces  all  his  own.  His  character  as  a  man  was  in  unison  with  his 
^tributes  as  an  artist,  beautiful  in  its  simplicity  and  truthfulness, 
)ble  in  its  dignity  and  elevation.'*  A  monument  was  also  raised  to 
ibson  in  the  ch.  at  Conway.  He  left  the  models  of  all  his  works, 
id  the  greater  part  of  his  fortune,  to  the  Royal  Acad.  Many  amus- 
g  stories  are  told  of  his  absent-mindedness,  and  he  was  scarcely  fit 
20  outside  his  studio  alone.  He  could  never  master  the  ins  and 
ts  of  railroad  travelling,  and  when  started  in  the  right  train  at  the 
jht  time,  was  sure  to  get  out  at  the  wrong  place  at  the  wrong  time. 
Lss  Hosmer  said  of  him,  "  He  is  a  god  in  his  studio,  but  God  help 
en  when  he  is  out  of  it.''  On  one  of  his  journeys,  having  arrived, 
he  supposed,  at  the  right  place,  he  desired  a  porter  to  show  him 
e  way  to  the  Cathedral.  In  his  own  account  he  said,  *'  But  the 
oundrel  would  have  it  that  there  was  no  cathedral  in  the  place,  and 
last  had  the  impudence  to  ask  me  if  I  knew  where  I  was.  Then  I 
scovered  that  instead  of  being  in  Chichester,  where  I  had  a  par- 
cular  appointment  with  the  Dean  and  Chapter,  I  was  safe  in  Ports- 
outh,  where  there  was  no  cathedral  at  all."  He  found  Ids  eiitix^ 
^Ppiness  in  art,  and  worked  on,  to  use  his  own  words,  "\ka?g" 
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aoii  'misL  •^•»r  3t^-«^  p[KAiiir».  sv'jn&s;;  <ev3^  amL  wiE&  a  eftim  noL 
jiAkhtz  2n.-vr^.  ii-x  jjr  ^or^Eiia.  '^os  5:^-  tbti  Ib^e  'jc  die  beandfiiL 
Tilt  '^Haiiriri-  *u*-»i::i*^  i*  ar^j^r:  ifci*  •?ro^r»i  m  thi*  woriii:  the  ideals 
laxitrr.  7*:*  iiiiKr  +dl..  -::•  'tt^itr^rLi-.  'o«*aii:rT-  "iu*  nnincun  or  alL  S<»- 
n-v.-*  •n-i  "Ji;!-":  n:r-¥iri  '-*:ax:T  -ri*  -ii*  «i.ri  ,:f  bairinl:  in  the  life  of 
1  3iii.i .  L*  li  1.1  loiArt.  -^TrTTT  r.ivn  *hij*LJi  '^1*  ti*aiiLir  iL "  The  tributes 
c^  Tv*-»n*.*:  TF'lj'ii  ▼*r^  *iii"jwti  ■■;t>..  hr  "miinimilLj  *;njov'*;ii:  anii  those 
</  -wij'.i  Li;  ii:L.i  iil'xfc.r.  r>^  pr»'xai,  he  r^rtfir***!  wink  a  <implieitj  rf 
•#fj:-*»t^c»^'.^.  "wij'ii  ui'i»^i  1  LijiiFcr  w oral  "tj  ~hi*fn.      The  foUowiog 

P?T -.Ik    V.riK:    -.T    ZkZi'c't*:    FiiArr.j    Tonooti.    Borne,  and  S. 

S>T»r-t:ij  SitcocKT-i  &>?:  Mr.  Least jx.  S*zw  T«3rfc. 

V  •  ' 

tl'jivtrT.  :.f.ir:r:u:-'i»i.*r..*.  arcoQ-z  »Li_*h.  »r»r  thijge  <A  Mrs.  Jameson 
*£.•-:  >>  ^,'Liir>:"*  L-  £.L§i:Iake. 

i?C.t:or:i  '.eLh^i-r^.'.irz'il,  mcusclv  oc'  !r.Tdi»:'i'>2i:aI  sab  feet*,  and  sixteen 
mj'.rL\r:jrr'jii  tv-.'JjziI:  a  larz*^  part  oc  the  Lx«c  aint  in  LiTerpool  Cenae- 

GQhsKj,  Jame^  horii  a::  Lanark  <  I'->^-t^I-3).     This  celebrated 
«tair5fia.'i.T-l»-  '.e:;-!^  lifr  a*  a  2'>I'ijniiwh.  then  ran  awaj  with  a  strolUng 
^TjCLjacT  i-jt  -  ^vrr*.  and  a:  last  wen^  throa:^  a  oxrr«e  ot  stndv  at  the 
hf/jii  A".a.i-     Hi*  fer*^  carifrac::?^*  wer^  •i>aie   aboccc   1779,  and  he 
workrri  'i Li :•=•:.-.>.'  i^  diL*  department  oi  art  and!  1*1 1.     He  left  joo^ 
tLakC  I^»  or  tLt:*r:  ^ri:::*.      Ht  seizeii  cturn  ererr  einromstance    ^ 
pr,*L:ij-;«  i:A  ELar.r--r*  wLieh  eoaM  be  ttrmel  to  ri'lk'nle.  and  in  x^^ 
ar:  L**  Li.!  -o  riTal,     Hi*  intemperate  habi:*  antiermined  his  heal*"' 
ar.'i  '.:.Zz^':^i  an  i!i.-ar:::y  -eTeral  year*  previxi*  to  hi*  death.     Tb»-*^^ 
stTf:  i  r^TT  •^L-jn,-*iziz^  of  Gilirav's  «  *ubfe»."C*  not  oarit-atnred,  of  wk:*-^^' 
tL-r  ii;. 3, ."r ?•:,'•  irhr  rare. 

Gilpin.  Sawrey.  >»m  at  Cariisle  (i:3^1:i»)r).  An  animal  ^" 
laa'i-r^.-ip^  pi;:--.er.  who  painte*!  whole  pictures  br  lumself.  but  ^^^ 
alio  ar>:-i-:o3:e»i  to  work  in  conjanction  wirh  Barret,  who  painted  ^ 
land?<:ape«  for  Gilpiri's  animals,  which  the  latter  lepaid  by  pain"^^^ 
animals  in  the  i>icf:res  of  Barret- 

Qimlcnairi,  Qiacinto.  r»rn  a;  Pistoja  ^^lOll-lSSO).      A  disc-'    "^I 

of  Pienro  da  Conona-     He  assisted  Carlo  Maratti.  at  the  Later^^** 

in  Koaie.     A   pictare  ot  his  Vn  \lke  Oqi^jI  Gall.^  at  Florence, 

been  attributed  to  Guercino-    Bis  wo^l*  «re  ^tSsa  ^^du&YT^uas^ 
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eoiini,  Florence;  in  S.  Giovanni  at  Pistoja,  and  in  other  churches  of 
Italy. 

CMordano,  Luca,  bom  at  Naples  (1G32-1705).  Pupil  of  Ribera, 
called  II  Spagnoletto.  He  went  to  Rome  while  still  young,  and  was 
employed  by  Pietro  da  Cortona.  His  facility  of  execution  was  mar- 
vellous. He  made  copies  from  various  masters,  and  his  style  became  a 
mixture  of  all.  This  was  greatly  to  his  disadvantage.  His  father,  who 
had  always  been  very  poor,  followed  him  to  Rome,  urged  him  to  haste 
for  the  sake  of  money,  and  was  accustomed  to  re{)eat  to  him  "  Luca, 
fa  presto,"  by  which  appellation  he  is  known.  In  1690  he  was  in- 
vited to  Spain,  where  he  executed  a  vast  amount  of  work  for  Charles 
II.,  in  the  Escorial  and  elsewhere.  He  returned  to  Naples  with 
nuch  wealth  and  a  great  reputation.  His  works  are  very  numerous, 
md  varied  in  style.  They  are  in  all  large  galleries.  Perhaps  his 
nasterpiece  is  the  *'  Expulsion  of  the  Fallen  Angels,"  in  the  Belve- 
lere,  Vienna,  signed  Jordanus,  F.  IGGG.  Giordcno  painted  equally 
veil  in  oil  and  fresco,  and  is  at  times  remarkable  for  beauty,  glow  of 
olor,  and  dramatic  effect,  but  sacrificed  so  much  to  hasty  finish  that 
t  is  painful  to  see  what  he  has  done  and  feel  how  much  less  it  is  than 
vhat  he  might  have  done.  He  also  left  some  very  spirited  etchings, 
executed  with  free  and  masterly  touch. 

ENGRAVINGS   AFTER   LUCA   GIORDANO. 

Engraver^  Aveline,  Peter.     The  Death  of  Seneca. 

Enr/raver,  Beauvarlet,  James  Firmin.  Lot  and  his  Daughters. 
>usanna  and  the  Elders.  Perseus  combating  Phineus.  Acis  and 
ialatea.  Judgment  of  Paris.  Rape  of  Europa.  Rape  of  the  Sa- 
'ines. 

Engraver,  Dennel,  Louis.     Triumph  of  Galatea. 

Engraver,  Earlom,  Richard.     Galatoii.     Judgment  of  Paris. 
Engraver,  Eredi,  Benedetto.     Death  of  Lucretia. 

From  his  own  designs,  engraved  hy  himself, 

Elijah  calling  down  Fire  on  the  Priests  of  Baal. 

Virgin  and  Child. 

SS.  Joseph  and  John. 

Penitent  Magdalene. 

The  Woman  taken  in  Adultery. 

Clirist  in  the  Temi)le  with  the  Doctors. 

S.  Anne  received  into  Heaven  by  the  Virgin. 

Engraver,  Maxnl  or  ^Maexxl,  »Tacob.     Martyrdom  of  S.  Bartholo- 

iw.     Philosopher  meditating  on  a  Skull.     A  Oeonietrician. 

Engraver,  Ravenet,  Simon  Francis.     Sophonisba  receiving  the 

uptial  Present. 

Engraver,  Sornique,  Dominick.     The  Rape  of  the  Sabines. 

^n^raver,  Vasseur,  John  Charles  Le.     Apollo  and  Dai^W^. 
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Engraver,  Wagner,   Joseph.      Meeting  of  Jacob  and  Racl^c 
Rebecca  receiving  the  presents  from  Eliezer. 

Engraver,  Zucciii,  Lorenzo.     David  with  the  Head  of  Groliath. 

Giorgione,  real  name  Giorjijio  Barbarelli,  born  at  Castelfraneo 
(1477-1511).  The  first  Venetian  who  cast  off  the  Belliiicsque  rule 
and  handled  brush  and  colors  freely.  Grimm  says,  "  His  outlines 
disapjKjar  into  something  almost  unessential.  As  when  living  beings 
approach  us,  we  only  see  colors  and  movement,  so  in  his  pictures; 
there  is  none  of  the  fixed,  statue-Uke  appearance;  the  living,  moving 
character  alone  seems  produced  by  magic.'*  This  artist  had  gruat 
personal  beauty,  and  a  dignified  deportment.  Giorgione  means 
George  the  Great,  and  he  accjuired  this  name  on  account  of  his  tall, 
nobl(i  figure.  He  had  also  an  intense  love  of  beauty ;  he  was  a  good 
lute  player,  and  composed  songs  whicli  he  sung;  in  short,  his  nature 
was  full  of  harmony  and  sentiment.  This  shows  itself  plainly  in  his 
works,  and  Mrs.  Jameson  says,  "  If  Raphael  be  the  Shakespeare,  then 
Giorgione  may  be  styled  the  Byron  of  painting."  Very  little  is  known 
of  his  life.  The  Venetian  traditions  give  the  following: :  He  was 
fond  of  pleasure,  but  never  profligate,  and  liis  love  of  his  art  would 
not  allow  him  long  to  neglect  it.  Pietro  Luzzo,  a  painter  known  m 
Morto  da  Feltri,  lived  in  the  same  house  with  Giorgione,  where  was 
also  a  girl  whom  he  passionately  loved.  He  made  Morto  his  confi- 
dant, of  which  he  took  advantage  to  seduce  and  carry  off  the  giri. 
Giorgione  never  recovered  from  the  double  grief  caused  by  the  faith- 
lessness of  his  mistress  and  his  friend,  and  sank  into  a  despondent 
state  of  mind,  in  which  he  died.  Morto  fled  from  Venice,  entered 
the  army,  and  was  killed  at  the  battle  of  Zara,  1519.  Giorgione  was 
much  employed  in  decorative  painting,  and  worked  with  Titian  on 
the  Fondacho  dei  Tedeschi,  at  Venice.  He  had  great  influence  upon 
Titian.  If  any  of  the  frescoes  of  Giorgione  remain  in  Venice,  they 
are  but  parts  of  pictures.  The  dampness  of  the  climate,  fires,  and 
the  effect  of  time  have  effaced  them.  His  pictures  are  rare,  and  it 
is  difficult  to  give  a  list  of  them,  for  there  have  been  so  many  diffe> 
ences  of  opinion  among  the  best  judges,  concerning  the  genuineness 
of  those  assigned  to  him,  that  few  remain  upon  which  no  doubt  has 
been  thrown.  He  painted  but  few  historical  subjects.  Among  the 
works  acknowledged  as  his,  the  first  place  should  be  given  to  an 
altar-piece  in  the  ch.  at  Castelfraneo.  It  represents  the  Virgin  and 
Child  between  SS.  Francis  and  Liberale.  A  study  in  oil  for  the 
figure  of  S.  Liberale  is  in  the  National  Gall.  This  altar-piece  was 
•  executed  before  1504.  In  the  Belvedere  Gall,  at  Vienna,  there  is  a 
picture  called  the  '*  Chaldean  Sages,''  in  which  a  company  of  as- 
tronomers study  the  heavens.  In  the  Manfrini  Pal.,  Venice,  is  the 
so-called  "  Family  of  Giorgione."  Be  the  subject  what  it  may,  itw 
an  exquisite  picture  in  which  the  painter  succeeded  in  throwing  great 
interest  into  a  simple  and  tvalura\  axT^Yv^^mvbwV.  ^il  ^wnsass^  ^^tfi« 
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ibn-Lacy,  tliere  is  an  unfinished  picture  of  the  "  Judgment 
on."  "  The  Concert,"  at  the  Pitti  Pal,  is  one  of  liu  most 
aod  famoue  works.  There  are  many  portraits,  ubj'ls,  and 
tores  in  various  galleries,  attributed  to  Giorgione,  but  the 


:  almost,  i(  not  quite  all,  whiclt  are  univi^r^ally  acknowledged 
nuine,  although  it  may  ht>  quite  true  that  others  are  so. 
ho!:G  very  •reni^rally  admired,  as  the  trorkx  of  lliis  master, 
artrait  of  a  lady  with  a  lute,  Manfrini  Pal. ;  his  oirn  portrdt, 
ioU.;  the  "  Diniirl'tcr  of  llcrodia?,"  the  portrait  of  RaHton  do 
1  a  "  Holy  Family,"  in  the  T^ouvre;  "  Jac')l>  nui'tinii  Rachel," 
the  "  Findin;;  of  Mosi's,"  Bn-i-a,  Milan;  tlio  Sea-storm, 
patron  saints  of  Vi'iui'C  in  a  boat,  demons  and  monsters  all 
d  a  city  in  the  distance,  Acad,  of  Venice;  etc.,  ut<;. 

ESGHAVlSdS    AKTKK    (WOltUIOXR. 

rer,  Dupuis,  Nicholas  (Jahricl.  Aniii-'unienl  of  Pantoral  Life, 
w,  Kkssei..  ThcKlin-e.     A  Rii>.)so.     Magdalen  at  (he  feet 

ler,  Man'nl  or   Makxsi,,  Jacob.      A  Warrior   [pvir.t;  his 

f/-,  Psr/iKB,  William.     A  tVarrior;  ha\nenstb. 
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Giottlno.  Vasari  calls  the  name  of  this  painter  Tommaso  di 
Stefano  called  Giottino,  and  says  he  was  bom  in  1324.  The  only 
work  remaining  of  those  assigned  to  him  is  the  chapel  of  S.  Sil- 
vestro  in  Santa  Croce  in  Florence,  in  which  is  a  series  of  pictures 
illustrating  the  legend  of  S.  Sylvester.  These  are  w«ll  composed,  the 
drawing  is  firm,  the  movement  animated,  the  heads  individual,  and 
the  color  warm  and  clear.  There  are  other  pictures  at  Assisi  and 
in  Florence,  in  the  same  manner  as  these,  but  not  known  to  be  by 
the  same  master. 

Giotto  di  Bordone,  born  at  Vespignano  (1276-1336).     It  is  a 
custom  to  call  Cimabue  the  father  of  modern  painting,  and  it  is  true 
in  the  sense  that  he  discovered  the  genius  of  Giotto  and  placed  him 
where  it  could  benefit  the  world.     Cimabue's  pictures   are   in  the 
Byzantine  manner,  but  Giotto  drew  his  inspiration  from  nature,  and 
seems  almost  an  opposite  to  Cimabue  rather  than  a  follower  of  his. 
When  tendinor  his  flock,  Giotto  was  accustomed  to  draw  on  the  larjre, 
flat  stones,  and  while  thus  employed,  Cimabue  came  upon  him,  was 
filled  with  admiration  of  his  work,  and  obtained  the  consent  of  his 
father  to  his  taking  him  to  be  his  pupil.     Giotto  became  a  painter, 
sculptor,  and  architect.     His  principal  works  were  his  fresco  paint- 1 
ings,  which  were  in  most  of  the  large  cities  of  Italy.      The   Bell- 
tower  of  Santa  Maria  del  Fiore  is  his. most  famous  architectural 
monument.     lie  did  not  Uve  to  see  it  finished,  but  he  left  a  perfect 
model  for  it,  which  was  largely,  though  not  entirely  followed  in  its 
construction;  for  before  it  was  completed  the  Gothic  pyramidal  spire 
which  he  had  used  was  no  longer  admired,  and  had,  in  fact,  come  to 
be  regarded  with  contempt.     But  the  main  construction,  the  stories, 
the  windows,  the  sculptured  ornaments  are  his  plan,  and  ''  form  a 
matchless  whole."     Giotto  was  the  friend  of  Dante,  and  it  is  most 
reasonable  to  believe  that  much  of  what  appears  original  in  the  con- 
ception and  treatment  of  his  subjects  was  derived  from  his  intercourse 
with  the  great  poet,  and  the  ideas  he  received  from  him.     Dante's 
portrait,  which  he  painted  on  the  wall  of  the  palace  of  the  Podesta  at 
Florence,  and  which  has  been  restored  to  the   world,  is  one  of  his 
most  famous  works,  and  in  spite  of  its  destruction  and  restoration  it 
is  full  of  wondrous  power.     Of  his  small  pictures  there  are  twenty  in 
the  Florentine  Acad.,  two  in  Berlin,  and  four  others  in  private  col- 
lections, which  originally  formed  a  series  of  twenty-six,  illustrative 
of  the  lives  of  Christ  and  S.  Francis  in  reference  to  each  other;  or 
representing  circumstances  in  the  two  lives  which  seem  to  have  a  cer- 
tain likeness  in  them.     Par  exemple^  opposite  to  the  **  Incredulity  of 
S.  Thomas,*'  in  the  Life  of  Christ,  he  places  a  picture  of  S.  Francis 
on  a  bier,  while  a  pious  disciple  examines  the  marks  of  the  Stigmata. 
A  divided  altar-piece  is  in  the  Brera  of  Milan  and  the  Gall,  of  Bo- 
logna.     Some  pictures  on  wood  are  \tv  liVv^  ^a^T\?\->j  q1  %,'^^\&t*%  -a.^ 
Bomcy  and  in  the  vestibule  oi  tViat  \>asv\\ed.  \^  V\%  \Bo^jKtfi.»  fss^^^i  ^^ 
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"KariceDa."  This  has  been  changed  from  its  original  place,  and 
hi  been  often  injured  and  restored,  until  it  i^  probable  that  no  part 
t/theoriginalworkreniaina,  but  the  design  ia  that  of  Giutto.  His 
hige  frescoes  were  in  serica.  Tlioauin  the  Carmine  at  Florence  wert- 
deitroyed  b}*  fire  in  1771,  biil  tli<>re  are  engruvin<!s  of  tbcm.  Id  th<- 
•i.  of  Santa  Croce,  a  "  Coronation  of  tlic  Vlfgin,"  and  the  "  Lant 
iqiper,"  in  the  refoclory,  BtiU  remain.  In  I'odua.  in  the  i-hapel  of 
he  Madonna  dell'  Arena,  he  ]>ainted  the  Life  of  the  Virj^n  in  forty- 
KO  difTcrent  pictures.  In  the  lower  cb.  at  Assisi,  hi  n-presented 
renes  from  the  Life  of  S.  Francis.  In  the  Inuoroiiala  at  Naples  he 
uioled  the  "Seven  Sacraments,"  which  are  very  well  preserved. 
Ee  sculptures  and  reliefs,  both  upon  the  bcll-towcr,  u,nd  in  the 
ifadu  of  the  Duomo,  were  also  arranged  in  cycles.     In  order  to  form 


,e  painling  in  3  Ma 
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correct  judgment  of  ihe  worki  of  Giotto  one  must  always  keep  in 
ind  the  time  in  which  he  livud  atid  the  c)|>|)ort unities  he  had  for 
udy.  Then  it  will  be  felt  that  hi.  was  umini  nt  in  his  eomposi' 
)n,  design,  and  color,  and  tbiit  hi  ^n»e  a  wonderful  im|K-tii8  to  art 

various  direclions.  Some  <it  Iim  follower*  dL\(>te(l  t]u>nis<dves  to 
rm,  some  to  color,  some  lo  rclitf  inil  tlui*  lath  braiicli  progrei'si'd, 
ilil  in  Raphael  the  different  piirU  wen-  a-xain  uciitcd  in  a  ciimpar- 
ively  perfect  manner.     'Die  works  of  Giotto  were  bo  numerous  that 

would  be  impossible  in  siK-h  an  aci'ouiit  as  this  to  t-ven  lucnlion 
1  of  them,  but  it  should  not  lie  tui-sjotWn  that  oiic  of  his  most 
iginal  conceptions  was  that  of  tli<'  I'rucilix.  Before  him  there  had 
en  two  representations.  In  one.  Christ  was  erect  and  alive  on  the 
one,  held  by  the  nails.  In  the  other  every  effort  was  made  to  de- 
:;t  simple  fdy-sieaJ  agonj;  Ihe  effect  being  that  oi  ^u\naT  T«E£\tx&  t 
If.     Giotto  made  more  perfivt  aniitoiuical  proporliona,  ao4  ^s^ft  W 


^ 
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the  dreadful  contortions  while  he  still  indicated  pain;  he  gave  tlie 
expression  of  suffering, to  the  head,  and  to  the  face  tenderness,  abne- 
^tion.  and  heavenly  resignation.  In  tmth  it  would  be  a  difficnlt  * 
task  to  paint  a  better  type  of  crucifix  than  that  of  this  master.  Two  i 
of  his  crucifixes  are  in  S.  Marco,  and  in  the  Gondi  Dini  chapel,  in 
Ojnissanti,  at  Florence:  another  at  S.  Felicita  ic  also  ascribed  to 
him,  but  with  less  certainty.  At  the  time  of  his  death,  Giotto  had 
been  architect  and  master  of  S.  Maria  del  Fiore  two  vears.  He  was 
buried  there,  and  af^erwanls  a  monument  was  erected  to  him  upon 
which  his  portrait  was  carved  by  Benedetto  da  Maiano.  There  is 
nmch  of  interest  in  the  life  of  Giotto,  and  it  is  to  be  regretted  that 
no  more  is  known  uf  it.  He  lived  in  stormy  times,  when  Guelf  and 
Ghibelline  hated  and  persecuted  each  other,  times  in  which  Dante 
made  enemies:  but  Giotto,  though  free  from  mental  slavery',  inde- 
pendent, and  jud^ring  for  himself,  seems  to  have  l)een  so  poised 
towards  all  humanity  as  to  have  impressed  himself  upon  his  sur- 
roundings, rather  than  to  have  stirred  up  any  bitterness.  His  con- 
temporaries acquiesced  in  his  success  and  fame,  and  his  successors 
have  enlarged  it.  Giotto  was  personally  so  ugly  that  his  friends  all 
joked  about  it,  but  he  was  charminsr  in  conversation,  witty,  and 
withal  modest.  He  would  not  accept  even  the  title  of."  Magister,'* 
althou<;h  in  his  dav  such  honors  were  much  coveted.  There  are 
yarious  jokes  and  witticisms  attributed  to  him,  such  as  the  following' 
The  king  of  Naples  asked  liim  to  paint  his  kingdom,  and  he  drew  a 
saddled  ass  smelling  at  another  pack-saddle  at  his  feet.  A\Tien  the 
king  asked  him  to  explain,  he  said,  "Simply  that  the  ass,  your 
kinsr^lom,  not  satisfied  with  one  roval  saddle,  is  alwavs  snuffing 
around  for  another."  There  has  been  a  storj-  oft  repeated,  that  in 
order  to  paint  his  crucifixes  so  well,  he  persuaded  a  man  to  be 
bound  to  a  cross  for  an  hour  for  him  to  studv,  and  that  when  he  had 
him  there  he  stabbed  him,  and  thus  succeeded  in  making:  his  fine 
representation  of  the  subject.  His  picture  pleased  the  Pope  so  well, 
that  he  would  have  it  for  his  own  chapel,  but  when  Giotto  told  him 
all  the  truth,  and  showed  him  the  dead  man,  the  Pope  threatened 
him  with  death.  Then  Giotto  brushed  the  picture  over  so  that  it 
seenunl  to  be  erased,  which  the  Pope  so  regretted  that  he  promis^<l 
fonriveiiess  if  it  were  done  again.  Giotto  exacted  the  promise  in 
writing,  and  then  removed  the  wash  with  a  wet  sponge,  and  the 
crucifix  was  as  perfect  as  before,  and,  according  to  tradition,  is  that 
from  which  all  famous  crucifixes  were  afterwards  drawn.  Giotto 
had  a  wife  and  eight  children,  of  whom  nothing  is  known  but  ^^ 
Francesco  bei^ame  a  painter. 

Girardon,  Francois,  bom  at  Troyes  (1630-1715).     A  repatahle 
sculptor  who  was  assisted  in   his   studies   by  Chancellor  Seg^^' 
Louis  XIV.  gave  him  a  ponsiou  vf\\v\e\\e  ^vwiVvi^'wi'^jaTOR^'wcA  x^^'i 
9omtnhsion9  af\er  his  Telurn.     ILc  vfas  ^waW^  ^^^\icx^  Vsi    «^*^ 
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itU  he  became  director  and  chancellor  in  the  Acad.  A  portion  cl 
ifi  works  were  destroyed  by  the  revolutionists,  but  many  still  exist 
I  France. 

Girodet,  Anne  LotdB  (1767-1824).  He  adopted  the  name  of 
[rioson  in  1812.  The  favorite  pupil  of  David.  The  only  excellence 
le  possessed  was  that  of  drawing  the  figure  correctly.  For  this  rea- 
jon,  his  drawings  are  better  than  his  paintings.  His  principal  works 
are  in  the  louvre. 

Girtin,  Thomas  (1775-1802).  Pupil  of  Dayes.  A  good  water- 
colorisL  His  manner  of  treatment  is  simple  and  pleasing.  He  made 
Bkeiehes  of  twenty  views  in  Paris,  and  etched  the  outlines  of  the 
plates,  which  were  finished  by  other  artists. 

Glass,  James  W.,  born  at  Cadiz.  His  mother  was  an  American, 
and  he  commenced  his  studies  as  an  artist  in  the  studio  of  Hunting- 
ton, in  New  York.  He  chose  to  paint  horses  and  such  subjects  as 
required  them.  He  was  very  successful  and  gained  a  good  reputa- 
tion in  London,  where  he  lived  for  some  time.  It  has  been  said  that 
his  picture  of  the  Duke  of  Wellington  was  the  best  portrait  ever 
made  of  him.  It  was  sold  to  Lord  EUesmere.  His  pictures  are  all 
well  esteemed,  but  they  are  not  numerous,  for  he  did  not  live  to  fulfil 
the  promise  of  excellence  he  had  given.  He  died  in  New  York  in 
1856.  '*The  Battle  of  Naseby,''  "Safe,*'  ^*  Royal  Standard," 
"Puritan  and  Cavalier,"  and  **  Edge  Hill,"  are  some  of  the  subjects 
he  painted. 

Glauber,  Jan,  l)orn  at  Utrecht  (1646-1 72G).  Pupil  of  Berghem. 
He  studied  in  Italy,  and  became  an  imitator  of  Poussin.  He  settled 
n  Amsterdam,  and  was  the  friend  of  Gerard  Lairesse,  who  often 
>ainted  figures  in  the  landsca})es  of  Glauber.  His  eompositions  are 
•oetical,  and  his  drawinjj  exeellent.  His  color  is  also  admirable, 
lis  pictures  are  seen  in  the  Louvre,  Dresden,  Berlin,  and  Munich 
allories.  He  also  executed  a  number  of  etchings  from  his  own  de- 
gns  and  those  of  other  artists. 

G-laucus,  an  artist  of  Chios,  who  worked  in  bronze,  and  is  dis- 
iguished  as  the  inventor  of  the  art  of  soldering  metals.  Eusebius 
ys  he  lived  about  69  b.  c. 

Glockenton,  Albert,  born  at  Nuremberg 
about  l■i'^'2.    The  plates  of  this  engraver  are 
stiff  and  neat,  and  executed  with  the  graver 
>ne.     The  followine:  are  his  :  — 

Twelve  plates  of  the  Passion  of  Christ ;  after  Martin  Schoen ;  fine 
d  scarce. 

Ten  plates  of  the  Wise  and  Foolish  Virgins;  after  the  same, 
Christ  bearing  his  Cross  ;  after  the  same  ;  scarce. 
Death  of  the  Virgin ;  after  the  same. 
The  Yir^n  and  Child  seated  on  an  Altar. 
:a^Jover,  John  (1767-1849).     An  English  landscape  paiwto,  "» 
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pictures  are  highly  finished,  and  become  tedious  if  large,  but  Lis 
small  works  are  pleasinjr,  especially  those  cool  in  color.  His  rocky 
scenery  is  pretty,  and  his  views  well  selected. 

Glycon.  The  Athenian  who  executed  the  "  Farnese  Hercules " 
in  the  Mus.  at  Naples.  It  represents  Hercules  restinoj  on  his  club 
after  one  of  his  labors.  The  right  hand  is  modern.  It  is  believed  to 
be  a  copy  of  the  ''  Heracles  "  of  Lysippus,  of  which  there  are  several 
imitations,  but  none  so  fine  as  this.  It  was  found  in  the  Baths  of 
Caracalla. 

Gtobbo,  Pietaro  Paolo  Bonzi,  called  II  (1580-1640).  The  hunch- 
back of  Cortona,  and  known  as  II  Gobbo  da'  Frutti  on  account  of  his 
pictures  of  fruit,  in  which  he  excellc<l.  His  works  are  in  the  finest 
collections.     He  ornamented  several  Roman  palaces  in  fresco. 

Gk>ebou'w  or  Gk>bau,  Anthony,  born  at  Antwerp  (1625-1677). 
His  best  pictures  are  merry-makings,  and  subjects  like  those  of  Te- 
niers.  He  also  painted  landscapes,  sea-ports,  and  battle-fields  after 
the  conflict;  the  latter  with  such  truth  as  to  reach  the  horrible.  His 
pictures  are  much  admired  in  his  own  country. 

Gk>e8,  Hugo  Van  der,  born  at  Bruges  (1405  ?-1480  ?)  It  is  said 
that  he  was  a  scholar  of  Jan  Van  Eyck,  and  a  distinguished  painter. 
Many  of  his  works  perished  by  the  hands  of  the  Dutch  and  Flemish 
Iconoclasts.  About  fifty  pictures  are  now  attributed  to  him,  but 
there  is  little  certainty  about  many  of  them.  A  large  altar-piece  in 
the  choir  of  S.  Maria  Nuova,  at  Florence,  is  undoubtedly  his  work, 
and  a  portrait  of  his  is  in  the  Pitti  Pal.  The  Munich  Gall,  has  a 
**  S.  John  in  the  Wilderness,"  signed  H.  V.  D.  Goes,  1472.  It  is 
delicately  finished.  There  are  no  others  that  can  be  positively  given 
to  him.  He  retired,  late  in  life,  to  the  convent  of  Rooden,  near 
Brussels,  where  he  died. 
_  ^|s^         6oltziu8,Heinrich  (1558-1617).     A  distinguished  en- 

|-+J  graver.  He  left  a  great  many  plates  —  more  than  500. 
XM-/  Those  which  imitated  Albert  Diirer  and  Lucas  Van 
Leyden  are  the  most  successful.  His  own  portrait  is  a  master- 
piece of  engraving.  He  visited  Italy  and  became  enamored  of  the 
works  of  Michael  Angelo,  and  in  his  attempts  to  imitate  him,  he 
made  some  very  distorted  pictures.  Late  in  life  he  commenced  to 
paint,  but  his  works  were  few  and  much  inferior  to  his  plates.  His 
"  Circumcision,*'  in  the  manner  of  Diirer,  and  his  "  Adoration  of  ^^ 
Kings,*'  in  that  of  Lucas  Van  Leyden,  are  very  celebrated  engraving^i 
and  indeed,  all  his  plates  are  much  esteemed  by  intelligent  collectors- 
Some  of  his  paintings  are  in  the  Imperial  Gall,  at  Vienna. 

Gomez,  Sebastian,  was  the  mulatto  slave  of  Murillo,  and  pr*^* 

tised  painting  secretly,  until  at  length  he  so  perfected  himself,  tJ^* 

he  ventured  one  day,  to  paint  the  head  of  a  Virgin  which  his  ma***^^ 

bad  sketched  and  left  on  M?v  ease\.    >\vxr^o  Y^wftsAfc^  Qo\jokftii^  ^S?. 

was  happy  in  the  thought  tiiat  W  \ia^  \aaA»  \v«iv  ^  ^^ia^v^.    ^&^ 
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VB  wve  full  of  faaltt,  but  hU  coIot  wm  much  like  thni  < 
T.  In  dta  Mua.  of  Sefille,  thure  are  two  picturea  b;  GuMi 
■enliiig  8S.  Anne  and  Joseph,  anil  the  Viif^  sppoaring  to  S. 
nic.  He  died  «>on  after  his  muter,  in  JS^i. 
ndolaob,  MatUiiin*.  This  painter  settled  in  Augsburg,  and 
in  1GS3.  He  married  the  widow  of  Joseph  Heini,  and  luo- 
d  that  artist  in  Um  fitvor  of  Rudolph  II.  He  painted  small  pie- 
OD  copper  in  the  manner  of  Heinz,  some  (A  which  are  in  tlic 
of  Vienna. 

od,  T.  B.  Fainted  very  prettf  small  interiors  with  figures,  and 
similar  subjects. 

ol,  John  Tan,  bom  at  the  Hague  (1685-1763).     He  puntod 
;apeH  and  animaii  indifferently  well,  and  was  a  writer  on  art 
rtadna,  Ovaldoip,  called   Geldorp,   bom   at   Louvain  (IS93~ 
i)     Pupil  of  Frans  Franck,  the  Elder,  and  Frans  Pourbus,  the 
'.    He  settled  in  Colofpe,  and  a  f«w  of  bis  works  are  preserved 

His  portraits  are  better  than  bis  historical  pictures. 
■Miert.    See  Mabusc. 

indt,  Henry,  Count  da,  bom  at  Utrecht.  1&85.  Tlus  amateur 
.ver  was  a  Count  of  the  Palatinate,  and  the  benefactor  of  Adam 
imLT.  He  bought  some  of  the  works  of  the  latter,  and  engraved 
in  a  manner  quite  hia  own.  They  are  powerful  in  effect,  cor- 
n  drawing,  and  some  of  tbcm  are  very  beautiful.     Some  of  hia 

ujoD,  Jean.  French  sculptor.  lie  was  much  employed  in  the 
of  Frantis  I.  He  wnx  also  an  architect  and  medal  engraver. 
ade  a  nicdal  for  Catherine  dc'  Medici  which  is  curious  and  rare. 
;rishcd  in  the  massacre  of  S.  Bartholomew,  being  shot  while  on 
Ibid  carving  a  rilievo  at  the  Louvre.  Many  of  liis  works  are 
■ved  in  different  parts  of  France.  In  the  Uusee  dea  Monuments 
;ais,  there  are  some  bas-reliefs,  which  ore  good  specimens  of  his 

ya  y  Iiuciientea,  Franolaoo,  born  at  Fucnte  de  Todos,  174S; 
It  Bordeaux,  1828.  Studied  lujiuu  years  in  Rome  and  returned 
idrid,  where  he  attracted  the  attention  of  Mengs.  He  became 
•rite  in  fashionable  society,  and  lived  in  good  style  at  a  line  villa 
Madrid.  Charles  IV.  appointed  him  painter  in  ordinary,  in 
He  painted  pictures  of  religious  subjects,  and  portraits',  and 
I  continual  employment  among  tlie  nobility.  But  his  chief  e\- 
ice  was  that  of  a  Mitirist  with  the  pencil.  He  roay  bu  called  the 
rth  of  Spain.  He  parodied  tlie  religious  pictures,  and  {laiated 
s  in  the  form  of  as^cs  or  apes,  and  was  never  weary  of  making 
'cronymite  and  Franciscan  friars  ridiculous.  He  painted  with 
Dg  boldness,  and  as  often  used  a  sponge  or  stick  as  the  bnub. 
•metimes  executed  an  entire  piece  with  his  palette-Yiulft,  ^B*^ 
'  Ibo  deJicale  loaches  of  sentiment  with  Mb  tbutati.    fia  r'™ 
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skilful  in  the  use  of  the  graver,  and  published  eighty  prints  which  |>t!i:j 
he  called  Caprichos,  These  attained  great  celebrity.  They  were 
satirical  representations  of  the  Spanish  customs  of  law,  physic,  the  B;:^^- 
pulpit,  the  clois^ter,  etc.  He  was  also  the  author  of  a  series  of  I  Q^a 
sketches  of  the  French  Invasion,  in  which  he  represented  in  the  most  ■  -^ ;  . 
exaggerated  manner  the  hanging  of  citizens,  the  shooting  of  prisoners,  K  Z'V 
and  sacking  of  convents.  Besides  these,  he  published  thirty-three  Ji-LJ^rii 
prints  of  scenes  in  the  Bull-Ring;  and  etchings  of  some  of  the  works 
of  Velasquez.  In  the  Gall,  of  the  Queen  of  Spain  are  the  portraits 
of  Charles  IV.  and  his  Queen,  by  Goya.  The  National  Mus.  has  a 
picture  of  two  dark-eyed  Spanish  ladies,  with  fans  and  mantillas  *, 
and  the  Louvre  a  full  length  portrait  of  the  Duchess  of  Alba. 

Gk>yen,  Jan  Van,  born  at  Leyden  (1596-1656).     The  works  of- 
this  landscaj)e  painter  are  not  of  gi*eat  merit,  but  he  is  worthy  o^ 
notice  as  havinij  introduced  a  new  manner  of  treating  nature  amonj 
the   artists  of  his   country,  which   was   afterwards   very   generallj 
adopted.     His  characteristics  were  truthfulness  and  a  light  and  easi 
pencilling. 

Gk>zzoli,  Benozzo.     Real  name  Benozzo  di  Lese  di  Sandro. 
pupil  and  assistant  of  Fra  Angelico  (1424-1496  ?).     Remarkable  for 
the  great  amount  of  work  he  did,  and  the  number  of  his  pictures  re- 
maining, rather  than  for  wonderful  talents.      He  had  an  influenc^^^^ 
upon  Umbrian  art  which  adds  to  his  importance.     His  industry  was 
marvellous,  and  he  excelled  in  a  sort  of  aptitude  which  enabled  him 
seize  and  apply  different  ideas  and  elements  collected  from  the  works 
of  various  masters.     He  also  possessed  a  somewhat  extravagant  fancy.  ^ 
He  painted  for  churches  in  various  cities  of  Italy,  and  many  of  his 
works  remain,  but  the  most  important  are  those  in  the  Campo  Santo 
at  Pisa.     These  were  twenty-four  in  number,  and  are  in  good  preser- 
vation, with  the  exception  of  two  or  three.     He  was  occupied  sixteen 
years  in  this  work.     The  Pisans  presented  him  with  a  tomb  directly 
under  these  pictures,  where  his  own  works  were  an  appropriate  mon- 
ument.    He  seems  to  have  had  an  overpowering  sense  of  beauty.    He 
was  the  first  to  represent  backgrounds  rich  with  cities,  rivers,  trees, 
bold  rocks,  and  cultivated  fields.     He  introduced  all  kinds  of  animals 
wherever  he  had  room.     If  his  scene  is  interior  or  architectural,  it  is 
of  the  richest  kind,  and  his  color  added  to  the  richness,  as  did  also  the 
gilding   and   embroidery   which   often   exceeded   good    taste.      Hij 
smaller  works  are   rare.     In  the  Louvre  is  a   picture  of   S.  Thoma^^- 
Aquinas;  it  is  the  most  valuable  of  his  panel  paintings.     The  Acad 
of  Pisa  has  two  of  his  works,  and   the   National  Gall,  two,  an  en 
throned  "  Virgin  and  Child,"  and  the  ''  Rape  of  Helen."     It  was  a 

custom  with  this  artist  to  introduce  the  portraits  of  his  friends  int 
his  pictures,  and  some  of  them  are  excellent. 

Oraft,  Anton  ( 1 736-1 803) .    He  resided  ^X.  k\3LW^\i\M^  w\d  Dresden 
and  was  one  of  the  best  portrait  pamler^  ol\\\^  Wm^.    YL^\3kad.^TiW 
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pointment  at  court  in  Drewlen,  and  also  worked  in  Berlin  and  Leip- 
oiu.     He   painted  many  notable  personB.     Some  of  his  pit^tures  an.' 
in  (lie  l>res<lcn  Uall. 
Oiast  or  Oralt,  Barent  or  B«mtu-d,  bom  at  Amsterdam  (1628- 

n09).     He  painl«d  landscapes  an<l  garden  scenes  with  taiiiily  groups. 

Hit  pictures  arc  pleasing  and  wcll-liiiished.     He   also  painted  a  few 

historical  pieces. 


Qrammatica,  Antivednto  (1570-162S).  A  distingnifhed  por- 
trait painter.  He  was  Iminirvd  liv  b<dn;;  (■lectuci  prccidcut  of  the 
-\cad.  of  S,  Lake,  but  was  aftcrwanlii  nc('nse<l  of  sulistitiiting  a  cojir 
he  hail  made  aAcr  Uaphacl  for  the  oriii^iial  work,  which  he  attempted 
t^  sell-  He  was  removed  from  his  ehair  by  saiictiiin  of  tin:  Pope,  and 
liid  not  loD^'  flurrii-c  the  (Jiajtriitc.  His  t-opy  is  wow  Vn  l\iii  tV.  tA  *&. 
£usa,  aod  the  original  is  in  tJie  Acad. 


«k 
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Ghranacci,  Francesco,  bom  at  Florence  (1469-1543).  A  fellow- 
pupil  with  Michael  Angelo  in  the  atelier  of  the  GhirlandaL  His 
fondness  for  Michael  Angelo  was  great  and  endured  for  many  years. 
In  1489  Lorenzo  de'  Medici  desired  to  have  some  pupils  trained  for 
sculptors,  and  consulted  Domenico  Ghirlandaio  upon  the  subject, 
(iranacci  and  Michael  Angelo  were  selected  by  the  latter  as  his  best 
pupils,  and  placred  under  instruction.  Granacci  soon  proved  himself 
letter  fitted  for  a  draughtsman,  and  was  constantly  employed  by 
Lorenzo  in  the  festivities  with  which  he  was  accustomed  to  amuse 
the  Florentines.  He  was  a  good-tempered,  congenial  man,  and 
always  ready  to  acknowledge  and  admire  superiority  in  others.  He 
was  associated  with  the  best  masters  of  his  age.  For  many  years  his 
style  showed  his  devotion  to  Michael  Angelo,  and  an  attempt  to  imi- 
tate him;  later  he  studied  and  imitated  Raphael,  and  sometimes  seems  i 
also  to  have  Fra  Bartolommeo  for  his  model.  In  1508,  when  Michael 
Angelo  sent  to  Florence  for  artists  to  assist  him  in  the  Sixtine  chapel, 
Granacci  was  prominent  among  those  who  went  to  Rome.  But  the 
experiment  failed,  and  when  the  great  master  was  convinced  that  he 
could  not  employ  assistants,  he  locked  the  doors  of  the  chapel  and 
his  house  against  them,  and  they  returned  to  Florence.  This  was 
severe  treatment  for  an  old  friend  like  Granacci,  and  from  that  time 
he  ceased  to  show  in  his  works  his  allegiance  to  Michael  Angelo. 
His  remaining  pictures  are  seen  in  the  various  Florentine  coUections, 
at  Berlin,  Munich,  and  in  a  few  English  galleries. 

Grandi,  Ercole,  called  Ercole  da  Ferrara,  born  at  Ferrara  (1491- 
1531).     Pupil  of  Lorenzo  Costa,  and  an  unimportant  painter. 

Grandi  Ercole  Robert!.     Accordinor  to  Crowe  and  Cavalcaselle, 
this  Grandi  was  a  pupil  of  Mantegna,  and  the  painter  of  the  Graff* 
ganelli  frescoes  at  Bologna,  which  Vasari  says  were  much  praised  ^Y 
Michael  Angelo.     There  are  works  attributed  to  him  in  the  Dresc3eift 
Gall.,  the  Liverpool  Institution,  and  the  Gall,  of  Modena. 

Granet,  Fran9oi8  Maurice,  born  at  Aix  (1775-1849).  A 
architectural  painter.  He  lived  much  at  Rome.  He  was  a  mcr 
of  the  Institute.  This  is  the  highest  honor  for  men  of  cultui 
France,  and  but  fourteen  painters  are  admitted  in  the  division  of 
Beaux  Arts.  His  interiors  are  remarkable  for  their  effects  of  J 
and  shade.  He  left  his  large  fortune  to  found  an  Art  Mus.  in 
native  town.  One  of  his  pictures  is  in  the  Royal  Coll.  of  Engl 
and  cost  £800  sterling.  The  **  Interior  of  the  ch.  of  S.  Francii 
Assisi,"  is  a  fine  specimen  of  his  style,  and  is  in  the  Louvre. 

Graziani,  Ercole,  born  at  Bologna   (1688-1765).     A  reput^^^ 
artist,  whose  assiduity  was  such  that  the  number  of  his  works  ' — 
simply  prodigious.     Many  of  them  remain  in  the  churches  and  pu' 
edifices  of  Bologna  and  Piacenza. 

Qrehher,  Fieter  de,  born  a\.  HA^vVvircv  (\^^(i-U5e?y    Pupi 
Tear/  Goltzius.     He  was  older  iWiv  '^e\»^iT«i.w^V^^^^'^  ^a^\K^»- — 
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style.  His  works  are  in  the  collections  of  Holland,  especially  at 
Haerlem.  He  left  several  engravings.  An  etching  of  **  Christ  and 
the  Woman  of  Samaria  "  is  very  spirited. 

Ghrefl^  Jerome.  An  engraver  of  Frankfort  who  flour- 
ished about  1520.  He  copied  the  wood-cuts  of  Albert 
Diirer,  and  his  set  after  those  of  that  artist  of  the 
**  Apocalypse  of  S.  John/'  are  very  finely  executed, 
and  the  same  size  of  the  originals.  He  was  also  called  Jerome  von 
Franckfort. 

Oreen,  Valentine,  born  in  Warwickshire  (1739-1813).  An 
eminent  mezzotint  engraver.  In  liis  line  he  has  rarely  been  equalled. 
The  number  of  his  works  is  large,  nearly  400.  They  embrace  sub- 
jects of  almost  every  kind. 

Oreenough,  Horatio,  born  in  Boston,  U.  S.  A.  (1805-1852). 
His  taste  for  the  life  of  a  sculptor  was  apparent  while  he  was  still 
a  mere  child.  He  had  a  fine  intellect,  and  entered  Harvard  Univer- 
sity at  sixteen.  During  his  college  life  he  was  constantly  in  familiar 
intercourse  with  Washington  Allston.  He  went  to  Italy  just  before 
the  end  of  his  collegiate  course.  Before  this  he  had  made  the  plan 
^or  the  exterior  of  Bunker  Hill  Monument  which  was  accepted.  He 
^se  rapidly  to  his  place  among  sculptors.  He  was  the  first  Ameri- 
can who  executed  a  group  in  marble.  This  was  done  for  our  nov- 
elist. Cooper,  and  was  exhibited  in  America.  It  was  called  the 
'  Chanting  Cherubs,"  and  was,  no  doubt,  the  means  of  hia  receiv- 
fig  the  commission  for  the  statue  of  Washington  for  the  Capitol  ; 
^is  crroup  called  **  The  Rescue  ' '  is  «also  at  the  Capitol,  and  is  intended 
o  illustrate  the  struggle  between  the  Anglo-Saxon  races  and  the 
V^borigines.  His  Tdeal  subjects  were  very  beautiful,  and  speak  more 
illy  of  the  quality  of  the  mind  which  conceived  them  than  words 
oulfl  possibly  do.  His  *' Medora,"  illustrating  Byron's  description 
£  the  Corsair's  bride,  is  one  of  his  most  charming  works.  He  had 
favorite  greyhound,  and  a  representation  of  it  was  for  years  in 
be  library  of  Edward  Everett,  who  was  his  faithful  friend  and 
dmirer.  He  lived  many  years  at  Florence.  In  1851  he  returned 
o  America.  Enthusiastic  for  art,  a  consistent  republican  politically, 
.  cultured  scholar  and  writer,  a  large-hearted  man  and  friend,  he 
.nticipated  a  happy  life  here.  But  his  health  soon  failed.  It  was 
hen  that  he  wrote,  '*  1  am  arrived  at  that  mezzo  del  cammiriy  that 
lalf-way  house,  where  a  man  sees,  or  thinks  he  sees,  both  ways.  If 
ay  head  is  not  white,  it  is  whitening.  I  begin  to  love  to  sit  alone  — 
,o  look  upon  the  skies,  the  water,  and  the  soft  green  —  the  face  of 
;he  mighty  mother  !  I  feel  that  she  thus  sweetly  smiles  on  me,  more 
sweetly  than  formerly,  because  she  means  to  call  me  home  to  her 
own  bosom.  I  would  not  pass  away  and  not  leave  a  sign  that  I,  for 
one,  born  hy  Hhe  grace  of  God  in  this  land,  found  Wift  «k  ^^^^xixJL  ^ 
^hlng^  Hnd  not  that  sad  and  dreadful  task  with  wlvoae  proa^^cX  ^SsMBT^ 
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scared  my  youth."  His  last  summer  was  spent  at  Newport,  in  de- 
lightful social  intercourse  with  his  family  and  friends,  and  there  he 
died,  December  18,  1852. 

Greuze,  Jeaxx-BaptiBte,  born  at  Tournus,  near  Macon  (1725- 
1805).  Pupil  of  Gronidon.  A  portrait  and  genre  painter.  He 
especially  excelled  in  painting  beautiful  women  and  lovely  children. 
His  works  now  comman<l  enormous  prices.  A  **  Young  Mother  and 
her  Children  ''  at  Buckingham  Pal.  is  a  fine  work  of  his,  and  the 
Louvre  has  several  of  his  most  noted  pictures.  In  some  respects  he 
was  a  very  able  artist,  but  he  was  also  mannered  ;  and  his  most 
beautiful  female  heads  are  affected^and  sometimes  extravajrant.  His 
most  pleasing  subjects  are  his  single  heads  of  young  girls  and  chil- 
dren. His  color  is  very  agreeable,  and  while  he  never  painted  thinly, 
but  with  considerable  impasto,  his  works  are  sometimes  as  delicately 
finished  as  if  done  on  ivory.  He  painted  some  male  portraits  which 
possess  considerable  merit. 

Grien  or  Griin.     See  Baldunjj. 

Ghiffier,  Jean,  born  at  Amsterdam  (1656-1720?).  Pupil  of 
Roland  Rogman,  and  it  is  believed  also  of  Philip  Wouvermans.  He 
was,  however,  an  imitator  of  Hermann  Saftleven.  His  works  are 
attractive,  picturesque  in  design,  tender  in  execution,  and  delicate  in 
finish.  They  may  be  seen  in  the  Amsterdam  Mus.,  the  Dresden 
Gall.,  and  Berlin  Mus.  His  son,  Robert  Griffier,  was  born  in  Lon- 
don, where  his  father  resided  for  some  years  (1688-1750).  Hi? 
pictures  are  chiefly  Rhine  views,  and  are  much  esteemed  in  nolland. 

Ghimaldi,  Gio.  Francesco,  called  II  Bolognese,  born  at  Bologna 
(1606-1680).     A  disciple  of  the  Carracci.     His  landscapes  are  grand 
and  imposing,  and  sometimes  very  finely  colored;  but  they  are  not 
equal  in  excellence,  nor  uniform  in  style,  for  some  of  his  works  are 
more  like  Poussin  than  like  the  Carracci;  and  his  figures  are  some- 
times classical,  and  again  in  the  homely  style  of  the  Dutch  j)ainters. 
He  was  of  a  generous  disposition,  and  the  following  story  is  toldoi 
him.     A  Sicilian  nobleman,  who  had  been  exiled  from  his  country, 
lived  with  his  daughter,  in  great  poverty,  directly  opposite  to  Gn- 
maldi  in  Rome.     He  pitied  them  and  desired  to  assist  them  without 
mortifying  their  pride.     He  went  therefore  after  dark  and  knocked 
at  their  door,  and  when   it  was  opened  threw  in  a  well  filled  piii^^;' 
and  ran  away.     Tliis  he  repeated  until  the  nobleman  caught  hii"*^  ^" 
the  act,  and  overwhelmed  him   with   thanks.     Grimaldi  then  t-^*^ 
the  exiles  to  his  own  house  and  cared  for  them  many  years-      ^ 
series  of  Grimaldi's  works  is  in  the  Borghese  Gall.,  at  Rome,  ax*^  * 
good  picture   by  him  is  in  the  Berlin  Mus.     Grimaldi  was  an     ^"' 
graver,   and  left  some  good  etchings,  and  also  many  pen  drawi^r^' 
bome  of  which  Bartolozzi  has  enslaved. 

Grfmou,  Grimouz,  or  0x1010X15.,  Ale^c^a,  \vww  *vkv  >i5afc  ^^vi^  ca.i*  ^ 
of  Friburg  (1680-1740).    He  la  sa-iOi  \joV«v^\tL*\x\Mi\ftsi\MM^$  "^"3 
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(laking  copies  after  Vandyck  and  Rembrandt.  His  own  portrait  and 
everal  other  pictures  of  his  are  in  the  Louvre.  He  excelled  in  por- 
raits,  and  his  best  pictures  are  half-lengths  of  ladies  in  picturesque 
tostumes.  He  received  much  honor  in  Paris  and  became  very  proud 
)f  himself.  His  habits  of  life  were  dissolute,  and  it  is  said  that  as  he 
W'ds  returning  one  night  from  a  drunken  frolic,  he  heard  a  sudden 
roaring  noise  and  screamed  out,  **  Je  suis  Grimoux^^^  as  if  his  great 
name  could  avert  all  danger. 

OroB,  Pierre  le,  born  at  Paris  (1656-1719).  This  eminent  sculp- 
tor was  first  instructed  by  his  father,  and  gained  the  grand  prize  at 
the  Acad,  when  but  twenty  years  old.  He  then  went  to  Rome  where 
he  soon  became  so  distinguished  as  to  receive  important  commissions 
lor  S.  Peter's  and  other  churches.  With  the  exception  of  two  years 
spent  in  Paris,  Le  Gros  resided  at  Rome  for  life.  His  statue  of  **  Si- 
lenoe,"  executed  for  the  gardens  of  the  Tuileries,  was  much  admired; 
he  also  executed  works  for  the  Hotel  Crozat.  He  was  constantly 
employed  at  Rome  until  his  death. 

Gros,  Antoine  Jean,  born  at  Paris  (1771-1835).  A  painter  of 
historical  subjects.  He  had  great  power,  but  was  coarse  in  exe- 
cution and  design.  His  picture  of  **  Napoleon  visiting  the  Sick  at 
Jaffa,"  is  disgusting.  Some  of  his  works  were  more  delicate,  and  some 
>f  his  portrait  figures  were  fine.  He  was  also  a  successful  decorator, 
tnd  was  made  a  baron  by  Charles  X.,  as  a  reward  for  his  painting 
f  the  cupola  of  S.  Genevieve.  lie  was  so  overcome  by  the  criticisms 
f  his  works  exhibited  in  1835  that  he  drowned  himself  in  the  Seine. 

Griinewald,  Matthe'W.  Nothing  is  known  of  this  artist,  except 
lat  he  lived  at  Aschaffeuburg,  and  was  much  employed  by  Arch- 
ishop  Albrecht  of  Mayence.  He  died  about  1530.  As  a  painter  he 
inks  next  to  Diirer  and  Holbein  among  the  Germans  of  his  time, 
'he  only  work  positively  known  to  be  his  is  an  altar-piece,  havinuj 
X  panels,  now  in  the  Munich  Gull.  The  figures  are  colossal, 
lasterlv  in  drawinjj,  dignified,  and  individual.  His  color  is  harmo- 
ious  and  pleasing.  There  are  various  other  works  existing  of  which 
arts  were  executed  by  this  jnaster.  One  is  an  altar-piece  in  the 
h.  of  Our  Lady,  at  Halle;  another  is  a  Rosary  picture  in  the  Oath. 
i  Bamberg;  and  in  the  Coll.  of  the  Prince  Consort  at  Kensington 
here  is  an  altar-piece  with  the  Virgin  and  Child  in  Glory,  adored 
)y  SS.  Catherine  and  Barbara. 

Gryeff  or  Griff,  Anthony.  Flourished  about  the  middle  of  the  1  7th 
;entury.  Painter  of  landscapes  with  dead  game,  dogs,  etc.  Many  of 
liis  pictures  are  small,  and  his  works  are  unecpial  in  excellence,  some 
being  very  good  and  others  quite  inferior. 

Guar di,  Francesco,  born  at  Venice  (1712-1793).  Pupil  of  Ca- 
naletto.  He  painted  the  same  class  of  subjects  as  his  master,  and  the 
Jvorks  o£  the  two  arc  sonwtimos  confounded',  \)u\,  l\iO?>vi  oi  ^^ 
He  more  sketchy  than  Caaaletto^a,     They  arc  spirited  awd  '^ 
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have  countlcFs  figures,  <ron<lola8,  etc.,  all  of  wliieh  show  a  certain 
rag<^dncsR  of  execution,  while  his  sharp  touches  of  light  and  bright 
colors  «i:ive  spirit  and  sparkling  effect,  l^fany  of  hb  skies  are  too 
sombre  to  be  agreealile. 

Ghiercino.  So  <'aUed  from  having  a  squint ;  real  name  Gio.  Fran- 
cesco Barbieri.  liorn  at  Cento,  near  Bologna  (1590-1666).  He 
may  Ixi  said  to  have  Ikhmi  largely  self-taught.  He  was  faithful  to 
nature,  and  his  works  are  life-like  and  brilUant  in  color,  but  some- 
times very  heavy  in  the  shadows  of  tlie  flesh.  Uis  earlier  works  have 
a  [>ower  which  he  afterwards  lost,  and  his  later  style  is  effeminate 
and  shallow.  In  the  \'illa  Ludovisi  at  Rome,  there  is  an  ^  Aurora" 
by  liim;  in  the  Spada  Pal.,  a  picture  of  the  ''Last  Momenti  cf 
Dido; ''  and  in  the  Capitol  the  famous  "  S.  Petronilla,"  in  wfaich  fltt 
Saint  is  being  raised  from  her  tomb  to  be  shown  to  Flaccus,  herbe> 
trothed.  In  Bologna  Gall.,  a  '*  S.  William  of  Aquitaine,"  and  the 
"  Virgin  appearing  to  S.  Bruno,''  are  remarkable;  his  works  are 
seen  in  almost  all  large  Eunipean  galleries.  A  small  "  Dead  Christ,'* 
in  the  National  Gall.,  is  a  sf)e<?imen  of  his  better  style.  His  worki 
are  very  numerous,  are  much  esteemed,  and  command  good  prioea. 
lie  also  left  an  inunense  number  of  drawings,  many  of  which  were 
engraved  by  Bartolozzi.  He  i)ainted  250  large  pictunes  besides  lui 
frescoes  and  numerous  smaller  works,  many  of  which  are  in  private 
collections. 

ENGRAVINGS    AFTER   GUERCINO. 

Engraver,  Blop:maert,  Cornelius.  S.  Peter  raising  Tabitha  from 
the  Dea<l;  best  plate  of  this  master. 

Engraver,  Carmona,  Emanuel  Salvador.  Angels  appearing  to 
Magdalene. 

Engraver,  Cunp:go,  Domenico.  The  Prodigal  Son.  Rinaldo  and 
Armida. 

Engraver,  Dorigny,   Sir  Nicholas.     S.  Petronilla. 

Engraver,  Dunkarton,  Robert.  Christ  at  Enunaus.  Four  sub- 
jects from  the  Life  of  J()sej)li. 

Engraver,  Earlom,  llichard.     Holy  Family.     Virgin  and  ChiW. 

Engraver,  Falck,  Jeremiah.      Concert  of  Music. 

Engraver,  Trey,  James.     Death  of  S.  Petronilla. 

From  his  own  Designs. 

S.  Anthony  of  Padua;  half  length.     Joan  Fr.  CenL 

S.  John;  same  mark. 

S.  Peter;  Joan  F.  Barhieri,f, 

S.  Jerome  with  a  Crucifix;  same  mark. 

Bust  of  a  Man  with  a  Cap  and  Beard, 
BuBt  of  a  Woman. 
3usfc  of  a  Man  in  Oriental  Dreaa. 


in  the  Capiiot,  Home. 
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er,  LoRENZiNi,  Fra  Antonio.    David  with  the  Head  of 
Christ  at  Emmaus.     S.  Peter  delivered  from  Prison. 
er,  Ottaviani,  Gio.     S.  Jerome  with  a  Crucifix.     S.  Ce- 
igelica  and  Medora.     Mars  and   Venus.     Three  Women 
urprised  by  a  Young  Man.     Diana  and  Actson. 
er,  Pasquilini  or  Pascalini,  Gio.  Battista.     Christ  dictat- 
ospel  to  S.  John.     Resurrection  of  Lazarus.     Christ  giving 
to  S.  Peter.     Christ  taken  in  the  Garden.   Angels  showing 
iments  of  the  Passion  to  the  Magdalene.      Christ  at  Em- 
ttcredulity  of  S.  Thomas.     The  Virgin  and  Child,  with  an 
isenting  Fruit.     Virgin  and  Child,  with  S.  John  present- 
Lpple.     S.  Charles  Borromeus.     S.  Felix  restoring  a  Dead 
Life.     Tancred  and  Erminia.     Tithonus  and  Aurora. 
rer,  Pesnk,  Jean.     A  set  of  Landscapes;  fine. 
'€r,  PiTAU,  Nicholas.    The  Virgin  holding  the  Child,  and 

The  Dead  Christ,  with  Angels  weeping, 
cr,  Pool,  Matthew.     Cupid  taken  in  a  Net  by  Time. 
•er,  Pozzi,  Francesco.     The  Aurora;  F.Pozzi,     1780. 
?er,  Raven KT,  Simon  Francis.    Return  of  the  Prodigal 
>er,   Rossi,    Girolamo.      Two   Cupids   playing.      Another 

I,  Pierre  Narcisse,  born  at  Paris  (1774-1833).  A  painter 
le  is  a  literal  representation  of  Greek  sculpture  in  color. 
s  are  devoid  of  Ufe  or  motion.  ^'  JEneas  telling  Dido  of  the 
roy,''  in  the  Louvre,  is  a  fine  specimen  of  his  pictures.  He 
nguished  by  Napoleon  I.  and  Louis  XVIIL,  and  made  a 
Charles  X. 
See  Reni. 
Ln,  Simon  (1581-1658).  This  sculptor  executed  the 
Louis  XIV.  as  a  boy  of  ten,  now  in  the  Louvre,  and  those 
rents,  also  there.     Originally  they  decorated  the  Pont  au 

Other  works  by  Guillain  are  in  the  same  Mus. 
Qs  or  Ghysells,  Peter.  Tliere  is  some  uncertainty  as  to  the 
I  personality  of  this  painter.  46ome  of  his  works  are  mis- 
•  those  of  Jan  Breughel.  It  is  not  improbable  that  two 
)f  this  name  existed,  and  the  younger  was  a  pupil  of  Breu- 
is  subjects  are  dead  game,  dogs,  etc.,  and  often  represented 
js.  They  are  highly  finished  and  bear  the  closest  examina- 
lere  are  fairs  and  views  on  the  Rhine  attributed  to  the  elder 
which  have  numerous  figures,  and  are  better  painted  than 
:^s  of  Breughel. 

H. 

bergen,    Jan    Van,    born    at    Utrecht    (1642-1705).     A 
vhose  works  are  rarely  seen  out  of  Holland.    H^  i^9Aii\«QL 
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portraits  principally;  his  other  works  were  small  cabinet  pictures  ii| 

the  style  of  Poelemburg. 

Haeurlem,  Cornells  Van.     See  Comelisser. 

Haarlem,  Deerick  Van.     See  Stuerbout. 

Hackaert,  Jan,  born  at  Amsterdam  about  1636.  The  landsci^ 
of  this  artist  are  very  highly  esteemed.  He  excelled  in  his  effect  d 
sunshine,  and  the  representation  of  it  shining  through  trees  was  his 
forte.  He  failed  in  figures,  and  other  artists  supplied  them  for  him. 
His  mountain  views  are  attractive,  but  his  Dutch  views  are  the  best 
His  works  are  in  the  Berlin,  Dresden,  Munich,  and  Amsterdam  gal- 
leries, and  a  few  good  specimens  are  in  England.  He  also  left  six 
etchings,  which  are  much  inferior  to  his  paintings  in  execution  and 
excellence. 

Hackert,  Jacob  Philip,  born  at  Prenzlow  (1 737-1807).  This  ju^ 
tist  resided  many  years  at  the  court  of  Naples  under  most  fortunate 
circumstances.  He  painted  many  beautiful  views  of  Italian  scenery, 
which  are  well  considered.  He  used  both  oil  and  water  colors.  His 
finish  is  extreme  and  careful,  almost  as  if  his  pictures  were  on  ivon'. 
BQs  outlines  are  very  sharp  and  precise,  and  his  colors  brilliant.  His 
foregrounds  have  many  small  objects  finished  with  great  labor. 
These  detract  from  the  force  of  his  work.  He  left  a  great  number 
of  drawings  in  bistre  and  sepia. 

Hagen,  Jan  Van  der,  born  at  the  Hague  (1635-1 G 79).  The 
landscapes  by  this  artist  have  suffered  from  deterioration  of  color, 
caused  by  his  use  of  *'  Haarlem  blue,**  which  was  in  vogue  in  his 
day.  They  are  well  composed.  He  frequently  represented  a  river 
in  which  the  houses  and  trees  on  the  bank  were  reflected,  and  men 
and  animals  gave  animation  to  the  scene.  In  the  new  Town  Hall  of 
Amsterdam,  there  is  one  of  his  best  works,  and  another  is  in  the 
Mus.  of  the  same  city.  Nos.  188  and  189  in  the  Louvre  are  also 
his. 

Hainzelmann,  Ellas,  born  at  Augsburg  (1640-1693).  An  en- 
graver who  studied  with  Francis  Poilly  and  followed  his  manner. 
His  portraits  are  his  best  plfttes,  and  have  much  merit. 

Haldenwang,  Christian,  born  at  Durlach  (1779-1831).  An  emi- 
nent landscape  engraver. 

Haller,  John,  born  at  Innsbruck  (1792-1826).  After  limited 
study  he  entered  the  Royal  Acad,  at  Munich,  where  he  soon 
attracted  the  attention  of  the  Crown  Prince  Louis  to  his  skill  in 
modelliniT.  In  1817  he  received  the  commission  for  the  colossal 
statues  in  the  niches  on  the  front  of  the  Glyptothek.  He  executed 
also  a  '*  Child  on  a  Dolphin  "  in  sandstone,  and  the  caryatides  for 
the  Royal  box  in  the  Royal  Court  and  National  Theatre.  He  then 
received  the  commission  for  the  statuary  for  the  gable  end  of  the 
Glyptothek.     This  was  to  be  done  in  Rome.     He  went  there  and 

I;  iSnished  two  of  the  fix^ires  ior  \\vft  Itow\.,  xix-aj^a  ^^N<iT^\i\ft\s»^ 
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tiall  model  fbr  the  gable  end,  but  his  health  compelled  hun  to  te- 
1  borne.  The  theatre  had  been  burned,  and  he  again  made  the 
y^atides,  seyeral  busts  of  notable  men,  and  three  of  the  figures  for 

gabble,  when  his  health  entirely  failed,  and  he  died  in  his  thirty- 
b  year.  He  was  a  sculptor  of  great  promise,  and  the  works  which 
executed  do  him  much  honor. 

aalB,  Frans,  bom  at  Mechlin  (1584-1666).  Very  little  is  known 
the  life  of  this  artist,  except  that  it  was  a  merry  one,  and  that  he 
18  fond  of  drinking  and  good  living.  It  is  paid  that  Carl  van 
emder,  the  Elder,  was  his  master.  His  pictures  are  very  unequal. 
B  is  really  of  great  importance  in  the  Dutch  school,  for  he  was  the 
8t  to  introduce  the  free,  bold  treatment  which  later  artists  more 
Ily  developed.  His  facility  of  execution  was  wonderful.  He  was 
nch  accustomed  to  paint  laughing  or  grinning  faces.  These  are 
easing  in  his  fancy  subjects,  but  quite  the  contrar}'  in  portraits, 
is  mode  of  life  often  exhausted  his  means,  and  he  painted  hurriedly 
(replenish  his  purse.  He  painted  large  pictures  of  archers  and  civic 
lards.  The  best  of  these  may  be  seen  at  Haerlem,  in  the  Hotel  de 
ille;  and  are  spirited,  energetic,  warm  in  color,  and  happy  in  in-' 
Lvidualism.  In  an  apartment  of  the  ^*  Oude  Man  Huys,''  a  be- 
evolent  institution,  there  are  two  other  fine  works  of  this  class. 
*he  Munich  Gall,  has  an  excellent  specimen  of  his  family  groups, 
[is  single  portraits  are  rare  (life-size),  and  his  small,  genre  like 
^orks  still  more  so.  The  Berlin  Mus.  has  two  small  portraits.  For 
necdote  of  Hals,  see  Vandyck. 

Hamilton,  Philip  Ferdinand  Von,  born  at  Brussels  (1664-1750). 
i  descendant  of  James  Hamilton,  who,  in  Cromwell's  time,  went 
rom  Scotland  to  Germany.  Philip  Ferdinand  was  the  best  painter 
►f  the  many  artists  of  this  name.  His  subjects  were  those  of  the 
thase.  His  pictures  may  be  best  observed  in  the  Vienna  GalL 
Fherc  is  one  also  in  the  Gall,  of  Munich.  Johann  Georg  Von 
Hamilton,  bom  at  Brussels  (1666-1740).  Brother  of  the  preceding. 
^  painter  of  animals  of  no  great  excellence  His  pictures  are  also  at 
Munich  and  Vienna. 

Hamilton,  Gavin,  died  1797.  Of  Scotch  descent,  he  resided 
Dany  years  in  Italy,  and  is  more  noticeable  for  his  collections  of  an- 
iquities  and  his  interest  in  the'^progress  of  art,  than  as  a  painter. 
Je  was  a  finished  scholar.  His  subjects  were  classical,  and  by  good 
•ttention  to  costume  and  proprieties  of  detail,  he  attained  a  respecta- 
le  place  among  the  artists  of  his  day.  He  published  a  very  interest- 
ig  work,  with  the  purpose  of  showing  the  advancement  of  art,  from 
le  days  of  Da  Vinci  to  those  of  the  Carracci,  with  the  title  of  the 
Schola  Italica  Picturae.'* 

fiamilton,  William,  born  in  London,  of  Scotch  parentage  (1751- 
^01).     He  resided  some  years  in  Rome.     After  his  return  to  £n(^  . 
•iid,  lie  was  engaged  largely  in  the  illustration  ot  \)OoVa.     1^>» 
hn»(I  rfrawinga  were  very  fine. 
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Hanneman,  Adrian,  bom  at  the  Hague  (1611-1680).    Hawaii 
to  England  during  the  reign  of  Charles  I.,  and  became  an  imifai^flJ 
of  Vandyck.     There  is  a  portrait  of  Charles  in  the  Vienna  Gafl, 
painted  by  Hanneraan.  , 

Harding,  Chester  (1 792-18G6).  Born  in  New  England ;  his  faii% 
removed  to  Pennsylvania  while  he  was  still  a  boy.  He  commenced 
his  artistic  career  as  a  sign  painter,  but  rose  to  the  profession  of  p(x^ 
trait  painting  with  wonderful  rapidity.  He  went  to  England,  whert. 
he  received  much  kindness  from  Leslie  and  Lawrence,  and  painted 
the  portraits  of  several  men  of  note.  His  portrait  of  Daniel  Web- 
ster is  much  esteemed,  as  well  as  other  works  of  his.  His  life  wai 
full  of  adventure,  and  he  wrote  a  sketch  of  it  for  his  children  undef 
the  title  of  **  My  Egotistography . ' '  It  has  been  printed  but  nol 
published. 

Heurloiv,  George  Henry,  born  in  London  (1787-1819).  A  good 
portrait  painter.  Pupil  of  Lawrence.  He  painted  some  historical 
subjects  of  which  the  most  celebrated  is  the  *  *  Trial  of  Queen  Cath- 
erine," the  principal  figures  being  portraits  of  the  Kemble  family. 
When  in  lloiiie  he  made  a  copy  of  Raphaers  *'  Transfiguration,"  in 
eighteen  days.  Through  the  influence  of  Canova  he  was  made  a 
member  of  the  Acad,  of   S.  Luke. 

Hartmann,  Johann  Jacob,  born  in  Bohemia.  Flourished  about 
1716.  In  the  Vienna  Gall,  are  four  landscapes  by  him,  wliich  repre- 
sent the  Four  Seasons. 

Hay  don,  Benjamin  Robert,  born  at  Plymouth,  England  (1786- 
1846).  This  painter  had  an  ambition  to  be  considered  the.  source  of 
progress  to  the  art  of  his  country.  He  had  inordinate  vanity,  and 
became  disaffected  with  people  and  things,  so  that  his  life  had  much 
of  unhappiness.  On  the  other  hand  he  found  some  appreciative  and 
faithful  friends,  and  from  them  received  <n*eat  kindness  and  assist- 
ance,  His  principal  works  were  "  Den tatus,"  the  **  Judgment  of 
Solomon,"  *'  Christ's  Entry  into  Jerusalem,"  the  *'  Raising  of  Laz- 
arus," *'  Nero  watching  the  Burning  of  Rome,"  the  **  Banishment 
of  Aristides,"  etc.  Towards  the  close  of  his  life  he  was  overcome 
with  pecuniary  difficulties,  and  greatly  disappointed  in  not  obtaining 
an  order  to  paint  a  fresco  in  the  new  House  of  Parliament,  and  at 
length,  losing  all  hope,  he  took  his  own  life  in  his  studio,  where  he 
was  painting  a  large  picture  of  "  Alfred  the  Great  and  the  first  Eng- 
lish Jury." 

Haymann,  Francis,  born  at  Exeter,  England  (1708-1776).  The 
best  works  of  this  artist  are  his  small  portraits  in  genre  style.  The 
dress  of  his  period  and  the  antique  furniture  harmonized  and  ren- 
dered his  interiors  very  picturesque.  His  coloring  was  clear,  not 
bright,  and  his  finish  careful  and  correct  in  every  part.  His  per- 
spective  was  good  and  the  accessories  well  managed. 
Head,  Guy.    An  English  paMilet  YiVio?*^  Ocicvfcl  ^q»^^  ^«ic^  ^srs^^ 
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Italian  and  Germmn  mastera.    His  copies  from  Rubens  are  in  the 
yalAcad.    He  died  in  1801. 

Beapby,  Thomas,  died  1885.  This  artist  was  so  versatile  in 
i  talents  that  he  scarcely  did  his  best  at  anything.  He  first  painted 
ln-markets  and  scenes  from  "ftulgar  life,  then  portraits,  and  made 
my  excellent  copies  of  celebrated  works  of  art.  He  was  one  of 
0  first  members  of  the  old  Water-color  Society,  and  active  in  the 
jciety  of  British  Artists,  but  gave  up  his  connection  with  both. 
Heaxne,  Thomas  (1744-1817).  Educated  as  an  engraver  under 
rooUett,  he  became  an  excellent  draughtsman,  and  may  be  called 
le  originator  of  English  water-color  landscapes.  He  was  also  much 
mployed  in  the  illustration  of  "  The  Antiquities  of  Great  Britain." 
lis  works  are  not  numerous,  and  are  in  private  collections. 

Heath,  James,  bom  1 765.  An  eminent  English  engraver,  whose 
rorks  are  much  esteemed. 

Heck,  Nicholas  van  der,  born  at  the  Hague  (1580-1638).  His 
lest  works  are  in  the  Town  House  at  Alkmaer,  in  which  place  he  as- 
isted  to  found  an  Acad.  His  pictures  have  a  fine  effect  of  chiaro- 
curo. 

Heda,  "V^illem  Klaasz,  born  at  Haarlem  (1594-1678?).  A 
;ood  painter  of  still-life.  One  of  his  works  is  in  the  Landauer 
Sriiderhaus  at  Nuremberg. 

Heem,  Jan  David  de,  born  at  Utrecht  (1600-1674).  The  best 
fainter  of  flowers,  fruit,  etc.,  of  the  school  to  which  he  belonged. 
He  also  excelled  in  representing  glass  or  cr^-stal.  Hia  works  are 
Jrery  valuable.  The  two  finest  are  in  the  Berlin  and  Vienna  gal- 
leries. Others  are  at  the  Hague  and  Amsterdam  museums,  and  in 
the  Louvre.  The  Dresden  and  Cassel  galleries  also  have  fine  pic- 
tures by  De  Heem. 

Heem,  Comelis  de,  born  1630.  Son  of  the  preceding,  he  painted 
the  same  subjects  with  almost  equal  merit.  His  works  are  in  the 
Munich,  Vienna,  and  Dresden  galleries. 

Heere,  Lucas  de,  born  at  Ghent  (1534-1584).  His  father  was  a 
sculptor  and  architect,  and  liis  mother  painted  miniatures.  Lucas 
^as  placed  under  the  instruction  of  Frans  Floris  ahd  became  profi- 
cient in  making  designs  for  tapestry,  glass  paintinaj,  etc.  He  was 
employed  by  the  Queen  of  France  to  make  designs  for  the  tapestry 
at  Fontainebleau.  He  visited  England,  and  there  is  a  very  curious 
picture  of  his  at  Kensington,  which  represents  Queen  Elizabeth 
richly  dressed,  with  crown,  sceptre,  and  globe,  coming  out  of  a 
palace  accompanied  by  two  female  attendants.  Juno,  Venus,  and 
Minerva  fly  before  her.  Juno  drops  her  sceptre,  Venus  her  roses, 
while  Cupid  throws  away  his  bow  and  arrows  and  clings  to  his 
mother.     De  Heere  was  a  poet  as  well  as  artist,  and  it  is  probable 

Aat  the  following  lines^  which  are  upon  the  frame,  were  writtftii  by 
him: — 
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Juno  potens  sceptris,  et  mentis  acoinine  PallaSy 
£t  roseo  Veneris  fulget  in  ore  decor; 
Adfuit  Elisabeth;  Juno  perculsa  refugit; 
Obstupuit  Pallas,  erubuitque  Venus. 

Hi  a  small  portraits  and  miniatures  were  delicate  and  well  pamt 

Heil,  Daniel  van,  born  at  Brussels  (1604-1662).  He  pain* 
landscapes,  but  changed  to  the  representation  of  conflagratio 
towns  on  fire,  and  kindred  subjects,  in  which  the  brilliancy  of  efi 
was  surprising.  He  also  painted  winter  scenes  very  well.  J( 
Baptist  Heil  was  brother  to  the  preceding.  Born  1609.  lie  pain 
history  and  portraits,  and  was  much  employed  in  the  churches  of 
native  Brussels.  His  portraits  were  good  and  many  of  them 
main  in  the  Low  Countries.  Leo  van  Heil,  the  younger  brothei 
the  foregoing,  was  more  of  an  architect  than  painter.  He  etche 
plate  after  Rubens  for  his  own  amusement. 

Heins,  Heinaius,  or  Ens,  Qioseffo,     Flourished  about  1660 
worked  in  Venice.     He  painted  capricci  which  were  so  admired 
to  obtain  for  him  the  appointment  of  chevalier  of  the  Order  of 
Cross  from  Urban  VHI.     Some  of  his  works  which  were  brough 
England  are  very  curious.     He  executed  a  few  more  serious  pictu 
An  altar-piece  by  him  in  the  Ognissanti  is  very  beautiful. 

Heintsch,  Johann  G^eorg.  Lived  in  Prague,  died  1713. 
heads  of  women  and  children  are  especially  beautiful,  full  of  grs 
and  expressive  of  purity  and  sweetness.  There  are  three  n^raarkf 
works  of  his  in  Prague,  namely:  "  Christ  Disputing  in  the  Tempi 
in  the  Estates  Gall. ;  a  standing  figure  of  the  Virgin,  painted  in  1 
for  the  ch.  of  the  Karlshof ;  and  ''  Christ  after  the  Temptation,  t^ 
Angels  ministering  to  Him,''  in  the  Strahow  Convent. 

Heinz,  Joseph  (about  1.565-1609).  Pupil  of  Van  Achen. 
was  a  favorite  of  the  Emperor  Rodolph  II.,  who  sent  him  to  Home 
study.  He  thus  modifiecl  his  manner  formed  under  Van  Achen,  j 
painted  several  mythological  subjects  for  the  Emperor.  Some  of 
smaller  works  are  better  than  his  larger  ones.  His  pictures  are  si 
to  the  best  advantage  in  the  Vienna  Gall. 

Helmbrecker,  Theodore,  born  at  Haarlem  (1624-1694).  Pi 
of  Peter  Grebber.  He  studied  in  Rome,  and  only  returned  to  H 
land  for  a  short  time,  preferring  to  live  in  Rome.  His  best  wo 
are  his  easel  pictures  of  markets,  fairs,  and  Roman  views  with  groi 
of  poor  people,  monks  distributing  food,  alms,  etc.  He  was  mi 
employed  by  the  Jesuits  in  Rome,  and  painted  some  of  his  best  p 
tures  for  them. 

Helmont,  Matthe'w  van,  bom  at  Brussels  (1653-1719).  Pu 
of  David  Teniars.  His  subjects  were  like  his  master's,  fairs,  marke 
and  scenes  from  peasant  life.  In  the  Aremlxjrg  Gall,  there  is  a  lar 
Fsdr  scene  bv  him,  with  numcTous  ^wwc^-s.  Louis  XIV.  admired  hi 
muoli,  and  some  oi  bis  \>cs\.  yjoxVa  N«et^  ^^<icvx\ft^  ^ot  ^^asiX*'^ 
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Bb  boo,  Segres  James  van  Helmont  (1683-1726),  painted  history, 
fln  Forks  are  well  considered,  and  are  seen  in  several  churches  in 
Bruflsek 

Heist;  Bartholomew  Van  der,  bom  at  Amsterdam  (1613-1670). 

O&e  of  the  most  renowned  Dutch  portrait  painters.     Sir  Joshua 

jlsfoolds  said  c^  his  picture  painted  to  celebrate  the  peace  of  West- 

pbilift,  and  representing  an  Archery  Festival,  '*  This  is  perhaps  the 

frst  picture  of  portraits  in  the  world,  comprehending  more  of  those 

qoslities  which  make  a  perfect  portrait  than  any  other* I  have  ever 

nen."    His  principal  works  are  in  the  Gall.,  and  the  new  Hdtel  de 

Yille,  of  Amsterdam.    No.  197,  Louvre,  is  a  small  replica  of  one  of 

Ids  finest  works,  and  is  considered  superior  to  the  large  picture,  which 

iB  in  Amsterdam. 

Hemessen,  Jan  Van  (about  1500-1566).     A  pupil  or  imitator  of 

i  Quentin  Massys.    His  pictures  have  little  merit,  are  vulgar  and  dis- 

I  agreeable  in  expression,  hard  in  outline,  and  ugly  in  color.    They 

may  be  seen  in  the  Munich  and  Vienna  galleries. 

Hemling,  Hana.    See  Memling. 

"Kjr  Hemakerk,  Martin.     Real  name  Martin  van   Veen. 

►  Vh  Bom  at  Hemskerk  (1498-1574).  The  remaining  works  of 
this  painter  are  not  numerous,  neither  are  they  such  as  to 
eaase  regret  of  this  fact.  He  attempted  to  imitate  Michael  Angelo, 
but  his  manner  is  repulsive,  hard,  and  mannered.  At  one  time  his 
pictures  were  very  popular  in  Holland,  and  some  still  remain  at  Delft 
and  Haarlem.  There  is  one  of  his  works  in  the  Berlin  IVlus.,  and 
another  in  the  Vienna  Gall. 

Remskerk,  Egbert.  There  were  two  painters  by  this  name, 
father  and  son.  They  painted  the  same  subjects,  drunken  scenes  and 
drolls,  interiors  of  Dutch  ale-houses  with  boors  and  the  usual  accom- 
paniments. There  is  some  merit  in  their  works,  but  they  have  been 
80  much  surpassed  by  Teniers  and  others,  that  they  are  held  in  small 
esteem.     These  artists  flourished  in  the  middle  of  the  1 7tli  century. 

Hendreks,  "Wybrand,  born  at  Amsterdam  (1744-1830).  He 
painted  a  variety  of  subjects,  but  his  best  works  are  flower  i)ieces  and 
dead  game,  resembUng  those  of  Weenix.  All  his  pictures  have  con- 
siderable merit,  and  are  seen  in  fine  collections.  In  the  Amsterdam 
Mus.  there  is  a  view  of  Haarlem,  bv  Hendriks. 

Herlen,  Frederick,  died  1491.  This  artist  is  important  from  the 
fact  that  he  carried  the  art  of  the  Van  Eyck  school  into  upper  Ger- 
many. He  was  an  imitator,  and  his  works  so  much  resemble  those  of 
Rogier  van  der  Weyden,  that  it  is  probable  the  latter  was  his  master. 
His  chief  works  are  in  the  churches  of  Nordlinffen  and  Buthenburg 
(on  the  Tauber). 

Hemandes,  Gregorio,  born  at  Pontevedra,  1566;  died  at  Valla- 
dolid,  1686.  An  eminent  sculptor  in  the  reign  of  PhiUp  HI.  He 
Derer quitted  Valladolid  after  ho  went  there  to  study,  eiwcepx. \i\Msa 
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he  went  to  Yittoria  to  execute  a  high-altar  in  the  ch.  of  S.  Migodf 
and  to  Plascencia  for  the  same  purpose.  Bosarte  called  him  the 
"  sculptor  of  r^.Iijrion."  Stirling  calls  his  style  tender  and  graceful, 
and  his  works  full  of  devotional  feeling,  and  says,  '*  They  seem  to 
have  been  executed  under  the  influence  of  the  same  pious  inspiration 
which  warmed  the  fancy  of  Juni,  and  guided  the  pencil  of  Factor." 
Many  of  his  works  are  in  the  Mus.  of  Valladolid,  where,  of  course, 
they  lose  much  of  the  effect  which  they  had  when  in  the  chapels  for 
which  they  were  designed.  Hernandez  was  devout  in  character,  and 
accustomed  to  works  of  charity,  and  often  provided  decent  burial  for 
the  poor.  A  large  bas-relief  of  the  *'  Baptism  of  Christ,"  now  in  the 
Mus.,  is  one  of  the  finest  specimens  of  Spanish  sculpture.  The  last 
twenty  years  of  his  life  he  passed  in  the  house  where  Juni  had  lived. 
At  his  death  his  body  was  embalmed  and  buried,  according  to  his  will, 
in  the  monastery  of  the  Carmen,  where,  in  the  principal  chapel,  his 
portrait  hung  many  years. 

Herp,  G^ereurd  van,  1604.  Pupil  of  Rubens,  he  painted  moderate 
sized  genre  subjects.  He  was  a  good  draughtsman  and  colorist. 
A  picture  of  "Monks  distributing  Bread,*'  by  Van  Herp,  is  in  the 
National  Gall.,  and  other  works  of  his  are  in  the  Berlin  Mus.  and 
Arembercr  Gall. 

Herrera,  Francisco  de,  the  Elder,  born  at  Seville  (1576-1656). 
Pupil  of  Luis  Fernandez,  but  he  adopted  not  the  style  of  any  other 
painter;  he  was  original,  and  probably  the  most  remarkable  artist 
who  studied  in  Andalusia  only.  He  had  no  timidity,  used  large 
brushes,  laid  on  cotor  in  masses,  and  produced  vigorous  and  effective 
results.  His  violent  temper  drove  away  his  children  and  pupils.  He 
could  engrave  on  bronze,  and  made  false  coins.  When  his  forg- 
eNes  were  detected,  he  took  refuge  with  the  Jesuits.  While  in 
their  convent  he  painted  the  story  of  S.  Hermengild,  one  of  the 
patron  saints  of  Seville.  When  Philip  IV.  saw  it  he  gave  him  his 
liberty.  His  picture  of  S.  Basil  is  in  the  Mus.  of  Seville,  and  his 
*  *  Last  Judgment ' '  hangs  in  its  original  place  in  the  ch.  of  S.  Ber- 
nard. In  1650  Ilerrera  went  to  Madrid  and  found  Velasquez,  one 
of  his  runaway  pupils,  in  great  favor  there. 

Herrera,  Francisco   de,  the   Younirer,  born   at   Seville    (162^- 
1685).     Son  and  pupil  of  the  preceding.     He  passed   six  years    ^ 
Italy  and  became  a  very  fine  painter.     He  was  as  ill-tempere3-    ^* 
his  father,  and  very  jealous.     He  sometimes  painted   his  names      ^^ 
his  pictures  on  a  representation  of  a  piece  of  paper  torn  by  i —  '^ 
These  were  intended  to  represent  other  artists.     At  Seville  he 
appointed  director  of  the  Acad,  of  which  Murillo  was  president. 
did  not  please  him,  and  he  went  to  Madrid.     Stirling  says  he 
made  Superintendent  of  Royal  Works,  but  died  of  chagrin  becau 
not  luodo  painter  to  Charles  II.,  as  he  had  been  to  Philip 
ot  his  best  works  arc  in  iho  cViuTt\ie'&  «AiOk.  ciati\«ii\&  ^  '^^aJ^S^ 
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« 

fisptfoted  flowers,  fish,  and  stillrlife,  and  on  account  oi  his  fondness 
Irf^prodocing  the  finny  tribes,  the  Italians  called  him  ^^  //  Spagnolo 

fisnent,  Iioiila,  bom  at  Paris,  1777.  His  portraits  of  eminent 
lenons  are  numerous,  and  these,  as  well  as  his  historical  and  poetical 
ubjects,  are  seen  in  the  richest  French  collections.  He  was  a  mem- 
>erof  the  Institute,  of  the  Royal  Acad,  of  Berlin,  and  an  officer  of 
he  Legion  of  Honor.  His  wife,  whose  maiden  name  was  Manduit, 
ras  also  a  good  artist.  Some  of  her  works  are  in  the  galleries  of  the 
ioxembourg  and  at  Fontainebleau. 

Heuftch,  'VVillem  de,  bom  at  Utrecht.  Died  1712  (?).  Pupil  of 
^an  Both,  he  imitated  him  almost  perfectly.  The  small  figures  in  his 
indscapes  were  usually  supplied  by  other  artists.  His  works  are 
are  in  public  collections.  There  is  one  in  the  Louvre,  one  in  the 
'^ienna,  and  one  in  the  Cassel  Gall.  He  also  executed  thirteen  etch- 
igs,  which  resemble  the  works  of  Both  as  much  as  his  paintings  do. 
HeuBch,  Jacob  de,  born  at  Utrecht  (1657-1701).  Nephew  and 
ipil  of  the  preceding,  he  was  not  his  equal.  One  of  his  works  is  in 
e  Vienna  Gall. 

Hey  den,  Jan  van  der,  bom  at  Grovinehem  (1687-1712).  His 
2tures  arc  architectural,  and  represent  well-known  Dutch  build- 
^s,  palaces,  churches,  etc.,  or  the  canals  of  Dutch  towns  with 
uses  on  their  borders.  He  finished  his  works  with  exquisite  care, 
le  figures  were  supplied  by  Van  der  Velde  and  other  painters, 
lith  gives  a  list  of  158  pictures  by  Van  der  Heyden,  which  is  a 
'ffe  number  when  we  consider  his  manner  of  finish.  jNIanv  of  his 
►rks  are  in  England,  but  most  large  European  collections  have  spec- 
ens  of  his  painting,  and  all  his  views  are  well  selected,  warm  in 
lor,  and  admirable  in  arrangement. 

Highmore,  Joseph,  born  in  London  (1692-1780).  lie  was  a 
in  of  large  acquirements,  and  wrote  an  excellent  work  on  Perspec- 
e.  He  was  more  successful  in  portraits  than  in  historical  pictures. 
is  picture  of  the  poet  Young  is  at  All  Souls  College,  Oxford. 
Hilliard,  Nicholaa,  born  at  Exeter  (1547-1 019).  He  distinguished 
uself  as  a  miniature  painter  during  the  reign  of  Queen  Elizabeth, 
d  was  also  a  favorites  of  King  James  I. ,  who  gave  him  an  appoint- 
3nt  as  drawer  of  small  portraits  and  embosser  of  medals. 
Hilton,  "William,  born  at  Lincoln  (1786-1839).  An  English  his- 
rical  painter.  Unfortunately  he  used  some  method  of  mixing  his  ' 
»lors  which  is  fast  destrovinjj  his  works.  He  jrave  much  time  to  the 
udy  of  anatomy,  and  rt^presented  such  subjects  as  gave  good  oppor- 
inity  for  the  display  of  the  human  figure,  such  as  the  rapes  of  Proser- 
ne,  Europa,  Ganymede,  etc.  He  had  much  taste  in  design,  and  his 
W  was  brilliant  and  harmonious.  He  became  a  member  of  the 
>yal  Acad,  in  1819,  and  keeper  of  the  same  in  1827.  Oiift  oi  Va*^ 
't  works  is  **  Edith  discovering  the  Body  of  Harold,"  l\.\Bm 
-non  Coll,  and  is  perishing  rapidly. 
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^  Hire,  Laurent  de  la,  born  at  Paris  (1606-1656).    Painter  of  his- 

torical subjects.  His  works  are  in  the  Louvre,  and  (some  of  the 
best)  in  the  ch.  of  the  Carmelites  at  Paris.  His  pictures  are  star- 
tling in  the  brilliancy  of  their  coloring,  and  he  introduced  fragments 
of  fine  architectural  remains,  large  plants,  and  other  objects,  which 
added  to  their  effect.  His  drawing  of  the  figure  was  correct,  and 
often  graceful.  |Sj* 

.  Hobbema,  Mindert.    Of  the  life  of  this  celebrated  painter  scarcely 
more  can  be  said  than  that  he  was  living  in  1G69.     He  divides  with 
Ruysdael  the  honor  of  being  the  best  Dutch  landscape  painter.    His 
works  long  remained  unappreciated,  but  now  sell  for  enormous  sums, 
one  having  brought  £4000.     Many  of  his  best  works  are  in  Englan^i 
and  in  private  collections.     The  specimens  seen  in  Continental  gaX— 
leries  are  ordinary,  and  he  cannot  be  judged  by  them.     One  of  tl*.^ 
best  is  in  the  Berlin  Mus.     The  National  and  Dulwich  galleries  hav"^^ 
each  one  of  his  works.     The  figures  in  his  pictures  were  often  ej^^ " 
ecuted  by  Adrian  Van  de  Velde,  Philip  Wouvermans,  and  oth^^ 
distino-uished  artists.     His  color  is  warmer  and  more  golden  tha* 
RuysdaePs,  and  he  is  more  fond  of  sunshine.     His  impasto  is  solic 
His  foliage  is  exquisite,  and  the  representation  of  a  variety  of  trecJ?^^^^ 
gives  variety  of  tone.     His  single  trees  are  less  lofty  and  grand  tha-     '^ 
Ruysdael's,  but  more  individual.      He  often  painted  villages  sui 
rounded  with  trees,  and  water-mills  sometimes  make  a  prominent 
feature.     He  represented  ruined  castles  rarely;  wheat  fields,  meac 
ows,  and  small  pools  more  frequently.     His  foregrounds  are  very  fin^^^^' 
and  he  was  able  to  finish  in  detail  without  sacrificing  general  effect. 

Hodges,  William,  born  in  London  (1 744-1 797).     Pupil  of  Wilsoi 
He  accompanied   Captain  Cook  around  the  world,  and  lived  soi 
time  in  India.     His  j)ic tyres  embrace  views  in  many  different  coui 
tries,  and  are  well  selected  and  picturesque. 

Hoeck,  Jan  van,  born  at  Antwerp  (1598-1651).  After  studyh 
with  Rubens  he  went  to  Rome  ;  he  then  painted  much  for  Ferdinan —  ^ 
II.  at  Vienna,  and  on  his  return  to  Antwerp  was  principal  painter 
the  Archduke  Leopold.  His  '•  Christ  on  the  Cross,"  in  the  Catl 
at  Bruges,  is  one  of  the  best  pictures  in  Belgium.  He  painted  bol 
history  and  portraits,  and  was  a  good  colorist  and  correct  draught 
man. 

Hoecke,  Robert  van,  born  at  Antwerp,  1609.     He  painted  bs 
ties,  camps,  troops,  and  military  scenes.     His  pictures  are  in  the 
lin  and  Vienna  galleries.     He  drew  well,  understood  perspective,  ai 
had  a  spirited  touch.     He  also  etched  a  set  of  plates.     These  a-' 
slightly  done,  but  are  skilful  and  pleasing. 

Hoefnagel,  Jooris,  born  at  Antwerp  (1545-1600).     Pupil  of  Ha 
Bol,  whom  he  much  excelled.     He  travelled  much,  and  made  ve' 
numerous    drawings  in  diffexeivt.  co\m\x\vi^.    Thttse  comprise  evfr" 
pos&ihlQ  variety  of   subject.    He  decox^A,^^  \£t^\v\3a«sn:^\&  \e^.  '^^c:^^ 
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liner.  A  Boman  missid  illuminated  by  him  is  in  tho  Imperial  Li- 
rjr  at  Vienna;  he  labored  on  it  eight  years.  He  also  illustrated  a 
i  with  all  kinds  of  animals,  birds,  and  fishes.  One  of  his  single 
es  is  in  the  Library  at  Brussels.  His  works  are  in  tho  spirit  of 
ime,  and  void  of  interest  in  their  design,  but  their  execution  and 
1  are  wonderfully  painstaking  and  skilful. 

Dekgeest,  G.  or  C.  Nothing  is  known  of  the  history  of  this 
t.  Two  fine  pictures  of  the  interior  of  the  new  ch.  at  Delft, 
ed  by  him,  are  m  the  Mus.  at  the  Hague.  They  are  equal  to 
•est  art  of  his  country. 

>et,  Gerard,  born  at  Bommel  (1648-1733).  He  first  assisted 
ather,  who  was  a  glass  painter,  then  studied  with  Wamar  Van 
n.  After  various  ups  and  downs,  he  settled  in  Utrecht,  where 
>unded  an  academy  of  design,  of  which  he  was  director.  His 
res  are  very  well  esteemed,  especially  the  cabinet  sizes.  His 
n  is  correct  and  his  color  agreeable. 

>fland,  Thomaa  Christopher,  bom  in  Nottinghamshire  (1777- 
).  An  excellent  landscape  painter.  He  excelled  in  depicting 
ly  skies  and  seas.  It  is  to  be  regretted  that  so  few  of  his 
s  remain. 

3garth, 'V^illiam,  born  in  London  (1697-1764).  The  name  of 
painter  is  first  in  the  history  of  British  art,  and  he  ranks  with 
mincnt  masters  of  his  class  in  all  countries.  He  was  as  eminent 
satirist,  as  he  was  as  an  artist,  for  he  presented  the  lessons  to 
'awn  from  the  follies  of  his  time,  more  powerfully  with  his  brush 
any  writer  could  do  with  his  pen,  or  any  preacher  with  his  ser- 
5,  even  had  he  a  thousand  voices.  In  1712  Hogarth  was  ap- 
ticed  to  a  silversmith,  and  'in  engraving  armorial  bearings,  the 
jsque  creatures  he  copied  assisted  to  strengthen  his  natural  love 
aptness  for  the  ridiculous.  After  1718  he  was  much  occupied  in 
avinj;  for  the  booksellers.  In  1 730  he  married  the  daucrhter  of 
Fames  Tliornhill,  without  that  painter's  consent.  At  that  time 
linted  small  //cnrc  subjects  and  portraits.  In  the  latter  depart- 
,  he  was  quite  successful,  but  his  patrons  discovered  what  he 
knew,  that  he  was  better  fitt<'d  for  somcthins:  else.  Soon  after 
larriacce,  he  commenced  his  famous  series  of  tho  *'  Harlot's  ProsT- 
"  AVlien  some  of  these  were  shown  to  his  father-in-law,  he  de- 
d  that  a  man  who  could  paint  such  pictures,  could  maintain  a 
who  had  no  portion.  They  were  soon  fully  reconciled  to  each 
\  The  *•  Harlot's  Projn'ess,"  the  "  Rake's  Progress,"  and  "Mar- 
h  la  Mode  *'  were  painted  from  1 734  to  1 744.  The  satire  of  these 
s  is  immense;  'the  costumes  are  excellent,  and  the  painting  good, 
nanaged  his  interiors  well ;  he  gave  them  breadth,  and  the  f urni- 
and  other  accessories  were  exactly  and  strikingly  rendered  with- 
iecomiDg  too  prominent.  His  works  of  this  kind  ar^ 
eriess.    Noplace  in  society y  no  phase  of  Viie  esca^dYsXa 
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A  jost  view  of  the  British  Stage.     1725. 

Twelve  prints  for  *'  Hudibras;  "  large  set.     1726. 

Thesmsdl  set  (17)  with  Butler's  head;  this  head  is  that  of  J.  R 

Monnoyer,  the  flower  painter. 
Mary  Tofts,  the  rabbit  woman  of  Grodalmin.     1726. 
Rich's  triumphant  entry  into  Covent  Garden.     1728. 
Sarah  Malcolm,  executed  in  1732   for  murder;   W.  Hogarth,  ad 
vimm  pinxit  et  sculpsu.     This  portrait  was  painted  two  days  before 
her  execution. 

A  Midnight  Modern  Conversation.     1 733. 

Southwark  Fair.     1734. 

The  Harlot's  Progress;  six  plates.     1733  and  1734. 

The  Rake's  Progress;  eight  plates.     1735. 

Bie  Sleepy  Congregation.     1736. 

Hie  Distressed  Poet.     1736. 

The  Ijectwre;  datur  vacuum.     1736. 

The  four  Times  of  the  Day.     1 738. 

Strollino:  Actresses  in  a  Barn.     1 738. 

The  Enraged  Musician.     1 74 1 . 

Marriage  A  la  Mode;  engraved  under  the  direction  of  Hogarth, 
by  Scotin,  Ravenet,  and  Baron.     1 745. 

Portrait  of  Martin  Folkes,  Esq.     1 745. 

Simon,  Lord  Lovat;  an  etcliing.     1746. 

Garrick  in  the  character  of   Richard  HI. ;  enoraved  bv  Hojjarth 
and  Grignion.     1746. 

The  Stage-coach,  an  Election  Procession  in  the  yard.     1747. 

Effects  of  Industry  and  Idleness;  twelve  plates.     1  747. 

The  Gate  of  Calais;  **  Oh  the  Roast  Beef  of  Old  Enjxland  1  "     By 
Hogarth  and  Mosely. 

The  March  to  Finchley;  L.  Sulivan,  sc,  W.  llofjarlh,  dir.     1748. 

Portrait  of  Ilogartli  with  a  pug  dog.     1749. 

The  Stages  of  Cruelty;  four  prints.     1751. 

Paul  before  Felix;  scratched  in  manner  of  Rembrandt.     1751. 

Moses  brought  to  Pharaoh's  Dauyjhter  ;  Iloyjarth  and  Sulivan. 

Columbus  breakin«j  the  E<j<x.      1 755. 

Four  prints  of  an  Election;  1755;  Hogarth,  Grignion,  La  Cave» 
and  Aveline. 

Portrait  of  Hogarth  painting  the  Comic  Muse.     1758. 

The  Cockpit.     1759. 

The  Five  Orders  of  Periwijis.     1761. 

Credulity,  Superstition,  and  Fanaticism.     1762. 

The  Times;  two  plates.     1762. 

John   Wilkes,  Esq.;   drawn   from   life,  and   etched  by  Hogarth. 
^^63. 

Tlie  Bruiser;  C.  Churchill  in  the  character  of  a  Russian  Hercules.    ^ 

"^63.  a 

The  Good  Samaritan, 
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The  Pool  of  Bethesda.  "^^ " 


'.. ' 


Sigisinonda. 

The  Analysis  of  Beauty  ;  two  plates. 
Hogenberg.     Tliis  is  the  name  of  several  engravers  who  flourished     l'' 
during  the  last  half  of  the  IGth  century.     It  is  believed  that  one  of 


-»:♦ 


them  executed  the  first  portrait  that  was  engraved  in  England;  but 
the  honor  is  a  matter  of  dispute  between  Remigius  and  Francis 
Hogenberg.  They  all  engraved  portraits  and  illustrations  for  books. 
The  other  names  were  John  and  Abraham. 

Holbein,  Hans,  called  Old  Holbein.  There  is  very  little  known 
of  this  painter.  In  the  Mus.  at  Augsburg,  there  is  a  picture  dated 
1459,  inscribed  Hans  Holben,  C.  A.;  attributed  to  a  painter  who  war* 
probably  the  grandfather  of  Hans  Holbein,  the  Younger.  This  pic-' 
ture  has  little  interest  as  a  work  of  art,  and  represents  the  Virgit»-  -j 
life-size,  seated  on  a  bank,  holding  the  Child.  Another  work  \>^ 
this  same  master  is  dated  1499,  and  has  some  interesting  facts  cor»-  " 
nected  with  it.  In  1484  Pope  Innocent  VIII.  granted  certain  indu'^' 
gences  to  the  nuns  of  S.  Catherine,  at  Augsburg,  providing  that  th^.^ 
should  pay  their  devotions  at  the  altars  of  the  seven  ancient  basilic 
of  Rome.  But  he  allowed  that  pictures  of  these  churches  should  a 
swer  the  same  purpose  as  the  churches  themselves.  The  nuns  the 
fore,  when  they  rebuilt  their  convent  in  1496,  ordered  a  series 
these  pictures  which  were  to  be  so  beneficial  to  them.  Old  Ha 
Holbein  represented  that  of  S.  Maria  Maggiore.  The  pictur 
is  of  the  average  excellence  of  the  German  artists  of  the  15th  ce 
tury.  The  signature  and  date  are  on  two  bells ;  on  the  first  is  Han  -^•^ 
Holba,  the  name  being  finished  with  in  on  the  second,  and  the  dat^  — "^^ 
1499.  In  the  picture  is  a  tomb-stone,  on  which  is  an  H.  Nothings  -o 
whatever  of  circumstance  or  fact  can  be  related  with  any  certaint^^  "'^ 
of  this  artist,  and  many  authors  have  even  doubted  his  existence. 

Holbein,  Hans,  the  Father,  born  about  1459,  and  probably  th^-  ^•^ 
son  of  Michael  Holbein,  a  leather  dresser.     TRere  is  a  panel  paintin 
at   Hampton    Court,  dated    1512,   called    "Holbein's    Father    an 
Mother,"  believed  to  represent  this  Hans  Holbein  the  father,  an 
his  wife.     In  the  rej^ister  of  taxes  for  Aujjsburrr,  the  name  of  Han 
Holbein,  Maler,  occurs  eleven  times  between  1494  and  1516.     Th*' 
earliest  known  work  by  him  is  a  "  Madonna  and  Child  with  Angels,^ 
in  the  Moritz  Capelle,  at  Niirnberg.     There  are  three  of  his  picture 
in  the  Augsburg  Gall.,  representing  the  *'  Basilica  of  the  Vatican,*^ 
the  "  Trinity,"  and  a  large  picture   in   three   parts  containing  th^ 
"  Transfiguration,"  with  the  "  Feeding  of  the  Four  Thousand  "  on  on^ 
side,  and  the  "  Casting  out  a  Devil  "  on  the  other.     His  pictures  ar^ 
numerous  in  many  churches  and  galleries,  such  as  Munich,  Frank   ^^ 
fort,  Basle,  and  Schleissheim.     But  in  the  Cath.  of  Augsburg,  hir      ^ 
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MXity  is  displayed  at  its  best  in  the  four  works  painted  in  1493,  for* 
"^e  o\il  Abbey  of  Weingarlen,  m  ^uTV.ev»!ciCT^.    1>[^<&<e&  Y^a^^  !aiee^c  ===^' 
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stored  and  fitted  up  with  rich,  gilt  Gothic  carvings,  and  placed 
>ver  four  altars  in  the  hody  of  the  Cath.  He  executed  an  immenFif 
umber  of  pictures  for  churches  an<l  religious  houses.  When  these 
onses  were  suppressed,  his  pictures  were  scattered,  and  his  serial 
orks  are  now  separated.  In  one  saloon  of  the  Munich  Pinakothek, 
ere  are  sixteen  works  on  panels,  by  this  Holbein.  The  date  of  his 
adi  is  not  known.  He  was  living  in  1521,  and  in  1524  his  name 
s  rejristered  amon<]:  the  deceased  artists. 

Solbein,  Sigmand,  brother  of  the  preceding,  and  also  an  artist. 
t  one  painting  with  his  signature  is  known,  although  others  are 
igned  to  him.  He  was  a  bachelor,  and  Hans  Holbein,  the 
unger,  with  his  sisters,  inherited  his  property.  His  will  was 
ed  in  1540.  The  time  of  his  death  is  not  known, 
lolbein,  Ambrose.  This  artist  was  either  the  brother  or  half' 
•ther  of  Hans  Holbein,  the  Younger.  He  was  admitted  a  member 
the  guild  of  painters  at  Basle  in  1517,  and  it  is  supposed  died 
n  after.  Four  pictures  attributed  to  him  are  in  the  Mus.  at 
sle.  A  picture  in  the  Belvedere  Gall,  is  also  ascribed  to  him,  and 
)n  some  wood-cuts  and  drawin<;s  the  mono(n*am  of  an  A.  H.  is 
ieved  to  be  his. 

J    -|-^  -p^  J  Holbein,    Hans,    the    Younger^ 

I     Is  IjI  ^'""^  ^^   Augsburg,    1494  or    1495; 

died  in  London,  1543.  A  drawing 
the  year  1509  is  the  earliest  known  work  of  this  painter.  He 
s  instructed  by  his  father  and  his  reputed  uncrlo,  Hans  Burgk- 
ir.  By  the  time  he  was  fifteen  he  received  in(lei)entlent  com- 
fsions.  The  Augsburg  Gall,  has  four  com jwsit ions  which  are  his 
liest  known  works,  about  1510.  In  the  same  (iall.  are  pictures 
ending  to  1516  in  which  his  advance  is  remarkable.  The  j)reciou8 
ture  of  his  father  and  mother,  dated  1512,  has  already  been 
erred  to.  The  "  Martyrdom  of  Sebastian,*'  in  the  Pinakothek  at 
iiiich,  a  very  interesting  early  production,  could  not  have  been 
nted  later  than  1516.  It  is  a  triptych  five  feet  in  height  and 
en  in  width.  The  "  Execution  of  S.  Sebastian"  is  the  centre 
'ture.  The  ri;;ht  wing  represents  "  S.  Barbara,''  and  the  left  "  S. 
izabeth  of  Hungary  giving  Drink  to  the  Sick.*'  This  last  is  a  fine 
iturc  and  nmch  superior  to  any  work  of  Hans  Holbein,  the  Father, 
the  Inihof  Coll.,  in  the  Mus.  at  Berlin,  are  three  volumes  of 
e  early  drawings  of  this  painter,  executed  from  1509  to  151C. 
or  his  early  years  they  are  just  such  an  illustration  as  the  AVindsor 
ortfolios  are  of  his  later  time.  About  1516  he  removed  to  Basle.  The 
'orks  which  have  been  ascribed  to  him  in  that  city  are  innumerable. 
1  truth,  almost  everything  which  was  painted  there  has  been,  first 
'•iast,  credited  to  him,  and  it  is  only  at  a  comparatively  recent  time 
at  his  works  have  been  separated  from  the  mass.  In  England,  too, 
•  a  time,  nearljr  every  portrait  of  the  reign  oi  HfeiMry  N \\1.  "^^^ 
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attributed  to  Holbein.    In  1517  he  was  called  to  Lucerne  to  decorate 
a  house   which   was   still   in   existence    in   1824.      The   library  of 
Lucerne  has  sketches  of  all  the  compositions   painted  there.    He 
also  executed  works   for   the   Augustines  of  Lucerne   and  for  the 
parish   church    in    Altorf.     He  entered  the   guild  of   painters  and 
took  up  the  rights  of  citizenship  at  Basle,  in   1519.     It  was  in  this 
year  that  Charles  V.  became  Emperor  of  Germany,  and  that  Hol- 
bein formed   his  friendship  with   Boniface    Amerbach.      Holbein's 
portrait  of  the  latter,  dated  tliit  year,  is  one  of  his  very  best ;  and 
his   very   remarkable   picture,    now   at   Lisbon   in   the   Pal.  of  the 
King  of  Portugal,  called  the  **  Fountain  of  Life,"  was  also  painted 
in  1519.     In   1521    Hans  Holbein  was  commissioned  by  a  council  of 
Basle  to  decorate  the  new  Rath-house  or  Town  Hall.     "^Tliese  works, 
which  represented  historical  and  Scriptural  scenes,  have  been  de- 
stroyed, and  the  Mus.  of  Basle  possesses  very  insignificant  fragments. 
The  easel  pictures  which  he  painted  at  Basle  are  rare,  and  it  is  a 
reasonable  supposition  that  at  this  time  he  was  often  employed  as  a 
house-decorator  and  a  designer  for  stained  glass  and  silver  work ; 
indeed,  designs  for  these  various  styles  of  work  are  preserved  in  the 
museum.       His    more    prominent   pictures  of   this   time   are  Jacob 
Meier  and  his  wife,  1516;  ''  Adam  and  Eve,"  1517;  portrait  of  Dr. 
Amerbach,  1519;  one  of  John  Froben,  the  printer;,  one  of  the  cele- 
brated Erasmus;  a  life-size  picture  of  *'  Christ  lying  in  the  Tomb," 
1521 ;  the  very  remarkable  portraits  of  his  wife  and  two  children, 
1525  or   1526;  and  an  exquisite  portrait  of  himself,  a  drawing  in 
body -color,  painted  when  he  was  twenty-one.     The  years   1523  and 
1524  are  not  accounted  for.     He  probably  made  many  drawings  for 
stained  glass,  and  prepared  drawings  for  wood-cuts.     In  the  hall  of 
designs,  at  Basle,  there  are  ten  sets  of  drawinjrs  for  the  ''  Passion  of 
our  Lord."     His  preparation  for  the  *'  Dance  of  Death  "  must  also 
have  occupied  much  time.     Among  his  friends  at  Basle,  Froben,  the 
printer,  and  the  celebrated  Erasmus  deserve  especial  mention.    The 
former  employed  him  somewhat  for  book  illustrations,  and  he  made 
various  portraits  of  both.     That  of  Erasmus  writing,  at  Hamptoti 
Court,  was  a  fine  work.     The  one  of  most  reputation  is  at  Lon^or^ 
Castle  in  Wiltshire.     One  at  Windsor  was  painted  in  1537,  and  it  ^* 
said  that  in  1525,  the  year  in  which  Luther  married  the  nun,  Cath^^' 
ine  Bohra,  Holbein  painted  both  these  remarkable  characters.    B*^^ 
this  needs  confirmation.     The  character  of  Holbein  has  been  rept"^ 
sented  in  a  most  unfavorable  light.     That  he  was  a  drunkard,  t^^ 
number  and   quality  of  his  works  seem  sufficiently  to   contradi^^^' 
The  prominent  remaining  charge  against  him  is  his  separation  frc^*^ 
his  wife.     He   married  Elizabeth   Schmid,  a  widow,  with  one  s^-^"^ 
named  Franz.     Tlie  picture  called  '*  Holbein's  Wife  and  Children  t 
already  mentioned,  probably  represents  Franz,  and  Philip,  the  son    ^\ 
Holbein,     The  mother  is  a  coataGAooV\Tv^,\iccL^t\x««i>a«^\iv\d^^ 


It  U  «wd  that  Holbein  was  driven  from  Basle  by  his  wife's 
He  occasionally  visited  her,   and  probably  contributed  to 


port  at  all  times.    Tlic  JiU-ier  Madonna,  in  the  DieiuXctv  ftaSi.. 
ly  consideFed   the   maslt-rpieee  of   Holbein,   ia  \>di«vei  \ 
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have  been  painted  a  short  time  before  he  went  to  England.  KoA 
bein  has  been  considered  as  the  painter  of  the  "  Dance  of  Death/' 
both  at  Basle  and  Berne.  The  true  authors  of  these  pictures  are 
now  known  to  have  been  Kluber  and  Nicholas  Manuel,  but  it  is 
believed  that  Holbein  made  a  set  of  desigrns  for  enjjjravinjjs  of  thb 
subject,  which  appear  to  have  been  first  published  at  Lyons  in  1538, 
although  they  must  have  been  prepared  much  earlier.  There  were 
forty-one  cuts  in  all.  His  Old  Testament  cuts  appeared  at  the  same 
time  with  the  "  Dance  of  Death."  These  are  all  assigned  to  the 
time  when  he  was  in  Basle,  on  account  of  the  leisure  he  is  known  to 
have  had.  Want  of  employment  is  the  only  reason  Erasmus  gave 
for  his  going  to  England.  He  arrived  thereat  the  close  of  1526, 
bearing  a  letter  of  introduction  from  Erasmus  to  Sir  Thomas  More, 
who  at  once  received  liim  with  kindness.  The  principal  painter  in 
England  at  that  time  was  Luke  Hornel)olt,  who  persuaded  Holbein 
to  take  up  miniature  painting.  1527  was  the  year  in  which  Henry 
Vm.  fell  in  love  with  Anne  Boleyn.  This  was  the  first  year  of 
Holbein's  occupation  in  England,  but  he  does  not  appear  to  have 
entered  the  King's  service  until  after  1530.  In  the  mean  time  he 
painted  Sir  Thomas  More*s  family  and  friends,  among  whom  were 
Archbishop  Warham  and  Sir  Henry  Gilford,  both  fine  and  important 
pictures.  In  1528  he  painted  Sir  Thomas  and  John  Godsalve,  on 
the  same  panel,  now  at  Dresden ;  and  the  astronomer  Kratzer,  sur- 
rounded by  his  instruments,  now  in  the  Louvre.  It  is  not  probable 
that  Holbein  ever  painted  Queen  Catherine  or  Cardinal  Wolsey. 
The  pictures  of  More  and  his  family  are  very  numerous.  The  most 
imposing  one  of  Sir  Thomas  is  that  formerly  owned  by  Mr.  Farrer. 
There  is  a  story  connected  with  one  of  these  portrait's  of  More 
which  relates  that  on  the  day  of  the  death  of  the  ex-chancellor, 
after  Henry  VIII.  had  reproached  Anne  Boleyn,  who  had  never  for- 
given More  for  refusing  to  be  present  at  her  wedding,  she  looked  at 
this  picture  and  exclaimed,  **  Oh,  me  I  the  man  seems  to  be  still 
alive  !  "  and^  seizing  it,  threw  it  into  the  street.  Eventually  it  was 
taken  to  Rome  and  was  in  the  Palazzo  de*  Crescenzii  Wornum  says 
of  this,  "Thou«rh  it  may  not  be  true,  it  is  not  a  bad  story."  Hol- 
bein returned  to  Basle  in  1530,  and  completed  the  frescoes  in  the 
Town  House.  This  beiner  done  he  returned  to  England.  When  or 
how  he  was  first  introduced  to  the  King  is  not  exactly  known.  The 
superb  portrait  of  George  Gyzen,  at  Berlin,  was  painted  in  1532. 
In  Ruskin*s  description  of  this  picture  he  calls  it  inexhaustible. 
For  the  merchants  of  the  steel-yard  Holbein  executed  two  pictures 
called  "  Riches  "  and  "  Poverty."  These  were  probably  painted  m 
1532,  and  perished  at  Whitehall  in  1G98;  but  in  the  British  Mus. 
there  is  a  drawing,  considered  the  original  of  the  *' Riches,"  and 
both  pictures  arc  known  \)\  Y>\5v\,es.  \w  \^Z1  Holbein  was  summoned 
to  Basle  by  a  council  oi  the  city,    "fta  t^c^vn^^  >5Je^'^  ^iwsasssai.t'ii^^^ 
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it  is  believed,  when  at  Calais  with  the  court  on  the  occasion  of  the 
celebrated  meetincr  called  the  Field  of  the  Cloth  of  Gold.  After 
1533  Holbein  rarely  dated  his  pictures,  and  there  is  no  authentic 
wrtrait  by  him  of  Anne  Boleyn  or  her  daughter,  the  Princess  Eliza- 
leth.  To  this  year  belongs  tlie  picture  called  the  '*  Two  Anibassa- 
lors,"  supposed  to  represent  Sir  Thomas  Wyatt  and  some  learned 
riend.  They  are  standing  by  the  side  of  a  double  table,  one  in  a 
lagnificent  dress,  the  other  in  a  doctor's  cap  and  morning-gown. 
t  is  not  his  most  refined  picture,  but  the  largest,  and  that  on  whicrh 
e  labored  most.  In  1536  the  fine  portrait  of  Sir  Richard  Southwell, 
1  the  Uffizi  Gall.,  was  painted.  The  portrait  called  Jane  Seymour, 
1  die  Belve.lcre  Gall,  at  Vienna,  is  one  of  the  fine,  small  half- 
mgths  that  Ilolfeein  often  executed.  The  picture  of  Mr.  Morett, 
1  the  Dresden  Gall.,  has  until  lately  been  attributed  to  Leonardo  da 
'^inci.  It  is,  in  truth,  one  of  the  finest  of  Holbein's  works.  It  is 
ot  known  whom  it  represents.  Thomas  Morett  was  a  distinguished 
eweller  who  .served  Henry  VIIL ,  and  was  a  friend  of  Holbein,  who 
ften  worked  con  amore.  The  original  drawing  of  this  picture  was 
iscovered  in  1860,  and  is  now  hung  beside  the  picture.  The  first 
ayment  made  to  Holbein  as  in  the  service  of  the  King  occurred  in 
538.  After  this  time  Holbein  painted  many  portraits  of  the  Royal 
imily.  In  the  same  year  he  was  sent  to  Brussels  for  the  purpose  of 
ainting  a  portrait  of  the  Duchess  of  Mihin,  whom  the  King  had 
een  recommended  to  make  his  fourth  wife.  Her  ladyship  allowed 
im  a  sitting  of  three  hours,  in  which  he  made  a  sketch  which  has 
?en  thought  to  be  a  small  panel,  with  the  head  and  hands  of  th(5 
uchess,  now  at  Windsor.  According  to  the  laws  of  Basle  a  citizen 
•uld  not  enter  the  service  of  a  foreiirn  sovereijrn  without  the  con- 
nt  of  the  council.  In  the  autumn  of  1538  he  visited  his  home  and 
•tained  permission  for  two  years  longer  residence  in  England, 
feat  exertions  were  made  in  Basle  to  retain  him  there,  but  at 
ngth  a  document  was  made  out  permitting  him  to  remain  two  years 
nger  in  England,  upon  the  condition  that  at  the  end  of  that  time 
i  should  settle  in  Basle,  and  should  receive  a  pension  for  life  of 
ty  florins  a  year.  Just  as  the  two  years  expired  his  uncle  Sig- 
und  died  and  left  him  property  in  Berne,  and  this  was  taken  i)os- 
ssion  of  by  Franz  Schmid  in  behalf  of  his  mother.  After  this 
me  there  was  no  motive  for  Holbein  to  return  to  Basle;  but  the 
^cial  document  prepared  and  addressed  by  the  council  of  that  city 
)  Henry  Vin.,  is  most  complimentary  to  the  artist,  and  such  an 
ne  as  could  scarcely  have  been  written  for  a  man  of  immoral  char- 
cter.  The  King  became  very  fond  of  Holbein  and  treated  him  with 
nuch  generosity.  After  1537  he  had  a  painting-room  in  the  Pal.  at 
^^'hitehall.  In  1539  he  was  sent  to  the  Duchy  of  Cloves  to  paint 
I  portrait  of  Anne,  daughter  of  the  Duke,  who  was  iwamviOLto  \3afc 
^^gin  1540,    It  is  believed  that  Holbein  flattered  l\ns  \Ac\,\afe,  tot 
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when  the  King  came  to  see  the  lady  he  liked  the  picture  rnncsi 
better  than  the  original,  from  whom  he  was  divorced  immediate/I' 
after  marriage.  AValpole  went  so  far  as  to  say  that  "  Holbein,  by 
practising  the  common  flattery  of  his  profession,  was  the  immediate ' 
cause  of  the  destruction  of  that  great  subject  (meaning  Cromwell), 
and  of  the  disgrace  that  fell  on  the  Princess  herself.''  The  half- 
length  picture  of  Anne,  in  the  Louvre,  is  a  homely  face,  but  ao 
agreeable  one ;  and  the  fact  of  its  being  on  parchment  has  induced 
many  to  believe  that  it  is  the  original  picture,  taken  by  Holbein 
during  the  marriage  negotiation.  Among  the  other  important  pic- 
tures painted  by  Holbein  are  the  portraits  of  the  Duke  of  Nor- 
folk; Sir  Anthony  Denny  ;  and  numerous  pictures  of  Henry 
VIIL,  and  liis  family  in  groups,  portraits,  and  miniatures.  There 
al80  remain  various  drawinjxs  of  ornamental  desijjns,  amoncr  which 
that  for  the  Jane  Seymour  cut  is  important.  One  of  his  last  works 
was  the  portraits  of  the  barber-surgeons,  which  represents  the  King 
granting  a  new  charter  to  that  society.  On  the  7th  of  October,  1543, 
Holl)ein  hastily  prepared  his  will,  on  account  of  the  plague  which  was 
raffinjr.  He  died  between  the  7th  of  October  and  the  29th  of  November 
of  the  same  ycju*,  but  of  the  circumstances  of  his  death  or  burial  noth- 
ing is  known.  There  is  an  anecdote  that  at  one  time,  when  Holbein 
passed  through  Strasburg,  he  visited  a  distinguished  painter  without 
making  himself  known.  He  went  next  day  when  the  artist  was  out, 
and  painted  a  fly  upon  the  picture  on  the  easel.  When  the  master 
returned  he  noticed  the  fly,  and  attempted  to  drive  it  away.  He 
found  he  couhl  not  do  so,  and  when,  on  inquiry,  he  learned  who  had  j 
been  there,  he  sought  Holbein  all  through  the  city  ;  but  he  had 
already  left  for  England.  When  he  was  painting  at  Whitehall 
there  came  to  his  studio  one  day  a  nobleman  who  forced  himself 
into  the  room,  filthoujjh  the  artist  told  him  that  he  was  en^ajjed  in 
painting  the  portrait  of  a  lady  for  the  King.  Holbein  was  so  angry 
that  he  seized  the  man  and  threw  him  down-stairs.  Without  waiting 
to  see  what  had  happened,  he  rushed  to  the  King  and  confessed  what 
he  had  done.  The  King  bade  him  wait  in  his  apartment  until  he 
learned  more  of  the  matter.  Almost  immediately  the  nobleman  was  . 
brought  in  on  a  chair,  nuioh  injured  in  body  and  temper.  He  com- 
plained bitterly  to  the  King,  who  made  light  of  the  matter,  when 
the  nobleman  lost  his  temper  and  threatened  to  take  the  law  into  his 
own  hands.  This  roused  the  anjjer  of  the  Kins,  who  exclaimed, 
' '  Now  you  have  no  longer  to  deal  with  Holbein,  but  with  me,  the 
King.  Do  you  think  this  man  is  of  so  little  consideration  with  us  ? 
I  tell  you,  my  lord,  that  out  of  seven  peasants  I  can,  if  I  please,  any 
day  make  seven  earls;  but  out  of  seven  earls  I  could  not  make  one 
such  artist  as  Hans  Holbein."  The  Earl  besought  his  pardon,  and  j 
■fche  King  warned  him  tWt  \l  \\^  «>.\X.viw\^ted  any  violence  on  the  i 
painter,  either  himself  or  \\\tom^\  o\\\^t^,  V^  ^avJNaL  \3«?ft.  \s.  ^^ 


HOLBEIN  —  HOLLAR.  341 

Tence  against  his  own  royal  person.     As  an  engraver  on  wood 
olbein  deserves  especial  notice.     Before  leaving  Switzerland  he 
IS  employed  by  the  most  celebrated  publishers  of  his  time  in  Basle 
rich,  Leyden,   and  Lyons.     His   wood-cuts   of  the'*  Dance  of 
ath  "  are  his  most  important  works.     When  complete,  there  are 
y-three  prints ;  but  it  is  rare  to  find  more  than  forty-six.     They 
small,  upright  pictures,  surrounded  by  a  border.     His  Old  Tes- 
lent  prints  numbered  ninety,  and  the  best  im[)ression  of  them  was 
)lished  in   1539  at  Lyons,  by  the  brothers  Treschel.     These  two 
ies  have  been  often  reproduced.     That    engraved  by  Hollar  in 
59  is  finely  executed.     That  by  Dance,  in   1833,  is  also  excellent. 
Ibein  also  made  wood-cuts  for  a  catechism  executed  in  1548.     This 
rk  is  extraordinary'  and  rare.   It  was  republished  at  London  in  1829. 
e  "  Pastime  of  the  People,  or  the  Chronicles  of  Divers  Realms,  and 
st  especially  of  the  Realm  of*  England,"  printed  first  in   1529,  was 
mblished  by  Dibden  in  1811.     Very  few  copies  exist.     In  an  illus- 
tioa  of  the  Revelation  of  St.  John,  publis^hed  by  T.  Wolff  in  1523, 
?iity-one  wood-cuts  of  the  Apocalypse  are  attributed  to  Holbein.    A 
ebrated  wood-cut  of  an  upright  figure,  under  a  decorated  gate,  called 
asmus  of  Rotterdam,  has  been  more  recently  printed ;  for  the  copper 
1  exists.     In  the  first  and  second  impressions  there  were  Latin 
criptions  which  have  been  omitted  more  recently.     His  *  *  Moriae 
comium  "  has  been  frequently  printed.     It  consists  of  plates  after 
humorous  drawings,  and  is  by  no  means  anumg  his  best  produc- 
is.    Tliere  are  also  many  title-pages,  symbolical  alphabets,  etc. ; 
I  the  following  portraits  :  — 
Mnce  Henry  Frederick;  full  length. 
Gliomas  Egerton,  Viscount  Hrackley,  Lord    Chancellor. 
>ir  John  Hay  ward,  Kt.,  LL.  D. 
lartin  Billingsley,  writing  master, 
liovanni  Floris,  Italian  master  to  Anne  of  Denmark, 
lichael  Drayton ;  prefixed  to  his  works. 
lolland.     See  Dance. 

Hollar,  "Wenceslaus,  born  at  Prague  (1607- 
■77^  /  w^/  1677).  This  enunent  engraver  was  the  pupil 
/V7  ,  LI^JJJ  of  Matthew  Moriiin.  In  1636  the  Earl  of 
undel  met  Hollar  in  Cologne,  and  considered  his  talents  so  re- 
rkable  that  he  engaged  his  services,  and  took  him  to  England, 
ere  he  made  many  plates,  a  large  number  being  from  the  pictures 
the  Arundel  Coll.  On  the  breaking  out  of  the  civil  war  of  1645, 
i  Earl  removed  to  Antwerp,  and  thither  Hollar  also  went  and  con- 
lued  to  engrave  from  the  pictures  of  his  patron.  The  Earl  went  to 
ily,  and  Hollar  worked  for  the  booksellers,  but  his  pay  was  so 
all  that  he  ventured  to  return  to  England  in  1652.  Charles  IL 
«  restored  at  length,  and  be  hoped  for  better  dlX^^I^&l&  ^'dii^'^ 
ke  oat,  and  be  was  reduced  to  great  misery  "Bt^* 
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sent  by  the  king  to  make  drawings  of  Tangier,  but  his  pay  was  only 
£100.  He  died  in  the  depths  of  poverty;  the  bailiffs  even  went  to 
take  his  bed,  but  he  begged  them  to  leave  it  until  he  could  die,  which 
was  not  long.  His  prints  number  nearly  2400.  They  are  very  much 
sought  by  collectors  and  are  very  dear,  especially  some  which  are 
scarce.  The  prices  given  for  these  are  enormous.  His  portraits  and 
landscapes  are  very  fine,  as  are  also  his  costumes  of  women,  furs, 
shells,  insects,  etc. 

Holloway,  Thomas  (1748-1827).  An  English  engraver,  princi- 
pally known  for  his  engravings  after  the  cartoons  of  Kaphael.  Their 
execution  is  very  elaborate,  but  connoisseurs  prefer  the  freer  manner 
of  Dorigny.     He  engraved  much  for  books  and  magazines. 

Hondekoeter,  Melchior,  born  at  Utrecht  (1636-1695).  He  was 
descended  from  a  noble  family,  his  great-grandfather  being  Marquis 
of  Waterloo.  Giles  Hondekoeter,  his  grandfather,  and  Gisbert,  his 
father,  were  both  artists.  Melchior  received  his  first  instruction 
from  his  father,  after  whose  death  he  studied  with  Jan  Weenix,  his 
uncle.  He  painted  birds  and  animals,  alive  and  dead.  His  live 
birds  are  his  best  works,  and  are  very  excellent.  His  drawing  is 
good,  and  he  is  true  to  life.  It  is  said  that  he  had  a  fine  cock  so  well 
trained  that  he  would  keep  any  position  his  master  wished,  long 
enough  to  be  painted.  His  pictures  are  in  the  Louvre,  and  all  the 
large  German  galleries.  The  Amsterdam  Mus.  has  nine,  and  that 
of  the  Hague  has  four. 

Hondius,  Abraham,  born  at  Rotterdam  (1638-1695).  He  lived 
many  years  in  England.  His  favorite  subjects  were  dogs.  He  ac- 
quired a  good  reputation,  but  his  pictures  are  open  to  grave  criti- 
cism. His  drawing  is  incorrect  and  his  color  not  pleasing.  His  very 
rare  etchings  do  him  more  honor  as  an  artist  than  his  pictures. 
There  are  ten  of  these. 

Honthorst,  Gerard,  born  at  Utrecht  (1592-1662).  Pupil  of 
Abraham  Bloemaert.  He  went  to  Rome,  and  acquired  the  manner  of 
Caravaggio.  His  pictures  found  favor  in  Rome  and  on  account  of 
his  fondness  for  painting  night  scenes  he  was  called  Gherardo  dalle 
Notti.  After  his  return  to  Holland  he  opened  a  school  which  was 
well  attended,  and  his  reputation  having  reached  Charles  I.,  that 
king  invited  him  to  England.  He  only  remained  six  months,  but 
during  that  time  painted  several  historical  pictures.  He  was  also  hon- 
orably employed  by  the  King  of  Denmark  and  the  Prince  of  Orange^ 
In  his  later  years  he  painted  many  portraits.  His  wonderful  facility 
in  the  use  of  the  brush  enabled  him  to  execute  a  large  number  of 
works,  and  these  are  seen  at  the  Louvre,  in  Munich  Gall.,  at  the  new 
Hdtel  de  Ville  of  Amsterdam,  Berlin  Mus.,  etc.  They  embrace  sub- 
jects from  sacred  and  profane  history,  mythology,  allegory,  and  genri 
designs. 
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rother  of  Gerard.  Many  of  his  portraits  are  in  the  Prussian 
idences,  and  resemble  the  works  of  his  brother. 
1,  Peter  de.  Nothing  is  known  of  the  history  of  this  painter. 
:s  are  dated  from  16/>8  to  1G70.  He  painted  interiors  and 
dons,  and  was  remarkable  for  his  etfects  of  sunshine;  in  fact, 
De  considered  the  painter  of  full,  clear  sunlight.  He  often 
:ed  two  rooms,  the  figures  being  in  the  first,  and  the  second 
n;  even  the  dust  in  the;  air  can  almost  be  seen.  In  this  no 
ster  approaches  him.  His  impasto  is  excellent,  and  his  touch 
cate.  His  out-of-door  scenes  arc  usually  in  a  court-yard  or 
md  are  very  picturesque.  About  100  pictures  are  known  by 
,er,  and  many  of  these  are  in  private  collections  in  England, 
ivre,  Amsterdam,  and  Munich  galleries  have  specimens,  as 
)  the  Van  der  Hoop  Coll.,  at  Amsterdam,  and  the  Landauer 
ius  at  Nuremberg. 

le,  Romeyn  de,  born  at  the  Hague  about  1 638.     An  en- 
:  some  merit.    He  left  a  considerable  number  of  works,  some 
are  in  good  estimation. 

itraeten.  There  were  three  painters  of  this  name.  The 
heodore  or  Dirk,  painted  landscapes  and  still-life.  Tlic  sons, 
and  John,  painted  a  variety  of  subjects.  Samuel  was  the 
ed,  and  was  born  at  Dort  (1627-1G78).  He  painted  genre 
marine  views,  animals,  and  still-life.  His  touch  was  deli- 
color  clear  and  agreeable,  and  he  painted  with  great  care- 
The  Vienna  and  Hague  galleries  have  attractive  works  by 
:er. 

jr,  David,  Jerome,  and  Lambert.  Three  engravers  of 
Tg  who  flourished  about  the  middle  of  the  1  Gth  century, 
ued  their  plates  with  a  hop-blossom  between  the  initials  (for 
ne  means  hop-plant),  and  this  was  mistaken  for  a  candle- 
some,  and  they  were  called  the  Masters  of  the  Candlestick, 
ites  are  stiff  and  of  no  great  merit,  but  some  of  them  are 
1  account  of  their  rarity. 

ner,  John,  born  in  London  (1759-1810).  A  fine  colorist 
rait  painter.  He  also  painted  a  few  fancy  subjects,  of  which 
icping  Nymph  "  was  one  of  the  best.  His  state  portraits 
•ecially  good,  as  he  gave  great  richness  to  the  robes,  and  man- 
m  well.  He  loved  to  n^prcsent  his  lady  sitters  in  rustic  cos- 
His  landscape  backgrounds  are  fine,  and  he  was  accustomed 
>v  his  leisure  in  making  chalk  sketches,  which  were  verv 
l." 

smans,  John.  Tlicre  were  two  artists  by  this  name,  father 
.  Both  died  in  1 759.  They  painted  similar  subjec^ts,  con- 
i  pieces.  The  characters  in  the  [)ictures  of  the  father  were 
peasants,  while  those  of  the  son  were  from  the  l\\<!;l\er  viaWLSk 
Tbexr  works  sometimes  suggest  a  thought  o£  lWja.T\\i.    TVi«^ 
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arc  not  urnirnimon  in  England,  and  are  in  the  Antwerp  Mdb.,  and 
the  CniiiH'l  anil  Drusilen  ^llcrieK. 

Hoaldoa,  John.  Tlin  naiiii^  of  a  father  and  son,  both 
of  thi'  ri'ijin  of  Charlca  1.  The  workn  of  the  fathtr 
igninite,  llioiie  of  tlie  son  not  as  fine.  The  father  uaud 
tbe  son  the  BUuple  initialii  J.  U.     Tlie  father  died  1664. 


a  monogram, 


BouOiaKen.  AraoUL  U<rn  at  IXirt.  I^i'-.  Ho  paim^l  ponriiu 
an.l  fii:.ir.  l::<'.v'r!i  a^  *-L;ij«T.'tif .  and  wivte  a  bto-jiraphical  aivounl  <rf  ibe 
IViii-U  ar;i«*.  llv  ±'.<o  made  ^>iui-  etthir.iis.  bat  i*  more  c*ltbralfi 
ai»  th»'  tjtturr  ot  ^bx  i::i.vrvdi:i.z  artist,  thaa  for  lu«  pii-nire^ 

Hoahnk^L  Iscob.  bocrt.  u  IVn.  l-iji.     Tint  cnuneai  eognre; 
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is  plates  are  not  all  of  the  same  excellence,  but  some  of  them  have 
)t  been  surpassed.  His  drawing  is  correct,  and  his  execution  deli- 
ite,  while  his  stroke  is  bold,  and  his  color  brilliant. 
Houdon,  Jean  Antoine,  born  at  Versailles  (1741-1828).  At 
16  age  of  eighteen,  he  gained  the  grand  prize  for  sculpture,  in  the 
rench  Acad.,  and  went  to  Rome,  where  he  remained  ten  years. 
e  was  invited  to  America  by  Franklin,  and  executed  the  statue  of 
/^ashington  and  the  bust  of  Lafayette,  for  the  Capitol  at  llichniond, 
irginia.  His  statues  of  young  girls  were  very  much  admired.  For 
le  use  of  the  French  Acad.,  he  made  two  representations  of  the 
urnan  frame  without  the  skin,  which  showed  great  knowledge  of 
iiatomy.  His  principal  works  were  a  statue  of  "Morpheus;  "  a 
Diana,"  for  the  Empress  of  Russia;  statue  of  Voltaire,  for  the 
eristyle  of  the  French  tlieatre;  busts  of  Rousseau,  D'Alembert, 
'larshal  Ney,  Napoleon,  Josephine,  and  others,  and  a  statue  of 
?icero. 

HouBton,  Richard.  This  engraver  excelled  in  mezzotint,  and  in 
he  chalk  manner.  He  executed  a  large  number  of  portraits  and 
arious  other  subjects,  many  of  which  are  much  esteemed. 

Howard,  Efenry,  born  in  London  (17GJ)-1847).  A  painter  of 
)ortraits  and  fancy  or  historical  subjects,  which  were  all  highly 
)oetic.  After  studying  in  Italy,  and  visiting  Vienna  and  Dresden, 
le  settled  in  London.  He  became  Professor  of  the  Roval  Acad,  in 
1833,  and  delivered  very  excellent  lectures  there.  Most  of  his  i'ancy 
iibjects  ainj  in  private  collections. 

Huber,  John  Rodolph,  born  at  Basle  (1GG8-1748).  He  studied 
n  Italy,  and  became  a  painter  of  considerable  merit.  In  H)i)G  he  re- 
eivcd  the  appointment  of  court  painter  to  the  Duke  of  Wiirteniberg. 
le  painted  some  historical  subjects  and  some  ornamental  pictures  for 
he  palace,  but  was  chiefly  enii)l()yed  on  portraits,  of  which  he  painted 
i  manv  that  he  was  called  the  Tintoretto  of  Switzerland. 

Huchtenburgh,   Joon    Van,   born   iit 
"LvD  T   V/l-R    Haarlem  (1G46-1 733).     He  studied  under 

"^  Jan  \Vyck,  then  went  to  Home,  and  re- 

irning,  stopped  in  Paris  and  received  instructions  from  Van  der 
leulen.  He  painted  landscapes,  liunts,  and  l)attle-pieces.  The 
Liter  were  his  best  works.  About  1708  he  received  commissions 
"om  Prince  Eugene,  and  an  excellent  picture  of  that  Prince  on 
orseback  is  in  the  Hague  Gall.  Others  are  in  the  Louvre  and 
Amsterdam  Mus.  His  chef-traurre,  the  '*  Siege  of  Nanmr,"  is  in 
He  Vienna  Gall.  He  had  good  inventive  powers,  drew  correctly, 
nd  had  facility  of  execution,  but  his  color  was  not  ecpial  to  his  other 
ualities.  He  also  etched  a  great  number  of  i)lates  from  his  own  de- 
igns, and  those  of  Van  der  Meulen,  which  have  considerable  merit. 
le  scraped  a  few  plates  in  mezzotint,  of  which  it  is  now  difficult  tc 
obtain  a  good  impression. 
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Hudson,  Thomas,  born  in  Devonshire  (1701-1779).  A  pupil  of 
Richardson,  and  the  master  of  Sir  Joshua  Reynolds,  who  so  mud 
eclipsed  him,  as  to  almost  make  us  forget  that  Hudson  was,  after  all, 
a  very  good  portrait  painter,  and  in  some  respects  invented  the 
style  which  Reynolds  and  Gainsborough  perfected. 

Huysmans,  Cornelia,  born  at  Antwerp  (1648-1727).  Pupil  of 
Artois,  and  sometimes  called  Huysmans  of  Mechlin,  because  he 
settled  there.  His  landscapes  are  very  excellent,  and  are  prized  in 
the  large  European  galleries,  where  they  may  be  seen. 

Huysmans,  James,  born  at  Antwerp  (1656-1696).  A  good  por- 
trait painter.  He  went  to  England  in  the  reign  of  Charles  II.,  and 
was  much  patronized.     His  portraits  resemble  those  of  Lely. 

Huysum,  Van.  There  were  five  painters  of  this  name,  a  father 
and  four  sons;  but  of  these,  one  alone  merits  special  notice:  Jan 
Van  Huysum,  l)orn  at  Amsterdam  (1682-1749).  He  excelled  as  a 
flower  and  fruit  painter.  In  these  pictures  he  introduced  antique 
vases,  ornamented  with  nymphs,  amorini,  etc.,  exquisitely  finished. 
Sometimes  also  birds'  nests  with  insects  and  dew-drops,  all  equally 
well  done.  His  works  are  in  many  public  and  private  collections, 
and  are  very  valuable.     He  also  left  a  large  coll.  of  fine  drawings. 

I. 

Ibbetson,  Julius  Caesar,  born  in  Yorkshire;  died  1817.  A 
painter  of  landscapes.  Some  of  his  mountain  views  are  his  best 
works.  His  farm-house  scenes  are  also  good,  and  he  succeeded  par- 
ticularly well  in  painting  pigs ;  and  by  some  is  thought  to  excel  Mor- 
land  in  these  animals.  Ibbetson  also  painted  a  few  small  full-length 
portraits.     Most  of  his  works  are  .of  moderate  size. 

Ictinus.  This  Grecian  architect  designed  the  temple  of  Athene, 
called  the  Parthenon,  built  upon  the  Acropolis  of  Athens,  and  the 
temple  of  Apollo.  Epicurius,  near  Phigalia,  in  Arcadia.  He  was  a 
contemporary  of  Pericles,  and  the  Parthenon  was  finished  438  b.  c 
Ictinus  was  also  the  architect  of  the  shrine  at  Eleusis,  within  which 
the  mvsteries  were  celebrated.  All  these  buildings  were  of  Doric 
architecture,  and  the  latter  was  so  planned  as  to  accommodate  avast 
number  of  persons. 

Imbert,  Joseph  Gabriel,  born  at  Marseilles  (1666-1749).  Pupil 
of  Charles  le  Brun  and  Van  der  Meulen.  At  the  age  of  thirty-four 
he  became  a  Carthusian  monk,  and  his  best  works  were  painted  for 
his  order;  especially  for  his  own  monastery  at  Villeneuve  d' Avignon. 
In  the  Carthusian  ch.,  at  Marseilles,  there  is  an  altar-piece  by  him, 
which  has  been  much  admired,  and  is  esteemed  his  chef-tTceuvre. 

Imola,  Innocenzo  Francucci  da,  born  at  Imola  (1494-154^?)* 
Pupil  oi  Francia.  He  became  aw  admirer  and  imitator  of  Raphael; 
indeed,  he  copied  whole  fi^uYes  ixom  xJiLi^i  ^qxV^  q\  ^^\.  \sya&\}8t  '^^ 
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08  own.    His  works  are  in  many  galleries.     The  most  important  arc 
it  Bologna,  and  in  the  Cath.  of  Faenza. 

TTTg^atw,  C.  C,  born  at  Dublin,  1796.  Before  coming  to  America, 
It  the  age  of  twenty-one,  he  had  gained  a  prize  from  the  Dublin 
Acad.  His  pictures  were  finished  with  exquisite  care,  which  some- 
times lessened  their  spirit  and  truthf  ulnesi .  He  was  very  industrious, 
and  scarcely  lost  an  hour  of  daylight.  He  was  on3  of  the  founders 
of  the  present  National  Acad,  of  Design. 

Inman,  Henry,  born  at  Utica,  N.  Y.  (1801-1846).  Pupil  of  Jar- 
Tis.  He  possessed  a  fine  mind,  and  refined  and  scholarly  tastes.  As 
a  friend  he  was  much  beloved,  and  as  a  man  much  admired.  In  his 
pictures  he  was  somewhat  unequal,  and  when  we  regard  his  genre 
subjects,  we  feel  that  he  never  did  the  best  of  wl  ich  he  was  capa- 
ble, and  can  but  regret  that  he  did  not  devote  himself  to  that  class  of 
pictures.  His  portraits  were  very  much  admired  at  one  time,  and 
his  income  was  good;  but  his  health  failed,  he  met  with  some  reverses, 
was  absent  in  England  for  a  time,  and  returned  to  find  himself  out 
of  fashion,  and  his  place  filled  by  others.  He  painted  portraits  of 
various  notable  persons,  some  of  which  are  in  the  Boston  Athenseum, 
Independence  Hall,  Philadelphia,  City  Hall,  New  York,  and  the 
Capitol  at  Albany.  His  genre  pictures  are  in  private  collections  and 
embrace  a  variety  of  subjects,  such  as  the  *'  Boyhood  of  Washington," 
the  "Newsboy,"  the  "Awaking  of  Rip  Van  Winkle,*'  "  Mumble- 
the-Peg/'  etc.,  etc. 

Iriarte,  Ignacio  de,  born  at  Azcoitia,  1020;  died  at  Seville,  1(>85. 
Pupil  of  the  Elder  Herrora,  and  the  friend  of  Murillo.  He  became 
the  most  celebrated  landscape  j)ainter  of  Andalusia.  Murillo  was  ac- 
customed to  say  that  he  painted  by  inspiration,  and  they  sometimes 
engaged  in  joint  works,  Iriarte  painting  the  background,  and  Mu- 
rillo the  figures.  At  length  they  disagreed  about  a  series  of  pictures 
of  the  Life  of  David.  Each  insisted  that  he  should  do  his  work  last, 
and  Murillo  finally  decided  to  paint  all  himself.  Tlie  works  of  Iriarte 
are  rare,  and  much  esteemed.  He  has  been  called  the  Spanish 
Claude  Lorraine,  but  his  subjects  were  more  akin  to  those  of 
Salvator  Rosa.  He  loved  to  paint  the  wilderness,  wild  glens,  and 
turablins  mountain  streams.  Tlie  Roval  Gall,  at  Madrid  has  three, 
and  the  National  Mus.  one  of  his  pictures.  The  Louvre  has  two 
flower  pieces,  and  a  picture  of  "  Jacob's  Dream.''  At  S.  Petersburg, 
hi  the  Hermitage,  there  is  a  landscape. 

J. 

Jamesone,  George,  born  at  A])erdeen  (1586-1644).     He  was  a 

^llow-pupil  with  Vandyck  under  Rubens,  and  has  been  called  the 

»^andyckof  Scotland.     In   USS   Charles  I.  visited  Edmbux^Vv,  wv'i 

^  for  bis  poHrait  to  Jamesone,  with  whom  lie  was  so  muek -^Yfaw*  ^ 
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that  he  presented  him  with  a  ring  from  his  own  finger.     His  beit 
pictures  are  highly  esteemed,  and  are  executed  with  much  delicacjr. 

Janet,  Francois.     See  Clouet. 

Jansen,  Cornelius.  Some  writers  say  he  was  born  at  Amsterdam, 
but  according  to  Sandrart,  London  was  his  birthplace,  and  his  pa^ 
ents  were  Flemish  (1590-1665).  He  Uved  in  England  many  years, 
and  was  very  successful  as  a  portrait  painter.  His  feeling  for  nature 
was  refined,  his  color  warm  and  tender,  and  his  composition  gracefoL 
Many  of  his  works  are  in  the  galleries  of  England.  In  1648  he  went  ^ 
to  Holland,  where  he  was  constantly  employed  until  his  deatL  j 
Many  of  his  pictures  are  painted  on  board. 

Jansens,  Abraham,  born  at  Antwerp  (1567-1631?).  Pupil  ol  ] 
Jan  Snellinck;  he  also  visited  Italy.  He  somewhat  resembled  Ru- 
bens in  style,  but  it  has  lujen  proved  that  there  is  no  foundation  for  ' 
the  accounts  which  have  been  given  of  the  enmity  between  these  two 
masters,  or  of  the  dissipation  of  Jansens.  The  latter  excelled  in  rep-  i 
resenting  artificial  lights,  and  some  of  his  torchlight  subjects  are  very  = 
fine.  His  works  are  seen  in  the  churches  of  Flanders,  and  there  are 
fine  specimens  in  the  Antwerp  and  Vienna  galleries. 

Janssens,  Victor  Honorius,  born  at  Brussels  (1664-1739).  This 
artist  painted  a  variety  of  subjects,  but  is  best  known  by  his  conver- 
sations, or  collections  of  gallants  and  ladies,  in  the  peculiar  costumes 
of  his  time.  He  was  a  good  colorist,  and  his  rich  dresses  and  dra- 
peries are  very  effective.  It  is  a  peculiarity  of  his  works  that  his 
figures  have  the  appearance  of  being  very  tall.  He  also  executed 
several  altar-pieces  for  the  churches  of  Brussels  and  other  cities. 

Jardin,  Karel  du,  born  at  Amsterdam  (1625-1678).  The  best 
pupil  of  Berchem,  but  more  nearly  resembling  Paul  Potter  in  style. 
He  went  when  quite  young  to  Rome,  and  became  so  fond  of  Italy 
that  with  the  exception  of  eight  years,  he  spent  the  remainder  of  his 
life  there.  His  portraits  are  better  than  those  of  his  master;  his 
Scriptural  and  mythological  subjects  cannot  be  admired ;  but  his  land- 
scapes with  animals  and  figures  are  excellent.  Many  of  his  works 
are  very  highly  finished,  and  worked  up  in  the  smallest  details.  He 
represented  a  summer  sky  after  a  storm  with  remarkable  skill,  and 
indeed,  the  skies  of  his  pictures  form  one  of  his  chief  points  of  ex- 
cellence. The  number  of  his  works  is  not  large;  145  are  mentioned 
by  Smith.  He  lost  much  time  in  his  devotion  to  pleasure.  His 
works  are  best  seen  at  the  Louvre,  the  Hague,  and  in  Amsterdam. 
There  are  also  excellent  specimens  at  Dresden,  Munich,  and  Cassel, 
and  England  is  rich  in  his  paintings.  Very  large  prices  are  paid  for 
the  pictures  of  Du  Jardin.  He  also  executed  52  etchings,  which 
show  the  hand  of  a  master.  These  are  not  very  rare,  and  represent 
landscapes  and  animals. 

JarenuB.    This  painter  fLo\xn^ev\.  V^vvi  vcv  tikft  I5th  century,  »* 
Soest  in  Westphalia.    TYiere  la  a  Y^<c\Arc^  qIL\a&  *\!V^^^^^<^  ^^  * 
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url  of  Pembroke  at  Wilton  House,  and  a  large  altar-piece  by  him 
in  the  Berlin  Mus.  The  centre  of  this  is  very  confused,  and  rep- 
isents  scenes  from  the  Passion;  each  of  the  wings  contains  four 
ienes  from  the  Life  of  Christ ;  those  in  the  left  wing  are  much  the 
est,  and  resemble  the  works  of  Van  Eyek. 

JarviB,  John  Wesley,  born  at  South  Shields  on  the  Tyne  (1 780- 
840).  This  artist  was  at  one  time  a  very  prominent  jKjrtrait  painter 
1  America,  to  which  country  he  came  when  five  years  old.  He 
ras  of  a  convivial  dis})osition,  witty,  and  an  especially  good  story- 
eUer.  He  did  not  study  or  apply  himself  to  his  profession  with  any 
ystem,  and  the  pictures  he  left  are  very  unetjual  in  merit.  Ho. 
Nunted  a  great  number,  and  they  may  be  seen  in  all  i)arts  of  tlie 
)Ountry.  There  are  portraits  by  him  in  the  City  Hall  in  New  York, 
md  in  the  rooms  of  tlie  New  York  Historical  Society.  He  was  an  in- 
imitable  storv-teller,  and  the  life  of  the  circle  in  which  he  moved. 

Jeanrat,  Edme,  born  at  Paris  about  1G80.  This  eminent  engraver 
especially  excelled  in  representing  the  peculiar  characteristics  of  the 
different  painters  whose  works  he  engraved. 

Cj  Jegher»  Christopher,  born  al>out  1590.     Rubens  em- 

1        ployed  him  to  make  wood-cuts  from  some  designs  which 

»fc^7.<r^w  he  intended  to  publish.  After  the  death  of  the  painter, 
Jegher  purchased  the  blocks  and  published  them  himself. 

Jervas,  Charles,  born  in  Ireland.  Died  1 7.-J9.  Pupil  of  Sir  God- 
rey  Kneller  and  teacher  of  Pope,  who  flatteri'd  him  in  an  essay.  He 
'as  a  portrait  painter  of  no  great  merit,  but  was  much  employed, 
le  also  copied  the  works  of  the  Italian  masters. 

Joanes,  Vicente  de,  called  also  Juan  Bautista  dc  Juanes.  Born 
;  Fuente  (Ic  Hiixuera,   1523;  died  at   Bocairente,  1571>.     This  artist 

scarcely  known  out  of  Spain,  and  there  his  works  are  in  churcluvs 
id  convents.  As  recently  as  1782  it  was  doubtful  it* any  of  his  pie- 
ires  were  in  the  {possession  of  laymen.  His  subjects  wiTi*.  entirely 
iligious,  and  he  commenced  his  pictures  with  prayer  and  fasting. 
.  is  more  than  pro])able  that  he  studied  in  Ronu*.  He  was  a  success- 
il  imitator  of  Raphael.  He  established  a  S(?hool  of  painting  at 
^alencia,  where  he  chiefly  resided.  It  is  related  that  the  Virgin  ap- 
eared  to  a  Jesuit  of  Valencia  and  commanded  him  to  have  a  [)ic- 
ure  painted  of  her  in  the  dress  in  whieh  she  appeared,  which 
iras  a  white  robe  and  blue  mantle.  She  was  to  be  standinir  on  a 
•repcent;  the  mystic  dove  to  float  above  her:  her  Son  to  erown  her, 
«rhile  the  Father  was  seen  to  lean  from  the  clouds  al>ove  all.  Joan(*s 
was  chosen  to  execute  this  miraculous  connnission,  and  althon«rh  he 
fasted  and  prayed  much,  he  could  not  succeed  in  realizing  the  ideal 
of  the  pious  Jesuit;  but  at  last  his  zeal  and  [)iety  overcame  all  difli- 
<^ylties,  and  his  picture  was  place<i  above  the  altar  of  the  hnmacndate 
Conception  in  the  convent  of  the  J(»suits.  Artists  pnii.^trd  it,  and  the 
^nks  believed  In  its  miraculous  ]>owers.     It  was  known  a.ft  ''''  l^^b^u- 
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lisima."  He  was  inventive,  and  his  coloring  was  splendid,  but  lui 
style  was  severe  and  stiff,  like  his  character.  Joanes  especially  ex- 
celled in  painting  the  Saviour.  He  seemed  to  have  conceived  the 
very  Christ  of  Scripture,  the  realization  of  the  visions  of  S.  John,  or 
the  poetry  of  Solomon.  In  these  pictures  majesty  and  grace,  strength 
and  love,  were  united.  His  best  pictures  of  Christ  represent  Him  as 
dispensing  the  types  of  his  body  and  blood.  He  frequently  introduced 
a  cup,  which  was  believed  to  have  been  that  ui^ed  by  our  Lord  at  his 
Last  Supper.  It  was  of  agate,  and  adorned  with  gold  and  gems. 
This  cup  is  known  as  the  Holy  Chalice  of  Valencia,  where  it  is  treas- 
ured in  the  Cath.  A  picture  of  this  kind  in  the  Mus.  of  Valencia  is 
perhaps  his  best.  This  Mus.  has  other  works  of  his,  and  others  are 
in  the  Cath.  of  the  same  city,  and  in  the  Royal  Gall,  of  Madrid.  In 
the  Queen  of  Spain's  Gall,  there  is  a  series  of  six  pictures  by  this 
master,  illustrating  the  life  of  S.  Stephen,  and  a  *'  Last  Supper." 
Another  picture  of  the  latter  subject  was  painted  for  the  ch.  of  S. 
Nicholas  in  Valencia,  where  it  remains.  It  is  one  of  his  finest  works 
and  more  round  and  harmonious  in  design  and  color  than  most  of  his 
pictures  are.  In  portraits,  Joanes  excelled.  Perhaps  his  finest  one 
remaining  is  that  of  Don  Luis  de  Castelvy,  in  the  Royal  Gall,  of 
Madrid.  Stirling  says,  '*  It  might  pass  for  a  work  of  Raphael  liim- 
self."  In  the  Mus.  of  Valencia  is  his  S.  Francis  de  Paula,  and  in 
the  Cath.  one  of  S.  Thomas  of  Villanueva,  and  one  of  Archbishop 
Juan  de  Ribera;  the  former  expressive  of  mildness,  the  latter  of 
gravity  and  thought,  and  both  of  dignified  superiority. 

Jode.  This  was  the  name  of  a  family  of  Flemish  engravers  who 
flourished  for  a  century  from  15G0.  Arnold  de  Jode  was  the  latest, 
and  was  in  London  in  1666.  Peter  de  Jode,  the  Younger,  was  the 
best  engraver  of  them  all,  but  the  works  of  his  father,  Peter  the 
Elder,  are  well  esteemed,  and  some  of  them  are  scarce. 

Jongh,  Lieve  de,  born  near  Rotterdam  (1616-1697).  His  prin- 
cipal work  was  a  "  Company  of  Archers,"  for  the  Salle  des  Princes 
at  Rotterdam.  It  is  an  excellent  work,  and  may  be  compared  with 
those  of  Van  der  Heist. 

Jordaens,  Jacob,  born  at  Antwerp  (1593-1678).  Pupil  of  Adam 
Van  Noort  at  the  same  time  with  Rubens,  he  became  the  follower 
and  half  assistant  of  the  latter.  He  married  early  in  life  the 
daughter  of  Van  Noort,  and  never  visited  Italy.  He  was  a  master 
of  great  power.  He  painted  a  variety  of  subjects.  Many  of  his 
sacred  pictures  are  in  the  churches  of  Flanders  and  Brabant,  but 
they  are  not  his  best  works.  His  best  historical  work  is  in  the  House 
of  the  Wood  near  the  Hague,  and  represents  scenes  from  the  life  d 
Prince  Frederick  Henry  of  Orange.  His  best  works  are  popular 
subjects,  which  represent  the  customs  of  the  common  people.  These 
are  full  of  humor,  and  som^itiixvea  daweiierate  into  vulgarity,  but  art 
well  and  powerfully  painted,    "Qa^  Y^^itxa^-^  ^^tj  nwj  \fi.M^  ^rrsss^ 
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s  he  was  interested  or  not  in  his  subject.  His  color  was  fine,  his 
apasto  somewhat  unequal,  but  he  excelled  in  depth  of  chiaro-scuro, 
nd  a  "  certain  golden  glow  **  in  which  he  somethnes  surpassed  even 
Lubens.  His  pictures  are  numerous  and  are  seen  in  all  large  Euro- 
tcan  cralleries. 

Jouvenet,  Jean,  born  at  Rouen  (1644-1717).  One  of  the  best 
Trench  academic  painters.  He  never  visited  Italy.  His  greatest 
fork  was  a  **  Dejwsition  from  the  Cross,'*  now  in  the  Louvre.  He 
Munted  in  oil  and  fresco.  He  executed  many  works  for  the  princi- 
)al  churches  of  Paris.  At  tlie  time  of  his  death,  he  hud  held  the 
)ffice  of  Rector  of  the  Acad,  of  Painting,  during  ten  years.  He  lost 
ha  use  of  his  rixrht  hand  in  1713,  ami  his  latest  works  wert^  done  with 
the  left.  His  drawing  was  correct,  ami  he  had  great  facility  of  oxe- 
Bution,  but  his  color  cannot  ho  praised. 

Jolien,  Pierre  (1731-1804).  French  s(^ulptor,  and  pupil  of  Guil- 
laume  Couston.  He  spent  four  years  in  Rome,  when*  he  was  much 
admired  and  constantly  employed.  He  was  not  admitted  to  the  Royal 
Acad,  until  1779.  His  statue  of  La  Fontaine  is  considered  his  cltef- 
i'auure  in  that  department  of  sculpture.  His  last  work  was  a  statue 
ofXicoIas  Poussin,  executed  for  the  Hall  of  the  Institute.  He  made 
»me  verv  fine  bas-reliefs  for  the  castle  of  Rambouillet,  and  a  statue 
of  a  woman  bathing,  which  ranks  very  high  among  modern  scul|)- 
tQn»s. 

Juni,  Juan  de.  Flourished  from  the  middle  to  the  last  of  the  KUh 
etntury.  Was  the  best  sculptor  in  Spain  at  that  time.  Has  some- 
times lH*en  thought  a  Fleniin};,  but  Bermudez  believes  him  to  have 
)een  a  native  of  Castile.  His  style  seems  to  prove  that  he  studied  in 
taly.  He  hesitated  at  no  ditlieulty  of  attitude,  and  represented 
•ower,  energy,  and  strong  emotions,  which  nuide  his  works  a  per- 
*et  contrast  to  those  of  Berreguete.  His  works  remind  one  of 
lichael  Angelo,  perhaps  more  than  those  of  any  other  uKMlern 
Julptor.  His  sculptures  which  represent  the  Life  of  our  Lord,  still 
xist  in  the  Cath.  of  Osma.  Thev  were  done  hv  the  order  of  the 
►ishop  of  Acosta,  who  is  buried  at  Aranda  de  Duero.  beneath  a 
lonument,  also  the  work  of  Juni.  The  Mus.  of  Valladolid  has  the 
Entombment  of  Christ,"  made  in  clav.  It  formerlv  adorned  the 
haj)el  of  the  Franciscan  convent,  lliere  is  no  mention  of  the  name 
»f  Juni,  later  than  1586. 

Justus  of  Padua,  as  he  is  frecpiently  called,  was  named  Giusto  di 
Gio.  Menabuoi.  and  was  born  in  Florence.  He  was  made  a  citizen 
of  Padua,  where  he  had  settled,  in  1.S75,  and  died  in  1400.  Several 
different  works  are  attributed  to  him,  some  of  which  are  in  a  verv 
impfrfect  state.  The  National  (iall.  has  a  fine  triptych  sinned  by 
Iwm,  and  dated  1367.  The  chief  subject  is  the  "  Corona ii'»n  of  the 
Virgin;"  it  is  exquisitely  finislied  in  parts,  especially  \\k'  UvvwW.vvwd 
^  ff^nire  of  the  Virtrin  is  wry  irraceful.  He  was  uuX  a  \m\vv\  ol 
2wto,  but  may  be  ranked  nnum^  tlic  best  of  the  GloUe*e\\\. 
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Justus  of  Ohent.  There  are  several  works  attributed  to  this  old 
painter,  but  the  only  one  positively  known  to  be  his,  is  a  representa- 
tion of  the  "  Last  Supper  '*  in  S.  Agatha,  at  Urbino.  This  was  exe- 
cuted in  14G8-1474.  Full  accounts  are  preserved  concerning  this 
work  in  the  rejjjisters  of  the  convent.  It  is  probable  that  Justus  was 
employed  on  account  of  his  knowledge  of  the  use  of  oils,  and  not  be- 
cause of  superiority  over  such  men  as  were  living  in  Italy  in  his  day. 
His  manner  was,  however,  good-,  his  composition  was  well  arranged, 
his  hands  and  feet  accurately  drawn  and  fairly  proportioned,  and  the 
figures  of  the'  Apostles  are  more  refined  than  was  usual  in  his  time. 
The  state  of  the  picture  scarcely  warrants  a  judgment  of  his  color, 
but  altogether  it  uiay  be  safely  said,  that  he  well  maintained  the 
reputation  of  Fleiiiish  art. 

Juvara,  Filippo,  born  at  Messina,  1685.  Studied  at  Rome  under 
Fontana.  He  was  employed  at  Turin  by  the  King  of  Sardinia,  and 
at  Lisbon  by  the  King  of  Portugal.  He  also  travelled  in  France  and 
England.  Philip  V.  invited  him  to  Spain  and  employed  him  first  at 
S.  Ildefonso,  and  afterwards  appointed  him  to  rebuild  the  Alcazar, 
which  had  been  burned  in  1734.  Juvara  was  engaged  in  construct- 
ing a  colossal  model  of  this  edifice,  when  he  died,  in  1736.  The 
model  was  finished  by  Sachetti,  whom  Juvara  had  recommended  on 
his  death-bed.  This  model  may  still  be  seen  at  Buenretiro,  and  is 
composed  of  enough  timber  to  build  an  ordinary  house.  It  was,  in 
the  end,  rejected,  and  another  plan  made  by  Sachetti  for  the  new 
palace,  which  is  now  the  chief  object  to  the  eye  of  the  stranger  ap- 
proaching Madrid. 

Juvenel,  Paul  (1580-1643).  A  painter  of  interiors.  He  was  em- 
ployed at  Nuremburg,  Vienna,  and  Presburg. 

K. 

Kabel.     See  Cabel. 

Kager,  Johann  Mathias,  bom  at  Munich  (1566-1634).  He 
studied  in  Rome,  and  became  an  eminent  painter.  He  was  much 
employed  by  the  Duke  of  Bavaria,  and  some  of  his  works  are  in  tho 
churches  of  ^lunich.  He  removed  to  Augsburg,  where  he  painted 
his  principal  work,  the  *'  Last  Judgment,"  in  the  Hall  of  the  Senate. 
His  pictures  are  known  from  engravings  by  the  Sadelers*,  Kilian8,and 
other  engravers.  Kager  also  etched  some  plates  from  his  own  de* 
sijrns. 

Kalcar.     See  Calcar. 

Kalf,  "Willem,  born  at  Amsterdam  (1630-1693).     A  painter  rf 

still-life.      He  especially  excelled  in  the  representation  of  elegant 

vases  and  porcelain  vessels.     He  sometimes  painted  kitchen  pieces 

with  vegetables  and  cookitvw  xitew^A?.  ^^  ^Tomlueut  features.    TIw 

Louvre  and  tlie  Am8terda.m  ^wa.  \\ai.N^  oraa  ^vi\>afe  ^»iSsi.\s\'^ 

master. 
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V-^--.  HiilB  AnetiOom,  bean  at  Chnr,  in  the  Grisoni  (1748- 
B).  Dmi^hter  of  JoRepli  Kauffman,  kIki  a  painter;  she  received 
ftnt  iDitmction  from  him.  She  was  taken  to  Rome  while  still 
Dg,  and  had  good  opportunities  for  studj'  there.  She  was  yery 
•b  admired  for  her  beauty  and  mupical  talents,  as  well  as  for  her 
<nrei,  and  these  last  were  in  great  demand.  She  went  to  England, 
jre  the  had  a  most  flattering  reception  ^d  constant  em  ploy  meat. 


w&i  made  a  menib4.'r  of  the  Royal  Acad.     She  returned  to  Rome, 

IK  she  died.  Her  husband  was  named  Zucchi,  ami  her  marriage 
unhappy.  She  first  painted  porlraita,  and  later  in  life,  historical 
■ecta.  Her  pictures  possess  no  striking  merit,  though  many  of 
g  arc  very  H<^eable;  neither  have  they  glaring  taults;  therefore 
should  have  a  middle  rank,  not  meriling  fully  the  extreme  pnuse, 
eTere  criticism,  which  have  been  bestowed  on  her.  Her  works 
ieen  in  many  English  collections,  and  in  some  of  the  large  Conti- 
tal  galleries.  She  also  made  etchings  from  her  own  designs,  and 
r  the  works  of  other  artists.     They  were  executed  with  spirit  and 

«rkliove,  Joseph  Van  der,  bom  at  Bruges  (1CG9-1 724).  Pupil 
lie  younger  Quelliniis,  lie  resided  some  years  in  France,  and  on 
'eturn  to  Bruges  received  more  commissions  than  he  could  exe- 
.  His  pictures  may  be  seen  in  the  churches  of  his  native  city, 
at  Osteud  he  painted  the  ceiling  of  the  Tonik  UnU. 
mtMl  Vma.     Tlere  were  several  artists  o£  this  nantft.     OnK  Jw. 
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(born  1626)  painted  his  backgrounds  very  bright  like  Paul  Brill,  and 
his  son  Ferdinand  (1660-1696)  followed  his  style,  but  did  not  equal 
his  father.  Another  Jan  (died  1 708)  painted  in  the  manner  of  Jacob 
Ruysdael  with  much  power,  but  his  works  are  scarce.  There  was 
also  Nicholas  (born  1684),  who  painted  in  the  style  of  Teniers,  and 
Theodore  (born  1620),  an  engraver  whose  plates  arc  etehed/with 
freedom  and  spirit. 

Ketel,  Cornelia,  born  at  Gouda  (1548-1602).  A  reputable  por 
trait  painter.  He  went  to  England  and  painted  Queen  Elizabeth, 
and  many  other  persons.  He  also  painted  the  Company  of  Marks- 
men of  Amsterdam,  and  other  groups. 

Keulen  or  Ceulen,  Jansons  Van.  Said  to  have  been  born  in 
England  of  Dutch  parents.  •  He  was  a  good  portrait  painter  of  the 
time  of  Charles  I.,  and  it  is  probable  that  many  portraits  now  in  Eng- 
land, and  attributed  to  Vandyck,  were  by  Van  Keulen. 

Keuz.  John  Le,  born  in  London  (1 78.3-1846).  An  eminent  archi- 
tectural engraver.  He  executed  plates  for  many  fine  works,  among 
which  are  Neale's  Westminster  Abbey;  Britton's  Architectural  An- 
tiquities, Cathedrals,  ete.;  and  the  first  volume  of  Neale's  Churches. 

Keyser,  Theodor  de.  Flourished  1625-71660.  Very  little  is 
known  of  him,  but  he  left  some  good  portraits,  large  and  small. 
One  of  the  latter  is  in  the  National  Gall.  An  Archery  Company  is 
in  the  new  H6tel  de  Ville  at  Amsterdam,  and  at  the  Hague  there  is 
a  fine  work  representing  the  '■'■  Burgomasters  of  Amsterdam  Deliber- 
atin<r  upon  the  Reception  of  Mary  deMedicis,"  in  1638.  , 

Keyzer,  Henry  de.  A  portrait  painter  whose  works  are  in  the 
Amsterdam  Mus. 

Kierings  or  Cierincz,  James,  born  at  Utrecht  (1580-1646).  A 
painter  of  landscapes  in  which  Poelemburgh  was  accustomed  to  paint 
the  figures.  He  went  to  England,  and  was  employed  by  Charles  I. 
to  make  views  of  his  country  houses. 

Kilian.  Zani  mentions  twenty  engravers  of  this  name.  Lucas 
Kilian  was  the  first  of  a  family  of  them  who  flourished  from  1600  to 
1 750.  He  was  the  pupil  of  Dominic  Custos,  and  also  studied  in  Italy. 
His  son  Wolfgang,  and  his  grandsons  Philip  and  Bartholomew,  were 
also  enjxravers;  and  another,  named  Wolfgang  Philip,  and  still 
another,  Philip  Andrew,  were  of  the  same  family.  Lucas  and  Bar- 
tholomew were  eminent,  and  their  works  are  much  admired. 

King,  Charles  B.,  born  at  Newport,  Rhode  Island  (17,86-1862). 
This  artist  lived  at  Washington  in  the  winter,  and  his  studio  con- 
tained  many  portraits  which  are  valuable  as  likenesses  rather  than  as 
works  of  art.  This  is  especially  true  of  some  portraits  of  Indians. 
He  was  a  lover  of  art,  and  donated  several  thousand  dollars  and  some 
pi(;tures  to  Redwood  Library,  Newport,  and  left  a  sum  of  money,  the 
interest  of  which  is  expendeOi  lot  mw«vvi^  'Yasfcc\Mi.\i<iii  in  the  public 
B(;hook  of  his  native  city. 
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Jisi»ta%  born  at  Pless  (1802-1865).  Educated  at  Berlin, 
itor  executed  a  great  number  of  busts,  groups,  figures,  and 

in  stone,  bronze^  and  plaster.    He  also  copied  the  worics 

ty,  and  those  of  the  sculptor  Schinkel,  after  whose  designs 

lie  reliefs  for  the  gable  ends  of  the  ch.  of  S.  Nicholas,  in 

His  first  great  work  was  the  **  Amazon  Struggling  witli  a 

now  in  the  Berlin  Mus.  This  established  his  reputation 
re.  His  other  important  statues  are  those  of  Frederick  the 
ederick  William  III.,  and  the  group  of  "  S.  Michael  and  the 

His  works  are  much  admired,  but  he  sometimes  sacrifices 
.  to  energy  of  action. 

,  Henry  de,  born  at  Brussels,  1570.  Pupil  of  Martin  de 
3  pictures  arc  seen  in  some  of  the  churches  of  Brussels,  and 
it  the  Low  Countries.  They  have  considerable  merit. 
,  Albert  Flourished  1602-1 G22.  His  landscapes  are 
;  mistaken  for  those  of  Paul  Potter.  One  of  these  is  in  the 
JaU. 

r,  Sir  Godfrey,  bom  at  LUbeck  (1646-1728).  A  rival  of 
)rtraiture.  Ho  had  the  honor  of  painting  eight  crowned 
1  an  almost  innumerable  number  of  other  persons.  He 
nder  Rembrandt,  Bol,  Cairlo  Maratti,  and  BeminL  His 
re  full  of  mannerism.  There  are  two  very  distinct  opinions 
ellence,  some  admiring  him  very  much,  and  others  criticis- 
ivith  great  severity.  He  painted  very  rapidly  and  often 
.  his  talent  for  the  sake  of  gain,  but  his  carefully  finished 
w  what  he  might  have  done,  had  he  regarded  fame  more 
y  less.  His  design  was  correct,  and  he  was  especially  skil- 
intin«;  the  hair.  His  groups  of  children  are,  perhaps,  his 
s,  and  some  pictures  in  \vhich  he  has  represented  his  female 
Madonnas,  have  considerable  merit.  A  monument  to  his 
ivas   executed   by   Rysbrach,   and   placed  in  Westminster 

r,  Martin,  born  at  Steinach  in  the  Tyrol;  died  1804. 
Croger  in  Vienna,  and  Raphael  Mengs  at  Rome.  He  be- 
of  the  best  German  historical  painters.  He  worked  in  both 
esco.  He  excelled  in  depicting  violent  action.  His  color 
his  frescoes.  His  works  are  in  the  convent  of  Ettal  and  in 
ries  in  the  Tyrol;  in  the  Town  Hall  of  Munich  and  in  the 
hat  city ;  and  in  the  Vienna  Gall,  thei^c  is  a  portrait  of 
jsa,  a  former  director  of  that  gallery. 

,  Ferdinand,  born  at  Manheim  ( 1 740-1 799).     A  good  land- 
iter  and  engraver.     His  etchings  number  more  than  230. 
,  "Williani,  born  at  Manheim  (1766-1834  ?).     Son  of  the 
.    He  also  painted  landscapes,  and  engraved.    His  etchings 
tint  engravings  are  much  esteemed. 
,  rmng^  bom  at  Manhehn  (1 749-1822).     Said  U>b»f« 
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eeuted  more  than  10,000  pen  sketches  and  drawings  of  landscapes 
and  buildint^s. 

Kobell,  Hendrik,  born  at  Rotterdam  (1 751-1782).  A  painter  of 
marine  subjects  which  were  well  esteemed. 

Kobell,  Jan,  born  at  Utrecht  (1782-1814).  A  son  of  the  preced- 
ing, and  a  good  painter  of  animals.  His  pictures  are  much  esteemed. 
He  also  left  a  few  etchings  and  drawings.  The  latter  are  very  valu- 
able. 

Kobell,  Jan,  Jr.,  born  at  Rotterdam  (1800  ? -1888).  Cousin  of 
the  preceding.  A  cattle  and  landscape  painter.  His  paintini^  and 
drawings  are  verv  valuable. 

Koniuck,  or  Coninck,  David  de,  born  at  Antwerp  (1636-1687). 
Pupil  of  Jan  Fyt,  and  also  a  painter  of  hunts,  animals,  and  kindred 
subjects.  He  was  powerful  in  color,  animated  in  conception,  and 
masterly  in  touch.  His  works  are  rare.  There  are  two  excellent 
ones  in  the  Amsterdam  IMus. 

Koniug,  Salomon,  born  at  Amsterdam  (1609-1674?).  An  imi- 
tator of  the  manner  of  Rembrandt.  He  so  closely  followed  that  mas- 
ter  that  his  pictures  were  often  mistaken  for  his,  though  there  is  an 
inferiority  manifest  to  one  experienced  in  judgment.  Koning  painted 
a  variety  of  subjects,  and  his  works  are  seen  in  some  English  gal- 
leries, and  tho  Berlin  !Mus.  He  also  etched  some  plates  which  are 
decidedly  Rembrandtish  in  effect,  and  are  executed  with  a  \ery  light 
point. 

Koningh,  Philip  de,  born  at  Amsterdam  (1619-1689).  One  of 
the  best  scholars  of  Rembrandt.  He  painted  portraits  and  land- 
scapes. The  latter  are  especially  fine,  and  very  valuable  from  their 
rarity  and  excellence.  His  finish  and  impasto  are  admirable;  his 
color  warm  and  clear,  and  the  sense  of  distance  which  he  gives  is 
very  fine.  His  works  were  adorned  with  figures  by  Lingelbach,  and 
with  animals  by  Dirk  van  Bergen.  Some  of  his  finest  works  are  in 
private  English  collections.  Tlie  Amsterdam,  Hague,  and  Arem- 
berg  galleries  have  specimens;  the  latter  is  a  chef-d^ceuvre.  In  the 
Painters'  Gall,  at  Florence  there  is  a  fine  portrait  of  himself. 

KrafFt,  Adam.  An  old  sculptor  of  Nuremberg,  believed  to  have 
been  born  thereabout  1430;  he  died  at  the  Hospital  of  Schwabach 
in  1507.  His  early  history  is  unknown.  His  first  works  in  Nurem- 
berg are  the  gable  over  the  entrance  hall  of  the  Frauenkirche,  1642, 
and  the  Seven  Stages  (at  which  Christ  fainted  under  the  cross),  on 
the  way  to  the  Johannis  Cemetery.  The  first  gives  no  promise  of  hifl 
later  excellence,  but  the  latter  are  full  of  stron<r  expression.  Tho  city 
of  Nun^mberir  (especially  the  ch.  of  S.  Sebald)  is  rich  in  the  sculp- 
tures of  Krafft.  He  had  great  power  of  (jonaeption,  and  while  there 
was  a  certain  stoutness  to  his  figures  which  was  coarse,  ho  gave  a 
touching  expression  to  the  face,  and  sometimes  reached  a  depth  of 
feeling  amounting  to  inspiration.    That  he  could  well  repreaeiit  the 
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ordinary  <;ventB  of  life  is  seen  in  the  relief  of  the  "  Public  Scales,"  in 
which  the  weigher  stands  observing  the  beam.  Beneath  it  is  nritten, 
"  To  thyself  as  lo  others."  Another  man  ailds  a  weight  to  one  scale, 
and  the  merchant  who  is  to  be  taxed  puts  his  hand  reluetantlv  into 
his  money  bag.  A  "  Burial  of  Christ,"  in  a  chapel  of  the  above- 
named  cemetery,  is  said  to  have  been  hislatestwork,  and  executed  in 
150T.  From  1496  to  ISOO  be  was  employed  upon  the  Stone  Sacra- 
mcntsgchiiusc  for  the  ch.  of  S.  Lawrenee.  This  is  one  of  his  most 
artistic  works,  and  is  G2  feet  in  height.  Tlie  lower  structure  is  sup- 
ported by  the  kneeling  figures  of  Krafft  and  two  of  his  associates.  A 
slender  Gothic  pyramid  riues  from  this,  adornc^l  with  has-rcliefs  and 


was  very  industrious,  and  used  Ills  left  hand  as  readily 
as  his  riglit.  fie  was  accustomed  to  spend  his  holidays  in  drawing 
with  Peter  Vischer,  whose  wo:^b,  together  with  his  own,  render  Nu- 
remberg a  place  of  great  interest. 

^ /o"^ Kmg  or  Kmgen,  Luoaa.  called  the  "  master  tA 

_  '  %J,     n/y      'he  pitcher  "  from  his  mark  of  the  letters  L.  K.  with 
H     T  1  |f\       a  pitcher  between  them.    His  plates  are  very  rare, 

\}=^ ■■  -*   and  very  good  for  the  time  in  which  he  worked, 

about  1516. 

Kupetsky,  Johani),  born  in  Upper  Htmgary  (1666-1740).  He 
studied  with  the  Swiss  painter  Klaus,  but  a  long  residence  in  Italy 
had  great  effect  on  bis  style.  He  painted  historical  subjects  and 
portraits,  and  the  latter  became  rerjr  popular  in  \\enii&\  Cber]  w«. 
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)iMMri>vrr,  wiiiH'wlmt  afl'd'ctcd  in  dcrii<rn.  Few  of  his  works  are  seen 
hi  |iiil»Iir  triiIlrrii'.M.  Tlii'ni  are  Rpecimcns  in  those  of  Vienna  and 
hi'ilin.  Ilr  WHS  paiiitiT  to  tlio  KiniHjror  Joseph  I.,  and  was  invited 
III  Kiii'.huKi  l».v  (ii'orjre  II.,  but  declined  to  go  on  account  of  his 
ImhiIiIi. 

L. 

Laoi.  Ptoter  van.  In^rn  at  Laan>n  (1613-1675).  Ik*  went  to 
Roiiii'  wliilo  still  \onni:,  and  was  called  there  &/n6»x* •.**'>.  on  aicvjut 
ol  liiv  •»iii«.*.ul,u'  t\»rm.  He  rxMuaincd  sixteen  years  in  Rome,  ac-i  was 
\\w  iViruil  \A  i'l.mdv'  and  the  IViissin?.  lie  painted  all  ^^.-rt-s  i.r' ?ub- 
|i»iM^.  Imu  lUiMv  osiHvia'ilv  jvasants  wi:li  their  cattltr.  IL-  il>j  reon" 
Minted  |H'»u!i.i:-  etUsis  of  U^h:  an^l  >haile.  <ueh  as  mi>?r.lijh:  -.n  ny: 
lido.  a:\«l  .*  •..•■vh-'i^h:  o:i  the  other.  Hi*  ilmwin^  w^;*  j*--:.  inidhr 
h:»«d'^  .i:^.;  ua  v.v.vT'iuos  i^:::>ht-l  wi:h  .rr^a:  •ir-'.i.^ai.'v  Hi*  /jlri- 
:« I  Ti  ^  v.«*  ^  ***•;• .  I •.  .t ".  \  ot  \\  :>  v  ^' :  utv-  *  arv-   i  irk  a  :!■  i  *il..  :■  £  - .    f  fc 

A:^i  \ *,;■»>»..    i-K  ,  — .. "      rV.  s^  ".".  :.v.    .i::t7  t'-.i-nrj  c   ii>-   zzr.  ?rr.i- 

WNvAxl  OhAilM  X'.c^^o;:^  Rap&JAl.    tcr.  ir  Jl-v..  :*--      P::l 

.'*■   K.  ••.    '  *:\      "  ■» .      ."••.•'"".•.•.'•■. 'i.  i_rji:^   ui  •j-'"i   J— "ii'Ii  ir.Lfti.    ; 

\'  ■  ■■  ■  J 

.V,  !.•    I  .  X.      ;\  ^  >.     ■».'•  -»   L"    ft.*"' lU*     :•  t-riLVL..   >'n::ri:~L..  Li«i  iir     - 

^•- '.  '"  ■>«  ..  ^•' ■  •  •  -  r  r  !.>  V  rt-  ;i-  lit.  ■  Tj. "i^ti-rf." 
!•«    '■        ■■    ;  ■...:  •'  .   ^  'i  -    ii    v:.«-  T- ■!  "- ••■  "L  laiL  vnnH**'*'!  Hii 

i»     »     !;     >"•  -    ■     •  :•       :::■      .-  li^   .i- .;ti. 
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lahrwa,  Gtorard  de,  born  at  li^  (1640-1711).  He  has  been 
BtUed  the  Pcmssin  of  Belgium,  and  he  was  indeed  an  imitator  of 
Efioeolo  Pousdn,  but  be  imitated  him  from  a  distance.  His  pictures 
irc  frequently  cold  in  color,  and  when  warm  they  are  heavy.  His 
siecation  is  careful;  his  heads  are  in  imitation  of  the  antique  profile, 
md  somewhat  monotonous;  his  figures  are  affected  and  frequently 
too  short.  He  was  most  unsuccessful  in  Biblical  subjects.  His  works 
nay  be  seen  in  the  Louvre,  Beriin,  and  Cassel  galleries.  He  etched 
I  large  number  of  plates  from  bis  own  designs,  with  spirit  and  frcv- 
lom,  and  his  lights  are  so  arranged  that  the  eye  is  immediately  fixed 
m  the  principal  figure. 

Lambert,  Gteorgo  (1710-1775).  An  English  landscape  psdnter. 
^c  of  his  pictures  were  painted  in  conjunction  with  Hogarth. 
Some  of  his  landscapes  are  small,  brilliant  in  color,  and  the  trees  are 
igitated  by  the  wind. 

Lana,  Lndovioo,  born  at  Modena  (1597-1646).  He  painted  many 
religious  subjects.  His  female  figures  are  fine,  and  his  landscape 
backgrounds  very  good.  His  works  are  best  studied  in  his  native 
city. 

Lanoret,  Nioholaa,  bom  at  Paris  (1690-1 74S).  An  imitator  of 
Watteau  in  bis  choice  of  subjects.  His  peasants  courting,  his  women 
uid  children,  are  all  well  done,  and  his  landscapes  are  pleasing.  His 
interiors  arc  well  managed,  and  the  accessories  not  too  prominent, 
ffis  handling  is  more  broad  and  free  than  that  of  most  painters  of 
tliis  class  of  pictures. 

Landini,  Taddeo.  The  sculptor  of  the  Fontana  della  Tartarughe, 
in  Rome,  executed  in  1585. 

Lanfranco,  Gio,  born  at  Parma  (1581-1647).  One  of  the  latest 
noticeable  pupils  of  the  Carracci.  His  best  works  were  cupola  paint- 
ings, and  of  these  those  of  S.  Andrea  della  Valle  in  Rome  and  the 
Tesoro  in  Naples  are  the  best.  His  greatest  merit  is  in  his  color; 
iie  is  a  mere  machinist,  introducing  abrupt  lights  and  shades,  unnec- 
58gary  foreshortenings,  faces  without  expression,  and  groups  arranged 
entirely  according  to  precepts  rather  than  nature.  And  yet  he  was 
Dne  of  the  best  of  the  painters  of  this  class.  When  his  subject  al- 
lowed a  merely  naturalistic  conception,  he  succeeded  best.  Among 
his  finest  works  are  **  S.  Louis  feeding  the  Poor,"  in  the  Acad,  of 
Venice,  and  the  **  Liberation  of  S.  Peter,"  in  the  Colonna  Pal.  at 
Bome.  His  "  S.  Cecilia,"  in  the  Barberini  Pal.,  is  one  of  his  worst 
productions.  He  also  executed  a  number  of  etchings  in  a  masterly 
Dianner. 

Lanini,  Bernardino,  born  at  Vercelli  (about  1508-1578).  Pupil 
^  Gaudenzio  Ferrari  and  an  imitator  of  Corresffio.  His  chief 
ftXeeUence  was  in  his  delicate  chiaro-scuro.  His  best  works  were  his 
*B8coes,  and  of  these  may  be  mentioned  the  Sibyls  and  other  works 
^  the  Catb.  oiNovara,  One  of  his  pictures  is  in  tlxe  15alioii3\  ^^, 
'GBtha,    Be  was  much  employed  at  Milan. 
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Lapo,  Amolfo  (1232-1300).  A  Florentine  architect.  His  re- 
maining works  attest  his  skill.  Among  them  are  the  Cath.  of  S.Ma- 
ria del  Fiore  at  Florence;  the  marble  tribune  in  S.  Paolo  at  Rome, 
and  the  tomb  of  Card.  Bruges  in  S.  Domenico  at  Orvieto. 

Largillifere,  Nicholas,  born  in  Paris  (1656-1746).  Pupil  of  An- 
toine  (i()ulH*au.  He  painted  a  variety  of  subjects.  He  was  received 
into  the  Fri'nch  Acaii.  on  account  of  his  portrait  of  Charles  le  Brun, 
which  was  cnjj;raved  by  Edelinck.  He  went  twice  to  England,  and 
was  for  SOUK*  time  the  assistant  of  Sir  Peter  Lely.  He  often  painted 
landscapes,  animals,  and  still-life,  and  used  tliese  subjects  as  acesso- , 
ries  to  his  figure  pictures. 

Lasinio,  II  Conte  Cavaliere  Carlo,  born  at  Trevigi,  1757.  An 
excellent  motlcrn  engraver.  He  made  many  engravings  for  books, 
illustrating  the  works  of  the  old  painters,  such  as  "  L'Etruria  Rttrice," 
the  '*  Kemains  of  the  Campo  Santo  at  Pisa,"  and  tho  "  Storiadella 
Pittura  Italiana.'' 

Lasne,  Michael  (1595-1667).  This  engraver  was  one  of  the  first 
of  his  country  (France),  who  distinguished  themselves  as  engravers. 
His  works  ar^*  numerous. 

Lastman.  Pieter,  born  at  Haerlem  (1562-1649).  He  studied  in 
llome,  became  fjunous,  and  was  summoned  to  Copenhagen  to  deco- 
rate a  church.  His  best  points  were  vigorous  color  and  great  knowl- 
eilgi*  of  chiaro-s<'uro.  Rembrandt  was  once  his  pupil.  He  executed 
some  etchings  from  his  own  designs,  which  are  now  rare. 

Launita,  Edward  von  der  (1  797-1869).  Disciple  of  Thorwald- 
siMi.  He  was  an  earnest  student  of  the  antique,  which  conduced  to 
the  formation  of  his  noble  style.  The  Guttenburjr  monument  at 
Frankfort  is  his  most  im]>ortant  work,  and  is  one  of  the  most  valu- 
able of  all  the  public  monuments  of  (xermany.  The  theatre  of  Frank- 
fort was  decorated  by  him,  and  there  arc  other  statues  of  his  in  that 
cilv. 

m 

Lauri,  Filippo,  born  at  Rome  (1623-1694).  He  painted  a  variety 
of  subjocis.  and  manv  of  liis  works  have  btH?n  enjnraved  bv  English 
engravers.  His  bacchanals  are  his  best  pictures.  He  was  on  the 
whole  a  pleasing  painter,  and  the  figures  which  he  added  to  the  land- 
scapes of  other  artists  wero  much  admired. 

Lawrence,  Sir  Thomas,  l>orn  at  Bristol  (1769-1830).  This  re- 
markable portrait  painter  commenced  his  career  as  an  artist  by  mak- 
ing sketches  in  chalk  when  little  moro  than  a  babA-,  and  when  ten 
wars  old  was  nnillv  a  painter  in  cnivons  at  Oxford.  He  used  oil 
iH>lv^rs  at  seventeen,  ami  in  1791.  though  younger  than  the  age  re- 
ijuirtHl  by  law.  he  was  mad.^  an  asstx'iatc  of  the  Acad.  After  the 
death  V  t  Sir  Joshua  Rt»ynolds  ho  was  appointeii  painter  to  the  King, 
and  was  but  twenty-two  when  he  painted  portraits  of  the  King  and 
Qutvn.  He  was  elected  a  B^y%\  \\:ak!d«iv\vv:iskii  la  1794,  was  knitted 
in  181o.  suid  became  the  Pr^dd^iia  oi  \2ki<i^  Ki^^dL.m  Y^')^^  ^^««^ 
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M>  a  member  of  many  foreign  academies,  and  a  Chevalier  of  the 
^k>n  d'Honneur.  The  Waterloo  Gall,  at  Windsor  is  a  splendid 
onmnent  to  his  memory.  There  are  very  opposite  opinions  of  his 
erits  as  a  painter.  By  many  he  is  admired,  and  by  many  he  is  ac- 
ised  of  having  founded  an  *  *  evil  style/'  and  encouraged  all  sorts  of 
annerisms  and  faults.  As  usual,  there  is  truth  on  both  sides.  His 
irly  works  arc  the  most  satisfactory ;  they  are  rich  in  color  and  well 
Tanged.  His  sketches  of  heads,  with  the  canvas  about  them  un- 
»uched,  are  very  fine,  and  seem  to  have  been  done  ahiiost  instantly, 
id  never  to  have  been  retouched.  He  was  so  much  the  fashion  that 
2  was  forced  to  found  a  school,  and  many  of  the  pictures  called  his 
ere  mostly  executed  by  others.  His  portraits  of  women  and  chil- 
ren  arc  far  better  than  those  of  men. 

Tagzarinl,  Ghregorio,  born  at  Veni(;e  (1655-1730).  At  first  a 
arber's  apprentice,  he  became  a  distinguished  painter,  and  has  been 
ailed  the  *'  Raphael  of  the  Venetian  Si'hool.'*  His  works  may  be 
een  in  his  native  city.  . 

Leal,  Don  Simon  de  Leon,  born  at  Madrid  (lGiO-]G87).  Pupil 
•f  Pedro  de  las  Cuevas.  He  was  distinguished  for  his  historical  sub- 
ects  and  portraits,  and  was  appointed  court  painter.  His  works  are 
till  seen  in  Madrid. 

Lebnin,  Jean-Baptiste  Topino.  This  artist  was  condemned  to 
leath  in  1801  on  account  of  a  conspinu^y  against  the  First  Consul. 
3is  picture  of  the  "  Death  of  Cains  (iracchus  "  was  purchased  for  the 
^us.  of  Marseilles,  his  native  city. 

Lebnin,  Madame  E.  L.  Pupil  of  Joseph  Vernet  and  Greuze,  and 
I  good  portrait  painter.  She  was  a  member  of  eight  academies  be- 
ddes  that  of  France.    She  also  painted  some  half  allegorical  subjects. 

Lecomte,  Feliz,  born  at  Paris  (1737-1817.)  A  sculptor  who 
gained  the  grand  prize,  visited  Rome  with  the  royal  pension,  and 
^turned  to  Paris  to  make  a  good  reputation.  He  was  Professor  in 
uhc  Acad,  of  Sculpture,  before  his  death.  His  statue  of  Fenelon  in 
the  Hall  of  the  Institute,  is  considered  his  masterpiece. 

I^eu'w.  Bryan  gives  an  account  of  five  painters  and  engravers 
oi  this  name,  none  of  whom  were  very  celebrated.  They  all 
flourished  in  the  last  half  of  the  17th  century.  Peter  van  der  Leeuw 
imitated  Adrian  van  de  \'elde  with  jjood  success. 

Iief^vre  or  Pevro,  Claude,  bom  at  Fontainebleau  (1633-1675). 
I^ortrait  painter. 

Iief^vre,  Robert,  born  at  Baycux  (1 756-1831).  Painted  portraits 
^nd  fancy  pictures.  One  of  his  works  in  the  Louvre  is  signed, 
Robert  le  Fevre  jnvt.  et  pxit. 

Iielie,  Adrien  de,  born  at  Till)ourg  (1755-1820).  He  painted 
portraits  and  cabinet  pictures,  which  are  much  prized  in  Germany 
^^  BoUand,  and  are  seen  in  the  best  collections. 

^y.  Sir  Peter.     EeaJ  Dame  Peter  van  der  Faes,  '>0Ttv  «A  ^B>oe?^i- 
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in  Westphalia  (1618-1680).    He  went  to  England  and  became  die 
most  celebrated  portrait  painter  after  Yandyck.     His  <^  Beauties  at 
Hampton  Court'*  are  too  well  known  to  require  mention.     He  hu 
been  accused  of  mannerism  in  the  treatment  of  the  eye,  but  the  ladiei 
of  his  time  affected  the  appearance  which  he  gives  :    "  The  sleepy 
eye  that  spoke  the  mehing  soul."     His  pictures  of  men  are  not  equal 
to  those  of  women.     The-  bac'kgrounds  of  many  of  his  works  were 
painted  by  others.     He  was  knighted  by  Charles  II.,  and  became 
very  rich.     He  painted  a  portrait  of   Cromwell,  who   said  to  him, 
•*  Mr.  Lely,  I  desire  you  will  use  all  your  skill  to  paint  my  picture 
truly  like  me,  and  not  flatter  me  at  all;  but  remark  all  these  rough- 
nesses, pimples,  warts,  and  everything  as  you  see  me,  otherwise  I  will 
never  pay  you  a  farthing  for  it."     There  are  a  few  historical  pie* 
tures  by  Lely  in  private  collections  in  England.     He  also  etched  a 
plate  of  a  "  Shepherd  and  Shepherdess."     He  was  buried  in  Covent 
Garden,  where  there  is  a  monument  to  his  memory,  with  his  bust  by 
Gibbon. 

Lembke,  Johann  Philip,  born  at  Nuremberg  (1631-1713).  A 
painter  of  military  subjects.  His  color  was  clear  and  vigorous,  his 
conception  spirited,  and  his  execution  free.  His  principal  works  are 
in  Stockholm,  where  he  was  summoned  as  court  painter,  but  there  is 
a  fine  '*  Skirmish  '*  in  the  Gall,  at  Vienna. 

Lemoine,  Francois,  born  at  Paris  (1688-1737).  One  of  the 
finest  decorative  painters  of  France.  He  advanced  rapidly  in  his 
youth,  and  became  a  professor  of  the  Acad,  in  1 733.  He  had  visited 
Italy  in  1724  for  the  first  time,  and  on  his  return,  painted  his 
"  Apotheosis  of  Hercules.'*  This  work  is  in  oil  upon  canvas,  64  by 
54  feet  in  size.  The  clouds  which  form  the  base  or  ground  of  the 
picture  cost,  it  is  said,  10,000  francs  for  ultramarine.  There  are  142 
figures  in  it,  and  it  is  probably  the  most  magnificent  pittura  di  nrn- 
china  of  the  decorative  period  in  which  it  was  executed.  It  was  fixed 
to  tho  ceiling  of  the  Salon  d'Hercule,  at  Versailles.  On  account  of 
it,  Louis  XV.  appointed  Lemoine  painter  to  the  King,  but  did  not 
give  him  all  the  ancient  honors  of  that  oflice.  This  fact,  together 
with  adverse  criticisms  of  other  artists,  and  the  death  of  his  wife, 
brought  on  an  insanity,  in  which  he  took  his  own  life  about  ten 
months  after  the  completion  of  this  great  picture. 

Lemper eur.  This  the  name  of  several  French  engravers,  of 
whom  Louis  Simon  (1725)  was  the  most  eminent.  He  was  a  mem- 
ber of  the  Acad. ,  and  his  plates  are  excellent  in  their  execution. 
His  wife,  Catherine  Elizabeth,  was  also  a  good  engraver. 

Lenain,  Louis,  Antoine,  and  Mathieu.  These  three  brothers 
are  scarcely  distinguishable  in  their  works,  for  the  simple  name  « 
Lenain  is  common  to  all.  They  painted  genre  subjects  and  were 
good  portrait  painters,  espec\3t\Vy  \\i  mmvalure.  They  were  all  meffl' 
bers  of  the  Acad.  Louia  CLtvCi  ktiVovoa  ^^v^^  \^^&.,  ^sA.'^ftss^a^is^^ 
1677,  at  a  f^reat  a^e.     TWVr  ^otV^  ^T^\xi\)si^\jKsv«xfc, 
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Lmm,  Andxies  Cornelia,  born  at  Antwerp  (1739-1822).  A 
odnter  of  little  merit,  as  may  be  seen  by  his  pictures  in  the  Antwerp 
nd  Brussels  museums.  But  he  may  be  remembered  as  having 
Komed  to  be  a  member  of  S.  Luke's  Guild  of  Painters  in  Antwerp, 
ind  on  his  recommendation,  this  ancient  society,  to  which  Rubens 
ud  Quentin  Massy s  had  belon(Tcd,  was  dissolved. 

Leochares,  sculptor  of  Athens.  Flourislicd  al)out  B.C.  372-338. 
His  masterpiece  was  the  "  Rape  of  Ganymede."  Pliny  says  he  made 
the  eagle  appear  sensible  of  the  value  of  the  treasure  he  was  bearing 
ind  to  whom  he  bore  it,  so  that  he  was  careful  not  to  wound  the 
)oy  with  his  talons.  The  originjil  was  in  bronze,  but  has  been  copied 
m  gems  and  in  marble  frequently.  The  best  existing  one  is  half 
ife-size.  of  marble,  in  the  Museo  Pio-Clementino.  The  one  in  the 
ibrary  of  S.  Marco,  in  Venice,  is  less  well  preserved.  These  are  all 
mperfect,  but  give  an  idea  of  the  refined  sensuality  and  grace  which 
haracterized  Grecian  art  of  this  period.  lie  also  made  a  statue  of 
^.utolycus,  probably  on  account  of  his  great  beauty.  There  are 
everal  other  mythological  subjects  and  some  celebrated  portrait 
tatues  mentioned  among  the  works  of  Leochares. 

Leonardo,  Joseppe  (1616-165G).  A  Spanish  painter  of  historical 
ubjects.  He  was  poisoned,  it  is  supposed  by  his  rivals.  Some  of 
lis  finest  works  are  in  the  Queen  of  Si)ain's  Gall. 

Leonbnino,  Lorenso,  born  at  Mantua,  1489.  An  important  ar- 
ist  in  his  time.  Most  of  his  works  are  lost,  but  three  remain  at 
ilantua,  and  are  praised  by  Codde. 

Leoni  or  Lioni,  Cavaliere  Ottavio,  born  at  Rome  (about  1575- 
1628).  A  very  distinguished  portrait  painter,  and  president  of  the 
Acad,  of  S.  Luke.  He  also  painted  altar-pieces  for  several  churches 
)f  Rome.  He  etched  about  twenty  plates  in  a  style  peculiar  to  him- 
H»lf,  but  very  ple«asing.  The  faces  are  dotted ;  the  shadows  are  as- 
sisted with  strokes,  and  the  draperies  and  hair  are  of  strokes.  Leoni 
was  also  called  Padovinano,  and  II  Cav.  Padovano,  on  account  of  his 
family,  which  was  of  Padua. 

Leopardo,  Alessandro.  Venetian  scidptor.  Flourished  about 
1490.  After  the  death  of  yerocchi(>,  Ix'opardo  finished  the  statue  of 
Bartolommeo  Calleoni,  in  front  of  the  ch.  of  8.  Giovanni  e  Paolo,  Ven- 
ice. The  monument  in  the  choir  of  the  same  church,  to  the  memory 
of  the  Doge  Andrea  Vendramin,  is  also  the  work  of  Leopardo,  who 
was  employed  with  the  Lombardi  to  decorate  th(^  chapel  of  Card.  Zeno 
in  S.  Marco.  He  executed,  lastly,  the  three  bronze  standard-bearers 
in  the  square  of  S.  Mark.  He  was  at  the  head  of  a  large  atelier,  and 
together  with  his  pupils  did  many  works. 

Iieprince,  Jean  Baptiste,  born  at  Metz  (1733-1781).  Pupil  of 
Boucher.  SjKjnt  some  years  in  Russia.  Painted  landscapes  and  in- 
teHors.  He  was  also  an  engrav(*r  in  aqua-tinta,  and  Y>ubl\8.\v^vi.  \3a& 
"  Tnut^  de  la  Gravure  au  Lavis. " 
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h&prinom,  A.  XH^riefr^^\U'A  1H26.     Painter!  fairs,  festiTals,  etc.,  n 
w#'II  th»f  th*'y  hrtv*'  Ji*'#ti  jila/'C'l  in  thf  Ji«':»t  collection?. 

liWilie,  ChflrleA  Robert.  .Sm  of  Anivriran  parents,  bom  in 
i'U'rUi-uwf]]  (\7'.n  \^.yj).  \h-  wart  i-arlv  tak«'n  lo  Philadelphia,  and 
wIm'Fi  olil  runwjh  wiiH  H\}\)r*'U\u'vA  to  a  bookseller.  In  1811  he  ro- 
tiirn*'!  t/»  Kh'^l'irifl  and  entereii  tlie  Koyal  Acad.  He  had  some  in- 
«trn/tio»i<  fVoin  AIlHfrui  and  West,  lli.s  first  works  were  portraits, 
but  hitM  In'  pjiinti'd  a  lil^b  clann  of  f/fnrr.  suVjjects.  His  first  impor- 
tMiil.  pictmi'  wjm  '*  Sir  lUi^fi-r  de  Coverley  goinj;  to  Church,"  which 
wiin  wi'II  M'i'civcil,  find  rcpcatcil  for  the  Marcpiis  of  Lansdowne. 
'Ilici-e  Im  il  n'|ictili<iii  nf  bis  "  Sancho  Panza  and  the  Duchess,"  in 
ibe  Nnliniinl  (inll.  In  1K2<I  be  was  elected  to  the  Aead.,  and  sevea 
veniP  hiler  was  appointed  Pmfessor  of  Drawinjij  at  West  Point.  He 
lenudned  ibere  but  a  sla)rl  time,  and  returned  to  En<rland.  After 
tbif«  be  did  niany  works  exci'lleut  in  evervthin;;  but  eob)r.  He  was 
tnnde  pmb'sstH'  at  the  Hoyal  Acad.,  and  his  lectures  were  published 
and  I'ldled  "  A  llandduxtk  for  younjjj  Painters.*'  He  also  wrote 
tbe  "  l.ilo  t»f  Constable.**  His  works  an*  iK'st  st»en  in  the  Sheep- 
xbiinkv  Toll. 

ti(»M\i^r«.  auilUumo  Quillon  (ITGO-lSSl  ?).  This  artist  had  a 
iuln\:Hed  ndnd.  and  made  rapid  advance  in  art  until  ho  U'came 
rn^«»i«'ent  of  \\w  At  ad.  at  Konio.  He  cho<o  >ueh  historical  subject! 
as  wen*  avMS  ir^tod  \xitb  the  o\erthrow  of  tvnv.inv.  a:i :  :he  t-stablish- 
\\w\\\  o1  U1>imMx  .  Tbo  '*Juilp«ont  of  Brutus  "  was  iii::.-h  ?.  ::r.intlin 
VV:n\iN*  and  Kn-iland.  >*bore  it  wa?  als<>  exhi':ii:t-.:.  Lu.U-r.  Bona- 
pnvtevav  bi"   fvior,.?.  autl   uv^k  ikwio  of  his  works  :■:    F-y-.-j  hat 

L^n.  ThvMttA*  d^.  Kvn  a\  P,-5r:s  aSx-.:  :,-':.:2.  a-  ix:<"ri:  en- 
jjfj'axt^v. 

li^>)t««.   BmmAnnel.   K^rr.   a*    \V;:r:ir..:>7i:    .'>:''-:>:S       His 

1" n  I bt  -v  , •  s v.-^^-  ; o   V  Wi"  '•:.  A  A n .";  St ■;  t  n •.",   "i r.  P: . i :» .  n -jt iLiu     Ili:.r-i :. .: -.  I  de- 
X -, • ! , r.N V ■  1 . >  ft -.M <;; ir  7 A u r. : *  *vs r. ^ .  a li .'.  \ r.  ^ '^•i '.  ^a .1  ;it 'i : ■■>  <-j£-  :•: i:  to 

«,'!,»■.    •  ••  .    s.x^r    fj,-».;r. ■>,•.;    fx    r.f»Tr?i-    as    s    T»t:TjT'*r  .c    Lis-.r.    He 

:M»i'>ivv>  .-»     ?  r^  ".:.•  J  j>  .■:-:.iii}j  1     "f?- -Ts.  anc"   hi-  •■— l.M-il  SiS 

1'!  V   :-.  :.-v  "    T -.v  J-  .      :..-»■    y,«^   7,1  .■I]"  •*  :r".    ■num'"''U:^     Tw.  ^^."^ 
■"  "* '  ■  ■•'        "  '     ■-■■  "■:   V.T!.:r"f.'i  IT:  *■  :t.    in-   J.ariiT.'i.   a"  "P'l.'Jisi' 

'■■■■-  ■■'      »    .::"■■■      i:   >:i;riTr.;in'"i.    *'   •  T'l^uiirtcfa 

*  '■•   "^  >     :  ■  ~    :b    vjn  •  ■:,  *■  jiTii   aT^''iih''='  'i!  ii^  "^'^-f" 

'"    ■■    ■''■■•'■•  ■..'■  :  :.^   I-  :;.    "N  .^  '.ii-i.  n  Ajn-T^.   *  •  '.*r.«" 
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ihers  of  like  nature.  His  works  are  in  most  private  galleries  in 
'ew  York,  some  in  Washington,  Baltimore,  etc.  **  Columbus  before 
Qe  Council  of  Salamanca"  was  purclmsed  by  the  Art- Union  of 
)o88eldorf.  His  admirers  are  very  fond  of  him,  and  his  enemies  very 
iCYere.  The  character  of  Leutze  was  worked  out  in  his  pictures  witli 
ironderful  exactness.  He  was  a  hero- worshipper;  he  was  f(md  of 
adventure  and  of  wild,  gleeful  fun ;  he  was  more  given  to  vivid  sen- 
sation than  to  sentiment  or  refinement;  he  acted  out  Emerson's 
words,  '*  There  is  hope  in  extravagance,  there  is  none  in  routine;  " 
he  was  brave  and  cordial,  and  swept  on  to  his  end  with  a  rush,  like 
a  spring  waterfall,  happy  in  freedom  and  in  haste  for  the  end  of  its 
coarse.  All  this  is  in  his  pictures,  and  whili'  we  love  the  works  of 
others  more,  we  may  glean  much  pleasure  from  his. 

Leyden,   Lucas   Van.      Real   name   Luc   Jacolx'z   (1194-1533). 
Papil  of  Engelbrechtsen,  and  one  of  the  most  remarkable  of  artists. 
Ho  was  most   important   as  an  engraver,  and   had  made  himself  a 
reputation  at   twelve  years  of   age.     He   al>o  painted   juctures   and 
carved  in  wood.     He  was  the  friend  of  Albert  Diirer  and  the  asso- 
ciate of  ^Labuse.     He  -ed  a  gay  life  with  the  latter,  and  undermined 
liis  health  by  his  excesses.     Tliey  made  a  journey  in  a  sloop  fitted 
»p  at  I^yden's  expense,  and  went  through  Zealand,  Flanders,  and 
irabant.     They  gave  entertainments  to  the  artists  in  various  cities* 
.nd  it  is  to  one  of  these  that  Diirer  referred  when  he  wrote  in  his 
ournal,  in  1521,  *'  I  was  invited  to  dinner  by  ^Master  Lucas,  who  en- 
Tavps  on  copper:  he   is  a  littlt'  man,  and   is  a  native  of  Leyden." 
rhey  exchanged  prints  with  each  «)ther,  an<l  it  is  said  that  Diirer  nv- 
[uired  from  Lucas  his  knowlcdire  of  perspective,  but  in  this  particu- 
ar  only  could   I^ucas  assist   him;  in  every  other  jK>int  Diirer  was   the 
-uporior.     The   j)ictures  of   Lucas  are  rare,     in   the  Town  House   ac 
-icyden  there  is  a  **  Last  Judgment,"  which  is  one  of  tlie  most  inipor- 
ant;  at  Wiltcm  House  a  **  Card-party,'*  in  the  Munich  (iall.  of  Calji- 
lets,  a  Virgin  and  Child  with   Mary  Magdalen,  and  a  man   j)rayin;;; 
md  in  the  Belvedere  at  Vienna   a  portrait  of  the  Kmperor  Maximil- 
ian.   His  en'.rraviniis  are   vcrv  scarce   and  valuable.     Ilis  "  Kulen- 
S'piricl  "  is  the  rarest  of  all   prints.      Not  more  than  six  orijrinal  im- 
pressions are   in  existence,    thouirh    there    are  many  copies.      This 
i^presents  a  famous  clown  of  the    14th   century,  and  is  also  called 
**  The  Peasants  Travellin;r.'*     Lucas  had   a  jrreat   influence   on  the 
artists  who  followed  him,  and  this  print,  and  others  of  homely  strenes, 
doubtless  did  much  to  decide   Teniers.  the    Ostades,  and  otJiers,  in 
their  choice  of  subjects.     There  was  an  originality  which  charactt?r- 
ized  all  his  works  from  Grst  to  last.     His   stvle  was  his  own,  and  he 
did  not  hesitate  to  dress  all  his   fi;rures  in   the  costume  of  his  time, 
Wgardless  of  what  he  was   n*presenting.     Tlius  he  made   his  works 
•  i^onl  of  manners  and  customs.    His  *'  P2cce  Htmio  "  is,  artiftlic'dLllv 
9^^S^,  one  of  his  che/s-tTaurre.  viin\  vet  it  is  the,  priae\pa\  «\Ma.T^i 
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of  a  FletnUh  town,  and  the  people  «een  there  ia  the  early  part  of  & 
IGth  ceotary.  Baj^sch  givei  a  lirt  of  1 74  (^  his  priota;  the  follow 
laa  are  the  Drincioal  ones. 


ing  are  the  principal  oi 


A  set  of  six  of  the  Creation  and  Fall  of  Adam  and  Eve.     15211. 

Adam  anil  Kve  driven  from  Eden.     1510. 

Cain  and  Abel.     1524. 

Abraliam  and  the  Angela. 

Abr^iam  Bending  Hagar  away;  an  early  work;  very  rare. 

The  same  Bubjoct,  called  "  The  Little  Hagar. 

Lot  and  his  Daughters;  line.     1530. 

Set  (rf  five  of  the  History  of  Joseph.     IfiliS. 

Jephdia  anil  hi»  Daughter. 

Smdbod  and  Delilah. 

Triumph  of  David. 
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(avid  praying,  with  an  Angel  appearing  to  him.     1520. 

^avid  playing  the  JEIarp  before  Saul. 

k)lomon  worshipping  Idols.     1514. 

^ther  before  Ahasuerus.     1516. 

ksanna  and  the  Elders;  a  very  early  work. 

SS.  Joachim  and  Anne.     1520. 

The  Annunciation. 

The  Visitation. 

Adoration  of  the  Magi;  very  fine.     1513. 

Repose  in  Egypt;  an  early  work. 

The  Baptism  of  Christ;  many  figures. 

Temptation  of  Christ.     1518. 

Besurrection  of  Lazarus;  an  etirly  work. 

Set  of  fomteen  of  the  Passion-  of  Christ. 

Set  of  nine  of  same  subject ;  circular. 

Eece  Homo ;  very  fine.     1510. 

The  Crucifixion;  one  of  the  best.     1517. 

Christ  appearing  to  Magdalene.     1519. 

The  Prodigal  Son;  fine. 

Virgin  and  Child  with  S.  Anne.     1516. 

Vuvin  and  Child  with  Glory  of  Angels. 

Virgin  and  Child  seated  at  the  Foot  of  a  Tree. 

Virgin  and  Child  in  a   Landscape,  with  two   Angels;  very  fine. 

23. 

Holy  Family,  with  S.  John  presenting  an  Apple. 

Set  of  thirteen  of  Christ  and  the  Disciples. 

Set  of  four;  the  Evangelists.     1518. 

SS.  Peter  and  Paul;  half  length.     1517. 

Conversion  of  Saul.     1509. 

SS.  Peter  and  Paul  in  a  Landscape.     1527. 

S.  Christopher  bearing  the  Infant  Christ;  very  fine.     1521. 

S.  John  Baptist  in  the  Desert.     1 5 1 3. 

^decollation  of  S.  John. 

'^•Jerome,  with  a  Book,  Skull,  and  Lion.     1521. 

tfartvrdom  of  S.  Sebastian. 

>•  Anthony  Hermit. 

tmptation  of  S.  Anthony  ;  very  fine.      1509. 

'•  Francis  receiving  the  Stijiuiata. 

>•  George  and  the  Dragon. 

*•  Mary  Magdalene  in  the  Pleasures  of  the  AVorld ;  called  Mag- 

-ne^s  Dance  ;  very  fine  and  extremely  rare. 

•^ary  Magdalene  in  the  Desert. 

>•  Catherine;  half  length.     1520. 

^eMonk  Sergius,  who  is  sleeping,  killed  by  Mahomet;  very  fine. 
►8. 

^t  of  seven;  the  Cardinal  Virtues.     1530. 
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Death  of  Liicrctia,  sometimes  called  **  The  Death  of  Dido." 

Pvramus  and  Tliisbe.     1514. 

Mars  and  Venus.     1530. 

Minerva  seated ;  said  to  be  his  last  plate,  which  he  did  not  quit 
finish. 

The  Standard-bearer. 

A  Younj;  Man  leading  an  Armed  Company,  listening  to  a  Man  wl 
is  speaking,  with  his  Hat  in  his  Hand;  fine. 

An  Old  Man  putting  the  Wedding  Ring  on  the  Finger  of  a  Youn 
Woman;  very  fine  etching;  rai'c. 

An  Old  Woman  with  a  Bunch  of  Grapes. 

The  Musicians.     1524. 

A  Surgeon  performing  an  Operation.     1524. 

Tlie  Quack  Doctor.     1523. 

The  Eulenspiegel;  very  celebrated.     1520. 

Portrait  of  Emperor  Maximilian  I.;  very  fine  and  scarce.     1520. 

Portraits  of  Lucas  Van  Leyden,  inscribed  Effigies  Lucce  Leidemn 
propria  manu  incidere. 

A  Y^'oung  Man,  half-length,  with  Cap  and  Feathers,  holding  j 
Skull;  this  is  called  his  own  portrait,  but  does  not  resemble  tlu 
others. 

Wood-Cuts, 

The  Kings  of  Israel;  in  chiaro-scliro ;  scarce. 

Illustrious  Women  of  the  Old  Testament;  scarce. 

Four  Largo  Tournaments;  scarce. 

Liberale,  da  Verona,  born  at  Verona  (1451-1536).  He  was  first 
a  miniaturist,  and  the  effect  of  this  ot»cupation  was  always  visible  ir 
his  manner  of  finish.  He  was  an  imitator  of  Jacopo  Bellini.  A 
number  of  his  works  remain  and  are  in  Verona,  Milan,  Padua,  the 
Berlin  Mus.,  and  Florence  Gall.  They  have  no  especial  merit.  His 
miniatures  are  his  best  productions.     Some  of  these  are  at  Cliiusi. 

Liberi,  Pietro,  born  at  Padua  (1605-1687).  Called  Libertino, 
from  his  love  of  painting  nude  Venuses.  He  is  considered  by  some 
as  the  best  draughtsman  of  the  Venetian  school.  He  painted  some- 
times with  a  free  and  unlabored  manner,  which  he  said  was  for  (he 
intelligent;  and  sometimes  with  great  labor  and  exactness,  for  the 
ignorant,  as  ho  declared.  He  was  the  first  President  of  the  Acad- 
at  Venice,  where  some  of  his  great  works  are  still  preserved.  , 

Libri,  Girolamo  dai,  born  at  Verona  (1474-1556).  In  the  "  His- 
tory of  Painting  in  North  Italy,'*  it  is  said  of  this  artist,  "  Beginning 
as  a  miniaturist*  emulating  in  succession  the  Mantegnesque  of  Caroto  1 
and  Morone,  and  the  modern  Veronese  of  Morando,  he  ascends  to  a 
high  place  amongst  the  professors  of  painting  in  the  north,;  and 
throughout  his  long  career  he  never  incurs  the  reproach  of  being  » 
plagiarist  or  a  servUe  copyUt.''  W\^  ^otks  are  best  seen  in  Verona; 
them  are  also  speciinexis  at\\i'&^T>Mi^xx&.vv5A^^^^^^\fti.^^ 


LICINIO  —  LIPPI.  369 

Idcinio.     See  Pordenone. 

Uemakere,  NioholaB  de,  called  Roose,  born  at  Ghent  (1575- 
1646).  Pupil  of  Otto  Vssnius.  He  was  excellent  in  composition  and 
skilful  in  treatment,  but  his  color  was  not  good,  and  his  heads  were 
insi^rnificant  in  expression.  His  works  are  very  numerous  throughout 
the  Low  Countries. 

Idlienbergh,  C.  Nothing  is  known  of  this  artist,  but  this  signature 
on  his  ])ictures.  He  painted  dead  game,  with  the  addition  sometimes 
of  fruit  and  vegetables.  The  Berlin  and  Dresden  galleries  have  each 
one  of  his  works.     He  was  living  in  1C63. 

Limborch,  Hendrik  van,  born  at  the  Hague  (1G80-1758).  Pupil 
of  Adrian  van  der  Werf!'.  He  ])ainted  historical  subjects,  portraits, 
and  landscapes.  He  was  inferior  to  his  master.  Two  of  his  works 
are  in  the  Louvre. 

Idngelbach,  Johann,    born    at    Frankfort-on-the-Mlinc    (IG25- 
1687).     He  spent  a  long  time  in  Italy,  where  he  made  many  studies 
which  greatly  assisted  liim  after  his  return  to  Amsterdam,  where  he 
settled.     He  loved  to  represent  scenes  in  which  he  could  introduce 
many  figures,  such  as  fairs,  market^,  etc.     lie  so  excelled  as  a  figure 
painter,  that  he  was  sought  by  other  artists,  especially  Wynants  and 
Wouvermans,  to  add  the  figures  to  tlieir  landscapes.     In  comiK)sition, 
drawing,  and  careful  execution,  he  excelled,  but  his  color  was  a  weak 
point.     His  flesh  tones  were  often  cold  and  inharmonious,  while  in 
clearness  and    impasto  he  falls  far  below  the  artists  named  above. 
His  works  are  seen  to  advantage  in  the  Louvre,  Hague,  and  Amster- 
dam galleries.     He  also  left  a  few  slight  and  spirited  etchings  after 
liis  own  desijjns. 

Lint,  Peter  van,  born  at  Antwerp  (1609-1675?)  He  passed 
several  years  in  Italy,  where  he  was  well  employed.  Returning  to 
Antwerp,  he  executed  altar-pieces  and  smaller  works.  lie  also 
painted  mjiny  portraits,  which  are  well  esteemed  in  the  Low  Coun- 
tries. 

Lint,  Henry  van,  called  Studio,  on  account  of  his  industry.  Son 
of  the  preceding.  His  Italian  landscapes  are  well  considered.  Some 
of  his  pictures  are  on  water-color  grounds,  and  have  so  little  oil  with 
the  pigments,  that  the  color  is  not  at  all  durable.  His  works  are  su- 
perior to  those  of  Oechiali  in  finish.  He  etched  a  few  plates,  some 
of  which  are  dated  1680. 

Linthorst,  J.,  born  at  Amsterdam  (IToo-lHl.O).  Painter  of  fruit 
wd  flowers.  He  painted  large  flowers  and  leaves,  nuts,  and  grapes 
^ell,  and  his  works  are  placed  in  the  best  collections.  Two  fine  ones 
we  in  the  Amsterdam  Mus. 

Lippl,Fra  Filippo  (about  1412-1469).  This  artist  is  one  who 
"^  been  considered  as  disixracing  his  profession  by  his  private 
ufe,  but  there  are  man jr  and  <rnive  doubts  as  to  wbetJwT  \\\e.  w^w^ 

«*»Bff^  of  Mm  be  true,  and  of  diose  doubts  he  should  \\a\e  \\i^  ImKl 
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benefit.  The  Ptory  is  this  :  He  was  an  orphan  at  an  early  age,  an 
his  aunt,  upon  whom  it  devolved  to  care  for  him,  being  poor,  he  wi 
placed  in  the  monastery  of  the  Carmine  in  Florence  in  1420.  Hei 
he  studied  painting  and  formed  his  style  after  that  of  Masaccio.  Bb 
as  the  story  goes,  he  could  not  endure  restraints,  broke  away  from  th 
convent,  and  while  on  an  excursion  at  sea  was  captured  by  pirate 
and  taken  to  Barbary  as  a  slave.  He  at  last  obtained  his  freedom  oi 
account  of  a  likeness  he  made  of  his  master,  and  was  returned  ti 
Italy  with  rich  presents.  He  landed,  it  is  said,  at  Naples,  and  a 
length  returned  to  Florence.  Later  in  life,  while  employed  at  th< 
convent  of  S.  Margherita  at  Prato,  he  seduced  and  carried  off  Lucre 
zia  Buti,  a  novice,  who  became  the  mother  of  Filippino  Lippi,  am 
eleven  years  later  he  died  from  poison,  administered  according  t 
one  account  by  the  relatives  of  Lucrezia,  and  according  to  anotbe 
by  those  of  a  woman  who  had  succeeded  her  in  his  affections.  Wer 
this  story  wholly  true  it  would  be  best  to  speak  only  of  his  worki 
forgetting  himself  entirely,  but  while  it  is  not  possible  to  totally  con 
tradict  it,  there  are  some  circumstances  now  known  which  mitigat 
censure,  at  least.  The  name  of  Castagno  has  been  freed  from  th 
stigma  of  murder  which  Vasari  attached  to  it,  and  it  is  Vasari  wh 
accuses  Fra  Filippo  of  all  his  faults.  From  1430  to  1432  his  name  i 
mentioned  with  the  title  of  painter  in  the  records  of  the  convent,  an 
it  was  probably  during  that  time  that  he  executed  there  the  work 
which  arc  spoken  of  as  very  excellent,  but  of  which  none  remaii 
The  capture  by  the  pirates  cannot  be  supported  by  any  proof  of  hi 
having  been  either  at  Ancona,  from  which  he  is  said  to  have  sailed 
or  at  Naples,  to  which  he  returned.  Again,  it  is  not  true  that  he  for 
feited  his  title  of  **  Frater,''  for  all  his  works  which  are  siorned  beai 
it,  and  Domenico  Veniziano  mentions  him  in  a  letter  of  1438  as  "Fra 
Filippo."  But  more  direct  than  all  is  the  proof  of  a  note  written  by 
himself  to  Piero  de'  Medici  in  1439,  when  he  savs,  "  I  am  one  of  the 
poorest  friars  of  Florence,"  and  goes  on  to  relate  that  he  has  charge 
of  six  marriageable  nieces  who  depend  upon  him.  He  begs  Piero  to 
let  him  have  corn  and  wine  on  account,  so  that  his  nieces  may  not 
starve  while  he  is  absent  from  them.  We  know  that  in  1452  he  was 
chaplain  to  the  nuns  of  S.  Giovannino  at  Florence,  and  in  1457  rec- 
tor of  S.  Quirico  at  Legnaia.  It  would  not  seem  that  the  seducer  of 
one  nun  would  thus  have  been  associated  with  others.  All  these 
doubts  one  must  have  in  reading  the  story  of  Vasari,  in  whom  our 
faith  has  been  so  justly  shaken,  and  it  is  to  be  hoped  that  further  re- 
searches may  bring  to  light  proofs  which  shall  establish  his  innocence- 
As  an  artist  he  was  the  best  master  of  technicalities,  and  the  best 
colorist  of  his  time,  and  his  mode  of  color  was  oritrinal.  With  * 
full  brush  he  created  a  deep  impasto;  he  then  shaded  or  fused  tb* 
various  parts  Jnto  soft,  ricVi  iuVaftsa,  «rA  ^X}^  y^^%^tn^\  ^^^^-Mt  taac 
behind.     He  was  xnucia  inierioT  \jo  "Mlas^fccNa  m  ^wxvYi'®>2tfycL^^5!^N 
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irarks  were  marred  by  a  certain  sort  of  bas-relief  flatness,  but  ho  gave 
much  life  and  feeling  to  his  heads,  ^-hich.  united  to  his  color,  made 
luB  pictures  very  attractive.     He  did   not  advance  perspective,  he 
never  foreshortened,  and  his  architectural  knowled<Te  was  compar- 
atively small;  on  the  other  hand,  his  atmosphere  supplied  in  part  his 
deficiencies ;  he  was  a  good  draughtsman  and  understood  how  to  pre- 
sent the  nude  without  the  vulgarity  of  too  great  realism.     His  dra- 
peries were  loaded  with  ornaments  in  gilt  relief,  and  his  love  for 
elaborate  friezes,  cornices,  and  pilasters  was  remarkable,     llis  most 
bportant  frescoes  were  done  in  the   Cath.  of  Prato,  and  illustrated 
the  history  of  S.  Stephen,  and  that  of  S.  John  Baptist,  besides  single 
figures  of  saints.     His  works  in  the  Cath.  of  Siwleto  are  less  impor- 
tant.   Tlie  pictures  of  Fra  Filippo  are  in  all  the  large  European  gal- 
leries, but  there  are  more  in  Florence  than  in  anv  other  citv.     Fra 
.  Filippo  was  buried  in   the  Cath.  of  Spoleto,  and  a  monument  was 
there  erected  to  his  memory  by  his  son,  at   the  expense  of  Lorenzo 
de'  Medici. 

Lippi,  Filippino.  It  is  not  positively  known  when  this  artist  was 
bom,  or  who  were  his  parents.  He  has  been  called  the  natural  son 
of  Fra  Filippo  Lippi  and  Lucrezia  Buti,  and  said  to  have  been  born 
at  Florence  in  146i».  He  died  in  1505.  He  formed  his  style  from 
that  of  Fra  Filippo  and  from  Sandro  Botticelli.  He  executed  a  great 
number  of  works,  and  was  entrusted  with  those  of  much  importance. 
One  peculiarity  of  his  style  was  his  love  for  ornamentation  of  every 
kind,  which  he  used  in  all  parts  of  his  works.  He  much  excelled 
Fra  Filippo  in  execution,  and  was,  in  truth,  one  of  the  greatest 
artists  of  his  century.  His  women  are  elegant  and  graceful,  his  men 
dignified,  and  all  his  figures  full  of  life,  emotion,  and  ncAum.  His 
finest  frescoes  are  in  the  Brancacci  chapel  of  the  (-armelite  eh.  in 
Florence.  His  finest  easel  picture  is  a  *•  Vision  of  S.  Bernard."  in 
the  Badia  at  Florence.  His  works  arc  seen  in  all  larjre  galleri(*s  of 
Europe,  but  Florence  is  richer  than  any  other  city,  U/th  in  ilut  num- 
l)er  and  quality  of  his  pictun-s. 

Liverseege,  Henry,  lM>rn  at  Manchester  (1803-1832).  This 
pamter  was  weak  and  deformed  in  iKjdy,  an<l  unable  to  KU)))>ort  lii* 
active  imadnation.  so  that  his  life  wa>  on(;  of  suffering,  and  t<fniii- 
Dated  suddenly.  He  at  first  painted  prjrt raits,  but  soon  <]<; voted 
himself  to  representing  various  characters  from  the  n<jvels  (if  Seott, 
and  other  subjects  of  a  ^furt:  unwin-.  H(r  wa>  c-peeially  happy  in 
Ms  picture  of  Adam  Wo<Mlco<*k.  and  U-canic  a  favorite  artist.  Most 
rfhis  works  have  been  engnived.  and  an^  familiar  to  the  public. 

living,  Jan,  bom  at  Leyden  (lC07-H;0:i;.     Pupil  of  I'eier  La'-t- 
^an  at  the  same  time  as  Rembrandt.     Th*'Y  were   alwa\>   fri<'nd««. 
Uvins  is  more  important  as  an  enjrraver  than  as  a  paint«rr,  and  the 
influence  of  Rembrandt  is  mo>t  appurt'iit  in  liis  etehiu'^H.     VW-  exeA>\\iieiQ^M| 
^Mow'pupU  as  a  draughtamau,  hui  fell  below  Uitn  lu  every  KlQr^^^ 
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particular.  His  portrdts  were  very  fine.  Few  of  his  works  are  it 
public  galleries.  An  important  one  represents  "  Jacob  receiving  th 
Blessing  of  Isaac,"  anJ  is  in  the  Berlin  Mus.  The  Louvre,  the  Am- 
sterdam, and  Mnnii'b  galluriua  also  have  specimens  of  his  worki. 
Bartaeh  Kives  fiflv-six  ettliiniia  by  hiiu,  and  (hey  are  very  pxidlt 

laombEud,  Lambert.     Real  name  L.^mberL  SuBtermanii.     Born  at 
li^  (1506-1560).     Pupil  of  Mabuae,  he  adopted  the  Italian  itjrle 


Brancaccj  Chapel. 

of  paintin*;,  wliith  was  ponlinned  by  a  visit  (o  Italy,  where  he  was  in- 
BtnictLK)  1>y  Andrea  del  Sarto.  He  returned  to  Lib<!(;  aixl  opened  s 
school,  and  in  addition  to  paintini;,  professed  architecture,  nurais- 
mstics,  enajaving,  archteology,  and  poetry.  His  works  had  consider- 
able merit,  and  are  now  rare.     There  is  one  in  the  Berlin  Mus. 

^ombardo,  Alfonso  (_li8%-\naT^.    ScA^iXwt  <A  Eo\si™pa,  *beT« 
bis   moat  important  wort b  lemain,™  ftvft  cV™cVeft  A  %-Yisiao,  ^ 
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Petronio,  S.  Domenico,  and  S.  Maria  della  Vita.  In  the  latter,  a  life- 
sieclay  group  representing  the  "Death  of  the  Virgin  "  is  an  ex- 
eeHent  composition. 

Lombardo,  Pietro,  and  his  sons  Tullio  and  Antonio.  Pietro 
inu  an  architect  and  sculptor.  In  14^1  he  constructed  the  Palazzo 
Yendramin  Calergi  at  Venice.  This  was  a  chef-d^ oeuvre  of  the  time. 
A  large  number  of  sculptures  are  assigned  to  the  three  conjointly. 
^  Among  the  most  important  of  these  is  the  tomb  of  the  Doge  Mo- 
cenigo,  in  S.  Giovanni  e  Paolo,  and  the  reliefs  on  the  facade  of  the 
Scuola  di  S.  Marco.  Tullio  was  the  more  important.  Tlie  great 
iltar  relief  in  S.  Giovanni  Crisostomo,  representing  the  "  Coronation 
(rf the  Virgin,''  is  ascribed  to  him. 
Lomi.     See  Crcntileschi. 

Londonio,  Francesco,  born  at  Milan  (1 723-1 783).     Best  known 
•  hr  his  etchings  of  landscapes  and  animals.     He  also  painted,  and 
ha  pastoral  subjects  are  seen  in  fine  collections  in  Milan,  Genoa,  and 
Naples. 

lionglii,  Iinca,  born  at  Ravenna.  Flourished  about  1580.  Ilis 
Mincipal  work  was  a  **  Marriage  at  Cana,*'  in  the  refectory  of  the 
Jamaldolese  at  Ravenna.  Some  of  the  heads  are  fine,  but  his  whole 
uuiner  was  somewhat  affected.  His  pictures  are  in  the  churches  of 
!avenna,  Mantua,  and  Ferrara.  He  inclined  to  the  manner  of 
rancia;  his  finish  is  excellent  and  his  color  agreeable. 
laong^lii,  Francesco.  Son  and  pupil  of  the  preceding,  to  whom 
J  ^was  inferior  as  an  artist. 

I«onglii,  Giuseppe,  born  at  Monza  (1 7GG-1831).     A  distinguished 
igraver.     He  studied  under  Vangelisti,  j)roft'ssor  of  (engraving  at 
ila,n,  whom  he  afterwards  succeeded.     lie  also  studied  in  Rome, 
bere  lie  was  acquainted  with  Raphael  Morghen.     His  chief  object 
I    tils    vrork  was  to  represent   the   style  of  the  original  artist.     He 
•ccelled  in  light   and  shade.     He   engraved   some  of   the  choicest 
'orks  of  the  best  Italian  masters,  and  executed  some  suj)erb  por- 
raits.      His  skill  in  handling  the  graver  was  wondvrfiil.     In  1827  he 
;oinmenced  to  engrave  the  "  Last  Judgment,*'  after  Michael  Angelo; 
it  was  well  advanced  at  his  death,  and  finished  by  one  of  his  scholars. 
Iionsdale,  James,  born   in    Lancashire;   died  1839.     A   portrait 
painter  of  no  especial  merit,  who  painted  some  men  so  distini^uished 
as  to  render  the  pictures  valuable.     He  was  successful  in  represent- 
ing the  characteristics  of  his  sitters. 

Lousing,  Fran9ois  Joseph,  lK)rn  at  Brussels  (1743-1799).  He 
entered  a  regiment  of  cadets,  and  while  in  garrison  at  Antwerp 
attracted  the  attention  of  Prince  Charles  de  Lorraine  to  his  love  of 
art.  Under  the  patronage  of  the  Prince  he  studied  in  the  Acad,  he 
had  organized,  and  obtained  a  prize.  The  Prince  and  the  Count 
Cobeiitzel  then  sent  him  to  Rome,  where  he  entered  t\\(i  seVvooY  ol 
^P^J  Mengs.     He  engraved  several  prints  for  Sir  ^V .  H.a.mA\;OTL 
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in  1772,  and  wenttfrom  Rome  to  Paris,  Lyons,  and  Bordeaux,  a      ^ 
died  in  the  latter  city,  where  most  of  his  works  remained.     His 
traits  have  been  enj^aved.     His  easel  pictures  are  rare  and  are 
esteemed.     There  is  a  mixture  of   the   Flemish  and  Italian  in  _ 
works,  which  jjives  them  a  peculiar  appearance. 

IfOO,  Peter  Van,  born  at  Haarlem  (1731-1784).     A   painter  — 

flower  pieces.     He  commenced  by  painting  choice  flowers  for 1 

florists,  and  thus  acquired  the  habit  of  exactness  in  his  represec^^t 
tions.     He  is   sometimes  confounded  with  artists  by  the   name  ( 

Vanloo. 

IfOOten,  Jan,  died  in  London ,  1681.  A  Dutch  painter  of  \m^  «d 
scapes.  His  composition  was  good,  but  his  coloring  was  heavy  snnd 
inky.  The  Berlin  GalL  has  a  landscape  with  a  stag  hunt,  si^:ned 
Jan  Looten,  1659. 

IfOrenzetti,  Pietro,  flourished   about  1340.     A  contemporary^     of 
Simone  of  Siena.     He  was  chiefly  noticeable  for  the  spirited  ae  t:  ion 
of  his  fij^ures,  but  his  pictures  as  a  whole  are  so  conformed  to  the    art 
conventionalities  of  his  time  that  they  seem  tasteless  to  us.     Va,san 
calls  his  pictures  in  the  Cath.  of  Arezzo.  now  destroyed,  the  best  tliat 
had  then  been  done  in  Italy.     His  "  Fathers  and  Hennits  in  the  ^Wil- 
derness," painted  in  the  Campo  Santo  at  Pisa,  are  still  preserved 
there.     In  the  Uffizi  there  is  a  '*  Madonna  and  Child  with  Angels,'* 
signed  by  him,  and  dated  1340.     His  later  pictures  are  his  best,  and 
show  an  attempt  to  free  himself  from  the  prejudices  of  his  time.     In 
1342  he  painted  a  "  Nativity  "  for  the  Cath.  of  Siena,  now  preserved 
in  the  sacristy  ;  another  altar-pie9e  is  in  the  Pieveof  Arezzo;  he  also 
painted  at  Assisi,  and  fragments  of  his  large  works  are  in  the  Aca^J- 
of  Siena,  in  the  Vatican,  and  other  places,   one  of  them  being  i 
England.     He  excelled  in  imparting  strong  expression  to  his  face  ^ 
such  as  that  of  pain,  fear,  etc.,  and  was,  all  in  all,  an  artist  of  gre?  ^ 
talent,  a  close  student  of  nature,   and  remarkable  in  his  power  t 
render  movement  and  expression. 

Lorenzetti,  Ambrogio.     Brother  of   Pietro.     Lorenzo   Ghiberf 
praised  this  artist  very  hi^ihly.     His  earliest  works  were  frescoes  v 
S.  Francesco  of  Siena,  of  which  but  two  fragments  remain.     In  tl 
Acad,  of  Arts  at  Florence  tire  two  small  predella   panels  by  Ai 
brogio,  and  a  "  Presentation  in  the  Temple,*'  dated  1342.     In  t 
Palazzo  Pubblico  of    Siena   he  executed  three  immense   allegori 
pictures,  intended  to  present  the  benefits  of  good,  and  the  evils 
bad  government.     These  works  are  very  curious  and  interest in< 
design,  and  although  much  injured,  enough  remains  to  prove  Ghil 
to  have  been  wise  when  he  placed  Ambrogio  before  Simone.     P' 
ought  to  receive  the  same  praise.     These  bn)thers  worked  toge 
<^eem  to  have  been  of  nearly  the  same  age,  and  their  names  aj 

/  disappear  from  records  at  \\ve  «>?t\xvvi,  time.     They   appro*' 

re  nearly  to  Giotto  thaiv  aiiy  olVxs.  ol  ^viw^.   ^^^v.^^-^  >(3ftfc 
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of  Ambrogio  already  mentioned,  there  are  those  attributed  to  him 
'which  are  not  dated,  and  may  have  been  done  by  his  pupils.  Some 
of  these  are  in  the  Berlin  Gall.  There  is,  however,  another  gen- 
uine Ambrogio  in  the  Acad,  of  Siena,  finished  in  1344,  representing 
tlie  **  Annunciation."  There  were  a  number  of  Sienese  artists  by 
the  name  of  Lorenzetti,  who  flourished  in  the  15th  century. 

Iiorenzo,  Fiorenzo  di.  An  artist  of  Perugia  who  flourished  about 
1487.  His  works  are  rare;  there  are  four  specimens  in  tlic  churches 
and  Palazzo  del  Consiglio  of  Perugia,  and  one  in*  the  Berlin  Gall. 
His  composition  was  good,  and  his  conception  more  refined  than  that 
of  the  Perugian  artists  of  his  time.  Certain  characteristics  indic^at*^ 
his  acquaintance  with  Paduan  art,  especially  the  "Madonna"  at 
Berlin,  which  is  hard  in  expression. 

Iiorenzo  da  S.  Severino.     There  were  two  Umbrian  painters  by 

this  name  who  flourished  in  the   15th  century.     The  first  one  was 

the  best  artist,  and  was  twenty-six  years  old  in  1400,  as  is  shown  by 

his  inscription  on  a  picture  now  almost  destroyed,  belonging  to  the 

Cistercians  of  S.  Severino.     Some  of  his  works   also  remain  in  S. 

Gio.  Battista,  at  Urbino.     He  was  an  average   Umbrian  painter  for 

his  time.    Lorenzo  **  the  Second  '*  flourished  about  1483.     One  of  his 

pictures,  a  "Marriage  of  S.  Catherine,"  is  in  the  National  Gall.; 

others  are  at  Pansola  and  Sarnano.    Little  can  be  said  in  their  praise. 

Xiorme  or  Do  1j  Orme,  A.     A  painter  of  the  interiors  of  Dutch 

I     ^**i\3rches,  who  flourished  late  in  the   1 7th  century.     His  works  are 

^^J"e,  and  in  some  respects  fine;  his  color,  being  always  the  same, 

^^'V'es  a  monotony  to  his  pictures,  but  his   perspective  and  his  light 

^*^^  shade  are  excellent.     His  best  w^orks  have  figures  by  Terburg 

^*^d  other  artists. 

Xorraine,  Robert  le,  born  at  Paris  (1G66-1743).     A  sculptor  who 

^^  tered  the  school  of  Girardon  at  eighteen,  and  was  employed  by  him 

^^   very  important  works.     In  1G90  he  went  to  Rome,  and  afterwards 

^^^mpleted  some  works  at  Marseilles,  which  Puget  had  left  unfinished 

^    his  death.     In  1717  he  was  chosen  Professor  of  Sculpture,  and  in 

**  37,  Director  of  the  Acad.     His  "  Galatea"  is  much  admired,  as  are 

T^  *^  ^0  his  works  in  the  Episcopal  Pal.  of  Saverne.     He  made  statues 

^^^  the  gardens  of  Versailles  and  Marly. 

Lorraine,  Claude,  real  name  Claude  Gelee,  born  at  Champagne  in 

^^rraine  (1600-1682).     lliis  artist  is  the  j)rinee  and  poet  of  land- 

^^-^ape  painters.     The  following  extract  from  Liibke  is  comj)reliensiv(^ 

^■*id  full  of  truth  :  **  Far  more  profoundly  than  these  and  all  other 

^ blasters,  did  Claude  Gelee  penetrate  into  the  secrets  of  nature,  and 

*^y  the  enchanting  play  of  sunlight,  the  freshness  of  his  dewy  fore- 

^s^'ounds,  and  the  charm  of  his  atmospheric  distances,  he  obtained  a 

tone  of  feeling  which  influences  the  mind  like  an  eternal  Sabbath  rest. 

*-B  his  works  there  is  all  the  splendor,  light,  untroubled  brightness., 

^'id  harmoD/  o£  the  first  jiiorning   of  creation  m  Pax^i^v^c,.    ^va 
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masses  of  foliage  have  a  glorious  richness  and  freshness,  and  even  in 
the  deepest  shadows,  are  interwoven  with  a  golden  glimmer  of  light 
But  they  serve  only  as  a  mighty  framework,  for^  more  freely  than 
with  other  masters,  the  eye  wanders  through  a  rich  foreground  into 
the  far  distance,  the  utmost  limits  of  which  fade  away  in  golden 
mist.*'     One  of  the  striking  excellences  of  the  works  of  this  artist 
is  the  immense  space  he  represents;  another  is  his  color;  he  seems  to 
have  first  used  much  silvery  gray,  over  which  he  painted,  and  this 
foundation  color  gives  a  peculiarly  atmospheric  effect.     His  architec- 
tural representations  are  unexceptionable,  but  he  never  succeeded  in 
animals  and  figures,  and  was  wont  to  say  that  he  sold  the  landscape, 
but  gave  away  the  figures.     Even  before  Ids  death,  his  pictures  were 
so  much  admired,  that  other  artists  attempted  to  imitate  him  and  to 
dispose  of  their  works  as  Ids.     In  order  to  prevent  this,  he  kept  a 
book  of  drawings  by  which  to  identify  his  pictures.     This  he  called, 
*'  Liber  Veritatis."     At  his  death  there  were  six  of  these,  one  of 
which,  contahiing  200  drawings,  is  at  Chatsworth,  and  has  been  re- 
produced by  Earlom.      All  the  principal  European   galleries  have 
pictures  by  Claude,  but  England  is  especially  rich  in  his  works,  which 
are  not  only  in  public,  but  in  numerous  private  collections.!   Enormous 
prices  are  now  paid  for  them,  whenever  they  are  sold.     The  life  of 
Claude  began  in  poverty.     His  parents  were  very  poor,  and  died 
while  he  was  still  young.     He  was  apprenticed  to  a  pastry  cook,  and 
travelled  to  Home  as  valet  to  some  young  artists.     Soon  after  he  ar- 
rived there,  he  entered  the  service  of  Agostino  Tassi,  for  whom  he 
cooked  and  prepared  colors.     He  at  length  began  to  paint,  and  was 
a  most  assiduous  student  of  nature.     He  was  accustomed  to  sit  whole 
days  watching  a  scene  and  studying  the  effects  of  light  at  the  differ- 
ent times  of  day,  and  so  faithful  was  his  memory,  that  he  could  repro- 
duce them  exactly  upon  his  canvas.      But  few  of  his  works  are  an 
exact  picture  of  any  one  scene ;  they  are  rather  composed  of  pictur- 
esque materials  gathered  from  different  points,  united  with  consummate 
taste  and  skill,  and  poetized  or  idealized  by  his  exquisite  imagination. 
There  is   another   account  of  his   early  life,  which   says   that  he 
journeyed  to  Rome  with  a  relative,  and  says  nothing  of  his  having 
been  a  pastry  cook;   but  the  fact  that  Sandrart  was  his   personal 
friend,  and  published  the  first  account,  while  Claude  still  lived,  is 
strong  proof  in  favor  of  its  truth.     It  is  also  said  that  he  studied  in  ' 
Naples  with  Godfrey  Waal  before  he  became  the  pupil  of  Agostino 
Tassi.    His  reputation,  which  was  already  good,  was  fully  established 
by  some  works  executed  for  Urban  VIII.  soon  after  1627.     From 
this  time,  he  received  commissions  from  the  most  appreciative  patrons 
of  art  in  all  parts  of  Europe.      In  character,  he  was  unimpeachable, 
amiable  in  disposition,  and  tender  in  feeling.     His  personal  appear- 

^  An  original  Claude  LoTrame,  btVoTv^iw^  Ui  Mr.  William  Philipe^  was  burned 
in  Boston,  November  9, 187^. 
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ance  was  attractive,  though  his  expression  Tvas  grave.  He  suffered 
much  from  gout,  and  was  often  unable  to  paint.  It  would  seem  that 
he  should  have  left  a  goodly  fortune,  but  it  was  10,000  scudi  only. 
It  is  believed  that  his  charities  to  his  needy  relatives  had  made  it 
thus  small.  Smith's  Catalogue  Raisonn^  gives  a  descriptive  list  of 
more  than  400  works  by  this  master. 

ENGRAVINGS  AFTER  THE  WORKS  OF  CLAUDE  LORRAINE. 

Engraver,  Bas,  James  Philip  le.  The  Port  of  Messina;  fine.  An 
Italian  Landscape;  fine. 

Engraver,  Browne,  John.  A  Landscape,  with  Procris  and  Ceph- 
alus. 

Engraver,  Byrne,  William.     Evening;  a  fine  landscape. 

Engraver,  Canot,  Peter  Charles.  A  Landscape.  Sunrise;  a  ma- 
rine view. 

Engraver,  Godfroy,  Fran9ois.     A  Landscape. 

Engraver,  Lerpiniere,  Daniel  de.  Landscape,  with  the  Flight 
into  Egypt.  Landscape,  with  S.  George  and  the  Dragon.  Grand 
Landscape,  with  the  Israelites  worshipping  the  Golden  Calf. 

Engraver,  MoRiN,  John.     Landscape,  with  Ruins. 

Engraver,  Vivares,  Francis.  Landscape,  Morning.  Landscape, 
Evening.     The  Enchanted  Castle.     View  near  Naples. 

Engraver,  Wood,  John.     Two  Italian  Landscapes. 

Engraver,  Woollett,  William.  ITic  Enchanted  Castle.  The 
Temple  of  Apollo.  Roman  Ruins.  Landscape,  with  the  Meeting  of 
Jacob  and  Laban. 

Lothener,  Stephan.  An  old  artist  of  Constance,  who  belongs  to 
the  school  of  Cologne,  where  he  owned  a  house.  He  flourished  most 
from  1442  to  145L  He  was  the  painter  of  the  well-known  triptych 
in  a  chapel  of  the  choir  of  Cologne  Cath.  This  represents  (when 
open)  in  the  centre,  the  "  Adoration  of  the  Magi;  "  on  the  insides  of 
the  wings,  '*  S.  Gereon  and  his  Warriors,*'  and  "  S.  Ursula  and  her 
Maidens;  "  the  outsides  of  the  wings,  the  **  Annunciation.'*  This  is 
a  most  interesting  work ;  it  is  characterized  by  an  ideal  grace  and 
beauty,  solemn  and  simple  dignity,  force  and  depth  of  tone,  and  has 
a  remarkably  good  color  for  a  tempera  of  its  age.  In  the  Darmstadi 
Mus.,  there  is  a  '*  Presentation  in  the  Temple,"  dated  1447,  by  Meis- 
ter  Stephan,  and  in  the  Coll.  at  Kensington,  a  picture  of  SS.  Cather- 
ine, Matthew,  and  John  the  Evangelist.  In  the  Mus.  of  Cologne, 
there  is  a  Madonna,  and  another  colossal  *' Virgin  and  Child,"  in 
the  Coll.  of  the  Archbishop  of  Cologne.  Stephan  may  have  been  the 
pupil  of  Meister  Wilhelm;  it  is  plain  that  he  formed  his  style  after 
that  master.  There  are  other  works  executed  by  him  and  under  his 
direction,  in  the  chapel  of  S.  Maurice,  at  Nuremberg,  and  in  the 
Cologne,  Munich,  and  Berlin  galleries. 

Jjotto,  Lorenzo,  was  probably  born  at  Bergamo,  a\t\vovx^  \v^  \s 
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sometimcb  called  a  Venetian  (1480  ?-1558  ?).     Tass!  says  lie  stucS-^ 
under  Andrea  Previtali  and  Gio.  Bellini.     He  was  one  of  the  m.  o^ 
important  second-rate  artists  of  his  day,  and  to  be  called  but  second-' 
rate  in  that  era  is  high  praise.     He  was  not  original,  but  followe</ 
whatever  artist  he  admired  most  at  the  time,  and  as  his  standan/ 
changed,  so  changed  his  manner;  the  result  being  that  at  different 
times  his  works  resemble  Bellini,  Giorgione,  and  Titian.    He  executeu 
an  immense  amount  of  work  in  oiliand  fresco.     His  pictures  arc  in 
the  churches  and  galleries  of  numerous  Italian  cities  and  towns,  and 
in  almost  all  Piuropean  collections  from  St.  Petersburg  to  Madrid.  He 
resided  for  a  time  in  Venice,  Treviso,  Recanati,  Bergamo,  Trescorre 
(where  he  first  painted  in   fresco),  Ancona,  and  Loretto,  where  he 
died.     Besides  his  Scriptural  and  historical  series  and  single  subjects, 
he  painted  many  very  excellent  portraits,  some  of  which  have  been 
at  times  (as  probably  others  still  are),  attributed  to  Titian,  Giorgione, 
Leonardo,  and  Pordenone.     That  thev  could  be  thus  assigned  is  sdf-  ■ 
ficient  praise,  and  tells  how  excellent  they  nmst  be.     These  portraiti 
are  in  the  Borghese  Pal,  in  the  Brera,  the  Vienna  Gall.,  the  National 
Gall.,  etc.     His  principal  large  works  are  at  Venice,  Bergamo,  and  . 
Recanati.     During  the  later  years  of  his  life  he  was  the  friend  of  ' 
Titian,  and  assimilated  his  style   more  and  more  to  his.     Aretino 
writes  of  him  that  he  became  very  religious,  and  as  he  was  employed 
at  Loretto  and  dwelt  in  the  sanctuary,  it  is  probable  that  the  houw 
not  given  to  art  were  spent  in  devotion. 

Loutherbourg,  Philip  James,  born  at  Strasburg  (1740-1812). 
Settled  in  England  in  1771.  He  painted  landscapes,  marine  and 
battle  scenes,  and  was  also  employed  as  a  scene-painter.  He  con- 
tributed largely  to  the  Royal  Acad,  exhibitions.  The  **  Fire  of  Lon- 
don," the"  Destruction  of  the  Spanish  Armada,"  and  *'  Lord  Howe'jJ 
Victory,"  are  among  his  principal  works.  His  battle  subjects  have 
an  historical  interest,  and  his  naval  pictures  are  finished  with  great 
care,  but  his  color  was  neither  fine  nor  natural.  His  cabinet  land- 
scapes are  his  most  pleasing  works,  and  some  of  them  arc  excellent. 

Lo"wry,  "Wilson,  died  1824.  An  English  engraver  who  excelled 
in  mechanical  and  architectural  subjects.  He  engraved  many  plates 
for  books,  such  as  Crabbe's  Technological  Dictionary,  Nicholson** 
Architecture,  etc. 

Lucatelli  or  Locatelli,  Andrea.  A  Roman  landscape  painter 
who  flourished  late  in  the  1 7th  century.  Many  of  his  pictures  are  in 
England.  His  river  water  is  better  painted  than  his  seas.  Some  of 
his  works  are  highly  and  delicately  finished,  and  are  pleasing  in  effect 

Lucchesino.     See  Testa. 

Luigi,  Andrea,  called  I/Ingegno.     Probably  a  pupil  of  Niccolo 

Alunno.     Very  little  is  known  of  his  history.     He  was  established 

as  an  artist  as  early  as  1484.     He  was  a  native  of  Assisi,  and  there 

are  various  pictures  on  tlie  vjaWa  ol\io\i%vi^  \}£ifcT^  ^%<iT\hed  to  Luigi. 
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Madonna  with  saints  and  angels,  in  the  Louvre,  is  called  his,  also 
eautiful  Madonna,  dated  1505,  in  S.  Spirito  at  Florence,  but  there 
i  grave  doubts  about  the  latter.  He  relinquished  painting  and 
i^e  himself  to  civil  affairs. 

[auini  or  IfOvini,  Bernardino,  bom  at  Luino  on  Lake  Maggiore 
)out  1460-1530).  If  not  the  pupil,  he  was  the  most  successful  fol- 
rer  of  Leonardo  da  Vinci ^  indeed,  many  of  his  woiks  have  been 
ributed  to  Leonardo.  But  his  pencil  was  less  masculine  than  that 
his  master.  His  coloring  was  clear  and  warm,  his  figures  beau- 
il,  and  his  conceptions  full  of  grace  and  tender  feeling.  His  best 
rks  arc  elaborately  finished.  He  is  not  as  great  as  Leonardo,  but 
has  scarcely  received  the  attention  and  admiration  he  merits.  The 
ilerodias,"  in  the  Tribune  of  the  Uffizi,  and  the  half-length  of  the 
nfant  Baptist  playing  with  the  Lamb,"  in  the  Ambrosian  Gall,  at 
Ian,  were  long  credited  to  Leonardo;  a  Madonna  between  SS. 
therine  and  Barbara,  in  the  Esterhazy  Gall. ,  is  still  inscribed  with 

name,  but  competent  judges  ascribe  not  only  these,  but  also 
)hrist  disputing  with  the  Doctors,"  and  *'  Vanity  and  Modesty,"  to 
ini.  He  executed  many  frescoes.  The  Brera  is  rich  in  those 
ich  have  been  removed  from  the  walls  where  they  were  painted ; 
las  also  many  of  his  easel  pictures.  The  Ambrosian  Library,  the 
sa  Silva,  and  the  Monastero  Maggiore  (S.  Maurizio),  all  at  Milan, 
.'e  fine  works  by  Luini.  His  frescoes  in  the  ch.  of  Saronno,  exe- 
ed  about  1530,  are  well  preserved  and  very  fine.     His  works  at 

Cath.  of  Como  contain  some  figures  of  surprising  beauty. 
jundens,  G^rrit  or  Gerard.  A  Dutch  painter  who  flourished  prob- 
y  late  in  the  1 7th  century.  Nothing  is  known  of  his  life.  He 
nted  interiors  and  merry-makings.  His  works  were  formerly  only 
n  in  Holland,  but  of  late  a  few  have  been  brought  to  England, 
juti,  Cavaliero  Benedetto,  born  at  Florence  (1666-1724).  It  is 
)e  regretted  that  this  artist  spent  much  time  in  working  with  cray- 
,  which  are  so  perishable.  The  Grand  Duke  gave  him  the  means 
risit  Rome,  where  he  attracted  the  attention  of  Pope  Clement  XI , 
u  whom  he  received  commissions  and  the  Order  of  the  Cross.  His 
•ks  are  in  several  churches  ot  Rome,  but  the  '*  Vest  of  S.  Ra- 
ri,"  in  tho  Cath.  of  Pisa,  is  considered  his  chef-d^oeuvre.     He  also 

the  two  following  etchings,  which  are  now  scarce  :  — 
The  Crucifixion,  with  S.  John  and  the  Magdalene  at  the  foot  of 
5  Cross. 

A  Landscape ;  after  Guercino. 
Lutma,  Janus  or  John,  born  at  Amsterdam.     An  engraver  and 

o 

Idsmith.     There  are  a  few  plates  by  Lutma  which  are  scarce  and 

wh  esteemed.    They  are  as  follows  :  — 

Portrait  of  his  Father;  Janus  Lu'ma,  Poster i  fati ;  opus  mallei  per 

nune^  fee. 

His  own  Portrait;  Janus  Lutma  Batavus^  per  se  opere  mallei  \^%\. 
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J.  Vondelius  ;  Olor  Batavus ;  opus  mcUlei,  per  J,  Lutnuu 

P.  C.  Hooft;  Alter  Tacitus  i  opus  mallei,  per  /.  Lulma, 

The  above  were  executed  in  a  peculiar  manner,  with  a  chisel 
punch  and  a  mallet.  This  he  called  opus  mallei.  The  two  foUowi 
are  en<n*aved  in  the  manner  of  Rembrandt,  and  arc  much  admu'ed : 

Joannes  Lutma,  Aurifex.  It  is  a  likeness  of  liis  father  in  a  fun 
robe;  he  has  his  spectacles  in  one  hand,  and  a  porte-crayon  in  i 
other;  signed,  Joannes  Lufma,  Junior,  fecit  Ao.  1656. 

Joannes  Lutma,  Junior ;  seated  at  a  table  drawing,  with  a  lai 
hat  which  overshadows  his  face  ;  very  scarce. 

Lntzelburger,  Hans,  called  also  Hans  Franck.     An  ol<i  wood-< 
graver  who  engraved  principally  the  works  of  Hans  Holbein, 
lived  early  in  the  16th  century.     His  initials,  H.  L.,  are  on  some 
his  plates.     Zani  called  him  the  "  prince  of  wood-engravers.** 

Luyken,  John,  born  at  Amsterdam  (1649-1712).     This  artist  ^ 

•first  a  painter,  but  became  at  length  an  eminent  engraver.    ] 

facility  of  execution  and  his  powers  of  invention  obtained  for  1 

the  title  of  the  Callot  of  Holland.     Bohn*s  new  catalogue  menti 

more  than  900  engravings  by  Luyken. 

Luzzo,Pietro,  called  also  Morto  da  Feltri.  Born  1474.  Littl< 
positively  known  of  this  artist,  and  but  few  of  his  works  remain.  1 
most  important  of  these  is  an  altar-piece  m  the  ch.  of  Villabru 
which  represents  the  Virgin  seated  on  a  cloud,  holding  the  Child,  v 
gives  the  benediction.  SS.  George  and  Victor  are  below.  Th 
are  also  portions  of  ornamented  houses  in  Feltre,  believed  to  be 
work,  and  a  few  fragments  in  other  churches  near  Feltre.  Seve 
galleries  have  works  ascribed  to  him,  but  it  is  impossible  to  say  w 
how  much  justice.  This  is  the  same  artist  who  is  said  to  have  b( 
in  the  employ  of  Giorgione  at  Venice,  to  have  seduced  the  mistr 
and  broken  the  heart  of  his  master,  and  to  have  fallen  in  battle 
Zara. 

Lyaippus.  A  native  of  Sicyon.  He  was  a  famous  sculp 
who  worked  chiefly,  if  not  entirely,  in  bronze.  He  was  the  head 
the  Argive-Sicyonic  school.  Pliny  says  he  executed  as  many  as  i 
statues,  and  that  they  were  remarkable  for  what  he  calls  sifmmetr 
He  made  many  statues  of  Hercules,  and  one  in  the  British  M 
may  possibly  be  his,  which  represents  the  god  holding  the  apples 
the  Hesperides.  His  statue  of  Jupiter  at  Tarentum  was  sixty  f 
high,  and  he  also  made  a  colossal  Hercules  for  the  same  city.  1 
Apoxyomenes  was  highly  celebrated,  and  represented  an  athl 
scraping  himself  from  the  dust  of  Pala?stra  with  an  iron.  A  c( 
of  it  in  marble  was  found  at  Trasteverc  in  1846,  and  is  now  in 
Vatican.  This  shows  that  Lysippus  aimed  to  give  the  body  a  m 
nt  and  slender  shape  than  had  been  the  manner  of  represer 
he  also  made  the  head  smaller  in  proportion  to  the  body  tl 
ifbre  been  the  custoTa.    TVus  ^laXMi^  \&  ^mJ\  5i^  ^W»\.vc  ^race. 
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made  many  portrait  statues  of  Alexander  the  Great,  who  was  unwill- 
ing that  any  other  should  model  him.  He  also  represented  a  famous 
lion  hunt  of  Alexander's,  and  his  rescue  from  danger  by  Craterus; 
and  a  group  of  the  King  with  twenty-five  horse  and  nine  foot  soldiers 
in  the  battle  on  the  Granieus.  Another  characteristic  of  this  artist 
was  his  excellent  execution  of  the  hair. 

M. 

Maas  or  Maes.  There  have  been  so  many  artists  of  this  namo 
that  it  would  be  impossible  to  give  them  all  a  place  here.  The  most 
important  is  Nicholas  Maas,  born  at  Dortrecht  (1632-1693).  Said 
to  have  been  a  pupil  of  Rembrandt.  He  painted  (jenre  subjects  and 
portraits.  The  former  are  highly  esteemed;  they  have  but  few 
figures ;  the  lighting  is  admirable,  and  his  sunlight  effects  very  pleas- 
ing; his  perspective  is  fine,  his  color  brilliant  and  warm.  His  por- 
traits are  excellent  also;  the  backgrounds  and  accessories  aro 
picturesque  and  highly  finished,  and  often  have  the  effect  of  fancy 
pictures  rather  than  the  stiff  awkwardness  of  many  portraits.  Three 
of  his  works  are  in  the  National  Gall.,  one  of  which,  the  "  Idle 
Servant  Maid,"  is  a  masterpiece.  The  Amsterdam  and  Berlin 
galleries,  the  Van  der  Hoop  Coll.,  and  the  ITfTizi  have  each  one  of  his 
pictures,  but  most  of  them  are  in  private  collections,  and  many  aro 
in  England.     Smith   only   mentions   fortv-five  of  his  works   in   all. 

Maas,  Theodore  or  Dirk,  born  at  Haerlem  (1656-1715).  Pupil 
of  Henry  Mommers  and  Nicholas  Bergheni.  His  pictures  are  not 
iniportant,  but  he  left  a  few  etcrhings  which  are  fine  and  rare.  One 
of  these  represents  a  **  Cavalier  on  Horseback.*'  He  especially  ex- 
celled in  drawing  horses. 

Mabuse,  Jan  Van,  real  name  Jan  Gossaert,  Ixjrn  at  ^laubeuge 
(about  1470-1532).     He  went  to  Italy  about  1513,  and  before  this 
time  had  made  himself  one  of  the  best  painters  of  the  later  Van 
Eyek  school;  his   best  works  were  executed  there.     Like  many  of 
his  countrymen,  he  forsook  in  Italy  that  manner  of   painting  and 
choice  of  subjects  which  his  nature  and  training  fitted  him  to  excel 
in,  and  attempted  what  may  perhaps  be  best  termed  ideal  art.    From 
this  time  his  portraits  are  his  finest  pictures.     His  nude  figures  and 
uiythological  subjects   are   simply  repulsive,  as   may  be    seen   in  a 
"Neptune  and  Amphitrite,"  in  the  Berlin  Gall.,  and  a  "  Danao  and 
the  Golden  Shower,"  in  the  Mmiich  Gall.     The  redeeminji  feature 
of  his  later  works  is  his  masterly  treatment,  and  some  small  repre- 
sentations of  religious  subjects  are  remarkable.     The  "  Ecce  Homo  ** 
^D  the  Antwerp  Mus.  is  one  of  these.     Two  of  his  finest  early  pic- 
^^«res  are  the  **  Adoration  of  the  Kings,"  at  Castle  Howard,  and  an 
*uustration  of  the  legend  of  the  Count  of  Toulouse,  "wYvo  "wc-wV  ^"i  *a. 
P'^Sr^m  to  Jerusalem^  at  the  seat  of  Sir  John  l^eltYiorpe,  iiv  \av\g^w- 
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shire.  There  arc  several  of  his  works  at  Hampton  Court.  Writen 
disagree  about  his  having  been  in  England,  but  it  is  probably  true 
that  he  was  there  in  the  reign  of  Henry  VH.  Mabuse  was  a  friend 
of  Lucas  von  Leyden,  and  accompanied  him  on  his  famous  pleasure 
trip.  (See  Von  Leyden.)  He  was  always  wanting  money,  and  the 
following  anecdote  shows  one  of  his  modes  of  obtaininjr  it.  AVhen 
ho  was  in  the  service  of  the  Marquis  de  Veere,  that  nobleman,  ex- 
pecting a  visit  from  the  Emperor  Charles  V.,  gave  all  his  retainers 
splendid  white  silk  damask  for  suits  in  which  to  receive  his  Majesty. 
Mabuse  requested  to  be  allowed  to  superintend  the  making  of  his 
clothes,  and  sold  the  damask  and  substituted  for  it  a  suit  of  paper, 
which  he  painted  to  represent  the  damask  so  perfectly  as  to  deceive 
all  who  saw  it.  This  joke  was  told  to  the  Marquis,  who  called  the  at- 
tention of  the  Emperor  to  the  suits,  and  asked  which  one  he  preferred. 
His  Majesty  selected  that  of  Mabuse,  and  would  not  believe,  until  he 
touched  it,  that  it  was  not  real  damask.  Besides  the  above-named 
pictures,  there  are  others  in  many  of  the  large  European  galleries,  in 
Lubeck  and  at  Althorpe. 

Machuca,  Pedro,  painter  and  sculptor.  None  of  his  pictures 
remain,  but  near  the  Alhambra  gate  there  is  a  marble  fountain,  now 
much  dilapidated,  which  was  one  of  his  best  works.  At  Seville, 
over  the  door  of  the  ch.  of  the  Hospital  de  la  Sangre,  there  are  three 
alto-relievos  of  Faith,  Hope,  and  Charity,  which  are  better  pre- 
served. His  fame,  however,  rests  on  the  architecture  of  the  palace 
which  he  commenced  for  Charles  V.,  near  the  Alhambra.  Machuca 
first  introduced  Italian  architecture  into  Spain,  and  although  this 
palace  was  never  roofed  in,  and  has  been  a  ruin  for  centuries,  enough 
remains  to  demand  admiration. 

Maeda,  Asenaio  de.  Son  of  Juan  dc  Maeda,  a  sculptor  and 
architect.  Asensio  is  supposed  to  have  executed  the  marble  statues 
iu  the  antechamber  of  the  chapter-room  of  the  Cath.  of  Seville. 

Maganza,  Aleaaandro,  born  at  Vicenza  (1556-1640).  An  imi- 
tator of  Paul  Veronese.  There  are  many  of  his  works  in  his  native 
city.  He  had  three  sons  who  were  artists,  and  his  father  was  a  por- 
trait painter,  and  also  published  some  poetry  under  the  name  of 
Maga;i;no. 

Mahselkircher,  Gabriel.     Flourished  about  1470.     In  the  Gall- 
at   Schleissheiui  there  are  two  large  pictures  by  this  artist,  repre- 
senting: "  Christ  bearinji:  his  Cross,"  and  the  **  Crucifixion."     They 
are  fantastic  and  wild. 

Majano.     Sec  Benedetto. 

Malbone,  Bd-ward  G.,  born  at  Newport,   Rhode  Island  (1777-^ 

1807).     A  fine  miniaturist;  his  works  are  in  many  American  housed' 

He  was  a  friend  of  Allston,  who  said  of  him,  **He  had  thohapp.^ 

talent  of  elevating  the  character  without  impairing  the  likeness;  th^' 

^as  remarkable  in  liis  male  Wa^s^uo  ^oma\x  «s«\qrN.  ^ai^j  beanC ^ 
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lom  his  band;  the  fsur  would  become  still  fairer  under  bis  penciL 
To  this  be  added  a  grace  of  execution  all  his  own.  He  was  amiable 
md  generous,  and  wholly  free  from  any  taint  of  professional  jeal- 

llfanfredi,  Bartolommeo,  born  at  Mantua  (1580-1617).  An 
mitator  of  Michael  Angelo  Caravaggio.  His  subjects  were  bandits, 
;amesters,  etc.  His  works  are  rare,  and  it  is  believed  that  many  of 
bem  have  been  attributed  to  Caravaggio.  The  Louvre  possesses  a 
ew  good  examples  of  his  style. 

li^iimi,  Giannicola  di  Paolo,  born  at  Cittk  della  Pieve;  died 
544.  Pupil  of  Perugino,  and  an  artist  of  no  great  excellence.  The 
lest  of  his  works  are  in  Perugia,  in  the  Acad,  and  ch.  of  S.  Tommaso. 

Mannl  or  Maennl,  Jaoob,  bom  at  Vienna,  about  1695.  He  was 
II  ensrraver  in  mezzotinto.  In  1 720  he  undertook  to  engrave  all  the 
lictures  of  the  Imperial  Gall,  but  died  when  but  thirty-one  plates 
rere  finished.  These  prints  are  now  very  rare.  The  following  is  a 
ist  of  them  :  — 

The  Portrait  of  the  Emperor  Charles  VI. 

The  Dead  Christ,  supported  by  an  Angel;  offer  Palma, 

The  Virgin,  and  Child,  who  caresses  S.  John ;  qfler  Vandyck, 

Mary  Magdalene,  penitent,  with  an  Angel;  after  Correggio, 

S.  Francis  praying ;  after  Bassano. 

S.  Clara  kneeling ;  after  Bassano, 

Hepentancc  of  S.  leter;  after  Spagnoletlo, 

Martyrdom  of  S.  Bartholomew ;  after  L.  Giordano* 

Christ  praying  in  the  Garden ;  after  M.  A .  Caravaggio. 

Venus  with  Cupid  holding  a  Mirror  ;  after  Titian. 

Judith  leaving  the  Tent  of  Holofernes  ;  after  P.  Veronese. 

Christ  disputing  in  the  Temple ;  after  Spagnoletto. 

Samson  delivered  to  the  Philistines;  after  Vandyck. 

Ecce  Homo;  half  length;  after  Titian. 

Mater  Dolorosa;  ajter  Titian. 

A.  Philosopher  meditating  on  a  Skull;  after  L.  Giordano. 

A  G<3ometrician ;  after  L.  Giordano. 

S.  Margaret  and  the  Dragon;  after  Raphael. 

Tobit  restoring  his  father's  Sight;  after  M.  A.  Caravaggio. 

Christ  taken  in  the  Garden ;  after  E.  Manfredi 

Susanna  at  the  Bath;  after  Tintoretto. 

Susanna  and  the  Elders;  after  Ann.  CarraccL 

Jupiter  and  Mercury,  with  Baucis  and  Philemon ;  after  Carlo  Loti, 

Diana  and  her  Nymphs  ;  after  Willehorts  Boschaert  and  Jan  Fyt, 

The  Virgin  and  Child;  after  Titian. 

^  ^Varrior  giving  his  hand  to  a  Man ;  after  Giorgione. 

^  Ikying  Magdalene ;  after  the  younger  Palma. 
^^'Hst  bearing  his  Cross;  after  Bassano. 
''«<Uth  with  the  Head  of  Holofemea;  after  A.  Farotari. 

atf 
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Judith;  after  Carlo  Veneziano. 

A  Child  holding  a  Dog ;  ajier  Paul  Vtronese, 

ManBueti,  Gio^  born  at  Venice.  Very  little  is  known  of  this 
painter,  but  in  an  inscription  on  a  picture  dated  14£4,  he  declares 
himself  a  pupil  of  Bellini,  and  adds  that  he  believes  the  miracle  of 
the  cross  which  he  represented.  This  picture  is  now  in  the  Acad, 
of  Venice.  There  are  about  a  dozen  works  of  this  master,  most  of 
which  have  genuine  inscriptions.  His  manner  was  stiff  and  conyen* 
tional,  and  his  color  dull  and  inharmonious.  He  sometimes  intro- 
duces numbers  of  birds  and  animals,  as  in  a  nativity  at  Verona. 
Several  of  his  pictures  are  in  the  Acad,  of  Venice;  others  are  at 
Berlin,  the  Brera,  the  Uffizi,  Verona,  and  Lochis  Carrara  galleries. 

■  Mantegna,  Andrea,  born  at  Padua 

TV/r7    r^ff  I  ^    (1431-1506).      He  was   adopted  by 

i  ^  J-  I  ^        Squarcione,  and  registered  as  his  fos- 

ter-child in  1441.  When  but  seventeen  years  old  he  painted  a  Ma- 
donna for  the  ch.  of  S.  Sophia,  which  was  much  admired.  It  is  evident 
from  the  early  efTorts  of  Mantegna  tTiat  he  studied  the  works  of  other 
masters  than  Squarcione,  his  instructor.  The  earUest  picture  of  his 
which  is  so  preserved  as  to  show  his  manner,  is  an  altar-piece  in  the 
Brera,  representing  S.  Luke  and  other  saints.  This  was  executed  in 
1454,  and  is  excellent  in  modelling  and  light  and  shade  ;  it  has  a 
northern  realism,  but  is  far  superior  to  most  Squarcionesques,  and 
equal  in  color  to  any  tempera  painting  of  Venice  of  the  same  time. 
After  1448  he  worked  on  the  chapel  of  SS.  Jacobo  and  Cristoforo  in  the 
ch.  of  the  Eremitani  at  Padua.  The  whole  left  side,  with  the  "Life 
of  S.  Jacobo,"  and  the  **  Martyrdom  of  S.  Cristoforo,*'  is  his  worlt. 
For  his  age  and  the  state  of  Paduan  art  they  are  wonderful,  although 
the  criticism  of  Scjuarcione,  namely,  that  his  figures  were  statuesque 
and  lifeless,  is  valid.  Mantegna  had  become  disaffected  towards  his 
foster-father,  had  married  the  daughter  of  Jacopo  Bellini,  and  fully 
sympathized  with  the  faction  opposed  to  Squarcione.  He  had  no 
doubt  been  much  affected  by  the  influence  of  Donatello  at  Padua;  he 
had  studied  the  antique  as  much  as  possible,  and  imitated  it  in  his 
architecture  and  figures.  But  the  "Martyrdom  of  S.  Cristoforo' 
shows  that  he  had  discovered  his  mistake,  and  strangely  displays  his 
attempt  to  remedy  his  greatest  fault.  These  works  made  him 
famous,  and  the  Marquis  of  Mantua  used  every  inducement  to  pe^ 
suade  him  to  leave  Padua.  But  he  was  occupied  with  some  pictures 
for  S.  Zeno  at  Verona,  a  part  of  which  are  now  hung  in  the  choif 
of  that  ch.,  while  other  parts  are  in  the  Museums  of  Tours  and  Paris- 
The  Marquis  persistently  followed  Mantegna,  and  at  length  about 
1460  he  entered  his  service,  in  which  he  continued  until  his  deatb* 
The  works  which  he  did  in  Mantua  are  scattered  through  all  th< 
iarge  collections  of  Europe.  The  sack  of  the  city  in  1630  left  fe"* 
works  of  art  there.    T\ie  Marc\m*  t^o^vc^^  ^  >basA^  ^^otk  of  Yaf^ 
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from  the  most  sacred  subjects  to  that  of  a  turkey  and  turkey  cock  to 
be  copied  in  arras.  In  the  old  castle  two  rooms  remain  decorated  by 
liiantegna.  An  inscription  in  one  gives  the  date  of  1474.  Some  o£ 
these  pictures  arc  well  preserved,  and  the  Marquis  and  his  family  are 
represented.  It  was  impossible  that  such  pictures  should  be  at- 
tractive, for  the  people  and  their  costumes  were  ugly ;  but  in  the  cor- 
nices and  other  parts  of  the  ceiling  he  paints  very  differently,  with  a 
free  fancy  and  great  ease.  There  he  overcomes  the  difficulties  of 
perspective,  light,  shade,  etc.,  and  does  himself  credit.  The  subjects 
are  full  of  grace  and  life.  The  achievements  of  Hercules,  busts  of 
Eoman  emperors,  and  a  strutting  peacock,  with  beautiful  heads  of 
women  and  children  regarding  it,  are  a  part  of  them;  and  in  the 
centre  he  represented  a  great  aperture  through  which,  apparently, 
the  blue  sky  is  seen.  From  time  to  time  the  Marquis  made  him 
presents  of  land,  but  the  records  of  his  life  show  that  he  was  always 
needing  money,  and  lived  extravagantly.  He  was  of  a  quarrelsome 
temper,  too,  and  in  peace  with  few  of  those  about  him.  In  1478  he 
made  great  complaints  to  the  Marquis  Ludovico  of  the  way  in  which 
he  had  been  treated,  and  of  his  poverty ;  and  indeed,  he  had  a  right 
to  do  this,  for  he  would  have  been  employed  by  other  princes  gladly, 
if  he  would  have  broken  his  enjjajjements  at  Mantua.  In  this  same 
year  the  Marquis  died,  and  his  son,  Federico,  who  succeeded  him, 
paid  all  that  had  been  promised,  and  treated  Mantegna  with  much  con- 
sideration. Requests  were  constantly  made  for  his  services,  but  these 
▼ere  refused,  and  in  1483  he  was  hastening  to  complete  a  camera 
for  Federico,  who  suddenly  died,  and  the  government  passed  to 
Francesco  H.  This  was  unfortunate  for  the  artist,  for  his  new 
master  was  only  a  boy ;  but  he  soon  found  a  patron  in  the  Duchess 
of  Este,  who  was  betrothed  to  the  young  Marquis.  At  length  in 
H88  he  was  sent  to  Rome  to  paint  a  chapel  in  the  Vatican  for  In- 
nocent VIH.,  whose  request  the  Marquis  could  not  refuse.  Here 
he  labored  unceasingly  for  two  years.  He  then  resumed  the  **  Tri- 
mnphs  of  Caesar,"  in  which  he  had  been  interrupted,  and  in  1491 
the  Marquis  made  him  new  presents  of  land  as  a  reward  for  these  ex- 
cellent works.  They  are  at  Hampton  Court,  much  injured;  they  are 
nine  in  number,  and  represent  all  the  different  parts  of  a  Roman  tri- 
'imphal  procession.  It  is  not  known  for  what  they  were  intended, 
and  they  have  been  so  daubed  by  restorers  (?)  that  no  good  judgment 
can  be  formed  of  their  merit.  From  this  time  his  works  all  show  the 
presence  of  his  assistants.  It  was  not,  however,  until  1495  that  he 
produced  his  famous  **  Madonna  della  Vittoria,"  now  in  the  Louvre. 
He  painted  until  his  death,  but  he  suffered  sorrow  and  loss.  His 
^ife  died ;  ho  became .  the  father  of  an  illegitimate  son ;  he  was 
obliged  to  sell  his  house  and  to  live  in  lodgings,  and  his  eldest  son 
w  displeased  the  Marquis  that  he  was  banished  from  Mawtwa..  M 
^  last  he  was  obliged  to  part  with  his  collection  of  ai\t\c^m\i^^,^R\3^0DL 
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were  more  precious  to  him  ttian  anything  else,  and  from  die  dtj  iLi 
Isabella  bought  his  bust  of  Faustina,  he  nas  brotien-hearted. 
great  wish  in  bis  last  days  was  to  see  the  Marquis,  but  he  was  absent 
at  Perugia,  and  bo  the  master  died  in  the  midst  of  his  troubles,  sep- 
arated from  both  his  son  and  his  patron.  There  are  letters  from  ba 
children  begging  Francesco  to  allow  the  sale  of  his  works,  espeeiallj' 
in  order  to  satisfy  the  Bishop  of  Mantua  for  the  chapel  which  Mao- 
VBffM  had  undertaken  to  arrange  and  adorn  for  a  buritil-plaM  for 
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Berlin  Mus. 
himself  and  family.  Mantegna  was  doubtless  the  greatest  painter  cJ 
Northcrti  Italy  in  his  day,  and  his  influence  was  felt  in  all  Italf' 
His  works  are  full  of  meaning ;  his  inventive  powera  were  !ai^;  lu> 
foreshortening,  perspective,  chiaro-seuro,  and  color  were  excellent, 
and  the  one  great  objection,  before  mentioned,  that  his  figures  were 
portrait-like,  cnust  be  excused  by  the  consideration  that  such  a  diW~ 
ner  as  hia  was  a  legitimate  Gt«p  in  advance,  from  the  art  which  hi^ 
k  jveceded  to  that  which  followed  him.  The  Madonna,  in  the  LouvrSi 
Kwl  the  works  at  S.  Zeaa,^evoTia,  akcsA-j  iQCQ.'C-am«&.,  «i«  amoDK 
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lis  most  important  easel  pictures.  An  ^*  Entombment,"  in  the  Vati- 
ian,  should  also  be  mentioned;  his  pictures  are  in  all  large  collections. 
9e  also  painted  what  may  be  called  reliefs,  or  pictures  in  chiaro- 
icnro,  and  was  besides  a  good  engraver.  He  was  early  in  the  prac- 
ice  of  this  art,  and  his  knowledge  of  design  greatly  assisted  him  to 
Jxcel.  Bartsch  mentions  twenty-three  plates  of  his,  besides  which 
here  is  a  ^^  S.  Greorge  and  the  Dragon,"  in  the  British  Mus.,  and 
mother  called  "  The  Chalice."  The  following  are  his  principal 
)late8 :  — 

The  Virgin  and  ChUd. 

The  Scouroring  of  Christ. 

The  Entombment  of  Christ,  inscribed,  llumani  generis  redemptore, 

Christ  descending  into  Hell. 

Christ  holding  the  Standard  of  the  Cross  between  two  Saints. 

Judith  with  the  head  of  Holofernes. 

Battle  of  Sea  Monsters,  with  the  figiu^s  of  two  warriors. 

Battle  of  Sea  Gods,  with  the  figure  of  Neptune. 

Hercules  between  Virtue  and  Vice;  sometimes  attributed  to  Marc 

atonio. 

Hercules  strangling  Antaeus,  inscribed,  Dioo  Herculi  invicto. 

Pour  female  figures  dancing. 

Bacchus  supported  by  Fauns  and  Satyrs. 

Triumph  of  Julius  Csesar;  nine  plates;    perfect  sets  of  these  are 

re. 

Ludovico  and  Francesco,  sons  of  Andrea  Mantegna,  completed  the 

ifinished  works  of  their  father.     They  died  in  1511  and  151  7. 

Manuel,  Nicolas,  born  at  Berne  (1484-1531).     Called  Doutsch. 

his  painter  wac  a  partisan  of  the  Keformation.     He  made  many 

tirical  sketches  which  proved  him  a  good  artist,  and  fruitful  in  in- 

ntion,  though  stiff  and  mannered  in  execution.     He  painted  the 

Todtentanz  "  in  a  convent  of  Berne,  now  known  only  by  cuts,  the 

ascoes  being  destroyed.     He  was  also  a  poet,  soldier,  statesman,  and 

former.     His  pictures  are  very  unequal  in  merit.     His  landscape 

ickgrounds  show  the  influence  of  Titian  and  Venice,  which  city  he 

sited.      Several  of  his  works  are  in  the  Mus.  of  Basle.     He  also 

linted  portraits;  his  own  is  in  the  Civic  Library,  at  Berne,  where 

*e  manv  of  his  drawings.     He  left  some  woo<l-cuts  executed  in  a 

ee,  easy  style,  from  his  own  designs. 

Marattd,  Carlo,  born  at  Camurano  (1625-1713).  Pupil  of  Andrea 
>acchi.  He  was  an  academic  painter,  feeble  in  design,  and  aflfected 
n  manner,  and  yet  some  of  his  works  have  a  pleasing  dignity  of  sen- 
ixnent.  His  portraits  were  very  good.  He  was  a  great  admirer  of 
Raphael,  and  was  so  constantly  engaged  upon  Holy  Families  and 
Madonnas,  that  he  was  called  Carluccio  delle  Madonne.  Sacchi  ob- 
tsttned  for  him  a  commission  for  a  picture  for  the  Baptistery  of  S. 
Joim  of  Lateran.     He  chosG  ^*  Constantino  destroying  liie\do\e»''  iot 
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hi8«  subject,  and  painted  it  in  such  a  manner  as  to  secure  the  faTor 
of  Alexander  VII.  He  became  the  most  popular  artist  of  Rome,  and 
has  been  called  the  *'  Last  of  the  Romans.'*  In  1680  Ciro  Feni, 
who  was  his  principal  rival,  died,  and  from  this  time,  he  was  rapidlj 
advanced.  He  was  made  inspector  of  the  sianze  in  the  Vatican,  by 
•Innocent  XI.  Innocent  XII.  continued  the  appointment  and  made 
him  superintendent  of  all  the  paintings  of  the  Vatican,  and  Clement 
XL  entrusted  to  him  the  complete  restoration  of  the  frescoes  of  Ba- 
phael,  and  gave  him  the  insignia  of  the  *'  Order  of  Christ,"  for  his 
labor  upon  them.  lie  was  President  of  the  Acad,  of  S.  Luke  at  the 
time  of  his  death.  His  works  are  numerous  in  both  public  and  private 
galleries.  There  are  many  of  them  in  England.  Bartsch  mentions 
fourteen  etchings  by  Maratti.  These  are  well  executed,  and  are 
partly  from  his  own  designs. 

MajTC  Antonio.     See  Raimondi. 

Marcellis  (MancBus,  Masseua,  or  Snuffelaer),  Otho.  This  a,^ 
tist  was  known  by  all  the  above  names.  Bom  in  Amsterdam  (1613- 
1673).  A  painter  of  reptiles,  insects,  and  curious  plants.  His  works 
are  in  the  best  collections  of  Holland. 

March,  Eateban,  born  at  Valencia;  died  1660.  A  pupil  of  0^ 
rente,  and  a  man  of  singular  genius  and  violent  tempers.  His  life 
and  manner  of  painting  were  Quixotic,  not  to  say  disorderly.  He 
succeeded  best  in  battle  scenes.  He  kept  his  atelier  hung  with  pikes, 
cuirasses,  javelins,  etc.,  and  would  arm  himself,  and  rave  about  in  a 
manner  most  severe  on  the  surroundings,  and  frightful  to  his  scholars. 
When  thus  lashed  up  to  the  point,  he  dashed  off  wonderful  Pharaohs, 
and  fiery  Christians  fighting  for  the  cross  against  the  armies  of  the 
Crescent.  He  painted  religious  subjects  also,  but  not  with  the  en- 
joyment or  success  which  attended  his  other  efforts.  He  was  often 
idle,  worked  only  from  neT?essity,  and  but  poorly  provided  for  his 
fiunily.  His  wife  complained  of  him  to  her  confessor,  and  begged  his 
advice.  He  told  her  to  try  what  patience  and  tenderness  would 
effect,  but  they  seemed  of  little  use,  and  the  result  was  sometimes 
amusing.  He  came  home  late  one  nij^ht,  with  the  determination  that 
a  few  fish,  which  he  brought,  should  be  instantly  cooked.  There  was 
no  oil  in  the  house,  and  when  he  sent  his  pupil,  Conchillos,  to  buy 
some,  the  shops  were  all  closed.  March  then  declared  that  linseed- 
oil  should  be  used.  This  was  done,  and  when  they  began  to  eat,  it 
operated  as  an  emetic  on  all  the  party,  *' for  indeed,"  quaintly  re- 
flects Palomino,  "  linseed-oil,  at  all  times  of  a  villainous  flavor,  when 
hot,  is  the  very  devil.'*  March  then  seized  fish  and  frying-pan,  and 
threw  them  out  of  the  window.  Conchillos  sent  the  charcoal  and 
ig  dieh  to  keep  them  company.  This  so  pleased  March  that  he 
him,  and  lifted  the  youth  in  such  a  manner  that  he  feared 
k  too  was  to  be  thrown  out  with  the  rest.  The  poor  wife 
LJniDpesleBS  to  \>ed,  axid  ^^.x^^  i(^\ss«^  iiL  snrprisinglf 
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good  hnmor.  In  the  Queen  of  Spain's  Gall.,  there  is  a  *'  Fharaoh 
and  his  Host  in  the  Waters;  "  an  *^  Encampment  of  Turks  ; ''  a 
couple  of  old  Drunkards;  a  Man  with  a  Cup,  and  a  Woman  with  a 
Sottle;  and  a  S.  Jerome.  Most  of  his  works  are  at  Valencia  and 
Madrid.  The  brilliancy  of  his  tones,  and  his  skill  in  representing  the 
dust  and  smoke  of  the  combat,  are  points  of  merit,  and  in  sonic  re- 
spects he  was  an  artist  of  high  excellence;  but  few  can  echo  the 
words  of  Palomino,  who  says  that  his  works  aro  ^^  stupendous,  and 
worthy  of  eternal  remembrance.' ' 

MarcheaL     See  Cotignola. 

Marconi,  Roooo,  bom  at  Trevigi.  Flourished  early  in  the  16th 
century.  His  chief  excellence  is  his  color,  and  this  is  sometimes 
almost  gaudy.     Several  of  his  pictures  are  in  Venice. 

Margaritone  of  Arezzo  (1236-1313).  This  old  artist  seems  to 
have  been  the  last  of  the  decaying  mediaeval  painters,  and  from  his 
time  improvement  begins.  There  are  several  existing  works  of  liis, 
and  some  ai*e  inscribed  with  his  name.  One  of  these  is  in  the  Na- 
tional Gall.;  one  is  in  Santa  Croce,  Florence;  one  in  the  Acad,  of 
Arts,  Siena;  and  another  in  the  Museo  Cristiano  of  the  Vatican. 
Others  are  in  more  out  of  the  way  places.  All  are  ugly  in  every  par- 
ticular, but  curious  as  illustrations  of  the  art  of  liis  time.  He  is  said 
to  have  been  a  good  sculptor  and- architect,  and  to  have  executed  the 
tomb  of  Gregory  X.,  at  Arezzo. 

MarinuB,  I^atina.  Flourished  about  1630.  This  engraver  re- 
sided principally  at  Antwerp.  Good  impressions  of  his  plates  are 
well  esteemed.     The  foUowinjj  are  amonjj  the  best :  — 

The  Flight  into  Egypt;  night  scene;   of,er  Rubens, 

S.  Ignatius  healing  the  Sick  ;  after  the  same. 

S.  Francis  Xavier  restoring  a  dead  Person  to  Life;  after  the  same. 

Adoration  of  the  Shepherds;  after  Jordaens, 

Christ  before  Caiaphas  ;  afer  the  same. 

Martyrdom  of  S.  Apollonia;  afer  the  same. 

Village  Children  forming  a  Concert;  after  C.  Sachtleeven,     1633. 

Marlow,  WUUam  (1740-1800).  Pupil  of  Scott,  and  a  painter  of 
Knglish  landscapes.  He  painted  many  scenes  on  the  Tliames,  and 
lear  Richmond  and  Twickenham.  His  pictures  arc  i)leasing,  well 
lolored,  and  finely  finished.  He  also  painted  and  etched  some  Italian 
'iews. 

Marmolejo,  Pedro  de  Villegas,  born  at  Seville  (1520-1599). 
3ermudez  calls  him  one  of  the  greatest  artists  of  Andalusia.  Is  be- 
ieved  to  have  studied  at  Rome.  The  few  of  his  works  which  re- 
aain  are  in  the  Cath.  of  Seville,  and  in  the  Hospital  of  S.  Lazarus, 
n  the  Cath.,  the  altar  of  the  chapel  of  the  Visitation  is  adorned  by  a 
ttcture  of  flie  Virgin  visiting  Elizabeth,  and  several  smaller  works. 
rhese  are  good  in  design,  color,  and  expression.  Tlie  hospital  liaa  & 
I.  Lazarus  in  pontiAcal  robes.      Marmolejo  was  a  irieiiOL  ol  kxvaft 
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Montano,  who  wrote  his  epitaph,  and  in  the  ch.  of  S.  Lorenzo,  new 
the  tomb  of  the  painter,  there  are  two  of  his  pictures  representing 
the  **  Annunciation,"  and  the  "  Virgin  and  Child.'* 

Marquez,  Esteban,  born  at  Estremadura ;  ilied  1 720.  This  a^ 
tist,  by  patient  study  and  application,  became  a  good  imitator  of  Mn- 
rillo.  The  Hospital  de  la  Sangre,  at  Seville,  has  a  series  of  his  paint- 
ings of  the  Aix>stles,  and  the  Mus.  of  Seville,  a  **  S.  Joseph  and 
Infant  Saviour,'*  which  are  surprisingly  like  the  works  of  the  great 
master  lie  followed. 

Martin,  John,  born  near  Hexham  (1 789-1854).  A  painter  of  the 
most  terrible,  brilliant,  and  incomprehensible  imaginations.  He  has 
been  called  the  painter  of  **  architectural  dreams,"  but  his  archi- 
tecture was  no  more  that  of  dreams  than  his  landscapes  were  those 
of  fancy.  Nothing  could  bo  thought  of  too  sublime  or  impossible 
for  him  to  attempt.  'Vhe  names  of  his  works  show  this;  namely, 
"Joshua  commanding  the  Sun  to  standstill;  **  the  "  Seventh  Plague;" 
"  Sadak  seeking  the  Waters  of  Oblivion; "  the  **  Fall  of  Nineveh," 
etc.  He  constantly  exhibited  at  the  British  Institution,  and  twice 
obtained  a  premium.  Ho  had  worked  so  much  on  glass  that  his 
color  always  reminded  one  of  stained  windows  ;  the  human  figures 
of  his  pictures  were  ill-proportioned  and  ugly,  but  his  conceptions 
were  so  poetic  that  there  was  a  peculiar  fascination  in  his  works. 
He  was  also  an  engraver^  and  thus  made  his  works  well  known; 
his  engraving  was  peculiarly  suited  to  his  pictures,  and  brought  out 
their  wonderful  light  and  shade  as  no  other  engraver  could  do. 

Martinez,  Josef.  Valladolid,  end  of  16th  century.  Painted  so 
much  like  the  Florentine  masters,  that  it  is  probable  he  studied  in 
Italy.  An  *'  Annunciation  "  by  this  artist  is  in  the  Mus.  of  Valla- 
dolid. The  *'  drawing  is  good,  the  draperies  finely  managed,  and 
the  colorins:  rich  and  effective." 

Martinez,  Ambroaio,  bom  at  Granada  (1630-1674).  Pupil  of 
Alonso  Cano.  A  reputable  bistorical  painter.  Principal  works  are 
at  the  Monastery  of  S.  Geronimo,  and  at  the  Carmelites  in  Granada. 

Martinez,  Sebastian,  born  at  Jaen  (1602-1667).  After  the 
death  of  Velasquez  he  was  painter  to  Philip  IV.  An  excellent; 
painter  of  cabinet  pictures,  most  of  which  are  in  private  galleries  ii» 
Jaen,  Cordova,  Seville,  Cadiz,  and  Madrid. 

Martinez,  Juan  Bautista  del  Mazo.  A  pupil  of  Velasques* 
lie  first  employed  himself  in  copying  the  best  works  of  his  maste**" 
and  other  painters.  He  acquired  great  skill  in  portrait  painting,  anc^ 
attracted  attention  by  a  picture  of  Queen  Mariana.  His  best  work^ 
were  landscapes  and  hunting  scenes.  In  the  Royal  Gall,  at  Madri(5L 
are  views  of  Pamplona  and  Saragossa,  a  Seaport  and  a  River  view^ 
a  view  of  the  Escorial,  and  a  fine  portrait  of  a  military  commander^ 
this  artist.     He  married  the  dau^rhter  of  Velasquez,  and  at  th^ 

th  of  that  master  was  apyvomt/eOi  pwiivXet  va.  qt^ycaxt)  \i^>^i&  'Kb^« 
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He  died  in  1687.    His  portrait,  painted  by  Esteban  Marcli,  is  in  the 
%al6all. 

ICartiiii,   Simone,  called  also   Simono  Memmi,   bom   at   Siena 
(1283^1344).      He   married    the   sister  of    Lippo    Memmi,   hence 
Vasari's  mistake   of  calling  him  Memmi.      He   was   probably  ac- 
quainted with  Giotto,  and  was,  in  a  sense,  his  rival,  but  never  his 
pupil.    Kugler  says :  "  It  is  worthy  of  remark,  and  seems  more  than 
mere  accident,  that  the  reputation  of  Giotto  is  preserved   by  the 
epic-didactic  Dante,  and  that  of  Simone  by  the  great  lyric  poet  of 
medisevsl  Italy  —  Petrarch  —  in  two  of  his  sonnets."     The  earliest 
of  his  frescoes   eminently  displays  the  truth  that  he   was  purely 
Sienese  in  manner.    It  is  in  the  hall  of  the  Palazzo  Pubblico  of  Siena, 
and  is  enclosed  in  a  kind  of  border  of  shields  and  medallions,  with 
tho  arms  of  the  Commune  and  people.     It  represents  an  enthroned 
Madonna    with    angels,   archangels,   saints,    apostles,    evangelists, 
patriarchs,  etc.    Its  size  is  vast,  and  the  whole  work   is  of  great 
interest.    It  appears  from  the  records  that  it  was  necessary  to  repair 
it  soon  after  it  was  painted,  and  this  was  done  by  Simone  himself. 
An  altar-piece  in   seven  compartments,   [)ainted  in   1320   for  the 
Dominicans  of  Pisa,  is  still  preserved.     Nothing  more  graceful  than 
the  female  saints  in  this  can  be  attributed  to  Simone.     The  S.  Cath- 
erine and  the  Magdalene  are  especially  admirable  for  noble  grace 
and  beauty.     No  after  work  by  this  master  was  better,  and  yet  this 
very  picture  painfully  reminds  one  of  his  inability  to  express  relief. 
Another  small  altar-piece  of  the  same  date  (1320)  is  in  the  Fahhri-' 
f^eria  of  the  Cath.  of  Orvieto,  without  pediment  or  pinnacles.     This 
*lso  has  a  sense  of  flatness,  but  its  drawing  and  color  are  good.     His 
Action  and  attitude  are  better  in  his  smaller  works  than  in  his  larger 
>Hes,     Another  altar-piece  equally  good  is  in  the  same  place.     The 
^apel  of  S.  Martin  at  Assisi  was  entirely  decorated  by  Simone,  and 
t^s  frescoes  are  among  the  very  best  of  his  remaining  works.     There 
i^c  frescoes  in  S.  Maria  Novella  of  Florence,   evidently  from  the 
a.nd  of  a  Sienese  artist,  which  have  been  ascribed  to  Simone,  but 
^8  lacks  confirmation,  and  it  is  more  than  probable  that  he  painted 
o  great  work  at  Florence ;  he   probably  sent  there  from   Siena  the 
Itar-pieco  for  the  Gondi  Chapel,  of  which  Vasari  speaks,  and  some 
tlier  works.     Simone  travelled  much.     He  was  universally  admired 
nd  welcomed.     The  works  he  did  at  Avignon,  and  his  portrait  of 
-•aura,  which  Petrarch  admired,  have  perished.     A  few  remaining  in 
».  hall  and  the  chapels  of  tho  Papal   Pal.  are  too  much  injured  to 
P^arrant  consideration.     Besides  the  works  already  mentioned,  there 
ia  an  '^Annunciation"  in  the  Uffizi,  dated  1333,  and  painted  by 
Simone  and  Lippo  Memmi  together;  a  beautiful  small  picture  in  the 
Liverpool  Institution,  illustrating  the  text,  *'  Behold,  thy  father  and 
liave  sought  Thee,  sorrowing,"  and  a  "  Madonna  and  Child  "  in  the 
fcrlin  MuA    A  few  other  works  are  attributed  to  Imn,  \>\v\.  XSclq^s^  ^a» 
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the  most  authoritative.  From  the  sonnets  of  Petrarch  it  would  seem 
that  he  was  a  miniaturist.  If  this  be  so,  a  Virgil  in  the  Ambro- 
siana  at  Milan  is  in  all  probability  his  work,  and  the  last  tweWe 
illuminations  in  a  Bible  in  the  Royal  Library  of  Paris  were  probably 
executed  by  him  at  Avignon.  He  had  saved  money  and  bought  him 
a  house  in  Siena,  but  in  1338  went  to  reside  with  his  wife  and 
brother  Donato  at  the  Papal  Court  at  Avignon.  Here  he  became 
the  friend  of  Petrarch  and  Laura,  and  here  he  died.  He  was  child- 
less, and  gave  much  of  his  property  to  the  children  of  Donato. 
Simone  was  second  only  to  Giotto,  to  whom  he  was  a  positive  con- 
trast; Giotto  has  been  called  an  epic  and  Simone  a  lyric  painter,  and 
perhaps  these  words  give  the  difference  between  them  as  well  as  any 
comprehensive  generality  (for  which  alone  we  have  space)  could 
do.  Simone  was  full  of  joy,  tender  sentiment,  graceful  and  beautifol 
conceptions,  and  at  the  same  time  sympathetic  with  nature ;  all  this 
enabled  him  to  paint  such  pictures  as  are  irresistibly  attractive,  and 
have  made  his  name  one  of  those  never  to  be  forgotten. 

MartOB,  Ivan  Fetrovitch,  born  at  Ichtnia  (1755-1835).  An 
eminent  Russian  sculptor,  whose  works  are  numerous  in  the  cities  of 
Russia,  and  are  noble  in  conception  and  expression:  his  execution 
was  free  and  finished.  His  bas-reliefs  are  excellent.  He  was 
Councillor  of  State  and  Director  of  the  Acad,  of  Fine  Arts  at  S. 
Petersburgh. 

Marziale,  Marco.  Flourished  1499-1507.  A  painter  of  small 
excellence.  Some  of  his  works  remain  in  the  Acad,  of  Venice,  ch. 
of  S.  Giobbe,  Berlin  Mus.,  etc. 

Masaccio.  Son  of  Ser  Gio.  di  Simone  Guidi,  of  the  family  of 
Scheggia.  Born  at  Castel  S.  Giovanni,  in  the  Val  d' Arno  (1402- 
1429).  According  to  tradition,  this  great  master  early  manifested  his 
inclination  for  painting.  In  1421  he  was  enrolled  in  the  guild  of  the 
Speziali  at  Florence,  and  in  1424  was  registered  in  the  guild  of 
painters  as  "  Maso  di  Ser  Giovanni  di  Chastello  Sangiovanni. "  His 
name  was  Tommaso  Guidi.  The  name  of  Masaccio  sifrnified  his  want 
of  neatness.  The  only  authentic  accounts  relating  to  his  private  life 
are  in  the  Florentine  registers  of  the  income  returns  for  the  yean 
1427  and  1430.  These  show  that  he  was  in  debt,  and  had  disappeared 
previous  to  the  last,  and  was  "  said  to  have  died  at  Rome"  No 
other  positive  facts  Lave  been  discovered  concerning  him.  There  is 
a  fresco  which  was  uncovered  a  few  years  ago  in  the  ch.  of  S.  Maria 
Novella,  in  Florence,  which,  if  we  credit  Vasari,  is  the  earliest  known 
work  of  Masaccio,  for  he  says  it  was  executed  before  those  of  S. 
Clemente  in  Rome.  It  represents  the  Trinity  between  the  Virgin* 
and  S.  John  the  Evangelist,  with  two  kneeling  figures.  The  restot- 
ers  have  so  injured  it  that  it  is  difficult  to  judge  of  its  primitive  merit* 
SigDor  Cavalcaselle  believes  it  to  be  a  later  work  than  Vasari  mak^* 
it,  and  yet  it  is  ii^erior  to  \iia  \a\.^s\.  ^loxY^.    Tfekfc  ^^%ftnfc^  %*.  S«  Ci®" 
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cote  were  probably  done  about  1423  or  1424.  The;  carer  the 
tUs,  arch,  and  vault  of  a  chapel,  and  repreieat  the  ETangelists, 
.pMtlet,  Doctors  of  the  Church,  several  Saints,  the  Crucifixion,  and 
«iieB  from  the  lives  of  SS.  Catherine  and  Clement.  The  "  Cruci- 
doD "  is  in  advance  of  what   had  preceded  this   master,  but  the 


t>om  the  frescoes  in  S.  Iklnria  <]e[  Carmine,  Floreni 
Mnea  from  the  history  of  S.  Calliti'inc  ])rovc  his  power 


The  finest  of  those  is  that  in  ivliieh  the  Saint  iliseourHes  before 
'wentius  and  the  Doctors,  but  tliey  al)  display  his  knowleilne  of 
"TO,  and  are  eharacterized  by  natural  and  graceful  action  and  ei- 
Mpion.  When  Masatcio  returned  to  Florence  hu  first  exwi\rtjtd,\\. 
*aid,  Bome  pictures  to  prove  his  ability,  and  then  leciiVvei'Jiifc'iooi:- 


396  KASACCIO  —  MA8SABD. 

mission  to  adorn  the  Brancacci  chapel.  These  frescoes  represent  the 
Fall  of  Adam  and  £vc  and  their  Expulsion  from  Eden,  and  varioos 
events  in  the  life  of  S.  Peter.  Hitherto  some  of  these  works  have 
been  attributed  to  Masolino,  but  Signor  Cavalcasellef  who  has  made 
a  critical  examination  of  them  and  everything  connected  with  them, 
decides  that  they  belong  to  Masaccio,  and  that  if  Masolino  painted  ' 
there,  his  works  were  upon  the  vault  and  lunettes,  and  are  either  de- 
stroyed or  covered  by  the  more  modern  decorations  of  the  chapel. 
We  cannot  afford  space  for  a  description  of  these  important  and  beau- 
tiful works.  Masaccio  was  a  very  great  influence  in  the  progress  of 
art.  Some  one  has  said  that  he  seemed  to  hold  Giotto  by  one  hand 
and  to  reach  forward  to  Raphael  with  the  other.  The  Brancacci 
frescoes  were  studied  by  the  artists  who  followed  him,  great  and 
small,  and  even  Leonardo,  Raphael,  and  Buonarotti  were  among  the 
number.  Masaccio  not  only  imitated  the  forms  of  nature,  but  he 
sought  to  represent  her  subtle  shades  of  expression  of  feeUng  and 
passion.  He  carefully  studied  his  modelling;  he  grouped  his  figures 
well ;  his  draperies  were  graceful  and  in  massive  folds,  and  yet  did 
not  conceal  the  forms  beneath;  his  coloring  was  rich  and  harmonious, 
and  he  selected  fine  types  of  the  subjects  which  he  represented.  In 
a  word,  he  showed  himself  thoughtful,  appreciative  of  the  ideal,  and 
in  a  good  degree  a  poet  as  well  as  painter;  and  these  qualifications 
united  are  those  which  have  distinguished  the  artists  whose  influence 
has  been  enduring.  Considering  the  art  which  preceded  him,  the 
works  of  Masaccio  arc  as  wonderful  as  the  works  of  later  artists  are 
beautiful.  In  the  cloister  of  the  Carmine  at  Florence,  within  a  few 
years,  a  fresco  has  been  uncovered  which  is  apparently  by  him.  It 
is  a  fine  relic,  uninjured  by  restorers,  and  afifords  a  good  study  of  his 
manner.  In  the  Acad,  of  Arts  in  Florence  there  is  a  "  Conception," 
painted  by  Masaccio  for  the  ch.  of  S.  Ambrogio.  The  Uffizi  has  two 
portraits  attributed  to  him,  but  there  is  doubt  of  their  genuineness, 
which  is  also  true  of  several  other  works  ascribed  to  him  in  different 
European  galleries. 

Masolino.     See  Panicale. 

Mason,  James  (1710-1780).  This  eminent  English  engraver 
produced  some  landscapes  after  Claude,  Poussin,  and  various  other 
artists,  which  are  much  esteemed.  His  "  Landing  of  ^neas  in  Italy/' 
after  Claude,  and  "  Venus  at  the  Bath,"  after  Andrea  Sacchi,  are 
especially  fine. 

Massard,  Jean,  born  at  Paris  (1740-1822).  An  engraver  whose 
works  are  well  esteemed.  He  engraved  after  the  best  masters.  Hi* 
*'  Death  of  Socrates,''  after  David,  and  "  La  plus  belle  des  Meres," 
after  Vandyck,  are  among  the  best.  Jean  Baptiste  Raphael  Urbai^ 
Massard,  son  and  pupil  of  Jean,  has  also  left  excellent  plates.  Bi^ 
''  S.  Cecilia,"  after  Raphael,  and  **  Apollo  and  the  Muses,"  aft®* 
Giulio  Romano,  are  fine,  as  ^eW  «k»  tMuYc>j  oXJoet  ^q^%  ^^  \!l\%. 
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Kaiaoii,  .Anthony,  bora  near  Orleans  (:G3f>-1700).  A  very  cel- 
ebrated engraver.  He  used  only  the  graver,  and  handled  it  with 
gr«st  deliuacy  and  firmness.  His  portraits  arc  very  fine,  and  some  of 
dtem  are  rare.  His  print  of  "  Christ  at  Rmmaus,"  called  "  The 
Tablecloth,"  is  a  chef-d'aupre  of  en^aving. 

HasBye,  Aleaays,  or  Metsys,  Qulntin,  bom  at  Antwerp  (1460- 
1930).  Barly  in  life  he  nas  a  blacksmith,  and  it  is  smd  became  a 
punter  for  the  sake 
ofanartist'sdaugb- 
terwhom  he  loved, 
■od  whose  father 
Tu  determined  she 
should  marry  none 

There    are     speci- 

mrk  (or  those  said 
to  be  his),  pre- 
lerved  in  Antwerp. 
He  became  a  great 
paiDler.  His  rclig- 
iou  works  show 
much  feeling  for 
bcButy,  and  a  ten 

"hich  reminds  one 
of  Ibe  religious  stn 
timcnt  of  earher 
painlers.  Jn  thi 
common  episodes 
of  life  which  hi  rep- 
resented,   " 


seded    ■ 


mJer 


a:: 

''""''■■'  ■  "^IIB 

1 

jiuiliuiuiOHr'  ■■ 

j^ 

^ 

1 Idf- 

fully. 

ffightfiil 

■otncn,  money-changcirs,  i 


At  Windsor  Castle. 

,  grew  under  his  brush  with 


[feat  truthfulness.  His  most  important  work  was  an  altar-piece  in 
^e  parts,  now  in  the  Mus.  of  Antwerp.  The  figures  are  nearly 
"fu-eize,  as  are  those  of  many  of  his  later  worits,  which  was  not  usual 
*'1i  artisU  of  his  country.  "  The  Misers,"  at  Windsor  Castle,  is 
™e  of  Us  most  celebrated  works.  He  jiainted  many  half -lengths  of 
'•hrigt  and  Mary,  which  are  very  attractive.  His  jiictures  arc  seen 
'^  *U  large  European  galleries.  Bryan  gives  a  list  of  sixty-nine  of 
™  tvorks,  and  these  are  not  all.  He  painted  some  portraits.  His 
"*''*  and  that  of  his  second  wife  are  in  tlie  Ullizi.  In  l\wi  ■waW  ol  'Ooa 
''*th.  of  Antwerp  tbvre  is  a  slab  which  tells  his  story,  out;  w 
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of  which  reads,  <*  Connubialis  amor  de  Mulcibre  fecit  Apellem." 
He  is  buried  in  front  of  the  Cath.,  and  the  immediate  spot  is  marked 
with  the  simple  inscription,  M.  Q.  M.  ohiit  1 529.  His  son  Jan  was 
also  an  artist,  and  it  is  believed  that  some  of  the  genre  subjects  attrib- 
uted to  the  father  are  the  work  of  the  son. 

^  Mathaxn.     This  is  the  name  of  a  family  of 

/'v     A^>»v/ J     t)utch  engravers  of  whom  Jacob  alone  merits 

'  especial  praise.  He  was  born  at  Haerlem  (J571- 
1681).  He  was  a  son-in-law  of  Henry  Goltzius,  under  whose  direc- 
tion he  worked  after  having  visited  Italy.  He  engraved  after  the 
works  of  the  best  masters  of  the  Low  Countries,  and  many  of  his 
plates  are  much  esteemed.  His  son  Theodore,  and  Adrian,  a  rela- 
tive, were  also  engravers,  but  not  equal  to  him. 

Mattoni     See  Pietro  della  Yecchia. 

m-v  ^  Maurer,  Christoph,  bom  at  Zurich  (1558- 
j^y/  1614).  A  pupil  of  Tobias  Stimraer.  He  is 
only  known  by  a  few  plates  and  wood-cuts 
etched  by  himself  and  from  his  designs.     These  are  now  rare. 

Mayno,  Juan  Bautiata,  born  at  Toledo  (1569-1649).  Pupil  of 
Teotocopoli,  and  a  fine  painter.  Early  in  life,  he  became  a  Domini- 
can monk,  but  did  not  resign  his  occupation  as  an  artist.  He  in- 
structed Philip  IV.  in  painting,  and  assisted  Alonso  Cano  and  other 
artists.  He  painted  for  Philip  his  celebrated  battle-piece,  in  the 
Bueno  Retiro.  His  principal  works  are  in  the  ch.  and  convent  of  S. 
Peter  Martyr,  at  Toledo. 

Mazzolini,  Ludovico,  called  Mazzolini  di  Ferrara,  born  at  Fer- 
rara  (about  1481-1530).  Pupil  of  Lorenzo  Costa.  An  eminent  ar- 
tist in  the  Ferrarese  school  of  his  time.  His  conceptions  have  some- 
thing singular  and  romantic  in  them ;  his  style  is  vigorous  ;  his  color 
brilliant ;  he  had  a  firm  and  solid  touch ;  his  hands  and  feet  were 
beautifully  finished,  and  his  gi'oups  can  be  examined  in  detail  with 
pleasure.  There  are  a  number  of  his  pictures  in  private  collections 
in  England,  for  which  large  prices  have  been  paid.  His  most  im- 
portant work  is  in  the  Berlin  Mus.  where  are  also  a  large  number  of 
his  other  pictures.  It  is  dated  1524,  and  represents  "  Christ  in  the 
Temple  with  the  Doctors."  The  National  Gall,  has  two  of  hi!« 
works,  and  others  are  in  the  Doria  Pal.,  and  the  Gall,  of  the  Capitol 
at  Rome. 

Mazzuoli,  Filippo, 'bGrn  at  Parma;  died  1505.  Principally  im- 
portant as  the  father  of  Parmigiano.  Some  of  his  works  are  in  the 
Gall.,  and  the  Episcopal  Pal.  of  Parma,  in  the  Museums  of  Naples 
and  Berlin,  and  in  some  private  collections. 

Mazzuoli,  Francesco  Maria,  called  II  Parmioriano  or  V2ixva\p^' 
nino,  born  at  Parma  (1503-1540).  He  was  probably  never  a  p«P" 
of  Correggio,  but  he  formed  his  style  after  that  master,  and,  like  all 
vrbo  did  so,  became  grossly  niaxmer^^.   ^ev\v^'^%\JcL^>Qfe^\.>QcL^<5»ah« 
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d  him  is,  that  he  was  the  most  excellent  of  the  hnitators  of 
tggio.  His  religious  subjects  are  Qot  enjoyable.  His  portraits, 
lich  he  followed  nature,  are  fine.  One,  said  to  be  that  of  his 
ess,  and  another  called  Columbus,  in  the  Mus.  of  Naples,  are 
did.  The  **  Vision  of  S.  Jerome,"  in  the  National  Gall.,  is  one  * 
3  celebrated  works,  and  is  open  to  much  criticism.  The  Virgin 
)hild  arc  its  best  features.  It  is  said  that  he  was  so  absorbed 
is  work,  during  the  sack  of  Rome  in  1527,  that  the  invaders 
rated  to  his  studio  before  he  realized  what  was  taking  place, 
hey,  on  their  side,  were  so  moved  by  the  picture,  that  Uiey  left 
mmolested.  His  Madonna  with  the  *^long  neck,"  in  the  Pitti 
,  and  a  S.  Margaret,  in  the  Bologna  Gall.,  are  well-known  pic- 
His  most  important  frescoes  are  in  S.  Giovanni  and  Delia  Stec- 
iu  Parma.  For  some  time,  Parmigiano  was  considered  the  in- 
r  of  etching,  but  tliis  art  was  practised  in  Germany  before  his  time, 
ch  mentions  fifteen  etchings  by  him,  and  there  arc  a  few  others 
I  are  probably  his.  A  number  «of  wood-cuts  from  his  designs, 
L  have  been  attributed  to  him,  are  now  known  to  have  been  exe- 
by  other  artists,  under  his  superintendence. 
Lxsuoli,  Ginaeppe,  called  II  Bastaruolo,  from  the  occupation 
father,  who  was  a  corn-chandler.  Born  at  Ferrara  (about  152ft- 
Pupil  of  Dosso  DossL    His  principal  works  are  in  his  native 

tcherino.     See  Beccafumi. 

(ckenen  or  Mecheln,  Israel  von,  born  at  Meckenen  (1440- 
.  Very  little  can  be  positively  affirmed  of  this  old  artist.  He 
ertainly  an  engraver,  and  for  a  long  time  there  were  a  number 
ntings  attributed  to  him,  but  it  is  not  known  that  he  ever  painted 
The  chief  picture  called  his  was  a  representation  of  the 
sion,"  on  eight  panels,  at  Cologne.  The  unknown  master  who 
ced  it,  is  now  often  termed  the  '  *  Master  of  the  Passion,"  and 
ork  the  **  Lyversberg  Passion,"  on  account  of  its  having  been 
i  by  Herr  Lyversberg.  There  are  several  other  pictures  some- 
called  by  his  name,  most  of  them  being  at  Cologne  and  Munich. 
engravings  of  this  master  are  very  numerous.  M.  Heineken  es- 
is  them  at  250;  All  the  pictures  which  were  celebrated  in  his 
were  copied  by  him.  He  had  little  artistic  power,  but  suc- 
d  better  with  genre  subjects,  than  with  the  works  of  great  mas- 
**  The  Concert  *'  is  one  of  those  well  known.  His  works  are 
ble  as  showing  the  costuuies  and  customs  of  his  time.  He  en- 
d  the  pictures  of  Martin  Schongauer  and  Albert  Diirer. 
(dina,  Sir  John  Baptist,  born  at  Brussels  (1660-1711).  Son 
aptain  in  the  Spanish  service.  He  went  to  England,  and  then 
9tland,  where  he  was  knighted.  He  painted  an  immense  num- 
f  portraits.  He  was  accustomed  to  use  lay  figures^  which  hfe 
^  in  the  requisite  position,  and  draped  as  de&\red,  «iXid\i^V\ii^ 
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copied  these,  he  painted  the  heads  of  his  subjects  on  them.  Many 
of  his  pictures  are  in  Edinburgh,  and  his  own  portrait  is  in  the 
Florentine  Gall. 

Meer,  Jan  van  der,  de  Jonge,  born  at  Haerlem  (1665-1688). 
Pupil  of  his  father  and  Nicolas  Berghcm.  He  usually  painted  land- 
scapes with  shet^p.  His  works  are  not  often  seen.  There  are  three 
in  the  Berlin  Mas.,  which  show  a  free  handling  and  careful  execu- 
tion, lie  left  some  masterly  etchings,  and  some  of  them  are  now 
rare. 

Meer,  Jan  van  der,  called  **  the  Van  der  Meer  of  Delft  *'  from 
his  birthplace,  born  1682.  This  artist  has  left  but  few  pictures,  pe^ 
liaps  not  more  than  six.  They  are  single  figures  and  views  of  streets. 
His  chef-fVccuvre  is  in  the  Six  Gall.,  at  Amsterdam,  and  represents  a 
scrvantr  maid  pouring  out  milk ;  she  stands  in  full  sunlight,  and  the 
color  is  bcfiutifiil.  The  Dresden  Gall.,  Van  der  Hoop  Coll.,  Bruns- 
wick Gall.,  Hague  Mus.,  and  Aremberg  Gall.,  all  have  specimens  of 
his  works,  and  all  are  exquisite  in  modelling,  color,  and  execution. 

Meert,  Pieter,  born  at  Brussels  (1618-1669).  A  portrait  painter 
who  imitated  Vandyck.  The  Mus.  at  Brussels  has  pictures  of  the 
magistracy  of  the  city,  by  Meert,  and  the  Berlin  Mus.  has  portraits 
of  a  naval  captain  and  his  wife. 

Metre,  Gterard  van  der,  born  at  Ghent.  Flourished  1450- 
1472.  Very  little  can  be  told  of  this  painter.  He  was  free-master 
of  the  Guild  of  S.  Luke  at  Ghent,  in  1452,  and  junior  of  the  corpo- 
ration in  1472.  His  works  were  praised  by  Van  Mander.  The  best 
picture  now  attributed  to  him  is  a  "  Crucifixion  "  in  a  chapel  of  S. 
Bavon  at  Ghent,  and  is  very  inferior  to  the  works  of  the  Van  Eycks, 
with  whom  he  is  said  to  have  studied.  The  galleries  of  Antwerp  and 
Bi»rlin  have  pictures  attributed  to  him,  which  are  not  equal  to  that 
alrt\idy  mentioned.  Gerard  van  der  Meire  is  also  believed  to  have 
oxecutinl  some  of  the  miniatures  of  the  famous  Grimani  Breviary,  at 
Venice.  Jan  van  der  Meire  was  his  brother,  and  there  were  several 
artists  of  Ghent  of  their  name. 

Melano,  Gio.  da.  Flourished  about  1365.  His  works  are  (muce- 
ful  and  sweet  and  earnest  in  expression.  The  principal  ones  are  in 
the  ch.  of  S.  Francesco,  at  Assisi.  Others  are  in  the  Ognissanti  at 
Florence,  and  in  the  Flonnitine  Acad. 

jf  /f       ^®ldolla  or  Meldola,  Andrea.     An  engraver  who 

jj       A/7    flourished  about  1540.     Al)out  120   prints  are  known 
^         '^  •*      to  be   his.     Many  of  them  are   after  the   works  of 
Parmigiano,    and   until    the   end   of   the    18th  century   they  were 
attribut<»d  to  that   artist  and  to  Sihiavone,   called   Medula,    Zani 
claimed  to  have  made  the  discovery  that  Meldolla  was  a  diflFerea*> 
artist.     He  worked  side  by  side  with  Parmigiano,  and  probably  unde:*^ 
his  dinvtion;  so  it  is  ivot  stT^tv^;?  that  he  should  have  the 
man  nor,  which  he  ceTtMnVy  "ha^,  «v<iTi  ^V^ol  «;iiii^jEKn»!^  ^^d^  ^^Va 
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Raphael.  Some  of  his  plates  have  his  name  very  distinctly  inscribed, 
but  on  others  it  is  carelessly  etched.  A  part  of  his  prints  are  ex- 
tremely rare. 

MeUan,  Claude,  born  at  Abbeville  (1601-1688).  An  eminent 
designer  and  engraver.  He  first  studied  under  Simon  Vouet,  but 
went  early  to  Rome.  He  was  engaged  to  engrave  the  busts  and 
statues  of  the  Justinian  Coll.  He  first  engraved  in  the  usual  method, 
but  afterwards  adopted  a  manner  of  his  own,  namely,  instead  of 
crossing  his  lines  in  order  to  shade  his  prints,  he  made  them  j)arallel, 
and  shaded  by  making  them  heavier  or  nearer  together.  This  new 
mode  obtained  celebrity  for  him,  and  its  effect  is  soft  and  pleasing. 
The  number  of  his  prints  is  large,  and  many  are  from  his  own  de- 
signs. One  of  his  finest  works  is  "  Rebecca  meeting  the  Servant  of 
Abraham,"  after  Tintoretto. 

Melzi,  Francesco.  A  noble  of  Milan  who  was  an  intimate  friend 
3f  Leonardo  da  Vinci,  and  an  amateur  painter.  His  works  are  rare, 
tn  the  Castle  of  Vaprio,  which  belongs  to  the  Melzi,  there  is  an 
immense  fresco  attributed  to  him,  and  at  Berlin  a  *'  Vertumnus  and 
Pomona,"  formerly  ascribed  to  Leonardo,  is  now  given  to  Francesco. 
Melzi  inherited  the  studies  and  manuscripts  of  Da  Vinci,  and  fur- 
lished  Vasari  and  Lomazzo  with  notices  of  his  life. 

Memling,  Hans.  The  bii;thplace  of  this  very  important  master  is 
lot  known.  He  was  of  the  Van  Eyck  school,  or  the  school  of 
Bruges,  was  a  pupil  of  Roger  van  der  Wcyden,  and  sometimes 
worked  conjointly  with  him.  He  seems  to  have  spent  his  youth  at 
Brussels.  Different  records  mention  him  from  1450  to  1499,  at 
which  lime  he  probably  died.  Memling  did  not  advance  beyond  his 
predecessors  in  the  linear  portion  of  painting,  but  his  works  were 
characterized  by  grace  and  ])oetry;  his  draj)ery  was  more  flowing 
than  that  of  his  master,  and  his  groups  were  symmetrical;  his  color 
and  aerial  perspective  were  truer  than  those  of  Van  der  Weyden ; 
Ws  men  were  just  good  portraits  of  men,  and  not  at  all  idealized, 
but  his  Madonnas  had  a  lofty  mien  and  a  soft,  meek  beauty,  with  an 
expression  of  dignity  and  religion ;  his  j)ictures  of  the  infant  Saviour 
^ere  more  natural  in  color,  and  more  youthful  and  beautiful  in 
expression  than  those  which  he  had  seen  from  the  hands  of  the 
!Teat  masters  about  him.  His  color  was  good,  but  often  so  thin  that 
*^e  drawing  could  be  seen  through  it.  There  are  many  works  of 
is  remaining,  and  it  is  difficult  to  s(*lcct  any  one  as  the  very  best. 
He  shrine  of  S.  Ursula,  in  the  Hospital  of  Bruges,  is  of  great  interest 
^d  importance.  This  has  eight  pictures  and  six  medallions,  and  rep- 
'Sents  scenes  from  the  legend  of  that  saint  and  her  eleven  thousand 
^gins.  The  whole  shrine  resembles  the  nave  of  a  Gothic  cathe- 
'^l.    There  are  on  each  side  three  windows  (so  to  speak),  each 

a  recess,  where  an  episode  is  i)ainted;  two  other  pictures  adorn 

^  ends,  and  on  each  side  of  the  roof  are  three  medaWiowa.    TJafts*^ 

26 
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pictoRf  are  all  pVA-Towrre  of  tlw   Ftemiab  tcbod,  bat  the  m 

dalli'jDi  do  not  eqiuil  the  otben-    The  <lr»wi]i2  b  better  is  Ibei 
Mnall  works  than  in  hi*  lari^r;  U>e  OKfeir.-n*  it  free,  the  eiprwtiim 
n-S  th*-  ">!'tr  aivl  extvotkio  are  loft  and  powerful.    "" 


From  Ibe  Sl^iDe  of  S.  Ursula, 
hospital  has  also  his  "Marriage  of  S.  Catherine,"  two  small  tripljch 
altar-pieces,  and  a  "  Virgin  and  Child,"  with  a  portrait  of  Neveii' 
hovcn,  the  donor.  A  large  altar-piece  ia  the  eh.  of  Dantzic  is  an 
important  work  of  Mem1inc!;'s.  His  pictures  are  also  in  the  Munich 
JL-Oall,  the  PalMS  de  JueUce,  "PwAs,  ?.\.uW;jpiV  ^inJi.,  NSauiw.  Gall., 
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ad.  of  Bruges,  Cath.  of  Liibeck,  and  Antwerp,  Strasburg,  Uffizi, 
rin,  and  Kensington  galleries.  There  are  others  in  private  coUec- 
08.  Elis  portraits  were  excellent,  as  is  seen  in  the  votive  pictures 
Bruges  and  in  the  Uffizi.  Memling  was  ^n  excellent  miniaturist, 
is  proved  by  his  works  in  the  exquisite  Grimani  Breviary,  in  the 
)rary  of  S.  Mark's,  at  Venice,  executed  probably  for  Mary  of 
rgundy,  daughter  of  Charles  the  Bold.  This  Breviary  belonged 
Antonello  da  Messina,  who  sold  it  to  Card.  Grimani  for  500 
:ats.  It  is  now  considered  a  great  treasure.  There  is  a  legend 
t  Memling  accompanied  this  Charles  to  war,  and,  returning  sick 
I  wounded,  was  cared  for  at  the  Hospital  of  Bruges,  in  return  for 
ich  he  painted  the  pictures,  now  so  rich  a  treasure  to  that  institu- 
1.  It  has  also  been  afBnned  that  Hans  Memling  and  Juan  Fla- 
ico  are  one  and  the  same,  but  these  questions  cannot  be  settled 
positive  knowledge,  and  afford  an  unlimited  battle-ground  for 
)utes.  This  much,  however,  seems  impossible,  that  the  hand  that 
ited  his  pictures  could  have  wielded  a  sword,  or  that  one  life 
Id  have  given  time  for  aught  but  the  study  of  which  these  are  the 
t. 

lemmi,  Lippo,  born  at  Siena;  died  1356.  This  artist  is  impor- 
;  principally  for  having  painted  conjointly  with  Simone  Martini, 
brother-in-law,  to  whom  Lippo  was  very  inferior.  In  the  Hall  of 
tiee  at  S.  Gimignano,  in  the  ch.  of  Monte  Oliveto,  near  by,  in 

chapel  of  the  Santissimo  Corporale  at  Orvieto,  and  in  a  few 
eries,  there  are  works  attributed  to  Lipj)().  At  Siena  a  fresco 
p  the  door  leading  into  the  convent  of  the  Servi  is  signed  by  him, 

is  much  finer  than  any  other  called  his,  as  is  also  a  small 
lonna  in  the  Berlin  Mus.  Perhaps  this  excellence  is  explained 
iaying  that  he  painted  much  better  when  under  the  immediate 

and  influence  of  Sinioue. 

Sena  y  Medrano,  Pedro  de.  Pupil  of  Alonso  Cano.  A  colossal 
ue  of  Santiago  on  horseback,  by  this  master,  still  fills  its  original 
iblo  in  the  Cath.  of  Granada.  He  did  much  work  for  the  cathe- 
Is  of  Malaga  and  Toledo,  and  was  at  length  invited  to  Madrid  by 
1  Juan  of  Austria,  to  execute  a  group  of  our  Lady  of  the  Pillar 
the  queen-mother.  This  work  so  attracted  a  prince  of  the  house 
Doria,  that  he  ordered  a  crucifix 'of  him,  which  was  much  ad- 
ed  in  Genoa.  He  spent  the  last  part  of  his  life  at  Malaga,  in 
er  to  be  near  his  daughters,  who  were  nuns  in  that  city.  He 
I  in  1693.  He  was  one  of  the  best  pupils  of  Cano. 
denelaus.  The  sculptor  of  a  marble  group  in  the  Villa  Ludovisi 
iome,  representing  a  male  and  female  figure.  It  has  been  called 
i^arious  names,  such  as  '*  Papirius  and  his  Mother,''  "  Octavia  and 
rcellis,"  etc.  Otto  Jahn  calls  it  "  Merope  and  ^pytus,"  at  the 
nent  when  the  mother  recognizes  her  long  absent  son.  It  is  very 
utif uJ,  hut  a  certain  impression  arises  from,  the  exacl  aixa.\i^«ai«iA 
he  drapery,  which  lessens  its  power. 
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MengB,  Anton  Raphael,  bom  at  Aussig  in  Bohemia  (1728-1774). 
His  father  was  a  miniature  and  enamel  painter,  in  which  art  the  son 
was  most  severely  trained.     He  copied  from  antiques  and  the  works 
of  the  best  masters,  until  he  had  acquired  ideas  of  color  from  Titian, 
of  chiaro-scuro  from  Correggio,  composition  from  Raphael,  etc.    Bat 
the  fire  of  genius  was  wanting ;  power  of  invention  and  feeling  were 
not  his,  and  though  he  hiid,  and  still  has,  warm  admirers,  his  works 
are  cold  and  uninspiring  —  perfect  in  technicalities,  but  void  of  soul. 
He  lived  much  in   Rome,  where  he  was  first  sent  by  the  King  of 
Poland,  who  had  appointed  him  court  painter  when  but  seventeen 
years  old.     In  Rome  he  received  much  patronage,  and  painted  a  ceil- 
ing in  the  Villa  Albani,  the  ceiling  of  the  Camera  de'  Papini  in  the 
Vatican,  etc.     He  was  invited  to  Spain,  where  he  was  much  admired, 
and  did  many  fine  works.     Twelve  of  his  easel  pictures  are  in  the 
Madrid  Gall.,  and  a  '*  Nativity,"  lighted  from  the  Child,  like  the     ' 
**  Notte  "  of  Correggio,  is  much  praised.     His  frescoes  in  Madrid, 
especially  the  "  Apotheosis  of  Trajan,"  gained  him  great  reputation. 
His  portraits  are  his  best  works.     These  are  seen  in  the  Uffizi,  Mu- 
nich, and  Berlin  galleries.     A  *'  Cupid,'*  in  the  Dresden  Gall.,  done 
in  pastils,  is  a  good  specimen  of  his  work  in  that  manner.     He  also 
wrote  upon  art  subjects,  and  his  observations  upon  notable  pictures 
are  excellent.     The  standing;  of  this  artist  has  been  a  matter  of  much. 
difference  and  dispute.     By  some,  as  by  Winkelman,  he  is  exalted  to 
the  very  pinnacle   of  fame,  by  others  severely  criticised;  but  one 
thing  is  certain,  that  if  he  had  not  great  virtues  he  had  no  glaring 
faults,  and  gave  a  careful  and  learned  attention  to  the  proprieties  of 
his   art.     His  **  Mount  Parnassus  ''  has  been  engraved  by  Raphael 
Morghen;  and  *'  James  dictating  to  History,"  and  a  **  Holy  Family," 
by  Domenico  Cunego. 
"^  \/V  Merian, 

M ,  m.  //)C\.WF.  ^t\iU  riE 

born  at  Basle  (1593-1651).  This  eminent  designer  and  engraver 
married  a  daughter  of  Theodor  de  Bry,  by  whom  he  was  instructed 
and  advised.  It  is  said  that  Merian  instructed  Hollar.  His  best 
plates  are  views  of  the  environs  of  Heidelberg,  Stuttgart,  Schwal- 
bach,  etc.  He  also  engraved  portraits  and  some  other  subjects  fronx 
his  own  desif^ns.  A  large  plate  of  the  *'  Last  Supper,*'  inscribed » 
Accepit  Jesus  panem,  is  very  scarce,  as  is  also  another  of  **  Human. 
Life,"  inscribed.  Tabula  Cehetis,  continens  iotius  vilce  humance  di^^ 
criptionem. 

Merian,  Matthew,  the  Younger,  born  at  Basle,  1621.  Son  of  th^ 
preceding,  and  pupil  of  Sandrart,  Rubens,  and  Vandyck.  A  reputa*— 
ble  painter  of  portraits  and  historical  subjects. 

Merian,  Maria  Sybilla,  daughter  of  Matthew,  the  Elder,  born 
at  Frankfort  (1647-1717).    Het  liaA^aet  ^\<^<i ^>aa\!L  ^^i^^^Wt  fot** 
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years  old.     Jacob  Murel,  her  step-father,  taught  her  to  paint  flowers 
and  fruit,  and  at  length  placed  her  under  the  instruction  of  Abraham 
Mignon.     She  became  an  excellent  artist,  and  excelled  in  represent- 
ing insects,  butterflies,  etc.,  in  various  stages  of  development.     She 
married  an  artist,  John   Andrew  Graff*  of  Nuremberg,  and  in  1679 
published  a  book  illustrated  by  herself,  giving  a  history  of  the  insects 
of  Europe.     In  1698  she  went  to  Surinam,  and  in  1705  published  her 
second  book  describing  the   insects   of   Surinam.      Her  daujrhter, 
Dorothea  Graff*,  was  also  an  engraver,  and  made  twelve  plates  for  a 
later  edition  of  the  latter  book.     The  British  Mus.   possesses  two 
large  books  of  the  drawings  of  Maria  Sybilla. 

Messina,  Antonello  da,  born  at  Messina  (about  1414-1493). 
There  have  been  great  discrepancies  in  the  accounts  of  this  impor- 
tant old  painter,  but  the  following,  culled  from  all,  is  as  nearly 
correct  as  possible.  His  family  were  painters  for  generations  under 
the  name  of  the  Antonii.  His  grandfather  and  uncle  are  men- 
tioned in  the  *'  Memorie  de*  Pittori  Messinesi,*'  and  his  father,  Sal- 
vadore  d' Antonio,' was  an  architect  and  painter.  The  latter  was  his 
first  instructor,  and  sent  him  when  young  to  Rome  to  complete  his 
studies.  From  Rome  he  went  to  Palermo,  whence  he  went  to  Mes- 
sina, and  painted  (as  is  believed)  at  this  time  the  "  Virgin  and  Child," 
in  tempera,  on  panel,  now  in  the  Museo  Peloritano  of  that  city.  He 
next  went  to  Naples,  probably  about  1438,  and  became  the  pupil  of 
Colantonio  del  Fiore.  This  master  and  other  painters  of  his  school 
liad  some  knowledge  of  the  use  of  oils,  but  did  not  understand  the 
Daethod  of  Van  Eyck.  Antonello  saw  somewhere  a  picture  by  John 
^an  Eyck,  and  immediately  determined  to  go  to  Bruges  and  learn 
his  great  secret  if  possible,  which  he  did.  His  visit  to  Flanders  is 
fully  proved  by  an  old  MS.  which  says,  *'  Antonello  Van  Sicilien 
^ould  not  leave  Flanders  without  bequeathing  to  it  an  example  of 
f^he  mode  of  coloring  in  oil  which  he  learnt  from  John  Van  Eyck.  It 
^s  said  that  he  presented  a  picture  to  the  ch.  of  S.  John  (S.  Bavon  of 
Grlient),  for  this  reason.''  After  Van  Eyck  died,  Antonello  returned 
^o  Messina,  and  soon  went  to  Venice.  Here  he  was  much  employed, 
^nd  painted  many  portraits.  He  seems  to  have  acquired  Flemish 
inish  and  execution,  but  his  tints  were  more  harmonious  and  beauti- 
**!.  From  this  time  his  Italian  tendencies  seemed  to  strengthen  as 
^is  later  works  show.  It  has  been  said  that  he  taught  Domenico 
*^eniziano  to  paint  in  his  manner,  and  that  he  was  murdered  by  An- 
**ea  Castagno  for  possessing  the  secret,  but  this  is  now  known  to  be 
^Ise  as  regards  the  murder,  and  no  works  in  oil  done  bv  Veniziano 
^^^ist.  In  1465  Antonello  returned  to  Messina,  where  he  received 
^Vipils,  the  best  of  whom  was  his  son  or  nei)liew.  Salvo  d' Antonio. 
^l)out  this  time  he  executed  his  most  important  works.  In  1473  he 
^«nt  again  to  Venice  and  received  important  commissions.  He  vraa 
•t  one  dme  in  Milan,  but  when  is  not  precisely  knov^n.    l^^i  "w^^  ?i^s» 
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in  TreviBO  In  1490,  but  rMumeil  to  Venice,  where  he  died,  and  m 
buried  with  great  pomp  by  the  artists  who  honored  his  mtmorjiii 
having  brought  to  Italy  the  oi!  painting  of  Johu  Van  Ejek.  Tbm 
is  a  fitory,  hardly  crcdita1>lu,  ihat  Gio.  Bellini  went  to  Anlonelln  div 
Kuisi'il  IIS  a  nobleman,  and  desired  him  tu  paint  hlB  portrait,  and  ihui 
became  posxe^eed  of  his  secret.  His  most  important  workd  are  at 
Berlin;  luimely,  a  male  piirlrwt  of  H45;  a  "  8.  Sebasliao,"  1-JI»; 
ftiid  a  "Madonna  and  Child,"  which  especially  illustraies  the IV 
netian  colorinj;.  Other  works  ()f  his  are  a  fine  male  portrait,  in  the 
Ixmvre;  a  "  Crucifixion,"  in  the  Acad,  of  Antwerp;  ahalf  figureof 
Christ,  in  the  National  liall.,  HGb:  a  reading  Madonna,  in  tje  Acd. 
of  Venice;  a  "  Ueai!  Chritit  mourned  by  Angels,"  at  Vienna;  a  male 
head,  in  the  Uflizi:  a  weeping  Nun,  in  tlif  Acad,  of  Venice;  and  i 
■■  Christ  bound  to  a  Pillar."  in  the  Manfrini  Gall,  of  the  same  titv. 
Metsu  or  Metzii,  Gabriel,  born  in  Leyden,  1615;  slill  alittf  in 
1667.     One  of  iJiu  must  I'liiirminir  painters  of  ffenre  subjecU, 


certain  that  he  formed  iaa  style  after  Terburg. 


not  known  "itt 
whom  he  studied- 
He  »as  the  intinialc 
fritnd  of  Jan  Siw^ 
Most  of  his  works  are 
small  —  a  few  f>r- 
traits  are  ahnost  tit 
only  eiceptiiins  — 
and  are  eKcelleit>s 
of  surprise  m 
little  master.    His 

g'jnt,  almost  UWS" 
ctptionable.  His 
best  b  bi* 
eirlier  and  middl'^ 
later  it  is  cold. 
He  did  not  finish 
extremely 


and  thus  Iw* 

freedom    an*! 

expression.  Uelovi"^ 

to   paint    people     '" 

high    life,   but     ^-i'" 

represented     f  ai  *'' 

markets,     maid-*''^ 

by  Metsu.     Many 

private  galleriea,  especially  in  England,  where  very  t*-  ^ 

ive  been  paid  lov  llicm.    T\ieN  mc  liwi  «eo.ia  the  Lou^^ 

T)resden,  Van  dei  lloop,MviviicV,  a.aift'CT^^'eiiWKis*.       ' 


At  tbe  Hagi 
etc     Smith  gives  a   list  of   160  pieti 
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Woman  taken  in  Adultery,"  in  the  Louvre,  and  '^  Justice,"  at  the 
[ague,  are  inferior  works  for  Metsu,  and  show  that  historical  or 
Uegorical  subjects  were  not  his  forte.  But  these  galleries  have  other 
ine  works  of  his. 

Meulen,  Anton  Frans  van  der,  born  at  Brussels  (1634-1690). 
Pupil  of  Peter  Snayers.  He  was  made  painter  to  Louis  XIV.,  and 
iccompanied  that  king  in  his  campaigns  for  the  purpose  of  represent- 
ng  his  battles,  victories,  etc.,  with  perfect  truth.  Considering  the 
ameness  and  want  of  grace  of  his  subjects,  his  pictures  are  remark- 
-bly  fine.  They  are  numerous,  and  contain  many  portraits  of  Louis 
nd  other  notable  men.  His  color  was  good,  and  his  execution  mas- 
irly.  Many  of  his  works  are  in  the  Louvre,  some  fine  ones  at  Mu- 
ich,  Buckingham  Pal.,  and  Petworth. 

Meyer.  Bryan's  Dictionary  gives  an  account  of  eleven  painters 
id  engravers  of  this  name.  Of  these  the  most  important  was  Felix, 
)rn  at  Winterthur  (1653-1713).  Pupil  of  Ermels,  of  Nuremburg. 
0  travelled  in  Italy  and  on  his  return  made  himself  a  reputation  for 
icorating  apartments.  He  was  employed  by  several  princes  of  the 
ipire  for  this  purpose.  He  also  etched  some  plates  from  his  own 
sicrns. 

Meyering,  Albert,  born  at  Amsterdam  (1645-1714).  A  reputa- 
3  painter  whose  works  are  not  often  seen  in  galleries.  The  Berlin 
Us.  has  two  landscapes  with  bathing  nymphs  and  dancing  children, 
i  also  left  twenty-eight  etchings  of  considerable  merit. 
Michau,  Theobald,  born  at  Tournay  (167G-1755).  A  painter  of 
idscapes  with  numerous  figures,  small,  and  well  composed,  but 
orly  colored.  Two  of  these,  a  summer  and  a  winter  scene,  are  in 
Li  Vienna  Gall. 

Miel,  Jan,  born  near  Antwerp  (1599-1664).  He  went  to  Italy  and 
IS  associated  with  Andrea  Sacchi.  His  tastes  led  him  to  the  gro- 
3que,  and  he  introduced  something  of  this  in  a  religious  subject  he 
is  painting  with  that  artist.  This  caused  them  to  separate,  and 
iel  studied  the  pictures  at  Parma  and  Bologna.     After  he  returned 

Rome,  he  executed  religious  and  historical  works  with  good  suc- 
ss,  but  his  scenes  from  low  life  must  be  admitted  to  be  his  best  pie- 
ties. His  works  are  not  numerous.  They  are  in  the  Louvre, 
*iisden,  Berlin,  Vienna,  Florence,  and  Madrid  galleries.  He  also 
ecuted  some  etchings  with  masterly  execution  and  charming  effect. 
liilierevelt,  Michael  Janse,  born  at  Delft  (1567-1651).  A  good 
•rtrait  painter.  His  works  are  said  to  have  numbered  5000.  His 
oups  are  not  equal  to  his  single  heads,  some  of  which  are  very  fine. 
is  pictures  are  in  the  Hotel  de  Ville  at  Delft,  the  Dresden,  Mu- 
ch, and  other  galleries.  His  son  Pieter  was  also  a  portrait  painter. 
lilieria,  Frans  van,  born  at  Ley  den  (1635-1681).  Gerard  Dow 
lied  him  the  **  prince  of  his  scholars."     He  is  very  little  inferior     ^ 

his  master,  aod  some  writers  prefer  his  works  to  t\xo^Q  oi  \yini*  .^| 
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His  pictures  are  very  small,  and  their  subjects  are  ofteh  £rom  tk 
higher  classes  of  life.  Smith  names  140  pictures  of  his.  The  Municli 
Gall,  is  richest  in  his  works,  and  Dresden,  Vienna,  Florence,  and 
St.  Petersburgh  have  goo<i  examples,  but  the  Louvre  and  English  col- 
lections are  less  fortunate.  The  Hague  has  a  beautiful  "  Boy  blowing 
Bubbles."  "  The  Tinker,"  of  the  Dresden  Gall.,  and  «  The  Charla- 
tan," at  the  Uffizi,  are  masterpieces.  His  portraits  of  himself  and 
family  arc  fine.  Indeed,  all  his  works  are  full  of  artistic  merit  and 
charming  effect.  He  was  fond  of  Jan  Steen,  though  not  so  dissipated 
as  he ;  still,  he  often  passed  his  evenings  with  his  friend,  and  upon 
one  occasion,  when  going  home,  fell  into  the  sewer,  which  some 
workmen  had  left  uncovered.  Here  he  must  have  perished  but  for 
the  timely  aid  of  a  cobbler  and  his  wife,  who  took  him  out  and  kindly 
cared  for  him.  Not  long  after  he  carried  the  good  couple  a  picture 
of  his  best  manner,  saying  that  the  person  they  rescued  had  sent  it. 
He  recommended  them  to  sell  it  to  Cornelius  Plaats.  The  woman 
went,  expecting  a  small  sum  of  money,  and  was  surprised  to  find 
herself  possessor  of  800  florins  I 

Mieris,  "Willem  van,  born  at  Leyden  (1662-1747).  Son  of  the 
preceding,  to  whom  he  was  much  inferior.  His  best  efforts  are  copies 
of  his  father's  subjects.  The  Dresden  Gall,  has  twelve  of  his  works, 
and  they  are  seen  in  various  collections. 

Mieris,  Frans  van,  the  Younger.  Son  of  Willem  (1689-1763). 
A  painter  of  the  same  subjects  as  the  above,  but  far  weaker  in  draw- 
ing, coloring,  etc. 

Mignard,  Nicolaa,  born  at  Troyes  (1605-1668).  He  was  called 
D'Avijrnon  on  account  of  a  loner  residence  there.  He  was  invited  to 
Paris  through  the  influence  of  Card.  Mazarin,  and  employed  at  the 
Tuileries.  He  also  painted  many  portraits,  and  executed  several 
etchings  in  a  spirited  manner. 

Mignard,  Pierre,  born  at  Troyes  (161 0-1 69.')).  Brother  of  Nico- 
las, and  called  **  the  Roman,"  from  having  lived  twenty-two  years  in 
Rome,  where  he  was  patronized  by  the  Popes  Urban  VIII.,  Innocent 
X.,  and  Alexander  VII.  He  was  an  imitator  of  Annibale  Carracci. 
His  portraits  were  excellent,  but  his  larger  works  were  characterized 
by  a  false,  theatrical  effect,  which  destroyed  all  his  influence  as  a 
true  artist,  and  helped  to  hasten  the  decline  of  painting  which  fol- 
lowed in  the  next  century.  Louis  XIV.  invited  him  to  return  to 
France.  He  frequently  painted  the  portrait  of  the  King  and  many 
noble  persons.  The  cupola  of  Val-de-Grace  was  his  chief  fresco  i" 
France.  He  painted  twelve  frescoes  at  S.  Cloud.  In  1664  be  wa* 
made  President  of  the  Acad,  of  8.  Luke  at  Rome.  In  1690  he  suc- 
ceeded Le  Brun  as  court  painter,  and  was  elected  Chancellor  of  the 
His  portrait  of  Mme.  de  Mainteiion  is  in  the  Louvre. 
;  MIgnon,  Abraham,  born  at  Frankfort  (1639-1697).  A  second- 
painter  of  flowers,  irxiil,  \ii«.^c\»,  ^\fc.    "S^a  -vo^a  vsa  \a.^eBaxC( 
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eries,  pablic  and  private.  He  approaches  in  st^'le  to  Jan  D.  de 
im,  who  was  one  of  his  instructors.  He  failed  entirely  when  he 
mpted  dead  animals  life-size,  but  some  of  his  small  pictures  at 
lich  and  Dresden  are  excellent. 

find,  Gottfried,  born  at  Berne  (1768-1814).  A  celebrated 
Iter  who  excelled  in  representing  cats  and  bears.  Most  of  his 
ks  are  in  water-colors,  and  are  wonderful  in  their  imitation  of  the 
velvety  skins  of  cats,  etc.  When  a  boy  he  carved  animals  in 
d,  which  were  as  much  sought  after  as  his  drawings.  His  works 
J  been  lithographed  with  great  delicacy  and  nicety.  His  original 
ires  are  rare,  especially  in  this  country.  I  only  know  of  one, 
:h  belongs  to  W.  E.  Do^gett  of  Chicago. 

inderhout,  Hendrik,  born  at  Antwerp  ( 1 6 3  7-1 6 9 fi) .  A  painter 
iaports  and  marine  subjects.  His  works  are  seen  in  the  princi- 
iollections  of  Flanders. 

>  /"^  A\        Mitelli,  AgOBtino,  bom  at  Bologna  (1609- 

I  ^|-|-f  Cx  Ji  1660).  He  painted  many  years  with  M.  A. 
ylr  %y  Y  Colonna.  Their  principal  works  were  fres- 
coes in  Bologna,  Parma,  Modena,  Grenoa,  and 
rid,  where  they  were  invited  by  Philip  IV.  Colonna  executed 
Sgurcs,  and  at  Madrid  painted  his  celebrated  ' '  Pandora. ' ' 

Mocetto,    Girolamo.      A    disciple    of 
Vn  Tj  f\  K\  ^^®*   Bellini,    who  flourished    from    1490 

T  l\_  /^  1  to  1514.  He  is  best  known  as  an  en- 
graver, but  there  are  glass  windows  painted 
lira  in  S.  Giovanni  e  Paolo  at  Venice,  and  pictures  at  San  Bia- 
at  Verona;  at  the  Vicenza  Gall.,  and  the  Modena  Mus.  His 
3S  are  very  rare,  and  this  constitutes  their  worth.  Bartj«oh  de- 
)es  eight,, and  does  not  include  several  which  other  judges  attrib- 
bo  him. 

Ij      IVTCir  *7C  Modena,  Nicoletto  da,  born  at 

W        l^H  f^SJ  ^      Modena  about   1460.     It  is  known 

'  '  '   that  he    painted    perspective   and 

itecture,  but  he  is  famous  as  one  of  the  earliest  enjrravers  of 
bardy.  His  manner  proves  that  he  was  not  instructed,  but 
Led  out  his  own  method.  Bartsch  describes  more  than  sixty  of 
prints,  and  Bryan  twenty-six  not  included  in  Bartsch  or  any 
er  previous  to  him. 
[oine.     See  Lemoine. 

[ol,  Peter  van,  born  at  Antwerp  (1599-1650).  An  imitator  of 
ens.  His  works,  though  inferior,  are  sometimes  ascribed  to  that 
Ler.  His  pictures  are  in  the  Louvre  and  Antwerp  Mus. 
[ola,  Pier  Francesco,  born  at  Coldra  (1C09-16G5).  A  good  ar- 
of  the  Bolognese  school.  His  historical  subjects  are  excellent, 
his  single  figures  fine,  especially  in  color.  Some  oi  \\\a  \ax^<& 
scapes  are  grand  in  composition,  and  he  exceWed  m  ^cr^^VoflL 
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evcniug  lights.  His  light  and  shade  are  always  fine.  His  wc 
seen  in  public  galleries,  and  are  in  many  private  collections  i 
land.     We  have  a  few  spirited  etchings  by  him. 

Mola,  Jean  Baptiste,  l)orn  about  1616-1G61.  Pupil  of 
Vouet  and  Francesco  Albano.  His  landscapes  are  very  pre 
his  portraits  good.     He  also  executed  a  few  etchings. 

Molenaer,    Jan.      Flourished      lG2i3-16GO.       Dutch    paii 
scenes  from  peasant-life.     His  works  are  full  of  humor  and 
tion.     The  Berlin  Mus.  has  one  of  his  best  pictures,  a  ballad 
with  a  group  in  the  open  air.     Bartsch  mentions  an  engravinj 
which  is  very  rare;  another  is  in  the  British  !Mus. 

Molyn,  Fieter,  born  at  Haerlem,  about  1600.     One  of  th 
landscape  paiuters.     His  works  are  rare  in  public  galleries. 
j)icture  by  him,  of  two  cottages  with  rich  woods,  is  in  the  Berli 
He  also  left  four  good  etchings  of  lands{'aj)es  with  figures. 

Molyn, Peter,  called  Tempesta,  from  his  pictures  of  sea-stor 
Peter  de  IMulieribus  from  liis  manv  mistresses,  born  at  I 
(1637-1701).  Son  of  the  ])receding.  lie  painted  wild  aniii 
niarkably  well,  the  result,  jierhaps,  of  a  nature  synipathet 
theirs.  He  became  a  Papist  and  went  to  Home  and  niarriiM 
He  went  later  to  Genoa  where  he  loved  a  Genoese  ladv,  aiK 

» 

assassins  to  murder  his  wife.     His  crime  was  discovered,  and 
imprisoned  many  years:  after  his  escrape,  he  deserted  his  secoi 
and  became  a  fashionable  painter  at  !MiIan.     Stmie  of  his  bes 
were  done  in  prison.      His  pictures  are  in  the  Dresden  and 
galleries. 

MommerB,  Hendrik  born  at  Haerlem  (1623-1697).     Tht 
of  this  painter  are  rare  in  i)ublic  galleries.     That  of  JBcrlin  1 
not  at   all  pleasing,   representing   a  bare   landscape   with 
fijjures. 

Momper  or  Mompert,  Josse  de,  born  probably  at  A 
(about  1559-1635).  A  fantastic  landscape  painter.  His  cok 
alwavs  truthful,  and  his  treatment  is  sli-jht.  His  works  are  ni 
in  public  galleries.  He  was  skilful  with  the  etchinyj  poim 
fi«j:ures  in  his  fon»jrrounds  were  often  the  work  of  other  artists. 

Monaco,  Don  Lorenzo.  A  Camaldolese  monk,  who  wa.« 
Cidlent  artist  about  1413.  He  resided  at  Florence.  Several 
works  rtmiain.  One  lH\irin<j  his  name  is  in  the  Abbev  at  ( 
It  is  very  large.  1.")  by  12  feet,  with  three  pinnacles,  pilast( 
The  central  subject  is  a  •'  Coronation  of  the  Virgin,**  and  th 
numenius  other  figures  and  subjects.  One  of  his  best  pr 
works  is  in  Santa  Trinith,  Florence,  in  the  Bartolini  chapel: 
are  in  the  Acad,  of  Florence,  the  ch.  of  ^lonte  Oliveto,  and 
National  Gall.  His  works  display  the  characteristics  of  art 
time. 

Monamy,  Petex,  \)OYTi  ;v\.  Jex^x  (\^"^-\"^S^.     Kw  W 
painter  of  marine  picture*. 
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Moncalvo.     See  Caccia. 

Moni,  Louis  de,  born  at  Breda  (1698-1771).  A  painter  of  kitch< 
ns  and  kindred  subjects.  His  works  are  seen  in  choice  collections, 
nd  have  considerable  merit. 

JMEonnicks  or  Monnix,  born  at  Bois-le-Duc  (1606-1686).  The 
'orks  of  this  master  are  pleasing.  He  painted  landscapes,  market 
jenes,  etc.  He  introduced  rwins,  elegant  arches,  etc.,  with  good 
iste.  Houbraken  says  that  Urban  VIII.  admired  him  so  much  that 
e  retained  him  tliirteen  years  in  his  service. 

Alonnoyer,  Jean  Baptiste,  called  Baptiste.  Born  at  Lille  (1634- 
099).  A  flower  painter,  who  was  the  fashion  in  his  day.  Le  Brun 
mployed  him  at  Versailles;  he  was  a  member  of  the  Acad.,  and  was 
ivited  to  England  where  he  spent  nineteen  years  and  died.  Many 
f  his  pictures  are  at  Hampton  Court,  and  though  not  of  the  best, 
re  still  good. 

Hffont,  Del.     See  Delmont. 

Hffontagna,  Bartolonuneo,  born  at  Brescia  or  of  Brescian  parents, 
'lourished  from  1480  to  1523.  He  lived  at  Vicenza,  and  in  1491 
as  called  its  best  painter;  and  he  was,  indeed,  a  fine  master.  Many 
f  his  works  remain,  and  his  progress  can  be  traced  in  them;  the  first 
low  the  formality  of  the  artists  about  him;  then  come  changes  re- 
ilting  probably  from  the  effect  of  the  Bellini ;  then  at  length  he 
isited  Padua,  where,  under  the  influence  of  the  works  and  followers 
f  Mantegna,  he  brought  out  his  full  power.  Many  of  his  works  are 
1  the  Gall,  of  Vicenza,  and  there  this  progress  is  illustrated.  His 
ictures  are  also  in  the  Lochis-Carrara  Gall.,  at  Bergamo;  in  the 
hurdles  of  Padua;  in  the  Brera,  Venice  Acad.,  Louvre,  etc. 

Iblontagna,  Benedetto,  born  at  Vicenza.  Flourished  about  1500. 
>oii  of  the  preceding,  whom  he  did  not  equal  as  a  painter.  He  is 
oticeable  as  an  engraver,  and  his  prints  are  valued  for  their  age  and 
arity,  more  than  for  excellence.  They  are  weak  and  imperfect,  but 
re  almost  tile  first  enjrravinjrs  from  the  Venetian  states.  There  are 
bout  fifty  prints  attributed  to  him,  many  of  which  bear  his  name. 

Montanes,  Juan  Martinez,  born  at  Ale  aid  la  Real ;  died  at  Se- 
ille,  1650.  Having  studied  sculpture  under  Pablo  de  Roxas,  he  re- 
Qoved  to  Seville.  He  was  one  of  the  best  sculptors  of  Spain.  He 
isually  colored  his  own  statues,  and  they  were  well  done.  He  ex- 
:elled  especially  in  carving  cherubs  and  children.  The  ch.  of  S. 
Liorenzo  has  the  high-altar  and  patron  saint  which  Montanes  exe- 
rut^d,  and  the  ch.  of  S.  Juan  de  la  Palma,  the  draped  figure  of  S. 
Fohn.  The  Mus.  of  Seville  has  a  kneelinjj  figure  of  "  S.  Dominick 
jcourging  himself,"  and  a  '*  Crucifixion,"  which  is  a  fine  specimen  of 
he  work-  and  style  of  Montanes.  Stirling  thinks  if  it  were  of  Carrara 
marble,  it  would  rival  the  '*  Crucifix  ''  of  Cellini. 

Montelupo,  Raffaelle  da  (1503-1570).  This  sculptor  left  an  un- 
Snishcd  autobiography,  which  is  of  great  intereaf,  \i  U  <io\)\A.  Vwi^ 
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been  completed,  it  would  have  been  of  moch  value  on  account  of  hn 
association  with  the  men  and  events  of  his  day.  He  was  a  pupil  and 
assistant  of  Michael  Angelo,  and  worked  in  the  Medici  chapel  and  oo 
the  monument  to  Julius  II.  Together  with  Nanni  Bigio,  he  executed 
the  seated  Popes  in  the  choir  of  S.  M.  Sopra  Minerva,  at  Rome.  He 
was  architect  of  the  Castle  of  S.  Angelo. 

Montorfano,  Gio.  Donate,  born  at  Milan.  Flourished  1495.  The 
principal  reason  that  this  rather  inferior  Milanese  master  is  known  to 
us  is,  that  he  painted  a  **  Crucifixion  '*  on  the  wall  opposite  to  that 
on  which  Leonardo  painted  his  "  Last  Supper,"  in  the  refectory  of  S. 
Maria  delle  Grazie ;  and  those  who  go  there  can  but  notice  this  work 
of  Montorfano.  There  are  many  figures,  and  a  formal  line  of  saints 
is  a  great  fault  in  its  composition ;  the  figures  are  correctly  drawn  but 
are  not  beautiful  in  expression,  and  the  whole  effect  is  stifE  and  una^ 
tistic. 

Montorsoli,  Fra  Gio.  Angelo  (1500-1563).  Pupil  of  Michael 
Angelo.  He  led  a  wandering  and  restless  life,  and  imitated  his  mas- 
ter in  sculpture  as  closely  as  a  weaker  mind  can  follow  a  stronger 
one.  He  became  a  monk  and  a  member  of  the  Servi,  at  Florence. 
He  executed  portions  of  many  works,  ornamented  the  ch.  of  the  Do- 
rias  at  Genoa,  executed  two  handsome  fountains  at  Messifia,  etc.  He 
had  no  great  excellence. 

Moor,  Karel  van,  born  at  Leyden  (1656-1738).  Pupil  of  Gerard 
Dow,  Abraham  van  den  Tempel,  and  Franz  van  Mieris.  He 
painted  sacred  and  profane  history  in  large  and  small  pictures,  bat 
his  portraits  were  his  best  works.  He  imitated  Gerard  Dow  in  his 
small  pictures,  and  etched  a  few  portraits  from  his  own  designs, 
among  which  were  those  of  Dow  and  Mieris. 

Morales,  Luis, called  **  the  Divine,"  born  at  Badajoz  (1509-1586). 
School  of  Estremadura.  The  first  Spaniard  who  had  a  place  among 
the  masters  of  painting  in  Europe.  Little  is  known  of  his  life. 
About  1564  Philip  II.  sent  for  him.  He  appeared  in  a  dress  so 
magnificent  as  to  displease  the  King,  who  ordered  that  he  should  be 
paid  a  sum  of  money  and  dismissed.  But  Morales  declared  that  he 
had  spent  all  he  had,  with  the  object  of  coming  before  Philip  in  a 
dress  befitting  the  dignity  of  the  King.  This  reconciled  the  monarch. 
His  pictures  were  all  of  sorrowful,  religious  subjects.  Few  of  them 
have  left  his  native  country.  The  Louvre  has  one  of  "  Christ  bea^ 
ing  Ms  Cross,"  which  resembles  "  Christ  crowned  with  Thorns,'* in 
the  Queen  of  Spain's  Gall.,  which  last  is,  perhaps,  his  chef-d' ceuvre- 
Some  of  his  works  are  at  Cordova  and  Seville,  and  they  are  found  in 
the  churches  and  convents  of  Estremadura,  but  they  are  now  rare* 
He  always  painted  on  panels.  He  finished  with  great  care,  but  his 
drawing  was  often  incorrect,  and  his  colors  sombre  and  sometimes 
cold.  He  excelled  "his  ^pam«\i  eo^\fcm^oT"!cc\fc'&,  When  the  King 
viBited  Badajoz  in  15S1,  li'ft  «»w  \3afe  «cNa»\.*Ya.^  's^ri  ^laSSst«{&  ^^ 
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en  that  in  whicli  he  had  appeared  at  court.  "  Morales,  you  are 
y  old,"  said  Philip.  '*  Yes,  sire,  and  very  poor,"  he  answered, 
ilip  commanded  that  he  should  have  200  ducats  of  the  crown  rents 
Badajoz  for  his  dinner.  Morales  exclaimed,  '^  And  for  supper, 
e?  "  This  aptness  pleased  the  King,  and  he  added  100  ducats 
>re.  Badajoz  has  named  for  him  the  street  in  which  he  lived. 
Morando,  Paolo,  born  at  Verona  (1486-1522?).  One  of  the 
ist  painters  of  Verona  before  the  time  of  Paul  Veronese.  He  was 
disciple  of  the  Moroni,  as  his  works  show.  Fine  spechnens  of  this 
aster's  manner  are  in  the  National  Gall.,  but  most  of  his  works  are 
.  Verona. 

More  or  Moro,  Sir  Anthony,  born  at  Utrecht  (1519-1576).  This 
(cellent  portrait  painter  was  a  pupil,  in  early  life,  of  Jan  Schorebl. 
[e  went  to  Rome,  but  after  his  return  became  an  imitator  of  Hoi- 
ein.  He  went  to  Spain  and  was  sent  to  Portugal  to  make  portraits 
f  the  King  and  Queen,  and  afterwards  to  England  to  paint  a  picture 
f  the  Princess  Mary  for  Philip.  He  returned  to  Spain  with  Philip 
fter  the  death  of  Mary,  but  on  account  of  a  personal  freedom  which 
te  took  with  the  King  (he  daubed  his  hand  with  carmine) ,  he  was 
earned  to  leave  the  country,  and  he  went  to  the  Netherlands, 
lany  of  his  works  were  burned  in  the  Pardo.  His  own  portrait  is 
1  the  Painters*  Gall,  at  Florence.  His  works  may  be  best  studied 
t  Vienna,  but  are  seen  in  other  public  collections. 
Morel,  Bartolom6.  A  Spanish  artist  of  tlie  reign  of  Philip  H. 
le  made  the  bronze  statue  of  Faith  which  is  a  weather-vane  upon 
le  great  belfry  of  Seville.  He  also  made  the  lectern  of  the  choir 
f  the  Cath.  of  Seville,  and  the  beautiful  candlestick  called  the 
enebrario.  in  the  same  cathedral.  This  is  of  bronze,  and  modelled 
ke  that  of  Solomon's  Temple. 

Morelli,  (Ho.  Battdsta,  died  1665.  Puj)il  of  Algardi  at  Rome. 
e  was  summoned  to  Spain  to  assist  with  his  talents  at  the  palaces 
'  Aranjuez  and  Madrid,  at  which  latter  place  he  died. 

X  Moreelzee,  Paul,  lorn   at   Utrecht   (1571-1638?). 

^^4L3  6f  Painter,  architect,  and  enjjraver.     His  j)ortraits  were 

AJy^      his  best  works.     Some  of  his  wood-cuts  are  now  scarce. 

yV'        They  are  executed  in  chiaro-scuro,  and  are  pleasing  in 

Pect.     One  of  his  pictures  is  in  the  Berlin  Mus. 

Moretto.     See  Bonvicino. 

Morgenstern,  Lud-wig  Ernst,  born  at  Rudolstadt  (1737-1819). 
iinter  of  the  interiors  of  churches.     His  v/orks  are  rare.     Two  are 
the  Stadel  Institute,  Frankfort. 

Morghen,  Raphael,  born  at  Florence  (1758-1833).  This  most 
ilebrated  engraver  of  modern  times  was  the  son  of  an  engraver,  and 
•mmenced  the  practice  of  his  art  very  early  in  life.  His  first 
iportant  works,  seven  j)lates  from  the  flasks  of  thci  Carivvj^V  q1 
"^IBf  were  completed  when,  he  was  twenty  years  o\d,  anA.  \i^  ^^& 
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then  placed  under    the  instruction  of    Yolpato  at   Rome,   whose 
daughter  he  afterwards  married.     He  worked  for  a  time  in  con- 
junction with  Volpato,  and  assisted  him  in  engraving  the  "  Parnassus" 
of  Raphael  and  other  important  works.     His  best  known  plates  are 
the  "  Aurora,"  after  Guido;   the  *'  Last  Supper,"  afler  Da  Vinci; 
the  "Transfiguration,"  and  the  ** Madonna  della  Seggiola/?  after 
Raphael;  and  many  portraits  which  are  very  fine.     Palmerini,  one  of 
his  pupils,  published  an  account  of  all  his  works.     Raphael  Morghen 
was  accustomed  to  give  Pulmcrini  an  impression  from  his  plates  Id 
all  their  different  stages  of  advancement,  and  this  collection  was 
purchased  for  £1200  by  the  late   Duke  of  Buckingham,  and  is  one 
of  the  most  valuable  and  complete  in  the  world. 

'Morin,  John,  born  at  Paris  (1612-1(566).  This  fine  engraver  left 
many  valuable  plates,  among  which  the  portraits  are  especially  fine. 
They  are  etched  in  a  masterly  manner,  with  freedom  and  taste,  and 
are  much  esteemed. 

Morland,  George,  born  in  London  (1763-1804).  Son  of  an 
artist,  he  early  showed  his  talent  for  painting.  It  is  said  that  his 
father,  from  mercenary  motives,  forced  him  to  work  continually,  and 
rewarded  him  by  the  indulgence  of  his  appetite  for  rich  food  and 
drink.  His  character  was  pitiful,  and  there  are  no  alleviating  pointi 
in  it;  he  was  literally  as  much  a  brute  as  those  he  painted.  Hi? 
subjects  were  those  of  rustic  life,  and  his  pictures  contain  many 
animals  wonderfully  well  painted,  but  his  pigs  surpass  all.  The 
latter  part  of  his  life  he  became  careless  and  slovenly  in  his  manner, 
but  the  pictures  of  his  best  time  are  masterpieces  in  their  way,  and 
are  sold  at  large  prices. 

Moro,  H.     See  Torbido. 

Moro,  Gio.  Battista  d'Angeli,  born  at  Verona  (1512-1568?). 
Pupil  of  Torbido,  whose  dauijliter  he  married.  He  was  a  rival  of 
Paul  Veronese,  and  they  painted  together  in  the  Cath.  of  Mantua. 
His  best  works  are  in  the  churches  of  Venice  and  Verona. 

Morone,  Doxnenico.  An  old  painter  of  whom  no  authentic  ac- 
count can  be  given.  He  was  born  at  Verona,  in  1442,  and  his  name 
is  mentioned  a  few  times  in  the  records  of  the  city,  but  he  is  espe- 
ciallv  interestinji  on  account  of  his  son. 

Morone,  Francesco,  born  at  Verona  (1473-1529).  A  fine 
painter  who  executed  many  works.  He  was  the  pupil  and  assistant 
of  his  father,  but  seems  to  have  studied  the  works  of  others.  In 
drawing  he  resembles  Mantegna,  in  color  Montagna,  and  he  imitated 
the  softness  of  the  Umbro-Ferrarese  school.  His  works  are  too 
numerous  for  any  attempt  at  a  description  of  them.  His  maste^ 
pieces  are  in  Verona  in  S.  Maria  in  Organo,  and  pictures  of  his  an' 
seen  in  the  Brera,  Lochis-Carrara  Gall.,    Bergamo,   Berlin  Mup., 

N^ational  Gall.,  etc. 
Moroni,  Gio.  Battaata,  \)otiv  «l\,   KJ^vao,  Txsax  ^^t^kss^  (1510- 
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»78).  Pupil  of  II  Moretto,  and  as  a  portrait  painter  second  only  to 
itdan.  It  is  said  that  when  the  Bergamese  applied  to  the  latter  for 
leir  portraits  he  was  wont  to  tell  them  to  go  to  Moroni  if  they  would 
ave  good  pictures.  His  historical  works  are  unimportant,  but  his 
ortraits  are  in  many  galleries.  His  own  likeness  is  in  the  Berlin 
dus. 

Mortimer,  John  Hamilton,  born  in  Sussex  (1739-1779).  An 
irtist  of  great  talent  and  power,  but  his  paintings  are  few,  and  he  is 
setter  known  for  his  etchings  than  for  other  works.  He  lived  too 
ast  to  live  long.  He  was  the  pupil  of  Hudson,  and  the  teacher  and 
iriend  of  Reynolds.  His  picture  of  *'  S.  Paul  j)reaching  to  the 
Britons,"  at  High  Wycombe,  is  well  known.  The  "  Battle  of  Agin- 
5om1;,''  and  the  **  Meeting  of  Vortigern  and  Rowena''  are  the  sub- 
iCcts  of  pictures  exhibited  in  1779.  He  was  elected  a  member  of  the 
4cad.  just  before  his  death.     His  etchings  are  well  esteemed. 

Morto  da  Feltri.      See  Luzzo  and  Giorgione. 

Mostaert,  Jan,  born  at  Haerlem  (1474-155.5).  A  good  painter 
•rhose  works  are  in  the  Mus.  at  Antwerp,  the  eh.  of  Notre  Dame  at 
Brages,  and  in  some  private  collections.  His  portraits  were  excel- 
lent, and  all  his  figures  are  portrait-like  in  effect. 

Moucheron,  Prederik,  born  at  Jiimbden  (1 633-1 68G).  Pupil  of 
Jan  Asselyn.  He  lived  some  time  m  Paris  and  settled  at  length  in 
Amsterdam.  He  painted  landscapes  indifferently  well.  Some  of  his 
later  works  have  figures  executed  by  A.  van  de  Velde  and  Lingel- 
bach.     His  works  are  seen  in  public  galleries. 

Moucheron,  Isaac,  born  at  Amsterdam  (1G70-1  744).  Son  of  the 
preceding,  whom  he  imitated  but  did  not  e(jual.  Seven  of  his  works 
are  in  the  Dresden  Gall.  He  left  a  number  of  good  etchings  from 
his  own  designs. 

Mount,  William  S.  He  may  be  called  the  comic  painter  of  our 
2ountiiy.  His  subjects  are  rustic  (jenre,.  and  in  them  he  has  done 
full  justice  to  the  humorous  side  of  the  negro's  character.  The 
names  of  some  of  his  pictures  are  su(fi(jient  to  indicate  his  manner : 
" Barcraininjij  for  a  Horse;  "  "  Turnin<4  the  Grindstone:  "  *'  liafflinjr 
for  a  Goose;  '*  **  Farmer's  Nooning;  "  ''  Dance  of  the  Haymakers," 
etc. 

Moya,  Pedro  de,  born  at  Granada  (lOlO-lGGG).  A  pupil  of  Juan 
de  Castillo.  A  desire  to  travel  induced  him  to  enlist  as  a  foot-soldier 
ill  the  Flemish  army.  Amidst  the  bustle  of  soldier-life  he  copied  the 
pictures  of  the  Low  Countries.  The  works  of  Vandvck  fascinated 
him,  and,  in  16  41,  Moya  went  to  London  to  become  the  scholar  of 
Sir  Anthony.  The  Spaniard  was  kindly  received,  but  to  his  great 
sorrow,  his  instructor  died  within  six  months.  Ills  improvement 
"Jid  been  such  as  to  astonish  Murillo  when  he  returned  to  Seville. 
His  works  are  very  rare.  In  the  Louvre  there  is  a  lar^e  '^  Xdov^xKcya. 
^  ibe  Shepherds.  ^^    It  is  spirited  and  pleasing,  aud  \itv,a  sow\vi\\sMi% 
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of  the  softness  and  grace  which  Murillo  perfected.  Mr.  Ford  ha 
remarkable  picture  by  Moya,  formerly  at  Seville.  It  represent 
girl  caressing  a  dusky  swan,  and,  without  doubt,  illustrated  the  fa 
of  Leda,  and  was  originally  a  nude  figure,  but  probably  for  f«ar 
the  Holy  Office,  the  painter  threw  over  her  a  safiPron-colored  rol 
and  added  a  cat,  a  pigeon,  and  a  spaniel,  thus  converting  the  heath 
myth  into  a  Christian  maiden  surrounded  by  her  pets. 

Mudo.     See  Navarrete. 

Mulinari  or  Mollnari,  Stefano.  Flourished  1775.  An  engravi 
of  many  plates  after  the  best  Italian  masters. 

Mtiller.  This  is  the  name  of  a  number  of  German  engravers  wl 
lived  between  1550  and  the  present  time.  John,  born  at  Amsterda 
about  1570,  was  a  pupil  of  Henry  Goltzius,  and  an  eminent  artis 
His  plates  are  numerous.  John  Gottfried,  born  at  Bernhause 
(1 747-1830).  He  only  engraved  thirty-three  plates.  His  "  Madoni 
di  Seggiola  "  is  considered  by  some  superior  to  that  of  Kapha 
Morghen.  A  **  S.  Catherine,'*  after  Da  Vinci,  and  a  **  S.  Cecilia 
after  Domenichino,  are  among  his  best  prints.  Christian  Friederi( 
von,  born  at  Stuttgart  (1783-1816).  Son  of  the  preceding.  I 
left  but  few  plates,  for  after  he  had  executed  but  a  small  number] 
was  commissioned  to  engrave  tl^  "  Madonna  di  San  Sisto,*'  and 
this  work  devoted  his  life.  He  labored  so  constantly  as  to  destr 
his  health,  and  did  not  live  to  see  a  finished  print  from  it.  T 
proof  arrived  a  few  days  after  his  death,  and  was  suspended  abo 
his  body  on  the  day  of  his  burial,  as  the  **  Transfiguration  "  h 
been  placed  near  that  of  Raphael.  Several  others  of  the  same  nai 
are  less  important. 

MtOler,  'WUUam  John,  born  at  Bristol  (1812-1845).  A  Ian 
scape  painter,  principally  remarkable  for  his  numerous  fine  sketch 
made  during  a  journey  in  Egypt,  up  the  Nile,  and  in  Lycia.  Aft 
his  death  these  were  sold  for  £43G0. 

Mulready,  "William,  born  at  Ennis,  County  Clare,  Ireland  (1 78 
1863).  He  showed  his  inclination  for  art  very  early,  and  wh 
thirteen  years  old  had  the  good  fortune  to  meet  with  the  sculpt 
Banks,  who  took  him  into  his  studio  and  befriended  him.  From  tl 
time  his  improvement  and  advance  kept  pace  with  his  years,  and 
became  an  eminent  artist  of  genre  subjects.  "  The  Sonnet/'  *'  Fii 
Love,''  *^The  Wedding  Gown,"  "The  Firrht  Interrupted,''  '^  T 
Wolf  and  the  Lamb,"  and  *•  The  Barber's  Shop,"  are  titles  of  a  pa 
of  his  pictures,  and  suggest  his  style  of  art,  in  which  he  ranks  ne 
Wilkie  amonoj  British  painters. 

Mufioz,  Sebastian,  born  at  Navalcarnero  (1654-1690).    He  stu- 

ied  first  under  Claudio  Coello,  and  then  passed  some  time  in  Rom 

In  1684  he  painted  with  his  former  master  in  the  Cath.  of  Zaragoz 

Wiien  he  went  to  Madrid  \\va  works  became  popular,  and  he  w 

employed  in  the  Alcazar.    In  \^%^\i<i  ^^^  tb»^^  wi^^\  ^^T^te 
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to  the  King.  He  deserves  especial  notice  as  the  last  good  painter  of 
Castile.  He  fell  from  his  scaffolding,  and  died,  in  1690.  His  picture 
d  S.  Sebastian  was  taken  to  Paris,  but  is  now  *^  the  pride  of  the 
Kational  Mus.  of  Madrid."  A  portrait  of  Munoz  by  himself  is  in  the 
Queen  of  Spain's  Gall.,  No.  312. 

Morand,  Emanuel,  born  at  Amsterdam  (1622-1700).  Pupil 
of  Philip  Wouverraans.  He  painted  Dutch  farm-houses  with  great 
perfection.  His  works  are  rare  in  public  galleries.  The  Amsterdam 
Mus.  has  one. 

Murano,  Andrea,  Giovanni,  and  Antonio  da.  Three  old 
painters  of  the  Venetian  school  of  the  15th  century.  Pictures  by 
all  of  them  are  in  the  Acad,  of  Venice. 

Morillo,  Bartolom^  Estevan,  born  at  Seville  (1617-1682).  As 
floon  as  he  had  learned  to  read  and  write  he  was  placed  under  the 
care  of  Juan  de  Castillo,  By  him  he  was  taught  not  only  the 
use  of  the  pencil  and  brush,  but  also  how  to  grind  the  colors,  prepare 
the  canvas,  and  perform  all  the  mechanical  parts  of  his  calling.  He 
improved  so  rapidly  that  in  a  short  time  he  painted  as  well  as  Castillo 
himself.  When  he  was  twenty-two  years  of  age  his  master  removed 
to  Cadiz.  His  parents  were  either  dead  or  too  poor  to  assist  him, 
and  he  was  compelled  to  support  himself  by  painting  for  the  Feria, 
or  market.  This  was  held  on  Thursdays,  and  it  was  customary  for 
artists  to  go  there  with  their  pictures,  carrying  also  their  brushes  and 
colors,  and  making  alterations  to  suit  the  taste  of  the  purchasers. 
A  few  of  the  pictures  supposed  to  belong  to  tliis  early  time  of  Murillo 
are  in  striking  contrast  with  his  later  works,  as  they  hang  side  by 
side  in  the  Mus.  of  Seville.  In  1642  Murillo's  desire  to  travel  was 
aroused  by  observing  the  improvement  of  Moya,  who  had  studied  in 
Flanders  and  England.  Bv  means  of  paintinjj  and  sellin<r  a  lar<Te 
numl)er  of  pictures,  which  were  Ixjught  by  American  traders  for  ex- 
portation, he  obtained  money  to  go  to  Rome.  When  he  reached 
Madrid  he  went  to  Velasquez,  then  painter  to  the  King,  and  begged 
for  advice  and  letters  of  introduction.  Velasquez,  })leased  with  the 
answers  to  his  many  questions,  invited  him  to  his  house,  and  pro- 
cured him  admission  to  the  Royal  galleries.  Here  he  passed  two 
years  in  copying  the  works  of  Ribera,  Vandyok^and  Velasquez.  At 
the  end  of  that  time  his  patron  considered  him  ready  for  Rome,  and 
offered  to  assist  him  in  the  journey.  But  Murillo  determined  not  to 
leave  his  beloved  Spain,  and  returned  to  Seville  early  in  1G45.  In 
considering  the  merits  of  this  master  it  should  be  remembered  that 
he  had  never  seen  the  antique  models  which  the  artists  of  Italy  were 
^ont  to  study.  All  that  is  comprehended  in  the  word  antique  was 
unknown  to  him,  for  he  left  Madrid  before  the  purchases  of  Velas- 
quez had  been  placed  in  the  Alcazar,  and  the  only  glimpse  of  classic 
^  ^hich  he  obtained  was  through  the  Italian  pictures  \tv  l\vft  G^VV. 

^^iadiid.    His  ideas,  his  models,  and  his  mode  oi  expTea?\OTi^«c^ 
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purelj'  SpanUfa.  About  the  time  of  bU  retani  to  Berille  be  wu  en 
ploytd  by  the  FranfUcau*  to  paint  eleveo  huegs  pictures  fiwtlie 
cunvent.  Tbc-  jirictj  they  ])aid  bim  was  »niall,  but  thej  {rave  him  a 
opjKirtuDity  to  luaki:  )ii^  name,  an'l  their  bouee,  famoas  ttin>u^hai 
Spain;  and  from  tbv  tiiiiv  that  iht^tK-  pictures  were  diaplaye<)  tott 
throngx  wlio  came  to  H*  anil  triiiciw,  the  name  of  Morillo  was  place 
firat  anion;;  the  ]iiii]>l(.T!<  of  religious  ^ubjecti  io  Spun.     In  1648  b 


Madrid  SIi 


was  uuirriud  to  n  rich  nnil  nolile  wife,  and  was  enabled  to  become  ll 
soeial  IuiuIit  anil  patvim  of  hU  order.  From  tliis  lime  bis  works  nc 
Bought  by  all  ihi'  ri'li'jious  lioiisfS  of  Si;villii.  He  painted  series  f 
tbo  Catb.,  for  the  di.  oE  S.  Miiria  la  Bl.inca,  and.  at  length,  his  wo 
derfiil  works  for  tht!  Hospital  do  la  Ciiridad.  He  also  painled  f 
tlui  Oapiiehina  without  ibi-  walls,  and,  at  the  time  of  bis  denlh.  * 
'■"{fW' '"  "  convent  at  CailVi,  xsW'tc  Iw  Eyll  from  a  scaffold  and  r 
ceivcil  till!  injiiriea  wliifli  vi"'>*>'^ ^■*'''^-  '"'^*^*  ^ait.'fito.^ ■*!&  vf%-sKf? 
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le  large  picture  of  the  "  Marriage  of  S.  Catherine."  The  princi- 
proup  remains  as  it  was  left  by  him,  and  may  still  be  seen  in  the 
ent,  now  a  hospital,  at  Cadiz.  He  lived  long  enough  to  reach 
lie,  to  arrange  his  worldly  affairs,  and  died  in  the  midst  of  his 
ids.  He  was  buried  in  the  ch.  of  Santa  Cruz,  beneath  a  picture 
he  '*  Descent  from  the  Cross,"  before  which  he  was  accustomed 
erform  his  devotions.  This  was  in  accordance  with  his  own  de- 
His  grave  was  covered  with  a  slab,  on  which  was  carved,  by 
lirection,  his  name,  a  skeleton,  and  two  words,  Vive  Moritv- 
.  The  French  destroyed  this  church,  and.  its  site  is  now  covered 
I  weeds  and  debris.  Murillo's  pictures  may  be  divided  into  three 
ses ;  his  first  or  earlier  manner  may  be  styled  cold  {fi'io) ;  his 
iid,  warm  {calid6)\  and  his  latest,  vapory  (vaporoso).  To  the 
period  belong  his  pictures  of  beggar-boys,  peasants,  and  subjects 
1  common  life.  Both  his  later  periods  were  especially  devoted  to 
;ious  subjects.  In  the  first  his  outlines  became  softer,  and  the 
res  rounder,  than  in  his  early  works;  but  to  the  last,  or  vapory 
od,  belongs  that  beautiful  atmospheric  effect  in  which  the  dis- 
tness  of  the  outline  is  lost,  or  shaded  off,  as  in  nature.  Murillo 
illed  in  the  management  of  drai)ery,  in  light  clouds,  flowers,  and 
sparent  waters ;  and,  while  he  must  yield  to  some  Italian  painters 
nowledge  of  the  accurate  rules  of  art,  he  was  endowed  with  ^the 
er  to  touch  the  heart,  to  awaken  tender  emotions  and  religious 
pathies.  He  has  justly  been  called  *'  the  painter  of  the  Concep- 
,"  and  has  represented  this  subject  with  unrivalled  grace  and 
erness.  He  has  varied  the  age,  the  style  of  beauty,  and  the  sur- 
idings  of  the  Virgin,  in  almost  numberless  pictures;  but  all 
the  the  same  purity  and  spotless  innocence;  all  are  the  fitting 
esentation  of  that  Mother  of  Christ  who  holds  so  high  a  place  in 
religion  of  the  South.     It  was  such  pictures  as  those  of  Murillo 

inspired  the  cloistered  devotees,  as  they  gazed  uj)on  them,  day 
ay,  to  do  their  penitential  work,  and  to  suffer  even  death  itself, 

the  hope  that  in  the  future  they  should  be  received  with  appro- 
)n  by  this  sweet  Motlicr  of  their  God.  lie  also  painted  a  few 
raits,  which  are  of  great  beauty  and  value;  and  in  the  front  of 
church  of  the  Hospital  of  Charity  there  are  five  large  designs, 
ight  in  glazed  tiles,  for  which  he  is  said  to  have  made  the  draw- 
.  He  found  time  in  1658  to  prepare  for  the  establishment  of  an 
lemy  of  art  at  Seville.  Tliere  was  much  labor  involved  in  this, 
he  was  at  last  successful,  and  the  first  meeting  for  the  purpose  of 
ruction  was  held  in  IGGO.  In  character  Murillo,  like  Velasquez, 
the  favorite  of  his  patrons,  and  found  his  friends  among  his  fel- 
•artists.  He  had  much  good  sense,  was  moderate  in  temper,  and 
'Uy  wanting  in  Andalusian  egotism.  Towards  the  poor  he  prac-  ' 
1  the  charitj  which  his  pencil  taught;  and  Yiis  ep\ta^\v  \^\s^  Ttfi 
w  untruthful,  when  it  says  that  he  lived  as  otie  a\io\i\.  \o  ^<ft. 
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The  following  is  a  list  of  a  portion  of  his  principal  works,  and  tin 

places  where  they  now  are  :  — 

Moses  strikincr  the  Rock  in  Ho- 
reb. 

The  Miracle  of  the  Loaves  and 
Fishes. 

S.  Juan  dc  Dios,  carrying  a  Sick 
Man. 

The  Guardian  Angel. 

The  Saviour  in  his  Youth. 

The  Baptism  of  Christ. 

Eight  Saints;  busts;  life-size. 

S.  Ferdinand,  armed;  full  length. 

The  Annunciation. 

Three  pictures  of  the  Immaculate 
Conception. 

La  Virjien  de  la  Ser>'illeta. 

S.  John  the  Baptist  in  the  Des- 
ert. 

Adoration  of  the  Shepherds. 

S.  Bonaventura  and  S.  Leander. 

S.  Thomas  of  Villanueva  giving 
Alms  at  the  Door  of  his  Ca- 
thedral. 

SS.  Justa  and  Rufina. 

Portrait  of  a  Bare-footed  Friar. 

Two  Landscapes. 

The  Last  Supper. 

The  Annunciation. 

Three  pictures  of  the  Immaculate 
Conception. 

Our  Lady  of  the  Rosary. 

The  Holy  Family. 

S.  John  Baptist,  as  a  Child,  with 
a  Lamb. 

Adoration  of  the  Shepherds. 

Christ  crowned  with  Tliorns. 

Two  pictures  of  the  Crucifixion. 

Conversion  of  S.  Paul. 

S.  Jerome  readinj;. 

S.  Jerome  in  the  Desert. 

The  Porciuncula. 

S.  Francis  de  Paula. 

Old  Woman  spinning. 

Gypsy  Girl. 

The  Annunciation. 
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Seville,  Ch.  of  S.  Maria  la  Blanca 
Madrid,  Queen  of  Spain's  Gall 
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^rpreting  the  Dreams. 

Paris, 

Loavre. 
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Green  and  Red  Dress, 
lan  dressed  in  Black; 
e  Brother  of  Murillo. 
pe  with  a  Ruined  Cas- 
Wooded  Hill, 
iciation  of  Our  Lady.      Amsterdam,  Public  Mus. 
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The  Hague,  Gall  of  the  King. 
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Our  Lady,  with  the  Infant  Sav- 
iour; two  pictures.  Florence,  Pitti  Pal. 
The  Virgin,  with  the  Saviour  on 

her  Lap.  Dresden,  Royal  Gall. 

Gbl,  with  a  Basket  of  Fruit.  "  "•        " 

S.  John  Baptist  as  a  Child.  Vienna,  Imperial  Gall. 

S.  Joseph  and  the  Infant  Saviour.     Vienna,  Esterhazy  Gall. 
The  Holy  Family.  "  **  ** 

A  Girl.  "  **  " 

Our  Ladv  with  the  Infant  on  her 

Lap.  Munich,  Leuchtenberg  GalL 

Two  Boys  seated  on  the  Ground.     Munich,  Pinakothek  Grail. 
Two  Boys  throwing  Dice,  with  a 

Dog  eating  Bread.  "  **  ** 

Two  Boys  eating  Bread  and  Fruit, 

with  a  Dog  by  their  side.  "  **  ** 

The  Holy  Family.  London,  National  Gall. 

S.  John  Baptist  as  a  Child,  with 

•    a  Lamb.  '*  "  " 

Four  drawings  on  Paper.  Print  Room,  British  Mus. 

S.  Anthony  of  Padua,  kneeling, 

with  the  Saviour  in  his  Arms ; 

life-size.  Berlin,  Royal  Mus. 

ENGRAVINGS    AFTKU    THE    WORKS   OP   MURILLO. 

Engraver  J  Ardell,  James  Mc.  The  Virgin,  with  a  Glory  of  An- 
gels ;  fine.  S.  Jerome  kneeling  before  a  Crucifix ;  fine.  S.  Francii 
de  Paula. 

Engraver^  Carmona,  Immanuel  Salvador,  Virgin  and  Child 
half-length. 

Engraver^  Dean,  John.     S.  Anthony  of  Padua. 

Engraver^  Haldou,  John  Louis.     La  Toilette  du  Savoyard. 

Engraver^  Major,  Thomas.     The  Good  Shepherd. 

Engraver^  Spilsbury,  Inigo.     Flight  into  Egypt. 

Engraver^  Strange,  Sir  Robert.      The  Infant  Jesus  plaiting 
Crown  of  Thorns.     1787  (?) 

MuBcher,  Michiel  van,   born   at   Rotterdam    (1G45-1705). 
pupil  of  Van  Temple,  Metsu,  and  Van   Ostade.     He  painted  sms 
conversations  and  j)ortraits  which  are  excellent.     They  are  seen 
some  public  galleries. 

Musis,  Agostino  de,  called  Agostino  Veneziano.    Boi 

A     at  Venice  (about  1490-1540  ?).    An  eminent  engraver  ai 
a  pupil  of  Marc  Antonio,  whom  he  followed  with  succe 
without  being  his  equal.     He  engraved  many  plates  aft 
Raphael.    Fine  impressions  of  his  plates  are  very  rare. 
Mutina  or  Modena,  Tliomaa  oi«   \xi  V'^tji ,  \jRfc^\ss^T^T  Q>Ma\ 
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ijred  tluR  pajnter  at  the  cutle  of  Caristein.  To  the  diqiel 
itle,  two  oj  his  ptuturei  still  TemaiD.  Another  worlc  in  the 
!BS  of  8.  Calherine'a  ch«pcl,  at  Carlttein,  a  doubtleBiljr  hi*. 
sntB  a  Madonna  between  an  Emperor  and  Emprtaa,  and  ii  « 
'  great  BweetnesB.  A  Vera  Icon  in  the  Cath.  of  Pn^pe,  i* 
1  to  him,  and  a  Yii^in  and  Child  with  two  warrior  aainta  In 
:dere,  Vienna,  is  inscribed  with  hiB  niune. 
DO,  aiiolamo  (1528-1592).  A  BreMtan  artist,  who  studied 
manino.  He  became  one  o(  the  beet  imitators  of  Michael 
ilis  chief  work  was  "  S.  John  preaching  to  the  Monki  in 
■t,"  in  S.  Maria  degli  Angeli,  at  Rome. 
Herman  van  dar,  born  at  Amiiterdam  (1684-1741).  He 
:cd  flowers  and  fruit,  and  afterwards  portraits.  lie  redded 
.rs  in  London.  Many  English  families  have  his  [ucturei, 
;  rare  in  public  gal- 
e  had  one  drtugliter 
sons  who  practised 
n  London; of  these 
md  Frans  wero  the 

m,  DaxtleL  the 
3m  at  the  Hague 
1590-'1656  7)      An 

portrait  painter, 
;eded  Vandytk   in 

Some  of  bia  works 
impton  Court,  and 

English   galleries. 

paiutcd  his  poi^ 
.  it  is  one  of  the 

IcoQes"  published 
rpi 


1645. 
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way.  Of  the  quoit-thrower,  we  have  several  copies;  that  in  the 
Massiiui  Villa,  at  Rome,  is  undoubtedly  the  best,  and  was  found  ob 
the  Escpiiline,  in  1782;  others  are  in  the  British  Mus.,  Hadrian*s 
Tiburtine  Villa,  the  Vatican,  and  the  Capitoline  Mus.  In  this  work, 
he  had  full  scope  for  the  exercise  of  his  power  to  portray  manly  vigor 
and  stren(]jth.  This  is  true  of  another  statue  in  the  Vatican  repn?- 
senting  JVIarsyas  regarding  the  flutes  which  the  goddess  rejected. 
The  rej)resentation  of  a  momentary  action  renders  the  **  Discobo- 
lus "  wonderfully  effective,  and  we  feel  as  if  we  must  see  the  throw 
made,  and  the  tense  muscles  relaxed,  before  we  can  leave  it.  It  is  an 
example  of  the  highest  Greek  art,  in  the  representation  of  tlie  phys- 
ical frame  and  difficult  action,  but  it  has  no  intellectual  depth  or 
thous^ht. 

N. 

Nah],  John  Augustiiie,  born  at  Berlin  (1710-1785).  A  sculptor 
who  received  conmiissions  for  the  gardens  of  Potsdam  and  Chariot- 
tenburg.  lie  is  well  known  by  his  monument  to  Mme.  de  Langhaiu; 
in  Hindelbanck,  Switzerland.  This  beautiful  work  is  mentioned  bv 
the  poets  Haller  and  Wieland.  At  Cassel,  where  he  lived  from  1 755, 
he  did  many  good  works,  among  which  the  statue  of  the  Landgrave 
William  may  be  mentioned  for  excellence.  At  Cassel  he  was  made 
Professor  of  Sculpture. 

Nain,  Louis,  Antoine,  and  Matthieu  Le.  Brothers,  bom  at 
Laon,  about  1583,  1585,  and  1593.  Their  works  are  not  separated, 
but  are  usually  marked  Le  Nain.  Their  subjects  were  genre  and 
largely  from  rustic  life.  They  are  carefully  painted,  and  the  faces 
are  varied  in  expression  and  often  beautiful. 

NaiTvinck  or  NaiTvyncx,  H.,  born  at  Utrecht  about  1620.  Verj* 
little  is  known  of  the  landscapes  of  this  painter  outside  his  own 
country,  but  he  lefl  two  sets  of  landscape  etchings,  numbering  eight 
each,  that  are  esteemed  by  collectors.  Balkema  calls  his  name 
Naenwincx.     His  baptismal  name  is  not  known. 

Nanteuil,  Robert,  born  at  Rheims  (1630-1 G 78).  A  very  eminent 
engraver.  He  also  executed  portraits  in  crayons.  "His  engravings 
of  portraits,  both  after  his  own  designs  and  those  of  other  master?, 
are  held  in  high  esteem.  His  manner  was  peculiar;  he  carefully 
modelled  every  shade  of  the  face,  and  for  the  rest  of  the  engraving 
employed  a  dift'erent  kind  of  work.  Nanteuil  obtained  from  Loob 
XIV.,  in  16G0,  the  edict  which  declared  engraving  to  be  distinct  awl 
free  from  the  mechanical  arts,  and  gave  engravers  the  privileges  of 
other  artists. 

Nardi,  Angelo.  An  Italian  painter  who  passed  a  large  portion 
of  his  life  in  Spain  and  was  painter  to  Philip  lY.  He  is  said  to  have 
been  a  pupil  of  Paul  Veronese,  in  whose  style  he  painted.  His  works 
are  seen  in  the  churches  oi  ^adti^* 
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Xfasmyth,  Alexander,  born  at  Edinburgh  (1758-1840).  A  land- 
scape painter  whose  works  are  numerous,  but  of.  no  extraordinary 
merit.  He  painted  a  portrait  of  Robert  Burns.  Much  of  his  life 
was  devoted  to  teaching,  in  which  he  was  very  successful. 

Nasmyth,  Patrick,  born  in  Edinburgh  (1786-1831).  Son  of  the 
preceding,  to  whom  he  was  superior.  He  was  compelled  by  an 
injury  to  his  right  hand  to  paint  with  his  left.  He  settled  in  London, 
and  has  been  called  the  "  English  Hobbema.''  His  works  are  now 
much  esteemed  by  collectors.  Many  of  them  represent  Scotch 
landscapes. 

Nason,  Pieter.  Flourished  about  1670.  A  painter  of  portraits 
which  are  admirable.  His  still-life  pictures  are  most  esteemed,  and 
are  seen  in  tlie  finest  Grerman  collections.  Two  of  his  pictures  are 
in  the  Berlin  Mus. 

Naucydes.  An  Argive  sculptor.  lie  was  the  teacher  of  Poly- 
cleitus  II.  His  gold  and  ivory  Hebe,  a  statue  of  Hecate,  one  of 
Erinna  the  poetess,  a  Discobolus,  and  others,  are.  praised  by  ancient 
writers.  There  is  a  statue  in  the  Vatican  believed  to  be  a  copy  of 
the  last-mentioned. 

Navarrete,  Juan  Fernandez,  called  El  Mudo,  because  deaf 
and  dumb,  born  at  Logrono,  1526;  died  at  Toledo,  1579.  There 
were  two  other  Spanish  painters,  Diego  Lopez,  called  also  El  Mudo, 
and  Pedro  el  Mudo,  who  were  mutes,  but  who  must  not  be  con- 
founded with  Navarrete.  He  was  not  born  a  mute,  but  at  three 
years  of  age  became  deaf,  and  so  could  not  learn  to  speak.  He  was 
in  Italy  several  years,  and  a  pupil  in  the  school  of  Titian.  Tibaldi 
was  known  to  say  that  he  did  notliing  of  much  worth  while  in  Italy, 
but  he  was  appointed  painter  to  Philip  II.  in  1568.  He  painted 
eight  pictures  for  the  Escorial,  which  were  his  principal  works. 
Three  of  these  were  burned.  Ilis  picture  of  the  '*  Nativity  "  is 
remarkable  for  its  lights,  of  which  there  are  three.  One  is  from  the 
IHyine  Infant,  like  that  in  the  "  Notte  "  of  Corregirio;  another  is  from 
the  glory  above,  and  the, third  from  a  torch  in  the  hand  of  Joseph. 
"hen  Tibaldi  saw  this  picture  he  exclaimed,  '*  O  I  gli  belli  pastori!" 
s-nd  ths  picture  has  since  been  called  "  The  Beautiful  Shepherds," 
lor  the  group  of  shephcnls  is  the  best  part  of  the  painting.  The 
others  represent  the  '*Martvrdom  of  S.  James  the  Oreat,'*  **  S. 
Jerome,"  '*  Christ  at  the  Pillar,"  and  the  ''  Holy  Family."  In  1576 
Repainted  '*  Abraham  and  the  three  Angels."  This  was  placed  in 
^^e  entrance  hall  where  the  monks  received  strangers.  He  after- 
wards contracted  for  thirty-two  large  pictures,  but  his  health  pre- 
sented his  finishing  them.  Tlie  contract  stipulated,  among  other 
tmngg,  that  he  should  not  represent  any  cat,  or  dog,  or  any  immodest 
?'^.  This  doubtless  arose  from  his  having  painted  a  dog  and 
^'  Contending  for  a  bone  in  the  foreground  of  his  *'  Holy  F^w\\Vj." 
°^  pictaree  are  little  known  outside  of  the  Escorial.    TVi-a  YA\i^^ 
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Holland  has  a  "  Holy  Family/'  and  the  C!oll.  of  Lord  Lansdowne 
contains  a  portrait  by  El  Mudo  which  is  a  gem.  Lope  de  Vega 
wrote  a  lament  for  his  death,  and  said, — 

"Ningun  rostro  pint6  que  fuese  mudo.'*  ^ 

When  the  *'  Last  Supper,'*  painted  by  Titian,  arrived  at  the  Esco- 
rial,  it  was  found  to  be  too  larjje  for  the  panel  in  the  refectory 
for  which  it  was  desi<j;ned,  and  the  King  ordered  it  to  be  cut.  El 
Mudo  was  in  great  distress  at  this,  and  offered  to  copy  it  in  a  re- 
duced size  in  six  months,  and  to  forfeit  his  head  if  he  failed  to  do  sa 
He  also  intimate\l  that  he  should  expect  to  be  made  a  knight  if  he 
copied  in  six  months  what  Titian  had  been  seven  years  in  painting. 
But  Philip  persisted  in  cutting  the  painting,  to  the  intense  grief  d 
Navarrete.  While  he  lived  Philip  did  not  realize  his  worth,  but 
after  his  death  he  often  eulogized  him,  and  declared  that  his  Italian 
artists  could  not  ecpial  his  mute  Spaniard. 

Neagle,  John,  born  in  Boston  (1799-1865).  He  began  to  paint 
coaches,  but  became  a  portrait  painter  in  Philadelphia.  He  made  a 
good  reputation,  and  married  the  daughter  of  the  artist  Sully.  His 
picture  of  Patrick  Lyon,  the  blacksmith  at  his  forge,  now  in  the  Boston 
Athenaeum,  gained  him  much  fame.  His  portraits  are  in  Indepen- 
dence Hall,  in  the  Philadelphia  Acad.,  and  in  the  Union  League  Club 
of  that  city. 

Neale,  John  Preston  (1770-1848).  This  eminent  English  en- 
graver is  best  known  by  his  admirable  plates  for  the  following  works: 
''  History  and  Antiquities  of  Westminster  Abbey,"  **  The  Seats  of 
Noblemen  and  Gentlemen  of  England,  Wales,  Scotland,  and  Ire- 
land,"  and  "  Views  of  the  most  interesting  Collegiate  and  Parochial 
Churches  of  Great  Britain,  including  Screens,  Fonts,  Monuments, 
etc." 

Necker  or  Negker,  Josse  de.  An  engraver  on  wood,  of  the  16th 
century.  He  executed  a  part  of  the  prints  of  the  *'  Triumph  of 
Maximilian,"  by  Hans  Burgmair.  He  usually  signed  his  plates  with 
his  whole  name. 

Neefs,  Pieter,  the  Elder,  born  at  Antwerp  (1570-1651).  Pupil  of 
Ilendrik  van  Steenwyck,  the  Elder.  He  painted  the  same  class  of 
subjects,  namely,  church  interiors,  and  excelled  his  master  in  tone  and 
effects  of  \hr\it  and  shade.  His  torchlight  effects  are  excellent.  He 
did  not  fancy  the  picturesque,  evidently,  for  his  churches  are  always 
in  good  preservation  and  order.  But  he  enlivened  them  with  figures 
well  arranjred.  In  this  he  was  often  assisted  by  Francken  the 
Younger,  Teniers  the  Elder,  and  Jan  Breughel.  Pieter  Neefs,  the 
Younger,  painted  the  same  subjects  as  his  father,  but  in  an  inferior 
manner. 

NeefiB,  James,  born  at  Antwerp,  1680.     An  engraver  of  the  worb 

1  *'  No  countenance \ie  ^«\T\\e^  >\\»X ^««.  ^>aiSBfe»" 


NEEFS  —  NEWTQX.  427 

!  Rubens,  Vandyck,  and  other  Flemish  masters.     His  best  prints  are 
iteemed  by  collectors. 

Neer,  Aart  or  Artus  van  der,  bom  at  Amsterdam  (1619-1683). 
ji  eminent  landscape  painter  who  especiaUy  excelled  in  moonlight 
BTects,  and  in  representing  conflagrations.  His  pictures  are  in  the 
irge  European  galleries.  The  figures  were  sometimes  painted  by 
bher  artists.  The  National  Gall,  has  a  fine  one,  with  animals  and 
gures  by  Cuyp.  His  works  are  marked  by  poetic  feeling,  clear  tone, 
nd  excellent  finish. 

Neer,  Eglon  van  der,  born  at  Amsterdam  (1643-1703).  Son  of 
be  preceding,  and  an  imitator  of  Fraiis  van  Mieris.  He  loved  to 
•aint  elegantly  attired  ladies;  white  satin  was  a  favorite  dress  with 
lim ;  he  was  very  skilful  also  in  portraits.  His  landscapes  and  liis- 
orical  subjects  are  inferior  to  his  genre  subjects.  Some  of  his  most 
mportant  works  are  in  private  collections.'  The  Munich  and  Dres- 
len  galleries  have  his  pictures.  Smith  names  but  forty-three  genre 
(ubjects  by  him,  and  these  give  him  high  rank  among  painters  of  his 
slass. 

Nerroccio  di  Bartolommeo  de'  Landi,  born  in  Siena  (1447- 
L500).  His  remaining  works  are  iu  the  Acad,  of  Sieua.  He  was  of 
moderate  excellence,  but  was  well  esteemed  in  his  native  city.  He 
svas  also  a  carver  and  designer. 

Netscher,  Caspar,  born  at  Heidelberg  (1639-1684).  An  imitator 
3f  Terburg  and  Metsu.  His  works  are  very  beautiful.  His  chil- 
drea  are  especially  lovely.  His  small  portraits  are  numerous  and 
much  admired.  His  genre  pictures  are  fine,  but  in  historical  and 
allegorical  pictures  he  failed  utterly.  His  composition  was  tasteful, 
his  heads  fine  in  expression,  and  his  execution  admirable.  He  painted 
his  auxiliaries  with  great  taste,  and  gave  to  many  of  his  ])ortraits 
the  appearance  of  fancy  pictures.  The  Dresden  Gall,  is  rich  in  his 
works,  which  are  also  seen  in  large  European  collections,  but  in  Eng- 
land they  are  mostly  in  private  hands.  His  son  Theodore  was  not 
^'qual  to  his  father  in  any  particular.  Constantin,  born  at  the  Hague 
(1670-1722).  He  imitated  his  father  with  good  success,  but  never 
acquired  his  excellence.  His  most  admirable  works  are  his  small 
portraits.  His  mythological  subjects  are  weak  and  dull.  His  pic- 
turt^s  are  in  Continental  galleries. 

Neuchatel,  Nicolas,  called  Lucidel  (1550-1600).  An  excellent 
pelgian  portrait  painter.  His  picture  of  the  "  Mathematician  teach- 
ing his  Son,"  in  the  Munich  Gall.,  is  masterly. 

l7ewton,  Gilbert  Stuart,  born  at  Halifax,  N.  S.  (1795-1835). 
His  parents  had  left  Boston  when  that  city  was  evaciuaUnl  by  the 
British,  but^in  1803,  after  his  father's  death,  his  mother  returned  to 
^arlestown.  Gilbert  Stuart  was  his  uncle  and  instructor,  although 
they  were  alienated  later  in  life.  Newton  was  a  friend  of  Leslie,  aivd 
^^y  were  in  London  together  in  181 7,     Newton  oucAil  lo  \ia\e  m^<^ 
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d  painting.     Sometimes  rich  enamel  and  jewels  were  used  with 
diner  and  encrravin^. 

ITogari,  Giuseppo  (1700-1763).  A  portrait  painter  whose  works 
ive  been  frequently  brought  to  England.  There  is  usually  some- 
Ing  attractive  about  them.  His  color  is  rich,  and  his  expression 
>werful.  His  Oriental  heads  are  especially  good. 
NoUekens,  Joseph,  born  in  London  (1 737-1823).  Pupil  of  Peter 
cheemakers.  In  1760  he  went  to  Rome.  He  had  already  given 
roof  that  his  talents  were  worth  cultivation.  He  was  very  poor 
rhen  he  arrived  in  Italy,  but  some  works  which  he  sent  home  were 
rell  sold,  and  he  added  to  his  income  by  making  collections  of  rare 
md  antique  fragments,  etc.,  which  found  good  sale  among  con- 
loisseurs,  while  he  retained  a  fine  collection  for  himself.  We  can- 
lot  form  a  very  exalted  idea  of  the  man  when  we  know  that  he  also 
anuggled  silks,  laces,  gloves,  and  other  articles  by  filling  his  plaster 
^ts  with  them;  he  not  only  did  this  but  also  boasted  of  it,  saying 
iat  his  bust  of  Sterne  held  the  lace  rufiles  which  he  wore  to  court  1 
VThen  he  returned  to  England  he  had  such  a  reputation  that  he 
i)ecanie  at  once  the  fashion,  and  his  studio  was  filled  with  people 
iesiring  portrait  busts,  for  this  was  the  one  thing  for  which  he 
3ecame  famous.  In  1771  he  was  elected  to  the  Royal  Acad.  Soon 
^r  this  he  was  married  to  Miss  Mary  Welch.  The  busts,  statues, 
uid  monuments  executed  by  Nollekens  are  very  numerous.  He  and 
fcus  wife  were  well  agreed  in  the  practice  of  economy,  and  he  became 
^ch;  it  is  said  that  after  her  death  he  was  somewhat  more  self -in- 
dulgent. Nollekens  loved  to  model  small  figures  and  groups  in  clay; 
ie  had  them  baked  and  would  not  sell  them,  so  they  became  very 
numerous.  Lord  Yarborough  was  a  true  friend  and  generous  patron 
» the  sculptor,  and  to  him  he  owed  much  of  his  success.  There  is 
ittle  that  is  pleasant  in  the  review  of  his  life,  and  his  biographer 
[Smith)  speaks  justly  when  he  says,  after  enumerating  more  than 
1000  of  his  works,  '^  Such  and  so  numerous  are  the  works  of  Nolle- 
kens, who  will  long  be  remembered,  not  only  as  having  held  a  con- 
ipieuous  rank  among  contemporary  artists,  in  an  era  abounding  in 
nen  of  genius,  but  as  having,  by  assiduity  rarely  surpassed,  and 
Parsimony  seldom  equalled,  amassed  a  princely  fortune;  from  which, 
lowever,  his  avaricious  spirit  forbade  him  to  derive  any  comfort  or 
lignity,  excepting  the  poor  consolation  of  being  surrounded,  in  his 
lotage,  by  parasites  who  administered  to  his  unintellectual  enjoy- 
ments, and  flattered  even  his  infirmities,  in  the  hope  of  sharing  the 
^ast  property  which  death  would  force  him  to  resign.'* 

Northcote,  James,  born  at  Plymouth  (1746-1831).  Pupil  of  Sir 
'^oshua  Reynolds.  He  visited  Rome,  became  dissatisfied  with  por- 
J^t  painting,  and  attempted  historical  and  poetical  subjects,  but  he 
lever  produced  anything  above  mediocrity.  His  poTlraila  -wet^  ^vb- 
^Bdfy-bis  best  works.     Northcote  was  also  an  autliOT.    He  <io\i\.T&Jr 
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uted  largely  to  **  The  Artist;  "  wrote  the  Life  of  Sir  Joshua  Rey- 
nolds, etc.,  and  a  brief  Analysis  of  his  Discourses;  and  a  Life  of 
Titian.  He  also  published  a  book  of  Fables,  original  and  selected, 
illustrated  by  wood-cuts  from  his  own  designs. 

Nay  en,  Wynand  Jan  Joseph,  born  at  the  Hague  (1813-1839). 
Although  he  died  so  young,  he  had  made  himself  an  enviable  reputa- 
tion as  a  marine  painter.  His  works  are  only  seen  in  rich  collections. 
**  Le  Coup  de  Canon  "  is  one  of  his  chefs-d^oeuvre,  and  represents 
a  view  on  the  Y  off  Amsterdam,  with  a  yacht  from  which  a  gun  is 
fired.     It  was  sold  in  1850  for  £375. 

Nuzzi,  Mario  della  Fenna,  called  Mario  da*  Fiori,  born  at  Fenna 
(1603-1673).  A  fine  flower  painter.  He  often  painted  garlands  for 
iJie  decoration  of  the  figures  of  the  Virgin,  saints,  etc.  He  also 
painted  festoons  and  wreaths  around  the  figures  of  Carlo  Maratti. 

o. 

Obregon,  Pedro  de,  born  at  Madrid  (1597-1659).  A  good 
painter  of  history,  whose  works  still  remain  in  some  churches  and 
convents  of  Madrid,  and  also  in  the  private  collections  of  the  same 
city. 

Oohtervcit,  J.  Flourished  about  1670.  His  pictures  represent 
familiar  subjt'cts  and  are  very  excellent,  though  not  equal  to  those  of 
Metsii,  whom  he  resembles  in  manner.  His  works  are  somewhat 
rare.  His  coioi  and  liorhtinjj  recall  the  manner  of  Peter  de  Hoogh. 
Two  of  his  best  pictures  are  in  the  Hague  and  Aremberg  galleries. 

Oggione  or  Uggione,  Marco  d'  (about  1470-1530).  A  scholar 
of  Leonardo  da  Vinci.  Some  of  his  works  are  preserved  in  the 
Brera,  but  he  is  especially  worthy  of  notice  for  having  made  copies 
of  the  '*  Last  Supper  ''  oif  his  master.  One  of  these  in  oil,  the  size 
of  the  original,  is  in  the  Acad,  of  London;  another  is  in  the  Convent 
of  Castellazzo,  near  Milan.  These  were  painted  from  the  original 
for  people  acquainted  with  i^and  by  a  pupil  of  its  author;  it  would 
seem  that  they  should  be  entitled  to  much  consideration,  making 
allowance,  of  course,  for  the  different  capabilities  of  the  master  and 
pupil. 

Ohmacht,  Landolin,  born  at  Dunningen  in  Wiirtemberg  (1760- 
1834).  A  celebrated  sculptor.  After  his  early  studies  under 
Melchior,  and  a  residence  of  two  years  in  Rome,  he  settled  in  Stras- 
bu;*g.  He  executed  many  important  monumental  works,  some  of 
which  are  in  the  cathedrals  of  Liibeck,  Speyer,  and  Strasburg.  The 
sculptor  David  is  said  to  have  called  Ohmacht  **the  Correggio  o' 
sculpture.'*  He  was  an  intimate  friend  of  Klopstock,  of  whom  he 
made  several  busts.  He  executed '  some  classical  subjects.  His 
*' Judgment  of  Paris"  is  at 'S^ixi^iVvfexCowTw* 
Oliver,  Isaac    (1556-l^nV    TV^^^a  ^TL'^^^  ^hskkm^x^^ 
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nd  only  to  Cooper  in  His  department  of  art.  His  finish  of  details, 
ach  as  lace,  jewels,  etc.,  was  wonderful.  He  sometimes  copied  the 
ictures  of  other  artists,  such  as  Correggio  and  Titian.  He  painted 
.  few  small  portraits  in  oil,  and  very  rarely  designed  historical  sub- 
sets. His  works  are  much  esteemed  by  curious  collectors.  His  son 
?eter  (1601-1660)  was  instructed  by  his  father,  and  painted  in  the 
ame  manner.  His  works  are  fine,  and  sometimes  equal,  but  never 
iurpass  those  of  his  father. 

Ommegeuick,  Balthasar  Paul,  born  at  Antwerp  (1755-1826). 
Pupil  of  Antonissen.  An  admirable  painter  of  landscapes  and 
inimals,  especially  sheep  and  goats.  His  works  were  much  sought 
luring  his  life,  and  are  since  increased  in  value.  His  color  is  not  as 
warm  as  we  could  wish,  but  he  depicts  nature  with  great  truthful- 
ness, and  it  is  often  easy  to  tell  the  season  of  year,  and  even  the 
hour  of  day  which  he  represents  in  his  works,  from  the  manner  in 
which  he  reproduces  the  smallest  characteristicis  of  the  scene  he 
paints.  Many  of  his  works  are  m  private  galleries,  but  they  are  also 
seen  in  the  Louvre,  Brussels  and  Cassel  galleries,  the  Ch&teau  of 
Wilhelmshohe,  etc. 

Omodeo  or  Amadeo,  Gio.  Antonio  (1447-1520).  One  of  the 
best  of  the  Lombard  sculptors.  His  works  ?n  the  Capella  Colleoni,  at 
Bergamo,  rank  with  the  most  splendid  sculptures  of  Upper  Italy; 
his  other  important  labors  were  done  at  the  Certosa  of  Pavia. 

Oost,  Jacob  van,  the  Elder,  born  at  Bruges  (1600-1674).  An 
excellent  historical  and  portrait  painter.  He  accpiired  in  Italy 
something  of*  the  manner  of  Annibale  Carracci,  but  in  color  and 
realism  he  remained  always  true  to  his  nationality.  Many  of  his 
works  are  in  the  churches  of  Bruges.  Tlie  number  of  his  altar-pieces 
was  very  large.  He  did  not  crowd  his  figures ;  he  introduced  archi- 
tectural backgrounds  with  good  effect,  and  gave  fine  expression  to 
his  heads.  His  son,  Jacob  van,  the  Younger  (1637-1713),  estab- 
lished himself  in  Lille,  and  painted  in  the  same  good  style  as  his 
father.  His  portraits  were  very  fine  and  have  even  been  compared 
to  those  of  Vandyck. 

Oosterwyck,  Maxia  van,  born  at  Nootdorp  near  Delft  (1630- 
1693).  This  celebrated  flower  painter  was  instructed  by  John 
David  de  Heem.  She  was  famous  in  her  lifetime,  and  princes  and 
sovereigns  sent  to  her  for  her  j)ictures.  She  grouped  her  flowers 
and  fruit  with  grace;  her  color  was  admirable,  and  her  finish  delicate 
and  excellent.     Her  works  are  rare  and  much  esteenie.d. 

Orbetto,  L.     See  Turchi. 

Orcagna,  Andrea,  real  name  Andrea  Arcagnuolo  di  Cione.     Ar- 
cagnuolo,   meaning  Archangel,   has  been   corrupted   into    Orcagna. 
^ni  at  Florence  (1329-1376  ?).     Son   of  Maestro  Cione,  a  gold- 
snaith.    Orcagna  was  an  architect,  goldsmith,  sculptor,  pwrntex ,  wvo- 
*^4  ^d poet.    He  £rst  studied  his  father's  craft,  was  iiex.\,  m?»UweX,^^ 
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io  paintiof;,  by  hit  brother  Burnordo,  and  then  entered  the  studio  a 
ADdrea  Fisano  He  pajntcd,  with  hia  brother,  the  Life  of  die  Mir 
donna  in  h  Mana  NovLlla  (now  repainted);  the  great  frescoes  of 
"  Hell  aod  Paradise  "  m  tlie  Strozzi  chapel  of  the  same  churcli: 
freseoes  in  the  St.rii  (now  distroved) ,  tlie  fai^ade  of  S.  ApolliDare: 
the  '  Coronation  of  thi!  Vir<;in,"  now  in  the  National  GalL;  and 
then,  as  has  always  been  said,  the  great  frescoes  of  the  "  Triuin|i 


of  Death  in  Wl  e  Last  J  idg  nent  m  the  Campo  Santo  of  K-* 
Siirnor  Ca  alca  pIIc  Io  1  ts  the  truth  of  these  b  ng  the  work  <" 
Orcagna;  but  if  lliis  author  is  ri;iht,  enouijh  remains  to  showl'i'' 
he  was  tlio  greatest  painter  who  bad  succeeded  Giotto.  Ho  uniiw 
the  dniinatic  force  of  composition  of  the  Florentine,  with  the  tender- 
ness of  color  of  the  Siuncse  stbool.  He  practised  a  kind  of  f"'*' 
shortening.    His  perBpcclive  wiuV\  QC>*.\*i\K.w«iVi  wassMJS&wle'' 
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t  it  was  all  that  could  be  done  without  them.  He  attained  to  more 
lief  and  roundness  of  form  than  Giotto  had  done;  his  color  was 
all  fused,  transparent,  aHd  soft,  while  yet  brilliant,  and  his  atmos- 
leric  effects  were  advanced  for  his  time.  All  this  fully  entitles  him 
>  the  fame  of  having  been  a  great  representative  of  progress  in 
ainting.  As  an  architect,  he  was  summoned  from  Orvieto  (where 
e  was  employed),  to  change  the  loggia  which  Arnolfo  del  Cambio 
lad  built  into  a  church,  and  to  erect  a  tabernacle  in  it  for  the  shrine 
►f  the  famous  Virgin,  which  Ugolino  da  Siena  had  painted  u])on  one 
)f  the  pilasters  of  the  loggia.  The  commission  was  given  liini  by  the 
brotherhood  of  Or  San  Michele.  This  tabernacle  is  a  wonderful  ex- 
pression of  the  spirit  of  mediajval  art.  Perkins  thus  speaks  of  it : 
'  Built  of  white  marble  in  the  Gothic  style,  enriched  with  every  kind 
of  ornament,  and  storied  with  bas-reliefs,  illustrative  of  the  Madonna's 
history  from  her  birth  to  her  death,  it  rises  in  stately  beauty  towards 
the  roof  of  the  church,  and  whether  considered  from  an  architectural, 
sculptural,  or  symbolic  point  of  view,  must  excite  the  warmest  admi- 
ration in  all  who  can  appreciate  the  perfect  unity  of  conception 
through  which  its  bas-reliefs,  statuettes,  busts,  intaglios,  mosaics,  and 
incrustations  oi  pietre  dure,  gilded  glass,  and  enamels  are  welded  into 
a  unique  *  ensemble.'  '*  His  nkxt  great  work  was  the  *'  Loggia 
de'Lanzi,"  which  was  constructed  for  a  place  of  public  assembly  and 
discussion  in  rainy  weather.  It  wjk  named  from  its  nearness  to  the 
guard-house  of  the  German  Landsknechts  or  Lanzi.  This  was  probably 
unfinished  at  the  time  of  his  death.  His  brother  Bernardo  succeeded 
him  as  architect  of  the  Commune.  Orcagna  was  employed  as  a  mo- 
saist  in  the  Cath  of  Orvieto.  He  was  an  admirer  of  Dante,  and 
made  sonnets,  called  clever  by  the  judges  of  his  time.  Viewed  in  any 
light,  he  stands  forth  honorably;  as  a  great  genius,  a  noble  artist,  a 
man  of  profound  thought,  and  in  his  life,  according  to  Vasari, 
"pleasant,  courteous,  and  amiable.'* 

Orizonte.     See  Bloemen. 

Orleans,  Marie,  Frincess  of,  born  at  Palermo  (1813-1839). 
Daughter  of  Louis  Philippe,  and  wife  of  Duke  Alexander  of  Wiir- 
temberg.  She  had  great  artistic  talents,  and,  though  she  died  so 
young,  left  works  behind  her  which  insure  her  unending  fame.  At 
Versailles  is  her  celebrated  statue  of  Joan  of  Arc,  in  which  she  has 
represented  the  maiden  warrior  as  having,  for  the  first  time,  killed  a 
man  with  her  battle-axe;  she  is  moved  with  contending  and  ])owerful 
emotions;  she  believes  that  God  has  strengthened  her  arm,  and  will 
help  her  to  deliver  France,  and  this  imparts  a  noble  pride  to  her  fea- 
tures; at  the  same  time,  the  young  maiden  trembles,  and  gazes  upon 
Wood  and  death  with  consternation.  It  is  full  of  spirit  and  anima- 
tion. She  modelled  a  dvinj;  Bavard,  which  was  never  executed  in 
*^e  size.  A  beautiful  angel  in  white  marble  adorns  the  sarcopha- 
gus of  her  brother,  in  the  chapel  of  Sablonville,  and  seems  Y\\l^  ^^wV 

28 


434  ORLEANS  —  OSTADE. 

of  inspiration.  She  also  made  some  designs  for  glass  painting.  In  a 
cbapel  at  Fontainebleau.  there  is  a  glass  painting  of  8.  Amalia,  tbe 
patroness  of  hor  mother,  made  from  her  design,  and  much  admired 
bv  connoisseurs.  She  was  as  beautiful  in  her  life,  as  in  her  art 
Wlien  she  i>ro<.'ee<led  to  Wurteralienr,  she  was  received  with  ffneat 
enthusiasm.  Tiicn  she  suffered  misfortune:  their  castle  was  burned; 
her  health  failed,  and  she  went  to  Pisa,  in  hopes  of  restoration;  here, 
a  few  days  l»efore  her  death,  she  asked  for  more  light  in  her  apart- 
ment, and  sjK^nt  an  Iu»ur  in  drawing. 

Orley,  Bernhard  van,  born  at  Brussels  (1471-1541).  WTien 
quite  yountr.  this  painter  entered  the  school  of  Baphael,  at  Rome. 
After  his  return,  he  was  court  painter  to  Margaret  of  Austria  and  her 
successor.  Mary  of  Hunirary.  He  painted  a  large  number  of  altar- 
pieces,  and  was  also  much  employed  with  cartoons  for  tapestry  for 
the  court.  Although  he  adopted  much  of  the  Italian  manner,  his 
execution  is  always  careful,  and  his  color  cool  in  tone.  His  pictures 
are  seen  in  the  Mus.  of  Brussels:  ch.  of  Our  Lady,  at  Liibeck; 
Vienna  Gall.:  ehajK*l  "  des  Orphelins,"  at  Antwerp:  Liverpool  In- 
stitution, etc.  The  shrine  with  double  wings,  at  Liibeck,  is  his  most 
considerable  work:  it  represents  the  **  Annunciation:  ■'  the**  Latin 
Fathers:  '*  the  *•  Sibyl  showing  the  Vision  to  the  Emperor  Augus- 
tus: "  the  *•  Vision  of  the  Apocalypse  to  S.  John:"  and  the 
^Trinity.'*  In  many  respects,  this  is  an  excellent  work.  The  Gall. 
of  the  Kin-JT  of  Holland  has  several  pictures  by  Van  Orley. 

Orrente,  Pedro,  l>om  at  Montealegre,  Murcia  (1560-1644).  He 
visited  Italy,  and  uiK)n  his  return  became  a  favorite  of  the  Duke  of 
Olivarez.  He  was  employed  at  Bueno  Retiro.  and  his  works  are  now 
seen  in  all  lanre  Sj>auish  cities.     They  are  also  in  the  Royal  Gall. 

Ortolano,  L*.     See  Benvenuto. 

Os,  Jan  van,  born  at  Middelharnis  (1744-1808).  A  distinguished 
painter  of  fruit  and  flowers.  His  works  are  in  great  request,  and 
rank  next  those  of  Van  Huysum.  They  are  rare  in  public  galleries. 
His  son,  Georsr^  Jacob  Jan  van  Os,  also  excelled  in  the  same  stvle  of 
paintinn  as  his  father's:  but  another  son,  Pieter  Gerhard  (1776- 
1839).  l>ecanie  a  distinguished  animal  painter.  He  imitated  Paul 
Potter  and  Karel  Du  Janlin.  His  works  are  in  the  choicest  collec- 
tions, and  his  etchinirs  from  his  own  desisrns  and  those  of  other  artist* 
are  much  csti-emetl. 

Osoiio,  Francesco  Meneses,  bom  at  Seville.  Flourished  about 
1 72.5.  A  pupil  of  Murillo,  whose  works  he  copied  perfectly,  excelling 
particularly  in  those  of  chiKlren.  After  the  death  of  his  master  he 
partly  finished  the  '•  S.  Catherine  '■  upon  which  Murillo  was  engag^ 
when  he  died.  The  works  of  Osorio  are  in  the  ch.  of  S.  Martin  »t 
Seville,  the  Hospital  of  Cadiz,  and  other  public  places. 

A    «>yrv       J  J        Ostade,  Adrian,  van,  bom  at  Liibeck  (1610- 
py  fj     Afi      lOSoV     Owe   ol  \Vkft  \aas\  «:v:^^\>X  «s«so^^ 
-/   ¥  \y,  >J  r        y^^^Yi  genre  v^ii\.eT%,  lot  \>ROM^\s«r^  ^\Sis«^ 
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wrent  when  young  to  Haerlem,  was  a  pupil  of  Frank  Hals,  and 
led  at  last  in  Amsterdam.  His  color  resembles  that  of  Rembrandt, 
L  his  chiaro-scuro  also  recalls  that  master.  He  had  little  eye  for 
luty  of  form,  or  grace  of  motion;  his  children  are  rarely  pretty, 
i  his  subjects  are  never  more  elevated  than  the  scenes  of  common 
ftsant  life.  But  of  these  he  chooses  the  best;  his  works  illustrate 
tttentment  and  humble  happiness,  rather  than  drunken  brawls  and 
igusting  orgies.  Kugler  well  says  that  his  pictures  '*  afford  a 
•iking  proof  that  works  of  art,  in  spite  of  great  deficiencies,  may  yet, 
oiily  possessing  excellences  of  one  class,  offer  high  attraction  to 
e cultivated  eye;  the  excellences  of  Ostade  consisting,  namely,  in 
iQuine  feeling  for  nature,  picturesqueness  of  arrangement,  harmony 
color  and  chiaro-scuro,  and  extraordinary  technical  mastery.'* 
oaith  mentions  about  385  of  his  works.  Many  of  the  best  are  in 
ngland,  but  they  are  seen  in  all  large  European  galleries.  It  is 
onderf ul  how  their  value  has  increased ;  for  instance,  one  sold  in 
M  for  £340  brought  £1386  in  1844.  He  also  made  numerous 
rawings  in  semi-opaque  color,  which  are  now  very  valuable,  and 
bout  fifty-four  etchings  from  his  own  designs,  which  are  esteemed 
ighly.  He  married  the  daughter  of  Van  Goyen,  and  had  a  large 
imily;  he  left  Haerlem  intending  to  return  to  Liibeck,  where  he 
oped  better  to  support  his  household,  but  his  pictures  were  so  much 
ppreciated  in  Amsterdam  that  about  1662  he  settled  there  for  life, 
lade  the  neighboring  villages  the  scenes  of  his  study,  and  gave  him- 
ilf  quietly  to  the  work  of  picturing  "  the  short  and  simple  annals  of 
lepoor." 

Ostade,  Isaac  van,  born  at  Liibeck  (161 7  ?-1671  ?).  Brother  and 
ipil  of  Adrian.  He  adopted  a  little  different  class  of  subjects,  and 
presented  travellers  halting  at  inns,  village  scenes  with  animated 
pires,  etc.  He  attempted  in  many  ways  to  imitate  Adrian,  espe- 
illy  in  the  vines  hanging  from  porches  and  other  portions  of  cottages, 
irian  excelled  especially  in  this  feature  of  his  works,  and  Isaac  im- 
ted  him  well.  He  was  earliest  appreciated  in  England,  and  his 
>rks  are  somewhat  rare  in  Continental  galleries,  where  pictures  of 
nuch  poorer  master  are  sometimes  called  by  his  name.  His  pie- 
ces are  also  of  value,  and  are  eagerly  sought  by  collectors.  Ilis 
St  works  were  executed  from  1644  to  1650. 
Oudenarde.     See  Audenarde. 

Oudxy,  Jeeui  Baptiste,  born  at  Paris  (1686-1755).  He  espe- 
.Uy  excelled  in  painting  hunting  pieces  and  animals,  and  many  of 
\  works  are  seen  in  the  royal  palaces  of  France. 
Overbeck,  Frederich,  born  at  Lubeck  (1789-1869).  In  1810  he 
ed  his  residence  in  Rome,  where  he  died.  He  endeavored  to  teach 
d  practise  upon  the  principle  that  art  exists  not  alone  for  beauty, 
t  should  be  consecrated  to  the  service  of  religion.  He  3iU^\si^\,^ 
Te'establisb  the  ascetic  art  of  past  centuries,  and  gat\ieT^^  ^^y^xiN. 
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him  in  Rome  other  artists  who  were  fascinated  with  his  doet 
The  **  History  of  Joseph"  in  La  Sallo  Bartoldi,  and  **Jerus 
Delivered  ''  at  the  Villa  Mn8simi,are  grand  frescoes  executed 
his  direction.  Among  his  oil  paintings  are  the  '*  Entrance  of 
into  Jerusalem/'  ch.  of  Notre- Dame  at  Liibeck;  "  Christ  on 
Mount  of  Olives,"  at  Hamburg;  the  "  Marriaore  of  the  Virgin:  " 
rious  Holy  Families;  the  **  Influence  of  Art  upon  Religion,"  etc. 

Ovens,  Jiirian,  born  at   Amsterdam  (about  1620-1675?).    Pq| 
of  Rembrandt.     He  excelled  in  portraits  and  the  representation 
ni<jjht  scenes.     The  *' Conspiracy  of  Claudius  Civilis,"   in  the  To? 
Hall  of   Amsterdam,  is  a  chef-d^ceucre.     In  the  Huyssittenhuys 
Amsterdam  there  is  a  picture  of  seven  Regents  sitting  round  a  table^j 
which  is  excellent  for  its  animation  and  powerful  treatment. 

P. 

Facchia,  Girolamo  del,  born  at  Siena  (1477-1535  ?).  Son  of 
Himjrarian  who  made  himsi»lf  famous  as  a  founder  of  cannon.  Noth-I 
ing  is  known  of  the  teachers  of  Del  Pacchia.  In  1500  he  was  in 
Rome,  and  from  1508  to  1511  he  painted  pictures  which  are  knowB 
only  by  the  accounts  of  them.  The  earliest  of  his  remaining  worta 
are  in  the  churches  of  S.  Christoforo  and  S.  Spirito  at  Siena.  These] 
are  in  advance  of  the  Sienesc  pictures  of  his  time  in  drawing  and  ex- 
pression, and  the  color  is  excellent.  He  was  in  Siena  in  1515,  bat 
no  works  of  that  year  remain.  In  1518  he  competed  with  Bazzi  and 
Bcccaf  umi  for  the  frescoes  for  S.  Bernardino.  In  these  he  appears  to 
have  adopted  some  of  the  traits  of  Pinturicchio,  but  is  still  original 
In  1533  he  became  entangled  with  the  dangerous  Bardotti  club,  and 
two  years  later  disajipeiired  from  Siena,  and  nothing  more  is  known 
of  him.  Many  of  the  pictures  which  have  been  ascribed  to  Paechi- 
arotti  doubtless  belong  to  Del  Pacchia,  who  was  the  superior  artist. 
Of  these  may  be  mentioned  a  *'  Holy  Family  *'  in  the  Siena  Acad.,  a 
"  S.  Bernard ''  in  the  Pinakothek  of  Munich,  and  a  **  Madonna  "in 
the  National  Gall. 

Pacchiarotti,  Jacopo,  born  at  Siena  (1474-1540).  This  artist 
led  a  trou])led  life.  He  was  involved  in  a  political  conspiracy,  and 
is  s:u(l  to  have  fled  to  France  in  1535.  He  had  returned  to  Siena  in 
1539,  when  he  was  banished  and  declared  an  outlaw  by  the  govern- 
ment; through  the  iniiuence  of  his  wife  he  was  restored  to  his  family 
in  1540,  after  which  time  nothing  positive  is  known  concerning  him. 
Vasari  did  not  mention  Pacchiarotti,  and  althousrh  he  executed  some 
great  works,  he  has  been  comparatively  neglected  by  posterity.  He 
was  not  equal  to  Perugino  in  color,  but  in  other  respects  he  surpassed 
him,  and  there  is  no  proof  of  his  having  studied  under  that  master, 
as  has  sometimes  been  stated.  Has  \i^i?,t  remaining  works  are  in  the 
churches  and  the  Acad,  oi  ^leiva.   \xv  xNx'^  Osi,  0*1  ^.  ^^^^tv&&  ^t^ 
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Ls  a  representation  of  that  saint  visiting  the  body  of  S.  Agnes,  which 
Is  full  of  tenderness,  grace,  and  beauty. 

Pacheco,  Francesco,  born  at  Seville  (1571-1654).  More  cele- 
brated as  a  writer  upon  art  and  as  the  teacher  of  Alonso  Cano  and 
Velasquez,  than  for  his  own  pictures.  He  studied  only  at  Seville, 
and  did  not  visit  Madrid  or  see  the  works  of  any  great  masters  until 
1611.  He  then  returned  to  his  native  city  and  established  a  school 
where  younger  men  than  himself  could  have  a  thorough  and  system- 
atic education  in  art.  We  are  led  to  believe  that  he  improved 
much  himself,  from  his  own  and  other  descriptions  of  his  picture  of 
the  "  Last  Judgment,"  but  the  work  no  longer  exists.  Pacheco  suc- 
ceeded best  in  small  portraits,  and  among  the  famous  men  who  sat 
to  him  was  the  author  of  '*  Don  Quixote,"  Miguel  De  Cervantes 
Saavedra.  Pacheco  was  the  first  to  properly  paint  and  gild  statues 
and  relievi,  and  some  specimens  of  his  work  of  this  sort  still  remain 
in  Seville.  His  treatise  on  the  art  of  painting  obtained  him  much 
reputation  in  Spain.  In  the  Gall,  of  the  Queen  of  Spain  there  is  a 
picture  of  S.  Inez  by  Pacheco. 

Padouanino.     See  Varotari. 

Paelinck,  Joseph,  born  at  Oostacker  near  Ghent  (1781-1839). 
An  historical  painter  whose  works  entitle  him  to  eminence  among 
modern  Belgian  artists.  He  spent  several  years  in  Paris  and  Rome, 
and  while  in  the  latter  city  painted  his  chef-d'oeuvre,  representing  the 
"  Invention  of  the  Cross,"  now  in  the  ch.  of  S.  Michel  in  Ghent 
Other  works  of  his  are  in  Antwerp,  Malines,  Oudenarde,  and  other 
cities  of  Belgium.  His  religious  subjects  are  his  best  works,  because 
more  free  from  academic  affectation  than  his  mythological  and  other 
pictures. 

Paggi  or  Pagi,  Gio.  Battista,  born  at  Genoa  (1554-1627  ?).  Pupil 
of  Luca  Canibiaso.  He  killed  an  antagonist  in  a  quarrel,  and  fled  to 
Florence,  where  he  lived  twenty  years  and  was  much  patronized  by 
the  court.  In  1600  he  was  invited  to  return  to  Genoa,  and  was  con- 
stantly employed,  both  for  public  and  private  collections,  until  his 
death.     His  works  are  seen  in  Florence,  Pavia,  and  Genoa. 

Pajou.  AugUBtin,  born  at  Paris  (1730-1809).  At  the  age  of 
eighteen  this  sculptor  gained  the  grand  prize  at  Paris,  and  went  by 
means  of  the  King's  pension  to  Rome.  He  remained  there  twelve 
years,  and  after  his  return  to  France  became  famous  and  was  much 
employed.  He  executed  the  sculptures  for  the  fa9ade  of  the  Palais 
Royal,  and  the  figures  of  Prudence  and  Liberality,  Mars  and  Apollo, 
for  the  garden  of  the  same  Pal. ;  the  sculptures  for  the  opera  house  at 
Versailles;  a  Psyche  Abandoned  in  the  Luxembourg;  statues  of 
Descartes  and  Bossuet;  the  ornaments  of  the  Cath.  of  Orleans,  and 
many  other  works.  He  gained  admittance  to  the  French  Acad,  by 
his  group  of  "  Pluto  holding  Cerberus  in  Chains,"  and  was  made  pro- 
fessor of  sculpture  in  that  institution.     During  the  time  of  Na^olaoi^. 
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he  was  a  roember  of  the  Institute.  His  Btyle  vai  maBterljaoditt 
aama  Uroe  natural,  not  exaggerated.  Ho  aurpasaed  the  Frencli  K<d 
ton  who  proccded  bim. 


1300. 


From  the  ImboS  Altar-piece,  st  Nuremberg. 
Palamedea.  Real  name  Anton  G.  Stevpna,  called  aUoStaeTsi 
or  Sieve rs;  horn  at  Delft  (1604-1680).  Hu  painted  interiors  «l 
are  highly  finished  and  warm  in  eoliir.  His  pictures  arc  rare  in  p 
lip  galiurica.  The  only  ones  of  wlii.-h  I  know  are  in  the  BerlinM 
Fninkfort  Gall.,  iind  Hnisselii  Mus.  He  was  fond  of  roprfseni 
fashionable  jii-ople,  nnd  pencilled  Itis  fijjnres  with  great  preoisi 
His  bn>tlier,  whodc  nimw;  ■KasYn.VamwVcaSWiHVSfirts  or  StestM. ' 
S  painter  of   smaU  battle  \iwti;6,  avi4  wi*.  <«ipii  \a  kuiiro^'&sa^ 
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Bmbling  him  in  color  and  drawing.     The  Duke  of  Northumberland 
88  a  collection  of  his  works  at  Sion  House. 

PaliBsy,  Bernard  de,  bom  near  Agen  (1510?-1589).  This  cele- 
rated  man  was  a  potter,  glass  painter,  chemist,  author,  and  scientific 
iscoverer.  He  was  first,  as  he  says,  employed  in  '*  portraiture  and 
itrification."  He  was  a  fine  geometrician,  and  occasionally  surveyed 
nd  made  maps.  He  saw,  when  still  young,  some  beautiful  Italian 
ottcry,  and  spent  sixteen  years  in  ascertaining  the  method  of  enamel 
ainting,  the  making  of  colors,  etc.  He  endured  privation  and  nu- 
lerous  disappointments,  and  spent  all  he  could  get,  so  that  he  and  his 
imily  were  in  deep  poverty.  AVhen  at  length  he  succi'cded  ho  soon 
5se  to  such  fame  as  to  be  much  employed  by  the  Constable  de  Mont- 
wrency,  to  have  rooms  allotted  to  him  in  the  Tuilcries,  and  to  be 
ailed  "  maker  of  the  King's  rustic  potteries."  His  garden  vases  and 
ut-of-door  ornaments  were  very  fashionable,  and  his  small  works, 
Jch  as  salvers,  ewers,  jugs,  etc.,  were  eagerly  sought  for.  He  was 
Huguenot,  and  was  imprisoned  in  Bordeaux  in  the  lime  of  Henri  H., 
hen  he  was  set  free  at  the  entreaty  of  the  great  Constable  and 
Mious  nobles.  In  the  time  of  the  S.  Bartholomew  massacre  he  was 
ived  by  Catherine  de'  Medici,  but  he  was  at  last  thrown  into  the 
astille,  where  he  died.  His  scientific  discoveries  were  very  impor- 
nt,  and  he  anticipated  the  results  of  modern  discoveries.  He  gave 
e  theory  of  artesian  wells  and  stratifications,  and  a  method  of  tak- 
^  soundings.  He  lectured  on  his  discoveries  in  1 5  7r>,  and  invited 
iticism  and  objections  to  them.  Many  scientists  accH'pted  his  vhnU 
ii'e.  It  has  been  said  that  Palissy  '*  was  to  chemistrv  what  Lord 
icon  was  to  philosojdiy.'*  The  following  account  of  the  medallion 
lich  adorned  the  front  of  his  house  is  interesting:  '*  The  house 
»ere  Bernard  de  Palissy  lived  for  so  manv  vears  is  situated  No.  24 
le  Dragon,  but  in  fact  the  famous  enanieller  never  lived  in  this 
use,  which  was  built  during  the  last  years  of  the  reign  of  Louis 
V\,  but  in  the  house  formerly  occupying  the  site,  which  was  demol- 
>ed  toward  the  end  of  the  reign  of  Henri  III.,  shortly  after  the 
ath  of  Palissy.  The  present  building  is  a  very  common  structure, 
d  has  for  many  years  been  occupied  as  a  lodging-house.  Nothing 
remarkable  beyond  the  wooden  staircase,  which  certainly  belonged 

the  former  house.  Upon  the  front,  one  reads  this  inscri})tion  in 
de  letters,  *  Ancienne  demeure  de  Bernard  de  Palissv.'  Under- 
ath  was  imbedded  the  medallion  in  cpiestion,  a  marvellous  work  of 
t  in  itrra  cotta,  enamelled  and  varnished,  of  which  tlu^  subject  was 
ircules  with  the  Nemean  lion,  with  this  lejrend  :  *  Pauvrete  em- 
'he  souvent  les  Ixms  esprits  de  reussir.'  This  last  inscripticm  was 
We  until  about  1820,  when  the  front  was  painted  and  it  disnp- 
'"ed.  No  one  has  since  thought  of  restorinjj  it.  The  medallion 
i^  was  carefully  respected,  having  been  there  s'mce  VW  TViW\\vi\wvj^ 
he  bouse,  that  is  to  say,  more  than  a  hundred  ycar^.    \»?As^^  ^ 
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curiosity-dealer  looked  upon  it  with  curious  eyes.  This  dealer,  wL 
is  a  connoisseur  in  objects  of  this  kind,  saw  the  owner  of  the  hotise 
and  after  some  bargaining];  carried  away  the  medallion,  leaving  in  ex- 
change the  sum  of  2500  francs.  The  space  left  upon  the  front  by 
the  absence  of  this  enamel,  was  quickly  filled  by  a  plaster  bust  worth 
fifteen  francs,  and  supposed  to  ropres«»nt  the  celebrated  potter.  Ap- 
pearances were  kept  up,  and  the  ghost  of  Palissy  has  nothing  to  say. 
The  medallion  has  already  changed  hands,  and  the  present  owner 
asks  15,000  francs.  Fifleen  thousand  francs!  The  artist,  during  his 
life,  had  trouble  to  sell  the  same  for  five  or  six  francs." 

Palma,  Giacomo,  called  "  II  Vecchio.'*  Born  at  Se- 
v\/^  rina,  near  Bergamo  (about  1480-1528).  He  was  Berga- 
mcsque  l)y  birth  and  name,  but  Venetian  in  his  manner  of 
painting,  lie  was  original,  and  if  an  imitator  at  all,  it  was 
of  Gio.  Bellini  and  Cima ;  he  did  his  part  with  Giorgione  and  Titian 
to  regenerate  Venetian  art.  lie  was  not  great,  but  in  the  compass 
in  which  he  worked,  he  was  a  fmc  designer,  a  good  colofist,  melo- 
dious in  tone,  and  skilful  in  the  management  of  light  and  shade. 
He  was  fond  of  natural  backgrounds,  and  represented  in  them  ete^ 
nal  summer.  Ilis  female  figures  are  his  best  works,  and  are  not  ex- 
celled in  soft,  richly  blended  tones,  elegant  bearing,  and  tasteful 
dress.  We  have  no  account  of  his  having  studied  with  any  great 
master,  or  of  his  being  employed  by  the  state ;  but  he  was  much  pat- 
ronized by  the  families  of  noble  Venetians  of  Cornaro  and  Friuli,  and 
dwelt  much  in  their  palaces.  At  the  time  of  his  death,  he  had  no 
family  but  nephews  and  a  niece,  and  was  a  member  of  the  b^othe^ 
hood  of  S.  S])irito,  in  whose  vaults,  at  S.  Gregorio,  at  Venice,  he 
desired  to  be  buried.  His  pictures  are  numerous,  and  yet  he  left 
forty-four  unfinished  when  he  died.  There  are  no  large  galleries  in 
which  they  are  not  seen,  and  space  for  a  general  description  of  them 
cannot  be  given  here ;  his  altar-piece  at  S.  Maria  Formosa  in 
Venice  is  in  his  best  manner,  and  is  generally  called  his  master- 
piece. The  centre  figure  of  S.  Barbara  can  scarcely  be  too  highly 
praised,  and  many  of  the  surrounding  figures  are  wonderfully  excel- 
lent. This  is  especially  true  of  the  figure  of  the  Virgin  (in  the  pin* 
nacle),  bending  over  the  dead  Christ.  This  whole  work  displays  his 
happy  power  of  combining  a  bold  touch  with  vigorous  tint,  and  yet 
attaining  to  harmony  and  finished  blending.  The  "  Three  Graces' 
at  Dresden,  said  to  represent  his  daughters,  is  too  well  known  tore- 
quire  mention.  It  is  said  that  Violante  was  his  favorite,  and  the 
model  for  the  celebrated  S.  Barbara ;  but  there  is  a  marked  simi' 
larity  in  all  his  female  figures.  Vienna  is  rich  in  such  as  may  b^ 
called  portraits ;  there  are  also  two  beautiful  ones  at  the  Barberini 
and  Sciarra  palaces  in  Rome.  Besides  the  large  number  of  pictures 
assigned  to   Palma  witYv  wooOk.  xewsoTi,  nXicy^  -ax^  many  in  European 

churches    and    galleries,  cata\o^^^  ^^  \v\^^  ^\a^\^  ^\^  ^\  $vss^^ 

origin. 
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F^lina,  CHROomo,  called  "  Giorine  "  (I644-16!e).  This  painter 
iu  mechanical  in  manner,  but  had  some  fine  pconta.  There  are 
luaj  works  of  his  in  the  Acad,  and  churches  of  Venice,  and  tome  (£ 
the  best  are  in  the  Pal.  of  the  Doge,  He  loved  to  represent  nude,  or 
yf  nude  mythological  figures  in  ih^  midst  of  pleasing  landscape!. 
BaOck  describes  twenty-seven. etchings  by  this  master. 


I'slnwroli,  Ketro.  The  pidnre  rcptorprwho,  in  1811,  transferred 
tw  celeVirati'd  "  Descent  from  tlic  Ctoss."  by  Danivle  da  Volterra, 
''om  the  wall  to  cflnvas.  He  also  trnnsferred  and  restored  many 
"lifr  pictures,  a  list  of  which  ia  piven  liy  Nailer. 

Palmeazano,  Marco,  bom  at  Forii  (1456?-l.'i37  ?).  A  disciple 
*  Melraio  of  Forli,  His  pictures  may  be  called  geoiHctrii;a\.  ■&«, 
j^nitraled  the  nyftem  wbicb  came  to  perfection  nnder  Corrttyjio,  \\w 
(^nseci,  and  other  Sarvecii.    His  drawing  was  correct  and  BcxiV'pVOTiA', 
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there  is  no  flow  of  drapery,  no  atmosphere,  no  feeling  for  color.  In 
ornamentation,  such  as  tracery  of  stems  and  leaves  on  pilasters,  fig- 
ures supporting  vases,  etc.,  he  was  skilful  and  tasteful,  but  generally 
speaking,  his  pictures  are  lifeless  and  angular,  with  little  charm  of 
color.  Many  of  his  works  are  seen  in  European  galleries.  Forli  is 
especially  rich  in  his  pictures,  and  among  the  most  important  of  his 
labors  are  the  frescoes  in  S.  Girolamo.  Forli,  and  the  altar-piece  in 
Orfanotrofio  delle  Michelline  at  Faenza.  All  his  works  have  been 
attributed  to  his  master,  but  it  is  now  proved  that  great  mistakes 
have  been  made  in  this  way. 

Palomino.     See  Velasco. 

Panetti,  Domenico,  born  at  Ferrara  (1460-1511  ?)     His  pictures 
are  precise  and  rigid.     Garofalo  was  his  pupil,  but  afler  he  visited 
Rome,  Panetti  studied  his  works  with  attention,  and  much  improveA. 
his  manner.     Tlie  "  Maries  weeping  over  the  Dead  Christ,"  in  the 
Berlin  Mus.,  is  the  only  work  of  his  in  any  European  Gall.,  of  whiclx 
I  know. 

Panicale,  Masolino  da,  born  at   Florence   (1403-1440).    This 
painter  is  well  known  by  his  frescoes  in  the  Carmine,  and  is  reputed 
to  have  been  the  teacher  of  the  great  Masaccio.     Masolino  was  a  pa— 
pil  of  Ghiberti  and  Stamina.     His  own  fame  seems  to  have  been  lost 
in  that  of  Masaccio,  although  his  frescoes  referred  to  above  have 
been  attributed  to  the  more  distinguished  pupil,  which  proves  a  grea-t 
resemblance  of  general  effect  and  execution.     Other  works  by  Maso- 
lino have  been   brought  to   lijjht  in  the  college  eh.  of  Castiglione 
d'Olona,  near  Milan. 

Pannels,  "Willem,  born  at  Antwerp  about  1600.  A  painter  and 
engraver,  who  is  best  known  by  his  clever  etchings,  which  are  prin- 
cipally after  Rubens,  and  his  own  designs.  His  drawing  is  oflen  in- 
correct, but  he  had  much  vigor  and  spirit  in  execution. 

Pannini,  Gio.  Paolo,  born  at  Piacenza  (1691-1764).  An  eminent 
painter  of  architectural  subjects.  His  perspective  was  fine,  and  his 
works  characterized  by  correctness  and  precision.  He  also  introduced 
figures  into  his  compositions.  As  a  colorist,  he  cannot  be  especially 
commended.  His  works  are  numerous  in  the  private  collections  of 
England,  and  are  also  seen  in  some  palaces  at  Rome.  They  have 
been  engraved  by  a  number  of  excellent  engravers,  such  as  Lera- 
pereur,  Le  Bas,  Bartolozzi,  and  others. 

Pantoja,  Juan  de  la  Cruz,  born  at  Madrid  (1551-1610).  This 
artist  may  be  called  the  portrait  painter  of  kings,  for  he  was  much 
employed  by  Philip  II.  and  HI.  in  painting  numerous  pictures  of 
themselves  and  their  families.  •  Many  of  these  are  still  seen  in  the 
galleries  of  Spain. 

Papa,  Simone,  il  Vecchio,  born  at  Naples  (1430?-1488).  Said 
.  to  have  been  a  pupil  oi  A\  Zw^^xo.  "^  w\)cv>j  cjC  Tiotuie  on  account  of 
his  imitation  of  the  sty\e  oi  t\\^  N^w^^^iV^.      ^,  "^KwSwm^^'w^J^ 
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other  saints  and  the  donors  of  the  picture,  is  perhaps  his  best  work; 
it  is  in  the  Museo  Borbonico. 

Papa,  Simone.  il  Giovine,  born  at  Naples  (1506-1569).  Notice- 
able for  the  simplicity  of  his  style  among  the  Neapolitan  mannerists 
of  his  day.    His  best  works  are  in  the  ch.  of  Monte  Oliveto  at  Naples. 

Pape,  Adrien  de.  This  artist  is  almost  unknown,  but  his  two 
pictures  in  the  Hague  and  Berlin  museums  prove  him  to  have  been 
one  of  the  best  fjenre  painters  of  his  time.  He  has  been  called  a 
scholar  of  Gerard  Dow. 

Papias.  A  sculptor  of  Cyprus  who,  together  with  Aristeas,  made 
the  two  statues  of  centaurs  in  the  Capitoline  Mus.  They  are  of 
(lark  gray  marble,  and  were  fouiid  in  the  villa  of  Hadrian  at  Tivoli  in 
1746.  They  are  supposed  to  be  of  the  time  of  Hadrian,  and  as 
better  statues  than  these  have  been  found  representing  the  same 
subject,  it  may  be  that  they  are  not  original  works,  but  copies. 
They  are  inscribed,  APICTEAC  KAI  nAniAC  A*POAICIEIC,  and  are  of 
a  good  style  of  execution. 

Papillon.  The  name  of  a  family  of  wood-engravers  who  flour- 
ished from  1680  to  1775.  The  younger,  Jean  Baptiste  Michel,  was 
the  more  important.  He  attempted  a  revival  of  wood-engraving 
and  wrote  a  history  of  that  art,  but  it  is  comparatively  worthless 
since  the  publication  of  better  books  on  the  same  subject. 

Parcellis,  Jan,  born  at  Leyden  (about  1597-1641).  A  mediocre 
painter  of  marine  views. 

Parcellis,  Julius,  born  at  Leyderdorf,  1628.  Pupil  of  the  fore- 
going but  a  much  better  artist ;  indeed,  his  pictures  are  sometimes 
compared  favorably  with  those  of  Willem  van  der  Velde.  His  works 
are  rare;  there  is  one  in  the  Berlin  Gall.  Both  father  and  son 
signed  their  pictures  with  the  initials,  /.  P, 

Pareja,  Juan  de,  born  in  Spanish  America  (1610-1670).  The 
•slave  and  color-grinder  of  Velasquez,  he  became  secretly  an  artist, 
and  on  one  occasion,  when  King  Philip  visited  the  studio  of  his 
master,  he  displayed  a  picture  he  had  painted,  and  threw  himself  at 
the  feet  of  his  Majesty,  begging  pardon  for  his  audacity.  Both  the 
King  and  Velasquez  treated  him  most  kindly,  and  it  is  said  that  he 
served  his  master  until  his  death,  although  he  was  emancipated  from 
slavery.  He  succeeded  best  in  portraits.  His  works  are  not 
numerous;  the  most  important  are  the  "  Calling  of  S.  Matthew,** 
in  the  Royal  Gall,  of  Spain;  the  portrait  of  a  Provincial  of  a  religious 
order,  in  the  Imperial  Gall,  of  Russia;  and  a  few  others,  at  Madrid 
and  Toledo.  A  portrait  of  Pareja  painted  by  Velasquez  was  in  the 
Gall,  of  Lord  Radnor. 

Parrocel,  Joseph.     The  most  important  membt^r  of  a  family  of 
painters  and  engravers  who  flourished  in  France  from  1670  to  about 
1  750.     There  are  two  battle  scenes  by  Joseph  Parrocel  in  the  old 
Coll.  of  the  Louvre.     Charles,  Ignatius,  Pierre,  and  ^^^Tg\i<eii^cT^  vi\ 
the  same  family j  hut  all  mediocre  artists. 


444  PASS  —  PASSEROTTI. 

iQ  "p  Pass  or  Faame,  Cxiapln  de,  thv 

w  ajj-  m  V  /    /     ^^^*^^'     "^^^8  eminent  engraver  was 

\^  \^r    jrC     ^G  head  of  a  family  of  artists,  for  he 

^  had  three  sons  and  a  daughter  who 
received  their  instruction  from  him  and  practised  the  art  of  engrav- 
ing. The  father  and  the  son  William  were  the  most  skilful  artisti?, 
and  their  prints  are  much  esteemed.  The  accounts  of  the  life  of  the 
father  are  very  unsatisfactory.  The  only  thing  upon  which  all  agree 
is  that  he  was  instructed  by  Coornhaert.  He  went  to  England,  but 
it  is  Dot  known  at  what  time.  William  resided  in  that  country  the 
greater  part  of  his  life.  The  portraits  of  these  engravers  are  their 
most  valuable  prints.  Cris«pin  (the  Younger),  Simon,  and  Magdalene 
are  the  names  of  those  not  yet  mentioned.  Crispin  left  very  few 
plates;  those  of  the  others  are  reputable,  but  not  equal  to  the  works 
of  the  father  and  the  elder  brother. 

Passeri,  Giambattiata,  born  at  Rome  (1610-1679).  lie  was  a 
fond  lover  of  Domenicliino,  with  whom  he  lived  at  Frascati.  He  also 
painted  the  portrait  of  the  great  master  (now  in  the  Uffizi).  and 
pronounced  his  funeral  oration.  Passeri  was  more  a  c/etire  than  an 
historical  painter.  He  was  president  of  the  Acad,  of  S.  Luke  at 
Rome,  and  wrote  upon  art  with  great  correctness.  His  chief  work 
was  called  "  Vite  de  Pittori,  Scultori,  e  Architetti,  che  hanno  lavo- 
rato  in  Roma,  e  che  son  morti  dal,  1641,  al  1673.'* 

Passerotti,  Bartolomeo,  born  at  Bologna  (1520-1595).     Pupil 

of  Jacopo  Vignola,  with  whom  he  visited  Rome.     After  his  return  to 

Bologna  he  established  an  Acad.,  and  Agostino  Carracci  was  one  of 

the  pupils  there.     He  excelled  most  in  portraits,  and  by  some  has 

been  esteemed  second  only  to  Titian  in  this  department  of  painting. 

He  was  much  employed  for  the  Bolognese  churches,  and  in  them  his 

altar-pieces  are  still  seen.     He  studied  anatomy  very  thoroughly,  and 

left  materials  for  a  treatise  on  that  subject.     He  had  four  sons  who. 

were  artists.     We  have  an  account  of  a  remarkable  picture  painted 

by  Passerotti  for  Gio.  Battista  Deti.     It  represented  Homer  on  the 

seashore  with  a  gypsy,  a  dog,  and  some  shells,  while  a  large  number 

of  sailors  in  a  boat  are  propounding  a  riddle  to  the   great  Greek. 

Homer  was  painted  with  Passerotti' s  own  features.     There  are  now 

two  portraits  of  Passerotti  in  Europe,  one  being  in  the  Florence  Gall. 

and  the  other  in  a  family  picture  in  the  Dresden   Gall.     Not  long 

since  a  third  one  was  found  in  an  auction  room  in  Boston.     It  has  this 

inscription  :  — 

Bartoco  Passerotti 

feci  di  sua  mano  sua 

EFFIGE,    DICTA  D'ANI   51    IN 

Bologna, 
donato  da  esso  a 

Adi  9,  A.D.  1571.  ^ 
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H^hich  translated  reads,  **  Bartolomeo  Passerotti  painted  with  his 
land  his  likeness  at  the  age  of  51  y^ars,  in  Bologna.  Presented  by 
lim  to  Mr.  Giovanni  Battista  Deti  on  the  ninth  day  of  the  year 
571 ; "  and  if  genuine  (which  I  have  not  heard  doubted),  it  is  a  dis- 
)very  of  a  real  treasure.  The  inscription  decides  the  time  of  his 
rtli,  which  was  not  before  known.  So  few  of  his  portraits  remain 
at  it  is  difficult  to  do  him  justice,  for  we  know  not  whether  they  are 

His  best  style.  Tlie  other  works  of  his  in  Bologna  have  no  espe- 
il  merit,  but  the  mannerists  of  his  time  were  more  excellent  in  por- 
i-it  than  in  historical  painting,  for  the  reason  that  they  were  obliged 

adhere  to  nature  and  lay  aside  their  atfectations  in  a  good  degree. 
is  seen  by  the  inscription  that  this  picture  was  painted  for  the 
^T\e  Deti  for  whom  the  Homer  was  done,  and  was  probably  a  gift 
i-cie  in  gratitude  for  his  patronage.  Passerotti  was  also  a  good  en- 
^Ter,  and  left  a  number  of  etchings.  Bartsch  describes  fifteen  of 
^se  and  mentions  others,  and  does  not  claim  to  give  a  complete 
b^logne.  He  says  these  prints  have  been  much  esteemed  and  have 
Come  very  rare;  more  than  two  are  seldom  found  in  any  one  Coll., 
'^ever  rich. 

^atavinuB.     See  Avibus. 

^ateL  The  name  of  two  landscape  painters  who  flourished  in  the 
bter  part  of  the  17th  century*.  They  were  father  and  son,  and  the 
rmer  was  the  superior  artist,  although  it  is  sometimes  difficult  to 
•cide  between  them,  as  many  of  the  pictures  are  not  signed.  The 
r>rks  of  Patel  are  not  uncommon  in  England,  and  are  seen  in  the 
:>uvre.  The  elder  seems  to  have  imitated  Claude  with  jrood  success, 
here  are  pictures  of  the  '*  Four  Seasons  "  in  the  Louvre,  attributed 

the  son. 

Pater,  Jean  Baptiste  Joseph,  born  at  Valenciennes  (1696-1736). 
he  works  of  this  painter  are  too  rare  to  be  very  well  known.  He 
lose  the  same  class  of  subjects  as  Watteau,  namely,  fetes  champe- 
us  and  other  merry  scenes.  His  figures  are  especially  pretty,  and 
any  of  his  heads  are  so  nicely  finished  that  they  may  be  called  fine 
Lniatures.  His  landscapes  are  well  arranged,  but  their  color  is  not 
ways  pleasing;  still  the  whole  effect  of  his  pictures  is  extremely 
tisfactory. 

Patinier,  Joachim,  born  at  Dinant  (1490-1545).  This  painter 
ay  be  called  the  founder  of  the  landscape  painting  of  the  Nether- 
nds.  He  first  made  the  representation  of  nature  the  principal  part, 
id  figures  the  accessories  of  his  works.  His  earlier  pictures  are 
iry  defective  in  perspective,  overloaded  with  details,  and  altogether 
isatisfactory;  his  later  ones  are  more  truthful,  and  have  a  better 
jeling  for  effect.  He  was  a  man  of  dissolute  habits  and  low  tastes, 
ad  yet  Albert  Diirer  was  very  fond  of  him  and  painted  his  portrait. 
lis  pictures  are  in  the  Antwerp,  Brussels,  and  Vienua  ^aUe,YVft«». 

JPatraa,  Lambert.      A  bronze  caster  of   Dinant  'wYlo  ^Qi>33r\^<fe,^ 
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«bout  1112.  The  font  at  Lifege  from  which  the  illustratio-i  1«  liktn  \ 
is  a  very  imponant  work  of  ita  (find.  The  broDze  worken  of  Kntnt  I 
were  bo  skilful  that  in  adjacent  provinces  all  workmen  in  that  Ht  | 
were  known  as  Dinundicrs. 

Pandits,  Chriatopher.  A  native  of  T^wer  Saxony.  Died  1G6G- 
He  was  an  imitator  atul  perhaps  a  pupil  of  Rumbrandt.  He 
much  palroni/ed  by  Albrwilil  SiRismund,  Duke  of  Bavaria,  and 
Bishop  of  Frvisiog.  "  Clirist  <lriving  the  Money-changers  from  the 
Temple  "  in  the  Cath.  of  FreisiDii;  is  the  most  important  work  by 
Pauditz.  In  the  Gall,  of  Munich  are  two  pictures  of  a  "  Wolf  de- 
stToying  a  Lainb,"  one  of  which  was  painted  by  this  artist  in  cc 
tition  with  an  artist  of  Nurnbcrg.  Neither  one  of  thera  is  excellent ; 
that  of  Pauditz  is  the  belter  of  the  two,  but  the  judges  did  not  k 
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Uhge. 

cide,  and  it  is  said  that  he  died  in  consequence  of  hia  disappointmen' 
and  mortificalion. 

Fautre,  Jean  le,  bom  at  Paris  (IGI J-168-2).  This  engraver  left 
an  immense  number  of  plates,  probably  1600.  They  represent  arcb"- 
t«ctural  designs,  ornaments,  altars,  tombs,  fountains,  etc.,  and  are 
executed  with  extraonlinary  facility- 

Peale,  Charlea  Wilson,  bom  in  Chesterton,  Marj'land  (1I4I~ 
1826). .  The  life  of  tliis  painter  was  quite  remarkable,  and  full  of 
intercpting  experiences.  He  possessed  an  unusual  mechanical  geui^*' 
and  could  work  in  leather,  wood,  or  metal.  The  museum  which  i^ 
established  in  Pliiladclphia  illustrated  his  enterprise  and  his  desire  ^ 
do  good  lo  all.  But  his  decided  testio  was  artistic,  and  he  made  P*5' 
tores  which  proved  his  ta,\cnl,  Wlote^^e  vi-juweA.  mtj  WJravustot-  t* 
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Eddied  under  a  German  in  Philadelphia,  and  with  Coplej  in  Boston, 
[e  then  went  to  London  and  was  instructed  by  West.  During  the 
Levolution  he  commanded  a  corps  of  volunteers,  but  at  odd  times  in 
amp  he  painted  portraits,  and  that  of  Washington  as  a  Colonel  of 
Virginia  troops  is  the  first  authentic  likeness  of  that  great  man,  and 
ras  executed  in  1772.  This  picture  is  well  known  from  the  numer- 
'us  copies  and  engravings  of  it.  He  painted  fourteen  diflFerent  pic- 
ures  of  Washington,  the  last  one  in  1783.  For  some  time  he  was 
he  only  well-known  portrait  painter  of  America,  and  sitters  came  to 
lira  from  all  parts  of  the  country,  Canada,  and  the  West  Indies.  He 
ras  versatile  in  his  talents,  and  *  *  sawed  his  own  ivory  for  his  minia- 
ares,  moulded  the  glasses,  and  made  the  shagreen  cases."  His  son 
Uimbrandt  says  of  him,  *'  His  likenesses  were  strong,  but  never  flat- 
-red;  his  execution  spirited  and  natural."  His  last  work  was  a  full- 
ingth  portrait  of  himself  at  the  age  of  eighty-three  years.  His  most 
iteresting  works  are  in  Independence  Hall,  Philadelphia,  and 
umber  117  in  all.  Other  valuable  works  of  his  are  in  the  Acad,  of 
liiladelphia;  in  the  Coll.  of  Joseph  HaiTison  of  that  city,  and  in  the 
all.  of  the  New  York  Historical  Society. 

« 

Peale,  Rembrandt,  born  in  Bucks  County,  Pennsylvjvnia  (1787- 
^GO).  AVliile  young  he  was  associated  with  his  father,  then  studied 
ith  West  in  London,  and  spent  a  long  time  in  Paris  engaged  in 
aking  portraits  of  eminent  persons  for  his  father's  nmseum.  He 
linted  two  historical  subjects  which  were  exhibited,  "  The  Roman 
Slighter"  and  the  '*  Court  of  Death,'*  but  devoted  himself  to  por- 
ut  painting.  When  but  eighteen,  AVashington  paid  him  the  com- 
iment  to  sit  to  him,  which  so  overcrame  him  that  he  was  forced 
seek  the  assistance  of  the  presence  of  his  father.  Later  in  life  he 
i-de  a  portrait  of  Washington  which  is  considered  by  many  the 
5t  one  ever  painted,  and  of  which  Chief  Justice  Marshall  said,  "  It 
fnore  Washington  himself  than  any  portrait  I  have  ever  seen.'' 
f'  a  lonff  time  he  was  the  only  artist  who  had  seen  Wasliington. 

made  this  picture  from  Houdon's  bust  and  his  recollections  of 

great  subject.  Tliere  have  been  many  copies  of  it  by  himself 
t    others.     Some  of  his  works  are  in  the  Philadelphia  Acad,  and 

Oall.  of  the  New  York  Historical  Society. 
^ellegrini,  Gio.  Antonio  (1675-1741).     His  father  was  a  glover 
tj^adua  who  liyed  in  Yo nice.     The  artist  is  claimed  by  both  cities. 

"was  distinjiuished  in  France  for  frescoes  executed  in  a  hall  of  the 
t-el  de  Mazarin  (now  the  Library).  His  principal  work  is  in  San 
^^  at  Venice. 

V  Pencz,  George,  born  at  Nuremberg   (1500-1550). 

^  "T^  One  of  the  best  scholars  of  Albert  Diirer;  indeed,  in 
I  fj^    engraving  he  is  first  among  them.     He  went  to  Italy, 

where,  in  the  study  of  the  works  of  Raphael,  he  modi- 
L  his  manner,  hut  still  remained  original  and  ^c\\veTVa.Tv^^.    '^'^ 
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historical  works  are  ver}-  rare;  there  is  a  '<  S.  Jerome  "  in  the  C 
oC  S.  Maarice,  at  Nuremberg,  which  is  an  excellent  picture;  a  ^  '^ 
and  Capiu. ' '  in  the  Munich  Gall.,  is  graceful  and  pleasing.  Hi 
traits  are  more  numerous,  and  some  of  them  are  masterly.  A 
the  best  are  three  in  the  Berlin  Mus.,  one  in  the  Landauer  Br 
haus  at  Nurcml>erg,  and  that  of  Erasmus  of  Rotterdam  at  Wi 
Castle.  He  studied  engraving  under  Marc  Antonio,  and  c 
attained  to  the  excellence  of  that  master,  as  may  be  seen  in  his 
of  the  **  Taking  of  Carthage,"  after  Giulio  Romano,  the  only  er 
ing  he  made  after  any  composition  not  his  own.  His  plates  o 
traits  were  very  fine;  a  series  illustrative  of  the  story  of  Tobi 
tender  and  beautiful,  a  German  conception,  treated  with  I 
grace.  Bartsch  describes  126  prints  by  Pencz,  and  Nagler 
three  to  the  list. 

Pennaochi,  Pietro  Maria,  bom  at  Treviso  (1464-1528). 
earlier  works  of  this  painter  are  really  remarkable  for  their  Gt 
type,  and  some  of  them  have  been  marked  with  the  monogr 
Diirer.  He  went  to  Venice,  and  his  manner  so  changed  tha 
difficult  to  believe  the  later  works  of  his  life  to  be  by  the  same 
Most  of  his  pictures  are  in  Treviso  and  Venice.  One  of  his 
style  is  in  the  Berlin  Mus.,  and  represents  the  Saviour  support 
the  tomb  by  two  angels.  It  is  remarkable  for  its  patient  finis 
its  uscKness. 

Pennacchi,  Girolamo  di  Pier*  Maria  (1497-1545).  Soi 
pupil  of  the  preceding,  whom  he  surpassed.  His  picture 
principally  in  Treviso,  Venice,  and  Bologna,  in  which  last  ci 
painted  much  for  the  churches.  His  works  are  rare  in  ] 
galleries;  the  National  Gall,  and  the  Hermitage  have  pictur 
him.  After  his  early  studies  in  Venice,  he  modified  his  mane 
familiarity  with  works  of  Raphael  and  other  painters,  but  he  a 
remained  essentially  Venetian.  He  was  a  friend  of  Sansc 
Titian,  and  Aretino,  and  some  particulars  concerning  him  are 
tained  in  letters  of  the  latter.  During  his  last  stav  in  Venice, 
1538,  he  painted  many  palaces;  in  1542  he  was  appointed  arc 
to  Henry  VHI.  of  England,  and  made  plans  for  a  residence  fo 
King.  In  1544  he  was  made  an  engineer,  and  commanded  the  ' 
in  the  siege  of  Boulogne.  He  was  throwing  a  portable  bridge 
one  of  the  ditches  before  that  place  when  he  was  killed  by  a  ca 
ball. 

Penni,  Oianfrancesoo,  born  at  Florence  (1488-1528).  A  fa 
pupil  of  Raphael's  and  one  of  the  heirs  to  his  estate;  he  also 
as  his  steward,  and  on  this  account  was  called  II  Fattore. 
assisted  Raphael  in  many  important  works,  such  as  the  Cart 
the  pictures  in  the  Loggic  of  the  Vatican,  the  story  of  Cupi< 
Psyche  at  the  Farnesiiva,  aivd  others.  He  left  very  few  or 
works,  but  he  executed  fvue  co^vi^  oi  xJiaa  ^otV-i  ^\^\&a»\ss(. 
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iulio  Romano  he  was  employed  to  finish  the  ^'  History  of  Constan- 
ae,"  commenced  by  Raphael.  The**  Baptism  of  Constantine " 
id  the  **  Donation  of  Rome  to  Pope  Sylvester**  were  by  Penni. 
tie  Marquis  del  Vasto  invited  him  to  Naples,  where  he  died  from 
e  effect  of  the  climate.  • 

Penni,  Luoa.  Brother  of  the  preceding.  He  studied  a  short  time 
der  Raphael  and  then  with  Perino  del  Vaga.  He  went  to  Eng- 
id  in  the  reign  of  Henry  VHI.,  and  then  to  France,  where  he 
inted  with  II  Rosso.  After  his  return  to  Italy  he  applied  himself 
engraving,  chiefly  after  II  Rosso  and  Primaticcio. 
Penny,  Hdwazd,  born  at  Knutsford  in  Cheshire  (1714-1791). 
pil  of  Hudson  and  Benefiali.  His  best  works  were  small  portraits, 
lich  were  much  admired.  He  was  one  of  the  orijxinal  members, 
d  the  first  professor  -of  painting  in  the  Kcyal  Acad.  He  read 
annual  course  of  lectures  there  until  1783,  when  he  resijined 
account  of  his  health.  Some  of  his  historical  subjects  were  en- 
ived,  and  the  print  of  the  *'  Death  of  General  Wolfe  "  had  a  large 
e. 

Pepyn,  Martin,  born  at  Antwerp  (1.575-1647).  He  was  but  a 
jond-rate  artist,  as  may  be  seen  by  his  works  in  the  Antwerp  Mus. 
me  of  his  heads,  however,  are  elevated  in  expression,  animated, 
i  life-like.  A  female  portrait  in  the  Aremberg  Gall,  is  one  of  his 
st  pictures. 

Pereda,  Antonio,  born  at  Valladolid  (1599-16G9).  Pupil  of 
dro  de  las  Cuevas,  and  a  great  historical  painter  in  his  day.  His 
awing  was  correct,  his  color  Venetian,  and  he  painted  with  a  beau- 
ul  impasto.  Tht're  are  now  but  few  pictures  which  can  be  posi- 
ely  called  his  ;  two  in  the  Madrid  Gall.,  one  in  the  Esterhazy  Coll. 
Vienna,  and  three  or  four  at  Munich,  are  nearly  all  that  can  be 
med  with  assurance.  It  is  said  of  him  that  having  married  a  lady 
rank,  who  insisted  upon  having  her  dueiia  always  with  her,  and 
t  being  able  to  afford  such  an  appendage,  he  painted  an  old  lady 
th  spectacles,  sitting  and  sewing;  all  visitors  saluted  her  as  they 
-ssed,  and  believed  her  too  deaf  or  too  discreet  to  notice  their  move- 
3nts. 

Perelle,  Gabriel,  born  at  Paris  (1610-1 G  75  ?).  An  eminent  en- 
aver.  He  was  assisted  by  his  sons,  Adam  and  Nicholas.  Perelle 
ed  both  the  point  and  graver,  and  executed  with  much  taste.  His 
St  plates  were  landscapes.  He  composed  in  a  pleasing  manner,  and 
ide  a  variety  in  his  pictures  by  the  introduction  of  ruins  and 
rious  accessories. 

Pereyr a,  Manuel  (1614-1667).  A  Portuguese  sculptor  who  set- 
d  at  Madrid,  and  became  so  distinguished  as  to  be  consi.lered  one 
the  most  talented  artists  of  his  nation.  His  works  were  numerous. 
le  of  the  best  is  a  statue  of  Christ  in  the  eh.  oi  l\ift  lBUi?.^T^  ^\. 

<Ind,     He  became  blind,  but  continued  to  modcV,  aTv<\  \\.  \&  ««5A 
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that  a  Btntuc  of  S.  John,  ivliich  was  executed  from  his   model,  n 
wilhout  viirlit,  iras  ono  of  hiii  fineat  works. 

Fentgino  Fi«tro  burn  it  Citta  ilella  Pie^e  (U4G-1524) 
fatber'n  nunc  u  i&  Cliti-'tofuro  Vannucci  uho  wis  of  rcpectabli 
family,  but  liail  i  niiciilitr  of  cliildroii  to  inoMik  for  fhe  little 
Rotro  was  opiirLntiCLd  to  a  mailer  in  Pirujia  btfore  he  was  n 
fuors  old,  and  took  his  mme  from  thit  eit\  lie  bLciiiie  thi,  asso- 
tiatoof  I'lirodilliFrimcM.i  and  at  l<  n/tli  in  Flonnce  probabk 
stuilif'il  111  111  \tiruLibii  t  ^etliLrniili  Ltonardo  uliose  friLDd  he 
was.     lV-rUj,ino  is  considired  tht,  founder  of  that  wEj  le  of  painimj 


In  the  I'itti  tiall.,  Florence. 
wUicli  Rapliiii  1  perfected.  He  broiirjlit  his  fi^ires  ont  from  the  haek- 
i^nmnd,  niiiiiilcd  tiicni  and  threw  tlioui  into  bold  relief  bv  meana  of 
strontr  sli:<il""-s.  Ih- iliii  not  huddle  mimfrmisfifiureB together,  aahad 
biren  Ibi',  curituni  in  Fluri'iK'c,  but  pnnlnci-d  wtU  arran<red  and  moi* 
coiii]ili-tc  [Ti"'"!!''''  t'i>'isiiiiTin2  bis  udviincc  iijMjn  what  had  preceded 
hini.  it  is  scHi'ci-lv  |Kissil>U'  lo  igty  too  iiitidi  in  bis  pr^se;  and  yet  bii 
n-.irks  li'avf  so  uin.-li  to  111-  drsbrd.  Tin-  truth  is,  that  by  nature  ht 
Kii«  roii^li :  by  sonu'  Iio  is  m-i'iisi'd  of  brinq;  intunwly  mercenarj',  <rf 
liilu-isiii.  :ind  tbc  most  uiiliivcly  tniits :  bin  it  id  not  nccGflsary  to  bn- 
lii'VL'  all  tbis  ill  oi-iUt  to  arconnt  for  ilu-  want  we  feel  ia  hb  picturw; 
if  can  all  be  cxiibiiin'i*  in  \V'  Sai^l  *a.\  W  v\\v\  w  ...  - 
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Bpiritnal,  or  even  tl^  most  tender  view  of  his  subjects.  How 
I  could  he  do  more  than  he  has  done  ?  In  technicalities  he  ex- 
id,  and  did  much  to  make  ready  for  that  great  master  who,  in  the 
ty-seven  years  he  had  to  live,  had  no  time,  to  work  up  to  the  ex- 
;nce  which  Perugino,  as  his  teacher,  was  able  to  impart  to  him. 
I  works  of  his  middle  life  are  the  best,  for  in  his  later  years  his 
ures  are  unceasing  repetitions  of  the  same  subject,  and  have  no 
rm  of  sufficient  depth  to  awake  the  best  and  truest  emotions  of 
heart.  The  Umbrians  were  all  characterized  by  simplicity  and 
outness  in  their  pictures,  and  were  noticeable  beyond  their  con- 
poraries  for  their  brilliancy  of  color;  in  all  these  points,  Peni- 
)  maintained  the  reputation  of  his  school.    The  wall  painting  in 

Sistine  chapel,  representing  the  "  Delivery  of  the  Keys  to  S. 
2r;"  the  Madonna  and  four  saints  in  the  Vatican  Gall.;  the 
escent  from  the  Cross,"  in  the  Pitti  Gall.  ;  the  "  Adoration  of 
Magi,*'  in  S.  Francesco  del  Monte. at  Perugia;  and  the  '*  Virgin 
ring  the  Child,"  in  the  National  Gall.,  arc  among  his  best  works, 
there  is  no  public  collection  of  any  importance  in  Europe  without 
pictures  of  Perugino,  and  many  are  in  private  galleries. 
eruzzi,  Baldassare,  born  at  Siena  (1481-1537).  In  1501  he  was 
(loved  to  paint  in  the  cathedral,  which  proves  his  early  ability. 
504  he  went  to  Rome,  where  he  eventually  became  a  famous  ar- 
ect  and  painter.  His  life  was  eventful  and  full  of  interest,  and 
irves  to  be  studied  at  greater  length  than  it  is  possible  to  give  it 
i.  The  building  of  the  Villa  Farnesina  for  the  Siena  banker, 
gi,  has  perhaps  done  more  than  any  other  work  of  his  to  give  him 
•eat  and  lasting  reputation.  He  was  its  architect,  and  also  exe- 
5(1  many  of  its  decorations.  Time  has  so  destroyed  or  defaced 
n,  that  now  we  can  scarcely  judge  of  their  merit,  but  the  high 
se  they  gained  for  him  in  his  own  art-favored  time  is  well  known 
s.  He  was  a  man  of  great  compass;  an  architect,  mathematician, 
•ou<jh  master  of  perspective,  a  sculptor,  and  a  painter.  AVe  can- 
say  that  he  was  classic,  and  yet  he  approaches  being  so,  just  as 
Jscan  art  is  related  to  that  of  Greece.  Ho  does  not  stand  on  a 
1  with  Leonardo,  Michael  Ani^elo,  and  Raphael,  but  he  presses 
1  upon  them.  He  did  much  work  in  Rome;  adorned  the  fronts 
alaces,  painted  frescoes,  etc.,  etc.,  but  he  can  be  best  studied  by 
1  S.Maria  della  Pace,  where  he  labored  about  1517.  Here  he 
ted  numerous  scenes  from  the   Old  Testament,  and   the  Virgin 

SS.  Catherine  and  Bridtta.  These  i^how  the  hand  of  a  grreat 
er,  and  in  painting,  he  seemed  to  have  reached  his  utmost  height, 
ie  never  excelled  them.  In  1520  he  succeeded  Raphael  as  archi- 
of  S.  Peter's.  In  the  next  year,  he  visited  Bologna,  where  he 
e  designs  for  various  architectural  works.  During  the  sack  of 
le,  1527,  Feruzzi  was  seized,  and  j)lundered  o£  a\\  \ie  i^o%%ft'&%^^. 
fn^  he  made  hia  way  to  Siena,  and  was  engaged  \iy  \5aa  ^^- 
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eminent  at  a  salary  of  five  scudi  per  month.    While  there,  he  wai 
chiefly  employed  in  revising  old  fortresses,  or  planning  new  ones.   In 
1535  he  returned  to  Rome  and  devoted  himself  exclusively  to  archi- 
tecture until  his  death,  two  yi-ars  later.    The  few  pictures  he  painted 
while  in  Siena  only  show  his  decline  from  the  height  he  attained  in 
S.  Maria  della  Pace.     His  paintings  are  rare  in  galleries  ;  there  are 
some  attributed  to  him  that  arc  of  doubtful  origin.     Peruzzi  was  the 
last  groat  Sienese  painter.      He  was  buried  near  Raphael  in  the  Eo- 
tunda  at  Rome. 

Pesaro,  or  II  Pesarese.     See  Cantarini. 

Pesello.  Thtire  were  two  artists  of  this  name.  There  are  verjr 
conflicting  accounts  of  the  elder,  concerning  his  name  and  time  of 
birth.  By  some,  he  is  called  Francesco,  and  by  others  Giuliano. 
Several  authorities  agree  that  he  lived  from  1380  to  1457.  He  painted 
animals  mostly,  and  is  said  to  have  kept  numbers  of  them  in  his 
house  —  even  wild  beasts  —  for  the  purpose  of  painting  from  nature. 
Francesco  Pesello,  called  Pesellino,  born  at  Florence  (1426-1457), 
was  a  son  of  the  preceding  and  a  pupil  of  Fra  Filippo  Lippi.  His 
works  are  very  rare,  but  may  be  seen  in  the  Florentine  Acad.,  the 
Louvre,  and  the  Liverpool  Institution.  There  is  also  agradinoin 
the  Casa  Buonarotti,  at  Florence,  representing  stories  in  the  life  of 
S.  Niccolo.  He  had  variety  of  invention,  animation,  and  force,  and 
a  highly  finished  execution. 

Pesne,  Jean,  born  at  Rouen  (1623-1700).  An  engraver  who  is 
more  remarkable  for  the  exactness  with  which  he  imitated  the 
different  masters  after  whom  he  engraved,  than  for  any  agreeable 
traits  of  his  own.  He  left  a  large  number  of  plates,  many  of  them 
after  the  works  of  Niccolo  Poussin. 

Peters,  Bonaventura,  born  at  Antwerp  (1614-1653).  A  painter 
of  marine  views.  His  works  have  a  poetic  character,  but  are  not 
always  true  to  nature.  They  are  very  rare  in  galleries,  although 
Vienna  is  an  exception  in  this,  and  has  five  of  his  pictures. 

Peters,  Jan,  born  at  Antwerp  (1625-1677).  Brother  of  Bona- 
ventura and  a  painter  of  similar  subjects. 

Petitot,  John,  the  Elder,  born  at  Geneva  (1607-1691).    A  cele- 
brated enamel  painter.     Some  of  his  miniature  copies  of  the  portraits     ' 
of  Vandyck  were  very  beautiful.     He  was  a  favorite  of  Charles  I- 
and  J^ouis  XIV.     Many  of  his  miniatures  are  in  the  Mus.  at  Paris. 
He  requested  permission  of  Louis  to  return  to  Switzerland,  which  was 
granted  him,  after  an  absence  of  thirty-six  years  or  more.     Bordier* 
a  brother-in-law  of  Petitot*s,  was  his  assistant,  but  his  fame  is  lost  i» 
that  of  Petitot,  who  may  be  called  the  inventor  of  enamel  painting  <» 
as  he  first  brought  it  to  perfection.     John  Petitot,  the  Younger,  wa^ 
very  inferior  to  his  father,  by  whom  he  was  instructed. 

Phidias,  born  at  AtVvewa  abowX.  ^^^  li.  c    ^wv  q.1  CVvaxmides.    S-^ 
first  turned  his  attention  to  ^amXAiv^,  \iv^!v.  ^l\«t^^^%  \»  ^^^\ss^ 
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and  became  the  greatest  artist  (in  this  department)  that  the  world 
has  ever  seen.  He  was  a  favorite  with  Pericles,  and  in  the  works 
"which  he  had  executed  for  the  adornment  of  Athens  P*hidias  found 
full  scope  for  his  powers.  Many  of  his  statues  were  chryselephantine, 
and  the  two  most  wonderful  ones  were  the  ' '  Minerva  "  of  the  Par- 
thenon, and  the  "Olympian  Jupiter"  at  Elis.  His  adornment  of 
the  Parthenon  was  wonderful  in  beauty  of  design  and  execution,  and 
if  any  work  of  his  hand  still  remains,  it  must  be  seen  in  some  of  th^ 
statues  and  relievi  which  ornamented  the  exterior  of  this  temple. 
These  are  wonderfully  beautiful  and  truthful ;  they  display  a  perfect 
knowledge  of  anatomy,  a  skilful  manjiginnent  of  drapery,  and  a  grand 
I  simplicity  of  style.  They  are  also  worthy  of  notice  for  the  perfect 
I  management  of  relief  shown  in  them,  both  of  alto  as  seen  in  the 
metopes,  and  of  b(tsso  in  the  frieze.  The  crowds  of  figures,  both 
walkmg  and  riding,  with  animals  for  sacrifice,  etc.,  etc.,  cannot  be  too 
much  commended  in  their  arrangement.  He  was  accused  of  various 
crimes  by  the  enemies  of  Pericles,  was  imprisoned,  and  died,  it  is 
said,  of  poison. 

Phillips,  Thomas,  born  at  Dudley  in  Warwickshire  (1 770-1845). 
An  eminent  portrait  painter.     Some  of  the  most  noted  men  of  his 
time  sat  to  him,  such  as  Lord  Byron,  Lord  Brougham,  Tom  Moore, 
Southey,  Coleridge,  and  many  others.     In  1824  he  succeeded  Fuseti 
I      as  Professor  of  Painting  in  the   Acad.,   which  oflSce  he  held  eight 
'      years.     His  portraits  have  been  called  *'  the  Vandycks  of  England." 
I         Piazza.     The  name  of  a  family  of  artists  of  Lodi  who  flourished 
from  1490  to  1556.     Albertino  and  Martino  were  the  elder  ones,  and 
never  rose  above  mediocrity.     Some  of  their  works  are  still  seen  in 
Lodi.     Calisto,  son  of  Albertino,  was  the  most  excellent  artist  of  his 
name.     He  was  a  pupil  of  Komaniuo  of  Brescia.     Some  of  his  earlier 
pictures  are  in  this  city,  but  his  best  works  are  in  Lodi  in  the  ch. 
'Meir  Incoronata.''     They  represent  scenes  in  the  life  of  S.  John 
Baptist,  and  are  characterized  by  great  purity  and  depth  of  senti- 
ment. 

Picart,  Etienne,  born  at  Paris  (1631-1721).     This  engraver  was 

called  "the  Roman.*'     He  has  left  a  great  number  of  plates.     He 

^as  employed  to  engrave  (together  with  other  artists)  the  pictures 

^  the  King  of  France's  Coll.    His  plates  are  not  without  grave  faults. 

^galle,  Jean  Baptiste,  born  at  Paris  (1714-1785).     This  cele- 

"''ated   sculptor   first    established  his  reputation   by   his   statue   of 

■"Mercury,  but  his  chef-d^ oeuvre  is  the   tomb  of  Marechal  Moritz  of 

^^Xony,  in   the   ch.   of   S.  Thomas   at    Strasburg.     The  soldier  is 

^^pr^sented  in  his  own  costume,  about  to  enter  a  tomb,  on  one  side 

^*  "^fhich  stands  Death  as  a  skeleton,  and  on  the  other  side  Hercules 

^^^^rning.     An  impersonation  of  France  endeavors  to  hold  him  back 

^''-^^Ott  the  tomb,  and  a  Genius  attends  with  an  inverted  torch..    TVietvi 

also  maajr  emblems  and  military  trophies  as  acceaftorXa^.    T\3a* 
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sculpture  has  been  cnnp*ayed  several  times.  Pigalle  was  much  em* 
ployed  by  Mine,  de  Pompadour,  of  whom  he  made  a  statue.  His 
finest  work  in  Paris  is  the  tomb  of  Comte  d'Harcourt,  in  Notre  Dame. 

Pilgrim,  Hans  Ulrich,  or  Hans  XJlrich  Vaechtlein.  Known  as 
"  the  Muster  of  the  crossed  Staves,"  was  a  skilful  engraver.  The 
time  of  his  birth  is  unknown.  It  is  believed  that  he  lived  principally 
in  Strasburff.  In  Germany  he  is  considered  the  inventor  of  en2;rav- 
ing  en  camaleu.  Eleven  of  his  plates  are  known,  and  are  exact  in  de- 
sign and  well  executed. 

Pilon,  Gtermalu,  died  151)0.  A  French  sculptor  whose  works  are 
seen  at  the  Louvre,  the  ch  of  S.  Denis,  etc. 

Pineda,  Bernardo  Simon,  is  principally  known  as  the  architect 
of  the  Hospital  of  Charity  at  the  time  of  its  rebuilding.  He  employed 
the  chisel  of  lloldan  in  sculptural  decoration,  and  defrauded  him  in 
his  division  of  the  payments.  Pineda  was  also  much  employed  in  the 
Oath,  of  Seville,  when  it  was  prepared  for  the  reception  of  S.  Ferdi- 
nand. 

Pinelli,  Bartolommeo,  died  1835.  An  engraver  who  resided 
chiefly  at  Rome.  His  etchings  of  Roman  history,  Italian  costumes, 
manners,  etc.,  are  numerous  and  well  known.  He  also  etched  views 
in  the  neighborhood  of  Home,  with  groups  of  banditti,  to  the  number 
of  200.  His  drawings  in  chalk  and  water-colors  are  much  esteemed 
and  are  very  spirited  in  execution. 

Pinturicchio,  Bernardino,  born  at  Perugia  ( 1 454-1 5 13).  He  was 
often  called  Sordicchio,  from  his  deafness  and  insignificant  appear- 
ance, but  Pinturicchio  was  his  usual  name.  He  was  a  'partner  of 
Perugino.  His  earlier  works  no  longer  exist.  He  never  perfected 
himself  in  the  use  of  oil  mediums,  but  was  confined  almost  entirely  to 
tempera.  He  went  to  Rome  and  probably  labored  with  Perugino  in 
tlie  Sixtine  chapel.  He  afterwards  executed  almost  numberless  fres- 
coes in  the  churches  and  palaces  of  that  city.  lie  was  first  patronized 
by  the  Rovere,  and  then  by  the  Piccolomini.  For  Alexander  VI.  he 
decorated  the  Apartamento  Borgia  in  the  Vatican  ;  five  of  these  rooms 
still  remain  in  their  original  state.  His  pictures  in  the  Castle  of  S. 
Angelo  have  been  completely  destroyed.  During  his  engagements 
in  Rome  he  went  twice  to  Orvieto  for  the  execution  of  commissions 
there.  The  amount  of  his  labors  was  surprising,  but  is  explained  by 
his  great  facility  of  execution  and  the  employment  of  many  assistants. 
He  was  not  original  in  his  compositions;  he  loved  landscapes,  but  he 
cumbered  them  with  too  much  detail;  his  figures  of  virgins,  infants, 
and  angels  have  a  certain  coarseness;  he  used  too  much  gilt  and 
ornamentation;  his  draperies  were  full,  but  often  badly  cast;  his 
works  are  either  too  gaudy  or  very  sombre,  no  pleasing  medium  seem- 
ing to  suggest  itself  to  him;  his  flesh  has  the  red  outlines  of  the 
earliest  tempera;  and  yet  with  all  these  faults  he  painted  at  a  tioa^ 
when  the  great  precepts  oi  art  'wetfe  v?^  V\!ksy«\v,  ^sA  \iv%^^^%«2c^ 
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good  exponents  of  skilled  labor  in  art  without  any  striking  or  excep- 
tional i>ower  in  the  artist.     It  is  scarcely  possible  here  to  give  more 
than  a  list  of  the  churches  in  which  he  painted ;  in  Rome  they  were 
the  Araceli,  S.  Cecilia  in   Trastevere,  Santa  Croce  in  Gerusalemme, 
and  S.  Onofrio.     In  1496  he  returned  to  Perugia  and  undertook  an 
altar-piece  for  S.  Maria  de*  Fossi  (now  S.  Anna),  to  be  completed 
in  two  years.     This  is  the  most  finished   of  his  works,  and  more 
lull  of  feeling  than  anv  other.     He  next  adorned  the  collcjjiate  ch.  of 
Spello;  these  works  are  fast  disappearing  from  the  effects  of  damp- 
ness.   He  was  next  called  to  Siena  by  Card.  Francesco  Piccolomini, 
to  decorate  the  Library  of  the  Duonio.     Here  he  painted  the  ceiling 
in  a  variety  of  designs,  with  the  shield  and  arras  of   the  Piccolomini 
in  the  centre;  and  the  walls  with  ten  scenes  from  the  life  of  iEneas 
Sylvius  or  Pius  H.     Tliis  work  was  commenced  in  1 503,  but  was  in- 
temipted  by  deaths  in  the  family  of  his  patron,  and  was  not  com- 
pleted until  1507,  he  having  filled  various  other  commissions  in  the 
mean  time.     It  is  said  with  great  probability  that  he  was  assisted  in 
the  Library  by  the  young  Raphael,  and  some  critics  have  been  wont 
to  attribute  the  best  features  of  all  Pinturicchio's  jiictures  to  aid  from 
the  same,  source.     But  this  should  not  be  so.     They  were  associated 
Diore  or  less,  without  doubt,  and  it  is  not  improbable  that  Raphael 
^as  one  of  the  many  assistants  whom  the  master  hired  in  Perugia  for 
^is  work  in  Siena;  but  there  are  many  reasons  why  the  credit  of  the 
'^st  of  Pinturicchio  should  not  be  given  to  Sanzio,  who  certainly  does 
'lot  need  any  such  praise.     There  are  many  circumstances  connected 
^ith  certain  cartoons,  many  similarities  of  figures  in  the  works  of  the 
-wo  masters,  which  make  us  feel  sure  of  their  association,  but  these 
Siena  frescoes  are  conceived  in  the   system  of  Pinturicchio.     This 
ihrarv  is  one  of  the  few  Italian  halls  that  retain  their  original  oharac-^ 
er.    The  frescoes  are  discolored  and  injured  in  parts,  but  are,  on  tho 
^hole,  fairly  preserved.    It  is  probable  that  ailer  the  completion  of 
hese  works  the  master  went  to  Rome,  and  returned  to  Siena  in  1509 
rith  Signorelli,  who  stood  as  godfather  to  the  son  born  to  Pinturicchio 
Q  the  beginning  of  that  year.     He  then  probably  entered  tho  service 
•f.  Pandolfo  Petrucci.     His   last   authentic    j)icturo   is   now   in   the 
^alazzo  Borromeo  at  Milan,  and  is  a  cabinet  size  of  <'  Christ  bearinsc 
lis  Cross."     It  was  painted  in  1513,  tho  year  of  his  death.     Dreadful 
stories  have  been  told  of  tho  manner  m  which  his  wife  Grania  treated 
him.     It  is  said  that  when  very  sick  she  left  him  to  dio  of  starvation, 
but  this  lacks  confirmation.     His  works  are  seen  in  all  largo,  and  in 
'ome  smaller  collections  of  Europe. 

Piombo,  Pra  SebeiBtiano  del,  real  name  Luciani.    Born  at  Ven- 

•e   (1485-1547).     In  early  life  he  was  destined  by  his  father  to  be  a 

iisician,  but  he  decided  for  himself  to  bo  a  painter,  and  gained  his 

lowledge  of  his  art  from  Gio.  Bellini  and   Giorgione.     He  excelled 

coloring  and  in  breadth  of  chiaro-scuro.    Eroui  X\i<i  n^t-^  ^^\  \5ik 
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was  evident  that  he  lacked  the  gift  of  composition,  and  though  he 
ptruffjjled  manfullv,  this  want  and  that  of  clovation  seemed  to  define 

CO  •    ' 

the  position  he  must  hold  as  a  painter.     This   inability  to  deri|ni 
great  subjects  did  not  aflect  his  j)ower  to  paint  portraits;  his  workf 
in  this  (le|);irtuient  were  magnificent.     That  of  Andrea  Doria  in  the 
Doria  Pal.,  is  by  some  considered  the  finest  portrait  in  the  world.    I 
Mieve  it  is  no  lon'^er  to  l)e  seen  })y  travellers.     A  cardinal  in  the 
Studj   (Inll.   at  Naples,  a  female  ]>ortrait  in   the    Uffizi,  one  in  the 
National  (Jail.,  and  one  in  the  Stiidel  Mua.  at  Frankfort  should  be 
mentioned.     The  last  two  are  claimed  to  represent  Giulia  Gonza^ 
the  most  beautiful  woman  in  Italy.     In  1533  Ip])olito  de'  Medici, who 
was   madly  in   love   with  her,  sent  Sebastian  with  an  armed  force 
to  Fondi  to  paint  her  j)ortrait;  it  was  completed  in  a  month,  and  was 
sometimes  called  the  best  that  he  had   jvainted.     The  picture  was 
sent  to  Francis  I.  at  Paris,  but  its  present  jdace.is  not  positively 
known,     llui  fame  of  his  portraits  is  all  his  own,  but  this  is  not  trae 
of  his  other  works,  for  it  is  said  that  after  he  went  to  Rome,  Michael 
Angelo   assisted  him  with  desii^ns  which  he  magnificently  colored 
They  were  certainly  ardent  friends,  and  there  were  some  good  rea- 
sons for  it.     They  were  alike  in  temperament,  impulsive,  and  real 
istic;  they  loved  nature  alike;  they  hate<l  Raphael  together;  they 
equally  detested  monks  and  friars ;  they  both  loved  out-door  sketch 
ing  for  a  recreation ;  they  were,  alike  in  their  muscular  forms,  and 
both  were  left-handed.     8(d)astian  went  to  Rome  by  invitation  of 
Agostino  Clii'ijji;  he  first  painted  in  the  Farnesina,  which  Peruzahad 
designed,  and,  touj("ther  with  Raphael,  had  adorned  for  the  luxurious 
banker.     Here  the  inferiority  of  Sebastian  was  apparent,  and  he  en- 
deavored to  improve  by  study  under  Buonarotti.     It  is  said  that  on 
account  of  the  growing  fame  of  Raphael,  Buonarotti  determined  to 
assist  Sebastian,  and  so  designed  for  him  to  color.     Card.  Giulio  de' 
Medici  gave  orders  to  Ra})hael  and  Sebastian  for  pictures  of  the 
same  size ;  they  were  the  '  *  Transfiguration  '  *  and  the  '  *  Resurrection 
of  Lazarus."     AVlien  completed  they  were  exhibited,  and  even  by  the 
side  of  the  transcendent  beauty  of  Riiphael's  work,  the  "Lazarus'" 
was  much  admired.     It  is  certainly  in  the  very  spirit  of  Michael 
Angelo.     It   was  one  of  the  important  works  of  the  16th  century. 
It  was  sent  to  Narboiine  bv  the  Cardinal,  and  is  now  in  the  National 
Gall.     After  the  dcjith  of  Raphael,  Sebastian  was  called  the  fir?t 
painter  in  Rome.     His  works  were  numerous  ;  some  fine  ones  are  in 
Madrid  and  St  Pt^tersburg;  many  are  iu  Venice,  and  they  are  seen  in 
several  Continental  galleries.     When  he  was  made  plomhatore  it  was 
necessarv  for  him  to  be  an  ecclesiastic,  and  his  name  of  Luciano  was 
given  up  for  that  by  which  he  is  best  known,  Fra  Sebastiano  del 
Pionibo.     lie  wrote  to  Michael  Ang(;lo,  "  If  you  were  to  see  me  as  an 
honorable  lord,  you  would  laugh  at  me.     I  am  tlie  finest  ecclesiastic 
in  all  Rome.     Such,  a  tSainw  "Vi^Oi  tveN^ix  toxska  vcvXa  \sv>j  xskvoLd.    But  God 
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praised  in  eternity !    He  sccmeii  especially  to  have  Ihas  decreed 

•And,  therefore,  so  be  it."     It  is  not  i^trnn^  tliat  be  should  have 

en  thus  reurrned  lo  a  high  oflii-e  with  the  salary  of  800  ^udi  a 

ar  I     It  IB  uud  that  Sebastian  and  Michael  Angulo  disitijreed  con- 


■ning  the  painting;  of  the  "  Last  Jii'lj^Liietit,"  which  caused  a  con- 
uud  coldness  between  thciii,  but  this  needs  coufimiatiuu,  and  may 
11  be  doubted,  einec  Vasari  did  not  niuiitiun  it. 
Ptraneai,  Oio.  BrntOata,  born  at  Venice  (17-21-mS^,     ka  «aa.- 
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ncnt  designer  and  engraver  of  ruins,  architectural  subjects,  etc.  He 
has  been  called  the  '  *  Rembrandt  of  Architecture,"  on  account  of  his 
admirable  management  of  light  and  shade,  which  gave  force  and 
vigor  to  liis  works.  His  pictures  of  ancient  ruins  are  not  always 
exact,  as  his  imajjination  was  indulged  to  some  extent,  even  in  rep- 
nisenting  what  was  l)ofi)re  him.  He  was  of  a  fiery  temper,  and  dis- 
agreed seriously  with  Lord  Charlemont,  so  that  he  cut  out  the  arms 
of  that  noblcMuan  where  he  had  engraved  them  in  his  plates,  and  sub- 
stituted other  designs  in  their  places.  He  was  a  member  of  the 
Ix)ndon  Society  of  Anticjuaries.  His  son  took  his  father's  plates  to 
Paris,  wlu»rt»  he  went  as  minister  for  the  Roman  Republic.  After 
the  son's  death  in  181(>,  tliey  were  purchased  by  Didot,  but  now  be- 
long to  the  government  of  Rome,  and  are  in  the  Vatican.  They 
number  nearly  2000.  His  son  Francesco  and  his  dauorhter  Laura 
also  engraved  the  same  class  of  subjects  as  did  the  father. 

Pisauello.  Real  name  Vittore  Pisano.  Bom  at  Verona.  There 
is  much  uncertainty  concerning  the  birth,  education,  etc.,  of  this 
painter.  It  is  said  that  he  painted  with  Gentile  da  Fabriano  in 
the  Lateran,  and  that  he  died  in  1451.  Many  of  his  works  are  pre- 
served in  Verona,  his  native  city,  and  show  him  to  have  been  a 
graceful  and  attractive  painter. 

Pisauo,  NiGCola,  born  at  Pisa  (about  1206-1278).  According  to 
the  custom  of  his  time  he  was  both  architect  and  sculptor.  At  the 
early  age  of  fifteen  he  was  appointed  architect  to  Frederic  H ,  with 
whom  he  went  to  Naples.  In  the  service  of  tliis  sovereign  he  passed 
ten  years,  and  then  went  to  Padua,  where  he  made  the  design  for  the 
Basilica  di  S.  Antonio.  The  first  known  attempt  which  he  made  as 
a  sculptor  resulted  in  his  alto-rilievo  of  the  "  Deposition  from  the 
Cross,"  which  now  fills  a  lunette  over  a  door  of  the  Cath  of  S.  Mar- 
tino  at  Lucca.  This  is  most  excjellent  as  the  work  of  an  untutored 
artist,  as  he  was  at  that  time,  and  it  shines  by  comparison  with  works 
of  his  contemporaries  which  are  near  it.  The  statuettes  of  the  Mis- 
ericordia  Vecoliia  at  Florence  are  of  about  the  same  merit  as  this 
bas-relief.  In  1 248  Niccola  went  to  Florence  to  assist  the  Ghibel- 
lines  in  their  work  of  destruction ;  he  was  commissioned  to  overturn 
the  tower  called  Guardamorto,  in  such  a  way  as  to  destroy  the  Bap- 
tistery; he  overturned  the  tower,  but  it  did  not  fall  in  the  anticipated 
direction,  and  we  may  believe  that  this  was  in  accordance  with  his 
intention,  although  it  was  attributed  to  a  special  miracle,  by  Villani. 
During  the  twelve  succeeding  years  he  was  employed  in  making  de- 
signs for  the  building  and  remodelling  of  many  churches  and  palaces. 
The  cli.  of  Santa  TrmitA  at  Florence  is  one  of  the  best  known  of  his 
works  of  this  period.  In  1260  Niccola  established  his  fame  as  a 
sculptor  by  the  magnificent  pulpit  which  he  executed  for  the  Baptise 
tery  at  Pisa.  Of  course  marks  of  his  comparative  inexperience  cao- 
be  found  in  this  work,  but  taVnitv  ?\\  \\\  ?k)^  S!^  ^\s\a'^\.  ^WlW.ix^s  criti 
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HiB  next  work  was  the  "  Area  di  S.  Domenico,"  at  Bologna, 

I  is  now  Burrounded  with  a  maze  of  beautiful  Bculplures  of  which 
Area  "  is  the  centre,  and  is  of  great  interest  as  illustrating  the 

the  13th  century.  In  1266  Niecola  went  to  Siena  to  make 
jlpit  for  the  Dnomo.     This  is  similar  to  that  of  Pisa  in  many 

hut  not  as  effective,  because  Burrounded  by  other  objects  of 
M,  and  in  a  lai^r  space,  while  at  Pisa  the  pulpit  Beems  almost 
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nly  thing  t«  attract  the  attention.  In  1 209  he  was  commissioned 
ild  the  Abbey  and  Convent  of  La  Scorgola,  which  arc  now  in 
In  1274  he  commeiiced  the  fountain  of  Peruf;ia,  which  waa 
lat  work.  The  autliiiriticB  of  the  city  made  severe  laws  for  its 
irvation,  and  it  was  consiilen-d  the  most  precious  possession  of 
ity.  In  1278  Niccola  died,  after  a  life  of  j^reat  uwfuluese,  for 
iOaence  bad  been  fait  through  aU  Italy.     Uis   RcrNVcea   cwJSJi. 
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never  be  estimated ;  he  had  founded  a  new  school  of  sculpture ;  had 
put  behind  him  the  standards  of  barbarism ;  in  architecture,  too,  die 
same  may  be  said,  and  in  the  words  of  Mr.  Perkins,  "  He  was  tnify 
a  great  man,  one  to  whom  the  world  owes  an  eternal  debt  of  gratitude^ 
and  who  looms  up  in  gigantic  proportions  through  the  mist  of  fi?c 
centuries,  holding  the  same  relation  to  Italian  art  which  Dante  holds 
to  Italian  literature."     In  his  life  he  was  respected  and  loved  by  aD 
who  came  in  contact  with  him,  be  it  as  patron,  friend,  or  servant. 

Pisano,  Gio.,  born  at  Pisa  (about  1240-1320).     He  seems  to  have 
inherited  much  of  his  father's  genius,  but  had  an  entirely  different 
taste.     Gothic  architecture  was  his  choice,  and  he  was  fond  of  exag- 
geration and  fantastic  action  and  expression  in  sculpture.     He  workwi 
much  under  Niccola,  and  assisted  him  with  the  Perugian  fountain. 
As  early  as  the  making  of  the  Siena  pulpit,  he  was  a  master  in  his 
own  right,  and  went  in  1268  to  Naples  to  fulfil  a  commission  from  the 
Franciscans  there;  he  also  designed  the  Episcopal  Palace.    After  the 
death  of  Niccola,  the  Pisans  were  anxious  to  have  Giovanni  remain 
in  his  native  city,  where  he  executed  important  works.     The  eh.  of 
S.  Maria  della  Spina  was  the  first  example  in  Italy  of  the  pointed 
architecture,  and  is  a  most  pleasing  one.     In  1278  he  was  chosen  to 
build  the  Pisan  Campo  Santo;  it  was  the  first  and  the  most  beautiful 
one  of  all  Italy.     It  is  too  well  known  to  be  described  in  our  limited 
space,  but  it  seems  that  nothing  could  have  been  more  fittinor  for  its 
purpose  than  the  plan  which  he   adopted.     Many  of  the  sculptures 
here  were  also  by  his  hand.       The  representation  of  Pisa  was  the 
first  attempt  at  making  large  statues  in  Italy,  since  the  days  of  Con- 
stantinc.     It  is  a  strange,  and  in  many  respects  an  unlovely  work; 
and  yet  it  has  great  intensity  of  expression  in   its  principal  figure, 
and  displays  the  originality  of  Giovanni.     He  gained  much  reputa- 
tion from  this,  and  in  1286  went  to   Siena,  where  he  was  commis- 
sioned to  build  the  fa9ade  of  the  cathedral.    ITie  people  of  Siena  were 
very  desirous  that  he  should  fix  his  home  there ;  the  magistrates  made 
him  a  citizen  and  exempted  him  from  taxes  for  life  ;  but  he  remained 
only  three  years,  and  went  next  to  Perugia.     In  this  city  he  made  a 
monument  to  Urban  IV.,  which  no  longer  exists.    From  this  time,  he 
devoted  himself  almost  wholly  to  sculpture.     At  Arezzo,  he  made  the 
shrine  of  S.  Donate  for  the  cathedral,  which  cost  (including  jewels 
for  the  Madonna,  enamels,  and  silver  bas-reliefs)  80,000  florins.    It 
was  a  superb  work  of  art.     His  next  work  was  done  as  a  rival  to  "  H 
Tedesco,*'  a  sculptor  who  had  made  a  pulpit  for  the  ch.  of  S.  Gio- 
vanni at  Pistoja,  which  was  much  praised.     A  new  pulpit  was  also 
to  be  made  for  the  ch.  of  S.  Andrea,  and  there  were  those  in  Pi^toja 
who  had  so  admired  Niccola  Pisano  that  they  desired  to  have  bis  son 
to  do  it;  he  excelled  his  rival  in  every  way,  and  fully  supported  the 
reputation  he  had  already  ^?dived.    Our  artist  now  went  to  Florence. 
This  was  a  prosperous  tVoie  Xii^T^^  ^tl^  ^\c)N?^\«v\\«a»ai3B.^ 
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mt  in  spite  of  his  reputation,  he  receiyed  but  one  order  during  that 
tune.     In  1805  he  was  Qommissioncd  to  make  the  monument  of  Pope 
Benedict  XL,  still  remaining  in  S.  Domenico  at  Perugia ;  and  some- 
what later,  another  monument  of  S.  Margaret  in  the  ch.  of  that  saint, 
It  Cortona.     The  general  arrangement  of  the  two  was  similar,  and 
in  both  cases  angels  were  holding  back  curtains  and  regarding  the 
figures  with  sorrow.     In  1312  he  commenced  rebuildinji  the  Cath.  of 
Prato.    He  did  not  live  to  see  it  conij)leted,  but  his  designs  twere 
carried  out  with  precision.     He  had  neither  the  dignity  nor  the  feel- 
ing for  beauty  which  Niccola  so  largely  possessed ;  but  his  style  is 
uncommon  and  very  dramatic,  and  could  not  have  belonged  to  a  man 
of  inconsiderable  genius.     He  had  many  pupils,  among  whom  was 
the  distinguished  Andrea  Pisano. 

Pisano,  Andrea  (1270-1345).      His  works  as  an  architect  were 
very  few,  and  as  a  sculptor,  they  were  not  numerous.  '  He  spent 
some  time  in  Venice.     He  gained  a  great  reputation  as  a  bronze- 
caster,  and  was  intrusted  with  the  execution  of  the  gates  to  the  Bap- 
tistery of  Florence.      On  this  work  his  fame  almost  entirely  rests. 
They  arc  now  displaced  by  Ghiberti's  gates,  but  when  they  were 
completed  in  1339,  all  Florence  was  in  an  ecstasy  regarding  them, 
and  the  Signory  went  in  state  to  praise  him,  and  did  him  the  honor 
to  make  him  a  citizen.     It  was  not  the  custom  of  the  Signory  to  leave 
the  Palazzo  Vecchio  in  a  body,  except  on  the  most  solemn  and  im- 
portant occasions.     He  may  be  regarded  as  the  reviver  of  bronze 
^ulpture,  which  had  constantly  declined  from  the  antique,  and  in 
*^hich  no  work  had  been  produced  at  all  comparable  with  the  gate  of 
^drea  Rsano. 

Fitau,  Nicholas,  born  at  Antwerp  (1G33-1G96  ?).     An  engraver 
>f  historical  subjects  after  various  masters.     His  plates  were  numer- 
ous and  are  held  in  well  deserved  estimation. 
Floos.     See  Amstel. 
Poccetti     See  Barbatelli. 

Poel,  Egbert  van  der.  Flourished  about  1660.  Many  of  his 
>ictures  are  rude  and  false  in  effect,  but  a  few  are  surprisingly  bet- 
er.  The  best  were  conflajrrations.  His  works  arc  seen  in  the 
jouvre,  Amsterdam  Mus.,  and  the  Mus.  at  the  Ilasrue. 

Poelemberg,  Kornelis,  born  at  Utrecht  (1586-1660).  Pupil  of 
Abraham  Bloemaert;  he  visited  Rome,  whore  he  ado])ted,  as  far  as  he 
ras  able,  the  elegance  of  the  Italian  school.  lie  represented  many 
tories  from  sacred  history  and  from  niytlioloiry,  with  nude  fiirures  in 
ichly  colored  landscapes.  His  execution  was  extremely  labored  and 
nished.  His  least  commendable  feature  is  his  drawin"*.  His  works 
re  in  nearly  all  European  galleries.  The  '*  Annunciation  to  the 
•hepherds,"  in  the  Louvre,  is  one  of  his  best  pictures. 
PoiUy,  TranciB,  the  Elder,  born  at  AbbeviWe  (16^*2-\^^^^.  'YW^ 
ainent  engraver,  whose  works  arc  deservedly  esteemed,  \ei\.  «}c«vsX 
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400  plates,  including  those  executed  by  his  pupils  under  his  sapst^ 
vision.     Nagler  describes  1 70  which  he  believes  to  be  entirely  hii 
own.     They  are  so  uniform  in  style,  that  it  is  difficult  to  select  i 
chef'fVceuvre.     The  choice  seems  to  depend  upon  the  taste  of  each 
one  who  judjies.     That  of  the  *'  Flijjht  to  Egypt,"  after  Guide,  and 
the."  Holy  Family,"  after  Raphael,  are  almost  universal  favorites 
**  S.  Charles  Borromeus  a(lmiiiistcrin<^  the  Sacrament,"  after  Mignard 
is  vcFy  fine.     There  were  several  other  engravers  of  the  same  name 
and  familv. 

Polidoro.     See  Caldara. 

Pollaiuolo,  Antonio  and  Piero,  born  in  Florence  in  1433  and 
1443.  Antonio  died  in  1498,  but  the  time  of  Piero's  death  is  not 
known.  They  were  goldsmiths  and  workers  in  bronze  and  silver 
ornaments,  and  also  painters.  Their  j)ictures  were  much  affected  by 
their  other  occupations,  and  seemed  to  be  copies  of  their  other  works; 
even  the  colors  were  such  as  to  sujj^est  bronze  and  silver  ornaments, 
lliese  brothers  excelled  espi^cially  in  the  knowledge  of  anatomy, 
and  it  is  said  that  Antonio  was  the  first  artist  who  dissected  the 
human  body  in  order  to  know  how  to  represent  it.  Their  most  ex- 
cellent j)roductions  represented  contests  of  strength  and  muscular 
action,  such  as  "  Hercules  and  Hydra,"  and  the  **  Death  of  Antaus." 
This  is  less  true  of  Piero  than  Antonio,  but  applies  to  both.  Antonio 
is  celebrated  as  the  best  goldsmith  of  his  time,  and  he  received  many 
important  commissions  from  church  and  state.  He  was  constantly  iu 
communication  with  Lorenzo  de*  Medici  regarding  his  art  and 
matters  related  thereto.  He  made  bronze  monuments  for  the  Popen 
Sixtus  IV.  and  Innocent  VIII.  The  first  is  now  in  the  Chapel  of  the 
Sacrament  in  S.  Peter's.  In  painting,  their  model  was  Andrea  del 
Castagno.  It  is  diiliculfc  to  separate  their  works  and  say  to  which  of 
the  brothers  particular  ones  belong,  but  it  is  safe  to  say  that  tho^ 
which  are  most  i)ictorial  in  character  were  done  by  Piero.  Their 
masterpiece  is,  without  doubt,  the  "  S.  Sebastian  "  in  the  National 
Gall.  It  is  a  fine  work,  without  being  refined  or  in  the  least  idealistic; 
it  has  been  unduly  praised  by  some  writers.  The  "  Archangel  and 
Tobit,"  in  the  Gall,  of  Turin,  is  an  excellent  example  of  then-  manner. 
Their  pictures  are  in  the  different  galleries  of  Florence,  in  Berlin. 
Munich,  and  Modena. 

Polycleitus,  the  Elder.     This  celebrated  statuary  was  probably  a 
native   of  Sicvon    and  a   citizen  of  Argos.     He  was   the   pupil  of 
Ageladas  and'  fellow-pu])il  of   Phidias  and  Myron.     His   time  wa?. 
as  nearly  as  can  be  told,  B.C.   452-412.     The   difference   between 
Phidias  and  Polycliatus   was,  that   the   former   was  perfect  in  his 
representations  of  the  gods,   and  the  latter  in  those  of   men,  and 
each  one  was  preferred  before  the  other  according  to  the  taste  of  the 
person  judc-incr.    Po\ycV\tw?i veeowvivi  >\\Qi\\\^vb<&v«vsRw»^^^^      iprais^ 
from  Pliny"  Cicero,  Dioxiy»V\xa  oi  Yi:^X\tv^.m^^^^ve>,  <:^xx»SSsmm^,'^\^  ^«^ 
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18   a  worker  in  martile  and  bronze,  tin  architect,  and  a  torentif^ 

tist.  He  also  wroU;  a  treatise  on  the  proportlona  of  the  human 
idy,  called  Koiwr,  and  made  a  statue  of  the  same  name,  in  nbich 
s  theory  was  exemplified.  Regarding  his  works  which  remain 
lere  has  been  mueh  discuBsion.     I  agree  with.  Liibke,  who  believes 


LudoviM  Tillu,  Roin». 
'e   Berlin  "  Amazon,"  and  the  copy  in  the  Braccio  Niiovo,  to  be 
''ycjelan;  the  head  of  Jtino,  in  tlii?  Villii  Ludovisi,  is  attributed  to 
IS  artist;  we  give  an  en<^atins  of  it,  but  douhl  \ls\ie\w<'\iY^°^1* 
itoi.     He  bad  many  pupils,  and  exercised  great  uiftnfttico  n^itv  \\vft 
ool  of  ArgoB. 
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PolydoruB.     See  Agesander. 

Ponte,  Francisco  da,  Jacopo  da,  Francisco  da,  Odo.  Batista 
da,  Leandro  da,  Girolamo  da.     See  Bassano. 

Pontius,  Paul,  born  at  Antwerp  about  159G.  Pupil  of  Lucas 
Vorsterman.  He  was  one  of  the  very  best  Flemish  enixravers,  and 
his  plates  are  much  esteemed.  He  made  many  engravings  after 
Rubens  and  Vandyek.  He  seemed  fully  to  imbibe  the  spirit  of 
Rubens,  who  was  his  friend,  and,  in  truth,  he  adapted  himself 
wonderfully  to  whatever  artist  he  copied. 

Pontormo.     See  Carucci. 

Ponzio.  This  sculptor  is  the  *'  Maltre  Ponce  "  of  the  French, 
and  j)robably  identical  with  Ponce  Jacquio.  His  works  are  at  the 
Ixjuvre  and  at  S.  Denis. 

Pordonone,  Gio.  Antonio  Licinio  Regillo  da,  born  at  Porde- 
none  (1484-1539).     He  was  of  the  same  class  of  painters  as  Gio> 
gione  and  Titian,  and  may  perhaps  be  called  a  rival  of  the  latter. 
ffis  composition  was  very  simple;  his  heads  rarely  speak  of  deep 
passion  ;  and  his  chief  excellence  was  color.     He  painted  flesh  with 
a  marvellous  softness.     His  portraits  were  fine,  and  he  frequently 
represented  several  persons  on  one  canvas.     We  have  very  fewc^sel 
pictures  by  Pordi-none,  and  those  which  are  attributed  to  him  in  git 
leries,  are  oftentimes  proved  not  to  be  his,  or  are  under  so  nwA 
doubt,  that  it  is  unsiife  to  risk  a  list  of  them.     The  *'  Glory  of  S.  Lo- 
renzo Giustiniani,"  in  the  Acad,  of  Venice,  is  one  of  his  finest  worls. 
Much  has  been  said  of  the  "  Woman  taken  in  Adultery,'*  in  the  Bw* 
lin  Mus. ,  l^^t  it  is  so  repainted  (the  heads  of  the  Saviour  and  tlie 
Woman  being  almost  new),  that  it  can  do  little  honor  to  any  artist 
of  the  16th  century.    His  frescoes  at  Venice  have  nearly  all  perished. 

Porta,  Baccio  della,  Fra  Bartolommeo,  or  H  Frate,  bom  at 
Savignano  (14()9-1517).  He  was  a  pupil  of  Coshmo  Roselli  in  Flo^ 
ence,  and  lived  near  the  gate  of  S.  Piero,  from  which  circumstance 
was  derived  his  name  of  della  Porta.  He  was  the  intimate  friend  of 
Mariotto  Albertinelli.  He  had  acquired  great  fame  for  the  beauty 
of  his  Madonnas,  and  had  been  commissioned  to  execute  a  fresco  of 
the  "  Last  Judirnient "  in  the  Convent  of  S.Marco,  about  the  time 
when  Savonarola  went  to  Florence  to  preach  asjainst  the  sinfulnesj! 
of  the  city.  Bartolommeo  became  the  earnest  friend  of  the  preacher, 
and  was  so  carried  away  bv  his  influence,  that  he  burned  all  his 
studies  and  drawings  of  profane  subjects  and  those  which  repre- 
sented nude  figures.  He  abandoned  his  art,  and  spent  his  time  in  the 
society  of  tlie  enthusiast.  When  at  length  Sjivonarola  was  seized, 
tortured,  and  burned,  Bartolommeo  took  the  vows  of  a  Dominican 
friar,  and  left  his  unfinished  pictures  to  be  completed  by  Albertinelb. 
During  four  years  he  led  a  most  austere  life,  never  touching  hi» 
pencil .  His  superior  tlietv  coT£VTcv2.w\vi,^\v\'&  ^^-aRJoR.'i  ^^\!£a  -m^ wid  he 
resumed  it  with  lancrwor  axid  ^w\:\T<i  ^^w\.  o^i  \Ti\fc5«^    ks*y&^ 
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ne  RapluKi  arrived  in  Florence;  he  wag  but  twenty-one,  but 
ready  a  great  painter;  he  visited  the  friar's  cell,  and  a  ilvep  friend- 
up  between  the  two  was  the  consequenec;  to  this  wc  owu  rhe  after 
'•rks  of  Fra  Bartolommeo.  Raphael  instructt'd  him  in  pcrHpeetivc, 
nd  he  in  turn  gave  new  ideas  of  drapery  to  Rapbnel.  Fra  Bar- 
iitommeo  was  the  first  to  employ  lay  figures  in  tin;  study  of  draperj- ; 
K  also  imparted  to  Raphael  his  mode  of  coloring.  The  cznmination 
i  the  works  of  these  painters  will  prove  that  from  thin  time  both 
if  them  produced  more  excellent  pictures  than  they  had  done  before: 
he  friar  had  caught  an  intellectual  grate  from  Ids  ycnu\<;  friend,  and 
iaphael  had  advanced   in  color  and   drapery.      About   1513,   Fra 


artolonimeo  was  allowed  to  go  to  Rome.  Tliia  visit  was  doubtlesB 
deep  joy  to  him,  but  the  beauties  of  what  he  saw  so  far  exceeded 
is  imaginations,  that  be  seems  to  have  iKcn  stupefied;  he  made  no 
ttenipt  to  equal  or  excel  the  artists  about  him,  and  only  cumniunced 
wo  figures  of  SS.  Peter  and  Paul,  which  Raphael  finished  after  his 
etum  to  Florence.  Wlicn  once  more  in  his  convent,  Bartolomntco 
Wed  the  benefit  lie  had  received,  and  executed  the  •'  Itlndonna 
l«lla  Misericordia,"  now  at  Lucca,  and  considered  by  many  as  his 
I'm  important  work.  It  had  been  said  that  he  could  do  nothing 
irand;  be  now  painted  Ihu  "  S.  ilark  "  which  is  in  the  Ktti  Pal,  and 
■  M  simply  grand  aa  to  be  coiiiiinrcd  to  the  remains  oE  (iTcc\iii,iv  att. 
fe  imfy  lired  four  years  after  going  to  Rome ,  and  iiici  at.  a  l)vnw. 
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when  his  powers  seemed  daily  increasing.  His  character  was  im- 
pressed on  all  his  works ;  when  Savonarola  was  seized  he  hid  him- 
self, and  vowed  that  if  he  escaped  he  would  become  a  monk.  This 
want  of  courajje  and  energv  we  must  admit,  but  he  was  enthusiastic, 
devout,  and  loving  in  his  nature.  His  saints  and  virgins  are  tender, 
mild,  and  full  of  sweet  dignity,  and  if  we  characterized  his  pic- 
tures in  one  word,  holiness  is  that  we  should  use,  for  it  is  that  which 
they  most  express.  His  boy  angels  were  beautifully  painted,  r.nd  his 
representations  of  architecture  were  rich  and  grand.  His  works  arc 
rare.  Besides  those  we  have  mentioned,  the  "  Presentation  in  the 
Temple,*'  in  the  Vienna  Gall.,  is  most  important.  The  Lou^Te  has 
two  of  his  pictures  and  the  Berlin  Mus.  one,  but  he  is  best  studied  in 
Florence,  where  the  larger  number  of  his  works  remain. 

Porta,  Ghiglielmo  della.  One  of  the  ablest  sculptors  among  the 
followers  of  ^lichael  Angelo.  His  most  important  work  was  the 
monument  to  Paul  HI.,  in  the  tribune  of  S.  Peter's.  Two  statues  of 
'*  Peace  *'  and  "  Abundance,"  which  formerly  made  a  part  of  this 
work,  are  now  in  the  Farneao  Palace. 

Potter,  Paul,  born  at  Enkhuysen  (1625-1664).     **  One  touch  of 
Nature  makes  the  whole  world  kin."     The  truth  of  this  finds  proof 
in  the  sjinpatlietic  pleasure  with  which  thousands  have  regarded  the 
eminently  truthful  r(;presentations  of  Nature  by  this  artist.      BBa 
works  are  made  up  of  few  objects  —  an  open  landscape,  a  few  ank 
mals,  perhaps  a  shepherd,  and  this  is  almost  all.     He  settled  at  tlMj 
Hague  early  in  life ;  he  had  there  full  opportunity  for  such  studies 
he  wished  to  make.     Later  he  removed  to  Amsterdam,  and  this  k 
attributed  to  the  folly  of  his  wife,  to  whom  he  was  devotedly 
it  is  said  that  she  had  many  admirers,  and  was  detected  by  her  hi 
band  in  listening  to  one;  he  threw  a  net,  which  he  carried,  over 
and  exposed  them  to  the  ridicule  of  friends ;  soon  after  he  rei 
to  Amsterdam,  where  he  died  and  was  buried.     He  had  a 
three  years  old,  when  he  died.     He  was  remarkable  for  the 
age  at  which  he  attained  great  excellence.     Though  he  lived  so  few 
years,  he   left  many  works;    103  pictures  and  18  etchings,  besides 
nume  -Gus  drawings  and  studies  of  a  variety  of  subjects.     Perhaps 
no  one  work  of  his  is  so  well  known  as  the  **  Younsr  Bull,"  at  the 
Ila^ue.      Two  other  pictures  of  the  same  year  (1647)  are  in  private 
collc'.'tions.    The  Cassel  Gall.,  Amsterdam  Mus.,  the  Louvre,  and  the 
Imperial  Gall,  of  St.  Petersburg,  all  have  his  works.     In  the  Berlin 
cabinet  of  engravings  there  are  four  books  of  his   studies,  in  their 
original  boar-skin  bindings.     That  he  was  more  successful  with  cat* 
tie  and  sheep  than  with  horses  is  plainly  seen  in  his  etchings.    Among 
these  "Le  Vacher  "  and  '*  Le  Berger  "  may  be  particularized  for 
excellence ;  but  all  are  fine. 

Fourbus,  Pieter,  born  at  GouAa  (V5\c^\584V    He  went  early  t.^ 
Bruges,  which  city  has  maiiy  o?  \\\s  ^xi^  ^ot^Li^.    \cl  ^\sl  ^'^ k:5l  vsis^^^^. 
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lent  portrait  painters,  ho  ranked  very  high,  and  hie  historical  subjectB 
show  the  hand  of  a  guod  master.  He  was  much  considered  in 
Bruges;  he  served  as  Dean  of  the  Corporation  of  Painters,  and  after 
his  death,  his  widow  was  pensioned  by  the  town.  His  son,  Frans 
Pourbus,  the  Elder,  born  at  Bruges  (154O-15H0),  and  his  grandson, 
Frans,  the  Younger,  born  at  Antwerp  (1670-1U22),  were  also  good 
portrait  painters. 

FouMin,  Nlobolim,  born  at  Andeiys  in  Normandy  (1594-1G65). 
He  studied  first  with  Varin,  then  worked  with  Nicholas  Duchesne, 
and  at  length,  in  1624,  went  to  Rome,  where  liis  cari'er  a.«  an  artist 
comnienccd  in  reality.  He  entered  the  school  of  Saeehi,  and  re- 
ceived Pome  instruction  in  that  of  Doinenichino.  bnt  he  formed  his 
style  by  the  study  of  the  antique   and  of  Raphael.     It  is  oHen  said 


that  his  works  resemble  a  painte<l  rilievi.  He  became  almost  an  an- 
cient in  his  modes  of  (bought,  from  familiarity  with  their  history  and 
eustoms.  When  first  in  Rome,  he  was  in  great  poverty,  but  at 
length  began  lo  be  known  and  emjiloyed.  His  fame  rcachixl  France, 
and  Louis  XIH.  invited  him  to  return  to  his  own  countrj-.  Ho  was 
given  apartments  in  the  Tuileriea,  and  received  many  honors,  bnt 
he  longed  for  Rome  again.  He  made  the  plea  of  going  for  his  wife, 
and  as  the  King  soon  died,  he  never  returned.  Althougli  ho  re- 
ceived more  orders  than  he  could  fill,  he  ssked  prices  so  moderate 
that  he  was  never  rich;  but  he  did  not  desire  to  be  so.  When  a  rich 
cardinal  pitied  him  for  his  lack  of  servants,  he  Tei^A'\i^  ^i,YnL^\^a. 
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i  historic^al  interest  rather  than  great  merit,  wheci  artisti- 
iUered.  Ila  escortej  tlio  bride  of  Benjamin  West  (to  whom 
latcd)  to  London,  and  gave  her  away  at  the  altar.  He  then 
lur  jeara  with  Weat,  and  pMoted  portrmta  of  several  emi- 
ona.  After  his  return  he  occupied  an  honorable  position  in 
.  city,  and  assisted  I'eale  in  establishing  hia  museum.  He 
traits  of  many  prominent  members  uf  the  Phiiaclulphta  CoD- 
tl788. 

slea.  Probably  born  about  392  b.  c.  He  was  a  celebrated 
n  bronite  ami  marble,  but  his  most  famous   works  were  of 

He  lovpJ  to  repre- 
tv.  youth,  and  dreamy 
Hi.i  n' presentations 
and  Cupiil  are  most 
y  those  who  write  of 
the  jirst  wc  can  jud^ 

1  worth  a  journey  to 
)  see  hia  Veima,  and 
g  Nicomeiles  of  Bithy- 
l  to  pay  all  their  debts 
le  statiie,  the  Cnldians 

There  are  existing 
his  works  which  make 
.■ali/e  what  the  origi- 

liave  l)cen.  Among 
the  Cupid  ill  tlie  Vat- 
iiilyr   in   the  Cnjiitol, 

A|K>llo  in  tlie  l^iuvre, 
er  in  Florenie.  Trib- 
flizl;  and  a  statue  at 
ilk'il  Narcissus,  Pan, 
lius,  hy  different  crit- 

Cavaller  Mattia 
Ca1abr<'Bc.  Born  at 
1C13-I6!)9).  One  of 
m])orlant  Niiliiifiliali. 
(iiuivino.  He  chose 
ibjeets;  his  coiii|H>i<i- 
copious,  hia  <lesi»n 
his  use  of  heavy  shad- 
•ffeetive. 

lU,  Andrea,   born  at 

Flouriiihed      from 

?*.     A  pupil  of  (Jio. 
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Bellini,  and  a  follower  of  his  manner.  His  works  are  quite  n1lme^ 
UU8.  The  most  important  are  in  Bergamo;  an  altar-piece  in  S. 
Spirito  is  one  of  the  best.  The  Manfrini  Gall,  at  Venice,  the  Berlin 
Mus.,  and  the  National  Gall,  have  his  works. 

Primaticcio,  Francesco,   bom   at  Bologna   (1490-1570).     He 
studied  with  Innocenzio  da  Imola  and  II  Bagnaeavallo,  and  was  the 
assistant  of  Giulio  Romano  six  years.     His   principal  works  were 
frescoes  at  Fontainebleau,  many  of  which  are  now  destroyed.    These 
were  an  enormous  labor;  Primaticcio  made  the  designs  entirely,  and 
much  of  the  painting  was  done  by  Niccolo  dell'  Abate.     Francis  I 
gave    Primaticcio  the   large  revenues  of  the    Abbey    S.    Martin  in 
Troyes,   Champaijne.      Tliis   artist  was  retained  in  the  service  of 
Henry  II.,  Francis  II.,  and  Charles  IX.     It  has  been  said  that  the 
taste  and  standard  in  art  was  improved  in  France  by  Primaticcio, 
Abate,  and  II  Rosso,  but  this  is  doubtful.     Their  design  and  compo- 
sition, though  brilliant,  were  not  true;  they  had  far  more  science 
than  feeling,  and  sacrificed  evervthinj'  to  freedom  and  ease  of  design. 
The  works  of  Primaticcio  are  rare  out  of  France. 

Procaccini,  Ercole,  born  at  Bologna  (1520-1591).  A  patient 
and  careful  painter  of  no  great  power.  He  held  up  to  his  pupils  the 
best  masters,  and  stoutly  opposed  the  mannerisms  of  liis  time.  He 
was  the  founder  of  the  eclectic  school  at  Milan  established  bv  his 
sons.     Corregjjio  was  their  model. 

Procaccfjii,  Camillo  (1546-1626).  A  mere  machinist  who  turned 
out  pictures  in  the  most  extraordinarily  short  time.  Some  of  his 
works  were,  however,  worthy  of  a  better  master.  "  S.  Roch  admin- 
istering to  the  Sick  of  tlie  Plague,"  at  Dresden,  is  one  of  his  best 
pictures. 

Procaccini,  Giulio  Ceaare  (1548-1618)  The  best  painter  of  his 
familv.  He  imitated  Correjijjio  with  success,  and  some  of  his  cabi- 
net  pictures  have  been  passed  for  the  works  of  that  master.  There 
are  many  works  of  his  in  the  churches  and  galleries  of  Milan. 

Pnid'hon,  Pierre,  born  at  Cluny  (1758-1823).  He  studied  in 
Rome,  where  he  became  tHe  friend  of  Canova.  He  returned  to  Paris 
in  1789.  He  was  not  as  fond  of  the  imitation  of  the  antique  as  was 
then  the  fashion  to  be,  and  it  was  some  time  before  his  talents  were 
recognized.  He  was  the  teacher  of  the  Empress  Maria  Louisa,  and 
a  member  of  the  Institute  of  France.  His  picture  of  **  Crime  pur- 
sued bv  Justice  and  Venseance,"  in  the  Louvre,  is  one  of  his  most 
admired  works.  Constance  Mayer  was  his  pupil  and  friend.  She 
committed  suicide  in  1821,  and  from  that  time  Prud'hon  was  afflicted 
with  a  fixed  melancholy. 

Puget,  Pierre  (1022-1694).  A  follower  of  Bernini,  whose  sculp- 
tures are  se?n  at  the  Louvre  and  at  Versailles. 

Puligo,  Domenico,  boriv  aX.  ¥\oTe\!i<ife  (\VIV-\5^7V    This  arti«t 
— ^8  older  than    Andrea.  vV\  ^^s^tVo,  ^\!l^\v^^  %\x>>5^%^\  ^ijStfBt  ^^ 
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wterSy  bat  he  seems  in  the  end  to  have  attempted  to  imitate  him, 
d  so  well  succeeded  that  his  pictures  are  sometimes  mistaken  for 
ose  of  that  master.  He  is  not  a  pleasing  painter,  and  shows  no 
ep  love  of  art;  he  painted  for  money,  and  was  a  sensual  man. 
e  is  said  to  have  died  of  the  plague,  contracted  in  a  low  place 
dich  he  visited. 

Pulzope,  Scipione,  called  Graetano,  bom  at  Gaeta  (1550-1588  ?). 
portrait  painter  of  such  excellence  that  he  has  been  called  the 
Vandyck  of  the  Roman  school."     He  also  painted  some  historical 
ctures,  the  best  of  which  are  in  Rome. 

Pynacker,  Adam  (1621-1673).  This  painter  went  when  younjx 
I  Italy.  His  pictures  are  landscapes,  but  many  of  them  are  enli- 
)ned  with  figures  and  animals.  His  remaining  works  are  few, 
robably  because  he  spent  much  time  in  adorning  the  rooms  in 
►utch  houses,  which  was  then  the  fashion.  Many  of  the  large 
luropean  galleries  have  specimens  of  his  works.  He  usually  adopted 
cool  tone,  for  which  reason  he  excelled  in  morning  scenes.  Smith 
itimates  the  number  of  his  pictures  at  sixty-nine. 

Q. 

Quaglio,  Dominik,  born  at  Munich  (1787-1887).  This  artist 
Dmmenced  as  a  scene-painter,  but  afterwards  devoted  himself  to 
rchitectural  painting,  in  which  he  became  eminent.  His  pictures 
i  cathedrals,  and  his  architectural  views  in  South  Germany,  are 
dmirable. 

QuellinuB,  Arthur,  born  at  Antwerp,  1607.  Pupil  of  Duquesnoy. 
le  executed  the  sculptures  which  decorate  the  magnificent  Town 
lall  built  in  Amsterdam  in  16 18.  The  interior  figures  are  simple 
nd  noble  in  style,  and  those  of  the  exterior  are  vigorous  and 
atural.  He  was  one  of  the  most  able  and  imaginative  sculptors  of 
is  time. 

Quellinus,  XaraainiiB,  born  at  Antwerp  (160 7-1 678).  An  educated 
'an  and  the  friend  of  Rubens  and  Gevartius.  It  is  said  that  he  was 
t  One  time  professor  of  philosophy,  but  his  love  for  painting  induced 
'Qi  to  vacate  his  chair.  His  pictures  were  very  unequal  in  excel- 
nee.  They  are  seen  in  the  churches  of  Antwerp,  and  some  of  th(^ 
'St  are  in  the  Mus.  of  that  city. 

Quellinus,  John  XSrasmus.  Son  of  preceding,  born  at  Antwerp 
629-1715?).  He  visited  Italy,  and  became  an  imitator  of  Paul 
-iX)nese.    He  used  immense  canvases.    The  "  Coronation  of  Charles 

as  King  of  Rome,"  in  the  Vienna  Gall.,  and  the  ''  Pool  of  Be- 
-sda,"  in  the  Antwerp  Mus.,  are  two  of  his  best  works;  the  former 
0[iuch  the  best. 

Querela,  Jacopo  della   (1374-1438).     Son  of  a  ^oldsmVOc^..  vc^ 
'Cfie  art  be  was  educated.     He  possessed  an  inventive  xsvVxi^  wA 
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independent  spirit,  and  when  he  devoted  himself  to  scnlptore,  W 
threw  off  many  of  the  old  traditions,  and  embodie'd  his  own  lifelike 
conceptions  of  nature.  He  labored  in  Ferrara,  Siena,  Lucca,  and 
Bologna;  in  the  latter  city  he  made  the  sculptures  for  the  portico  of 
S.  Petronio.  They  are  in  his  best  manner,  and  among  the  most 
attractive  works  of  his  time ;  they  were  done  in  1425.  Jacopo  was 
one  of  the  applicants  for  the  gates  of  the  Baptistery  of  Florence, 
which  were  given  to  Lorenzo  Ghiberti. 

Querfurt,  Augustus  (1696-1 7G1).  Born  at  Wolf enbiittel.  Pupil 
of  his  father  and  of  Rujjendas.  He  imitated  AVouvermans.  His 
works  may  be  seen  in  the  Vienna,  Dresden,  and  Berlin  galleries. 
He  was  the  inferior  of  Rugendas  in  composition,  but  superior  to 
him  in  impasto,  transparency  of  color,  and  carefulness  of  execution. 

R. 

Raeburn,  Sir  Henry,  born  near  Edinburgh  (1756-1823).  A  por- 
trait painter  of  good  reputation.  Some  of  his  best  works  are  in  the 
National  Gall,  of  Scotland. 

Raibolini.     See  Francia. 

Raimbach,  Abraham,  born  in  London  (1776-1843).  An  en- 
graver whose  best  plates  are  after  the  works  of  David  Wilkie. 
Tliey  are  well  suited  to  their  subjects,  and  are  boldly  enirraved. 

Raimondi,  Marc  Antonio,  born  at  Boloirna  (1487-1589).  Tliis 
very  eminent  engraver  studied  the  art  of  niello  under  Francesco 
Francia,  and  commenced  engraving  by  copying  the  works  of  that 
painter ;  he  also  copied  after  Mantegna  and  Diirer,  but  perfected  his 
drawing  under  Raphael,  who  favored  him  greatly,  and  allowed  him 
to  engrave  his  drawings.  Togiether,  Raphael  and  Raimondi  exerted 
great  influence  upon  the  art  of  engraving,  and  the  works  of  that 
time  have  never  been  excelled  in  drawing  and  clearness  of  outline, 
though  much  surpassed  in  gradation  of  tone  and  delicacy  of  model- 
linn.  It  should  be  remembered  that  it  was  from  the  drawings,  and 
not  the  finished  pictures,  of  Raphael  that  Marc  Antonio  worked, 
lie  was  especially  remarkable  for  the  exactness  with  which  he 
copic^l :  he  seems  to  have  been  willing  to  lose  himself  entirely  in  the 
master  he  reproduced.  His  life  may  be  said  to  have  been  devoted 
to  multiplying  the  works  of  Raphael.  He  also  executed  a  few  plates 
after  Michael  Angelo,  Mantegna,  Bandinelli,  and  Giulio  Romano. 
He  was  imprisoned  on  account  of  some  plates  after  the  designs  of  the 
latter,  which  were  so  indecent  as  to  enrage  Clement  VII.,  and  it  was 
with  difficulty  that  his  release  was  obtained  by  some  of  the  cardinals 
and  Bandinelli.     In  1527  he  was  in  full  favor  in  Rome,  when  he 
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as  driven  away  by  the  sacking  of  the  Spaniards.  He  was  plundered 
id  fled  to  Bologna.  His  last  work  was  done  in  1539,  and  he  is  said 
)  have  been  killed  by  a  nobleman  of  Rome  because  he  had  engraved 

second  plate  of  the  "  Murder  of  the  Innocents,?  contrary  to  his 
greement.  His  works  are  numerous,  and  in  selecting  them  great 
ttention  should  be  paid  to  the  different  impressions,  for  some  of  the 
ilates  have  Ihh^  retouched  by  those  who  have  ha<l  them,  until  they 
re  greatly  changed,  llie  best  impressions  have  no  publisher's 
arae.     Heineken  gives  a  complete  catalogue  of  his  prints. 

Ramenghi     See  Bagnacavallo. 

Raphael  Santi,  born  at  Urbino,  on  Good  Friday,  1483.  Son  of 
tio.  Santi,  a  good  painter,  who  executed  many  pictures  for  the 
burches  in  the  March  of  Ancona,  in  Urbino,  and  the  surrounding 
ountrj-,  and  also  wrote  a  biograjiliy  in  rhyme  of  his  patron,  the  Ix»rd 
E  Urbino,  which  is  now  prt»servc(l  among  the  MSS.  in  the  Vatican. 
?lie  mother  of  Raphael  died  in  1491,  and  his  father  in  1494,  leaving 
im  with  a  step-mother,  to  whose  care,  together  with  that  of  his 
ncle,  Don  Bartolonuneo  Santi,  the  boy  was  consigned.  It  cannot  be 
oubted  that  he  received  his  first  instruction  in  piiintin;r  from  his 
ather,  who  took  him  to  Cagli,  between  1492  and  1494,  where  he  was 
tainting  a  chapel  with  frescoes.  Luca  Signorelli  and  Timoteo  Viti 
rere  his  first  teachers  in  painting,  and  the  latter  is  said  to  have 
Minted  the  portrait  of  Raphael  at  twelve  years  old,  in  the  Borghese 
Sail.  It  was  probal)ly  in  that  year  of  his  age  that  he  was  placed  in 
he  school  of  Pernjjino,  at  renij^ia.  Rumohr  savs  this  master  was 
•Laracterized  by  "  stainless  purity  of  soul,  by  the  hi!iliest  aspirations, 
ind  bv  feelinjxs  sweoilv  sad  and  enthusiastically  tender.  He  was  now 
It  the  zenith  of  his  fame  and  surrounded  by  many  distiniruislii'd  j)u- 
lils."  Raphael  soon  proved  himself  the  best  of  all.  His  sketch-book 
rfthis  time  is  in  the  Acad,  of  Venice,  and  a  little  picture  of  tin*  "  In- 
int  Christ  with  S.  John,''  on  a  gold  ground,  is  preserved  at  S.  Pietro 
Maggiore  at  P^'rugia,  as  a  relic  of  his  pupil  days.  He  soon  began  to 
Msist  Perugino  in  important  works,  and  his  hand  may  be  traced  in 
many  pictures  of  that  master.  In  1499,  a  quarrel  having  arisen  be- 
k'^een  his  stepmother  and  guardian,  he  returned  to  Urbino  antl  suc- 
ceeded in  establishinjx  a  faniilv  peace  which  was  lastini:.  In  1500 
»*e  received  his  first  independent  order,  which  consisted  of  a  banner 
'or  a  procession,  and  a*'  Crucifixion,"  with  four  saints  in  adoration. 
Both  of  these  remain.  Tlie  latter  is  in  EngLind.  He  also  executed 
'ther  works  before  he  returned  to  Perujjjia.  In  this  latter  eitv  he 
low  hegan  to  work  entirely  in  the  style  of  Perugino.  To  these  days 
^long  a  Madonna,  and  the  '*  Adoration  of  the  Mjgi,"  in  the  Berlin 
*^tis.;  a  "  Sleeping  Knight/'  in  the  National  Gall.;  the  "  Adoraticm 
**  the  Kings,  *'  at  Copenhagen  ;  and  jibout  twenty  other  small  j)aint- 
*^88.  In  1504  he  went  to  Citth  di  Castello,  where  he  painted  the 
^pOfMlixio,  DOW  the  ornament  of  the  Brera.     In  t\ie  aame  -^'vi^c  \Mi  Tftr 
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turned  to  Urbino  and  painted,  for  the  Duke  Gmdobaldo,  *'  Christ  oi 
the  Mount  of  Olives,''  now  in  England;  and  *'  S.  Greorge  and  the 
Dragon,"  and  '*  S.  Michael  overcoming  the  Monster,"  in  the  Louvre. 
About  this  time  Raphael  assisted  Pinturicchio  by  making  cartoons  for 
his  paintinjijs  in  the  Library  of  the  Cath.  at  Siena.     The  fame  of  the 
cartoons  of  Michael  Angelo  and  Leonardo  da  Vinci  reached  his  ears 
and  drew  him  irresistibly  to  Florence.     Here  a  new  world  was  open 
to  him,  and  he  studied  not  only  the  works  of  Leonardo  and  Michael 
Anjjelo,  but  also  those  of  Masaccio.     W6  now  find  ourselves  at  the 
commeiu'cnient  of  Raphael's  second  period,  in  which  he  attempted  to 
throw  aside  the  inlluence  of  Perugino.     This  master  was  absorbed 
in  rejecting  upon  the  glories  of  the  next  world,  and  in  his  works 
attempted  to  represent  the  perfectness  of  fervent  feeling.     Raphael 
now  attempted  to  represent  human  life  in  its  variety,  and  character 
in  its  individuality.     To  this  time  in  Florence  we  may  attribute  the 
**  Madonna  del  Granduca  "  now  in  the  Pitti  Gall. ;  the  Madonna  s\a- 
rounded  by  three  Children,  in  the  Berlin  Mus. ;  and  a  portrait  of  a 
youth  of  eighteen  or  twenty,  one  of  the  ancestors  of  King  Louis  of 
Bavaria.     In  l/iOo  Raphael  was  compelled  to  return  to  Perugia  to 
execute  the  commissions  which  he  had  there,  one  of  which  was  the 
altar-piwe  now  at  Blenheim.     In  these  days  at  Florence  many  dis- 
tinguished artists,  young  and  old,  were  accustomed  to  assemble  in  the 
evening  in  the  studio  of  Baccio  d'Agnolo.      There  many  things  re- 
latiuir  to  art  were  discussed.     For  these  meetings  and  all  the  advan- 
tagi^s  of  FloriMiee  he  pined.    Perugia  seemed  so  small  and  narrow, 
that  he  SiH>n  left  it  again.    At  the  house  of  Agnolo  he  expressed  him- 
self frtvlv,  and  he  made  manv  friends  there,  among  citizens  as  well 
as  artists.     Ho  n»ceiveil  tH)mmissions  from  them,  and  to  this  time  be- 
louix  the  •*  Madonna  del  Canlellino  "  or  Goldfinch,  in  the  Uffizi:  the 
Holy  Family  with  the  Fan  Palm,  and  the  portraits  in  the  i*iin  PaL 
of  Auixv'lo  IXnii  and  b.is  wife.     From  Florence  he  went  to  Bolo^a  to 
make  the  aiHpiainiauoe  of  Francesco  Francia,  and  to  execute  a  com- 
mission for  the  *xv>vernor  of  that  eitv.    At  this  time  Duke  Guidobaldo 
had  iT^ithered  alxnii  him.  at  Urbimx  a  circle  of  the  most  brilliaDt  and 
intt  lUvtual  people  of  Italy.     Tliither  Raphael  now  went,  and  made 
fn^i\^i>   tlure.  most    of   whom  were   true   to  him   while    he  lived. 
Anuv;.:    tiu:u    wore    lVtn.»    Bi'mlnx    Andrea    Doria,    Giuliano  dei    I 
Mtviivi.  l>irr.;\rvl»»  d:i  Bibbien;i,  and  Count  Castiglione.     He  painted 
for  : hi    P-.ikv  '•  S.  Geo^J^^  on   Horseback,  killing  the  Dragon,"  now 
a:  S:.  IVrir-sburj;  :lu  ;vrtr.ut*  of  the  Duke  and  his  wife.  also,  and 
o:iior  :-A  :u!\>.    \:\  lov'T  he  cinupleted.  at  Perugia,  the  "  Entombment 
o:  Cl.r'<:."  v.-.  \>  :v.  :iio  Bv^rjlioso  Pal.  at  R^Hue.     In  this  pieiure  may 
K.'  >»-■."  l:<-l"i.:'\  :Iio  in  duo  nee  of  the  studv  he  hail  made  of  Michael 
.V:u'     »  l.o«vMr':\   ;i:ul  o:h«.T  anists.     The  Cbrisu  in  tmth,  mig^' 
jl:ii«\>:  L^ji^  c  '.\v  ■'.  v.u'AUV*  b\"  Mvcb^A^l  Aa^relo  himseli^    Asain  be  went 
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r  in  the  National  Gkdl. ;  al§o  the  Mddonna  of  the  Tempi  family, 
r  at  Munich,  for  which  Louis  of  Bavaria  paid  16,000  scudi. 
reral  other  pictures  spon  followed,  among  which  are  *'  La  Yierge 
Linge,"  at  Paris  ;  "  La  Belle  Jardiniere,"  in  the  Louvre;  and  the 
idonna  with  two  Children,  in  the  Esterhazy  Gall.  He  became  ac- 
alnted  at  this  time  with  Fra  Bartolommeo.  He  was  strongly 
racted  by  him,  and  studied  much  with  him.  He  learned  to  ar- 
nge  his  drapery  better,  to  lay  color  more  broadly,  and  to  use  car- 
ne  with  skill.  He  had  commenced  the  ^*  Madonna  del  Baldac- 
ino,"  now  in  the  Pitti  Pal.,  when  he  was  summoned  by  the  Pope 
^^2il^-  This  was  in  1508.  Goethe  says,  in  speaking  of  Raphael 
this  time,  "  Preceding  masters  had  only  conducted  youth  to  the 
'eshold ;  he  alone  needed  to  but  raise  his  foot  to  enter  within  the 
nple.'*  At  Florence  he  was  the  grc^atest  painter  of  his  time.  He 
2ded  only  the  patronage  of  such  a  man  as  Julius  to  become  the  ar- 
t  that  he  afterwards  was.  Julius  desired  that  the  Vatican  should 
a  kind  of  city,  and  every  branch  of  art  was  put  in  requisition  for 

adornment.  In  the  state  ajiartments  Raphael  executed  the 
Parnassus,"  the  '*  Disputa  del  S.  Sacramento,"  the  *'  School  of 
hens,*'  and  fifteen  small  pictures  representing  Poetry,  Philosophy, 
eology,  etc.,  which  obtained  for  him  the  title  of  **  the  philosophical 
inter."  These  wonderful  works  are  too  well  known,  and  have 
m  too  often  described,  for  a  word  to  be  added.  No  one  can  see 
jm  and  consider  the  age  of  the  artist,  who  in  these  for  the  first 
le  attempted  large  pictures,  without  wonder  and  admiration.  Many 
iries  have  been  told  of  the  disagreement  between  Raphael  and 
chael  Angelo,  but  we  cannot  doubt  that  thev  must  have  honored 
d  appreciated  each  other,  although  they  may  have  appeared  like 
emies.  Certain  it  is  that  Raphael  was  full  of  what  V'asari  calls 
the  might  of  his  noble  nature."     He  made  friends  everywhere,  and 

his  appearance,  even  among  painters,  ill-humor  was  banished, 
isari  also  said,  * '  Nature,  having  been  conquered  by  art  through  the 
nd  of  Michael  Angelo,  was  in  Raphael  concpiered  by  art  and  man- 
rs  together."  The  influence  of  such  a  man  is  well  known.  Even 
e  PoiHi  and  the  most  ndl)le  men  in  Rome  sought  his  friendship. 
e  lived,  as  no  artist  had  lived  before,  in  the  luxury  of  wealth,  and 
ichael  Angelo  alone  avoided  him.  The  never-ending  dispute  re- 
rding  the  merits  of  these  two  men  ^^  well  disposed  of  by  Goethe, 
e  says,  "  Such  disputes  have  not  perplexed  me,  because  I  have 
'^ays  let  them  alone,  and  occupied  myself  with  more  immediate 
amination  of  all  that  is  valuable  and  estimable."  Not  long  after 
iphael  went  to  Rome,  there  is  reason  to  believe  that  he  formed  an 
^hment  which  endured  through  life.  A  small  house.  No.  20  Con- 
da  Santa  Dorotea,  is  shown  as  the  birthplace  of  his  beloved  one, 
i  to  have  been  the  daughter  of  a  turf-burner.  Passavant  says 
•t  she  was  called  Margarita.      We    know   not  v?Viy,  s\i^i  \a  ^<itf 
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erally  called  tbe  Fomarina.  '  It  is  pleasant  to  believe  he 
been  the  same  maiden  who  was  in  his  house  at  the  time  of 
and  for  whom  he  provided  in  his  will.    AVe  can  be  certain  < 
rejjardincr  this  story,  but  we  do  know  that  the  same  female 
pears  in  many  of  his  pictures,  and  may  reasonably  be  th< 
portrait  of  one  ho  loved,  if  not  of  her  whom  we  call  the  I 
llcr  j>i('turo  is  in  the  Barbarini  Pal.  at  Rome.     It  represent 
ting  in  a  grove,  partly  dressed,  as  if  just  coming  from  her 
right  hand  prt'.sses  a  transparent  garment  to  her  bosom ;  her 
rests  on  her  lap,  and  on  the  arm  is  a  gold  bracelet  with  the 
Rajdiael  inscribed  upon  it.     Can  it  be  that  by  this  he  indi( 
the  beautiful  girl  was  all  his  own  ?      It  is  said  that  at  one 
drew  him  so  completely  away  from  his  work  that  his  friend 
last  devised  the  plan  of  bringing  her  to  his  scaffold,  where  si 
whole  day  by  his  side.     On  the  back  of  some  of  his  sketclit 
painting  of  the  **  Disputa,"  which  are  still  preserved,  fou 
are  written.     Three  of  these  are  at  Oxford.     They  are  full 
affection,  but  the  last  one  ends  with  the  expression  of  the 
regain  his  peace  and  resume  his  laltors.     He  was  never 
although  he  did  not  refuse  the  hand  of  Maria  di  Bibbiena, 
projwsed  to  him.     The  marriage  was  constantly  postponed 
say  because  he  hoped  to  become  a  cardinal,  while  others 
that  the  maiden  died,  which  is  not  positively  known.     Ace 
his  will  her  remains  were  to  be  placed  beside  his  own  as  his  I 
and  the  inscription  proves  that  this  was  done.     To  the  year 
longs  the  '•  ^Lulonna  di  Foligno;  '■  to  1512  the  "  Prophet 
on  a  pillar  in  the  ch.  of  S.  Augustine  ;  and  many  other  smal 
were  done  while  he  proceeded  with  the  decoration  of  the  sc 
in  the  Vatican.    This  hall  is  called  La  Stanza  d'Eliodoro. 
tures  in  it  are  intended  to  illustrate  the  (Uvine  protectic 
church.     The  subjects  are  the  **  Expulsion  of  HeUodorus 
Temple."  the   '*  ^liracle  of  Bolsena,"  the  *'  March  of  At 
*'  Deliverance  of  Peter  from   Prison,'*  *'  Grod  appearing  t 
*'  Abraham's  Saeritico,*'  **  Jacob's  Dream,"  and  *'  Moses  at  t 
ing  Bush:  **  also  various  small  allegorical  figures.  Hermje,  C 
which  serve  as  socle  pictures  under  the  frescoes.     He  also 
pictures  in  the  window  recesses,  which  are  defaced  or  have 
ivpainted.     For  his  work  hei?>  Raphael  received  £335. 
tirst  two  of  these  pictun^s  Avere  finished  during  the  life  of  « 
The  •*  Mass  of  BiUsena  "  is,  without  doubt,  the  most  cele 
these  works.     It  is  a  n»prt»sentation  of  the  legend  that  a  p 
had  doubted  the  miracle  of  transubstantiation  was  broujrht 
the  faith  by  the  dowiug  of  bliKnl  from  the  host,  while  he  liii 
celebrating  the  mass  at  Bolsena.     These  pictures  might  als 
wtlennl  as  havius  a  s^H.»uU\r  as  well  as  reliuious  meaninsr*  for 
in  the  picture  of  the  "'^MaxvAi  ol  XxvCv-j."^  ^tj&  ^\^^tw^^  ^\ 


RAPHAEL.  477 

» in  1513  had  succeeded  in  expelling  the  French  from  Italy.  The 
e  pictures,  too,  representing  Protection,  Peace,  Commerce,  Plenty, 
,  conveyed  a  delicate  compliment  to  the  rule  of  Leo  X.  To 
ius  n.  the  praise  may  be  given  of  having  developed  the  genius  of 
h  Michael  Angelo  and  Raphael,  by  giving  them  the  opportunity 
executing  such  extensive  works  as  they  alone  were  able  to  do. 
d  yet  much  of  the  glory  has  been  given  to  Leo  X.,  in  whose  reign 

plans  of  Julius  were   perfected.     Raphael   painted   more  and 
ater  works  in  five  years  for  Julius  II.,  than  he  did  in  seven  years 

Leo.  In  1815-16  Raphael  was  employed  upon  the  colored  ear- 
ns for  ten  tapestries  representing  events  in  the  history  of  the 
ostles,  to  be  executed  at  Arras.  These  were  intended  for  the 
er  hall  of  the  Sistine  chapel ;  but  seven  of  them  remain,  and  are 
he  Mus.  at  South  Kensington.  The  year  before  his  death  Francis 
►rdered  of  Raphael  the  cartoons  for  twelve  other  tapestries  which 
•e  completed  by  Giulio  Romano  and  others.  From  1.'514  until  the 
e  of  his  death  the  principal  paintings  of  Raphael  were  the  follow- 
:  The  remainder  of  his  paintinj^s  in  the  Vatican,  not  before 
ritioned;  the  Gate  leadinj;  from  the  Stanza  della  Seijnatiira  to  the 
.nza  di  Torre  Borgia ;"  portraits  of  many  eminent  persons,  among 
ich  were  several  members  of  the  Medieean  family;  a  portrait  of  a 
lin  player,  1518,  in  the  Pal.  Sciarra  Colonna  is  most  attractive, 
I  represents  a  favorite  companion  of  the  Pope  ;  the  Prophets  and 
lyls,  in  a  Chapel  of  S.  Maria  della  Pa(;e;  "  Galatea,"  now  in  the 
la  Farnesina;  *'  S.  Cecilia,"  now  at  Bologna;  ''  Vision  of  Eze- 
1,'*  Pitti  Pal.;  **  Marriage  of  Alexander  with  Roxana,'*  Borghese 
11.;  "  Lo  Spasimo  di  Sicilia:  "  the  Sistine  Madonna;  the  "  Trans- 
iration  of  Christ;  '■  and  a  large  variety  of  Holy  Families,  Madon- 
1,  and  various  other  religious  subjects,  many  of  which  are  known 
names  derived  from  their  distinguishing  traits,  such  as  "  The  Ma 
ina  with  the  Candelabra,"  "The  Perla,"  "La  Sacra  Famiglia 
la  Lacerta,*'  etc.  The  more  important  of  these  pictures  are  well 
Dwn  by  fine  engravings,  especially  those  of  Marc  Anton,  for  some 
which,  according  to  tradition,  Raphael  assisted  with  graver  and 
!  in  the  preparation  of  the  plates.  The  '*  Lo  Spasnno  "  was  painted 
'  a  church  in  Palermo.  The  ship  which  was  carrying  it  was 
ecked,  and  all  on  board  perished.  The  case  containing  this  pic- 
'e  alone  floated  into  the  port  of  Genoa,  and  was  recovered  before 
J  water  had  penetrated  it.  There  was  great  joy  in  the  whole  city, 
i  when  the  monks  of  Palermo  claimed  their  treasure,  the  Genoese 
uld  not  give  it  up  until  the  Poi)e  commanded  them  to  do  so.  It  is 
^  in  the  Mus.  of  Madrid.  The  Sistine  Madonna,  so  called  from  the 
^I'esentatidn  of  S.  Sixtus  with  S.  Barbara  in  the  lower  part  of  the 
ture,  it  is  said  was  originally  painti'd  for  the  monks  in  Piacenza, 
be  used  for  a  drappellone,  that  is,  a  procession  standard,  but  it  'waa 

chief  aJtoF-piece  in  the  church  until,  in  1753,  it  was  puxeVvvx^vi^  iot 
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the  Dresden  Gall,  for  40,000  Roman  scudi.  It  is  almDst  univemllf 
acknowledged  that  in  this  work  the  wonderful  genius  of  Raphael  it 
most  directly  exhibited.  It  is  full  of  spirituality,  and  marvellous  in 
its  snbliniity,  and  yet  a  more  simple  arrangement  could  scarcely  be 
conceived.  It  is  pyramidal  in  form,  and  while  perfect  in  symmetrical 
grace,  corresponds  exactly  to  the  mathematical  division  known  by  the  1 
ancients  as  the  sectio  aurea.  This  picture  was  painted  entirely  by 
Raphael,  which  was  a  rare  occurrence  in  the  latter  years  of  his  life. 
His  last  work,  the  '*  Transfiguration  of  Christ,"  was  unfinished  at 
the  time  of  his  death.  The  figure  of  the  Saviour,  the  demoniac  boy, 
the  father,  the  figure  of  S.  Andrew,  and  the  kneeling  female  in  the 
foreground,  are  the  cmly  j)ortions  of  this  work  in  which  the  brush  d 
Ra))iiael  can  be  recognized  with  certainty.  Raphael  died  on  Good 
Friday,  which  was  also  his  birthday,  1520.  All  Rome  was  filled 
with  sorrow  for  his  death,  and  crowds  suiTounded  his  house,  where 
the  body  was  laid  out  on  a  catafalque,  encircled  with  torches,  while 
the  '*  Transfiguration  '*  stood  behind  it.  The  ceremonies  at  his  burial 
were  magnificent.  He  was  buried,  as  he  himself  had  chosen,  in  the 
Pantheon  of  Agri))pa.  He  had  also  arranged  that  a  statue  of  tiff 
Virgin  should  be  executed  by  Lorenzetto  and  placed  over  his  sepul- 
chre. The  epitaph,  written  by  Bembo,  concludes  with  these  words: 
"  This  is  that  Raphael  by  whom  nature  feared  to  be  conquered  while 
he  lived,  and  to  die  when  he  died."  By  his  will  he  gave  all  his  works 
of  art  to  Giulio  Romano  and  Francesco  Penni.  He  provided  gen- 
erously for  the  Fornarina.  His  house  in  Rome  was  given  to  Bib- 
biena.  He  ordered  that  a  house  should  be  purchased  with  1000 
scudi,  the  revenue  of  which  should  pay  for  twelve  masses  to  be  said 
monthly  on  the  altar  of  his  burial  chapel.  These  have  been  discon- 
tinued since  1 70,"),  on  account  of  the  insufficiency  of  the  rent  of  the 
house.  The  rest  of  his  property  was  inherited  by  his  relatives.- 
One  hundred  and  thirteen  yaars  after  the  death  of  Raphael,  Pope 
Gregory  XVI.  permitted  his  grave  to  be  opened.  His  body  was 
found  in  a  tolerable  state  of  preservation,  and  entire.  A  second 
funeral  ceremony  was  celebrated,  which  was  attended  by  eminent 
artists  and  men  of  rank,  who  moved  about  the  church  in  a  procession, 
bearing  torches,  while  beautiful  music  was  chanted  by  an  invisible 
choir,  and  his  body  was  again  consigned  to  its  resting-place. 

EXGRAVIXGS  AFTKR  THE  WORKS  OF  RAPHAEL. 

Engraver,  Alhkrti,  Cherulnno.  The  Presentation.  The  Resur- 
rection. The  Holy  Family;  1582.  Jupiter  and  Ganymede;  1580. 
Tlie  Graces  and  Venus  leaving  Juno  and  Ceres. 

Engraver,  Alix,  John.     The  Holy  Family. 

En^rrai'er,  AxDERLOxi,  Pietro.  The  Holy  Family.  Ihelncendio 
fli  Borgo.     The  Heliodorws.    T\\e  FlvorU  o£  Attila. 

Engraver^  Au  dou  i^ ,  P vexrvj .    \  -v*.  '^^i^^  ^^x^yki^t^. 
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Engraver,  Audran,  Gerard.  Thirteen  Hieroglyphical  Figures, 
the  Yatiean.  Fifteen  plates  called  Emblems  —  or  Cupid  and 
yche,  in  a  Loggia  in  the  Farnese  Garden.  Moses  in  the  Burning 
ish.  S.  Paul  and  Barnabas  at  Lystra.  '^The  Death  of  Ananias, 
ae  Descent  of  the  Saracens  in  the  Port  of  Ostia. 
Engraver^  Audran,  John.  Our  Saviour  in  the  Bark,  preaching. 
Engraver,  Badalocchio,  Sisto.  Fifty-one  plates  after  Biblical 
ibjects,  painted  in  the  Vatican. 

Engraver,  Baillu.     Heliodorus  driven  from  the  Temple. 
Engraver,  Bartoli,  Pietro  Sante.     Tliree  sets  of  friezes,  forty- 
ro  plates  in  all.     A  set  of  ornaments  in  figures,  forty-three  plates, 
scribed,  Parerga  atque  omamenta  in  Vaticani,  etc.     The  Adoration 
the  Magi. 

Engraver,  Bbatrici,  Niccolo.  Joseph  explaining  the  Dream, 
irked  with  cipher  and  his  name ;  one  of  his  best  plates.  Christ  de- 
'ering  the  Souls  from  Purgatory,  with  the  names  of  Raphael  and 
iatrici.  The  Ascension,  with  cipher;  1541.  S.  Michael  over- 
ming  the  Evil  Spirit;  marked  N.  B.  L.  The  Temple  of  Fortune; 
au*ked  with  cipher. 

Engraver,  Beham,  Bartel.  Apollo  causing  Marsyas  to  be  flayed; 
Etrked  with  a  B.  on  a  die.  Christ  giving  his  Charge  to  S.  Peter; 
me  mark. 

Engraver,  Berger,  Daniel.     The  Virgin  Mary. 
Engraver,  Blokmaeut,  Cornelius.     S.  Luke  painting  the  Virgin 
id  Infant.     The  Adoration  of  the  Shepherds. 

Engraver,  Blooteling,  Al)raliani.  The  Marriage  of  S.  Catherine. 
Engraver,  Bonasoxi,  Giulio.  Noah  coming  out  of  the  Ark. 
iseph  sold  by  his  Brethren.  Tlie  Cup  found  in  Benjamin's  Sack; 
ith  the  names  of  Raffaelle  and  Bonasone.  Christ  meeting  S.  Peter. 
.  Cecilia.  The  Rape  of  Europa.  Venus,  attended  by  the  Graces. 
Engraver,  Borcht,  Henry  van  der.  The  Dead  Christ,  supported 
y  Joseph  of  Arimathea,  from  a  drawing  by  Parniigiano,  after 
laffaelle;  1645. 

Engraver,  Boulanger,    John.     Tlie    Virgin   of   the    Pinks.     A 
'ust  of  the  Virgrin,  inscribed,  Mater  ainahilis. 

Engraver,  Brebiette,  Peter.     The  Holy  Family,  with  S.  John. 
Engraver,  Bruyn  or  Bruin,  Nicholas  de.     S.  Cecilia. 
Engraver,  BOs  or  Vanden  Bosch,  Cornelius.     Moses  breaking 
e  Tables  of  the  Law;    1550.     Moses  Presenting  the  Law  to  the 
'Ople;  1551. 

^ngravir,  Carracci,  Agostino.  The  Holy  Family,  with  S.  John. 
Engraver,  Caraglio  or  Caralius,  Gio.  Giacomo.  Holy  Family. 
Mother  Holy  Family,  with  S.  Elizabeth. 

Engraver,    Carpi,   Ugo  da.    Jacob's   Ladder.     David   with   the 
'-^  of  Groliath.     The  Murder  of  the  Innocents.     Chvlsl  \iT^«JcVi\xv.'»j 
the  Steps  o£  the  Temple,     Ely  mas  struck  with  BWtvdtv^^a.    T\ja 
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Death  of  Ananias  The  Descent  from  the  Cross.  The  Dead  Christ 
in  the  Lap  of  the  Virgin.  S»  John  in  the  Wilderness,  ^neas 
carrying  Ancliises.  A  Sibyl  reading,  with  a  Child  holding  a  Torch. 
Hercules  stranj^linpr  Antajus.     Ratlaelle  and  his  Mistress. 

Engraver^  Cavalleriis,  Gio.  Battista.  The  Animals  coming  out 
of  the  Ark.  Moses  showing  the  Tables  of  tlie  Law.  The  Miracle 
of  the  Loaves.  Christ  appearing  to  S.  Peter.  Battle  of  Constan- 
tine  and  Maxentius.     The  Murder  of  the  Innocents. 

Engraver^  Chambers,  Thomas.     Raffaelle's  Mistress. 

Engraver,  Chateau  or  Chasteau,  William  The  Miraculous 
Draught  of  Fishes. 

Engraver,  Chereau,  Jacques.  The  Holy  Family.  La  Belle 
Jardiniere.     The  Transfiguration. 

Engraver,  Cochin,  Charles  Nicholas,  the  Elder.  Alexander  and 
Roxana;  after  a  drawing  by  Raphael,  in  the  Crozat  Coll. 

Engraver,  Colignon,  Francis.     The  Flight  of  Attila. 

Engraver,  Cornkille,  Michel,  the  Elder.  The  Holy  Family,  with 
S.  Elizabeth.  The  Murder  of  the  Innocents.  Christ  appearing  to 
Magdalone. 

Engraver,  CoRT,  Cornelius.  Tlie  Transfiguration.  The  Battle 
of  the  Elephants.     The  Battle  of  Constantine  and  Maxentius. 

Engraver,  Cossix,  Louis.     The  School  of  Athens;  large  plate. 

Engraver,  Couvay,  John.  The  Virgin  and  Infant;  Dilectus  mens, 
etc.     S.  John  in  the  Desert. 

Engraver,  Cunego,  Domenico.  La  Fornarina.  Galatea;  from 
the  Barberini  Pal.     The  Entombing  of  Christ. 

Engraver,  Dorigny,  Sir  Nicholas.  Nine  plates  of  tlie  seven 
planets,  and  the  creation  of  the  sun  and  moon;  after  the  paintings 
in  the  Chigi  Chapel  in  La  Madonna  del  Popolo.  The  Cartoons  in 
eight  plates,  including  the  title.  Twelve  of  the  history  of  Cupid  and 
Psyche,  and  the  Triumph  of  Galatea,  including  the  title;  after  the 
paintings  in  the  little  Farnesian  Gall.     The  Transfiguration. 

Engraver,  Duflos,  Claude.  The  Entombing  of  Christ.  S. 
Michael  discomforting  the  Evil  Spirit;  for  the  Crozat  Coll. 

Engracer,  Edelinck,  Gerard.  The  Holy  Family,  with  S.  John, 
S.  Elizabeth,  and  two  angels;  after  the  picture  by  Raphael  which  is 
in  the  Coll.  of  the  King  of  France;  very  fine.  The  first  impressions 
are  before  the  arms  of  Colbert,  the  second  are  with  the  arms,  and  in 
the  third  the  arms  have  been  effaced,  but  the  frame  in  which  they 
were  inserted  remains. 

Engraver,  Edelinck,  Nicholas.  Portrait  of  Card.  Julius  de' 
Medici.     Portrait  of  Count  Balthasar  Castiglione. 

Engraver,  Eredi,  Benedetto.     The  Transfiguration. 

Engraver,  Fidanza,  Paolo.  Mount  Parnassus.  The  Mass  of 
Bolsena. 

Engraver,  Flipart,  Jean  Charles.  The  Virgin  and  In&nt;  for 
the  Crozat  Coll.    Christ  on  iVe  "ilLo\x\i\.  ol  0\vj^v.^\wt  ^<&  ^^icmxSL^^^^ 
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*,   Fbanco,  Batista,  called  II  Semelei.      The  Donation 

2  Church  by  the  Emperor  Constantine. 

%  Galle,   Cornelius,  the  Elder.     The   Virgin  caressing 

The  Entombment  of  Christ. 
*,  Gaultier,  Leonard.     Thirty-two  plates  of  the  history 
id  Psvehe. 

•,  Guisi,  Giorgio.  Portrait  of  Julius  IL  The  Holy 
If-Iength.  School  of  Athens;  two  sheets.  The  Dispute 
LTiiment.      An    emblematical   subject,   sometimes    called 

3  Dream,"  and  sometimes  "  The  Melancholy  of  Michael 
156L 

•,  Giiisi,  Diana.     The  Holy  Family,  with  S.  John  pre- 

illet. 

•,  Gregohi,  Carlo.     The  Maries  at  the  Sepulchre. 

',  Griijp:lin,  Simon.     The  Cartoon;  seven  small  plates. 

*,  Jacoboni,  Gio.  Batista,     llie  Holy  Family. 

*,  KiRKALL,  Edward.     The  Cartoons  of  Raphael,  in  eight 

le  Bu?t  of  the  Saviour. 

',  Lanfraxco,  Cavaliere  Gio.     A  part  of  the  plates  en- 

jointly  with  Sisto  Badalocchio,  from  the  paintings  in  the 

led  "  Kaphael's  Bible;  "  fifty-one  prints  besides  the  titles. 

,  Lang  I  ois,  John.     S.  Luke  painting  the  Virgin. 

,  Larmessin,  Nicholas  de,  the  Younger.     Portraits  for 

Coll.:  Raphael  and  Jacopo  Pontormo  (half-lengths); 
/arondeletto;  Cardinal  Pole.  Subjects  for  the  Crozat 
[ichael  vanquishing  the  Evil  Spirit;    S.  George  and  the 

John  the  Evangelist;    The  Holy  Family;    Madonna  and 
on  of  Ezekiel;  Christ  Bearing  his  Cross. 
,  Lombard  or  Lombart,  Peter.     S.  Micliael  subduing 

,  Mannl  or  Maennl,  Jacob.     S.  Margaret  treading  on 

,  Maratti,  Carlo.     Heliodorus  driven  from  the  Temple; 

ts. 

,  Matham,  James.      The  Holy  Family,  with   S.  Ann. 

lassus,  with  Apollo  and  the  Muses. 

,  Mazzuoli,  Francesco,  called  II  Parniigiano.     S.  Peter 

i  healing  the  Lame  Man;  fine. 

,   MoRGiiKX,    Raphael.      The   Mass   of  Bolsena.      The 

tion.     The  Madonna  della  Se^jjiola. 

,  MoRiN,  John.     The  Virgin  with  the  Child  on  her  knee, 

Duquet  of  flowers,  inscribed,  Dilectus  mens  mihi, 

,  MoRO,  Gio.  Batista  d'Angeli.     The  Holy  Family,  with 

1  and  S.  John.     Another  Holy  Family. 

,  Musis,  Agostino  de,  called  Agostino  Veneziano.     The 

igraved  In  conjunction  with  Marco  da  ^a\eiiii9u    TW 
31 
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Sacrifice  of  Isaac.  The  Benediction  of  Isaac,  dated  1522;  to] 
scarce.  Same  subject  dated  1524.  The  Israelites  passing  the  Bed 
Sea.  The  Israelites  (fathering  the  Manna.  The  Archangel 
Michael.  S.  Jerome  with  the  Lion.  Tarqnin  and  Lncretia.  llie 
Death  of  Lucn'tia.  Vulcan  giving  Cupid's  arrows  to  Venus;  1530L 
Venus  riding  on  a  Dolphin,  with  Cupid  holding  a  Torch.  Apoflo 
and  Daphne.  The  Triumph  of  Silenus,  marked  A  V,  on  a  taUet 
Hercuk's  destn\ving  the  Nemean  Lion. 

Ew^icYr,  N.\T.VLis,  Micliael.     Holy  Family. 

Ewi/niiYr,  Ottaviani,  Gio.  Four  plates  from  the  pictures  ink 
Famesina.  Jupiter  and  Ganymede.  Juno  on  her  Car.  Neptaoe 
on  the  iVvan.     Pluto  and  Proserpine. 

£r*.<r«i>rr.  Pa  vox.  Ignatius.  La  Madonna  del  Trono.  La  Ah- 
donna  di  Foligno.  La  \'ierge  au  Papilloa.  La  Viergc  au  L'Oiseao. 
The  Transtisruniiion. 

Ei*i:nityr,  Pazzi.  Pietro  Antonio.    The  Assomption  of  the  Yirgu. 

E'\'7ni^'',  Pkirolf.ri,  Piotro.     Portrait  of  the  Fomarina. 

^vr-M  >-,  Pkrac.  Stephen.     The  Jud^pnent  of  Paris. 

f>c'^?r:^  Pkrkier,  Francis.  Ttrn  plates  of  the  angels  in  the 
Farnesina.  Two  pL^tes  oi  the  .\<!seuibly  of  the  Gods,  and  the  Mtf- 
rij^!0  v^'  Cupki  and  Psycho:  fn>m  paintin;^  in  die  Famesina. 

frvr^.;r«fr.  Pe<x»:.  John.     Holv  Family. 

fr*c*?r^-.  PiccioNi,  MattiKs.     S.  Lake  poiaiiag  the  Virsin- 

IT* -^:rfr-.  PiTAr.  Xichc-las.  iLxv  Faaulv.  widi  S-  Elizabeth  and 
S^  Joiir.:  T^tr*-  f.rre, 

f>.— ;-^,  IVtiLY.  FrjkSfcis^  :be  Eiier.  The  Tnoa  of  EzekieL 
TW  HvYv  Fir-:"/. t ,  w::L  Chriss  sixsiizc  ^iwq  a  Cradie.  The  Virgin 
«t::7^  ir  a  V«.;;  t:^  siiow  :Ve  SJM-pc^  Chrbc  to  ^  J<jli3. 

Ft-r-sr^,  Pkris:.!:?:,  J:ir  Marri*.     Tbt  M^din^a  della  Sessn. 

Ktu-r-.'^''.    Psi^r  r  1.  J :ii-  G: c j^ :  :^     Tztt  I>esc«=.i  fr^c  :he  Crws. 

*:,.^'-,-,  Ra:x:m^:,  Mlt:  Art.ci:..  AiuL  aad  Ere,  Xoah 
sfc.-*.f»;.:i;  ift<T  'aj»t-.zc  t-*i  Ari.  ".V.-ii  ATcetrasr  ^^  X-:«ih.  God 
JLrc^vknrc  t,-  I^ajk.-  J:i;»£Tir  Az>i  PciriLir'*  Wr*^^  D*vii  cutting 
.if:  :>.«:    :^;j*i  :c  'J-.rik:!.     rV4T:ii  rVc--r.^  xr    ^it  Bej^i  <<  ll-jJiath: 

i>..:t  ..%.~K'\  '  ^>:  ^  r- -.T.  Trhl  ^  ZjCo^  l^cri."  Tbe  Virgin 
'^A"-;*".  "»  .  :.  i  ':*i.sn-<7*i*i  :x  :iii  ~r*ii:-crr:imjii  :'.&3i«*£  "  T^  Virjn  d 
:j».  T'i.:::-  T:j,  '~,^r-T.  -^^iTc*!  utir  k  rrraii*-  Tcres^sL-ray:  A^  CMd 
"'    >^     A!'';      ■'^.*.'\       Til.    V":2-r3.    :c   lie    Ct^lj*-*      Tbt  Vii*|in 

\:,:iA  \.   LT":   ^.4*u:::i      Ti>i    V:-.r- ^   l3,^   TlIil    i:   "frjiroL  TfOii.  K- 

,-  iT!|-.:.M  -.  S*l     Ali:r;-"      If    Tr^.-**"!.?-!!;    S     PisL.       3^    Tjr^^  IB  tb 

uHiii^  !.■«  ■:  -.i*:  S'vTs.  -r^ri  :i):  T't-^i  imt  Marr  Ma?ii^' 
^iul%'.^i      Ti\  ~*~i^ca  '^ri  ^isi  "S^.f-.Tfe."      Xjic"  VasouB&t-  jb  ^  Feet 
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called  "  La  Piece  des  Pieds."  The  Taking  down  from  the  Cross. 
The  dead  Christ  laid  on  the  Sepulchre,  with  the  Virgin  with  her 
Eums  extended.  The  same  composition,  in  which  the  Virgin  appears 
younger,  and  has  one  of  her  arms  naked ;  called  ' '  The  Virgin  with 
the  Naked  Arm."  The  Dead  Christ  with  his  Head  on  the  Knees  of  the 
Virgin,  with  the  Holy  Women,  two  of  the  Disciples,  and  Nicodemus. 
Christ  with  a  Glory,  between  the  Virgin  and  S.  John,  and,  below,  S. 
Paul  and  S.  Catherine;  called  **  The  Five  Saints."  The  Death  of 
Ananias.  Elymas  struck  blind.  S.  Paul  preaching  at  Athens.  S. 
Cecilia  with  Mary  Magdalene,  S.  Paul,  and  two  other  Saints ;  there 
is  a  shadow  on  the  neck  of  S.  Cecilia,  from  which  it  is  called  "  The 
S.  Cecilia  with  the  Necklace."  The  Martyrdom  of  S.  Felicita.  A 
set  of  thirteen  plates  of  Christ  and  the  Apostles.  The  Books  of  the 
Sibyls  put  into  the  Tomb  of  Numa  Pompilius.  The  Rape  of  Helen. 
w^Eneas  saving  Anchises  from  the  Burning  of  Troy.  Venus  appearing 
to  ^neas  in  the  form  of  a  Huntress.  The  Death  of  Dido.  The 
Death  of  Lucretia.  The  Battle  of  the  Sabre.  Three  of  the  Angels 
of  the  Famesina;  representing  Venus  caressing  Cupid,  Cupid  and 
the  Graces,  and  Mercury  descending  from  Olympus.  The  Judgment 
of  Paris.  Vulcan,  Venus,  and  Cupid.  The  Triumph  of  Galatea. 
Mount  Parnassus.  The  two  Sibyls.  The  Pest;  called  "H  Mor- 
betto." 

Engraver,  Ravenna,  Marco  da.  A  set  of  twelve  plates  of. 
Biblical  subjects  from  paintings  in  the  Vatican.  The  Transfigu- 
ration. The  Last  Supper.  The  Holy  Family;  called  **  The  Vir- 
gin with  the  Long  Thigh."  A  set  of  thirteen  plates  of  Christ  and 
the  Apostles.  S.  Michael  discomfiting  the  Evil  Spirit.  The  Rape 
of  Helen.  Venus  quitting  Juno  and  Ceres.  The  Triumph  of  Gal- 
atea. The  Assembly  of  the  Gods.  Venus  on  the  Water,  seated  on 
a  Shell.  Venus  under  a  Tree,  taking  a  Thorn  from  her  Foot;  called 
"  The  Venus  with  the  Rabbit."  Polyphemus  pursuing  Galatea. 
Galatea,  on  a  Shell,  flying  from  Polyphemus. 

Engraver,  Raymond,  John.     The  Holy  Family;  a  circular  plate. 

Engraver,  Richomme,  Joseph  Theodore.  The  Triumph  of  Gala- 
tea.    Five  Saints.     The  Holy  Family.     Adam  and  Eve. 

Engraver,  Rota,  Martino.     Christ  appearing  to  S.  Peter;  1568. 

Engraver,  Roussellet,  Giles.  The  Holy  Family,  with  S.  Eliza- 
beth and  S.  John,  presenting  Jesus  with  a  Bird.  La  Belle  Jardi- 
niere. The  Holy  Family,  with  S.  Elizabeth,  S.  John,  and  two  An- 
gels.    S.  Michael  discomfiting  the  Evil  Spirit. 

Engraver,  Sadeller,  Egidius  or  Giles.     The  Virgin  and  Infant. 

Engraver,  Sanuto  or  Sanutus,  Giulio.  The  Marriage  of  the 
Virgin.  Apollo  and  Marsyas,  after  Correggio;  with  the  Parnassus, 
after  Raphael. 

Engraver,  Sgalberg,  Peter.     The  Entombing  of  Christ. 

Engraver,  Schiayone,  Andrea.  S.  Peter  and  S.  John.  hfioAm^ 
the  Lame  Man, 
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Engraver,  Schuppen,  Peter  Van.    The  Virgin  and  Child;  1661.' 

^Engraver,   Scotto  or   Scotti,    Girolamo.      The  Virgin  in  tie 

Clouds,  with  the  Child  in  her  arms.    Madonna  di  Foligno.    Mater 

pulchraB  dilectionis;  after  a  picture  by  Raphael,  discovered  at  GeoM 

in  1823. 

Engraver,  Sklma,  Fernando.     La  Madonna  del  Pesce.     The  Vi^ 
gin  and  Child. 

Engraver,  Simoneau,  Charles.     The  Holy  Family,  with  S.  Eliza- 
beth and  S.  John.     The  Virgin  and  Child,  with  S.  John. 

Engraver,  Sihani,  Elisabetta.  The  Holy  Family;  inscribed, 
Elizahetha  Sirani,  sic  incisum  exposuit. 

Engraver^  Strange,  Robert,  Sir.  S.  Cecilia;  1771.  Justice: 
1765.    Meekness;  1765. 

Engraver,  Tardieu,  Peter  Alexander.  Christ  overcoming  Lu- 
cifer. 

Engraver,  Testelin,  Henri.  The  Holy  Family,  in  which  Angels 
scatter  Flowers.     S.  Michael  vanquishing  Satan. 

Engraver,  Thomassix,  Philip.  A  set  of  plates  called  "  Christ 
and  the  Apostles."  S.  Margaret.  S.  Cecilia.  School  of  Athens. 
The  Disputa.  The  Defeat  of  the  Saracens  in  the  Port  of  Ostia.  Li- 
cendio  del  Borgo. 

Engraver,  Thomassin,  Simon.  The  Miraculous  Draught  of  Fishes. 
The  Transfiguration. 

Engraver,  Vaillant,  Wallerant.     S.  Barbara. 

Engraver,  Valet  or  Vallet,  William.  The  Nativity.  The 
Holy  Family.  Melchisedec  bringing  Presents  to  Abraham.  The 
Last  Supper. 

Engraver,  Vallee,  Simon.  The  Transfiguration.  S.  John  in 
the  Desert. 

Engraver,  Vangelisti,  Vincenzio.     The  Madonna  and  Child. 

Engraver^  Vicentino,  Gio.  Niccolo.  Hercules  killing  the  Lion. 
A  Sibyl  reading  a  Book. 

Engraver,  Vico,  Vicus,  or  Vighi,  Enea.  The  Entombing  of 
Christ;  1548. 

Engraver,  Victoria,  Vicente.  Virgin  and  Child  in  the  Clouds, 
with  a  Glory  of  Angels,  S.  John,  S.  Francis,  and  S.  Jerome  below. 

Engraver,  Villamena,  Francesco.  The  Holy  Family,  with  S. 
John,  S.  Elizabeth,  and  S.  Anne;  1602.  Same  subject,  engraved  at 
Rome;  1611.  A  set  of  twenty  Scriptural  subjects  from  the  Vatican, 
called  "  Raphael's  Bible." 

Engraver,  Volpato,  Gio.  Four  Sibyls;  from  paintings  in  the  ch. 
of  S.  Maria  della  Pace.  Tlie  Marriage  of  Alexander  and  Roxana. 
Illuminated  Plates:  The  School  of  Athens;  The  Disputa;  Hello- 
dorus ;  Attila  arrested  by  S.  Peter  and  S.  Paul ;  S.  Peter  delivered 
from  Prison;  Mount  Parnassus;  Incendio  del  Borgo;  The  Mass  ci 
Bolsena. 
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Engraver,  Vorsterman,  Lucas,  the  Elder.  The  Holy  Family. 
The  Entombinor  of  Christ.     S.  Greorge. 

Engraver,  Vouillemont,  Sebastian.  Murder  of  the  Innocents. 
Christ  with  the  Disciples  at  Emmaus.     Mount  Parnassus. 

Engraver,  Vuibert  or  Wibert,  Remi.  Adam  receiving  the 
forbidden  Fruit.     The  Judgment  of  Solomon.     Apollo  and  Marsyas. 

Ranch,  Christian,  born  at  Waldeck  (1777-1857).  This  eminent 
sculptor  was  a  follower  of  Schadow,  and  as  artist  and  teacher  car- 
ried out  the  style  of  that  master.  The  statue  of  Queen  Louise  at 
Charlottenburg  is  one  of  the  finest  productions  of  modern  sculptors. 
In  Berlin  are  his  statues  of  the  Generals  Scharnhorst  and  Biilow ;  the 
reliefs  on  the  pedestals  are  of  classic  beauty.  These  were  done  be- 
tween 1815  and  1822,  and  his  advance  in  design  and  expression  of  life 
may  be  seen  by  comparing  them  with  the  grand  Friedrichs  monument 
(1839-1851),  which  is  not  far  from  them.  This  last  is  one  of  the 
very  finest  works  of  modern  times.  Other  important  works  by  Ranch 
are  the  statue  of  Bliicher,  at  Breslau;  that  of  August  Hermann 
Franke,  at  Halle;  that  of  Diirer,  at  Nuremberg;  the  monument  to 
Maximilian  L,  at  Munich;  and  six  marble  *'  Victories"  for  the  Wal- 
halla.  He  also  executed  many  marble  busts  of  great  excellence.  He 
combined  a  happy  and  truthful  embodiment  of  individual  character 
with  fine  technical  treatment,  and  yet  he  seemed  to  elevate  the  indi- 
vidual characteristics  to  the  greatest  nobleness  of  which  they  were 
capable,  thus  giving  a  satisfactory  portrait  and  a  more  satisfactory 
effect.  Late  in  life  he  made  a  model  for  the  marble  group  of  "  Moses 
supported  in  prayer  by  Aaron  and  Hur,"  but  as  a  rule  he  avoided 
religious  subjects. 

.^     ^^  Ravenna,  Marco  da,  real  name  Marco  Dente. 

|\A^  \R  Born  at  Ravenna  about  1496.  One  of  the  best  pu- 
•^  ^  "^^  vl/V  p* jg  q£  "^qj-q  Antonio  Raimondi.  He  did  not  equal 
his  master  in  firmness  of  touch  and  precision  of  drawing,  but  was, 
after  all,  a  good  engraver.  It  is  believed  by  some  that  the  second 
plate  of  the  "  Murder  of  the  Innocents  '*  was^  executed  by  this  artist. 
If  so  it  is  his  chef-cTceuvre,  but  it  is  very  doubtful.  Usually  he  was  a 
mere  copyist  of  his  instructor,  and  failed  in  imitating  him  in  his  most 
finished  works. 

Ravestyn,  Jan,  born  at  the  Hague  (1580-1657).  This  portrait 
painter  executed  two  very  large  pictures,  which  are  in  the  Town 
Hall  at  the  Hague.  His  smaller  works  are  seen  in  many  private  col- 
lections in  Holland.  His  heads  are  full  of  life,  but  somewhat  coarse; 
his  handling  is  skilful,  but  his  color  is  usually  too  red. 

Razad,  called  II  Soddoma.     See  Bazzi. 

Read,  Thomas  Buchanan,  born  in  Chester  County,  Pennsylvania 
(1822-1872).  Wlien  but  seventeen  years  old  he  entered  the  studio 
of  a  sculptor  in  Cincinnati,  intending  to  devote  himself  to  scul\)ture 
for  life;  but  painting  soon  proved  the  more  attrauctiN^  \jo\iAm.,  «cA. 
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hit  |)nu*tiMMl  Roiilptim>  unly  as  an  amatenr.     His  bust  of  GeoenI 
Sh('ri<lan  will  lu>  rciiuMiilHTod  as  an  ornament  of  his  studio  in  Rome: 
In  IHtl  he  wiMit  to  NVw  York,  then  to  Boston,  and  settled  in  Fliila- 
d(*l{)lua    in    IKMi.     lie   visited   Europe   first    in    1850,   since  wUA. 
iinu'  hi'  has  liveil   in   Flon>nee  and  Rome,  pas8in<^  pomo  intemb 
in  (Mnrinnaii.     His  pietiires  and  his  ]XHMns  have  the  same  chane* 
teristirs,  as  niii:ht  hv  expeeted.     Thev  are  full  of  aerial  "raee  and 
delirarv;  an  oMiiiisite  iviinement  and  an  ideal  charm  mingle  inill 
\\v  did.      And   \rt    he  sometimes   \vn>te  with  the  spirit  we  find  ii 
"  Sheridan's   Hide."    and   paintcMl   with   sueh   force    as   is  seen  ii 
"  Sht'ridan  and  his    IIors(>.**     liis  |Hirtraits  are  too  well  known  to 
i>M|uiiv  praise.     Some  of  his  most  charming  pictures  are  his'^Ua- 
dim\"  "  Tl»e  I/tK<t   IMeiad."  and  **The  Star  of  Bethlehem."  ^    Hi 
|hHMns  ha^o  •rained  him  an  honorable  place  among  the  minor  poi'tsof 
Ameriea.  and  manv  ot'  tluMu  an»  widely  known.  thou<;h  nonesovel 
«s  the  •*  Slh'ridan's  Uide.'*  whirh  has  reci'iveil  the  larsjest  praiseof 
all.     His  tirM   |HH'm<  wm'  pulilished  in  Boston  in  1^7;  his  ^'Lijl 
and  lUluds  **  in   1XS.  anil  an  ilhiMratod  edition  in   1853.    In  1855 
*•  riu*  Ni'w  l\is:oral  "  w.is  puS!i>hfd.  and  *•  The  Home  by  the  Sea" 
tol*ox*ed '.ho  r.i  \i    ^l*a^.     In    l*»t»Oa  ivlitH^tive  eiiiiion  of  his  vorb 
wa^  ix^::i\l.  a:;d  >iv.*e  then  his  wririn;!  has  boon  but  occasional.   For 
^N^•.•.:  v.xo  \e.;'*s  '.h:\vv  hi*  »KM:h  he  luil  <oanvIv  Irtr  Ri^me.  amitke 
i**K.:v't  :ho  *  i'.;*,i:e  :.''.d  ;::vvi  li:>  lioalrh  vorv  s^^riouslv.     Ee  ilfr 
:v  "v.-.-.v.^xv  :o  oo:v.e  hon^;,  and  ^*lu:i  in  Livorpiix;4  contrai*iod  a  coM, 
«!-..V,  v".".i\:  ::•.  •.•'.i  "t^v^v.v.  uv.vvua.  ar.  :he  »::i-i  Mav  1 1  :h- onlv  a  few 
:.;\^  .■.:-. rV.is  .-^—.x.-."  "v.  \iw  Yv'rk.     His  sunVrir^?  on  the  vovaip 
«.:v  v...  v.^  .  :\:. ',  ,s    ..    •.«:*.  ho  r.»  ."..  :  .•  .:::.v  anor  LaiMinvr.  andfiaa 
rs' : vi  *.;•■-, ". i  .• :  :\  .  V. :  •  ^  T : -  : ".  v.  .* : : .  "»h<  t\^  h-e  irsionilT  desired  to 
r-v    ^^  ^  ■"."■»  "  .V"  ■.■..■."\  :.•.:".•:•.•.":;.  r.t  ya>?*:-l  Sfyor.'i  all  jVniniert. 
H.'^  •.    ."..X  z.^.    ■.'  .  ■  ■.>s  ,■.".:  b..  w.i5    xatI}  aovo^i  for  his  «<rift 

.:  <:>  N        ■..:•:   .•.-■...".   ■   .."":-^.   .>  ho   »*?  z:.A*ik  aisiirHi  for  to 
.    i".:  <  .  ••  -v.  ■  v.-  :sw     T^-:   sviuTv  "no  4Ta«.vd  in  Rome 

*      ...       -  —  ■■.•.■.••.  .V  :  r.:s  -V.v.-.rrsrjLZ.  rrst-sfci*  c&i^ish  his  men- 


Rf.-'.Jic.*  FliV-p    '  '.  ■•  :v£i  A  'jL-r**.'^'*>*  »afr£  ^sinul  paintff 

^  ";-. .  "  1  -     •-*.'■•  ~^":  ■;  •",  V':  11  TiKSLiizc -io  "  Sport?- 

^  y.     ^   y.  •  ^"    v..    s«:.'.   ^  -:  -c  r^-ii"?^  "^-is  ^  «'J•^^■55fBl 

>-  ■       '".*-■*'*:.      :^     '^ -^  ■.«;■•  i  "*"^-ic:L  vf ir«  in  luiv, 

■  .           V    ,    *  ■   ^   ^"\  1 :  -   ":  *i  ■"  :c  *^"i''':aif*».  fr^scL  wbii'h  ba 

y.  ■•    -       .    -V-    .   >*« .:  -..»■•-■<  ."icc  >  Sfs  ~n»f Mbcn'tl fnr 

^  -  .:^'    -                         V.    1.  r  -  -  -•.>  r-^'.i«.t  ni  i«BnK«C  Mr.  find) 
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•IAb  ^brawitigs  of  ships,  sea-fights,  etc.,  on  stone.     He  was  present  at 
^be  battle  of  Navaiino,  and  painted  several  works  representing  that 
I  engagement. 

I  Rembrandt  van  Ryn,  born  at  I^yden  (1607-16G9).  This  great 
painter  was  not  intended  by  his  parents  for  the  profession  which  he 
cbose.  He  was  placed  in  a  good  school  at  Ley  den,  but  very  early 
.-  manifested  such  a  talent  for  drawing  and  such  a  love  fur  it,  as  ex- 
'-  eluded  everything  else  from  his  thoughts.  He  was  therefore  placed 
'  under  the  instruction  of  J.  J.  van  Swanenburg,  of  Leyden.  It  is  also 
said  that  he  was  taught  by  Pieter  Lastmann  and  Jacob  Pinas.  If 
the  influence  of  any  master  can  be  seen  in  the  works  of  Rembrandt, 
it  would  be  that  of  Lastmann,  but  he  so  entirely  originated  his  own 
['  manner,  that  we  scarcely  realize  that  he  was  ever  taught  at  all.  At 
i  the  early  age  of  twenty-two  he  established  himself  in  Amsterdam, 
"where  he  lived  until  his  death.  He  liad  already  attracted  much 
attention,  and  received  numerous  commissions.  In  1034  he  married 
Saskia  Nilenburg,  a  wealthy  young  lady  of  very  respectable  con- 
nections. She  lived  but  eight  years  after  her  marriage,  and  bore  two 
children,  but  one  of  whom,  Titus,  survived  her.     Tlie  years  of  this 

f    marriage  were  undoubtedly  the  happiest  portion  of  Rembrandt's  life. 
Saskia  left  her  entire  fortune  to  her  husband,  stipulating  only  that 
Iter  son  should  be  well  educated,  and  should  receive  a  marriage  por- 
tion.    Rembrandt  married  again,  and  had  two  other  children  born  to 
him,  as  is  proved  by  the  records  of   Amsterdam,  but  the  name  or 
position  of  his  second   wife   is   not   known.     There   is   very   little 
material  for  a  biographical   sketch  of  this  master.     It  has  been  by 
some  supposed  that  he  knew  nothing  of  antique  or  Italian  art,  but 
we  now  know  that  his  strongest  passion  was  that  of  collectting  works 
of  art  and  curiosities;  indeed,  his  pursuit  of  these  things,  and  his 
willingness  to  pay  large  sums  for  them,  was  the  cause  of  his  ultimate 
poverty.     In  the  Court  of  Insolvency  at  Amsterdam  is  the  catalogue 
of  his  collection,  and  this   simi)l(;  and  hastily  written  paper  throws 
much  light  on  the  history  of  Rembrandt.     Besides  a  rich  collection 
of  weapons,  armor,  costumes,  and  utensils  of  different  nations,  he  had 
a  number  of  antique  sculptures,  such  as  the  "  Laocoon,"  a  "  Cupid," 
and  busts  of  Homer  and  Socrates;  of  pi(*tures,  he  had  those  of  the 
Dutch  and   Netherlandish  schools   from   the  earliest  dates,  and  a 
small  number  by  such  Italian  masters  as  (iiorjrione,  Pahna  Vecchio, 
Raphael,  and  Michael  Angelo.     His  enjn*«'ivings  wore  numerous  and 
from   the  works   of    Titian,    Andrea   Mantegna,    Vanni,    Baroceio, 
Tempesta,  the  Carracci,  (iuido,  Spagnoletto,  and  others.     The  list 
also  mentions  "  a  parcel  of  ancient  rajrs  of  various  colors."     With 
this  knowledge,  we  can  no  longer  feel  that  Rembrandt  did  not  choose 
hiB  subjects  and  their  treatment  from  a  decided   preference  and  love 
for  them,  and  with  sufficient  knowledge  of  what  had  beefi  dowa  b^ 
other  artists,  in  other  nations  and  times,  to  be  able  to  (kidi^'ft  xslxAw 
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8tandingly  for  himself.     He  wished  only  to  represent  what  he  »▼; 
and  of  what  he  saw  it  was  ever  the  most  striking  and  nnusuai  featoe 
which  seemed  to  ri'main  with  him.     We  are  too  apt   to  say  of  an 
unusual  thing  that  it  is  not   natural;  but  if  we  were  more  acute  in 
our  observations,  wu  should  soon  find  that  nothing  can  be  too  stranoe 
to  be  natural,  and  i'si)ecially  when,  as  in  the  case  of  Rembrandt,  the 
great  effects  are  thosi*  of  light  e,nd  shade.     Have  we  not  all  seen  a 
landscape  on  a  dull  day,  with  no  sun  and  no  shadow,  that  seemed  tame 
and  featureless  ?     And  have  we  not  seen  the  same  place  again  when 
the  sun  threw  out  that  clump  of  trees,  and  shimmered  on  that  brook 
until  it  was  ripplin'jj  silver,  and  left  all  else  dark  and  cold,  —  socoW 
and  $!0  dark  that  the  great  rock  is  blacker  than  black,  and  the  gnuts 
Iwyond  the  sunshine  brown  in  place  of  green,  —  and  we  wonder  why 
wo  did  not  see  that  there  was  character  and  "  points  "  here  before? 
Now,  this  is  just  what  Rembrandt  did.     He  put  such  effects  of  light 
and  shade  as  he  had  seen,  and  nothing  else.     He  gave  in  every  work 
'*  lK)ints  "  to  fix  our  eye,  and  though  all  else  was  finished  with  ex- 
quisite skill,  and  would  bear  examination  just  as  the  flowers  and 
grass  in  the  shades  of  our  real  landscape  would  do  if  we  went  to  tk-m, 
still  we  do  not  care  to  sean^h  them  out.     The  one  great  intori'st 
holds  us  and  is  enough.     His   technical  powers   were  marveiioiiji: 
his  freedom,  spirit,  and  breadth  of  manner  had  no  example  before 
him.     In  spite  of  all  these  advantages,  he  painted  ugly  and  even 
vulgar  heads ;  he  disregarded  all  rules  of  art  in  costume  and  acm- 
sories ;  he  parodied  ideal  and  mythological  subjects,  and  painted  the 
(roarse  and  common  men  about  bim  to  represent  the  personages  of 
Scripture  story  ;  but  with  all  there  is  a  simplicity,  truthfulness,  an<l 
earnestness  that  holds  and  satisfies  us.     At  different  periods  he  w^ 
different  lighting  and  handling;  e.  g.^  before  1633  he  used  such  clear 
daylight  as  is  seen  in  the  "  Anatomical  Lecture,"  now  at  the  Hague; 
the  flesh  tints  are  warm  and  clear,  and  there  is  a  certain  fusion  in 
spite  of  the  free  and  careful  touch.     Ever  after  this  period  he  prp- 
ferred  the  light  of   which  we  have   spoken,   enclosed  light,  so  to 
speak ;  that  which  leaves  great  masses  in  shadow,  and  breaks  over 
certain  objects;  his  touch,  too,  became   very  spirited  and  moredl«- 
tinct;  his  flesh  tones  were  more  golden,  and  therefore  less  natural. 
It  was  in  IG06  that  his  money  matters  became  so  involved  thathiii 
houvse  and  his  precious  collection  were  sold.     Wo  can  ima«nne  the 
grief  this  must  have  been  to  him,  and  yet  his  works  do  not  show  it. 
The  larije  picture  of   '*  Jacob  blessing  the  Sons  of  Joseph,"  in  the 
Cassel  Gall.,  Avas  painted  in  this  year.     Tlie  etchings  are  no  le» 
wonderful  tliJln   the   paintings  of  this  great  master.     He  has  been 
called  the  *'  Prince  of  Etchers.''     He  did  not  use  the  etching needk 
alone,  but  the  dry  point  also,  and  sometimes  finished  with  the  graver. 
Hit  established  a  new  sc\ioo\  ol  CiYvcrc;5>NV[v« .,  ^\A  Vj  \ft&  ^'^'dl  ^nhn 
'     «  invented  a  process  o^  ^\v\o\\\\\ci  v^\^k\m\^\\A«wx^Q!ii^^  '^^ 
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tt«  niaa^;eDient  of  light  and  shadow,  togistfaer  irith  his  free 
of  his  point,  produces  wonderfut  results;  he  makes  &  con- 
t  bnntCB  a  su  pn  n  and  perfect  cflect  out  f  t  Both  as 
and  eogra  e  hi    po   ra      a  e  of    he  1    h  st  ex  el- 

[iB  domest  c  sc  nes  are  full  of  ap  r  t   and  ha  o  an  irresistible 


1 

■ 

^ 

^-^e&5=-| 

gJP 

^ 

,-f^ 

7«i 

A 

mL 

p%' 

J 

VXh-<WA 

-.^ 

^p 

»    '  ■          ; 

1  ■■"  ■  ■ 

f  ■  :      ■■■  .'■ 

MM 

EK 

ad  h  8  oiDpo  t  on 
b  a  magic  ncc  II 
k  aod  the  Ra 
the     Hundred  0 

I  that  SI 


m    of  a  hi  h 
Su  h  a        1 
of  L  z 


f       Ch        h  al- 


hat  bo  n     th 


N  ^OT'ife  stooo*. 


Of  his  jjortraits  in  eU-hing,  t\iosc  oi  Jxa  l/oXtfiik,   ^ 


490  BEMBRANDT. 

Burc^omaster  Six  (his  great  patron),  and  of  himself  are  the.  moflt 
remarkable.     It  is  very  hard  to  select,  in  the  space  we  have,  the 
pictures  or  engravings  of  which  to  speak,  for  he  left  about  600  of  the 
first  and  400  of  the  latter,  and  they  embrace  all  possible  conceptioiu 
of  such  subjects  as  he  represented.     His  works  are   in   all  large 
galleries.    The  following  is  a  partial  list  of  the  more  important  ones: 
The  "  Night  Watch  "  (his  largest  picture)  and  the  "  Trustees  of  the 
Staalhof,"  in  the  Amsterdam  Gall. ;  the  "  Anatomical  Lecture  "and 
the  **  Presentation  in  the  Temple,"  in  the  Hague  Gall.;  the  "  Descent 
from  the   Cross,"   cabinet,  Munich  Gall. ;   the  "  Woman  taken  in 
Adultery,"  a  "  Descent  from  the  Cross,"  and  a  fine  portrait  of  a  Rabbi, 
in  the  National  Gall.;  a  "  Holy  Family,"  the  "  Family  of  Tobit  ador- 
ing the  departing  Angel,"  the  **  Good  Samaritan,"    two   *' Philos- 
ophers "  (so-called),  two  portraits  of  himself,  and  another  of  a  beau 
tiful  young  woman,  in  the  Louvre;  the  well-known  **  Ganymede,"  at 
Dresden,  and  a  number  of  pictures  in  the  Cassel  Gall,  among  which  . 
are  the  large  picture  of  "Jacob  blessing  Joseph's  Sons,"  already  I 
mentioned,  and  a  fine  portrait  of  a  female  in  profile.     The  Berlin 
Mus.  has  the  picture  of  "  Prince  Adolphus  of  Gueldres  threatening 
his  Father  in  Prison ; "  this  is  important  among  Rembrandt's  works 
from  profane  history.     Besides  all  these,  the  galleries  of  St.  Peters- 
burg and  Vienna  are  rich  in  his  pictures,  and  a  large  number  are 
scattered  through  England  in  private  galleries;   and  those  of  the 
magnificent  Coll.  of  the  Six  family,  in  Amsterdam,  should  not  be 
forgotten.     This  great  artist  gave  expression  to  his  feeling  for  nature 
in  some  rare  landscapes.     Most  of  these  are  in  private  hands.   I 
have  seen  but  one,  in  the  Cassel  Gall.     It  has  a  magnificent  sky;  in 
the  foreground  is  a  bridge,  and  on  an  eminence  the  ruins  of  a  castle 
are  seen.     The  color  is  glowing,  and  the  whole  composition  charm- 
ing, just  as  we  should  expect  when  we  think  of  his  landscape  etch- 
ings.    The  last  home  of  Rembrandt  was  on  the  Rozengracht,  where 
he  died.     He  was  buried  in  the  cemetery  of  the  Westerkerk,  and  the 
registered  cost  of  the  burial  fees  is  but  fifteen  florins. 

ENGRAVINGS   AFTER   THE    WORKS   OP   REMBRANDT. 

Engraver,  Amstel,  Cornelius  Ploos  van.  A  Woman  looking;  out 
of  a  Door;  Rembrandt,  del,  P.  Van  Anistel,  fecit;  1764.  A  Young 
Man,  with  a  Hat  on,  looking  out  of  a  Door;  same  inscription;  both 
fine. 

Enf/raver,  Ahdkll,  James  Mc.  Interior  of  a  Chamber,  with  a 
AVoinan  reading  and  a  Child  in  a  Cradle;  fine.  The  Angel  and 
Tobit.     The  Tribute  Money.     Rembrandt's  Mother  reading. 

Enf/raver,  Baillu, .     S.  Anastatius  reading. 

Engraver^  Bernard,  Samuel.     The  Nativity. 

Enijraoer^  Bri^ckm.a^,  YYvi^v^  3^twxi"&.  TV<i  EA.i^se  in  Eg)T*l 
'^^ibrandt,  inu.,  Brinclcman,/ec, 
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Engraver^  Campion,  Charles,  Comte  de  Tersan,  and  his  brother 
oaeph  Andr^.     Abraham  and  Isaac.     Job  and  his  Wife. 

Engraver^  Chatelain,  J.  B.     A  Landscape. 

Engraver,  Corbutt,  Charles.     The  Old  Rabbi. 

Engraver,  Danzel,  Jerome.     An  Old  Man;  half-length. 

Engraver,  Earlom,  Richard.  A  Portrait  of  Rembrandt.  Rem- 
brandt's Wife;  Itembrandtj pinx.  Elijah  restoring  to  life  the  Widow's 
Son.     The  Presentation  in  the  Temple.     Susanna  and  the  Elders. 

Engraver,  Ex8HAU,  S.  A  Bust  of  an  Old  Man,  with  a  Round 
Hat;  Rembrandt,  inv,,  C,  Exshau,  fee. ;  1758.  The  Head  of  an  Old 
Man,  with  a  Beard;  same  inscription  and  date.  Joseph  and  Poti- 
phar's  Wife;  Remhrnndt,  pinx,,  Exuhau,  fee.  aqua  forte ;  scarce.  S. 
Peter's  Bark  in  the  Storm ;  same  inscription,  scarce. 

Engraver,  Greenwood,  John.  Christ  with  Nicodemus.  Christ 
amonor  the  Doctors.     Rembrandt's  Father. 

Engraver,  Iiaid,  John  Gottfried.     Abraham  offering  up  Isaac. 

Engraver,  Haid,  John  Elias.  The  Nativity.  The  Raising  of 
Lazarus. 

Engraver,  Houbrakrn,  Jacob.     The  Sacrifice  of  Manoah. 

Engraver,  Houston,  Richard.  An  Old  Man  with  a  Beard;  fine. 
^  Man  seated,  with  a  large  Hat  on  his  Head ;  fine.  Bust  of  a 
iVoinan,  called  '*  The  great  Jew  Bride."  An  Old  Woman  plucking 
I  Fowl.  A  Man  holding  a  Knife.  Tlie  Pen-cutter.  The  Philoso- 
iher  in  Contemplation.  Tlie  Gold- weigher.  Christ  and  the  Samari- 
,an  Woman. 

Engraver^  Jaxota,  John  George.     Bust  of  a  Young  Man. 

Engraver,  Landkrer,  Ferdinand.     Samson  and  Delilah. 

Engraver,  Lawrie,  Robert.     The  Incredulity  of  S.  lliomas. 

Engraver,  Leeuw,  William  de.  Tobit  and  his  Wife.  David 
playing  the  Harp  before  Saul,  The  Portrait  of  Rembrandt's  Wife. 
A  Lady  with  a  Veil;  half-length;  inscribed,  Marianne. 

Engraver,  Lepici^,  Bernard.     Vertunmus  and  Pomona. 

Engraver^  Marcknay,  Anthony  de  Gliuy.  Tobit  n»covering  his 
Sight.     The  Lady  with  the  Pearl;  an  oval;  1768. 

Engraver,  Moreai%  John  Michael.     The  Bath  of  Bathsheba. 

Engraver,  Oeskr.  Frederic.  Saul  and  the  Witch  of  Endor.  The 
Presentation  in  the  Temple. 

Enqraver,  Pether,  William.  The  Rabbi.  An  Oflicer  in  Armor. 
An  Old  Man  with  a  Beard.     The  Lord  of  the  Vinevard. 

Engraver,  Raven et,  Simon  Francis.     The  Lord  of  the  Vineyai'd. 

Engraver,  Read,  Richard.     A  Portrait  of  a  Dutch  Lady. 

RemhrandCs  own  Plates. 

Portraits  of  himself  :  — 

Rembrandt  with  his  mouth  open.     1030. 

The  Busts  of  Rembrandt  and  his  Wife.     IG36. 
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A  Bust  of  Rembrandt;  highly  finished.     1688. 

IHh  Portrait,  with  a  Crayon  in  his  Hand. 

Iliri  J'ortrait  in  a  Persian  Habit.     1654. 

'IMicn^  are  in  all  twenty-seven  portraits  of  Rembrandt  by  himBeU. 
The  above  are  tlie  most  interesting 

Old  Testament  Subjects :  — 

Adam  and  Kve  in  Paradise.     1638. 

Abraham  sending  away  Hagar.     1687. 

AbnUiam  and  Isaac.     1645. 

JoHe[>h  relating  his  Dream.     1688. 

Jaeob  lamenting  the  Death  of  Joseph. 

•loM^ph  and  Potijdiar's  Wife.     1634.  j 

The  Triumph  of  Mordecai. 

Tobit  and  the  Angel.     1641. 

New  Testament  Subjects  :  — 

The  Annunciation  to  the  Shepherds.     1684. 

Tlie  Adoration  of  the  Shepherds;  three  different  impressions. 

The  Cinnnneision ;  fine. 

Tlie  IVsentation  in  the  Temple.     1630. 

Tlie  Fliglit  into  Egypt.     1658. 

Samo  jtiibjeet  in  tlie  manner  of  mezzotinto. 

SsinH^  :5«bji»ft  in  the  style  of  Elsheimer. 

Th^»  Holv  Family.      1654. 

Tin*  Little  Tomb. 

Thi'  Tril»uir  Monev. 

CbriM  drivin«r  the  Money-<-hangers  from  the  Temple. 

Christ  And  the  Sjimaritan  Woman. 

Sswio  Subjivt^  with  Samaria  in  the  distance.     1684. 

Tho  Rjiisinir  of  l..azarus.     li>42. 

Tho  iiivJU  Ro*un\'Otion  of  Lazarus.  The  first  imJ)re^sions  of  *  *^*^ 
^vHTJi  ,'«n^  soaivo,  and  tho  figure  running:  away  is  bareheailed.  In  ^^ 
siW'.'s.i  Ik  wears  a  oaix 

i^hrisi  ht  Ahn-r  jbr  Sick ;  calkni  '*  Tbt-  Hundred  Guilders  Print- 

X\\:  ■:^.ix\  Ki'iH-  Honiix     iG^it^. 

Tr^v  IX-s^-ir::  :>.im  tbt-  Cross.     16.^Ji. 

i":.r':v:  riT\'T<; :  :i'.:  :o  ibr  Pooplt-..     Ifi.S^. 

Tin    V.r.i.m.li.Tr;^  ,•:  Cl.rjsi.. 

l'')."is;  V  .\.  ;"i»;  l^;s.  ■.•.iit>  tA.  Kmmai3f^     1648. 

Tbt   i^.».»i":  S:ui.:.r'-}.r. .     Tin-  fiTST  imifft'ssians  hare  the  tail  o"^ 

>N    P,':\r  j.n,.  ♦^.ihi.  jm  :bi   i^idt-  o*  :ht'  Tompil6. 
Tl),    H;in.  ;vn    .1:   ;li;    V..mk-Vi.      'Ii'nl. 
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Tepome  sitting  near  the  Trunk  of  a  Tree.     1654. 
Jerome  kneeling.     1634. 
Jerome  writing  in  a  Book.     1648. 
Jerome;  an  unfinished  plate. 
Francis  praying;  1657;  very  scarce. 
*ioas  Subjects  :  — 
Hour  of  Death. 
'h  surprised  by  Death.     1689. 
^arriase  of  Jason  and  Creusa.     1648. 
!>fcar  of  the  Kings. 
►Tx  Hunt, 
^lind  Bagpiper. 
^jDanish  Gypsy, 
^at-killer.     1682. 
-^*-oldsmith. 

^ncake  Woman.     1635. 
^owish  Synagogue.     1648. 
-^  orn-cutter. 
^^jhoolmaster.     1641. 
^^ountebank. 
-lling  Peasants. 
vv  with  a  high  Cap.     1639. 
-A.strologer. 
I^hilosopher. 
X^ersian.     1632. 
Skater. 
;ars :  — 

ral  small  plates  of  Beggars;  some  of  which  are  scarce. 
ip  of  Beggars  at  the  Door  of  a  House.      1648. 
lemical  Subjects  :  — 
tudent  drawing  from  the  Model  called  "  Tlie  Statue  of  Pvg- 

Bathers.     1631. 

'^oman  before  a  Stove.     Four  different  impressions, 
^onian  with  her  Feet  in  the  Water. 
Escapes :  — 

ge  of  the  Burgomaster  Six.     1643. 
V  of  Amsterdam. 

Sportsman. 

three  Trees.     1642. 
dscape,  called  "  Tlie  Milk  Pails." 
~illage  near  the  High  Road;  arched.     1660. 

Coach  Landscape, 
age  with  a  Square  Tower;  arched.     1650. 
•arge  Landscape,  with  a  Cottage  and  Barn.     1641. 
"I/Jage  seen  ia  the  distanca.     1641. 
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Landscape  wi'h  Cattle;  arched. 
Landscape  with  an  Obelisk;  arched. 
The  Mill  of  Rembrandt's  Father.     1641. 
The  Gold- weigher's  Field.     1651. 
Landscape,  with  a  Cow  drinking. 
Portraits  of  Men :  — 
An  Old  Man  with  a  large  Beard. 
A  Man  with  a  Crucifix  and  Chain.     1641. 
J.  Antonides  Vander  Linden,  PVofessor  of  Physic. 
Janus  Silvius,  minister,  of  Amsterdam. 
A  Young  Man  meditatincr.     1636. 
Manasseh  Ben  Israel.     1636. 
Dr.  Faustus. 

Renier  Hansloo,  minister  of  the  Anabaptists.     1641. 
Clement  de  Jonge,  print-seller.     1651. 
Abraham  France. 
The  Old  Haaring. 
The  Younor  Haaring.     1655. 
John  Lutna,  goldsmith.     1656. 
John  Asselyn,  painter. 
Epliraim  Bonus,  a  Jewish  physician. 
Wtenbogardus ;  oval.     1635. 
John  Cornelius  Silvius. 
The  Banker,  or  Gold-weigher.     1639. 
Tlie  Little  Coppenol,  the  Writing-master. 
The  Great  Coppenol.    Impressions  of  this  plate  with  the  white 
unfinished  background  are  very  scarce. 
The  Advocate  Tolling. 
The  Burgomaster  Six.     1647. 
Fancy  Heads  of  Men  :  — 

Three  Oriental  Heads;  inscribed  Rembrandt  Veneiiis,     1635. 
An  Old  Man  with  a  large  Beard. 
A  Bald-headed  Old  Man.     1630. 
A  Young  Man,  half-length,  in  profile. 

Bust  of  an  Old  Man  with  square  Beard  and  velvet  Cap.    1687. 
The  Turkish  Slave. 
The  Philosopher  with  the  Hour-glass. 
Portraits  of  Women  :  — 
The  Great  Jewish  Bride. 
The  Little  Jewish  Bride.     1638. 
Two  portraits  of  Old  Women. 
A  Young  Woman  reading.     1634. 
An  Old  Woman  in  an  Oriental  Dress.     1631. 
Bembrandt's  Mother.     1631. 
ibrandt*8  Wiie. 
~  Old  Woman  B\eepm« . 
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1  Old  Woman  with  Spectacles. 

tie  above  are  but  a  part  of  the  prints  made  by  Rembrandt,  and 
3  is  a  yariety  of  studies  and  sketches,  some  of  which  are  very 
and  very  scarce. 

ngraver,    Savkry   or   Savry,    Solomon.      Christ    driving  the 
ey-changers  out  of  the  Temple. 

ngraver,  Schiavonktti,  Luigi.  The  Portrait  of  Berchera. 
ngraver^  Schmidt,  George  Frederic.  The  Portrait  of  Rem- 
dt.  Christ  restoring  the  Daughter  of  Jairus.  Lot  and  his 
ghters;  very  rare.  The  Young  Jewess  and  her  Father.  The 
ber  of  Rembrandt.  The  Young  Lord.  Old  Man  with  the 
rd. 

ngraper,  Spilsbury,  Inigo.     Abraham  sending  away  Ilagar. 
ngraver^  Tischbein,  John  Henry,  the  Younger.     A  Mountain- 
Landscape. 

ngraver,  Watson,  Thomas.    Jupiter  and  Mercury  with  Philemon 
Baucis. 

ngraver,  Wood,  John.     A  Firelight. 

^         Reni,  Ghiido,  bom  at  Bologna  (157.5-1642).     Son  of  a 
jC      professor  of  music,  he  early  began  to  practise  playing  upon 

^  the  flute,  but  soon  chose  to  adopt  the  profession  of  a  painter, 
first  instructor  was  Denis  Calvart,  whom  he  lefl  in  order  to  entor 
school  of  the  Carracci,  where  he  became  the  favorite  of  Ludo- 
.  When  the  pictures  of  Caravaggio  began  to  attract  attention, 
Carracci  were  thoroughly  alarmed  for  tiie  fate  of  true  art,  and 
libale  in  a  lecture  laid  down  the  rules  which  he  considered  the 
s  of  the  highest  type  of  painting.  This  discourse  made  a  great 
ression  upon  Guido,  and  he  determined  to  govern  himself  by  it. 
n  the  excellence  of  his  works  was  noticed,  and  he  was  upbraided 
lis  teachers  for  insolence  in  attempting  to  establish  a  new  system; 
lovico  at  last  dismissed  him  from  the  academy.  Guido  soon  after 
ited  a  "  S.  Benedetto  in  the  Desert,"  for  the  ch.  of  S.  Michele  in 
co;  some  of  Ludovico's  finest  works  were  in  the  same  church, 
that  of  Guido  did  not  suffer  by  contrast.  lie  went  to  Rome  with 
ano.  His  first  picture  painted  there,  the  **  Martyrdom  of  S. 
ilia,"  won  for  him  great  praise,  but  it  gained  him  the  enmity  of 
T  artists.     The  power  of  Caravaggio  was  so  great  at  that  time 

when  Card.  Borjliese  commissioned  Guido  to  paint  a  picture  of 
"  Crucifixion  of  S.  Pet  it,'*  he  stipulated  that  it  should  be  done  in 
ivaggio's  manner.  Guido  did  not  break  the  letter  of  the  agree- 
t,  but  the  spirit  of  his  work  made  it  very  unlike  those  of  the 
:r  master.  His  success  called  out  the  hatred  of  his  enemies; 
1  Albano  deserted  him  ;  but  the  bitterness  of  Annibale  Carraooif 
•  was  then  employed  at  the  Farnesina,  was  tlie  most 
forhJs  invectivcB  being  repeated  would  injure  hixu.  Wf 
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tvritv.  lli>  <;aimMl  a  now  tnuniph  in  his  decoration  for  PanlY.of 
the  private  (*ha|H'l  of  Monte  Cavallo.  He  liad  some  diugreement 
with  the  l\»iH>*s  tn>asurer,  ami  returned  to  Bulo^na.  He  then 
paintetl  several  pietures  in  liis  native  city.,  the  mo<  celebrated  being 
tlie  "  MunK'r  ol"  tlie  Inuoeents,"  for  tlie  eli.  of  S.  Domenica  Paul 
V.  was  anxious  f<»r  liis  n>turn  tit  Rome,  and  when  he  went  he  wa» 
eniploveil  at  S.  Maria  Ma«;«rion*.  His  finest  work  in  Rome,  which  \t 
also  ijenerallv  ronsiilereil  liis  cfuf-fraurre,  is  the  "  Aurora**  m  tk' 
srarilen  house  of  the  Pahi/zo  Kospi<^Ui»>i.  Thi?  is  well  known  bv  the 
eu:iraviii«:s  of  Mvtr^hen  and  Frev.  At'ior  his  work  was  finisho<l  at  S. 
Maria  Ma>r&rior\'.  he  ri>tiirue<l  to  Holosna  and  was  obliged  to  n-fa»v 
manv  eoii\iuissio!i>.  s*»  i^ivai  was  ilie  number  he  received.  When  he 
sent  his  •*  S.  Miehael "'  to  the  Cappuooini  at  Rome,  he  wrote.  "I  wish 
1  had  had  ihe  \\inj:s  oi  an  aniri*!.  to  have  asi'ended  into  Paradise,  and 
thert*  to  have  bi  ho'iien  the  forms  oi  those  beatified  spirits  from 
whii-h  I  nu.:ht  have  eopii'd  my  an-hani^l!  bat  not  beins  able  to 
mount  st>  \\\-^\\,  it  was  in  vain  for  me  ii>  searvh  for  bis  resemblance 
her*^  Ivlow  :  so  :hat  I  was  fori-rd  to  makr  an  inirospvction  into  my 
v>w:^  «*.::•.^i.  .r.:i  i:i:o  that  idea  i»l  !va:r.v  whieh  I  have  formeil  in  mT 
e>»::  ::y.a^ir.a:io:i."  I:  is  said,  indwd.  :hii  his  beaun~  and  sracewii 
A".«a_x>  ilrawv.  tr\^*.r,  the  same  s<v:n.-e:  ihji:  he  wa*  aeenstooied  to  pose 
l.:>  .vv.^r  ^r:v.Ur,  ar.i  drawing  Uiv  ivitli-i-  iroai  him.  and  arransin^ 
:h-,  '.:^V.:>  ,1V.  i  >*:•..*  .Ivs  .*>  he  saw  :hr:r..  hi-  -u:»|>lit:d  the  beauty  froa 
r.>  .  ^*v.  i  '.i  i  .:  i:.  B.::  :hf  *.:!*  ».^:  :h:*  aLisTrr  w*?  dezrad^ni  bv  hii 
:\i>>  .  ".  :. r  ^-.uv.  :.j.  .•»:-. :  .»:  "..»>:  hi  scr.:  f.xr.L  ■.lawjrtbr  pictoresfor 
:-v.  v.xi  .:j-.  :■.  :.-.  w  a >.>.:-»-.  ^tr.  rvri --.xr-i-.o  jtvas  dissresse*.  which 
lo.-  :.:■:  >•::':..  -     .r  ;:  -» :.:.::  h-   .Li-.-.:.     Wi:h  -*be  t-x<«pcM>a  <rf  Do- 

".V.iV-.-'j  ■->  -■   I'-^l.l-r.   1  tI..  v..  .'*T  •«•  •— :*',v  2C  *£k:  ijy t||' f r)tf  t  nf  tlw^  f af- 

~i..'. ■-  r...-\  ■->  ::...■."::  jr..  ■.  ..:. :  '.•iL".\  :-  Li*  w:««^  Imi  thev  arc 
«.v.:.-.  ^  :■  "k.j.r  --i.  >:-:■_:-":.■  :!:<  i?  tfTi-ciiZ-T  n«e-  of  bi«  male 
"...-:>.  .:..'\  >  ils-  1  :".r.>:-i:-  sjlzit"-:**  i:i  Sfc»  fcaale  heads 
■*  -     -   >---  -        >-  ....•■.■...:..   ..::-,.-   :lr    «.--._  :d:    Njjc*-     HW  Whig  d 

^-  " "■  -—  ■  ■  -^    "  '•  *■     >-^  •->  : .   >.  i:  Ti.i':<-i  lii  ~z^^aa6d  cr-fr-vp* 

'■    '■  '    :.:.-■  .         ....:,    J-   :■- -.TTT-rrfc — la ^ul^ct abc^a^*' 

'■    -     * -•     —     :.:.'-'     V:.  .•.Mjtff  Li»i  OfMoami  a^^*^ 

'        -■     ^-  *  --  -"-         >.    >-.-..:    _:    ^iii"-  :*:ijo:*^a&.    fc  ^•■^' 

"*  ■-■.ivi    >.";.;    .-■  i_>  TLi.n:  jn.'saraat '^i*' *"* 

^^    -    ■     ■■  :■.:--...>    .:■!:•:?»:•'•  :;T.  It  n*^  :* -FBrwafc^- 

=     ■      r   "  v;.-.  :    «  *..    -  "L   ■-.nn'?  '^ctiassfL  sniB  is  ^^ 
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ENGRAVINGS  AFTER  THE   WORKS  OF   GUIDO  RENI. 

igraver,    Aliamet,    Fran9oi8    Germain.      The    Circumcision; 

igraver,   Andriot    or    Handkriot,   Franz.      A    Magdalene. 

)nna  and  Bambino. 

igraver,  Aubert,  Michel.     S.  Francis;  arched. 

igraver,  Audran,  Gerard.     The  Magdalene  ;  half-length. 

igraver,  Audran,  Benoit.     The  Rape  of  Dejanira. 

igraver,  Audran,  John.     S.  Andrew  led  to  Crucifixion.     The 

yrdom  of  S.  Peter. 

igraver,  Baillu.     3*  Michac*!  vanquii^hing  Satan. 

igraver,  Bause,  John   Frederick.      Artemisa.    The  Head  of 

St. 

igraver,  Bella,  Stefano  della.     Three  Children  carrying  a  Pla- 

» 

ngraver,  Bernard,  Samuel.     The  Flight  into  Egypt. 
ngracer^  BoLOONiNi,  Gio.  Batista.     The  Murder  of  the  Inno- 
i.    S.  Peter  made  Pope.      The  Crucifixion,  after  the  picture  of 
i^apuchins  at  Bologna.     Bacchus  and  Ariadne;  in  three  sheets. 
ngraver,  Boulaxgeii,  John.     The  Virgin,  with  the  Child  asleej). 
Virgin  and  Child,  with  S.  John  kissing  his  Foot. 
ngraver,  Boullongne,  Louis.     The  Rape  of  Helen. 
ngraver,   Cantarini,    Simonc.     Fortune   with  her  Foot  on   a 
•e;  G.  Renus  in.  Sf  fee. 

ngraver,  Canuti,  Domenico  Maria.     S.  Francis  praying;  Dom. 
Canuti,  fee. 

ngraver,  Cesi  or  Cesio,  Carlo.      S.  Andrew  led  to  Martyrdom, 
tratinjT  himself  before  the  Cross. 
ngraver,  Chereau,  Fran9ois.     The  Crucifixion. 
ngraver,  Coriolano,  Bartolommeo.    S.  Jerome  meditating  before 
ucifix.     Herodias  with  the  Head  of  S.  John.     The  Virgin,  with 
^hild  asleep.     The  same  subject  in  chiaro-scuro;  very  fine. 
^graver,  CoRiOLANO,  Gio.  Batista.     The  miraculous  Image  of 
Virgin,  painted  by  S.  Luke,  held  by  three  Angels.     Cupid  sleep- 
in  chiaro-scuro. 

graver,  Cunego,  Domenico.     A  Head  of  Magdalene. 
graver,  David,  Jerome.     The  Virgin  of  the  Rosary;  1633. 
graver,  Duflos,  Claude.     Bust  of  the  Virgin. 
graver,  Dupuis,  Nicholas  Gabriel.     The  Death  of  Lucretia. 
graver,  Earlom,  Richard.     Cupid  bound.     Simeon  receiving 
^f  ant  Jesus. 

graver,   Edelinck,    Gerard.     The   Virgin    sewing,   with    the 
asleep  in  a  Cradle  surrounded  by  Angels,  called  "  La  Couseuse ; " 

Trover,  Faucci,  Carlo.     Cupid. 
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Engraver,  Frey,  James.     The  Archangel  Michael.     The  Foot 
Fathers  of  the  Church.     Aurora  ;  in  two  sheets.     Bacchus  consoli 
Ariadne,  after  the  departure  of  Theseus. 

Engraver,  Frezza,  Gio.   Girolamo.      The  Descent  of  the  Uolj 
Ghost;  scarce. 

Engraver,  Gregori,  Ferdinando.     Venus  sleeping.    S.  Sebastian; 
half-length. 

Engraver,  Kasskl,  Theodore.     Susanna  and  the  Elders. 

Engraver,  Lorenzi,  Fra  Antonio.  S.  Doinenic  taken  up  to 
Ilejiven. 

Enf)raver,  Michel,  John  Baptist.     Adoration  of  the  Shepherds. 

Engraver,  Morghen,  Raphael.  S.  John  in  the  Wilderness.  The 
Aurora. 

Engraver,  Nicolet,  Benedict  Alphonsius.     S.  Apollonia. 

Engraver,  Pasqualini,  Gio.  Batista.     The  Aurora. 

Engraver,  Picart,  Stephen.     The  Birth  of  the  Virgin. 

Engraver,  Poilly,  Francis  the  Elder.  Flight  into  Eg}'pt.  The 
Adoration  of  the  Shepherds ;  in  an  octagonal  border;  Christ  in 
Gethse  inane. 

Engraver,  Preisler,  John  Martin.  David  and  Abigail.  Semi^ 
amis  putting  the  Crown  of  Ninus  on  her  Head. 

Engraver,  Ravenet,  Simon  Francis.     Painting  and  Design. 

His  own  Plates. 

The  Bust  of  Pope  Paul  V. ;  Paulus  V.  Pont,  opt.  max. 

The  Holy  Family,  the  Virgin  seated  with  her  Face  toward  the 
Child. 

The  Virgin  with  the  Child  asleep  on  her  Breast;  engraved  in  three 
different  manners. 

The  Virgin  embracing  the  Child,  and  holding  a  Book  in  her  Hand. 

The  Virgin  with  the  Child  giving  his  Hand  to  S.  John. 

The  Holy  Family,  with  two  Angels  scattering  Flowers;  engraved 
in  four  different  manners. 


li 


"■ 


S.  Christopher  bearing  Christ  on  his  Shoulders. 
S.  Jerome  praying  in  a  Cave,  with  a  Book  and  Crucifix. 
The  Virgin  seated  in  the  Clouds  with  SS.  George,  Francis,  Law- 
rence, and  others. 

Bartsch  describes  sixty  etchings  by  Guido.  1 

Engraver,  Roussellet,  Guido.     The  Annunciation.     Four  plates 
representing  three  of  the  Labors  of  Hercules,  and  his  Death. 

Engraver,  Schulze,  John  Gottfried.     The  Ecce  Homo. 

Engraver,  Sharp,  William.     The  Doctors  of  the  Church.    E^c® 
Homo. 

Engraver,  8111x^1,010.  ^k^Yvvke^k..     K'^\S^^\. 

Engraver,  Stra:ng¥'.,  ^\t  ^oXi^^V.    ^fe\>:\\fc\v\.U.^«5V^s^^^^ 


BENI  -  REYNOLDS.  501 

I.  The  Death  of  Cleopatra;  1777.  Fortune  flying  over  a  Globe; 
5.  Venus  attired  by  tiie  Graces;  1759.  The  Chastity  of  Joseph; 
9.  The  Holy  Virgin  ;  1756  (?).  The  Angel  of  the  Annnuciation ; 
6(?).  The  Annunciation;  1787  (?).  The  Offspring  of  Love; 
n  the  Coll.  of  the  Marquis  of  Westminster;  1766  (?).  The  Mag- 
3ne;  1753.  Death  of  Cleopatra;  1753.  Cupid  sleeping ;  1766  (?). 
erality  and  Modesty;  1755. 

Engraver,  Torre,  Flaminio.    The  Patron  Saints  of  Bologna.    The 
gin  and  Patron  Saints  of  Bologna ;  very  rare.     Samson. 
llngraver^  Traballesi,  Giulio.     The  Circumcision. 
Engraver,  Vaillant,  Wallerant.     Judith. 
Zngraver^  Valet,  William.     The  Holy  Family. 
^Ingraver,  Valk  or  Valck,  Grerard.     Cupid  asleep. 
^.ngraver,  Visscher,  Cornelius.     Susanna  and  the  Elders. 
totzBch,  lUedrioh  August  Moritz,  bom  at  Dresden  (1779- 
9).     This  artist  is  best  known  for  his  engravings  illustrative  of 

works  of  Groethe,  Schiller,  and  Shakespeare.     He  was  a  true 
jr  of    nature,   and  would  much   sooner  roam  the   woods  with 

and  gun,  than  be  employed  in  any  ordinary  pursuit.     His  friends 
ed  him  to  enter  the  Acad,  of  Dresden,  and  after  he  had  acquired 

mechanical  knowledge  necessary,  the  wild,  poetic  word-pictures 
he  above-named  writers  seemed  to  be  the  inspiration  he  required 
)ring  out  all  his  powers.  He  was  an  original  and  poetic  artist. 
Reynolds,  Sir  Joshua,  born  at  Plympton  in  Devonshire,  1723; 
d  in  1792.  When  quite  young  he  displayed  such  a  talent  for 
iwing,  and  made  likenesses  of  his  relatives  and  friends  with  such 
cess,  that,  in  1740,  his  father  sent  him  to  London  to  study  with 
.  Hudson,  a  portrait-painter.  He  remained  with  him  three  years, 
which  time  his  ability  had  so  excited  the  jealousy  of  his  teacher 
to  render  his  situation  unpleasant.  He  returned  to  Devonshire, 
1,  after  a  time,  established  himself  at  Plymouth  Dock.  In  1 749, 
invitation  of  Captain  Keppel,  he  sailed  for  Leghorn,  and  from 
re  proceeded  to  Rome.  He  was  three  years  in  Florence,  Venice, 
All  this  time  he  studied  carefully  the  works  of  the  great 
iters.  Soon  after  his  return  to  England,  he  was  acknowledged 
>e  the  best  painter  in  that  country  since  the  days  of  Vandyck.  In 
8  he  was  made  President  of  the  Royal  Acad.,  and  soon  after  the 
g  bestowed  on  him  the  honor  of  knighthood.  Although  it  was  not 
trt  of  his  duty  to  read  lectures  to  the  academy,  he  continued  to  do 
Util  1790,  when  he  took  his  leave.  Durinor  these  vears  he  also 
•  244  pictures  to  the  various  exhibitions.  In  1781  and  in  1783 
Oaadc  excursions  to  the  Netherlands  and  Holland.  In  1784 
exhibited  his  celebrated  portrait  of  Mrs.  Siddons.    In  1 786  he    , 

commissioned  to  paint  a  picture  for  the  Empress  of  Russia,  the 
i«ct,  size,  and  price  being  left  to  his  own  decision.    11^  ^?ASi\»l 

^^ Infant  Hercules  strangling  the  Serpent."     WVifcii  ^X^^sraoafr  '* 
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Bo/dell  undertook  to  eRtablish  hii  Shakespeare  Gall.,  Sir  JoAat  , 
I'hose  tbrce  guhjects  for  hiam^lf,  the  "Death  of  Cardinal  Beaufort," 
'' Macbeth  with  the  W  h  and  Puck,"  which  last  ia  one  of  U 
happiest  uffortfi.  In  82  h  xp  nenced  a  plight  shock  of  parat/nt, 
but  was  nflerwnnl  qu  e  w  I  un  1789,  when  his  sight  waa  n 
defective  tliat  he  leu  h  n  h  b  come  blind,  and  from  this  tii 
relin()iii^hi'il  tht  up  of  h  b  h  He  was  Bick  about  three  montlii 
bcforu  Ilia  iloiith,  and  d  d  on  h  23d  of  February,  1192.  Hit 
remains,  after  lying  n  b  a  a  he  Royal  Acad.,  were  buried  at  St 
Paul's,  near  the  tomb  of  S  Chnstopher  Wren.  As  a  poHrail 
jiainter,  and  pnrticu  a  as  a  pa  n  er  of  childreo,  he  is  almost  ni 
tH^ualtud,  but  in  his  on  a  o  poe  a  compositions  he  falls  far  bekir 
the  standard  of  uxc       n  e  wa    his  custom  to  receive  sii  aitten 

daily.  He  kept  a  list  of  tliose  who  were  sitting,  and  of  those  ■ 
were  waitintj  for  an  opportunity  to  be  painted.  He  kept  prinl« 
engraved  from  his  portraits  and  skelchee  in  a  large  portfolio,  ai  ' 
lubmitCed  it  to  hia  titters  When  they  had  chosen  the  position  whicb 
they  niBhcd  he  copied  it  on  the  canvas,  and  painted  the  likeness  lo 
correspond  At  tin  htight  of  Ills  success  he  was  accuatomed  to  paint 
.i  porti  lit  in  four  hours  His  sitters'  chairs  moved  on  ca9ter3,iDd 
wun.  r^i  cd  a  foot  and  a  half  above  tiie  floor.  He  worked  standing, 
with  great  rapiditj  and  used  brushes  with  handles  eighteen  incliff 
long.  His  sister 
"ided  over  his  house' 
hold  and  lie  lived  ge 
erously  receiving  ca 
pany  to  dinntr  nlraol 
daily  and  among 
visitors  were  the  bft 
men  of  the  time  Hj) 
fnend  hipforDr  John 
son  continued  thrmsli 
life  Percy  Goldinilhi 
Gamck  and  the  Burtei 
WLre  frequent  h  ha 
guests  TTie  d9\  1" 
fere  Johnson  diid  ht 
said  I  have  tlirrt 
rci]uests  to  make  »^i 
I  t)eg  that  \ou  1 
attend  to  tb  ni 
Jothua  forgivt  lue  i 
whii-h  I  borrowed  of 
you  read  the  bcnp- 
turea,  'ind  abstain  (rom  uam"  -jcnM  ^w;\l  <wi  the  Sabbath  Dm 
Sir  Joshua  made  and  re\afti»\wrei  ftv4«fe  -^wmKaR*    ■%R,yBS&b«* 


REYNOLDS.  508 

y  skilful  in  compliments.  He  painted  his  name  on  the  oorder  of 
•8.  Siddons'  garment,  in  her  picture  as  *'  The  Tragic  Muse."  The 
bress  went  near  to  examine  it,  and,  seeing  the  name,  smiled.  Sir 
•shua  bowed  and  said,  ^^  I  could  not  lose  the  opportunity  of  sending 
f  name  to  posterity  on  the  hem  of  your  garment."  He  placed  great 
due  upon  old  pictures,  and  said  of  Titian,  ^^  To  possess  a  really  fine 
ucture  by  that  great  master,  I  would  sell  all  my  gallery,  —  I  would 
illingly  ruin  myself."  In  his  eulogy  on  Reynolds,  Burke  says,  **  In 
ill  affluence  of  foreign  and  domestic  fame,  admired  by  the  expert  in 
rt  and  by  the  learned  in  science,  courted  by  the  great,  caressed  by 
Dvereign  powers,  and  celebrated  by  distinguished  poets,  his  native 
lumility,  modesty,  and  candor  never  forsook  him,  even  on  surprise 
f  provocation ;  nor  was  the  least  degree  of  arrogance  or  assumption 
'isible  to  the  most  scrutinizing  eye  in  any  part  of  his  conduct  or  dis- 
iourse."  Good  prints  of  the  pictures  of  Sir  Joshua  Reynolds  were 
oade  by  many  contemporary  engravers,  but  fine  impressions,  and 
specially  proofs,  are  becoming  rar^.  Among  the  best  are  the  follow- 
ng:  — 

ENGRAVINGS   AFTER    THE   WORKS   OF   REYNOI4>S. 

Engraver,  Ardrll,  James  Mc.  Earl  of  Bath.  Admiral  Boscawen. 
frs.  Bastard.  Duchess  of  Buccleugh.  Lady  E.  Montague.  Horace 
^alpole. 

Engraver,  Doughty,  William.     Dr.  Johnson. 
Engraver,   Dickenson,  W.     Sir  Joseph  Banks.     Lady   Crosby, 
i^.  Mathew.     Mrs.  Pelham  feeding  Chickens.     Bishop  Percy. 
Engraver,  Dixon,  John.    Mrs.  Blake  as  Juno.    Duke  of  Leinster; 
'75.     Dr.  Robertson.     Ugolino. 

Engraver,  Fisher,  Edward.  Lady  Sarah  Bunbury;  full  length, 
ry  fine.  Garrick  between  Tragedy  and  Comedy.  Admiral  Keppel. 
>rd  Ligonier.  Miss  Palmer  as  Hope  nursing  Love.  Marquis  of 
)ckingham. 

Engraver,  Green,  Valentine.    Duke  of  Bedford,  with  his  Brothers 
d  Miss  Vernon.     Sir  W.  Chambers.     Sir  J.  Reynolds,  as  President 
the  Royal  Acad.     Marchioness  of  Salisbury.     Three  Ladies  Wal- 
grave. 

Engraver,  Ha  ward.  Mrs.  Siddons.  Prince  of  Wales,  leaning  on 
s  Horse. 

Engraver,  Houston,  Richard.  Marquis  of  Granby.  Duchess  of 
acaster.     Francis  Charteris. 

Engraver,  Jones,  J.  Boswell.  Erskine.  Fox.  Sir  Abraham 
ume. 

Engraver,  Marchi,  G.  Goldsmith.  Mrs.  Crewe  and  Mrs.  Bou- 
rie. 

Engraver,  Sharp,  William.     John  Hunter.     Tlie   Holy  Family; 
o  plates,  one  large  and  one  small. 
Engraver,  Sherwin,  John  Keyse.     The  Fortune  TdW. 
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Engraver,  Smith,  John  Raphael.  Lord  R.  Cavendish.  Mr.  Don* 
das.  Mrs.  Musters.  Duke  of  Orleans.  Archbishop  of  Armagh. 
Banished  Lord. 

Engraver,  Watson,  Thomas.  Lady  Bampfylde.  Mrs.  Crewe. 
Lord  Errol.  Lady  Melbourne  and  her  Son.  Bishop  Newtoo. 
Resignation. 

Engracer,  Watson,  James.  Lord  Amherst.  Mrs.  AbingtOD. 
Dr.  Beattie.  Edmund  Burke.  Dr.  Hawkesworth.  Dr.  Johnson. 
Duchess  of  Marlboroujjh  and  her  Daughter.  Countess  of  Walde- 
grave. 

ReynoldB,  Samuel  'William  (1774-1885).  This  celebrated 
mezzotinto  engraver  executed  no  less  than  300  plates  after  the  works 
of  Sir  Joshua  Reynolds,  besides  numerous  portraits  and  historical 
subjects  after  other  masters,  almost  entirely  modern  painters.  He  was 
skilful  as  a  designer  of  landscapes,  and  made  some  sketches  in  oil. 

Ribalta,  Franoisoo,  born  at  Castellon  de  la  Plana  (1551-1628). 
This  artist  is  the  head  of  the  school  of  Valencia,  and  one  of  the  best 
historical  painters  of  Spain.  He  first  studied  in  the  city  of  Valencia, 
where  he  fell  in  love  with  the  daughter  of  his  master ;  her  hand  was 
refused  him  by  the  feather,  but  the  young  couple  parted  with  mutual 
vows  of  constancy.  He  spent  several  years  in  Italy,  and  when  he 
again  went  to  Valencia  had  no  difficulty  in  obtaining  his  bride.  He 
has  been  compared  as  an  artist  with  Domenichino.  The  Spanish 
painters  were  given  to  the  representations  of  extremes;  either  ex- 
cruciating agonies  or  transporting  ecstasies  were  most  frequently 
their  subjects ;  they  seem  not  to  have  had  as  much  middle  ground  as 
other  nations.  Ribalta  is  no  exception  to  this  rule.  Valencia  is 
richer  than  any  other  place  in  his  works;  many  of  them  are  in  the 
Colegio  Patriarca,  in  a  chapel,  where  his  *'  Last  Supper  "  plays  an 
important  part  in  the  ceremonies  of  Corpus  Christi.  His  * '  Nailing 
to  the  Cross  "  shows  plainly  its  superiority  to  its  surroundings  in  the 
Museo.  Another  famous  work  of  his,  also  in  the  Colegio,  is  S. 
Vicente  de  Ferrer  on  his  sick-bed  visited  bv  the  Saviour  and  several 
saints.  There  is  a  picture  by  Ribalta  in  the  chapel  of  Magdalene 
College,  Oxford.  He  painted  many  fine  portraits  of  the  prominent 
persons  of  Valencia.     Out  of  Spain  his  works  are  very  scarce. 

Ribalta,  Juan  de,  born  at  Valencia  (1597-1628).  Son  of  Fran- 
cisco. They  died  the  same  year.  Juan  gave  proof  of  his  powers  at- 
eighteen,  when  he  painted  the  '*  Crucifixion  "  now  in  the  Mus.  oF 
his  native  city.  There  is  confusion  concerning  the  separation  of  th© 
works  of  the  father  and  son.  Juan  painted  more  than  thirty  por- 
traits of  the  notables  of  Valencia  for  Don  Diego  de  Vich,  who  ga^^ 
them  to  the  convent  of  S.  Jerome.  There  is  a  work  of  his  in  th^ 
Dresden  Gall,  representing  Pope  Gregory  XV.  surrounded  by  Car- 
dinals. 
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ed  at  Naples,  1656.  His  parents  placed  him  at  tlis  TJniyersity  of 
alencia  to  study  a  profession,  but  he,  following  his  inclination, 
itered  the  school  of  Francisco  Ribalta.  It  is  said  that  his  earliest 
rorks  were  noticed  for  their  excellence.  He  was  at  Rome  when 
cry  young,  living  in  extreme  poverty.  Clotht'd  in  rags,  he  lived  on 
nrasts,  and  spent  his  time  in  copying  the  frescoes  he  could  see  in  the 
itreets.  He  arrested  the  attention  of  a  Canlinal  who  took  him  home 
k&d  provided  for  his  comfort.  But  Ribera  found  himself  less  inclined 
to  work  than  before,  and  soon  returned  to  his  life  in  the  street. 
The  Cardinal,  angry  at  this,  called  him  an  ungrateful  little  Spanianl, 
and  invited  him  to  return  to  his  house.  AVhen  Ribera  declared  that 
lie  needed  the  spur  of  poverty  to  make  him  a  good  artist,  the  Cardi- 
nal admired  his  resolution,  and  the  story  being  repeated  attracted 
the  attention  of  other  artists  to  him,  and  he  was  called  II  Spagnoletto. 
He  imitated  the  works  of  Caravaggio,  and  carefully  studied  those  of 
Saphael  and  the  Carracci.  He  likewise  visited  Panna  and  Modena, 
and  some  of  his  works  show  the  eflPect  of  the  study  of  Correggio,  for 
"which  he  there  had  an  opportunity.  He  quarrelled  with  Domenicliino 
at  Rome,  and  at  length  removed  to  Naples.  Here,  for  a  time,  he 
studied  with  Caravaggio.  A  rich  picture  dealer,  who  employed  him, 
K)  admired  his  o^enius  that  he  offered  liim  his  daur^hter  in  marriasre. 
Ribera  accepted,  but  ease  and  prosperity  seemed  now  to  stimulate, 
rather  than  hinder,  his  exertions.  He  chose  the  most  painful  sub- 
jects, and  depicted  them  with  a  horrible  reality.  His  '•  Flaying  of 
S.  Bartholomew  "  attracted  the  attention  of  the  Viceroy  Don  IVdro 
Giron,  who  appointed  Ribera  court  painter.  The  Neapolitan  artists 
were  much  chagrined  at  the  advance  of  the  S))aniard,  and  began  to 
court  his  favor  as  much  as  thev  had  before  derided  him.  He  entered 
into  a  conspiracy  with  Belisario  Corenzio  and  Gianbattista  Caracoiolo, 
l>y  which  they  prevented  the  employment  of  other  artists  to  paint  the 
chapel  of  S.  Januarius.  They  used  fraud,  violence,  and  even  murder, 
•tod  drove  away  the  Cavaliere  D'Arpino,  Guide,  Gessi,  and,  finally, 
I^menichino.  After  all  this  Ribera  painted  but  a  single  altar-piece. 
His  two  companions  died,  and  the  chapel  was  finished  by  Lanfranco. 
^e  Neapolitans  have  a  tradition  that  Don  Juan  of  Austria,  when  in 
''^ples  in  1648,  met  the  daughter  of  Ribera,  admired  her  beauty,  and 
anied  her  to  Sicily.  He  afterwards  forsook  her,  and  she  entered  a 
•>JiVent  at  Palermo.  Ribera  and  his  wife,  not  able  to  survive  this 
'sgrace,  disappeared  from  Naples,  and  his  end  was  unknown.  But 
^n  Bermudez  declares  that  in  1630  he  was  made  a  member  of  the 
^*^d.  of  S.  Luke,  tliat  in  1644  Innocent  X.  sent  him  the  cross  of  the 
'^er  of  Christ,  and  he  lived  in  elegance  and  resjwctability  at 
^Ples,  and  died  in  the  midst  of  riches  and  honor.  Few  Italian  ar- 
'^  were  better  known  in  their  own  country,  and  his  pictures  were 
*^  popular.  He  painted  inunense  numbers,  many  of  which  were, 
^t  to  Spain,    His  works  are  now  familiar  to  a\\  "EixrcoY^i^  ^"^ 
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Mftflriil  U)  St.  Petcrsbarg.  HU  best  point  was  in  the  delineation  of 
anaUiiny.  llin  pictures  now  in  the  Queen  of  Spain's  GalL  are  "& 
Hartholotiiew/'  lief  ore  mentioned;  **  Ixion  on  the  >Vheel;''  "Jacob's 
Dn^am,''  etc.  At  the  Escorial  there  is  a  picture  of  ^^  Jacob  watering 
thii  Fl(M;k  of  Laban;  ''  in  the  Cath.  of  Valencia,  an  **  Adoration  of 
tint  Hh(e|)hi;r(lM;  "  and  at  the  Louvre,  a  frightful  representation  of 
(yutd  of  (Jtica.  lie  painted  many  portraits,  which  are  scattered 
through  the  collections  of  Europe.  He  also  left  about  twenty  etch- 
lii^M  which  BartH(;h  reckons  among  the  most  remarkable  engrayings 
ill  aijua-fortiH.     The  following  are  his  principal  plates  :  —  I 

T\w  Martyrdom  of  S.  Bartholomew. 

Tint  IVnltcn(!e  of  S.  Peter. 

Tlitt  Dead  Christ  extended  on  a  Linen  Cloth. 

S.  •Jerome,  with  an  Angel  blowing  a  Trumpet. 

S.  Jerome  reading,  with  a  Skull  on  the  Ground. 

liactohuH  made  dnmk  by  Satyrs. 

Portrait  of  Don  John  of  Austria  on  Horseback. 

KN(n(AVIN(}S    AFTRR    THE   WORKS   OF   8PAONOLETTO  (BIBEBA). 

/vm/nirfr,  .\mkti.l^k,  Bias.     S.  Gregory  performing  a  Miracle. 

Km/rtiiYr,  Halkstka,  Gio.     Archimedes. 

/wM/nitrr,  1)ai^li.i£e,  Jean.     Diogenes  with  the  Lantern. 

i\Hift\nyt\  Fischer,  Joseph.     Christ  with  the  Doctors. 

/\Mi/nMy»\  FoKKK,  Simon.    Jacob  tending  Laban*s  Fkxrk. 

f\nitmiyi\  IxiJOi'F.  Frjin<,H>is  Robert.     Adoration  of  the  Shepherds. 

i\n^/t\uy^\  Lor  IS,  Aristide.     Mater  Dolorosa. 

KNy/^i*Y»\  Pn  rKKi,  Gio.  Mar\*o.     S.  Peter  deUveied  from  Prison. 

Ricci  Autoiiio.  ealUni  Harbalunii^a,  bom  at  Messina  (16«X^1^9). 
A  jmjMl  of  IVnuoniohimK  He  is  one  of  the  best  painters  <rf  Skilr, 
Hiut  tvnuuUsl  :i  s^'hvx>l  at  Messina  after  he  retmned  frotn  Rome. 

Ricci  Sebaatiaaa  bom  at  Belluno  (165^1734).  A  decontiTe 
jv^inivr  \klK»  ex^vut^nl  many  works  in  £n:2rlaDd  in  the  dars  of  Qaeen 
At«u\     He  >*5is  a  tVvble  imitator  of  Piiul  Verooese. 

Ricci  Marco.  Ivk-u  at  BoUuno  ^^l'!?>»>-ir3»».  Nephew  ot*  the  pre- 
vVviiiti:.  Ho  ivuutwl  Uad^caivs  in  rhe  nkinaerof  Thtan.  and  also 
v'lvhvvl  'i«.'^cr;il  vU:vs  tr\^tu  his  own  d^sijinsv 

Riccijuirllt     S.V  Voittrrru. 

Riccic^  Aridr^^  rwil  luiaie  EfcToi'o.''.  ».*alleti  Rk-eo?  rrym  hi*  corl.v 
buur  /v*N-  :>-^i\  Ul>au^2!eroc  ^•olpcire  w:k  rwteacm;  iz«i  w- 
:!:i^,iti:i:t,,  H.s  wv,*rs.s  wvre  o^rencttoed  with  >.^naaiieac  aaii  detail 
XI..  Jc  i.c>;cti  w-is  'w*t  ij  ta«?  susb.  HEs  u'hiiit  w«is  w«n»  zwo  re- 
'\.^  ■*\'m  :'.iv  !?j  ,c  L^vtii.  i:x  tij*  :a»:ir  screen  ct  5t  AnDaak>  <i 
}^\\:\.\  /jv  u.iivtis-  .*-.ut»ii:-aks:r«im.  ile^nja  f»;«c  ^c£Jk.,  in  ^i?  sa»f 
,«Mf*'i     i  tuM  imw-.i."  X*  :wc  rh*. siciiias^  ?t  tae  E^iOia  Tvje»  taaSj^ 
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Riocio,  DomAQioo,  called  Brusasorci.  Born  at  Verona  (1494- 
567).  He  has  been  called  the  Titian  of  Verona,  but  he  was  no 
otore  than  a  mediocre  painter.  His  best  works  are  in  his  native  city, 
rhere  they  are  much  valued.  His  son,  Felice  (1540-1G05),  was  fond 
i  painting  on  marble,  which  he  did  with  great  skill.  His  pictures 
n  oriental  alabaster  were  especially  pleasing. 

Ridolfi,  Cavaliere  Carlo,  born  at  Vicenza  (1602-1660?).  This 
vtist  is  better  known  for  his  writings  than  his  pictures.  He  has 
Men  called  the  **  Venetian  Vasari,'*  and  was  the  principal  authority 
K)ncerDino:  Venetian  artists  down  to  his  own  time.  He  was  less 
mannered  in  his  painting  than  most  of  his  contemporaries.  The 
"Visitation,*'  in  the  ch.  of  the  Ognissanti,  in  Venice,  is  his  chef- 
^(Euore.     He  also  painted  many  portraits. 

Riemenaohneider,  TUman,  born  at  Osterode  in  the  Harz  Moun- 
tains, probably  about  1460.  He  went  to  Wiirzburg,  where  he  rose  to 
the  rank  of  head  Burgomaster  in  1520.  In  1525,  after  the  Peasant's 
War,  he  was  deprived  of  his  office,  and  until  his  death  in  1531,  he 
lived  in  retirement.  His  works  in  sculpture  are  numerous,  and  the 
major  part  of  them  are  in  Wiirzburg  and  its  immediate  vicinity. 
The  monument  of  the  Knight  Eberhard  von  Grumbach,  in  the  ch.  at 
Rimpar,  was  probably  his  earliest  work.  In  1495  he  was  commis- 
sioned to  execute  for  Bambi*r«r  Cath.  a  ma^^nificent  monument  to 
the  Emperor  Heinrich  H.  and  his  consort  Kunigunde.  This  was  not 
'ompleted  until  1513,  and  is  one  of  his  principal  works.  The  figures 
rf  the  Emperor  and  Empress  lie  on  a  large  sarcophagus;  they  are 
nore  than  life-size,  are  good  portraits,  and  furni&h  an  excellent  rep- 
esentation  of  the  fantastic  15th  century  costume.  Upon  the  sarcoph- 
igus  five  scenes  from  the  lives  of  the  imperial  pair  are  depicti»<l  with 
;reat  attention  to  technical  execution :  the  figures  are  also  graceful, 
'Ut  there  is  a  lack  of  dramatic  life  and  free  action.  We  have  not 
pace  for  a  list  of  his  works,  which  embrace  many  monuments  and 
eligious  subjects.  A  haut-relief  representing  the  "  Lamentation 
ver  the  Dead  Christ,"  in  the  ch.  at  Maidbrunn,  is  probably  his  latest 
ork.  It  is  executed  in  sandstone.  The  Nicodemus  is  believed  to 
e  his  own  portrait. 

Rietschel,  Ernst  (1804-1860).  A  pupil  of  Ranch.  He  went  to 
U)me,  and  settled  in  Dresden  after  his  return.  He  executed  the 
;atue  of  Kins  Friedrich  Auirust  of  Saxonv  for  the  Zwinjrerhof  at 
^esden,  when  but  twentv-seven  vears  old.  His  chief  excellence  was 
ike  his  master)  that  of  the  delineation  of  character  in  portrait 
Atues.  Those  of  Lessin'i,  at  Brunswick,  Luther,  at  Worms,  and 
oethe  and  Schiller,  at  Weimar,  are  of  the  highest  type  of  this 
ranch  of  sculpture:  that  of  Weber,  at  Dresden,  is  also  admirable  in 
8  delicate  simplicity.  The  group  of  the  "  Virgin  and  Dead  Christ," 
hich  he  executed  for  the  Friedenskirche  at  Sans  Souci,  is  a  beau- 
hd  expression  of  the  deep  religious  feeling  oi  lYvVa  maa\«t« 
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smaller  representations  of  m}'thical  subjects,  and  his  relielB,  are 
of  charming  grace.  Of  his  statues  of  Luther  and  Lessing,  Liibh 
says,  he  **  has  produced  with  imperishable  power,  in  monomentiil 
form,  the  intellectual  and  moral  ideals  of  the  nation,  in  the  person 
of  their  noblest  representatives." 

Rietsohooi;  Jan  Claasze,  bom  at  Hoom  (1652-1719).  A  popfl 
of  Backhuyscn,  whose  style  he  imitated  with  success.  Though  ink- 
rior  to  his  master  he  ranks  high  among  the  second  class  of  painten 
of  the  Dutch  school.  Two  of  his  pictures,  one  a  calm,  and  one  a 
stormy  sea,  are  in  the  Amsterdam  Mus. 

Rigaud,  Hyacinthe,  born  at  Perpignan  (1659-1743).  The  mort 
distinguished  French  p>ortrait  painter  of  his  time.  He  often  portrayed 
the  King,  Louis  XIV.,  and  had  many  of  the  illustrious  personages  of 
Europe  for  hi  j  sitters.  In  his  day  the  French  Acad,  did  not  recog- 
nize portrait  painters,  and  Rigaud  was  admitted  as  a  special  honot^ 
submitting  only  a  sketch  of  the  Crucifixion.  His  pictures  are  too 
uniformly  finished,  and  lack  freedom  of  handling.  He  was  unforta- 
nate  in  the  costume  of  his  time ;  if  he  could  have  painted  nature  in- 
stead of  perukes,  his  works  would  certainly  be  more  pleasing  now. 
They  are  numbered  by  hundreds. 

Riley,  John,  born  in  London  (1646-1691).  A  good  portrait 
painter,  and  one  of  the  best  in  England  at  the  time  of  his  death.  He 
was  very  modest;  Walpole  says  he  might  have  made  a  great  name, 
had  he  possessed  one  quarter  as  much  vanity  as  Kneller.  His  po^ 
traits  of  the  Lord  Keeper  North  at  Wroxton  Abbey,  of  Bishop  Bur- 
net, and  of  Dr.  Busby,  were  among  his  best  works. 

Rincon,  Antonio  del,  born  at  Guadalaxara  (about  1446-1500). 
The  first  Spanish  painter  of  distinction.  It  is  believed  that  he  studied 
in  Italy.  He  painted  the  portraits  of  Ferdinand  and  Isabella  the 
Catholic,  but  these  works  are  now  known  only  by  copies.  His  prin- 
cipal remaining  pictures  are  seventeen  compositions  of  the  Life  of  the 
Virgin ;  these  are  in  the  ch.  of  Robledo  de  Chavela,  near  the  Esco- 
rial,  as  one  goes  from  Madrid  to  Avila. 

Rizi,  Fray  Juan,  born  at  Madrid,  1595 ;  died  at  Eome,  1675. 
Son  of  Antonio  Rizi  of  Bologna.  His  mother  was  a  Spanish  woman. 
Pupil  of  Mayno.  He  was  early  distinguished,  and  painted  six  pic- 
tures of  the  Passion  of  Christ,  and  Martyrdoms  of  Saints,  for  the 
convent  of  Mercy.  In  1626  he  took  the  cowl  of  S.  Benedict  at  the 
monastery  of  Mon serrate.  The  next  year  he  went  to  study  theology 
at  the  College  of  San  Vicente,  at  Salamanca.  One  hundred  ducats 
were  required  yearly  from  each  student.  The  Abbot  refused  to  re- 
ceive Rizi  for  want  of  the  money,  but  at  length  allowed  him  two  days 
in  which  to  obtain  it.  In  that  time  he  painted  a  **  Crucifixion,' 
which  relieved  him  of  his  difficulty,  and  he  continued  to  pay  for  his 
education  by  means  oi  Yiia  \)t\\^.  "BftT^X-xaTJkfcdtQ  his  convent,  where 
^^  held  several  offices,  and  ^a^  sX  \a»X.  ^fiksAa  KXJwA.  ^V^^^^sxaa.^^ 
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fftinpo.  His  fame  was  so  great  that  all  the  houses  of  his  order 
risbed  f or  him  as  an  inmate.  For  his  brethren  at  Burgos  he.  did 
ome  of  his  best  works.  He  painted  there  a  picture  of  '^  S.  Scolastica 
"eading.'^  It  was  a  portrait  of  a  young  girl  whose  dower  as  a  nun 
EUzi  paid  with  the  price  of  his  labors.  His  fame  reached  even  to 
Borne,  in  which  city  he  entered  the  famous  convent  of  Monte  Cas- 
nno.  The  Pope  wished  to  see  him,  and  made  him  a  Bishop,  but  he 
died  before  taking  possession  of  his  crozier.  In  the  Queen  of  Spain's 
Gall,  is  a  picture  by  Rizi  of  **  S.  Francris  receiving  the  Stigmata." 

Risd,  Francisco,  born  at  Madrid  (1608-1685).  Pupil  of  Vincenzo 
Carducho.  We  have  no  account  of  his  early  works.  On  account  of 
a  picture  he  had  painted  of  the  Cath.  of  Toledo,  he  was  appointed  to 
^e  office  of  its  painter  in  1653.  In  1656  he  was  appointed  one  of  the 
painters  of  Philip  IV.,  and  Charles  II.  gave  him  the  key  of  deputy- 
aposentador  ^s  a  reward  for  the  **  Fable  of  Pandora,"  which  he  had 
painted  in  the  Hall  of  Mirrors  in  the  Alcazar.  In  1684  Charles  II. 
employed  him  to  make  a  design  for  a  new  Itar,  to  be  dedicated  to 
the  relic  at  the  Escorial,  known  as  the  Santa  Forma.  This  was  a 
sacramental  wafer  which,  according  to  its  legend,  was  dashed  by 
heretics  from  the  high-altar  of  the  Cath.  of  Gorcum,  and  trodden 
under  foot.  By  this  means  three  rents  were  produced,  from  which 
drops  of  blood  issued.  One  of  the  heretics  was  converted  by  the 
Bight,  and,  together  with  the  Dean  of  Gorcum,  he  Ccarried  it  to  a 
convent  at  Mechlin.  It  was  afterwards  taken  to  Vienna  and  Prague, 
and  in  1592  sent  as  a  present  to  Philip  II.  Since  that  time,  on  fes- 
tival days,  it  has  been  shown,  stained  with  the  blood,  *'  to  the  com- 
fort of  Catholic  believers,  and  to  the  confusion  of  their  adversaries." 
Rizi  designed  the  altar,  which  was  finished  under  his  superintend- 
ence, and  was  making  a  sketch  for  a  picture  to  be  placed  above  it  when 
be  died ;  it  was  finished  by  his  pupil,  Claudio  Coello.  Many  of  his 
pictures  exist  in  the  churches  of  Madrid.  Tlie  Royal  (iall.  has  but 
)ne,  a  portrait  of  an  unknown  Knight.  Many  of  his  works  are  also 
Q  the  National  Mus. 

Rizzo,  Antonio.  This  artist  is  first  made  known  to  us  by  the 
lonument  to  the  Doge  Francesco  Foscari,  in  the  ch.  of  S.  M.  de' 
rari,  at  Venice.  He  labored  here  in  1457  with  Pietro  Rizzo,  sup- 
osed  to  be  his  father.  A  new  manner  is  foreshadowed  in  this,  which 
perfected  into  the  full  Renaissance  style  in  a  second  monument  to 
►oge  Niccolb  Trou  in  the  same  church.  This  is  the  work  of  Anto- 
io,  and  is  an  enormous  labor  in  the  abundance  of  plastic  work, 
here  are  nineteen  colossal  statues,  besides  medallions  and  other  re- 
2fs.  Tlie  portrait  statues  are  true  to  life,  though  hard  and  angular 
L  outline.  Antonio  also  executed  marble  statues  of  Adam  and  Eve 
►r  the  Doge's  Pal.  about  1471. 

Robbia,Luca  della,  born  at  Florence  (1400-1481).     This  cele- 
^ted  sculptor  was  apprenticed  at  an  early  age  to  tYift  \>^ft\  \gg\^OT^^ 
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of  Florence;  but  he  icon  began  to  model  in  wax  with  an  ardor  » 
uDUSual  that  it  is  surprisiiig  U>  find  bo  little  remaining  of  the  w«k 
done  before  he  was  forty-five  years  old.  The  only  memorials  of  tiut 
time  are  the  baa-reliefH  in  the  side  of  the  Campanile  towards  the 
Duomo,  and  two  unfinished  reiieffl  in  the  Uffizi.  The  first  represent 
Music,  Philosophy,  Geometry,  Grammar,  and  Astronomy;  Plato  aid 
Aristotle;  Ptolemy  and  Euclid;  and  a  man  playing  the  lute.  Tit 
unfinisbed  ones  are  the  Imprisonment  and  Crucifixion  of  S.  Peter. 
In  the  UfHzi  are  also  the  reliefs  made  for  the  balustrade  of  an  orgtn 
in  the  Duomo.  These  were  undertaken  in  1145,  and  most  decidedl; 
evtablish  iiis  clium  to  high  rank  among  Italian  sculptors.     Tliey  nl- 


fer  nothing  from  Iheir  present  position,  which  gives  an  opportunity 
for  minute  examination  of  them.  Thi'y  represent  youths  dancing, 
Hinging,  and  playing  on  musical  iuatrunu'nta.  It  has  been  said  thai 
Luca  studied  with  Ghiberti,  but  this  needs  confirmation;  he  how- 
ever learned  bronze  casting  from  some  one,  as  he  made  the  doors  of 
the  sacristy  of  the  Duomo.  He  executed  one  of  the  finest  M  tbe 
many  cinquo-cento  tombs  for  the  Bishop  Benozzo  Federighi  of  ^ 
sole.  A  portion  of  the  decorations  of  this  tomb  were  enamelled  tik' 
painted  ivith  fruits  and  flowers  in  their  natural  colors.  In  this  en- 
amel painting  Luca  eitceWeA,  woiW'miie.V.Mi-^wraOTw.'O.tthat  ithw 
been  known  as  Bobbia  wara,  \)vit\«i  4iS>  tiii\,\>'j  s«(^  inRai«\'Ds*i&'»-v 
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IB  Yasari  says,  for  it  had  been  used  by  the  ancient  nations,  and  from 
ame  to  time  by  the  Italians  also.  Luca  made  some  changes  by  color- 
Ag  his  enamel  for  certain  portions  of  the  backgrounds,  such  as  the 
pUnts,  draperies,  etc.  He  left  many  of  these  works,  which  are  beau- 
dful,  but  we  cannot  afford  room  to  give  a  list  of  them.  There  are 
twelyo  medallions  representing  the  Months,  in  Kensington  Mus.,  sup- 
posed to  hayo  been  executed  by  Luca  for  the  decoration  of  a  writing 
cabinet  for  Piero  di  Cosimo  ae*  Medici.  One  of  the  most  beautiful 
of  all  these  works  of  his  is  the  "  Coronation  of  the  Virgin  "  in  the 
altar-piece  in  the  ch.  of  the  Osservanza  near  Siena.  Andrea,  the 
nephew  of  Luca,  had  worked  much  with  him,  and  by  his  will  shared 
his  property  with  another  nephew,  Simone,  who  was  a  shoemaker. 
After  his  death  his  secret  of  enamelling  was  carefully  guarded  by  his 
ftmily,  and  was  a  fortune  to  them.  They  made  a  system  of  poly- 
chromatic architecture.  Andrea  and  his  son,  Luca  II.,  were  em- 
ployed eleven  years  in  decorating  the  Ceppo  Hospital,  at  Pistoja, 
"With  a  frieze  which  represents  the  Seven  Acts  of  Mercy.  Tlie 
effect  of  this  enamel  painting  is  brilliant.  Pope  Leo  X.  employed 
liUca  II.  to  pave  the  Loggie  of  the  Vatican  with  colored  tiles.  Gio- 
^anai  and  Girolamo,  brothers  of  Luca  IL ,  also  worked  in  Robbia 
"'fare,  and  the  latter  went  to  France  and  was  much  employed  by 
Francis  I.  in  decorating  his  ch&teau  de  Madrid,  in  the  Bois  de  Bou- 
logne. 

Robert,  Louis  Leopold,  born  at  Neufchatcl  (1794-1835).  This 
artist  excelled  in  depicting  genre  or  real  life  scenes.  His  especial 
w^ant  was  excellence  of  color.  The  sentiment  and  action  of  his  pic- 
'iires  is  good.  He  is  best  known  by  three  pictures  representing  the 
fe  of  Italy  at  the  different  seasons  :  that  of  spring  is  the  "  Fete  of 
he  Madonna  del  Arco;  "  summer  is  the  **  Reapers  of  the  Pontine 
Marshes  ;  "  winter  at  Venice,  the  **  Departure  of  the  Fisl\(jrmen  of 
lie  Adriatic;"  the  fourth  was  not  finished,  when  he  died  by  his  own 
and,  sitting  before  his  easel,  in  Venice.  The  spring  and  summer 
-enes  are  in  the  Louvre. 

Robetta,  born  at  Florence  and  flourished  about  1520.  By  some 
fitics  he  is  considered  merely  a  goldsmith,  but  his  prints  certainly 
ntitle  him  to  a  place  among  the  early  engravers  of  Italy,  of  which 
e  may  be  called  the  last.  He  was  a  member  of  the  club  of  artists 
^lled  La  Compagnia  del  Pajunla.  About  thirty  prints  remaining 
ow  are  attributed  to  him,  and  are  more  vahiable  for  their  rarity  than 
tky  other  quality. 

RobuBti.     See  Tintoretto. 

Rode,  ChrlBtian  Bernard,  born  at  Berlin  (1 725-1 797).  The  most 
oted  native  historical  painter  of  the  time  of  Frederick  the  (xreat. 
ie  was  much  employed  in  decorative  works,  ])y  that  monarch.  His 
eilings  at  Sans  Souci  are  among  the  best  of  them.  He  also  kit  l^Q 
'tchings  of  little  value. 
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Roelas,  Juan  de  las,  bom  at  Seville  (1560-1625).  FalondBe 
called  Roelas  a  doctor,  for  he  took  a  degree  in  medicine  before  he 
determined  to  become  a  painter  and  went  to  Venice  to  study.  After 
his  return  to  Seville  he  was  constantly  employed,  and  many  works  d 
his  remain  in  that  city.  His  coloring  was  excellent,  his  knowledge;  ^ 
of  anatomy  perfect,  and  his  composition  good.  The  Royal  Gall,  of 
Madrid  has  but  one  picture  by  him  —  a  small  one,  representlBg 
Mosos  striking  the  Rock  ;  it  is  called  *'  The  Calabash,*'  from  a  womaa 
drinkin<;  eaojerlv  from  a  gourd.  In  the  ch.  of  S.  Isidore  at  Se- 
ville  is  the  picture  of  the  death  of  that  saint,  which  is  considered  his 
greatest  work.  The  S.  lago  in  the  Mus.  of  Seville  represents  the 
saint  as  riding  over  the  Moors,  and  is  full  of  fiery  spirit;  it  is  acAe/- 
iffeutre :  several  other  fine  pictures  of  liis  are  in  the  same  coUectioa, 
but  some  critics  think  the  **  Conception,"  in  the  Acad.,  better  than 
these. 

Roepel,  Conrad,  bom  at  the  Hague  (1679-1748).  Pupil  of  Con* 
stantin  NetS4.*her.  He  painted  portraits  for  a  time,  but  at  last  de- 
voted  himself  to  fruit  and  tlower  pieces.  He  imitated  the  manner  of 
Jan  van  Huysum  very  successfully.  His  pictures  are  in  the  Dresden 
and  Cassel  galleries, 

Rogman,  Roland,  bom  at  Amsterdam  (1597-1685).  The  rare 
lands<.n))K''S  of  this  master  are  much  like  those  o£  Rembrandt,  and  are 
mistaken  for  the  works  of  the  latter.  Two  of  his  pictures  are  in  the 
Cassi^l  Gull.  He  also  left  thirty-three  plates  etched  carelessly  with » 
slight  hand. 

Rokes,  Hendrik  Bfartenz,  calletl  Zorg.  Bom  at  Rotterdam 
(^ItJil-ltJ'^i).  It  is  not  known  with  whom  this  painter  studied,  but 
his  subjivts  are  like  those  of  Bn>wer.  His  composition,  drawing, 
and  execution  are  i»ixxl:  l»etter  than  his  color.  A  "  Fish-market," in 
the  Van  iler  Hoop  Coll.  at  Amsterdam  is  one  of  his  best  works. 
There  ar\»  also  excellent  kitchen  scenes  and  similar  subjects  in  the 
I.v>uvre,  Munich,  and  l>resden  »jalleries. 

Roldan,  Pedro,  bom  at  Seville  (1624-1700).  A  member  of  s 
ili<:iii^ui>hed  family,  and  the  la^t  ot  the  great  carvers  of  Spain- 
Amoa  j:  the  tir«t  of  his  celebrated  works  was  the  hic^b-altar  in  the 
charK'i  '->t  :he  Bi>ca}"ans  in  the  Franciscan  convent,  which  was  exe- 
.  :i:od  ::i  .^ak  or  oeiiar.  At  the  time  of  the  restoration  of  the  Ho?pi* 
tal  oc  Cliirity.  Rv.^Man  ex*x*uted  an  immense  piew  oi  sculpture  for  the 
cea:rv  .. :  :iiv:  retaluo  >f  the  hiih-altar  of  the  chnrch.  The  "  En* 
coiii-^ti:.;  n:  ot  i>ir  I  .on  I  '*  is  the  subject  represented,  and  it  has « 
rHrt'-j-XLT  i;'.:cr\<t:  as  beia*^  the  last  tine  work  of  painted  scnlptore  in  f 
S;M:a.  *hj.:  ^na  V-e  compared  with  the  work*  of  Joni  and  Hemandct  Wt 
R.i'Lii  jls?  excc!ir«?d  bas-reliefs  in  stone  at  Jaea  for  tin  exterior »  1^ 
rile  ''ii-jieiir-jj.  HL*  xitiTe  city  aboondeil  with,  his  works.  HisdeTO*  V. 
zit^a  '-)  'i'<  att;  wis  ^ujcVl  "JbaJi  ^"^  «>>a<6i»iced  evenr  nomeDt  lort  ^  wr 
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ed  in  the  country.  When  obliged  to  go  to  Seville,  he  carried  a 
np  of  clay  in  his  hand  and  modelled  as  he  rode  along.  Although 
t  the  best  of  Spanish  sculptors,  he  had  great  skill  in  the  arrange- 
mt  of  his  compositions,  and  his  figures  and  draperies  were  well 
idied.  His  daughter,  Dona  Luisa,  became  a  good  artist  under  his 
struction,  and  was  accustomed  to  superintend  his  studio  and  pupils, 
le  often  made  valuable  suggestions  to  her  father,  and  upon  one  oc- 
sion,  when  he  had  made  a  statue  which  was  rejected,  she  sug- 
sted  to  him  certain  anatomical  differences  which  so  altered  the 
feet  of  th*e  work  that  it  was  thought  to  be  new,  and  was  peaceably 
stalled  in  the  place  for  which  it  was  intended.  Her  own  works 
2re  principally  small  figures  of  the  Virgin,  the  "  Adoration  of  the 
lepherds,"  and  kindred  subjects.  Several  of  them  were  presented 
the  King,  Charles  II.,  and  he  so  admired  them  that  he  ordered  a 
e-size  statue  of  S.  Michael  for  the  ch.  of  the  Escorial.  She  exc- 
ited this  to  his  satisfaction,  and  he  appointed  her  sculptress  in  or- 
nary  to  the  King.  She  died  at  Madrid  in  1704,  leaving  works  in 
uious  churches  and  convents. 

Romanino,  GUrolaxno,  born  at  Rumano  on  the  Serio  (about  1485- 
>66).  It  is  said  that  he  first  studied  under  Stefano  Rizzi.  Before 
ilO  he  was  free  of  the  guild  of  Brescia,  and  began  to  be  an  im- 
)rtant  painter.  He  belonged  essentially  to  the  Venetian  school, 
it  had  his  marked  individual  modifications  and  characteristics.  His 
lagination  was  fertile  and  fantastic,  his  pathos  is  sometimes  wonder- 
il,  his  details  are  slightly  treated,  so  that  whatever  sentiment  he 
ould  express  is  the  more  effective.  A  grand  work  of  his  is  in  the 
[anfrini  Pal.  at  Venice,  a  "Dead  Christ,'*  painted  in  1510;  an 
tar-piece  with  several  saints  is  in  the  Berlin  Mus.;  a  "Descent 
ora  the  Cross,'*  at  Dresden,  is  a  work  of  great  power,  and  though 
miewhat  coarse,  is  called  his  che.f-d'cEucte.  His  pictures  are  very 
umerous,  and  are  seen  in  Brescia,  Padua,  and  Cremona.  A  *'Na- 
vity,'*  in  the  National  Gall.,  ranks  high  among  the  works  of  Ro- 
lanino. 

Romano,  Qiulio,  real  name  Giulio  Pippi,  born  at  Rome  (1492- 
Wi).  A  favorite  pupil  of  Raphael.  AVhile  his  master  lived  he  did 
at  few  original  works.  He  was  co-heir  to  Raphael's  estate  with 
rio.  Francesco  Penni.  AVhen  left  entirely  to  himself,  he  displayed 
wildness  which  ended  in  a  coarseness  hard  to  be  attributed  to  one 
lucated  as  he  had  been.  He  was  also  an  architect,  and  was  invited 
'Mantua,  where  he  erected  many  palaces  and  churches.  In  that 
ty  he  attracted  much  attention,  and  was  surrounded  with  pupils 
Ik)  executed  many  rich  decorations  under  his  direction.  After  the 
'ath  of  Sangallo  he  was  appointed  architect  of  S.  Peter's,  but  died 
Mantua  while  preparing  to  go  to  Rome  to  assume  his  office. 
ttiong  other  works  of  his  at  Mantua,  the  famous  Palazzo  del  Te 

ined  him  much  repuUi\ion,  hnt  it  is  only  wonder£u\  as  T<i^«t(\»  ^2aa 
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of  labor  perloniied:  wbm  coMdcred  in  dctal  ii  if 
n^  i^  pt:m*fr,  aod  in  manr  respecu  empharicalir  eomrst.  Hie  fret^ 
««»:*  of  KCiKrf  from  the  faistorv  of  Borne  in  the  Villa  LastL  and  a 
IrKxe  in  an  vrpper  laloon  of  the  Famenna.  exeenteti  before  be  left 
Boom:,  are  hi*  be«t  works  of  this  kind.  A  fine  altar-piece,  paintei 
oricpnallr  iffr  the  Fo'iger  family  of  Aaz«biirz.  is  above  the  hizfa-akir 
of  S,  Maria  'l^rll*  Aniina  at  Rome:  another  altar-piece,  in  S.  Siefaaa 
at  G^Aoa.  repn>;«ents  the  mart^^mdom  of  the  saint,  and  is  an  impcr- 
tant  wr/rk:  it  was  painted  very  soon  after  Raphael's  death:  these 
art  the  be-t  of  hb  lar^e  relitnoos  pietores.  The  easel  pictnres  cf  j 
Ginlio  R^imano  are  not  numerous,  neither  can  anr  be  spoken  of  if 
rtity  excellent.  A  few  are  in  private  collections  in  England,  and 
the  Loorre  and  ^lanfrini  galleries  have  sereraL  Professor  T. 
Phillips  speaks  thus  €€  his  style :  '*  Day  and  ni^ht  are  commixed  ia 
hiA  efffrcts:  li:;bts  and  darks  are  arranged  at  will,  and  often  in  total 
rtfAztUfD  *X  the  principles  of  nature.  Colors  are  heaped  together  of 
the  nio»t  vivid  hues,  such  as  sunshine  or  the  prism  only  can  produce,, 
acrrompanie^l  by  i^hailes  of  deeper  color,  or  of  the  blackest  nizbt; 
while  the  li-^hts  and  shadows  are  frequently  interrupted  in  their 
course  witlK^ut  any  prjs«ibility  of  assigning  a  reasonable  cause.  Its 
brilliancy  anil  vigor  have  acquired  for  it  too  much  applause  from  that 
portion  of  the  world  which  has  given  its  attention  to  pictures.  Its 
great  defects  have  been  overlooked  because  of  the  beauties  and  the 
power  of  imagination  united  with  them,  but  which  in  reality  they 
obscure  or  deform.''  He  also  calls  it  **  an  evil  art  founded  on  art, 
and  at  variance  with  nature."  It  is  a  regret  that  some  prints  sd'D 
exist  which  were  engraved  by  Marc  Antonio  after  the  designs  of 
Giulio,  and  are  of  so  vile  a  character  as  to  be  revolting  to  erery  sense 
of  decency.  They  are  accompanied  by  sonnets  from  the  pen  of 
Aretino,  which  are,  if  possible,  more  disgusting  than  the  prints. 

Rombouta,  Theodore,  bom  at  Antwerp  (1597-1637).  Said  to 
have  studiefl  under  Abraham  Jansens.  In  1617  he  went  to  Italy, 
where  he  painted  historical  works  successfully.  Houbraken  gives  an 
account  of  his  attempted  rivalry  of  Rubens,  but  this  lacks  confinna- 
tion.  He  had  many  excellences,  and  fine  feeling  for  composition  and 
beauty.  His  execution  was  finished,  but  his  flesh  colors  were  too 
brown  and  heavy.  His  pictures  are  few.  His  chef-d'oeuvre  is  a 
*•  Descent  from  the  Cross,"  in  the  Ghent  Cath.  The  Antwerp  Mas. 
has  an  inttfresting  work  of  his  which  represents  S.  Augustine  ente^ 
taining  Christ  in  the  garb  of  a  pilgrim. 

Romeyn,  "Wlllem.  Flourished  1660-1680.  A  painter  of  land- 
scap(is  with  animals,  who  imitated  Du  Jardin  successfully.  His  love 
of  nature  was  pure,  his  drawing  good,  and  his  composition  picturesque. 
His  works  are  in  the  Munich,  Dresden,  Berlin,  and  Amsterdam 
galleries. 

Romney,  Qeorge,  bom  in  "KAiAskN.^  Y»wtfi»:SsflaNk  Vy^%^.-\^t\ 
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The  private  life  of  this  painter  was  peculiar.  He  married  before 
going  to  London,  and  left  his  family  in  Kendal,  visiting  them  but 
twice  in  thirty-seven  years.  In  1799  he  returned  to  them  for  the 
remainder  of  his  days.  In  London  he  rapidly  rose  to  fame  and 
fortune,  and  in  1773  went  to  Italy,  where  he  remained  two  years. 
His  best  points  as  a  painter  were  vigorous  drawing  and  expressive 
form.  He  divided  the  honors  of  portraiture  with  Sir  Joshua  Rey- 
nolds, whose  color  surpassed  that  of  Romney.  Flaxman  praised  him 
in  high  terms.  His  best  efforts  were  poetical  subjects  and  cartoons; 
many  of  the  latter  have  been  destroyed.  His  works  are  in  the  Fitz- 
william  Mus.,  Cambridge,  and  in  the  Royal  Institution,  l-dverpooi. 

Roos,  Heinrich,  born  at  Ottendorf  in  the  Palatinate  (1631-1685). 
Pupil  of  Julien  Du  Jardin  and  Adrian  de  Bye.  He  settled  in  Frank- 
fort in  1671,  and  passed  the  remainder  of  his  life  there.  His  pictures, 
are  landscapes  with  animals;  he  often  introduced  ruins,  fountains, 
etc.  While  his  painting  cannot  be  compared  with  that  of  Adrian 
van  de  Velde  or  Paul  Potter,  it  is  yet  admirable.  His  feeling  for 
nature  was  refined,  the  drawing  of  his  animals  excellent,  and  his 
composition  agreeable.  His  sheep  were  better  than  his  cattle.  Color 
was  his  weakest  point,  therefore  his  etchings,  forty-two  in  number, 
are  finer  than  his  pictures;  they  are  rare  and  much  prized,  and  as 
an  etcher  he  ranks  with  the  best  Dutch  painters.  His  animals  are 
truthful,  his  foreshortening  admirable,  and  his  success  in  represent- 
ing the  peculiar  coats  of  the  different  animals  is  wonderful.  His 
chiaro-scuro  is  also  good.  His  works  are  in  the  Munich,  Dresden, 
Vienna,  and  Berlin  galleries,  and  in  the  Stadel  Institute  at  Frankfort. 
Roos,  Philip,  called  Rosa  di  Tivoli,  born  at  Frankfort  (1655- 
1705).  Son  and  pupil  of  the  preceding.  He  settled  at  Tivoli,  and 
painted  life-size  figures  and  animals  in  a  decorative  style;  they  are 
not  agreeable.  His  subjects  were  sometimes  historical,  as  that  of 
Noah  surrounded  by  all  kinds  of  animals,  now  in  the  Dresden  Gall. 
In  the  Vienna  Gall,  there  is  a  view  of  the  Falls  of  Tivoli,  which  is 
powerful  in  color.  The  Gall,  at  Cassel  has  some  of  his  best  pictures. 
Rosa,  Anna  di,  born  at  Naples  (1613-1649).  A  pupil 
of  Francesco  di  Rosa  and  Massimo  Stanzioni.  She  ac- 
quired a  good  reputation  as  an  historical  painter,  and 
married  Agostino  Beltrano,  a  fellow-pupil,  who  murdered 
her  in  a  fit  of  jealousy.  She  was  noted  for  her  beauty  as  well  as  for 
her  talent.  It  is  now  quite  impossible  to  speak  intelligently  of  her 
works,  as  she  labored  conjointly  with  Stanzioni  and  with  Beltrano. 

Rosa,  Salvator,  born  near  Naples  (1615-1673).  This  painter 
was  a  man  of  varied  talents,  and  was  a  poet  and  musician  besides 
being  a  wonderful  artist.  His  father  was  an  educated  man,  and  en- 
couraged his  son  in  his  tastes  for  art;  he  had  also  a  relative  who  was 
an  artist  and  assisted  him  in  his  pursuits.  His  masters  were  Spagn- 
olettx)  and  Aniello  Falcone.    In  1635  he  went  to  Rome,  and,  with 
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the  exception  of  intervals  passed  at  Viterbo,  Volterra,  and  Florence, 
he  resided  there  until  his  death.     It  is  said  that  in  his  youth  he  asso- 
ciated with  bandits,  and  there  is  an  element  in  his  representations  of 
wild  scenery  and  the  men  he  pictures  in  its  midst,  that  leads  us  to 
believe  that  this  is  true.     He  certainly  painted  the  portrait  of  Ma- 
saniello  more  than  once,  and  is  said  to  have  joined  the  Compagnia 
delta  Morte^  of  which  Aniello  Falcone  was  captain.     He  made  many 
enemies  by  his  independence  and  his  satirical  proclivities.     He  wrote 
satires  on  Music,  Poetry,  Painting,  War,  Babylon,  and  Envy,  and 
though  they  were  not  published  until  long  after  his  death,  it  was  well 
knoWn  that  he  had  written  them,  during  his  life.    He  married  a  Flor- 
entine woman,  who  had  been  his  housekeeper,  only  a  few  days  before 
his  death.     She  had  borne  him  two  sous,  one  of  which,  Augusto, 
alone  survived  him.     He  was  buried  in  the  ch.  of  S.  Maria  dejjli 
Angeli,  where  a  monument  is  erected  to  his  memory.     The  pictures 
of  Salvator  Rosa  are  historical,  genre,  and  landscape  subjects,  and  he 
was  not  inferior  in  portrait  painting.     In  the  first  and  last  (historical 
and  portraits) ,  he  followed  the  Naturalisti,  and  yet  some  of  his  his- 
torical works  are  impassioned;  but  his  landscapes  are  his  character- 
istic works.     Jagged  rocks  and  mountains,  wild  dells  and  lonely  de- 
files, with  here  and  there  robbers,  hermits,  or  soldiers,  make  his  most 
effective  pictures.     There  is  a  deep  sense  of  desolation  and  almost 
fear  in  them,  that  is  most  impressive.     Again  his  views  are  as  quiet 
and  simply  serene  as  those  of  Claude,  while  the  figures  are  the  inter- 
esting element,  and  are  full  of  poetic  feeling  and  fantastic  concfj)tion; 
but  in  spite  of  all  his  varied  gifts,  and   in  spite  of  the  degree  of  ex- 
cellence which  attended  all  his  efforts,  it  is  in  his  wildest  and  loneliest 
pictures  that  he  speaks  most  to  me  :  they  are  the  expression  of  him- 
self; the  others  are  the  expression  of  his  remarkable  acquirements. 
Perhaps  his  best  historical  work  is  the  "  Conspiracy  of  Catiline,"  in 
the  Pitti  Pal.     In  the  same  place  there  is  a  portrait  of  a  man  in  ar- 
mor, with  a  wild  gloominess  in  it  which  makes  it  fascinatinsr.     There 
is  also  a  battle  piece  of  his  in  the  Pitti,  but  there  is  a  better  one  in 
the  Louvre.     The  Augsburg  Gall,  has  some  of  his  best  landscapes. 
The  Vienna  Gall,  has  a  good  representation  of  a  "  Warrior  doing 
Penance,'*  and  the  Berlin  Gall,  has  a  sea  piece;  so  we  see  hhn  under 
all  aspects,  and  never  without  power.      Many  works  of  his  are  in 
private  collections  in  England.     They  can  be  purchased  now  only  at 
enormous  prices.     His  etchings,  of  which  he  left  about  ninety,  are 
masterly  in  execution  and  have  great  expression  in  the  heads,  while 
the  chiaro-scuro  is  well  manasred. 

ENGRAVINGS    AFTER   THE   WORKS   OF   SALVATOR   ROSA. 

Engraver,  Browne,  John.     Apollo  and  the  Muses  granting  Lon* 
gevity  to  the  Cumaean  S\by\,    ^.  3<Ai\v  Y^^^ft\v\aj»  in.  ihe  WilderMM. 
Engraver,  Ckcchi,  Gio.  Ba.U\s\,2^.    C.^Xl^m^'^^wv's^vrtis^. 
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Engrover,  Goupy,  Joseph.     S.  Philip  baptizing  the  Eunuch.     S. 
►hn  preaching  in  the  Wilderness.     A  set  of  eight  Landscapes. 
Engraver,  Grignon,  Charles.     Phryne  and  the  Philosopher  Xe- 
Ksrates. 

Engraver,  Michel,  Jean  Baptiste.     The  Prodigal  Son. 

Engraver,  Ossrnbeck,  Jan  van.  Some  large  prints  which  an* 
^arce. 

Engraver,  Parizeau,  Philip.  An  Assembly  of  Roman  Soldiers, 
larius  seated  on  the  Ruins  of  Carthage. 

Engraver,  Prkislrr,  John  Martin.  Jonas  preaching  to  the  Nin- 
vites. 

Engraver,  Ravenet,  Simon  Francis.  The  Prodigal  Son.  Phryne 
impting  Xenocrates. 

From  his  own  Designs,  engraved  by  himself. 

A  set  of  sixty-two  prints  of  banditti,  soldiers,  and  other  figures ; 
ngle  and  in  groups. 

The  Fall  of  the  Giants. 

The  Death  of  Attilius  Regulus.  ,  ^ 

The  Finding  of  Oikiipus. 

Democritus  meditating. 

The  Execution  of  Polycrates. 

Glaucus  and  Sylla. 

Jason  charmin^r  the  Dra^^on. 

Alexander  with  Apellcs. 

Alexander  and  Dios^enes. 

Diogenes  throwing  away  his  Bowl. 

Plato  discoursing  with  his  Disciples. 

Apollo  and  a  Nymph. 

A  print  called  "  The  Genius  of  Salvator." 

A  set  of  six  plates  in  the  form  of  friezes,  with  Tritons,  St»a 
ymphs,  etc. 

Engraver,  Strange,  Sir  Robert.  Belisarius;  1757.  Laomedon, 
ing  of  Troy,  detected  by  Neptune  and  Apollo;  1  775. 

Engraver,  Wood,  John.     A  Mountainous  I^andscape. 

Rosalba,  Carriera,  born  at  Chiozza  (1675-1757).  She  accom- 
inied  her  brother-in-law,  Pellegrini,  to  Paris,  where  she  was  much 
nployed  in  portrait  painting,  and  numbered  the  royal  family  among 
IT  sitters.  Her  pictures  have  many  excellences  in  the  heads,  but 
*e  weak  in  tho  busts,  arms,  and  drapery.  From  over  application 
le  lost  her  sight,  and  was  blind  several  years  before  her  death. 

Rosaspina,  Francesco,  born  at  Bologna  (1760-1841).     A  dis- 
Qguished  engraver.    He  was  an  excellent  imitator  of  Bartolozzi,  and 
18  been  by  some  writers  compared  to  Morghen.     H<i  eertaMA^^  %\x<c- 
eded  remarkably  in  rendering  the  peculiarities  and  exce^<iYve^%  oft 
•  different  painters  from  whom  he  copied. 
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Rosellino,  Bernardo  (1409-1470).  This  architect  was  emplojed 
by  Nicholas  V.  to  restore  the  palaces  of  ancient  Rome,  and  to  build 
palaces  at  Orvieto  and  Spoleto  and  baths  at  Viterbo.  This  Pope  had 
also  conceived  the  idea  of  reconstructing  S.  Peter's  and  enlarodns:  the 
Vatican,  so  as  to  make  an  immense  monastery,  or  a  little  city  by  itself, 
especially  lor  the  servants  of  the  church.  He  had  asked  Rosellino  to 
make  him  a  plan  for  all  this,  but  death  ended  his  schemes,  and 
although  the  artist  found  another  patron  in  the  famous  Piccolomini, 
Pius  II.,  he  was  intent  only  upon  the  improvement  of  Pienza,  his  na- 
tive place.  Rosellino  there  built  a  cathedral,  a  palace,  a  canonica,and 
a  municipal  palace.  This  architect  also  built  the  Piccolomini  Pal.  at 
Siena,  and  various  other  architectural  works  in  that  city.  Bernardo 
found  some  time  to  devote  to  sculpture,  and  executed  several  elabo- 
rate monuments ;  but  two  of  his  choicest  works  in  this  way  are  a 
bust  of  the  young  S.  John,  and  a  portrait  bust  of  BatCista  Sforza, 
both  in  the  Uffizi  Gall. 

Rosellino,  Antonio  (1427-1490).  Called  Antonio  del  Procoo- 
solo  from  the  (|uarter  of  Florence  in  which  he  was  born.  He  was  a 
fine  sculpjoj*  and  is  said  to  have  studied  under  Donatello,  but  his 
style  n^sembles  Gliiberti.  Tlie  expression  of  his  faces  was  full  of 
sweetness  and  grace ;  he  had  also  dignity  of  treatment  combined 
with  delicacy.  Some  of  his  best  works  were  the  monument  to  Card. 
Portogallo  at  S.  Miniato,  near  Florence  ;  that  of  Mary  of  Aragon  in 
Monte  Oliveto  at  Naples  ;  a  relief  of  the  ''  Nativity,"  over  an  altar 
in  the  same  ch.,  and  a  relief  of  the  *' Adoring  Madonna,"  in  the 
Uffizi.  Tliere  are  smaller  works  by  Antonio  in  the  ch.  of  Santa 
Croce  at  Florence,  in  the  Cath.  of  Prato,  and  in  the  Uffizi. 

Rosselli,  Cosimo,  born  at  Florence  (1439-1 506).  This  artist  exe- 
cuted large  frescoes  which  are  still  preserved.  He  is  not  by  any 
means  an  incomi)arable  painter,  for  his  compositions  are  crowded 
and  wanting  in  effective  unity.  Here  and  there  his  figures  have  dig- 
nitv  and  jn*andeur,  and  he  has  some  skill  in  details.  His  best  work 
is  in  the  ch.  of  S.  Arabrogio  at  Florence,  and  represents  the  '*  Mira- 
cle of  the  Sacrament."  Sixtus  VI.  employed  hun  in  the  decoration 
of  the  Sixtine  chapel,  where  his  best  effort  was  the  "  Sermon  on  the 
Mount."  It  is  said  that  Cosimo  reaUzed  his  incompetency  when 
ooin|>are(l  with  the  other  painters  employed  there,  and  used  much 
gold  and  ornamentation  in  onler  to  please  the  untrained  eyes  of  the 
Pope.  He  succeeded  in  his  wish  for  the  time,  but  his  reputation 
"rains  nothinsr  bv  the  ruse. 

Rosselli,  Matteo,  born  at  Florence  (1578-1650).  There  are 
many  ginnl  works  by  this  painter  in  his  native  city,  and  he  became 
a  very  {mpular  teacher  of  paintinir.  The  "  Triumph  of  David,"  in 
the  Vht'i  Gall.,  is  one  of  his  best  pictures. 

Rossi,  Properzia  de\\>oTiv  aX.  Bo\o<iiva  (^1490-1580).  The  one 
Italian  sculptress.     She  wtx*  \>otTL>  ;s\>ci\3X  ^  >j^sa  ^sSsXist  ^^d^^  t^»ss:^  o^ 
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iiex  {ather  from  the  galleys,  where  he  had  passed  eighteen  years, 
having  been  condemned  for  manslaughter.     She  seems  to  have  in- 
heiited  a  violent  temper,  and  was  twice  arraigned  in  court  for  dis- 
playing it.     Antonio  Galeazzo  Malvasia  de'  Bottigari  was  her  de- 
voted lover,  and  did  not  marry  until  long  after  her  death.     She  was 
very  beautiful.     When  Pope  Clement  VII.  visited  Bologna  in  1530, 
he  desired  to  see  her,  but  she  had  died  a  few  days  before.     She  was 
instructed  in  drawing  by  Marc  Antonio  Raimondi,  and  first  devoted 
herself  to  intaglios  so  minute  as  to  require  great  delicacy  of  handling 
and  vast  patience.     She  carved  a  glory  of  saints  on  a  cherry-stone, 
upon  which  sixty  heads  may  be  counted.     This  is  in  the  cabinet  of 
gems  at  the  Uffizi.     Other  microscopic  works  executed  for  Count 
Camillo  Grassi  are  preserved  by  his  descendants   in  the  Palazzo 
Manili.     She  next  turned  to  arabesques,  marble  ornaments,  lions, 
griffins,  vases,  eagles,  heads,  etc.     She  modelled  the  bust  of  Count 
Guido  Pepoli   now  in  the  sacristy  of  the  basilica  of  S.  Petronius. 
She  was  employed  to  assist  in  finishing  the  reliefs  about  the  portal 
which  Giacomo  della  Quercia  had  lefl  unfinished.     She  also  executed 
two  bas-reliefs  now  in  the  sacristy,  which  represent  ^^  Joseph  and 
Potiphar's  Wife,*'  and  **  Solomon  receiving  the  Queen  of  Sheba." 
Ber  later  works  seem  to  have  been  much  influenced  by  her  contact 
with  H  Tribolo,  but  are  still  interesting. 

Rossi,  Francesco.     See  Salviati. 

Rossi,  Rosso  de',  called  by  the  French  Maitre  Roux,  born  in 
Florence  (1496-1541).  This  painter  was  an  imitator  of  Michael 
fVngelo  and  Andrea  del  Sarto.  After  painting  in  several  cities  of 
taly  he  went  to  France,  and  was  employed  at  Fontainebleau  by 
Francis  I.  He  was  an  agreeable  and  handsome  man,  and  became  a 
jreat  favorite  with  the  King.  He  was  well  versed  in  poetry,  music, 
md  general  literature,  and  was  in  the  full  tide  of  popularity  when  he 
73.3  robbed  of  a  considerable  sum  of  money.  By  some  means  his 
uspicions  were  fixed  upon  his  assistant,  another  Florentine  painter, 
^'rancesco  Pellegrini;  the  latter  was  put  to  the  torture,  but  nothing 
iould  be  proved  against  him,  and  the  judges  declared  him  innocent, 
^ssi  suffered  such  acute  remorse  for  havinj;  thus  wronjjed  an  un- 
ifTending  man,  that  he  at  last  took  his  own  life.  His  works  are  not 
lumerous  in  Italy.  There  is  a  larg«  Madonna  and  saints  by  him  in 
he  Pitti  Pal.,  and  a  fresco  in  the  court  of  the  SS.  Annunziata,  rep- 
■esenting  the  "  Assumption  of  the  Virjjin."  But  few  of  his  pictures 
■emain  at  Fontainebleau.  In  the  Louvre  there  is  one  of  his  few  easel 
>ictures,  *'  The  Rival  Songs  of  the  Muses  and  the  Pierides;  '*  it  is 
me  of  his  best. 

Rossi,  John  Charles  Felix,  born  at  Nottinprham  (1762-1839). 
E*rincipally  known  by  his  sculptures  in  S.  Paul's  Cath.  The  most 
loted  are  the  monuments  of  Lords  Cornwallis,  Heathfield,  and  Rod- 
je^.    He  was  appointed  sculptor  to  the  Prince  ^weivV.,  «utA  ^isl- 


Rotlienliamixier,  Jobann,  born  at  Munich  (1564-1622). 
end  of  the  16tli  century  the  northern  painters  had  lost  many  o 
distinctive  characteristics  from  constant  study  of  Italian  art. 
enhanimer  had  made  the  works  of  Tintoretto  his  models,  anc 
he  imitated  them,  he  still  preserved  some  traits  of  the  Gerraa 
and  style.     He  painted  some  large  pictures,  but  his  best  worl 
those  by  which  he  is  generally  known,  are  easel  pictures,  in 
the  figures  are  his,  and  the  landscape  executed  by  Jan  Breuf 
Paul  Bril.     His  earlier  works  are  his  best.     He  married  in  \ 
and  was  extravag<knt  in  his  habits,  so  that  he  often  painted  h 
for  money,  pictures  inferior  to  his  best  efforts.     His  works  an 
large  galleries.     Many  of  them  ai-e  tenderly  fused  in  executic 
his  later  pictures  have  brick-red  flesh  tones,  and  greenish  sh; 
which  are  displeasing. 

Roubilliac,  Louia  Fran9ois,  died  1 762.  This  sculptor,  ah 
a  Frenchman,  is  best  known  by  his  works  in  England,  to 
country  he  early  went.  At  first  Sir  Edward  Walpole  was  his  i 
and  assisted  him  until  his  works  established  his  reputation  a 
was  constantly  employed.  His  monuments  and  statues  are  nuu 
in  England. 

Roullet,  Jean  Louis,  born  at  Aries  (1645-1669).  This  ex< 
engraver  studied  under  Jean  Lenfant  and  Francis  Poilly.  Hii 
of  "  The  Maries  with  the  Dead  Christ,"  after  Annibale  Carrg 
an  admirable  specimen  of  his  skill.  He  remained  ten  years  in 
and  acquired  much  readiness  in  representing  the  works  of  ] 
masters. 

Rouz,  Maitre.     See  Rosso  de'  Rossi. 
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Card.  Wolsey  to  erect  his  tomb.  He  had  worked  on  it  hve  years, 
when  Wolsey  was  disgraced,  and  Henry  VHI.  ordered  it  to  be  com- 
pleted for  himself;  but  the  King  died  before  it  was  finished,  and  at 
length  the  Parliament  ordered  the  copper  figures  to  be  melted  down, 
but  reserved  the  sarcophagus,  in  which,  finally,  the  body  of  Lord 
Nelson  was  enclosed.  Thus  the  two  works  which  should  have  made 
a  great  name  for  Rovezzano  jMirished,  and  he  became  blind,  an  afiSic- 
tion  which  he  bore  with  much  patience.  He  died  in  Florence,  in 
1550. 

Rubens,  Peter  Paul,  born  at  Siegcn  in  the  county  of  Nassau 
(1577-1640).  This  remarkable  man,  scholar,  painter,  and  diploma- 
tist, was  descended  from  two  good  families,  llis  father,  John  Ru- 
bens, was  one  of  two  principal  magistrates  of  Antwerp,  and  his 
mother,  Mary  Pypeling,  belonged  to  a  distinguished  family  of  the 
same  city.  About  1570  John  Rubens  was  forced  to  leave  Antwerp 
bv  the  civil  war  then  raffing:,  so  that  the  birth  of  our  artist  occurred 
when  his  family  were  in  a  sort  of  exile.  His  birthday  was  the  feast 
of  SS.  Peter  and  Paul,  from  which  circumstance  he  was  named.  He 
early  made  rapid  advancement  in  scholarship;  his  talent  for  drawing 
soon  led  him  to  decide  upon  painting  as  a  profession.  He  entered 
the  school  of  Adam  van  Noort,  fitted  by  education  as  few  young  art- 
ists were  to  appreciate  the  beauties  and  difficulties  of  the  career  be- 
fore him.  He  remained  four  years  with  this  master,  and  laid  the  foun- 
dation of  his  success  in  gaining  a  thorough  knowledge  of  the  technical 
part  of  his  art.  Another  four  years  was  passed  in  the  studio  of  Otto 
Vaeijius,  whose  cultivation  of  mind  and  taste  were  of  more  advantage 
to  Rubens  than  his  instructions  in  painting.  In  1598  he  was  admitted 
to  the  guild  of  painters  in  Antwerp;  his  father  had  died,  and  his 
mother  had  returned  to  that  city.  In  1600  he  went  to  Venice  and 
studied  the  works  of  Titian  and  Paul  Veronese.  The  Archduke 
Albert,  governor  of  the  Netherlands,  had  given  him  letters  of  rec- 
ommendation to  Vincenzio  Goiizaga,  Duke  of  Mantua,  and  when  he 
proceeded  to  that  city  he  was  received  honorably  and  appointed  a 
gentleman  of  the  bedchamber.  He  remained  two  years  and  studied 
the  works  of  Giulio  Romano  at  the  Palazzo  del  Te,  as  well  as  other 
works  within  his  reach.  He  then  asked  permission  to  go  again  to 
Venice,  which  was  granted ;  when  he  returned  to  Mantua  he  executed 
three  large  pictures  for  the  Jesuits,  in  which  he  proved  how  much  he 
had  gained  from  his  opportunities.  The  Duke  soon  sent  him  to 
Rome  to  copy  some  of  the  most  celebrated  pictures  there;  he  exe- 
cuted this  commission,  and  painted  by  command  of  the  Archduke 
Albert  three  pictures  for  the  ch.  of  Santa  Croce  in  Gerusalemme.  In 
1605  the  Duke  of  Mantua  wished  to  dispatch  an  envoy  to  Spain,  and 
recalled  Rubens  from  Rome  that  he  might  undertake  the  mission. 
In  this  embassy  he  proved  that  he  had  political  abilities  of  no  com- 
mon kind;  but  we  must  take  into  account  that  his  personal  charms 
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and  cultivated  mind  contributed  to  acquire  favor  wherever  he  went 
When  in  Rome  he  had  been  commissioned  to  [)aint  the  tribune  of  S. 
Maria  in  Vallicclla,  and  ailer  his  return  from  Spain  he  proceeded  to 
do  so.     He  then  went  to  Genoa,  whither  his  fame  had  preceded  him, 
and  was  immediately  employed.     He  had  now  been  seven  years  ab- 
sent from  his  home,  when  he  was  recalled  on  account  of  the  illness 
of  his  mother,  who  did  not  live  until  he  reached  her.     He  then 
settled  in  Antwerp,  built  himself  a  house  with  a  charming  studio,  and 
in  IGOO  married  his  first  wife,   Isabella  Brant,  who  died  in  1626, 
leaving  two  sons,  to  whom  Gevartius  was  tutor.     During  these  yean 
he  led  a  very  regular  and  industrious  life.     He  had  many  scholars 
and  did  an  immense  amount  of  work.     It  was  then  that  he  executed 
a  large  portion   of  the  chefs-cCcRucre  which  have  immortalized  his 
name  and  enriched  the  world.     He  was  accustomed  to  have  some  one 
read  to  him  while  he  painted,  and  his  choice  fell  on  history  or  poetry, 
which  served  to  enrich  his  mind  with  the  learning  he  so  loved.    He 
could  read  and  speak  seven  languages,  so  that  ancient  and  modem 
writers  were  alike  known  to  him.     He  has  been  accused  of  aUowiag 
his  pupils   to   paint   pictures   during  these   years   which  he  appro- 
priated to  himself,  but  he  refuted  these  accusations  and  proved  how 
universal  was  his  genius,  by  completing  with  his  own  hands  pictures 
of  almost  every  kind.     In  1620  he  was  invited  to  France  by  Marie 
de'  Medicis,  for  whom  he  executed  many  great  works.     In  1628  he  § j 
was  sent  again  to  Spain  by  the  Infanta  Isabella.     His  mission  was  a 
delicate  one,  but  he  fulfilled  it  to  the  satisfaction  of  Philip  IV.  and 
the  Duke  of  Olivares.     While  in  Spain  he  painted  many  orand  and 
important  pictures,  some  of  which  are  splendid  examples  of  his  g(H^ 
geous  coloring.     Upon  his  return  to  Flanders  he  was  sent  to  Eng-  l^v 
land  to  try  to  effect  a  peace  with  that  country.     He  was  successM 
and  was  knighted  by  King  Charles  in  1630.     He  also  received  this 
honor  from  the  King  of  Spain.     It  was  in  1 680  that  he  married  the 
young  Helen  Fourmcnt,  a  niece  of  his  first  wife.     She  was  but  six- 
teen years  old.     She  bore  him  five  children,  survived  him,  and  mitf- 
ried  again.     Both  his  wives  so  often  served  him  for  models  that  their 
forms  and  faces  are  familiar  to  the  world.     After  his  return  froB 
England  he  was  treated  with  much  consideration  in  Flanders.    He 
soon  was  forced  by  gout  to  confine  himself  to  easel  pictures.    Be 
lived  luxuriously,  and  was  a  collector  of  beautiful  thino-s  of  varioos 
kinds.  After  his  death  a  portion  of  his  collection  was  sold  for  more  thtf 
£20,000  sterling  at  private  sale.     He  died  in   1640  and  was  buried 
in  his  private  chapel  in  the  ch.  of  S.  James,  which  is  decorated  wiA 
a  magnificent  work  of  his  own.     His  family  erected  a  monument  to  |  w 
him  upon  which  is  inscribed  an  epitaph  written  by  Grevartius.    As  I 
painter  there  seems  to  be  but  one  adjective  descriptive  of  Rubens: 
magnificent  alone  exptessfe?,  \)[v«i  ^ft^ct.  of  liis  color;  his  system  <^  le^  I ^ 
eiling  his  subicct  to  Inia  st^Aa  ^^ca  \xi^^Ti\^t<si!L\.\\ti&  V^s^^^^xft  vi^l^ 
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nificent;  and  if  70a  sometimes  feel  him  to  be  gross  or  vulgar,  he  is  so 
magnificently.      In  painting  ho  was  certainly  an   universal  genius. 
Tlie  works  ascribed  to  him  are  about   1800  in  number ;.  of  course 
much  of  the  actual  labor  was  performed  by  his  pupils,  but  there  is 
something  of  himself  in  them  all.     They  embrace  liistorical.  Scriptu- 
ral, and  mythological  subjects,  portraits,  animals,  genre,  and  land- 
scapes.    In  his  style  he  is  a  strange  and  delightful  combination  of 
Southern  and  Northern  art ;  his  technicalities  and  arrangement  are 
Italian;  his  figures,  even  when  they  represent  our   Saviour  and  the 
most  holy  men,  are  in  reality  German   peasants,  Spanish  kings,  or 
somebody  else  whom  he  has  seen.     How  bizarre  is  the  way  in  which 
he  mingles  earthly  j)rinces,  anti(pie,    mythical   personages,  ancient 
gods,  and  the  members  of  the  family  of  Marie  de*  Medicis  !  and  he 
dresses  them  all  in  the  latest  fashion  of  his  time,  and  in  the  most  be- 
coming colors  1  and  is  not  this  very  mixture  magnificently  strange  ? 
But  in  order  to  enjoy  a  large  jwrtion  of  his  works  it  is  best  to  forget 
hb  subjects,  forget  the  names  by  which  they  are  called,  and  observe 
each  figure  as  a  separate  portrait  —  then  you  feel  his  power;  par  ex- 
emple,  in  the  picture  which  hangs  above  his  tomb,  forget  that  it  is  a 
representation  of  any  subject,  and  look  only  for  tlu»  |)ortrait8  of  his 
two  wives.     How  channing  they  are  !  the  one  so  brilliant  and  ener- 
getic, the  other  so  shy  and  thoughtful,  both  in  their  way  magnificent. 
But  if  you  look  at  it  as  an  "  Adoration  of  the  Virgin,''  it  will  seem 
as  if  the  spirit  of  Fra  Aiigelieo  and  other  holy  ])aiiiters  stood  beside 
you,  and  heljxjd  you  not  to  forget  how  the  spiritual  can  be  communi- 
cated by  the  brush  when  it  is  guided  by  faith  and   prayer,   and  to 
distinguish  between  this  work  and  those  of  a  jnirtT  type.     Kubens 
suggests  so  much  that  T  ctmld  go  on  and  im,   selecting  virtues  here, 
and  criticising  faults  there;  and  it  would  be  a  pleasure  to  do  it; 
"but  my  mission  is  only  suggestive,  and  my  spari^  will  only  allow  me 
to   nive  a  list  of  a  few  of  his   pictures  in   the  various  departments 
in  which  he  worked.     In  his  ecclesiastical  j)ictun's  the   *'  Descent 
from  the  Cross,"  in  the  Antwerp  C'atli.,  stands  first ;  indeed  it  may 
be  considered  the  chef-tV wnrrr.  of  all  his  works.     Rubens  received  the 
order  for  this  picture  fn mi  tbe  Conij)any  of  Archers  in  1011,  and  it 
was  completed  and   in  its  j)la('i*   three  yi-ars  later.      The  masterly 
composition   and  elevated   ex]>ressioii    of    the   heads,   joined  to  its 
breadth  of  execution  and  excellence^  of  finish,  render  it  a  marvellous 
production.     The  wings,  which  rc])resi'nt  the  '•  Visitation,"  and  the 
*'  Presentation  in  the  Tem]>le,"  ari'  also  fnu^  examples  of  the  master's 
best  manner.     The  "  Elevati(m  of  the  CVoss,**  in  the  same  Cath.,  is 
very  different  in  effect.     It  is  overwhehnin^X  iu  its  i)()rtrayal  of  vio- 
lent and  aintated  emotions,  and  could  imlvhave  Ik'imi  <loue  bv  a  ijreat 
master,  but  it  is  almost  frightful  in  its  dramatic  force.     His  altar- 
pieces  were  so  numerous  that  it  is  difiicnlt  to  select  those  of  which  to 
ipeak.     The  Antwerp  Mas.  has  the  "  Communioiv  o^.  ^.  ^T^iiOs&C^ 
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the  "  Incredahty  of  8  ThoniBE  n  S  Thereaa  which  is  dehcali 
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^presentations  from  profane  history  are  six  pictures  of  the  His- 
of  Decius,  in  the  Lichtenstein  Gall.,  in  which  he  appears  far 
grand  than  in  the  twenty-one  scenes  from  the  Life  of  Marie  de' 
ci  in  the  Louvre.  That  one  in  which  the  Consul  is  dedicated 
ath  by  the  High  Priest  is  most  wonderful.  His  mythological 
cts  are  full  of  sensual  power.  The  "  Rape  of  Proserpine  "  at 
leim;  the  "  Battle  of  the  Amazons  "  at  Munich;  the  "  Garden  of 
"  at  Madrid  (copy  in  Dresden) ;  and  the  "  Rape  of  the  Daughters 
iucippus/'  at  Munich,  are  some  of  the  more  important  of  this 
His  genre  pictures  were  delightful.  A  "  Tournament  near  an 
astle,"  in  the  Louvre,  and  a  Fair,  in  the  same  Gall ,  are  examples 
s  phase  of  the  talent  of  this  inexhaustible  genius.  His  pictures 
ildren  are  simply  charming,  and  convey  the  idea  that  he  painted 
from  pure  love  of  it.  Four  children  in  the  Berlin  Gall. ,  and 
1  others  carrying  a  festoon  of  fruit,  in  the  Munich  Gall.,  are 
iful  examples.  His  portraits  are  his  most  perfect  works  to  some 
3;  certainly  they  are  admirable,  and  very  numerous.  I  can  give 
to  mention  but  a  few.  That  of  Helen  Fourment  walking  with 
:e,  at  Blenheim;  the  famous  '*  Chapeau  de  Paille,"  in  the  Coll. 
3  late  Sir  Robert  Peel ;  that  of  the  two  sons  of  Rubens,  in  the 
enstein  Gall.,  and  the  so-called  "  Four  Philosophers,"  in  the 
are  among  the  most  celebrated.  The  last  is  extremely  fine  in 
and  represents  the  artist  and  his  brother,  with  Justus  Lipsius 
lugo  Grotius.  The  representation  of  animals  was  by  no  means 
er  power  with  Rubens.  He  preferred  to  paint  them  in  conflict 
x3tion;  fine  examples  are  in  the  Munich,  Dresden,  and  Vienna 
ies.  His  landscapes,  when  only  intended  as  backgrounds  for 
rures,  were  often  fine,  and  it  is  said  that  he  painted  a  larger 
•er  than  Titian  of  landscapes  proper.  Many  of  these  are  in  pri- 
collections  in  England.  The  "  Deluge  in  Phrygia,"  in  the 
na  Gall.,  combines  a  most  effective  lighting  with  masterly  com- 
on  and  handling. 

ENGRAVINGS    AFTER    THE    WORKS    OF    RUBENS. 

.graver^  Ardell,  James  Mc.     Rubens,  his  Wife,  and  Child. 
iginver^  Audran,    Benoit.     Two   prints   for   the   Luxembourg 
,  representing  the  Accouchement  of  Marie  de*  Medici. 
^graver,   Baillu.      The    Reconciliation   of    Jacob    and    Esau. 
\t  in  the   Garden.     Dying   Magdalene,  supported   by   Angels. 
)at  of  the  Lapithae. 

igrarer,  Barbe.     The  Holy  Family,  with  the  Infant  Jesus  em- 
ng  S.  John;  fine  and  scarce. 

igraver,   Bartsch.     The    Obsequies  of  Publius   Decius  Mus; 
plate. 

igraver,  Blooteling  or  Bloteling,  Abraham.     Two  Heads 
hildren;  rare.     The  study  of  the  Head  of  a  Man',  A.  Blolelwg^ 
*  ezc;  rare. 
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Four  Btndies  of  Lions;  inscribed,  Varie  Leonum  Icones,  a  P,  P. 

Engraver,  Boktius,  Christian  Frederick.  A  Woman  holding  a 
Pot  of  Coals,  and  a  Boy  blowing. 

Engraver,  Bolswert,  Boetius  Adam.  Judgment  of  Solomon. 
Resurrection  of  Lazarus;  very  fine.  The  Last  Supper,  P.  P.  Rubens^ 
pirtx. ;  Boet,  A,  BoUwert,  sc.  ;  very  fine. 

Engraver,  Bolsweut,  Scheltius  A.  The  Brazen  Serpent;  the 
best  impressions  have  the  word  Anttcerpias  at  the  right  hand  corner, 
without  the  name  of  G.  Hendrix.  The  Marriage  of  the  Virgin ;  the 
best  impressions  have  the  name  of  Hendrix,  without  the  word 
Antwtrpias.  The  Annunciation;  the  best  impressions  have  the 
address  of  M.  Vanden  Enden.  The  Nativity;  best  impressions  same 
address.  The  Adoration  of  the  Magi;  the  same.  Return  of  the 
Holy  Family  from  Egypt;  the  same.  The  Feast  of  Herod,  with 
Herodias  presenting  the  Head  of  S.  John  to  her  Mother.  The 
Miraculous  Draught  of  Fishes;  in  three  plates.  Christ  crucified 
between  the  Thieves;  G,  Hendrix,  exc.  The  Crucifixion;  a  Soldier 
on  Horseback  piercing  the  Side  of  the  Saviour;  1631;  extremely 
fine.  The  Crucifixion,  with  Jerusalem  in  the  distance;  M.  Vandea 
Enden,  exc.  The  Dead  Christ  in  the  Lap  of  the  Virgin,  with  S. 
Francis.  The  Resurrection  ;  M.  Vanden  Enden ^  excudit.  The  As- 
cension; the  same.  The  Four  Evangelists.  The  Fathers  of  the 
Church;  Nic,  Lawers,  exc.  The  Destruction  of  Idolatry;  in  two 
sheets ;  the  same.  The  Triumph  of  the  Church;  in  two  sheets;  the 
same.  The  Immaculate  Conception;  Ant,  Bonen/ant,  exc.  The 
Assumption;  arched;  M,  Vanden  Enden,  exc.  The  Assumption, 
with  one  of  the  Disciples  lifting  the  Stone  of  the  Sepulchre;  the  im- 
pressions with  the  address  of  G.  Hendrix  are  posterior;  and  those 
with  the  name  of  C,  Van  Merlen  are  retouched.  The  Infant  Jesus 
embracing  the  Virgin ;  M.  Vanden  Enden,  exc.  The  Virgin  holding 
a  Globe,  and  the  Child  holding  a  Sceptre.  The  Holy  Family,  with 
the  Infant  Jesus  and  S.  John  caressing  a  Lamb.  The  Holy  Faniily,  ' 
with  a  Parrot  on  a  Pillar;  A.  Bonenfant,  exc.  S.  Ignatius  and  S. 
Francis  Xavier.  Education  of  the  Virgin  by  S.  Anne;  the  best 
impressions  are  without  the  name  of  Hendrix.  S.  Cecilia;  very  fine. 
S.  Theresa  at  the  Feet  of  Christ,  interceding  for  the  Souls  in  Piff- 
gatory;  M.  Vanden  Enden,  exc.  The  Continence  of  Scipio.  Silenitf 
drunk,  supportcid  by  a  Satyr,  with  another  Figure ;  best  impressionB 
have  the  name  of  Bolswcrt  onlv,  without  the  address. 

Engraver,  Borrekkns,  Matthew.  The  Immaculate  Conception; 
Rubens,  pinx.  ;  M.  Vanden  Enden,  exc.  S.  Francis  Xavier;  on  » 
white  ground;  same  inscription.  S.  Ignatius;  same  inscription.  S. 
Barbara,  with  a  Tower  on  her  Head ;  Rubens,  pinx. ;  Atatthew  Bor- 
rekens,  sc. ;  scarce. 

'ngraver,  Ca\3KERX.y.^,  CoTivelma  Van.  The  Roman  Charity, 
nne  with  tlie  yoixivw  Nit^vci  ^?cc^  .  "YVife.  ^^i&sa\.>jT^QioQL  of  S. 
Qus ;  the  best  impTeasvoiv*  ax^Xi^^w^  >\\Qi  \^"kkv^  ^1"D^  U^J^smAwx 


RUBENS.  527 

raver,  Caylus,  Anne  Claude  Philippe,  Compte  de.    A  set  of 

[leads  after  Rubens  and  Vandyck,  from  the  Crozat  Coll. 

raver.  Chambers,  Thomas.     S.  Martin  dividing  his  Cloak. 

'-aver,  Chastillon,  Louis  de.    The  Fates  spinning  the  Destiny 

y  de'  Medici. 

"aver,  Clouet,  Peter.     The  Descent  from  the  Cross;  Rubens, 

C.  J.  Meyssens,  exc.    The  Epitaph  of  Rubens,  with  acces- 

The  Death  of  S.  Anthony ;  Rubens,  pinx,  ;  fine  and  scarce. 

tiael  discomforting  the  Evil  Spirit;  Rubens,  pinx.    The  Garden 

3 ;  the  first  impressions  have  Flemish  verses ;  fine  and  scarce. 

raver,  Collaert,  Hans.     The  Title  to  the  "Biblia  Sacra;" 

rhe  Title  to  the  **  Kerkelyke  Historic;"  fine.     The  Title  to 

Vaders  Boeck;"    fine.      Twelve    plates   for  the    Missal  of 

IS.     Subjects  from  the  life  of  Christ  and  the  Virgin. 

^aver,  Collix,  Richard.     Esther  before  Ahasuerus. 

"aver,  Dalen,    Cornelius  Van.      The  Four  Fathers  of  the 

I.     Nature  adorned  by  the  Graces. 

raver,  Does,   Anthony   Van  der.     The  Marquis  of  Castello 

o. 

raver,  Duchange,  Gaspar.    Five  of  the  plates  of  the  Luxem- 

Gall. 

raver,  Earlom,  Richard.     Rubens'  Wife;  Rubens,  pinx.    The 

""amily.    The  Magdalene  washing  the  Feet  of  Christ.    Nymphs 

atyrs.     Meleager  and    Atalanta.     The    Death  of  Hippolitus. 

s'  Son  and  his  Nurse,  with  Fruit  on  a  Table. 

raver,  Ertinger,  Francis.     The  History  of  Achilles,  in  eight 

« 

raver,  Exshau,  S.    A  Girl  carrying  a  Basket  of  Cherries,  with 

)ys,  each  carrying  a  Gun. 

raver y  Fabeu,  John,  the  Elder.     The  Heads  of  the  Philoso- 

raver,  Faucci*,  Carlo.     The  Crowning  of  the  Virgin.     A  Bac- 
ian  subject. 

raver y  Fessard,  Stephen.  A  Flemish  Festival. 
raver,  Galle,  Cornelius,  the  Elder.  John  Van  Havre.  The 
Mary  under  an  Arch  ornamented  with  Flowers  by  an  Angel, 
cutting  off  the  Head  of  llolofernes;  fine.  The  Four 
s  of  the  Church.  Projnie  showing  the  Head  of  her  Son  to  her 
id.  Seneca  in  the  Bath.  A  Naked  Woman  crrindingr  Colors. 
"aver,  Galle,   Cornelius,  the  Younger.     Venus  suckling  the 

'aver,  Gaywood,  Robert.     A  set  of  Lions  and  Leopards. 
^acer,  GrOUPY,  Joseph.     Diana  huntinijj  with  her  Nymphs. 
'aver,  Green,  Valentine.     The  Descent  from  the  Cross.    The 
ion.     The  Presentation  in  the  Temple. 
aver,  Jeqher,  Christopher.     Bust  o£  a  maa  mOci  ^  ^()idgl<(^ 
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Bttxri  :  in  ^.fauro-^eiiro.     Saaoaaa  ami  die  diien..     The  Repoee  m  *^ 

f^r-j^..  Thf^  Inf-uis  J*i4a§  auul  S.  Joha  pLirini;  with,  a  Lamb.  Coro- 
narirja  ^iC  'iu^  Virzin,  T*i:nipcj£ioa  oc  <lhri:«c.  Hercules  destroying 
f-irj  xri'i  r>..*<!riri,     ^JUtrnrw  jirnak.  4iippi>rt4Mi  br  two  Satrrs.    The 

Flr.fp'^/'^.r ,  4f»tff,.  Ptiter  *it,  due  Eliier.  The  DecoILukKi  of  S. 
J^jfcn :  o^al :  -^rirrti.  Chri*i  zi^in-z  die  Kevs  to  S.  Peter;  fine; 
nh^  ''j*;^  i.Tir>r'"»-ir»n.'»  ani  before  the  aii<ire:«s  ijf  Vanden  Enden.  The 
frrofwaiacf  or  S,  rarhf^rine. 

Ef^qrar^,  K .%.•••  EL,  Theodore.  An  aOetzorical  subject  of  Abandanee. 
A  <M^  '^'  rVir  platen  repre^entinz  the  Triomph  ot'  Galatea.  A  TritoD 
ra%\iru:\zi^l  a  Sea  Nymph.  A  Xvmph  in  the  Arms  oC  a  Sea  €rod,  and 
a  Pann  ^atfr^l  on  a  K^x.-k  with  two  Children  and  a  Croat.  A  Boar 
If rjnt.  A  Land^afje  with  a  >Ian  driiing  a  Cart,  and  a  Man  and 
HV/fnan  with  Oxen.  .\  Land:«cape  (a  companion)  called  "  The 
Milkmaid.*' 

Enffrnc*^.  La*»\e,  Michael.     The  Holj  Family.     S.  Francis  (rf 
Aa*!*!  nrt'.i-Wxwi  the  Infant  Jesn*  from  the  Virgin.     S.  Francis 
ysiulsi  T*:c*'\\\n'ji  the  Infant. 

EugrfiKer.  Lai:.vay.  Nicholas  de.     The  ^larch  of  Silenus. 

Enfjrarer,  Lai:wkrs,  Nicholas.  Portrait  of  Isabella.  Infanta  of 
Spain,  and  two  Children.  The  Adoration  of  the  Magri.  Christ  be- 
ffjre  ViVaU'..  Tlie  Descent  from  the  Cross.  A  Pietk,  with  Man* 
Ma{(daU;n«:.     'llie  Truinph  of  the  New  Law:  in  two  sheets. 

Enfjravf'T^  La  win  E,  Robert.     The  Nativity. 

Eriffrarer^  Lkec'w,  William  de.  Lot  and  his  Daughters.  Daniel 
in  the  Lion's  D<*n.  The  Mater  Dolorosa;  scarce.  ITie  Martjrdom 
of  S.  Catherine;  fine  and  scarce.  Four  large  plates  of  huntings, 
namely,  the  Lion  Hunt,  the  Boar  Hunt,  the  Wolf  Hunt,  and  ie 
Hunting  of  the  Cnxrodile  and  Hippopotamus. 

Engraver,  Lkmpereur,  Louis  Simon.     The  Garden  of  Love. 

Enfjraver,  Loir,  Alexis.  The  Education  of  Mary  de'  Medici 
Time  discovering^  Truth. 

Engraver^  LouYS  or  LoYS,  John.  Louis  XIH.,  King  of  France. 
Anne;  of  Austria.  Philip  IV.,  King  of  Spain.  Elizabeth  of  Bourbon. 
Diana  and  her  Nymphs  resting  after  the  Chase. 

Engraoer,  Marin  us,  Ignatius.  The  Flight  into  Egypt;  a  night 
piece.  S.  Ignatius  curing  the  Sick.  S.  Francis  Xavier  reviving » 
Dead  Person. 

Engraver^  Mark,  Quintin.  Susanna  and  the  Elders.  Alexander 
and  Diogenes. 

Engraver,   Mass^,   John   Baptist.     Mary  de*  Medici,  Queen  of    n 
Henry  IV. 

Engraver,  Masson,  Anthony.  The  Assumption  of  the  "Virgin; 
fine  and  scarce.     The  Brazen  Serpent;  in  two  sheets;  fine. 

Engraver,  Matham,  James.     Samson  and  Delilah. 
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Engraver,  Meyssens,  John.  Meleager  presenting  the  Boar's 
Head  to  Atalanta. 

Engraver,  Michel,  John  Baptist.  The  Three  Graces.  Faith, 
Hope,  and  Charity. 

Engraver,  Muller,  John.  Albert,  Archduke  of  Austria.  Isa- 
bella, Infanta  of  Spain. 

Engraver,  Natalis,  Michael.    Mary  washing  the  Feet  of  Christ. 

Engraver,  Neef  or  Neefs,  James.  The  Fall  of  the  Angels.  The 
Meeting  of  Abraham  and  Melchisedec.  The  Crucifixion,  with  the 
Virgin  and  S.  John.  S.  Augustine.  Martyrdom  of  S.  Thomas. 
The  Judgment  of  Paris,  and  the  Triumph  of  Galatea;  called  the 
Ewer  of  Charles  I.;  scarce. 

Engraver,  Panneels,  William.  Portrait  of  Rubens ;  in  an  octa- 
gon border.  Esther  before  Ahasuerus.  The  Nativity.  The  Adora- 
tion of  the  Magi.  Mary  washing  the  Feet  of  Christ.  The  Assump- 
tion of  the  Virgin.  The  Holy  Family,  with  the  Infant  Christ  and  S. 
John  playing  with  a  Lamb.  Baptism  of  Christ.  Samson  killing  the 
Lion.  David  killing  the  Lion  and  the  Bear.  S.  Sebastian.  Jupiter 
and  Antiope.  Jupiter  and  Juno.  Bacchus,  drunk,  supported  by  a 
Faun  and  a  Satyr.  Bacchus  supported  by  Satyrs  and  Bacchante. 
Meleager  presenting  the  Head  of  the  Boar  to  Atalanta. 

Engraver,  Pether,  William.     Rubens'  Second  Wife. 

Engraver,  Picot,  Victor  Maria.  The  four  Evangelists.  Diana 
and  her  Nymphs. 

Engraver,  Pilsen,  Francis.  The  Virgin  and  Infant  Jesus.  The 
Conversion  of  S.  Bavon.  The  Judgment  of  Midas.  S.  Francis; 
F.  Pilsen,  sculp.  G,  1770. 

Engraver,  Pontius,  Paul.  Philip  IV.,  King  of  Spain;  1632.. 
Elizabeth  of  Bourbon,  his  Queen.  Isabella  Clara  Eugenia,  Infanta 
of  Spain.  Ferdinand,  Infant  of  Spain,  on  Horseback.  Duke  of 
Olivarez;  very  fine.  Christoval,  Marquis  of  Castel  Rodrigo ;  fine 
and  scarce.  Manuel  de  Monra  Cortereal,  Marquis  of  Castel  Ro- 
drigo; fine  and  scarce.  The  Mother  of  Manuel;  fine  and  scarce. 
Susanna  and  the  Elders;  1624.  Adoration  of  the  Shepherds.  Mur- 
der of  the  Innocents  ;  in  two  sheets  ;  1 643 ;  very  fine.  Presentation 
in  the  Temple.  Christ  bearing  his  Cross ;  fine.  The  Crucifixion, 
with  Angels,  one  of  which  is  overcoming  Sin  and  Death.  The  Dead 
Christ,  supported  by  the  Virgin,  with  Mary  Magdalene,  S.  Francis, 
and  other  figures ;  very  fine.  Descent  of  the  Holy  Ghost.  Assump- 
tion of  the  Virgin,  llie  Virgin  suckling  the  Infant.  S.  Roch  inter- 
ceding with  Christ  for  those  afflicted  with  the  Plague;  very  fine. 
Thorn yr is  causing  the  Head  of  Cyrus  to  be  put  into  a  Vessel  of 
Blood ;  fine. 

Engraver,  Preisler,  John  Justin.  Part  of  the  plates  from  the 
Ceilings  in  the  ch.  of  the  Jesuits  at  Antwerp,  with  tiie  frontispiece 
containing  Portraits  of  Rubens  and  Vandyck. 
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Engraver^  Quellinus,  Erasmus.  Samson  killing  the  Lion.  A 
Landscape,  with  a  Dance  of  Children  and  Young  Satyrs ;  E,  QuelU- 
nuSjfec;  rare.     The  Madonna. 

Engraver,  Ridinger,  John  Elias.     A  Lion  Hunt. 

Engraver,  Sompel  or  Sompelen,  Peter  Van.  The  Emperor 
Charles  V.  Christ  with  the  Disciples  at  Emmaus.  The  Crucifix- 
ion.    Juno  and  Ixion. 

Engraver,  Soutman,  Peter.  The  Fall  the  Angels ;  the  first  im- 
pressions have  not  the  address  of  the  younger  Bouttat.  The  Defeat 
of  the  Army  of  Sennacherib.  Christ  giving  the  Keys  to  S.  Peter. ; 
a  design  by  Rubens  after  Raphael.  The  Last  Supper.  Drawing  by 
Rubens  after  Leonardo  da  Vinci.  The  Miraculous  Draught  of 
Fishes.  The  Holy  Women  at  the  Tomb  of  Christ.  The  Crucifixion. 
Consecration  of  a  Bishop.  The  Rape  of  Proserpine.  The  Triumph 
of  Venus.  Silenus  supported  by  a  Satyr  and  a  Negress.  A  Boar 
Hunt;  1642.  The  Wolf  Hunt.  Hunting  of  Lions.  Hunting  of  the 
Crocodile  and  Hippopotamus. 

Engraver,  Spilsbury,  Inigo.  A  Boy  eating  Grapes.  Two 
Monks  reading. 

Engraver,  Surrugue,  Louis.     Venus  nursing  Love. 

Engraver,  Suydeuhoef,  Jonas.  Philip  HL,  King  cf  Spain. 
Albert,  Archduke  of  Austria.  Isabella  Clara  Eugenia,  Infanta  of 
Spain.  The  Fall  of  the  Angels.  The  Madonna.  Bacchus  supported 
by  a  Satyr  and  Moor.     The  Hunting  of  the  Lion  and  Tiger. 

Engraver,  Swanenburg,  William  Van.  Lot  and  his  Daughters. 
Christ  and  the  Disciples  at  Emmaus. 

Engraver,  Visscher,  Cornelius.  The  Last  Judgment.  The 
Virgin  and  Infant  crowned  by  Angels.  Achilles  discovered  at  the 
Court  of  Lycomedes. 

Engraver,  Vorsterman,  Lucas,  the  Elder.  Charel  de  Longueval, 
Count  of  Busquoi.  Fall  of  the  Angels.  Lot  and  his  Daughters 
leaving  Sodom.  Job  tempted  by  his  Wife,  and  tormented  by 
Demons.  Susanna  and  the  Elders.  The  Nativity.  Adoration  <rf 
the  Magi;  one  of  his  best  prints.  The  same  subject,  differently 
composed.  The  Holy  Family,  with  S.  Anne.  Another  Holy  Family, 
in  which  the  Child  embraces  the  Virgin.  The  Return  from  Egypt 
The  Virgin  and  Child,  with  S.  John  playing  with  a  Lamb.  Tlie 
Tribute  Money.  The  Descent  from  the  Cross;  fine;  the  first  im- 
pressions are  previous  to  the  address  of  Corn,  Van  Merlen.  The 
Angel  appearing  to  the  Holy  Women  at  the  Sepulchre.  S.  Francis 
receiving  the  Stigmata.  The  Martyrdom  of  S.  Lawrence.  Mary 
Magdalene  renouncing  the  Vanities  of  the  World.  The  Battle  of  the 
Amazons ;  a  large  print  on  six  sheets. 

Engraver,  W  ate  let,  Claude  Henry.     Venus  nursing  the  Loves. 

Engraver^  Waumans,  Conrad.  Descent  from  the  Cross.  The 
Assumption  of  the  Virgin. 
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igraver,  Witdoeck,  Hans.  Melchisedec  presenting  Bread  and 
i  to  Abraham;  1638;   proofs  before  the   letters  are  very  rare. 

Nativity;  this  plate  has  undergone  several  changes.  The 
*ation  of  the  Magi ;  1683 ;  the  date  is  probably  a  mistake.  The 
ation  of  the  Cross;  in  three  sheets;  1638;  his  best  print, 
st  with  the  Disciples  at  Emmaus;  there  are  some  impressions  of 
plate  printed  in  chiaro-scuro,  under  the  direction  of  Rubens, 
h  are  very  scarce ;  1638.     The  Assumption  of  the  Virgin;  1639. 

Holy  Family,  with  S.  John.  Another  Holy  Family,  with  S. 
ibeth.     S.  Cecilia. 

igraveVy  Wyngaerde,  Francis  Vanden.     Christ  appearing  to 
r  Magdalene.    Samson  killing  the  Lion.    The  Nuptials  of  Peleus 
Phetis.     A  Bacchanal,  in  which  Bacchus  is  drinking  from  a  cup, 
which  a  Bacchante  is  pressing  the  juice  of  the  grape. 
igraver,  ZuccHi,  Lorenzo.     The  Crowning  of  S.  Catherine. 

His  own  Plates. 

Francis  receiving  the  Stigmata, 
nitent  Magdalene. 
Catherine;  designed  for  a  ceiling. 

1  Old  Woman  holding  a  lighted  Candle  for  a  Boy  to  light  an- 
'.  When  Rubens  etched  this  plate  but  few  impressions  were 
1,  which  are  now  extremely  scarce.  It  was  afterwards  finished 
lother  person. 

rtrait  of  an  English  Minister;  signed,  P.  P.  Rubens^  fecit. 
ide,  Fran9oiB  (1 785-1855).  This  sculptor  had  striking  virtues, 
jome  glaring  faults  of  manner.  He  seemed  to  represent  nature, 
one  occasion,  in  a  manner  purified  by  classic  study,  and  again, 
1  rudest  reality.  His  "  Mercury,"  in  the  Louvre,  a  **  Neapolitan 
3rman,"  in  same  Gall.,  and  a  statue  of  Joan  of  Arc,  formerly  in 
Luxembourg  gardens,  were  the  happiest  of  his  works.  His 
e  of  Marshal  Ney,  and  the  haut-relief  on  the  Arc  de  I'fitoile, 
much  exaggerated,  and  Liibke  says  most  truly  that  the  figure  of 
►na  in  the  last  work  looks  like  an  equestrienne  standing  on  two 
5S.  His  execution  was  alwavs  able,  and  is  well  shown  in  the 
iment  of  Godefroy  Cavagnac  in  Montmartre,  but  the  whole 
n  is  in  the  extreme  naturalistic  style,  which  always  seems  coarse 
jhockinor. 

igendas,  George  Philip,  born  at  Augsburg  (1666-1742).  A 
er  of  battle  scenes  of  no  great  merit.  He  is  better  known  by 
hirty  etchings  and  more  than  100  mezzotint  engravings,  the 
•  after  his  own  desiorns. 

iBtici,  Qlo.  Francesco  (1476-1550).  A  fellow-pupil  with 
irdo  under  Verrochio.  Many  of  his  works  are  lost  or  destroyed, 
principal  one  remaining  is  a  bronze  group  above  the  northern 
1  of  the  Baptistery  at  Florence.     The  subject  is  the  Preaching 
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of  S.  John  Baptist.  The  forms  (especially  the  nude  figure)  are 
grand  in  freedom  of  action,  and  the  drapery  is  in  Ghiberti*s  pure 
style.  The  guild  of  merchants  who  ordered  it  failed  to  pay  the  price 
agreed  on,  and  this  so  depressed  Rustici  that  he  undertook  no  more 
large  works.  After  the  expulsion  of  the  Medici  from  Florence  he 
went  to  France,  and  was  variously  employed  by  Francis  I.  But  here 
disappointment  followed  the  old  man,  for  he  was  engaged  at  the  time 
of  the  King's  death  in  modelling  a  colossal  equestrian  statue  of  him. 
Rustici  did  not  long  survive  his  patron. 

Ruysch,  Rachel,  born  at  Amsterdam  (1664-1750).  Daughter  of 
the  celebrated  professor  of  anatomy,  and  pupil  of  Willem  van  Aelst. 
She  devoted  herself  to  flower  painting.  Her  single  specimens  are 
excellent,  but  her  pdwer  of  combining  many  in  artistic  arrangement 
was  not  so  good.  She  painted  until  she  was  eighty  years  old.  She 
married,  but  always  signed  her  works  with  her  maiden  name.  She 
introduced  insects  into  her  pictures,  which  were  admirably  drawn  and 
finished.  Her  color  was  cool,  like  that  of  her  teacher.  The  Ha<me 
and  Munich  galleries  have  pictures  by  this  paintress. 

Ruysdael,  Solomon,  born  at  Ilaarlem  (1610-1670).  Pupil  of 
Jan  van  Goyen.  His  pictures  are  usually  views  of  canals  bordered 
with  trees  and  houses,  monotonous  and  thoroughly  Dutch.  Some  of 
his  best  works  are  in  the  Munich,  Dresden,  and  Berlin  galleries. 

Ruysdael,  Jacob,  born  at  Haarlem  (162.5  ?-l  681).  Younger 
brother  and  probably  a  pupil  of  Solomon.  He  is  emphatically  the 
first  of  Dutch  landscape  painters.  He  most  frequently  represented 
the  level,  uninteresting  scenery  of  Holland ;  these  pictures  are  almost 
melancholy,  but  his  excellent  drawing,  his  perfect  management  of 
chiaro-scuro,  his  powerful,  warm  color,  and  his  admirable  execution 
combine  to  make  up  a  rare  perfect ness.  There  is  great  variety  in 
his  touch;  he  knew  how  to  use  his  brush  in  the  most  minute,  and 
also  in  the  broadest  manner.  He  especially  loved  to  represent  a  wide 
expanse  as  if  viewed  from  an  elevation,  and  frequently  placed  the 
spires  of  a  town  in  the  far  distance.  He  painted  some  sea  views  in 
which  the  water  was  always  agitated  and  often  very  rough,  and  the 
sky  heavy  with  clouds.  Very  rarely  he  represented  hills  and  rocks 
with  foaming  cataracts;  a  few  pictures  have  a  dark  lake  at  the  base 
of  a  rocky  steep  ;  there  is  in  these  a  sort  of  fascinating  gloom  rarely 
expressed  in  painting.  Tn  some  of  his  dark  pictures  he  introduced 
gleams  of  sunshine,  which  are  extremely  picturesque  in  e£fect.  He 
deeply  felt  the  poetry  of  the  Northern  nature  about  him,  and  ren- 
dered it  most  happily.  His  pictures  number  about  448,  and  are  seen 
in  all  large  European  galleries;  there  are  many  (more  than  100),  in 
private  English  collections.  **  The  Chace,"  the  "  Monastery,"  and 
the  "  Ji^wish  Cemetery,"  in  the  Dresden  Gall.,  are  all  masterpieces. 
He  also  left  seven  spirited  etchings  executed  in  a  slight  but  effectiye 
manner. 
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Ryckaert,  David,  born  at  Antwerp  (1615-1662?).  The  thinl 
[Kunter  of  his  name.  He  was  instructed  by  his  father,  and  devoted 
iiimself  to  interiors  with  peasants,  fairs,  etc.  His  coloring  is  clear 
ind  golden ;  his  heads  are  animated,  and  although  inferior  to  Te- 
aiers,  he-oflen  approaches  him  in  excellence.  The  Vienna  and  Dres- 
ien  galleries  have  fine  examples  of  his  works;  in  the  former  there  is 
I**  Village  Fete,''  and  a  "  Schatzgraberin  "  (a  seeker  for  hidden 
xeasures),  which  is  very  curious.  The  scene  is  laid  in  a  cave  lighted 
)y  a  fire,  and  Ryckaert  esjxjcially  excelled  in  firelight  effects.  In 
652  this  master  was  Dean  of  the  Guild  of  S.  Luke,  at  Antwerp. 

Ryn.     See  Rembrandt. 

Rysbraek,  Peter,  born  in  Antwerp  (1655-1729?).  A  pupil  of 
'ean  F.  Millet  in  Paris.  He  settled  in  Antwerp  after  the  completion 
f  his  studies.  His  principal  works  are  landscapes  with  Biblical  or 
lythological  figures.  Such  is  a  fine,  large  landscape  in  the  Berlin 
lus.,  with  the  Baptism  of  Christ  in  the  foreground.  The  Antwerp 
nd  Dresden  galleries  have  works  of  his,  but  they  are  not  often  seen 
a  public  collections.  He  also  executed  six  etchings,  which,  while 
ot  especially  attractive,  are  yet  remarkable  in  composition. 

Rysbraek,  Michael,  born  at  Antwerp  (1693-1770).  Son  of 
*eter  Rysbraek  and  a  good  sculptor.  In  1720  he  went  to  England, 
rhere  he  executed  many  monuments  and  statues  still  seen  in  the 
hurches  of  that  country.     They  have  no  claim  to  extended  notice. 

s. 

Sabbatim,  Andrea,  called  Da  Salerno.  Born  at  Salerno  (1480- 
645).  Son  of  a  rich  merchant  who  intended  him  for  the  same  oc- 
upation,  but  allowed  him  to  follow  his  desire  to  be  a  painter,  and 
laced  him  in  Naples  for  instruction.  Having  seen  some  works  of 
'erugino's  he  went  in  pursuit  of  him,  but  before  reaching  Perugia 
^as  turned  aside  by  the  fame  of  Raphael,  whose  scholar  and  assistant 
e  became.  His  father's  death  called  him  away  from  Rome,  and  he 
ettled  in  Naples,  where  his  best  works  are  seen  in  the  Museo  Bor- 
onico  and  several  churches;  they  are  rare  out  of  that  city. 

Sabbatini,  Lorenzo,  called  Da  Bologna.  Flouri>hed  about  the 
liddle  of  the  16th  century.  A  mannered  painter  of  the  degenerate 
(oloscnese  school.  A  Madonna  in  the  Berlin  Mus.  is  one  of  his  best 
^orks. 

Sacchi,  Pier  Francesco.  Flourished  about  1520.  A  painter 
Qtirely  wanting  in  flexibility  and  grace.  His  works  are  seen  in  the 
lOuvre  and  at  Berlin. 

Sacchi,  Andrea,  born  at  Rome  (1598-1661).  Pupil  of  Albani, 
id  a  sincere  admirer  of  Raphael.  lie  was  not  equal  to  Giulio  Ro- 
ano  in  invention,  but  his  color  was  good,  and  he  practised  a  sim- 
icity  of  treatment  which  is  the  mark  of  great  artistic  power.     His 
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picture  of  S.  Romualdo,  in  the  Vatican,  is  a  far-faine<!l  work;  the 
saint  is  relating  a  vision  to  five  brother  monks;  they  are  all  clothed 
in  white,  and  this  is  relieved  by  the  shadow  of  a  large  tree,  in  so 
skilful  a  manner  as  to  obviate  the  feeling  of  want  of  varied  color 
which  would  be  expected.  It  has  been  called  one  of  the  finest  pic- 
tures in  Rome.  The  characteristics  of  Sacchi's  works  are  gravity, 
simplicity,  and  harmonious  tone. 

Sachtleven,  CorneliB,  born  at  Rottenlam  (1612-1682?).  A 
painter  of  interior  scenes,  poultry,  and  various  homely  or  domestic 
subjects.  Ills  design  far  excelled  his  color,  and  his  execution  was 
very  careful.  His  poultry  are  marvellously  to  the  life.  His  works 
are  at  Dresden,  and  in  the  Cologne  Mus.  there  is  a  "  Concert  of 
Cats,"  with  an  owl  leading,  which  is  good.  The  few  etchings  by  thia 
artist  are  cleverly  done. 

Sadeler.     This  is  the  name  of  a  family  of  engravers  numbering 

$not  less  than  six.  They  flourished  from  1575  to  1670.  Brusseb 
was  their  home.  John,  Raphael,  and  Giles  were  the  more  im- 
portant. Their  plates  are  numerous  and  are  executed  almost 
entirely  with  the  graver.  John  and  Ra[)hael  were  brothers,  and  set- 
tled in  Venice,  where  they  executed  many  works,  and  where  Ma^ 
cus,  one  of  the  younger  ones,  was  a  well-kAown  publisher  of  prints. 

Saenredam,  John,  born  at  Leyden  (1570-1607).  Pupil  of 
Goltzius.  His  skill  in  the  use  of  the  needle  could  hardly  be  sa^ 
passed,  but  his  subjects  were  too  often  distorted  forms,  which  dis- 
played his  execution  without  being  pleasing  as  a  whole.  Some  d 
his  works  are  now  prized  highly  on  account  of  their  rarity. 

Salerno,  Andrea  da.     Sec  Sabbatini. 

Salmeggia,  Enea,  called  II  Talpino,  born  at  Bergamo  (1556- 
1626).  A  successful  imitator  of  Raphael.  His  best  works  are  in 
the  churches  and  Gall,  of  Milan. 

Salviati,  Cecchino  del.     So  called  from  Card.  Salviati  who  was 

■  _  

his  friend  and  patron.  Real  name  Francesco  Rossi  (1510-1563) 
He  was  an  important  artist  of  his  time,  but  that  time  was  one  of 
decline  in  everything  but  technical  skill;  this  was  well  developed. 
Salviati  worked  in  Venice,  Florence,  and  Rome,  and  visited  France, 
where  he  did  not  remain  long.  There  is  a  small  picture  of  "  Charity" 
in  the  National  Gall.,  by  this  artist. 

Salvi,  Gio.  Battista,  called  Sassoferrato  from  his  birthplace 
(1605-1685).  Supposed  to  have  been  a  pupil  of  Domenichino.  He 
copied  afler  Raphael,  Titian,  and  Perugino,  with  good  effect.  Hi* 
favorite  subjects  for  original  pictures  were  Holy  Families  and 
Madonnas,  and  in  these  he  showed  deep  feeling;  they  are  sweet Ib 
expression,  pleasing,  and  sometimes  finished  with  great  care. 

Sanchez-Coello.     See  Coello. 

Sanchez>Cotan.     See  Cotan. 


■V 


Sandrart,  Joachim  von,  born  at  Frankfort  (1606-1688).    Thi*  "  '' 
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urtist  deserves  mention  fully  as  much  for  his  writings  upon  art,  as 
k/t  his  pictures.  His  literary  work  was  voluminous  and  valuable. 
He  acquired  some  distinction  in  his  day  as  a  painter  of  history  and 
portraits.  He  is  said  to  have  visited  England,  from  which  he  went 
to  Italy,  where  he  passed  some  time  in  Rome  and  Venice.  After 
Lis  return  to  Grermany  he  lived  at  Amsterdam  and  Stockau,  but 
settled  at  Nuremburg,  where  he  published  his  books.  His  pictures 
are  seen  in  many  Continental  galleries.  Perhaps  his  best  work  is  in 
die  Town  Hall  of  Amsterdam,  and  n^presents  the  Archers  Company 
of  that  city,  at  the  entry  of  Mary  de*  Medicis. 

Bandvoord,  D.  D.  Very  little  is  known  of  this  painter  beyond 
his  name.  A  picture  of  four  ladies,  called  the  **  Regent ''  picture, 
[Mx>ves  that  he  was  m6re  skilled  in  portraits  than  in  historical  paint- 
ing; of  the  latter  see  his  "  Christ  at  £mmaus"  in  the  Louvre.  The 
irst  picture  is  in  the  *^  Werkhuys''  at  Amsterdam,  and  is  dated 
1688. 

Sangallo,  Oiuliano  di,  born  at  Florence  (1443-1517).  One  of 
•he  most  famous  architects  and  engineers  of  his  time  in  Italy.  Early 
a  life  he  practised  wood-carving  with  his  brother  Antonio.  He  was 
lilerwards  much  employed  as  an  architect  by  Lorenzo  de*  Medici, 
^^hile  Alexander  VL  was  Pope,  Sangcallo  was  employed  in  Home, 
ind  when  Julius  IL  succeeded  to  the  pontificate  he  expected  to  be 
Lppointed  architect  of  S.  Peter's,  but  Bramante  was  chosen  instead. 
i\'lien  Leo  X.  became  Pope,  he  offered  the  j)()st  to  Sangallo,  who 
ben  declined  on  account  of  his  age  and  infirmities.  Michael 
Vntjelo  was  a  friend  to  Giuliano  di  Sangallo  and  was  much  with 
iim  in  Rome. 

Sangallo,  Antonio  di  (1450?-!  534).  Brother  of  Giuliano  and 
nduced  by  him  to  abandon  wood-carving  for  the  study  of  architec- 
ure.  He  completed  a  palace  commenced  by  his  brother  at  Savona, 
md  went  to  Rome.  Alexander  VL  employed  him  to  convert  the 
^usoleum  of  Hadrian  into  a  fortress,  the  Castle  of  S.  Angelo. 
rhe  ability  which  Antonio  then  displayed  established  his  fame,  and 
16  was  employed  in  many  important  works. 

Sangallo,  Antonio  di,  born  at  Mugello  (about  1482-1546).  Tlie 
aephew  of  the  two  preceding  architects.  His  name  was  Picconi, 
but  he  adopted  his  mother's  name,  Sangallo.  He  was  instructed  by 
bia  uncles,  and  afterwards  by  Bramante.  The  Card.  Alexander 
Parnese,  afterwards  Paul  IlL,  was  his  patnm,  and  employed  him  to 
build  his  palace  in  the  Campo  di  Fiori,  which  is  one  of  the  finest 
structures  of  Rome.  Other  works  of  his  were  the  restoration  of  the 
Vatican,  the  erection  of  the  Pauline  chapel,  a  palace  for  himself  in 
Jie  Strada  Giulia,  and  the  wonderful  model  of  S.  Peter's  now  pre- 
6rved  in  the  Vatican.  He  was  appointed  architect  of  S.  Peter's  in 
^86,  and  did  a  great  work  there  in  enlarging  the  piers  and  strength- 
^g  the  foundations. 
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SEmgallo,  Baattauo  di,  born  at  Florence  (14B1-1551}.      Ac 
of  die  prcceijing  and   callcii   Ariabitile  from  his  knowledge  of  pn-  I 
spuctivB.     Hi^  studied  under  Perugtno,  and  then  cojiied  the  ia 
cartoon  of  Michael  Angelo  with  great  diligence.     He  diBtingnished  1 
himself  later,  in   Florenee,   both  as  an  architect  and  painter,  and 
Vasari  has  written  of  him  at  some  length. 

Sangallo,  Frasceaco  (14I)S--I5T0).  Son  of  Giuliano-  Pupil  d 
An<lrea  Sansavino.  His  chef-iTmuBre  ^as  the  statue  of  a  superior 
of  the  Florentine  Cenosa,  and  is  in  the  centre  of  a  chapel  of  that 
convent;  he  is  but  mediocre  when  compared  with  the  great  masten 
of  the  15lli  century. 

SanBavlno,  Andrea.  Contaooi  di  Mont«,  born  at  Monte  San 
Savino   (1460-1529).     Every   one   who   has   Audied   the   rise 


of  the  art  of  sculpture  knows  that  in  the  early  part  of  tbe 

■ntiiry  it  was  at  its  best  in  Tuscany,  and  although  Michael 

of  the  rare  men  who  are  goTerned 


lath 

Angelo 

by  no  time 

time,  Andrea  Sansavino  'a 


e  after  tliis,  he  w 


Of  the  artists  who  followed  this  t 
ne  of  the  very  bust.     His  father  n 
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ipherd,  and  while  employed  in  the  duties  of  his  station,  like 
Dtto,  he  made  pictures  on  the  stones,  and  like  him  found  an  ap- 
iciative  friend.  He  was  sent  to  Florence,  to  the  studio  of  Polla- 
)lo.  He  made  sober,  steady  progress,  characterized  by  no  great 
lividuality  or  remarkable  display  of  power.  When  thirty  years 
I,  he  was  appointed  architect  and  sculptor  to  the  King  of  Portugal. 
1500  he  returned  to  Florence,  and  some  years  later  went  to  Rome, 
lere  Julius  H.  commissioned  him  to  erect  two  monuments  to  the 
irdinals  Rovere  and  Sforza,  in  the  ch.  of  tB.  Maria  del  Popolo. 
ley  were  his  best  works,  but  their  style  is  not  pure ;  the  principal 
;ures  are  placed  in  uneasy  positions,  and  are  in  the  midst  of  too 
iny  statuettes  and  ornamentations,  which  turn  the  eye  and  the  mind 
)m  the  main  point  of  interest.  A  "  Madonna  and  Child,  with  S. 
ane,"  which  he  executed  for  the  ch.  of  S.  Agostino,  was  much 
aised  at  the  time.  In  1513  he  was  sent  to  Loreto  by  Leo  X.,  to 
lorn  with  bas-reliefs  the  temple  which  encloses  the  Santa  Casa. 
lie  most  that  can  be  said  in  praise  of  these  is,  that  those  which 
msavino  executed  are  the  best,  but  they  show  but  too  plainly  the 
lange  in  sculpture  of  which  we  have  spoken  above.  Perhaps  if  he 
id  not  worked  at  the  same  time  with  Raphael  and  Buonarotti,  his 
Drks  would  seem  more  noble,  and,  indeed,  his  work  at  Loreto  was 
ingled  with  that  of  so  many  other  artists,  that  it  is  most  difficult  to 
iticise  it.  Liibke  very  much  admires  the  Madonna  group  at  S. 
gostino,  and  calls  it  "  one  of  the  most  beautiful  detached  groui)s  of 
3dern  art." 

Sansavino,  Jacopo,  real  name  Jacopo  Tatti  (147  7-1570).  Soon 
ter  Andrea  Sansavino  returned  from  Spain,  Jacopo  became  his 
liolar,  and  took  his  name  from  his  master.  He  is  identified  with 
2nice,  and  his  principal  works  are  there ;  but  before  he  went  to  that 
y  he  had  spent  Fome  time  in  Rome,  had  copied  from  the  antique 
are,  and  had  executed  the  '*  Bacchus  "  now  in  the  Uffizi,  which  is 
e  of  the  finest  statues  conceived  by  any  modern  in  the  style  of  the 
tique.  In  1527  he  was  appointed  Protomastro  of  the  Republic  of 
^nice.  Tie  had  the  care  of  S.  Mark's,  the  Campanile,  the  Piazza, 
d  adjoining  buildings,  and  received  a  handsome  sjdary  and  a  good 
Use  to  live  in.  He  first  restored  the  cupolas  of  S.  Mark's;  next  he 
npleted  the  Scuola  della  Misericordia ;  then  he  built  the  interior 
S.  Francesco  della  Vigna;  then  the  Zecca,  the  Fabbriche  Nuove, 
i  the  Loggietta  of  the  Campanile.  But  the  chef-tC ceavre  of  all  his 
netian  work  was  the  Public  Library.  He  also  erected  several 
laces  and  churches  not  yet  mentioned,  besides  other  minor  pieces 
statuary.  He  was  occupied  to  the  last  day  of  his  life,  and  had 
ored  forty-one  years  in  Venice.  Space  does  not  allow  a  minute 
imination  of  his  many  works.  He  had  a  most  prosperous  career, 
1  good  opportunities  for  the  full  development  of  all  his  powers. 
3  works  were  too  much  ornamented,  and  consequently  his  single 
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figurCB  were  his  best.  He  cetablUheil  echonla  in  Florence,  Rom,  1 
Bud  Venice,  and  upon  tbc  latter  city  ho  imprenxed  himself  aafel  | 
Jnastera  have  ever  been  able  to  do,  foi'  go  where  you  will  in  Vi 


11  Hit  Brunze  Gate  of  -Ibe  Sacrialy  uf  S.  Mark,  Vonict 


some  work  of  hia  meets  thi:  eye-;  and  when  n 
were  thct  works  demanded  of  him,  we  canno' 
should  lack  dtit^^i  feelincr,  and  si 

Santa-Croce.  FraiioeBOO  Bizzo  da. 
feebli:  piiiiiiiT.  ami  an  imitator  of  Cnrpac 
few  of  iLis  wi.i-liri  nn-  known,  ami  these  i 

Sauta-Croce,  GUrolamo  Rlzzo  da.  Flourished  I5'20-lo49.  Tbtrt 
are  fi'w  Eurojieaii  galleries  that  have  not  Bpuoinieus  of  the  pi:!torei 
cpf  this  painter,  who  wax  pretty  and  tame  in  manner,  and  not  equil 
to  the  artists  of  his  time. 

Soutafede,  Franoeaoo,  and  hia  eon  Fabiisio.  The^  paintan 
deserve  hoiLorable  mention  among  the  pupila  of  Andrea  Sabbaiiui. 


e  consider  how  versa 
,  be  surprised  that  s( 
/entional  and  supertii'iil 
Flourished  1507-1529,     * 
]  and  Gio,  Belbni. 
10  especial  notice. 
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Many  of  their  works  are  at  Naples.  The  father  flourished  about 
1555,  aud  the  son  thirty-five  years  later. 

Santerre,  Jean  Baptiste,  born  at  Maprny  (1651-1717).  Pupil 
of  Bon  BouUongne.  He  painted  portraits  principally;  they  are  well 
finished,  and  the  hands  deserve  special  attention.  Of  his  historical 
works,  the- best  is  "  Susanna  and  the  Elders,"  in  the  Louvre. 

Ekuraceno,  Carlo,  born  at  Venice  (1585-1625).  A  follower  of 
Caravaggio.  \  "  Miracle  of  S.  Bruno,'*  in  S.  Maria  delP  Anima,  at 
Borne,  and  a  "  Judith,'*  in  the  Manfrini  Gall.,  at  Venice,  are  attrac- 
tive pictures;  the  first  for  its  color  and  grace,  and  the  last  for  the 
expression  of  the  face  of  Judith ;  her  old  servant  receives  the  head 
of  Holofernes  in  a  cloth,  which  she  holds  with  her  teeth  and  her 
right  hand;  her  astonishment  is  well  ex[)ressed. 

Sargent,  Henry,  born  in  Gloucester,  Massachusetts,  in  1770. 
This  painter  followed  various  occupations ;  was  a  merchant  and 
Boldier,  and  became  distinguished  in  political  life.  He  received  some 
instruction  from  West  and  Copley  in  London.  I  lis  portrait  of  Peter 
Fanueil  is  in  the  hall  named  for  him;  three  of  his  jiortraits  belong  to 
the  Massachusetts  Historical  Society,  and  his  "  Crucifixion  of  Christ " 
is  owned  by  the  Roman  Catholic  Society  of  Boston.  He  also  painted 
a  «*  Dinner  and  Tea  Party,"  the  *'  Tailor's  News  "  and  the  **  Starved 
Apothecary."  He  spent  much  time  upon  a  representation  of  the 
•'  Landing  of  the  Pilgrims,"  but  it  was  destroyed  by  being  rolled  on 
fresh  pine,  the  sap  of  which  caused  the  decay  of  the  picture,  so  that 
it  fell  to  pieces  in  unrolling. 

■  Sarrazin,  Jacques  (1588-1660).  Several  works  now  in  the 
Louvre  were  executed  by  this  sculptor,  among  which  the  bust  of  the 
Chancellor  Pierre  Seguier  is  worthy  of  notice. 

Sarto,  Andrea  del,  so  called  from  his  father'^  tra<le  —  a  tailor's. 
Real  name  Andrea  Vanucclii  (1487-1531).  •Pupil  of  Pietro  di 
Cosimo,  but  in  general  style  a  fbllowor  of  Fra  Hartolommeo.  He 
confined  himself  to  religious  subjects,  but  his  pictures  wanted  what 
his  character  lacked,  namely,  earnestness,  determination,  sincerity. 
He  did  not  choose  his  subjec^ts  from  flie  same  pious  motives  by  which 
the  holy  friar  was  governed.  It  is  incomprehensible  that  he  could 
ever  have  been  so  estimated  as  to  gain  the  title  of  **  the  faultless," 
but  in  order  to  be  best  appreciated  lie  should  be  studied  in  Florence. 
His  frescoes  in  the  cloisters  of  the  convent  of  the  Nunziata,  and  at 
the  Scalzo,  are  the  best  of  his  works.  Tlie  time  taken  for  them  was 
long,  and  his  progi'ess  may  be  seen  in  them.  Tlu»  Madonna  del  Sacco 
(1525)  is  his  chef-tV aeuvre  in  wall  })ainting,  and  was  done  about  four- 
teen years  later  than  the  "Nativity,"  both  being  in  the  convent  of 
the  Servi  (Nunziata).  This  is  a  lunette  fresco  and  is  known  and 
praised  the  world  over.  Tlie  easel  })ictures  of  Andrea  are  in  all 
large  collections;  they  are  chiefly  Madonnas,  Holy  Families,  and 
altar-pieces  of  like  subjects.     They  are  by  no  means  of  the  highest 
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t^-pe;  his  f<»nale  heads  arc  all  represeotationg  of  a  single  penon, 
varied  only  by  changing  the  pose ;  there  is  nothing  of  the  ideal. 
Madonna  in  the  Tribune  of  the  Florence  Gall  la  one  of  his  very  bett. 
The  private  life  of  Andrea  was  so  unfortunate  that  his  a 
could  but  be  weakened  by  it,  and  it  -was  bis  iiood  fortune  that  hii 
9  his  rypulation  for  hoc- 
eaty  andiirtue.   Hebe- 


earue  enamored  of  Ld- 
erezia  Fcde  ivbile  she 
was  etlU  a  wife,  and 
when  she  became  ; 
widow  he  married  ber, 
in  spite  of  his  knoffl' 
edge  of  her  vile  charM- 
ter  and  the  oppoaitiiw 
of  his  friends.  Her  in- 
Alienee  led  him  to  de- 
sert dependent  relatives 
whom  he  had  cared  for, 
to  commit  many  unwor 
tby  acts  and  at  last  u 
appro]  nate  to  his  om 
nee  a  large  sum  of 
money  with  whtl  1 
hi  1  been  intrusted  bv 
the  Kmg  of  Fiance  for 
tlio  purchase  of  works 
of  art.  Hu  hail  received 
great  kindne*:s 
Francis  an  1  left  Taru 
with  this  n  oney  pron  i  m,,  to  ict  rn  to  fulfil  his  engagcra  nts  il 
is  said  he  took  an  oath  to  do  bo  but  the  aianco  and  wickedn  «irf 
his  wife  prevailed  and  all  thit  could  haic  made  Andrea  del  Sartoa 
man,  was  lost  Bitterly  he  repented  but  Francis  could  never  forgiw 
him,  and  the  world  has  never  forgotten  his  need  of  foi^iven 
years  more  he  lived  and  painted,  and  to  the  last  was  fond  of  his  iU- 
atarrcd  wife.  In  purity  and  dignity,  his  earlier  conipo?iti< 
the  best,  and  though  his  scope  was  never  large,  his  artistic  meriti 
were  eufHcicnt  to  gain  for  him  an  honorable  rank,  which  his  votii 
will  always  hold. 


TER    THB    WORKS    OF    ANDREA    DEI,    8ABT0. 

EniTTOPer,  Albkrti,  Cherubino.    Baptism  of  Christ;  1679.   Jto 
cle  of  S.  Philip  Bcnizzo. 

Engraver,  AiJi>0\:).S,  Pierre.     Charity. 

Engraver,  BLUEMA.&K1,  Cotn^xj*.  'yUivra;£&iA%.d»&srfs*»il' 
S.  John. 
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Engraver,  Bonacina,  Gio.  Battista.  Holy  Family  -with  SS. 
]!atlierine  and  John. 

Engraver,  Boyer,  Jean  Baptiste.  Marquis  d'Aiguilles.  Mar- 
iage  of  S.  Catherine. 

Engraver,  Brebiette,  Peter.     Holy  Family,  with  S.  John. 

Engraver,  Callot,  James.  Virgin  and  Child,  with  SS.  Elizabeth 
nd  John. 

Engraver,  Ceracci,  Agostino.     Nativity  of  ^le  Virgin. 

Engraver,  Cavalleriis,  Gio.  Battista.  S.  John  preaching  in  the 
Vildemess. 

Engraver,  Dalco.     Salvator  Mundi. 

Engraver,  Felsing,  Jacob.  Madonna  del  Trono,  or  di  S.  Fran- 
esco. 

Engraver,  Gregoui,  Fcrdinando.     Holy  Family. 

Engraver,  Lasixio,  Gio.  Paolo,  together  with  other  engravers. 
Twelve  frescoes  of  Del  Sarto,  at  the  Scalzo,  in  Florence. 

Engraver,  Lorenzini,  Gio.  Antonio.  Virgin  and  Child  appearing 
o  six  Saints.  Joseph  sold  by  liis  Brethren.  Joseph  governing 
Sgypt. 

Engraver,  Mire,  Noel  de.     Death  of  Lucrezia. 

Engraver,  Miricenus,  Petrus.  Herod  ordering  the  imprisonment 
if  S.  John  Baptist. 

Engraver,  Moitte,  Pierre  fitienne.  Holy  Family  of  the  Dresden 
Jail. 

Engraver,  Montmarillox,  Lndwig  Albert  von.     Holy  Family. 

Engraver,  Morghen,  Raffaello.  Madonna  del  Sacco.  Madonna 
;ol  Bambino. 

Engraver,  Musis,  Agostino  de,  called  Veneziano.  The  Dead 
[Christ,  with  Angels  ;  151<). 

Engraver,  Perfetti,  Antonio.     Birth  of  the  Virgin. 

Engraver,  Saiter,  John  Gottfried.     Holy  Family. 

Engraver,  Sausdkrs,  Joseph.     Andrea  del  Sarto  ;  portrait. 

Engraver,  Scotto  or  Scotti,  Girolamo.  Healing  of  Children  by 
Virtue  of  the  Garments  of  S.  Philip. 

Engraver,  Stken,  Francis  van  der.     Madonna  del  Sacco. 

Engraver,  Surrugue,  Louis.     Sacrifice  of  Abraham. 

Engraver,  Trento,  Antonio  da.     Holy  Family. 

Engraver,  Zuccarelli,  Francesco.  A  set  of  studies  designed  by 
Del  Sarto. 

Sassoferrato.     See  Salvi. 

Savory,  Roelandt,  l)orn  at  Courtray  (1576-1639).  ,He  was  one 
'f  a  class  who  came  up  in  his  time,  who  painted  all  sorts  of  animals, 
^  all  sorts  of  landscapes,  with  all  sorts  of  trees  and  plants,  and  gave 
^em  all  sorts  of  names,  such  as  "  Adam  and  Eve  in  Paradise," 
'  ^oah  leaving  the  Ark,"  etc.  Savery  was  almost  fantastic  in  man- 
^Jp,  but  ^8p}a,jr8  a  poetic  imagination  in  landsca\ve,  ^^^eoAsiJ^v  \xi 
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woods.     His  ^*  Paradise  "  in  the  Berlin  Mus.  is  a  good  specimen  of 
his  works. 

8avoldo,  Girolamo,  bom  at  Brescia.  Flourished  about  1540. 
An  imitator  of  Titian.  He  was  an  able  artist,  no  doubt,  but  bis  his- 
tory is  not  well  known,  and  it  is  difficult  to  speak  of  him.  Some 
good  critics  believe  that  his  works  are  in  many  galleries  and  are 
attributed  to  other  painters.  His  works  are  seen  in  the  Manfrini, 
Uffizi,  and  Berlin  galleries. 

Scanabecchi.     Sec  Dalmasio. 

Scaramucciai  Luigi,  called  II  Penigino  (1616-1680).  He  was 
not  only  a  painter,  but  also  a  teacher,  and  a  writer  on  art.  He  was 
a  pupil  of  Guide's  and  settled  at  Milan  where  he  had  his  school.  He 
published  in  1674  at  Pavia  a  work  on  the  excellences  of  the  Italian 
painters.  His  portrait  is  in  the  Acad,  of  S.  Luke  at  Rome,  of  which 
he  was  a  member. 

Schadow,  John  OottMed,  born  at  Berlin  (1764-1850).  After 
studying  some  time  in  Rome  he  was  appointed  court  sculptor  at  Ber- 
lin. His  works  are  unpretending  and  lifelike  in  effect.  Among  his 
best  works  are  the  statues  of  Count  von  der  Mark  in  Berlin,  and 
Frederick  the  Great  at  Stettin.  His  son,  John  Rudolph  Schadow, 
was  very  gifted  but  died  young.  He  studied  under  Canova  and 
Thorwaldsen,  and  is  well  known  by  his  statue  of  a  girl  fastening 
her  sandal,  which  has  been  often  repeated.  At  the  time  of  his  death 
he  had  modelled  the  group  of  **  Achilles  protecting  the  body  of  Pen- 
thesilea,''  which  was  finished  by  Wolff  (1786-1822). 

Schaffiier,  Martin.  Flourished  1499-1535.  A  painter  of  Ulm. 
He  modified  his  realistic  manner,  and  must  have  studied  some  Italian 
works.  He  excelled  in  the  representation  of  the  innocence  of  young 
girls,  as  it  is  seen  in  a  picture  of  female  saints  in  the  Berlin  Mus. 
His  best  work  is  a  series  from  the  life  of  the  Virgin,  now  at  Munich. 
His  portraits  in  the  Besser  chapel  and  sacristy  of  the  Ulm  Cath. 
prove  him  to  have  excelled  in  this  department  of  painting. 

Schalken,  Gottfried,  born  at  Dort  (1643-1 706).  Pupil  of  Hoch- 
straeten  and  Gerard  Dow.  He  visited  Eno^land  in  the  time  of  Will* 
iam  III.  He  painted  portraits  and  some  Scriptural  subjects,  but  his 
forte  was  scenes  from  common  life,  by  candle-light.  Many  of  them 
are  now  injured  by  change  of  color.  His  works  are  seen  in  the 
Louvre,  Munich,  Vienna,  Dresden,  Berlin,  and  Amsterdam  cralleries, 
and  a  few  are  at  Buekinjrham  Palace. 

Schedone,  Bartolommeo,  born  at  Modena  (about  1 580-1 615)' 
Duke  Ranuqcio  was  his  friend  and  patron,  and  he  formed  himself  by 
study  of  Correggio.  Large  works  by  Schedone  are  rare,  and  his 
pictures  are  best  seen  in  the  Gall,  of  Naples.  The  small  number  o^ 
his  works  is  attributable  to  his  love  of  gaming,  in  which  he  wasted 
his  time,  and  died,  it  is  %«Ad,  from,  distress  of  mind,  on  account  d 
losinty  in  one  niglit  more  xYiaxv  \5^\kfc  '^^'&^^'&^^\w^<i^^t\d.» 
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SoheffiBr,  Ary,  born  at  Dort  (1795-1858).  An  eminent  painter. 
[e  may  be  styled  a  Romanticist.  His  picture  of  Francesca  da  Ki- 
lini,  from  Dante,  is  known  the  world  over.  There  is  sadness  of  a 
irtain  sort  in  all  his  works ;  no  hope,  no  cheerfulness.  His  pictures 
om  Faust,  Mignon,  Beatrice,  and  others  of  tliis  class,  are  highly 
)etical.  He  also  represented  Scriptural  subjects,  such  as  *'Le 
hrist  Consolateur,'*  *'  Les  Douleurs  de  la  Terre,"  "  Ruth  and  Na- 
ni,"  etc.  His  works  have  been  engraved  by  Girard,  Henriquel- 
upont,  Blanchard,  and  others. 

ENGRAVINGS   AFTER    THE   WORKS   OF   ARY    SCHEFFER. 

Engraver^  Bernardi,  Jacopo.     S.  Cecilia,  half-length. 
Engraver,  Blanchard,  Auguste  Jean  Baptiste  Marie.     Christus 
emunerator. 

Engraver,  Calamatta,  Louis.     Francesca  da  Rimini. 
Engravf-r,  Dupont.     Christus  Consolator. 

Engraver,  Louis,  Aristide.  Mignon  regretting  her  Country, 
ignon  aspiring  to  Heaven. 

Engraver,  Thevenin,  J.  Charles.  The  Charitable  Child. 
Schiavone,  Andrea,  called  Medola.  Real  name  Andrea  Medola, 
o  Schiavone,  that  is,  the  Sclave.  Born  in  Dalmatia  (1522-1582). 
fe  settled  in  Venice,  became  a  follower  of  Titian,  and  a  fine  colorist. 
[e  was  so  poor  that  he  was  forced  to  paint  house  decorations,  and 
ther  like  matters,  which  injured  him,  for  he  designed  and  executed 
X)  hastily  to  do  it  well.  His  pictures  are  seen  in  good  collections, 
nd  prized  for  their  extraordinary  power  of  color.  He  left  several 
tchings,  some  from  his  own  designs,  and  others  after  Parmigiano 
•nd  other  artists. 

Sohievelbein,  Hermann  (1817-1867).  The  principal  works  of 
his  sculptor  are  in  Berlin,  and  are  characterized  by  a  poetic  concep- 
ion  which  displays  the  rich  imagination  of  the  artist.  The  grand 
lieze  which  depicts  the  ruin  of  Pompeii,  and  is  in  the  Greek  court 
f  the  new  Mus.  at  Berlin,  is  a  work  which  displays  all  his  power, 
t  is  but  a  model  in  stucco.  It  is  full  of  fascination,  and  merits  being: 
€tter  known.  He  left  some  fine  incomplete  works,  and  his  compar- 
tively  early  death  leaves  us  little  more  than  the  opportunity  to 
Qagine  what  he  might  have  done  had  he  lived. 
Schilling,  Johannes.  .  The  sculptor  of  the  groups  of  "  Day  "  and 
Kight"  of  the  Briihl  Terrace  at  Dresden. 

Schinkel,  Karl  Friedrich  (1781-1841).  This  architect  was  a 
Udent  and  enthusiastic  lover  of  Greek  art.  He  was  forced  to  mod- 
y  his  plans  to  suit  the  requirements  of  the  life  of  his  time,  but  so 
•r  as  he  was  able,  he  carried  out  the  {)rinciples  of  Hellenic  art.  His 
lest  works  are  the  theatre,  the  Museum,  and  the  guard-house  of 
Brlin.  His  influence  continues  since  his  death,  and  his  principles 
"e  followed  in  the  works  of  his  pupils,  especiaWy  in  Tew-axOL  \ft  ^mfe- 
^88  oioTDAment  and  detail 
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Schluter,  Andreas,  born  at  Hamburg  (about  1662-1714).   An 
architect  and  sculptor.      The  plastic   ornaments  of  the  arsenal  at 
Berlin  were  by  his  hand;  the  heads  of  dying  Warriors  above  the 
windows  in  the  court-yard  are  wonderfully  fine.  His  chef-iT ceuvre  was 
the  equestrian  statue  of  the  Great  Elector,    for  the  long  bridge  at 
Berlin.      The  palaces  of  Potsdam   and  Charlottenburg  were  much 
decorated  by   SchlUter.     A  tower  which  he  was  erecting  in  1706 
proved  faulty  in  construction,  and  was  pulled  down.     This  caused 
his  dismissal  from  work  at  the  Pal.  of  Berlin,  and  completely  broke 
his  spirit.    In  1713  he  was  summoned  by  Peter  the  Great  to  St- 
Petersburg,  but  died  in  a  year  from  that  time. 

Schoenfeldt,  Heinrich,  born  at  Biberach  (1609-1675).     Pupil 
Johann  Sichelbein,  and  afterwards  went  to  Italy.     His  works  a 
unequal,  and  he  treated  all  kinds  of  subjects.     His  mythological  pU 
tures  are  very  attractive,  but  his  altar-pieces  and  religious  subject 
are  better.     He  executed  numerous  works  for  churches,  one  of  i 
best  being  a  "  Crucifixion,"  in  Wiirzburg  Cath.    *'  Jacob  and  Esa 
in  the  Vienna  Gall.,  is  also  one  of  his  happiest  efforts.     Several      ^ 
his  pictures  are  in  the  Dresden  Gall. 

Schongauer,  Martin,  commonly  called  Martin  Schon.  This  artist 
flourished  on  the  Upper  Bhine,  but  where  or  when  he  was  bora  w' 
not  positively  known.  As  nearly  as  can  be  judged  he  was  b 
native  of  Colmar,  and  lived  from  1420  to  1488.  He  was  a  very  im- 
portant artist  for  his  time.  Very  few  of  his  paintings  remain,  and 
those  are  not  equal  in  excellence  to  his  engravings.  He  is  called  the 
pupil  of  Rogier  van  der  Weyden.  His  engravings  after  his  own 
designs  prove  him  to  have  excelled  Rogier  in  feeling  for  beauty  and 
spirituality;  his  power  of  invention  was  good,  and  he  executed  with 
animation  and  spirit.  His  most  important  picture  remaining  is  that 
of  the  "  Virgin  in  a  Rose  Garden,"  in  S.  Martin's  ch.  at  Colmar; 
next  to  this  are  the  ''  Virgin  and  Child,"  the  *'  S.  Anthony 
Hermit,"  and  the  "  Annunciation,"  in  the  Civic  Library  of  Colmar, 
formerly  in  a  monastery  at  Isenheim ;  the  "  Death  of  the  Virgin," 
National  Gall.,  is  probably  his  earliest  known  work;  there  is  a 
cabinet  picture  in  the  Munich  Gall,  representing  "  David  with  the 
head  of  Goliath,"  and  a  few  others,  mostly. in  private  hands,  but  the 
above-mentioned  are  those  by  which  he  is  generally  known  and 
judged.  A  list  of  his  plates  from  his  own  designs  is  given  below; 
that  of  the  "  Temptation  of  S.  Anthony  "  is  said  to  have  been 
copied  by  Michael  Angelo,  and  the  "  Bearing  of  the  Cross  *'  was 
admired  by  Raphael,  while  the  '*  Conversion  of  S.  Paul  "  is  beyond 
anything  of  the  German  school  of  the  same  time  in  excellence.  He 
is  justly  a  very  celebrated  enorraver,  and  may  be  called  the  fatha 
oi  this  art  in  his  country.    '^aAv^  ^x\\ak.^  ^qpwsA^x  \sas^  "  Flight  into 
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igypt "  his  chef'd'ceuvre.  He  executed  secular  subjects  as  well  as 
sUgious;  his  **  Departure  for  the  Market,**  and  '*  The  Peasants" 
re  excellent.  Schongauer  designed  beautiful  ornaments  and  jew- 
ilry,  and  his  genius  and  manner  were  greatly  admired  by  his  suc- 
eessors,  who  were  largely  influenced  by  him. 

ENGRAVINGS   AFTER   THE    WORKS   OF   MARTIN   SCHONGAUER. 

Engraver,  Glockenton,  Albert.  Twelve  plates  of  the  Passion  of 
Christ;  fine  and  scarce.  Ten  plates  of  the  Wise  and  Foolish 
V^irgins.     Christ  bearing  liis  Cross.     The  Death  of  the  Virgin. 

Engraver,  Hollar,  Wenceslaua.  Half  length  portrait  of  a 
Vonaan  with  a  wreath  of  oak-leaves. 

Hi^  own  Plates, 

T^B  Life  of  the  Virgin ;  twelve  plates. 

THe  Passion  of  our  Saviour;  twelve  plates. 

-*^lie  Annunciation. 

^^e  Nativity. 

'^tioration  of  the  Magi. 

flight  into  Egypt. 

*^e  Wise  and  Foolish  Virgins;  teu  plates. 

-■^e  Last  Judgment. 

^lirist  bearing  his  Cross. 

^lie  Crucifixion. 

The  Death  of  the  Virgin.     Also  engraved  by  Israel  Van  Mecheln, 

'  ^nceslaus,  and  others. 

A  small  set  of  the  A{K>stlcs. 

8.  Anthony  carried  into  the  Air  by  Demons. 

S.  Sebastian  tied  to  a  Tree. 

Two  Alchy mists  fighting. 

A  set  of  twelve  subjects  for  ornaments,  for  goldsmiths. 

A  Drinking  Cup. 

An  Incense  Cup,  or  Censer,  engraved  also  by  Van  Mecheln. 

A  Bishop's  Crozier. 

A  Battle  of  the  Saracens  against  the  Christians.  S.  James 
ppears  on  the  side  of  the  latter.  This  was  probably  his  last  plate, 
)r  it  was  not  entirely  finished. 

Engraver,  Schoen,  Bartholomew.  The  Life  of  Clirist.  Le 
avalier  avec  la  Dame  en  Croupe.  Le  Paysan  k  la  Masse  d'Armes. 
'Bofant  dans  le  Bain.     L'Enfant  nud  assis.     Le  Paysan  kT Ail; 

circular  print.     L'Enfant   anpr6s  du   petit    Pot;   in  two  circles. 
3   Concert;    circular.      La   Brouette.     Les   deux    Amans.      Les 
luvages. 
Enffraver,  Wenceslaus  of  Olmutz.     Death  of  the  Virgin;  1481. 

le   Annunciatioii,   with  a,  FJower  Pot  in  the  iroul*,  \5afe  \>«vV} 
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appears  above.     A  Gentleman  and  Lady  walking;  Death 
beliind  a  Tree  in  the  Background.    The  Last  Supper, 
of  S.  Andrew.     A  set  of  small,  upright  prints,  representing  the! 
and  Passion  of  Christ. 

Schoreel,  Jan,  born  at  Schoreel  (1495-1562).     This  painter 
probably  the  first  of  his  country  who  introduced  Italian  art 
Holland.     lie  loved  to    travel,  and  went    to    Jerusalem.    On 
return  he  arrived  in  Rome  just  when  Adrian  VI.  was  made 
Schoreel  was  employed  by  him  because    he  was  his  count 
rather  than  from   a  love    of    art.     The  pictures  known  to  be 
Schoreel  are  very  few.     An  authentic  one  is  in  the  Town  HaD< 
Utrecht ;   it  represents    the  Virtrin  and  Child,  with   donors,  Id 
landscape,  and  is  a  deci<led  imitation  of  Michael  Angelo  and  Raj 
This  shows  him  to  be  a  goo<i  draughtsman ;  other  works  called  1 
his  name  are  of   vigorous    conception,  warm   color,  and  exc 
execution. 

Schotel,  Christian,  born  at  Dort  (1787-1838).     This  artist 
a  very   eminent   marine   painter.      His  works    resemble  those 
Rackhuysen,  but  are  more  spirited  and  more  freely  executed, 
pictures  are  much  prized;  several  are  in  England.     There  is  a  1 
sjHH.*imen  at  the  Ilairue. 

Schriek,  Otto  Marseus  van,  lK>rn  at  Amsterdam  (1613-lt!1 
Often  wn>ngly  calleti  Marcellis.  The  founder  and  best  painter 
the  plant  and  insect  school.  He  excelled  in  representing  floi 
binlB*  nests,  serpents,  butterflies,  etc;  he  was  true  to  nature 
lH>werfid  in  color.     Two  of  his  works  are  in  the  Dresden  GralL 

Schut,  Cornelia,  lx)rn    at    Antwerp    (1597-1655).      Va 
painted  the  portrait  of  Schut  among  the  eminent  artists  of  his 
trv.     He  was  a  follower  of  RuIkmis.  but  was  vervwe^k  in  comi 
with  that  master.     He    painted    many  decorative  works  and 
iHH'lesiasiical  subjects.     His  pictures  are  in  the  galleries  of  V 
anil  Antwerp.     There  is  much  confusion  in  the  accounts  of 
bv  the  name  of  Si'hut. 

Schiitz.  Christian  Gteorge.  the  Elder,  bom  at  Floresheim  (1711 
iron.     A  gixnl  painter  of  small  views  on  the  Rhine  and 
His  works  arv»  numerous.     Thev  mav  be  well  studied  in  the 
In>iii\uo  at  Frankfort. 

Schwanthaler.  Ludwig    (1802-1848).      This    sculptor 
roiH?a:evl  visits  to  Rome,  and  sivms  to  have  chosen  for  his 
the  antiviiie  as  roviwd  by  Tliorwaldsen.     ffis  chief  works  iwl 
^[unich,  and  i*omprise  the  interior  decorations  of  the  Glj 
those  tor  the  ni.'W  Koni«rsbau.  two  marble  groaps  for  tlie  Wi 
ihv  statv.o  of  Bavaria,  tifty-four  feet  in  height,  twelve  gilt 
sTat:;«."S  of  R.ia  arian  sovi-n'iirns.  ami  various  other  rtatnei 
:ii-irvo**;o::?  invontive  powers  ami  a  surprising^  ftidtfdl: 
in  ihfSi^'  Y'i^^-^vmlar*  he  raiuks  with  the  finfrrf 
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in  spite  of  these  gifts  his  works  seldom  rise  above  what  we  term 
decorative  art,  and  are  deficient  in  power  in  spite  of  some  most 
excellent  elements. 

Schwartz,  Christopher,  born  at  Ingolstadt.  He  studied  at 
Venice  and  afterwards  held  a  high  position  in  the  Bavarian  court, 
but  we  can  say  little  in  praise  of  his  works,  which  may  be  seen  in 
the  Munich  Gall. 

.Scott,  John  (1774-1828).  An  eminent  English  engraver,  who 
3xcelled  in  representations  of  all  kinds  of  animals.  His  horses  and 
logs  are  especially  fine,  and  some  of  his  plates  arc  much  esteemed. 

Scott,  Samuel,  died  1772.     A  good  painter  of  sea  pieces. 

Scott,  David,  born  at  Edinburgh  (1806-1849).  An  artist  of 
svonderful  imagination,  but  negligent  in  execution  and  often  extrav- 
Sigant  in  conception.  His  works  are  quite  numerous  when  we  con- 
sider his  early  death.     We  have  not  space  to  enumerate  them. 

Screta,  Carl,  born  at  Prague  (1G04-1G74).  He  went  to  Rome 
with  Wilhelm  Bauer,  and  there  studied  the  best  works  of  the  Italians. 
He  acquired  a  wonderful  power  of  copying  and  preserving  the  char- 
acteristics of  different  masters.  His  own  works  are  numerous.  He 
loved  to  illustrate  the  legends  of  the  saints,  and  evidently  painted  his 
figures  from  models;  they  are  very  life-like.  He  is  said  to  have 
twice  painted  his  own  portrait  in  the  garb  of  a  saint.  He  was  often 
extravajrant  in  his  attitudes  ;  his  best  works  are  excellent  in  chiaro- 
scuro;  he  had  good  inventive  powers,  and  displayed  much  elevated 
Feeling;  he  used  his  brusli  with  spirit,  and  yet  with  softness.  Some 
Df  his  fine  works  are  in  Prague. 

Sebastiano,  Fra.     See  Piombo. 

Seghers  or  Zegers,  Gerard,  born  at  Antwerp  (1589-1651). 
Pupil  of  Van  Balen  and  Janssens.  He  studied  in  Italy  also,  where 
le  became  an  imitator  of  Caravaggio.  He  went  to  Spain,  and  exe- 
cuted works  for  Philip  III.  He  amassed  a  large  fortune  afler  his 
•eturn  to  Antwerp,  and  was  honored  there  by  being  elected  dean  of 
lis  o^uild.  He  painted  historical,  sacred,  and  profane  subjects.  Some 
)f  his  finest  works  are  in  the  churches  of  Antwerp,  and  have  been 
veil  engraved..  Vandyck  painted  his  portrait,  which  Pontius  en- 
p-aved. 

Seghers  or  Zegers,  Daniel,  born  at  Antwerp  (1590-1661). 
3rother  of  the  preceding.  This  eminent  flower  painter  used  colors 
vhich  may  be  called  fadeless  in  some  respects  ;  no  red  roses  endure 
ike  his.  He  usually  painted  garlands  around  the  pictures  of  other 
nasters,  instead  of  painting  whole  pictures  of  his  own.  This  he  did 
or  Rubens,  Cornelius  Schut,  Diepenbeck,  and  Quellinus.  His 
lowers  were  usually  highly  finished,  although  at  times  they  resemble 
lecorative  painting.  He  could  not  execute  all  his  commissions,  so 
>opular  did  his  works  become.  They  may  be  seen  in  most  Euro- 
yeaxk  galleries. 
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Scxnolei.  II.     Si^r  Kraiu'o.  I  ^ 

Beuefelder.  Alois,  Iku'ii  at  Munifh  (alioiit  1771-1834).    EtcUs; 
iMi  <io:io  w;j^   a  li»s!  art  wliu-li  was  ro»list»nvoivil    or  reinvented  k 

9 

Si'iutVM,  V.     lli>  ]»;i:ient  laU^r  ami  his  ilitfioiiltics  make  a  full  accoimi 
»t    him  ^«.n    imriv>tiiiir.     Hi*    imhlishod  one   in  1809,  and  Nasler  I 
j;i\i'<   i:ri-A>iiiu    Uois   n-^ar.iin-j:   his   works,    pupils,    etc.,  in  his  §. 
••  Ku'>'.'v  r  I.i'\i»i»:i." 

Bequeira.  Domiugos  Antonio  de  ( 1 700  ?- 1 S23  *?).    Many  worb  I. 
'*\  !li;<  rov:'.ij:ui  M'  p.iiiiu  r  arr  at   LisUmi.     He  was  in  Paris  in  182J.  |- 
i-'  I   iii"  i»Uti::v  i»t    the  "  l.a>t    Mumeuts   of  CamiHMis  '*  was  much 
•^■.■.i:>.  :  l\\  livT.ir.L  Veruet.  and  other  artist -i.     His  pictures  are  very 
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8«rsell.  Joh.\uu  Tobias  ^I7o'<-l<l3\  Tliis  Swedish  sculptor 
<:•::•..  :  •.:'.  Uvu'..-.  .in  I  execvitisl  a'.i;iv|'.;e  s-::-;^vts.  sueh  as  '•Cupid and 
r*y.  *•.  ."  ••  M.i-.'^  .i:"..l  \\:r.:>.*'  ito.     His  Ivst  works  are  in  the  MiUi 
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Seydelman,  Jacob  Crescentius,  born  at  Dresden  (1750-1829). 
An  artist  celebrated  all  over  Europe  for  his  drawings  in  sepia.  He 
made  many  drawings  after  fine  pictures  in  Rome,  which  sold  for  very 
high  prices.  He  was  elected  to  several  academies,  and  received 
many  distinctions.  He  copied  the  finest  pictures  at  Dresden,  full 
size,  for  the  Emperor  of  Russia,  and  received  enormous  sums  for 
them.  Ho  made  some  designs  for  engravers,  and  one  etching,  of  a 
figure  bathing  in  a  cavern,  from  his  own  design.  His  wife,  Apollonia 
Seydelman,  was  celebrated  in  the  same  art  as  her  husband,  and 
assisted  him  very  much  in  his  larfjc  works.  She  also  executed  draw- 
ings  entirely  by  herself,  and  was  made  a  member  of  the  Acad,  of 
Dresden. 

Sharp,  William,  bom  at  London  (1749-1824).  One  of  the  very 
best  line-engravers  of  England.  Among  his  best  plates  are  the 
"Doctors  of  the  Church,"  after  Guido;  the  "Holy  Family,"  after 
Sir  Joshua  Reynolds;  portrait  of  John  Hunter,  after  the  same; 
"  Lear  in  the  Storm,"  after  Benjamin  West,  etc.  After  100  im- 
pressions had  been  made  of  the  **  Holy  Family^'*  Bartolozzi  attempted 
to  change  the  plate  to  a  dotted  engraving,  and  effected  its  ruin. 

Shervrin,  John  Keyes.  An  excellent,  English  engraver  who 
flourished  from  1775  to  1795.  He  was  instructed  by  Bartolozzi  and 
also  much  employed  by  that  master. 

Siebold,  Christian,  born  at  Mayence  (1697-1768).  A  painter  of 
portraits  in  the  manner  of  Denner,  every  wrinkle,  spot,  freckle,  etc., 
being  portrayed  with  exactness ;  but  in  a  picture  this  seems  exaggera- 
tion. His  best  work  is  probably  his  own  portrait  in  the  Louvre. 
His  pictures  are  in  several  Continental  galleries.  He  was  much  ad- 
mired in  his  day,  and  was  appointed  cabinet  painter  to  Maria 
Theresa. 

Sigalon,  Xavier,  born  at  Uzes  (1788-1837).  This  painter  de- 
veloped his  talents  under  great  difficulties^  and  first  attracted  public 
attention  by  liis  picture  of  the  "  Young  Courtesan."  This  is  now  in 
the  Louvre,  and  is  well  known  from  engravings  of  it.  The  artist  pre- 
ferred subjects  full  of  the  horrible,  and  his  "  Locuste  and  Narcisse 
testing  Poisons,"  as  represented  in  the  third  act  of  Racine's  '*  Britan- 
nicus,"  followed  by  others  of  similar  effect,  established  his  reputation 
as  a  painter.  His  works  are  principally  in  Nismes,  Nantes,  and 
Paris. 

Signorelli,  Luoa  Egidio  di  Ventura,  born  at  Cortona  (1441- 
1 523  ?).  This  painter  was  very  remarkable  for  his  time.  He  pos- 
sessed a  wonderful  knowledge  of  anatomy,  and  was  a  precursor  of 
the  manner  of  Michael  Angelo,  who  admired  his  works,  and  in  a  cer- 
tain sense  imitated  him.  He  was  of  a  generous,  noble  character, 
liandsome,  fond  of  society,  and  magnificent  in  his  style  of  living. 
Xlis  greatest  work  was  in  the  Cath.  of  Orvieto,  where  he  represented 
the  "  End  of  the  World,''  and  the  ''  History  o£  Aivt\c\YY\«>\,:'     ^^ 
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have  not  Bpace  for  a  description  of  theic  great  vra'ki,  but  they  are 
worthy  of  all  the  praise  and  admiration  which  is  given  them.  Tbt 
architectural  parts  are  in  the  best  classic  style,  the  angels  are  beau- 
tiful and  graceful,  the  imps  and  the  lost  ones  struggle  will]  infle- 
^lc^ibablc  energy,  and  are  most  fittingly  represented,  and,  in 
there  is  a  skilful  HiTan<;ement  and  suitable  action  in  all.  Signorel^ 
also  painted  in  the  Sixtine  chapel  a  large  fresco  of  the  Histmof 
Moses,  and  even  (here  he  liohlA  an  honorable  place  among  (he  greal 
painters  whose  works  surrounil  his.     Hia  fresco  is  grand  and  suitibli 


to  his  siihject  in  its  arrangement  anil  proportions.  His  Madonnw, 
Holy  Families,  and  otiior  subjects  are  seen  in  all  the  lat^  Europeia 
Ijallerics.     Hu  generally  signed  them  Luca  Cartonensis  or  Coritiiis. 

Sllvestre.  A  family  of  French  engravers,  five  at  least,  in  number, 
who  flourished  from  lC-15  to  1 76  7.  Israel  Silvestre  was  the  most  im- 
portant (1621-1C9I),  and  left  more  than  1000  prints.  His  subjetts 
were  principally  landscapes,  views,  and  public  festivals. 

.        Slmbrecht  or  Zimbreoht,  Matthias,  born  at  Munich;  died  IGSO. 

■Ilie  few  existing  pktuvita  \iy  \\\\b  iftaslPT  ^liow  him  to  have  been  t> 
Ty  successful  irallator  ot  Wa^\ia.c\.    Ww  kiAot  ■»i«a'^«ma»iij\.-^iiw- 
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^;  his  composition  was  simple  and  his  draperies  graceful,  while  a 
le  feelins  runs  throuorh  all  his  works.  Several  of  them  are  in  the 
Lurches  of  Prague,  where  he  died  of  the  plague. 
Bimoneau,  Charles,  born  at  Orleans  (1639-1728).  Tlie  works 
i  this  engraver  embrace  a  variety  of  subjects,  and  are  well  esteemed. 
lis  brother  Louis  and  his  son  Philip  were  also  engravers. 
Sirani,  Gio.  Andrea  (1610-1670).  A  pupil  of  Guide  Reni,  and 
k  good  imitator  of  that  master.  His  daughter  Eli^abetta  was  a  won- 
lerful  artist  (1638-1665).  Although  her  career  was  of  short  dura- 
ion  she  executed  more  than  160  pictures.  Her  works  are  seen  in  the 
iologna  Gall.  When  she  died  it  was  susjxicted  that  she  was  poisoned 
•y  her  maid,  but  no  proof  of  this  was  obtained.  Bartsch  describes 
en  etchings  which  he  believes  to  have  been  executed  by  Elisabetta 
irani;  they  are  in  a  spirited  style,  with  the  extremities  finely 
larked. 

Slingelandt,  Peter  van,  born  at  Leyden  (1640-1691).  This  pu- 
I  of  Grerard  Dow  was  only  remarkable  for  his  laborious  execution, 
fiich  excelled  that  of  his  master.  His  subjects  were  genre,  and 
>stly  of  very  homely  scenes.  His  pictures  are  seen  in  several  Con- 
lental  galleries. 

Smirke,  Robert,  bom  at  Wigton  (1752-1845).  This  artist  was 
St  a  coach  painter,  and  his  earliest  success  was  in  his  pictures  illus- 
iting  *'Don  Quixote."  He  was  so  much  occupied  in  designs  for 
oks  that  his  works  are  not  numerous.  His  subjects  were  usually 
>in  Cervantes,  Shakespeare,  Milton,  or  classical  stories  and  legends, 
a  was  the  father  of  the  architect.  Sir  Rol)ert  Sniirke. 
Smith,  John.  Flourished  about  1700;  died  1720.  The  most 
ilful  mezzotint  engraver  that  had  appeared  in  the  time  in  which  he 
ed.  His  prints  number  500  at  least,  and  are  very  fine.  Some 
►rtraits  after  the  pictures  of  Sir  Godfrey  Kneller  are  among  the 
st  of  his  works. 

Smith,  John  Raphael  (1750-1812).  Son  of  Thomas  Smith,  a 
ndscape  painter.  He  excelled  in  mezzotint  engraving;  his  por- 
aits  are  especially  fine;  many  of  them  arc  after  Sir  Joshua  Rey- 
)lds.  This  artist  was  so  fond  of  pleasure  that  his  works  are  com- 
iratively  few,  numbering  about  150. 

Smybert,  John,  born  at  Edinburgh  (1684  ?-1751).  His  name  has 
so  been  spelled  Smibert  and  Swibert.  In  early  life  he  was  a  house 
linter,  but  went  to  London,  and  then  to  Italy,  and  at  last  came  to 
oston  and  established  himself  as  a  portrait  painter.  His  pictures 
e  valuable  as  the  best  pictures  we  have  of  the  early  divines  and 
her  notable  persons  of  New  England,  rather  than  as  works  of  art. 
hese  portraits  are  in  Harvard  and  Yale  Colleges,  in  the  Massachu- 
tts  Historical  Society,  at  Worcester,  Mass.,  and  in  several  family 
»llections  in  different  parts  of  the  country.  His  portrait  of  Dean 
Brkelejr  and  bis  family y  now  at  New  Haven,  is  a  pieVuxvi  ol  ^^^\.i 


552  8MYBERT  —  SOLARIO. 

terest,  and  the  best  work  known  to  be  from  the  hand  of  Smybert 
It  is  nine  by  six  feet  in  size,  and  contains  eight  figures,  the  artist 
himself  making  one  of  the  number.  The  works  of  this  artist  were 
the  best  painted  in  America  before  the  Revolution.  AUston  thus 
speaks  of  his  copy  of  Vandyck's  Card.  Bentivoglio,  now  at  Harvard: 
"  When  I  saw  the  original  1  had  to  change  my  notions  of  perfection," 
buo  adds,  *'  I  am  grateful  to  Smybert  for  the  instruction  he,  or  rather 
his  works,  gave  me;"  and  it  is  true  that  he  greatly  assisted  the 
New  "World  painters  who  followed  him. 

Snayers,  Peter,  born  at  Antwerp  (1593-1662?).  A  painter  of 
scenes  from  military  life.  His  pictures  are  very  animated  and  pos- 
sess the  rare  virtue  (in  such  subjects)  of  distinctness.  He  also 
painted  excellent  landscapes.  He  was  made  court  painter  to  Arch* 
duke  Albert,  at  Brussels,  and  was  employed  by  the  Spanish  court. 
The  Vienna  Gall,  affords  better  opportunities  for  judging  his  works 
than  any  other,  but  his  pictures  are  seen  in  several  large  European 
collections. 

Snyders,  Frans,  born  at  Antwerp  (1579-1657),  This  great  ani- 
mal painter  was  the  pupil  of  Hell  Breughel  and  Van  Balen,  the  friend 
and  co-worker  of  Rubens  and  Jordaens,  and  closely  allied  in  friend- 
ship to  Vandyck,  who  painted  his  portrait.  He  executed  animals  in 
the  landscapes  of  Rubens,  and  the  latter  painted  figures  in  the  works 
of  Snyders.  Like  Rubens  he  could  represent  his  animals  in  action, 
in  the  most  exciting  moment  of  the  combat  or  the  chase.  His  cu- 
linary subjects  were  admirable,  both  for  his  skilful  painting  of  single 
objects  and  for  his  manner  of  grouping  them.  His  pictures  were  in 
great  demand,  and  princes  and  nobles  were  his  patrons  at  home  and 
abroad.  Philip  V.  of  Spain  gave  him  large  commissions.  His  works 
are  in  all  the  large  European  galleries,  and  in  private  collections  in 
England. 

Soddoma,  II.     See  Bazzi. 

Sogliani,  Gio.  Antonio  (about  1491-1544).  The  pupil  and 
imitator  of  Lorenzo  di  Credi.  His  works  sometimes  pass  for  those 
of  his  master,  although  he  was  inferior  to  him.  Some  of  his  Ma- 
donnas are  graceful  and  pleasing. 

Soiaro.     See  Bernardino  Gatti. 

Solario,  Andrea.  Very  little  can  be  related  with  assurance  con- 
cerning the  early  life  of  this  old  painter.  He  probably  studied  at 
Milan,  perhaps  formed  himself  after  Leonardo,  and  seems  also  to  have 
had  some  Florentine  traits.  He  went,  it  is  said,  to  Venice,  with  his 
brother,  in  1490.  Many  of  his  works  remain  and  are  scattered  aU 
over  Europe  ;  some  of  the  most  interesting  are  at  Milan.  In  150< 
Solario  went  to  France  to  ornament  the  chapel  of  Greorge  of 
Amboise  at  Gaillon.  Tliis  chapel  was  destroyed  in  1 793.  Solario 
was  much  admired  iu  Yraxvee,  ?jw3l  v«^%  very  popular  in  Italy  after 
his  return.     He  was  comiwissioixeivi  \,o  ^-isivwX.  ^  \as«^  ^ii\aR-^^«RR.l<!R 
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•tosa  of  Pavia  in  1615,  which  he  did  not  live  to  complete, 
of  his  works  have  been  attributed  to  Leonardo,  as,  for 
e,  the  portrait  of    Chaumont    at  the  Louvre.      He  painted 

pictures  of  "  Christ  bearing  the  Cross;  "  the  best  of  these  is 
Borghese  Gall,  at  Rome. 

jio,  Antonio,  called  Lo  Zingaro,  or  the  Gypsy,  from  his 
fe.  It  is  said  that,  like  Quintin  Massys,  he  was  a  smith,  and 
I  a  painter  in  order  to  win  the  hand  of  his  beloved,  the 
er  of  Colantonio  del  Fiore.     His  manner  is  midway  between 

the  Umbrian  and  German  schools  of  the  15th  century.     It 

that  he  lived  from  1382  to  1455,  but  there  is  very  little 
ily  known  of  him,  and  some  even  doubt  his  existence  at  all. 
rks  would  lead  us  to  place  him  in  the  last  half  of  the  cen- 
ither  than  the  first.  The  most  important  of  these  are  in 
,  in  the  Museo  Borbonico,  the  ch.  of  S.  Lorenzo  Maggiore, 
e  monastery  of  S.  Severino.  The  most  noticeable  is  an 
led  Madonna  in  the  Museo. 

mena,  Francesco,  born  at  Nocera  de'  Pagani  (1657-1747). 
gh  he  was  very  successful  while  alive,  and  left  an  immense 

of  200,000  scudi  and  numerous  pictures,  he  belongs  to  the 

lien  Italian  art  was  degenerating,  and  little  can  be  said  in  his 

He  was  a  friend  of  Giordano;  he  never  married,  and  kept 

horses,  etc.,  for  his  relatives,  as  well  as  for  himself.  There 
nerous  works  of  his  at  Naples,  and  a  number  in  the  Dresden 

y0-)  SoliB,  Virgilius.     Bartsch  says,  ''  The  little 

)        _     we  know  of  the  history  of  Virgilius  Solis  is  sup- 
Xiy    plied  by  an  inscription  at  the  bottom  of  his 
portrait  engraved  by  a  master  who  signs  with 
:ers  B.  J."    It  is  in  German,  and  has  been  translated  thus :  — 

Virgilius  Solis  was  my  name ; 
Through  all  the  world  extends  my  fame; 
For  artists  many,  formed  by  me, 
Acknowledge  my  paternity 
And  call  me  father.     I  did  ever 
To  serve  them  use  mv  best  endeavor. 
I  painted,  (/raved  with  the  burin; 
Illumined f  to  make  art  alluring; 
Designed,  to  waken  their  abi'ity; 
And  etched,  to  teach  their  hands  facility; 
And  subjects  traced  on  blocks  of  wood :  — 
■  So  no  one  as  my  equal  stood 
In  executing  works  of  art 
With  skill  retined  in  every  part. 
In  justice,  then,  the  voice  of  fame 
Has  given  me  Solis  for  my  name ; 
For  that  imports  that,  like  the  Sun, 
J  stand  alone  —  the  only  one. 
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Whenjifteen  hundred  sixty-two^ 
As  Christians  reckon,  onward  drew, 
And  years  I  co\xniQi\.  forty-eighty 
God  pleased  to  call  me  from  the  state 
Of  mortal  life ;  and  his  behest 
Has  numbered  me  among  the  blest. 

He  lived  at  Nuremburg.  His  works  have  now  become  very  rarft 
He  appears  first  to  have  imitated  Albert  Diirer,  but  later  followed 
the  Italian  manner. 

Sophonisba.     See  Anguisciola. 

Soutman,  Pieter,  born  at  Haerlem  (1591-1653).  The  well- 
known  engraver  of  the  works  of  Rubens,     He  also  painted  portraits. 

Spagna,  Lo,  real  name  Gio.  di  Pietro.  Next  to  Raphael  thb 
painter  holds  the  place  of  interest  among  the  followers  of  Perugino. 
He  appears  first  as  an  independent  master,  at  Todi  in  1507;  nothing 
of  his  previous  life  is  known.  In  1516  he  went  to  Spoleto,  where 
he  married  a  lady  of  good  family,  and  was  an  esteemed  citizen.  His 
('hef'(r cRuvre  is  a  Madonna  enthroned  and  surrounded  with  saints, 
in  the  ch.  of  S.  Maria  degli  Angeli,  in  that  city.  His  works  are 
characterized  by  grandeur,  severity,  and  lofly  sentiment.  His 
color  was  warm,  approaching  the  Venetian.  Another  ** Madonna^ 
in  S.  Francesco  at  Assisi  is  fine.  His  later  works  are  not  equal 
to  the  earlier  ones,  for  the  reason  that  he  became  little  more  than  a 
servile  imitator  of  Raphael,  and  lost  his  most  excellent  traits.  His 
works  are  seen  in  many  Italian  churches  and  in  most  large  galleries. 

Spagnoletto,  B.    See  Bi- 
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Spierre,  FranciB,  bom  at 
Nancy  (1643-1681).     Pupil 
of    Francis  de   Poilly.    His 
most  esteemed  prints  are  rare. 

Spinello,  Aretino,  of  Arezzo.  Flourished  at  the  end  of  the  14th 
century.  In  the  Campo  Santo  of  Pisa  this  old  master  executed  the 
frescoes  of  the  histories  of  SS.  Efeso  and  Polito;  in  the  Palazzo 
Pub])li(*o  of  Siena  he  painted  the  story  of  Pope  Alexander  HI.  and 
the  Emperor  Frederic  I. ;  in  the  sacristy  of  S.  Miniato,  at  Florence, 
the  history  of  S.  Benedict  (well  preserved) ;  and  in  S.  Maria  degli 
Angeli,  at  Arezzo,  the  "  Fall  of  Lucifer."  His  works  are  grand  in 
conception,  but  sketchy  and  unfinishe<l  in  execution,  while  the  color 
is  thin  and  faint.  lie  was  well  known  for  his  Christian  charity  and. 
character,  and  his  representations  of  religious  subjects  are  spiritnal 
and  full  of  reverent  feelin<r.  It  is  said  that  he  was  in  his  ninedeyi 
year  when  he  worked  at  Siena,  where  he  was  assisted  by  his  «»i 
Parri  Spinello,  and  that  after  leaving  that  city  he  painted  the  "  Fill 
of  Lucifer."  In  this  work  he  became  over-excited,  and  believed  that 
Satan  appeared  to  him,  lo  d^maud  why  he  had  repreaeated  him  ii 
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RUch  a  hideous  monster.  From  this  time  the  old  painter  was  terror- 
»iruck  and  haunted  by  a  horrid  vision,  until  he  died  shortly  after- 
wards. 

Spranger,  Bartholomew,  born  at  Antwerp  (154G-1G25).  Stud- 
ied in  Italy,  and  imitated  Parmigianino.  He  was  much  patronized 
and  admired,  whieh.  seems  quite  incomprehensible  when  we  consider 
bis  want  of  feeling,  cold  tones,  forced  attitudes,  etc.  His  one  virtue 
'Was  excellent  modelling.  His  works  may  be  well  studied  in  the 
Vienna  Gall.  Nagler  attributes  six  etchings  to  him ;  these  are  done 
in  a  sUght,  masterly  manner. 

Squarcione,    IVancesoo,   born   at    Padua   (1396-1474).      This 

painter  is  more  distinguished  as  a  teacher  of  painting  than  for  his 

own  works.    He  was  luirfectly  enamored  of  antique  art,  and  travelled 

all  over  Italy,  and  to  Greece,  collecting  curious  objects,  and  making 

drawings  from  the  remains  of  antiquity.     He  returned  to  Padua  and 

established  a  school,  to   which  great   numbers  flocked.      He   also 

arranged  a  museum.     He  was  called  the  '*  Father  of  young  Painters," 

and  •*  Squarcionesque ' '  became  the  well-known  word  by  which  his 

followers  were  characterized. 

StaevaeitB,  Stevers,  or  Stevens.  See  Palamedes. 
Btanfield,  Clarkson  (1793-1867).  This  English  marine  painter 
was  well  qualified  for  the  subjects  which  he  chose.  He  was  some 
time  a  sailor,  then  a  scene  painter,  and  did  not  exhibit  at  the  Acad, 
until  1820.  From  this  time  he  was  well-considered,  and  became  so 
distincmished  as  to  be  stvled  the  EnMish  VanderveMe.     His  cloud 

^  ft  v* 

painting  is  simply  wonderful.  Ruskin  says  :  *'  One  work  of  Stan- 
field's  presents  us  with  as  much  concentrated  knowledjjje  of  sea  and 
sky  as,  diluted,  would  have  lasted  any  one  of  the  old  masters  his 
life."  He  also  praises  "his  salt,  serviceable,  unsentimental  sea," 
as  thoroujjhlv  jjood.  His  chef-^rcenvre  is  the  "  Battle  of  Trafaljiar,'* 
painted  for  the  United  Service  Club. 

Stanzioni,  Massimo,  born  at  Naples  (1585-1656).  Tliis  painter 
app>ears  to  have  imitated  Caravaggio  and  Spagnoletto,  hut  he  was 
more  noble  in  his  feeling  than  tliev,  and  more  excellent  in  his  color 
than  the  painters  of  his  time.  He  was  persecuted  by  Spaccnoletto 
with  as  much  bitterness  as  if  he  had  been  a  foreign  artist.  Stanzioni 
had  painted  a  Dead  Christ,  with  the  Maries,  over  the  entrance  of 
S.  Martino;  it  had  become  dark,  and  Spagnoletto  was  allowed  by 
the  monks  to  clean  it ;  he  washed  it  in  a  corrosive  preparation,  which 
almost  ruined  it.  Stanzioni  refused  to  repair  it,  in  order  that  this 
monument  of  the  perfidy  of  Spagnoletto  might  remain.  Stanzioni 
bad  many  pupils. 

Staveren,  Johan  Adraen  van.  This  painter  imitated  Gerard 
Dow,  and  represented  old  men,  hermits,  etc.  His  figures  are  stiff 
and  very  highly  finished.  His  works  are  in  the  Amsterdam  Mus. 
and  a  few  other  collections,  but  are  somewhat  rare. 
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Steen,  Jan,  born  at  Ley  den  (1626-1679).  This  artist  is  geniil 
and  attractive,  in  spite  of  the  generally  low  character  of  the  Bcenesk 
represented.  He  loved  a  jovial,  roistering  life,  and  as  a  tavern- 
keeper  was  able  to  indulge  himself.  It  is  remarkable  that  in  his 
half  drunken  state  he  could  have  executed  200  works  of  so  modi 
merit.  He  studied  first  with  Nicolas  Knupfer,  and  it  is  said,  with  Van 
Goyen,  whose  daughter  he  married.  He  was  fond  of  the  ladicroos. 
especially  in  children,  and  some  of  his  works  represent  them  in  inij- 
chief  and  in  play.  He  painted  the  '*  Alchemist "  with  terrible  forre, 
and  sometimes  chose  such  homely  scenes  as  a  Mother  feeding  her 
Child,  a  Poor  Family  saying  grace  before  their  scanty  meal,  etc. 
His  works  are  much  admired,  and  deservedly  so,  but  unhappily  be 
sometimes  degenerated  into  so  careless  and  vulgar  a  manner,  thit 
there  is  much  distinction  to  be  made  between  them.  They  are  seea 
in  most  large  collections.  A  very  fine  one  at  the  Hague  lllustratei 
the  proverb,  **  Wie  die  Alten  sungen,  so  pfeifen  auch  die  JungCn." 
The  painter  and  his  family  are  here  portrayed.  Another  in  the  same 
Gall.,  called  a  "  Representation  of  Human  Life,"  is  a  chef-iTcButTe. 

Steen,  Francis  van  der,  born  at  Antwerp  about  1604.  This  artist 
distinguished  himself  by  his  engravings  after  Teniers.  He  also  made 
plates  after  other  masters,  among  which  were  three  after  CorregsiO' 
which  are  now  rare.  They  are  *'  Cupid  shaking  his  Bow,"  "  Jupilff 
and  lo,"  and  "  Ganymede."  These  were  made  fix>m  designs  by  Van 
Hoy,  after  the  Vienna  pictures. 

Steen-wyck,  Hendrik  van  (1550-1604).  This  master  became 
an  excellent  architectural  painter,  and  was  the  first  to  introduce  the 
effect  of  torch  and  candle  light  upon  architectural  forms.  His  fine 
perspective  gives  his  works  their  highest  value.  They  are  seen  to 
advanta<^e  in  the  Vienna  Gall.  His  son  Hendrik  painted  in  the  same 
manner  as  the  father. 

Stella,  Claudine  Bousonnet,  born  at  Lyons  (1636-1697).  This 
ladv  distinguished  herself  by  her  engravings  after  the  works  of  her 
uncle,  James  Stella,  and  those  of  Nicolas  Poussin.  She  was  espe- 
cially happy  in  rendering  the  sph-it  of  the  pictures  of  the  latter,  and 
her  plates  are  much  esteemed. 

Stephan,  Meister.     See  Lothener. 

Stephanus,  Hans.     See  Calcar. 

Stone,  Prank,  born  at  Manchester  (1800-1859).  This  English 
genre  painter  was  graceful  and  pleai^ing  in  style.  Many  of  his  works 
are  known  by  good  engravings.  Among  these  are  "  The  I^ast  \y 
peal,"  "The  Gardener's  Daughter,"  "The  Impending  Mati." 
** Mated,"  "Ophelia  and  the  Queen,''  etc. 

Stork,  Abraham,  born  at  Amsterdam  (1G50-1708).     An  imitator 
khuvsen,  to  whom  he  was  very  inferior.     His  works  are  seen 
German  galleries.    He  also  etched  a  few  plates  in  a  slight, 
manner. 
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8t03B|  Veit  (about  1438).  His  birthplace  is  a  disputed  point, 
racow  and  Nuremberg  both  claim  the  honor;  the  latter  seems  to 
MsesB  the  best  title  to  it.  In  private  he  was,  according  to  Nu- 
smberg  decrees,  '*  a  restless  and  graceless  citizen,  who  has  caused 
ttich  uneasiness  to  the  honorable  council  and  the  whole  town." 
L8  a  wood-carver  he  was  deservedly  much  admired.  His  principal 
rorks  are  in  the  churches  of  the  two  cities  mentioned  above. 

Btothard,  ThomaB,  born  in  London  (1755-1834).  A  celebrated 
lesigner  and  painter.  His  life  was  without  important  events.  He  first 
ppeared  to  the  public  as  a  designer  for  the  **  Novelist's  Magazine.'* 
ie  is  said  to  have  made  more  than  5000  designs,  more  than  3000  of 
fhichhave  been  engraved.  His  **  Canterbury  Pilgrims'*  is  one  of 
lis  best  efforts.  His  works  were  all  characterized  by  grace  and  good 
Mte,  rather  than  by  any  remarkable  originality  or  power.  He  always 
aught  the  sentiment  of  his  subject,  and  was  free  from  caricature  and 
ffectation.  It  is  said  that  he  preferred  fifteen  small  illustrations 
teh  he  made  of  the  **Pil<n*im*s  Projnress '*  before  all  his  other 
'orks.     These  were  engraved  by  Strutt. 

Strange,  Sir  Robert,  born  in  one  of  the  Orkney  Isles  (1 721-1792). 
Ills  distinguished  engraver,  after  a  preparatory  course  of  instruction 
i  Edinburgh  became  the  pupil  of  Le  Bas,  in  Paris.  He  learned  the 
3e  of  the  dry  point  which  he  employed  so  skilfully.  When  he  re- 
igned to  London  in  1751  the  art  of  historical  enjnravinof  had  been 
ttle  cultivated.  He  soon  made  himself  known,  and  when,  in  1761, 
8  visited  Italy  for  the  purpose  of  designing  from  celebrated  pictures, 
^^-  was  honored  with  much  attention,  and  elected  a  member  of  the 
lademies  of  Rome,  Florence,  Bologna,  Parma,  and  Paris.  He  was 
iver  a  member  of  the  Royal  Acad.,  but  the  King  knighted  him  in 
^87.  His  plates  are  not  very  numerous,  the  highest  estimate  ever 
ade  being  but  eighty,  and  most  of  them  are  in  three  states;  the 
*8t  state,  which  was  but  a  trial,  is  very  rare;  the  second  is  also 
re,  because  he  only  printed  as  many  as  were  subscribed  for.     Most 

his  plates  are  mentioned  in  this  work. 

Strutt,  Joseph  (1749-1802).  This  engraver  distinguished  him- 
If  especially  by  his  publication  of  valuable  works,  all  finely  illus- 
ited.  He  also  wrote  upon  different  subjects  connected  with  art, 
d  left  an  unfinished  romance  at  his  death,  called  "  Queen-Hoo 
ill,'*  which  Sir  Walter  Scott  attempted  to  complete.  Among  his 
blications  are  the  Biographical  Dictionary  of  Engravers,  the  '*  An- 
[uities  of  England,"  "  Horda  Angel-Cynnan,"  ''  Chronicles  of 
igland,"  **  Regal  and  Ecclesiastical  Antiquities  of  England," 
Dresses  and  Habits  of  the  People  of  Encjland,"  and  "  Sports  and 
stimes." 

Stuart,  Gilbert,  born  at  Narragansett,  Rhode  Island  (1756-1828). 
!  received  his  first  lessons  in  art  from  Cosmo  Alexander,  a  Scotch 
nter  who  came  to  America  in  1770.     Stuart  accompanied  him  to 
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Scotland  and  later  in  life  studied  with  Benjamin  West  in  London, 
where  he  painted  portraits  of  Sir  Joshua  Reynolds,  Benjamin  West. 
Alderman  Boydell,  John  Kemble,  W.  Woollett,  Dr.  Fothergill,  and 
others  of  less  not^j.     He  returned  to  America  in  1793  and  resided  in 
New  York,  Philadelphia,  and  Washington  alternately  until  1806,  when 
he  settled  in  Boston.     His  portraits  of  Washington  are  better  known 
than  his  other  works,  but  his  pictures  are  numerous  and  are  in  pof- 
session  of  many  families  in  different  parts  of  the  country.     He  painted 
three  pictures  of  Washin«jton  from  life;  the  first  was  not  successful, 
and  he  destroyed  it;  the  second  was  a  full  length  life-size,  painted 
for  the  Manjuis  of  Lansdowne;  it  was  badly  engraved  by  Heath,  and. 
his  print  is  often  seen  in  this  country;  the  third  picture  was  that  now 
in  the  Boston  Atheiiroum.     Of  these  pictures   he  made  twent)'-six 
copies.     Two  of  his  earlier  works  are  in  the  Redwood   Library  at 
Newport;  a  portrait  of  Gen.  Oliver  Walcott  is  in  the   Wadsworth 
Gall,  at  Hartford;  a  canvas  with  three  views  of  the  head  of  Madame 
Bonaparte  is  in  the  Coll.  of   the  Baltimore  Historical   Society;  the 
Massachusetts  Historical  Society  has  a  portrait  of  Jeremiah  Allen. 
and  an  unfmislied  one  of  Edward  Everett;  these  are  but  a  few  of  the 
more  well-known  of  his  works;  Philadelphia  has  perhaps  more  of  hi! 
pictures  than  any  other  city.     The   Boston  Athenaeum  has,  besides 
the  portraits  of  George  and  Martha  Washington,  four  others  by  hi« 
hand.     Hisj  male  portraits  are  the  best,  and  are  remarkable  for  their 
freedom  from  all  affectation,  and  excellent  representation  of  the  in- 
dividual character  of  his  sitters. 

Stuerbout,  Dierick.     Tliis  painter,  a  very  important  artist  of  hi* 
time,   was  probably  born   about  1391,  and  is  often  called  Dierick 
van  Haerlcm,  from  his  birthplace.    Every  circumstance  and  probabil- 
ity indicates  that  he  was  a  pupil  of  Hubert  van  Eyck.     In  1461  he 
was  living  in  Louvain,  and  was  appointed  "  Portraiteur  "  tx)  the  city. 
His  earliest  known  work  is  probably  the  series  of  eight  pictures  of 
the  History  of  S.  Ursula,  in  the  Hdpital  des  Soeurs  Noires,  at  Bruges: 
these  are  ascribed  to  Memling;  they  were  probably  executed  in  1426. 
Next  in  order  are  two  pictures  belonging  to  a  large  altar-piece,  one 
in  Munich  Gall.  Cabinets,  No.  58,  and  the  other  in  the  chapel  of  S. 
Maurice  at  Nuremburg.     Then  comes  a  smaller  altar-piece  in  the 
Cath.  of  Bruges;  then  the  *'  Martyrdom  of  S.  Erasmus  "  in  S.  Peter's 
at  Louvain,  about  1463;  in  1467  the  large  altar-piece  in  the  same  ch.: 
the  wings  of  this  are  separated,  a  part  being  in  the  Munich  Gall,  and 
a  part  in  the  Berlin  Mus.     His  largest  and  latest  works  were  exe- 
cuted for  the  Town  Hall  of  Louvain,  and  were  completed  in  1468. 
These  passed  into  the  Royal  Coll.  of  Holland,  and  were  purchased  by 
Mr.  C.  J.  Niewenhuys  at  the  sale  by  the  Dowager  Queen,  after  the 
death  of  William  II.     In  the  Town  Hall  at  Louvain  they  were  afiixcd 
to  the  wall,  and  beside  each  was  a  panel  explaining  the  subject  and 
meaning  of  the  picture.     They  illustrated  an  old  legend  of  Louvaiiif 
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at  the  Emperor  Otho  III.  had,  on  the  testimony  of4iis  wicked  Em- 
ess,  executed  a  noble  ofliis  court;  the  wife  of  the  noble  proved  her 
isband's  innocence  by  submitting  unhurt  to  the  ordeal  of  fire,  and 
16  Empress  was  condemned  to  the  flames.  He  was  paid  for  these 
orks  230  crowns,  and  commissioned  to  paint  others  which  he  did 
ot  hve  to  finish.  His  religious  pictures  are  solemn,  restful,  and 
lightly  melancholy  in  tone,  and  of  the  peculiarly  devotional  charac- 
er  which  belongs  to  the  Netherlandish  school  in  early  djiys.  His 
lesign  was  picturesque ;  his  proportions  were  too  slender  in  figures, 
mt  the  heads  were  expressive  and  individual  —  sometimes  be.autiful: 
ds  hands  were  well  drawn,  and  his  drapery  excellent ;  but  his  color, 
lis  landscape  backgrounds,  and  his  execution  were  his  best  features, 
lis  color  was  more  powerful  than  that  of  any  painter  of  his  school, 
Jid  the  softness  of  his  red  and  green  draperies,  and  of  the  greens  of 
is  landscapes,  is  worthy  of  much  praise.  TJiere  is  a  considerable 
umber  of  pictures  attributed  to  him ;  those  mentioned  are  the  most 
asily  seen,  and  are  most  characteristic. 

Soardi,  Bartolommeo,  called  Bramantino,  the  Younger.  Born  at 
filan.  Flourished  about  1520.  Pupil  of  Bramante  ot  Urbino,  or 
k>nato  Lazzari.  One  of  Suardi's  best  works  is  in  the  Brera,  and 
^presents  an  enthroned  Madonna,  with  two  angels ;  it  is  attractive 
i  expression,  softly  modelled,  and  striking,  rather  than  beautiful. 
Hher  works  of  his  are  in  Milan,  but  his  best  efforts  are  in  the  chapel 
i  S.  Bruno  in  the  Carthusian  convent  at  Padua.  They  rej)resent  the 
imily  of  the  Visconti,  on  their  knees,  presenting  a  plan  of  the 
uildinc;  to  the  Virj^in.  . 

SubleyraB,  Pierre  (1G99-1749).  This  French  painter  studied 
rst  with  Antoine  Rivalz  at  Toulouse,  obtained  the  pri/.e  and  royal 
snsion  by  his  exhibition  of  his  picture  of  the  *'  Brazen  Serpent." 
!e  went  to  Rome  and  passed  the  remainder  of  his  life.  He  was  much 
iteemed,  and  his  altar-piece  in  S.  Peter's,  rej)resenting  **  S.  Basil 
ilebrating  Mass  Iwfore  the  Emperor  Valens,'*  was  copied  in  mosaics 
jfore  his  death.  This  has  been  engraved  by  Domenico  Cunego. 
he  works  of  Suble\Tas  are  in  many  churches  of  Italy,  and  in  several 
[>ntinental  galleries.  He  also  executed  a  few  spirited  etchings  from 
s  own  desijijns. 

Sueur,  EuBtaohe  Le,  born  at  Paris  (1C17-1G55).  Pupil  of  Simon 
ouet.  The  spirit  of  this  painter  was  not  in  accordance  with  the 
tirit  of  liis  country  in  his  time.  Now  he  is  called  the  Raphael  of 
ranee.  His  chefs-iTceuvre  were  the  scenes  from  the  life  of  S.  Bruno, 
)w  in  the  Ijouvre. 

Sully,  Thomaa,  born  at  Horneastle,  Lincolnshire,  England,  1783. 
is  parents,  who  were  actors,  came  to  America  in  1  792.  Sully  com- 
enced  his  studies  as  a  painter  in  Charleston,  S.  C.  He  was  in 
ichmond,  Va.,  in  1818,  and  went  a  little  later  to  New  York,  but  set- 
id  in  Philadelphia.     His  portrjiits  are  too  well  known  to  need  any 
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description  or  word  of  praise  here.    His  pictures  of  women  are  the 
best,  and  arc  often  wonderful  in  their  «nrace  and  spirituelleness.    He 
paints  the  mind  as  well  as  the  face,  and  never  represents  anything 
but  well-bred,  cultivated  men  and  women.      Many  of  his  best  por- 
traits are  in  the  Philadelphia  Acad,  of  Fine  Arts;  that  of  Jefferson  u 
at  West  Point;  "  Washington  crossing  the  Delaware,"  is  in  the  Bos- 
ton Mus. ;  M.  O.   Roberts  of  New  York  has  his  "  Woman  at  the 
WelP*  and  **  Girl  olfering  Flowers  at  a  Shrine;"  his  pictured 
Queen  Victoria,  painted  from  life  in  1838,  is  owned  by  S.  George's 
Society  of  Philadelphia.     Sully  painted  portraits  of  many  fine  actors, 
among  which  are   Fanny   Kemble,  Charles   Kemble,   Cooke,  Mrs. 
Wood,  etc.     Two  of  his  portraits  are  owned  by  the  Boston  Athe- 
naeum. 

Sunder.     See  Cranach. 

Sustermann,  Lambert     See  Lambert  Lombard. 

Sustermans,  Justus,  born  at  Antwerp  (1597-1681).  When  quite 
young  he  went  to  Florence,  where  he  passed  his  life.  He  was  an  ex- 
cellent draughtsman,  a  fine  colorist,  free  in  his  execution,  and 
altogether  realistic.  He  painted  historical  and  religious  subjects  and 
portraits.  Many  of  his  portraits  and  other  works  remain  in  Florence; 
the  Berlin  Mus.  and  Vienna  Gall,  possess  his  works,  and  some  are  in 
private  English  collections. 

Suyderhoef,  Jonas,  born  at  Leyden  (1600-1668  V).  An  eminent 
designer  and  engraver,  whose  prints  are  highly  esteemed.  He  en- 
graved various  subjects  after  different  masters.  He  used  both  point 
and  graver;  his  plates  are  neatly  finished  and  yet  spirited,  and  his 
chiaro-scuro  is  unusuallv  good. 

Swanevelt,  Herman  van,  born  at  Woerden  (1620- 

T  T (^    1656  ?).     This  Dutch  painter  went  early  to  Rome  and 
J/Ki         became  the  pupil  of  Claude  Lorraine.     His  landscapes 
are  seen  in  many  galleries,  and  while  they  are  taste- 
fully composed,  well  drawn,  and  have  good  atmospheric  effects,  they 
are  so  cold  and  gloomy  in  tone,  and  so  over  nicely  finished,  as  to  lose 
their  effect.     But  the  etchinojs  of  Swanevelt  can  scarcelv  be  too 
highly  praised.     They  are  numerous,  and  a  large  proportion  repre- 
sent views  near  Rome.     Figures  representing  mythological  or  Bib- 
lical stories  are  usually  introduced  with  good  effect.     He  has  also 
represented  animals  in  a  few,  and  these  are  admirally  drawn  and 
executed.     He  used  both  dry  point  and  graver,  and  made  more  dots 
than  lines.    They  are  all  in  a  free,  masterly,  and  spirited  manner,  and 
are  among  the  most  beautiful  etchings  found  in  Uie  portfolios  of  col- 
lectors. 

Syrlin,  Jorg.     Flourished  during  the  last  half  of  the  16th  century. 
The  principal  works  of  this  sculptor  arc  at  Ulm.     A  singing-desk 

served  in  the  Mus.  is  believed  to  be  his  earliest  work  of  impor- 

ce,  and  bears  date  1458.     The  splendid  stool,  and  the  choir  stalls, 
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I  the  XJlm  Cath.,  and  the  fountain  called  "  Fischkasten,''  in  the 
larket-place,  are  his  masterpieces,  and  sufficiently  establish  his 
laim  to  being  called  "  one  of  the  most  excellent  of  the  German 
lasters  of  the  entire  epoch."  The  choir  stalls  were  completed  in 
our  years.  They  are  more  rich  and  of  greater  artistic  value  than 
iny  work  of  the  kind  which  had  preceded  them,  and  have  scarcely 
)een  equalled  by  anything  similar  of  more  modern  date.  Jorg  Syrlin, 
ihe  Younger,  was  the  pupil  of  his  father,  and  became  a  very  reputa- 
ble artist. 

T. 

Tacca,  Pietro  Giacomo.  Sculptor  of  Carrara,  who  flourished 
early  in  the  17th  century.  After  studying  under  Gio.  da  Bolomia  ho 
made  himself  distinguished  in  France  and  Spain.  He  returned  to 
Florence,  where  he  died  in  1G40.  He  executed  a  statue  of  Henrv 
IV.  and  one  of  Jane  of  Austria,  in  Paris ;  one  of  Ferdinand  IH.  of 
Tuscany,  with  four  slaves  chained  at  his  feet,  for  Leghorn;  but  his 
capo  d^opera  was  a  statue  of  Philip  IV.,  which  was  first  placed  in  the 
gardens  of  Buenretiro,  but  was  removed  in  1844  to  the  Stpiare  in 
front  of  the  Pal.  of  Philip  V.,  in  Madrid.  Ferdinand  Tacca,  son  of 
the  above,  was  also  esteemed  as  a  sculptor. 

Tafi,  Andrea  (1213-1294).  The  accounts  of  this  old  mosaist 
are  very  vague,  but  generally  amount  to  the  following :  He  went 
from  Florence  to  Venice  to  learn  his  art  from  some  Greeks  then  em- 
ployed at  S.  Mark's;  he  persuaded  one,  Apollonius,  to  accompany 
him  to  Florence,  where,  in  the  dome  of  the  Baptistery,  they  exe- 
cuted some  mosaics  which  still  remain.  Those  attributed  to  Tafi  are 
an  **  Enthroned  Christ ''  of  colossal  size,  and  a  group  of  angels.  It 
is  said  that  Tafi  first  represented  angels  playing  on  the  violin,  and 
5rst  painted  the  outsides  of  cabinets  for  the  reception  of  bridal  gifts, 
I  custom  borrowed  from  the  Greeks. 

Talpino.     See  Salmeggia. 

Tanm,  Frana  "Werner,  born  at  Hamburg  (1658-1724).  The  pic- 
ures  of  this  artist  represent  fruits,  flowers,  dead  game,  birds,  dishes, 
itc.     They  arc  seen  in  the  galleries  of  Vienna. 

Tardieu.  There  have  been  at  least  eiirht  French  enjiravers  bv 
his  name.  The  most  important  is  Nicolas  Henri  Tardion,  born 
,t  Paris  (1674-1749).  He  was  one  of  the  most  distinguished  en- 
gravers of  his  country.  He  used  both  the  point  and  graver,  and  was 
ery  effective  in  his  manner  of  finish  and  execution. 

Tassi,  AgOBtino.  Family  name,  Buonamici.  Born  at  Perugia 
1566-1642).  Pupil  of  Paul  Bril,  and  teacher  of  Claude  Lorraine. 
ie  was  sent  to  the  galleys  for  some  crime,  and  while  there  made 
ketches  of  marine  subjects  which  furnished  material  for  his  pictures 
iter  his  liberation. 
86 
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Tatti.     See  Jacopo  Sansavino. 

TaurisouB.     A   statuary  of   Tralles,  who  assisted   to   make  tiic 
"  Farnese  Bull.*'     See  Apollonius. 

Tempel,  Abraham  van  den  (lGll-1672).  Pupil  of  George  van 
Schootcn.  lie  painted  small  historical  subjects,  which  he  finished 
with  great  nicety.  lie  is  called  a  teacher  of  F.  Mieris,  the  Elder. 
He  also  i)ainte(l  remarkably  fine  portraits,  which  are  mostly  in  pri- 
vates families.  A  picture  of  a  noble-looking  man  and  his  wife  is  in 
the  Rcrlin  Mus. 

Tempesta,     Antonio,    born    at 

^yc^  t^      p  fj^     Florence  (1555-1G30).     The  paint- 

/Y     iLi     1*  /        IjLi    ^^o^  ^^  ^^^  artist  are  battle  scenes. 

huntings,  processions,  etc.,  and  art' 
of  little  moment  when  compared  with  his  numerous  etchings.  These 
are  numbered  as  14G0  by  Bartsch,  while  others  give  them  at  1519. 
Tlu;y  are  masterly  in  manner,  and  well  esteemed.  The  earliest  is  of 
1581),  and  the  latest  1027.  One  of  the  "Crucifixion,"  inscribed, 
Ant,  Tcmpestesy  1012,  is  scarce. 
Tempeata,  Peter.     See  Molyn. 

Teniera,  David,  the  Father,  bom  at  Antwerp 

T7%  Tf)  (1582-1049).  He  was  some  time  in  Rome,  andbc- 
J-^  I  J— ^  came  a  disciple  of  Adam  Elzheimer.  In  many  of  his 
works  the  landscape  is  a  very  important  part,  but  he  usually  treated 
Biblical  mythological,  and  peasant-life  subjects.  His  earlier  works, 
some  of  which  may  be  seen  at  Vienna,  are  much  heavier  than  his 
later  ones,  such  as  a  **  Village  Fair,"  in  Dresden.  There  is  no 
doubt  that  the  weaker  efforts  of  the  son  are  often  attributed  to  the 
father.  They  both  executed  some  etchings,  and  it  is  difficult  to 
discriuiinate  between  them,  as  they  are  similar  in  manner,  and  have 
the  same  mark. 

Teniera,  David,  the  Son,  bom  at  Antwerp  (1610-1094).  The 
most  eminent  ijenre  painter  of  Belgium.  He  was  instructed  by  his 
father,  but  was  very  much  influenced  by  Rubens.  His  talents  and 
pleasing  jH'rsonal  qualiiies  gained  him  universal  favor  and  many 
honors.  His  tirst  wife  was  the  daughter  of  Jan  Breughel,  and  the 
sivond  a  ilauiihter  of  the  Seeretarv  of  State  for  Brabant.  Isabelle  de 
Fr\Mi.  He  was  much  favored  by  the  Archduke  Leopold  William, 
a\id  by  IXni  Juan  of  Austria:  besides  this,  he  received  eommissione 
fnmi  si'venil  other  courts,  and  was  so  fortunate  as  to  be  able  to  live 
in  handsome  si  vie  at  his  home  at  Perck,  between  Mechlin  and 
VilvoTvle,  where  he  went  in  order  to  be  near  the  classes  whose  life 
and  habits  he  jx>rtrayed  so  admirably.  It  is  said  that  he  was  atdve 
and  industrivHis  up  to  the  time  of  his  death,  at  eij:hty-foar  years  of 
age.  He  exv^i^IUnl  in  imitating  the  styles  of  different  masters,  and 
come  of  his  *'  /hi.<:;\yi  k<  *'  were  ver}-  ivmarkable.  Tlie  Vienna  Gall. 
-^     Has  a  work  ot  his.  which  ivpresenis  the  wall  of  a  roooi  hong  with 
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BO  excellent,  that  it  is  very  difficult  to  mention  a 
la^ll  number  and  do  him  any  good  degree  of  justice.  The  Louvre, 
eona,  Munich,  and  Madrid  galleries  arc  richer  in  his  best  works 
in  other  public  collections;  there  are  fine  pictures  of  his  in  private 
Ueries  in  England.  Smith  describea  900  pictures  by  him  which 
ty  be  counted  on  as  genuine,  and  100  more  at  least  aru  known, 
me  of  his  works  are  lai^e,  but  the  most  are  of  medium  and  small 
ee.  One  at  Scbleissheim  was  thirteen  and  a  half  by  ten  feet,  and 
itained  IISS  figures;  others  have  from  150  to  300  figures.  His 
:eureB  sell  for  very  large  sums,  and  are  in  all  large  galleries.     As 
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before  said,  it  is  difRcult  to  speak  of  his  etchings,  as  they  cannot  be 
separated  from  those  of  his  father  with  any  degree  of  certainty. 

ENGRAVINGS   AFTER   THE    WORKS   OF   TENTERS,    THE   SON. 

Engraver,  Alia  met,  Jacques.     Two  plates  of  the  Sabbath. 

Engraver,  Avkline,  Francis  Anthony.     The  Flemish  Musician. 

Engraver,  Baillie,  Capt.  William.  The  Interior  of  an  Ale-honse; 
very  fine. 

Engraver,  Baron,  Bernard.  The  Card  Players.  The  TemptatioD 
of  S.  Anthony. 

Engraver,  Bas,  James  Philij)  Lo.  Teniers  and  his  Family;  fine. 
Tlic  Works  of  Mercy.  The  Prodigal  Son.  Large  Flemish  Festival, 
with  Teniers  and  his  Family. 

Engraver,  Bas  an,  Fn.ncis.     The  Card  Players.     An  Incantation. 

Engravtr,  Beauvarlet,  James  Firmin.  The  Tric-trac  Players. 
The  Bagpiper. 

Engraver,  Browne,  John.     The  Kitchen. 

Engraver,  Bruggkn,  John  Vander.  An  Old  Peasant,  and  a  Girl 
playing  on  a  Flute.     A  Man  drinking,  and  a  Woman  smoking. 

Engraver,  Canot,  Peter  Charles.  The  Amorous  Toper.  The 
Dutch  Smokers. 

Engraver,  Chedel,  Quintin  Pierre.     Daybreak,  a  Landscape. 

Engraver,  Godfroy,  Francis.     Amusement  of  Brabant. 

Engraver,  Gole,  John.     The  Tooth-drawer. 

Engraver,  Greenwood,  John.     The  Good  Friends. 

Engraver,  Hollar,  Wenceslaus.  James  II.,  when  Duke  of  York; 
scarce. 

Engraver,  Houston,  Richard.     Temptation  of  S.  Anthony. 

Engraver,  Kauperz,  John  Vitus.     A  Peasant  smoking. 

Engraver,  Laurent  or  Lawrence,  Andrew.     A  Conversation. 

Engraver,  Lempereur,  Louis  Simon.  Two  plates,  Flemish 
Merry-makings. 

Engraver,  Lkmpereur,  Catherine  Elizabeth.     The  Milkmaid. 

Engraver,  Lkpici:^,  Rende  Marie  Elizabeth.     The  Flemish  Cook. 

Engraver,  Major,  Thomas.     Two  Flemish  Festivals. 

Engraver,  Masquelikr,  Louis  Joseph.  A  View  in  Flanders, 
etched  by  Masquelier  and  finished  by  Le  Bas. 

Engraver,  Petheh,  William.     A  Village  Festival. 

Engraver,  Pitteri,  Gio.  Marco.  Twelfth  Night.  Two  Kustic 
Subjects. 

Engraver,  Somer,  John  Van.     A  Flemish  Concert. 

Engraver,  Sornique,  Dominic.     Peasants  regaling. 

Engraver,  Spooner,  Charles.     Peasants  regaling. 

Engraver,  Sulivan,  Luke.     The  Temptation  of  S.  Anthony. 

Engraver,  Si3U11\3G\3E.,  LoMis.  A  Flemish  Merry-making.  TIw 
Fortune  Teller. 
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ngracef,  Watelet,   Claude   Henry.      A    Corps  de   Garde    (rf 

keys. 

sniers,  Abraham,  the  younger  brother  of  the  preceding,  painted 

lar  subjects  in  an  inferior  manner.     These  are  sometimes  mis* 

n  for  the  works  of  the  brother  by  those  not  experienced  in  judg- 

srburg,  Gterard,  born  at  Zwol  (1608-1681).  A  contemporary 
eniers,  and  like  him  a  painter  of  genre  subjects,  but  those  of  the 
er  ranks  in  life;  he  usually  represented  but  few  figures,  and 
L  scenes  as  ladies'  toilets,  musical  parties,  conversations,  etc.  He 
tiled  in  painting  elegant  costumes,  and  his  white  satin  dresses  are 
cially  remarkable.  The  general  tone  of  his  pictures  is  cool,  his 
Is  being  warmly  colored.  He  painted  small  portraits,  but  these 
rare  in  public  galleries ;  his  own  is  at  the  Hague.  The  "  Conseil 
jrnel,'*  in  the  Amsterdam  Mus.,  is  a  chef-d^ oeuvre,  but  has  been 
Qjured  that  the  copies  (original)  in  the  Berlin  and  Bridgewater 
jries  are  more  satisfactory.     His  works  number  a  little  more  than 

and  are  of  enormous  value.     They  are  in  most  large  European 
'ctions,  and  about  twenty-five  are  in  England  and  Scotland, 
esta,  Pietro,  called  II  Lucchcsino,  born  at  Lucca  (1611-1650). 
3  artist  is  unimportant  as  a  painter,  but  as  an  etcher  demands  at- 
ion.     His  prints  in  Mariette's  Coll.  numbered  ninety-two.     There 

scarcely  a  vestige  of  antiquity  in  or  near  Rome  that  he  had  not 
gned.     His  fancy  was  extravagant,  but  his  drawing  was  tasteful, 

his  extremities  well  marked;  his  heads  arc  expressive,  and 
faces  often  beautiful ;  his  chief  fault  was  in  the  management  of 
t  and  shade. 

heotocopuli  or  Teoacopolo,  Domenico,  called  II  Greco  and 
jlriego.  Supposed  to  have  been  born  of  Greek  parentage  in  the 
letian  states  (about  1548-1025).  He  is  sometimes  called  the 
11  of  Titian;  he  is  certainly  his  imitator.  In  1577  he  lived  in 
edo,  and  his  most  important  works  were  executed  in  Spain.  He 
ited  very  unequally,  and  Mr.  Ford  says  that  what  he  did  well  was 
ellent,  and  what  he  did  ill  was  worse  than  anybody  else.  The 
arting  of  the  Raiment  of  Christ,"  painted  for  the  Calh.  of  Toledo, 

his  chef'cToRuvre,  It  is  still  there,  although  the  retablo  in  which 
ung,  also  his  own  work,  is  not  to  be  seen.  Teoscopolo  was  an 
client  portrait  painter,  and  is  said  to  have  introduced  his  own  like- 
5  and  that  of  his  beautiful  daughter  into  several  fine  works.  Por- 
:s  of  both  of  them  are  among  the  Spanish  pictures  at  the  Louvre, 
was  also  an  architect,  and  some  say  a  wood-engraver.  In  1590  he 
gned  the  ch.  of  the  Augustine  College  at  Madrid,  and  carved  a 
bio  for  the  high-altar,  which  was  of  his  bad  style.  In  1600  he 
t  two  churches  at  lUescas;  one  of  these  remains.  He  made  the 
s  for  the  City  Hall  of  Toledo,  carved  retablos  for  the  Hospital  ot 

okn  Baptist,  and  erected  a  temporary  monumeut.  m  \\!i$i  C^XJci.  \ft 
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Queen  Margaret  of  Austria,  wife  of  Philip  III.  TheotocopuU  is 
sometimes  confounded  with  Domenico  delle  Greche,  who  was,  per- 
haps, his  father ;  certainly  he  was  older  than  II  Greco. 

Thiele,  Johann  Alexander,  born  at  Erfurt  (1685-1752).  First 
a  soldier,  then  a  landscape  painter,  he  was  appointed  to  the  service 
of  King  Augustus  of  Poland.  The  Dresden  Gall,  has  forty-six  of  his 
works,  which  display  both  good  and  bad  qualities.  They  are  truthful 
in  drawing  and  carefully  executed,  but  the  color  is  not  attractive. 

Thorwaldsen,  Bertel,  born  in  Copenhagen  (17 70-1 844). ^  Son  of 
a  poor  wood-carver,  who  intended  him  for  the  same  profession.  He 
early  showed  a  taste  for  sculpture,  and  was  sent  at  the  age  of  eleven 
years  to  the  free  school  of  the  Royal  Acad,  of  Fine  Arts.  He  showed 
no  talent  for  anything  not  connected  with  his  art,  and  was  never  a 
man  of  literary  culture.  When  seventeen  years  old  he  took  a  prize, 
and  when  twenty-three  gained  the  grand  prize  which  enabled  him  to 
travel  and  study.  Several  of  his  earliest  works  are  in  the  Acad,  at 
Copenhagen.  He  had  received  good  preparatory  instruction  in  his 
native  city,  where  the  best  models  were  placed  before  the  students,  but 
was  crude  and  unfinished  in  manner.  On  account  of  various  hin- 
drances he  did  not  arrive  in  Rome  until  1797.  He  is  represented  at 
this  time  as  indolent  in  everything  but  his  favorite  pursuit,  and  even 
in  matters  regarding  that  he  seemed  almost  as  if  in  a  dream.  But  the 
beauties  of  the  antique  which  he  saw  aroused  him,  and  he  was  accus- 
tomed to  call  the  period  of  his  arrival  in  Rome  the  day  of  his  birth, 
meaning  that  then  he  first  realized  his  powers  and  desired  to  perfect 
them.  But  he  was  embarrassed  pecuniarily,  iand  so  affected  by  the 
climate  as  to  suffer  in  health.  The  archaeologist,  Zoega,  was  his 
friend,  and  the  young  man  was  never  satisfied  with  anything  that 
Zoega  could  not  praise.  He  occupied  himself  in  copying  from  the 
works  of  antiquity,  made  models  only  to  destroy  them,  made  a  few 
statues  such  as  **  Achilles  raising  Penthesilea,"  and  "Bacchus  and 
Ariadne,"  but  accomplished  nothing  which  established  a  reputation, 
until  he  modelled  his  *'  Jason.*'  This  was  cast  in  plaster  in  1803.  It 
was  admired,  but  he  received  no  orders.  He  had  been  six  years  the 
dependent  of  the  Acad.,  his  money  was  gone,  and  with  sad  heart  he 
prepared  to  leave  Italy,  when  Mr.  Hope  changed  all  his  life  and  for- 
tune, by  giving  him  a  commission  for  the  "  Jason,"  in  marble.  It  was 
not  until  1828  that  this  good  patron  received  the  statue  completed, 
and  much  blame  has  been  attached  to  Thorwaldsen  for  his  appar- 
ent ingratitude  ;  but  our  limits  do  not  allow  a  statement  of  the 
case.  Meantime,  in  the  house  of  his  friend  Zoega,  he  had  met  a 
Roman  girl,  Anna  Maria  Magnani,  whom  he  passionately  loved,  and 
who  was  a  powerful  influence  in  his  life.     She  seems  to  have  loved 

1  Those  who  claim  that  the  Norsemen  discovered  America  relate  that  during 
their  stay  upon  our  coast  a  child  was  bom,  from  whom  Thorwaldsen 's  descent  is 
distinctly  traced. 
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mi  as  fondly  as  her  nature  would  allow,  but  she  married  a  man  of 
)rtune  whom  she  did  not  love,  M.  d'Uhden.  She  succeeded  at  the 
une  time  in  retaining  her  hold  upon  the  artist,  and  he  signed  an 
greement  to  provide  for  her  in  case  of  a  rupture  with  her  husband. 
Chis  soon  came,  and  in  1803  he  received  her  into  his  house,  where 
he  lived,  tormenting  him  by  her  temper  and  jealousy,  and  loving  him 
)y  turns,  until  1819,  when  she  disappears  from  his  life.  She  had 
x)me  him  a  daughter  for  whom  he  provided  and  arranged  an  honor- 
ible  marriage.  In  1803  he  made  the  acquaintance  of  Baron  von 
Schubart,  Danish  ambassador  at  Naples,  who  with  his  wife  did  much 
ior  the  artist;  they  were  never  weary  of  having  him  at  their  home. 
It  Montenero.  From  1804  his  fame  was  established,  and  he  was 
lever  able  to  fulfil  all  the  commissions  he  received.  These  came 
rom  all  countries.  He  was  courted  in  all  societies ;  he  was  praised 
or  his  art,  and  beloved  for  his  agreeable  and  pleasing  manner;  he 
fas  made  honorary  member  of  many  academies,  and  was  finally, 
fter  the  death  of  Canova,  elected  President  of  the  Acad,  of  S. 
iuke,  although  a  Protestant.  This  was  in  1825.  It  was  in  1805 
liat  he  produced  his  first  important  bas-relief,  the  **  Abduc- 
on  of  Briseis,"  and  it  was  not  long  before  he  stood  first  in  that 
ranch  of  his  art.  In  1810  he  was  made  a  Knight  of  Danebrog,  and 
is  countrymen  were  becoming  very  impatient  for  his  return  to  his 
ative  laud.  It  was  not  until  1819  that  he  complied  with  their  wishes, 
ad  then  his  stay  was  one  great  ovation.  But  in  1820  he  returned  to 
ome,  with  his  mind  full  of  new  works  which  he  was  to  execute.     It 

impossible  to  tell  of  all  the  honors  paid  him,  and  the  places  he  vis- 
ed, as  it  is  to  give  an  account  of  the  orders  he  received  and  the 
orks  he  did.  They  would  fill  a  volume.  In  1830  he  went  to  Munich 
•  superintend  the  final  arrangements  of  the  monument  of  the  Duke 
■  Leuchtenburg.  Tlie  King  of  Bavaria  had  long  been  his  friend  and 
itron.     He  returned  again  to  Rome,  and  not  until  1838  did  he  go 

Copenhagen  to  remain.  Then  he  was  received  with  every  possible 
mor,  and  surrounded  by  friends  who  ministered  to  his  remaining 
iars  in  every  way  which  could  contribute  to  his  happiness.     Again 

1841  he  visited  Rome,  for  the  last  time,  and  his  journey  there  and 
ick  to  Copenhagen  was  one  series  of  most  flattering  receptions  and 
itertainments.  He  had  lived  at  Copenhagen  in  aptirtments  arranged 
r  him  in  the  Charlottenburg  Pal.  (the  Acad,  of  Fine  Arts),  and 
e  people  by  public  subscription,  and  with  the  help  of  the  city,  had 
ected  the  Thorwaldsen  Mus  ,  which  is  so  grand  a  monument  to 
m.  When  he  returned  to  Copenhagen  for  the  last  time  it  was  just 
impleted,  and  here  he  was  received  the  day  after  his  arrival.  It 
id  been  huns  with  crarlands  for  Hie  occasion,  and  he  went  over  the 
hole  buildinff  and  into  the  court,  where  he  was  to  be  buried.  Here 
i  stood  with  bowed  head,  while  all  kept  silence.  Can  any  one  tell 
e  thoaghtd  that  must  have  filled  his  mind,  or  imagine  the  feelings 
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of  his  heart  ?    Here  he  must  be  buried,  yet  here  must  he  live  in  tbe 
glorious  works  of  his  hand  which  would  remain  to  testify  to  his  im- 
mortal genius.     Thorwaldsen  lived  three  years  longer,  and  was  always 
busy.     His  mind  was  unimpaired,  and  his  powers  of  conception  quick 
and  stron<^,  but  his  execution  lost  in  exquisite  finish,  and  was  un- 
equal.   He  went  much  into  society,  was  fond  of  the  theatre,  and  under 
the  care  of  a  devoted  servant,  Wilkens,  enjoyed  all  the  comforts  and 
pleasures   possible   to   a   man  of  seveijty-four.     The   Baroness  von 
Stampe  was  never  weary  in  showing  him  the  kindest  attentions;  he 
passed  much  time  at  her  home  at  Nysoe,  where  he  had  a  studio.    On 
the  24th  of  March,  1844,  she  went  for  him  to  dine  at  her  house.    He 
had  not  been  well  that  day,  and  wished  to  remain  at  home,  but  she 
had  invited  other  friends  to  meet  him,  and  his  daughter,  then  in  Co- 
penhagen, was  also  to  be  of  the  party.     He  was  modelling  a  bust  of 
Luther.     The  Baroness  persuaded  him  to  leave  it,  and  he  threw  down 
before  the  bust  his  handful  of  clay,  and  thrust  hi^  trowel  into  it.    He 
never  took  it  again,  and  the  bust«,nd  clay,  just  as  he  left  it,  are  now 
seen  in  theMus.,  preserved  under  glass,  with  the  print  of  his  hand  in 
the  clay.     He  talked  gayly  with  his  friends  at  dinner,  and  in  speak- 
ing of  the  Mus.  said  that  he  could  die  when  he  chose,  since  Bindes- 
boll  had  finished  his  tomb.     While  driving  he  met  the  architect,  and 
other  friends.     After  dinner  he  went  to  the  theatre,  and  it  was  then 
seen  that  he  was  ill.     He  was  taken  out  with  all  haste,  but  when  laid 
on  a  sofa  it  was  found  that  Tliorwaldsen  was  dead.     The  Charlotton- 
burg  joined  the  theatre,  and  there,  in  the  hall  of  antique  sculpture, 
he  was  laid.     He  was  carried  to  the  Frue  Kirke,  which  he  had  so 
beautifully  adorned  with  sculptures,  and  there  he  rested  for  nearly 
four  years,  when,  in  1848,  his  body  was  borne  to  the  vault  in  the 
centre  of  the  Thorwaldsen  Mus.,  where  above  it  grows  the  evergreen 
ivy,  a  fitting  emblem  of  that  fame  which  can  never  fade.     Thiele,  in 
his  magnificent  book  called  "Thorwaldsen  and  his  Works,"  gives 
plates  and  describes  205  works  by  this  master.     This  shows  at  once 
how  impossible  it  is  to  speak  of  them  with  any  degree  of  satisfaction 
here.     But  as  one  journeys  from  Rome,  where  is  his  tomb  of  Pius  VII. 
and  the  monument  of   Card.  Consalvi,  to  Copenhagen,  where  in  the 
Frue  Kirke  and  the  Thorwaldsen  Mus.  so  many  of  his  sculptures  are 
gathered,  there  are  few  cities  not  enriched  by  some  work  of  his  hand. 
Among  his  greater  works  may  be  mentioned  the  frieze  at  the  Quiri- 
inal  Pal.  in  Rome,  representing  the  entry  of  Alexander  into  Babylon; 
the  Lion  of  Lucerne;  the  statues,  groups,  and  bas-reliefs  for  the  Fnu* 
Kirke  at  Copenhagen ;  more  than  thirty  sepulchral  and  commemora- 
tive monuments  in  various  countries  and  cities;  a  series  of  sixteen 
bas-reliefs  of  the  history  of  Cupid  and  Psyche;  twenty  bas-reliefs  o! 
Genii;  twenty-two  of  figures  from  antique  fable,  etc.,  etc.    Thorwald- 
sen has  been  called  a  posthumous  Greek,  and  it  is  true  that  in  him 
the  spirit  of  antique  sculpture  seems  to  have  revived.     No  circum- 
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mce  of  his  youth  pointed  to  such  success,  but  the  power  within 
m  asserted  itself  and  forced  him  to  be  the  great  man  that  he  be- 
one.  His  characteristics  are  severe  simplicity,  perfeot  beauty  in 
nrm,  distinctness,  and  repose.  The  early  works  of  this  sculptor  and 
16  religious  subjects  of  his  later  years  are  strikingly  opposed  to  each 
ther  in  sentiment,  and  the  latter  wonderfully  unite  anti(}ue  beauty 
rith  Christian  sentiment.  In  the  words  of  Thiele,  "He  has  chal- 
Bnged  and  has  received  the  decision  of  the  world's  Supreme  Court, 
hat  his  name  shall  stand  on  the  rolls  of  immortality.  And  if  his 
ife  might  be  embodied  in  a  single  emblem,  perhaps  it  should  be  that 
f  a  young  lion,  with  an  eye  that  glows  and  flashes  fire,  while  ho  is 
ound  with  ivy,  and  led  by  the  hand  of  the  three  (iraces.*' 

Thya,  Peter,  called  Typrus,  born  at  Antwerp  (IG 16-1 683).  A 
ortrait  painter  who  formed  his  style  after  that  of  Vandyck.  He 
Iso  painted  some  historical  subjects.  His  works  are  seen  in  the 
[us.  of  Antwerp  and  in  the  ch.  of  S.  Jacques. 

Tibaldi,  Pellegrino,  born  at  Bologna  (1527-1600).  An  architect 
id  painter  who  was  much  praised  by  the  Carracci,  and  called  the 
formed  Michael  Angelo.  After  distinguishing  himself  in  Ancona, 
avia,  and  Milan,  he  was  called  to  Spain  by  Philip  II.  to  decorate 
e  Escorial.  He  remained  nine  years  in  Spain,  and  executed  many 
escoes  which  are  now  in  too  injured  a  state  to  be  well  judged;  he 
as  honored  with  the  title  of  Marquis,  and  richly  rewarded  in  money. 
is  chef'CCoRUPre  there  was  the  ceiling  of  the  Library,  on  which  he 
presented  the  arts  and  sciences,  ancient  philosophers,  and  the 
octors  of  the  Church,  and  has  ornamented  the  whole  with  groups 

children,  wreaths,  insignia,  etc. 

Tibaldi,  Domenico,  born  at  Bologna  (1540-1582).     One  of  the 

irliest  Bolosjnese  who   handled    the  CTaver.     His   etchinors   are  so 

b11  done  that  it  would  seem  that  the  nine  which  are  known  must 

5  but  a  small   portion   of  what   he  did   in    order  to   attain   such 

Lcellence. 

Tilborgh,   Bgidius   van,    born    at   Brussels    (1G25-1678  ?).      A 

inter  of  considerable  merit  who  represented  scenes  from  peasant 

e,  fairs,  and  kindred  subjects.     No.  972,  Dresden  Gall.,  is  one  of 

s  best  works. 

Tintoretto,   so  called  from  his   father's  trade    (the  dyer),  real 

iiieJacopo  Robusti  (1512-1594).     The   art  of  Venice  had  fallen 

to  decline  in  the  last  half  of  the  16th  centurv.     Tintoretto  shows 

■ 

strange  mingling  of  good  and  bad;  his  works  sometimes  rise  to 
cellence,  and  again  sink  to  absolute  unworthiness.  His  colossal 
sign  and  rapid  manner  of  execution  resulted  in  a  strong,  natural- 
ic  style,  wanting  in  beauty  and  refinement.  It  is  said  tiat  his 
»tto  was,  "  The  coloring  of  Titian,  the  drawing  of  Michael 
igelo."  He  certainly  studied  the  works  of  these  masters  with 
^t  industry.     His  best  productions  are  slight  in  treatment,  and 
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the  othtTB  ftre  coarse  and  unliaished  in  execution;  hia  color  bu 
suffered  from  time,  and  it  is  not  surprising  that  we  enjoy  his  porCraib 
more  lliaa  Hiia  other  pictures.  Theic  are  much  more  carefnllj- 
treated  tlian  hia  lai^e  subjects;  they  are  freely  and  even  grandJ) 
coneeivod,  and  are  full  of  life.  Some  of  his  paintings  are  enonnoof; 
it  would  seem  that  (lie  larger  the  canvas,  the  more  he  was  pleased 
One  of  his  works  is  74x30  feet,  and  the  aehool  of  S.  Roeh  lias  il 
large  compositions  of  his,  in  which  many  of  the  figures  are  life-siie. 
His  two  most  famous  pictures  are  the  "  Miracle  ol'  S.  Mark,"  in  the 
Acad,  of  Venice,  and  the  "  Crucifixion,"  in  the  school  of  S.  Eocli; 


(u  the  I>oge'a  Pal.,  Venice, 
the  latter  is  probably,  all  things  considered,  hia  best  work.  It  is 
like  a  great  theatrical  representation,  in  which  are  crowds  of  figurei 
on  foot  and  on  horseback,  with  all  imaginable  expressions  andinoTe- 
inents.  The  immense  canvas  referred  to  is  in  the  Doge's  P»l.. 
and  represents  "Paradise."  A  small  sketch  of  it,  by  hia  coni 
hand,  in  the  Louvre,  is  much  plcasanter.  Among  his  worst  pw- 
duetions  ia  the  "  Last  Supper,"  in  S.  Trovaso.  8.  John  is  £»« 
asleep;  another  apostle  is  uncovering  a  diah  upon  the  floor,  froB 
which  a  cat  is  also  eating;  a  chair  ia  overthrown  as  if  there  hii 
been  a  scuffle;  some  of  the  twelve  are  asking,  "Lotd,  is  it  It' 
with  gestures  absolutely  burlesque,  and  the  whole  work  ia  wutiDJ 
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the  dignity  which  belongs  to  the  subject  or  to  art.  One  can 
areely  realize  that  it  is  the  same  scene  which  Leonardo  depicted 
century  before.  A  portrait  of  a  bald-headed  man  is  in  the  Louvre, 
id  three  fine  ones  are  at  Berlin;  several  works  of  his  are  in  the 
'ational  Gall,  and  other  collections  in  England.  Marietta  Robusti 
1560-1590)  was  instructed  by  her  father,  and  became  so  good  a 
ortrait  painter  that  she  was  invited  to  Spain  by  Philip  II. ,  but  her 
tther  could  not  consent  to  a  separation  from  her.  81  le  has  left 
)me  excellent  pictures. 

ENGRAVINGS    AFTER    THE    WORKS    OF    TINTORETTO. 

Engraver.,  Carracci,  Agostino.     The  Great  Crucifixion;  in  three 
eets.     S.  Jerome,  with  a  Lion,  regarding  the  Virgin  in  the  Clouds; 
98.     Mercury  and  the  Graces. 
Engraver.,  Desplaces,  Louis.     The  Purification. 
Engraver ,    Fialetti,    Odoardo.      The    Marriage    in  *  Cana    of 
ililee. 

Engraver,  Hortemels,  Frederic.     The  Birth  of  S.  John  Baptist. 
Engraver.,   Jackson,    John   Baptist.      Martyrdom   of    S.   Mark, 
urder  of  the  Innocents. 

Engraver.,  Kilian,  Wolfgang.     The  Assiunption  of  the  Virgin. 
Engraver,   Kilian,    Philip    Andrew.      The    Adulteress     before 
irist. 

Engraver,  Leonardis,  Gio.     The  Golden  Calf;  1768. 
Engraver,  Louenzixi,  Fra  Antonio.     S.  Augustine,  with  a  Glory 
Angels. 

Engraver,  Mannl  or  Maenxl,  Jacob.     Susanna  at  the  Bath. 
Engraver,  Mellan,   Claude.     Rebecca  meeting  the    Servant   of 
3raham  ;  esteemed  his  best  print. 

Engraver,  Mitelli,  Giuseppe  Maria.  The  Finding  of  the  Cross. 
Engraver,  Sadeler,  Giles.  Murder  of  the  Innocents.  The  Last 
ipper. 

Engraver,  Vaillant,  Wallerant.     The  Bust  of  a  Warrior. 
Engraver,  Visscher,  Cornelius.     The  Entombing  of  Christ. 
Engrqver,  Volpato,  Gio.     The  Marriage  in  Cana. 
Tiflio.     See  Garofiilo. 

intian;  real  name  Tiziano  Vecellio,  called  Da  Cadore.  Born  at  the 
stle  of  Cadore  in  Friuli  (14  77-1^6).  When  ten  years  old  he  had 
•eady  shown  his  inclination  for  art,  and  was  sent  to  Venice  to  the 
re  of  his  uncle.  His  first  instructor  was  Sebastian  Zuccati.  He 
,s  afterwards  the  pupil  of  both  Gentile  and  Gio.  Bellini.  Young  as 
was  he  felt  a  dissatisfaction  with  all  the  painting  he  had  seen,  but 
the  school  of  the  Bellini  he  acquired  porrect  drawing  and  the 
wer  of  perfect  imitation.  It  was  not  until  he  saw  the  works  of 
tjrjrione  that  he  realized  what  pointing  might  become,  and  from 
8  time  he  followed  the  leadings  of  his  own  aspiring  genius.    When 


■^ 


r>72  TITIAN. 

eij^hteen  years  old  Titian  painted  a  portrait  of  the  noble  Barbarisn 
which  excit<»d  universal  admiration,  and  soon  after  he  was  enij)Ioye(l 
with  Giorjjione  to  i)aint  tlie  two  fronts  of  the  Fondaeo  de  Tedeschi. 
'i'hat  of  'i'itian  was  preferred,  and  added  much  to  his  growing  rcpn- 
tiiticm.  In  1.011  Giorjrioiie  died,  and  Titian  succeeded  him  in  im- 
portant coinniissions  in  which  he  had  been  employed.  In  1512  Gio. 
iJeliini  died,  leavinjx  unfinished  a  paintini^  in  the  Sala  del  Gran  Con- 
siirlio,  whi(;h  Titian  (inished.  In  1514  he  was  invited  to  Ferrara  bv 
tlie  Duke  Alfonso,  for  whom  he  painted  his  celebrated  pictures  of 
Bacchus  and  Ariadne  and  other  fabulous  subjects.  At  Ferrara  lu* 
made  the  acquaintance  of  Ariosto,  and  became  his  intimate  friend. 
He  painted  tlie  portrait  of  the  poet,  who,  in  turn,  introduced  him  into 
his  "  Orlando  Fnrioso."  From  this  tinu^.  Titian  received  all  the 
honor  that  could  be  confcnvd  upon  an  artist.  He  not  only  painted 
the  portraits  of  Poju's,  princes,  and  celebrated  men,  but  he  associated 
with  tl'.enr  jis  a  friend,  in  1518  he  went  to  liomc,  where,  it  is  said, 
Michatd  Anu;elo  visited  him.  We  are  told  that  he  praised  the  color- 
ing; of  Titian,  but  laniente<l  that  he  paid  no  more  attention  to  design. 
Before  this  time  Titian  had  become  the  friend  of  Aretino.  It  has 
been  S2iid  that  Titian  visited  Spain,  but  this  is  not  Batifllactorilv 
proved.  Tn  truth,  the  letters  of  Aretino  lo  Titian  and  other  friends, 
written  between  1530  and  1555,  which  maybe  said  to  record  die 
movements  of  Titian,  make  no  miMition  of  a  journey  to  Spain.  Sonw 
of  his  finest  pictures  are  in  the  royal  i)alaces  at  Madrid,  and  aome  of 
his  best  portraits  wen;  of  the  royal  family  of  Spain.  But  it  is  well 
known  that  many  of  his  j)ictures  were  not  painted  from  life,  and  flurt 
of  the  Empress  Isabella  was  fniished  at  Venice  in  1544.  He  Em- 
peror Charles  Y.  was  a  most  liberal  patron  of  Titian,  and  he 
attended  him  twice  at  Augsburg.  He  died  of  the  pla<nie  when 
almost  a  century  old,  and  his  latest  works  have  been  likened  to  the 
foolish  prattle  of  old  age.  As  a  colorist  Titian  has  never  been  ap- 
proached. In  truth,  his  color  is  so  near  to  nature  that  it  is  almosfe  an 
illusion.  As  a  painter  of  portraits  he  claims  the  highest  rank,  and 
his  landscapes  were  most  ex(!ellent.  But  in  his  historical  and  other 
subjectts  he  falls  short  of  the  ideal,  and  his  characters  seem  rather  de- 
signed irom  life  about  him  than  from  the  artist's  conception  of  what 
they  might  have  bt^en.  His  ])ictures  are  very  numerous,  and  found 
in  almost  every  collection.  The  Itnest  of  his  early  works  is  "  QmA 
with  the  Tribute  Money,'*  in  Dresden.  Of  his  sacred  pictintf, 
painted  later  in  life,  the  great  "  Assumption  of  the  Vir«Tii,*'  in  the 
Acad,  of  Venice,  is  beautiful  and  wonderful  in  the  effect  which  u 
produced  by  the  manner  in  which  the  Virgin  is  borne  on  the  ck)nd*, 
AS  if  divinely  impelled,  without  the  customary  attendant  antrek 
Tbe  "Entombment  of  Christ,"  in  the  Manfrini  Pal.  at  Venice,  is 
perhaps  the  most  important  work  of  Titian.  It  is,  at  least,  the  best 
existing  representation  of  the   subject,  and  has  exercised  more  in- 
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fluencc  upon  art  than  any  other  Venetian  picture.  It  is  hijijhly  fin- 
ished; the  arrangement  of  the  figures  is  excellent;  l)eaiity  of  form, 
dignity  of  expression  and  gesture,  (romhined  with  deep  feeling  and 
great  emotion,  are  all  there,  but  above  all  is  the  general  expression 
of  sorrow.  A  repetiticm,  in  the  I^Hivre,  is  almost  ecjual  to  the  origi- 
nal in  Venice.  Of  a  difFerent  class  is  the  *'  Presentation  of  the  Vir- 
gin in  the  Temple,''  also  in  the  Acad,  at  Venice.  It  is  incomparable 
in  color,  and  represents  a  cheerful  company,  from  all  classes  in  life, 
filled  with  curiosity  and  sympathy.  Titian  painted  many  altar-pieces 
representing  Enthroned  Madonnas  and  the  usual  class  of  sul)jects. 
Some  excellent  ones  are  in  the  Dresden  Gall.,  the  Escorial,  the  i*itti 
Pal.,  etc.  Two  other  celebrated  pictures  are  the  "  S.  Peter  M.irtyr,"  in 
SS.  Giovanni  e  Paolo,  at  Venice,  and  the  "  Martyrdom  of  S.  Lorenzo," 
in  the  Jesuit's  church,  at  Venice.  The  first  of  tJiese  has  lonij  Inren 
placed  in  the  highest  rank  of  excellence.  His  masterly  representa- 
tion of  the  nude  female  figure  may  be  seen  in  the  two  Venuses  in  the 
Uffizi,  the  Danae  at  Naples  and  one  at  Vienna,  similar  pictures 
at  Dresden,  in  tlie  Madrid  Gall.,  and  in  a  number  of  pictures  in 
Enorland.  The  "  Bacchus  and  Ariadne,"  in  the  National  G.ill.  at 
London,  painted  for  the  Duke  of  Ferrara,  is  full  of  poetic  beauty, 
and  is  a  most  chtirming  conception  of  the  ancient  mytli.  The  "  Ar- 
rival of  Bacchus  at  the  Island  of  Naxos,''  and  a  "  Sacrifice  to  the 
Groddess  of  Fertility,"  also  paint(?d  at  Ferrara,  are  at  Madrid.  Tlie 
"  Venus  del  Pardo,"  in  the  Louvre,  has  ])een  so  much  injured  that 
its  chief  beauty  is  now  in  the  landscape.  A  powerful  picjture  of  the 
same  class  is  at  Munich,  and  represents  *'  Venus  instructing  a  Mai<len 
in  the  Mysteries  of  Bacchus."  That  of  Del  Vasto,  with  his  mistress 
and  other  figures,  at  Vienna,  is  in  some  respects  a  repetition  of  the 
Munich  picture.  Of  his  beautiful  symbolic  pictuit's,  tlie  *'  Tliree 
Ages,"  in  the  Manfrini  Pal.  at  Venice,  and  '•  Sacrecl  an<l  Profane 
llove,"  in  the  Borghese  Pal.,  (h'serve  mention.  His  line  portraits 
are  almost  numberless.  Tliey  strike  one  as  having  been  taken  at  the 
very  best  and  happiest  moment  of  the  existenct;  of  th(;  subjects,  and 
his  female  portraits  excit(^  the  higbest  admiration.  Thos(^  which  are 
called  by  ihe  name  of  '*  Titian's  ^listress  "  are  beautiful  al)()ve  all. 
The  "  Flora,"  in  the  Uffizi,  "  La  Bella  di  Tiziano,"  in  the  Pitti  Pal., 
and  another  of  the  same  name  in  the  Sciarra  Gall,  at  Rome,  art^  un- 
rivalled. The  picture  of  his  daughter  Lavinia  is  often  repeated. 
One  of  the  best  is  in  the  Berlin  Mus.  Titian  was  married  at  tlie  age 
of  thirty-four  to  Lucia,  a  Venetian  lady,  by  whom  he  had  three  chil- 
dren. One  of  his  sons,  named  Horatio,  died  of  the  plague  at  the 
same  time  with  his  father.  Altbouirh  those  who  died  of  this  disease 
were  not  allowed  the  honors  of  burial,  an  exc(*])tion  was  made  in  the 
case  of  Titian,  and  his  remains  Avere  deposited  in  the  cli.  of  the 
Fran.  In  addition  to  his  paintings  Titian  engraved  both  on  copi)er 
apd  wood.     His  copper-plates  consisted  of  several  large  landscapes, 
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etched  in  a  slight,  masterly  manner.     His  wood-cnts  will  be  found 
in  the  following  list. 

ENGRAVINGS    AFTER   THE   WORKS    OF    TITIAN. 

Engraver^  Andkkloni,  Pietro      The  Adoration  of  the  Shepherds. 

Engraver^  Axdreani,  Andrea.  The  Deluge;  large  print  in  four 
sheets ;  marked  with  cipher.  Pharaoh's  Host  destroyed  in  the  Red 
Sya;  large  print  in  four  sheets;  1585;  with  cipher.  The  lower  part 
of  the  picture  of  S.  Nicholas;  Andreani,  intagliat,  Mantoano.  The 
Triumph  of  the  Church;  CUristi  Triumphus ;  large  frieze  in  eight 
sheets,  dedicated  to  the  Duke  of  Mantua  in  1599,  and  published  m 
Rome,  1608. 

Engraver^  Aubin,  Augustin  do  St.     Venus  k  la  Coquille. 

Engraver,  Audran,  Charles.  The  Virgin  and  Child,  S.  John 
presenting  an  Apple,  and  S.  Cathorino  kneeling;  very  fine. 

Engraver,  Audrax,  Gerard.     Ganymede;  an  octagon. 

Engraver,  Baron,  Bernard.  Tlie  Cornaro  Family.  Jupiter  and 
Antiope;  his  best  plate. 

Engraver,  Beatrici,  Niccolo.  Christ  on  the  Mount  of  Olives; 
marked,  N.  B.  F.  S.  Jerome  kneeling  before  a  Crucifix;  marked, 
TV.  a  L.  F, 

Engraver,  Bkccafumi,  Domenico.  The  Nativity;  a  wood-cut; 
fine. 

Engraver,  Bertelli,  Fernando.  Venus  and  Cupid ;  etched  by 
F.  HertelJl;  Nic.  Bertelli,  exc. ;  1566. 

Engraver,  Bertelli,  Lucas.  A  Woman  and  Children  warming 
themselves  by  a  Fire;  Luccb  Bertelli,  ex. 

Engraver,  Bloemaert,  Abraham.     A  Naked  Infant. 

Engraver,  Blokmaert,  Cornelius.     The  Madonna. 

Engraver,  Blond  or  Blon,  James  Christopher  le.  The  Repose  in 
Egypt.     Tbe  Entombing  of  Christ. 

Engraver,  Boldrini,  Joseph  Nicholas.  The  Offering  of  the  Wise 
Men.  8.  Jerome  praying.  SS.  Catherine,  Sebastian,  and  four 
others.  Venus  »iated  on  a  Bank,  holding  Cupid;  a  Squirrel  on  a 
Tree;   Tllianm,  inv. ;  Nlcolaus  Boldrinm  Vicentmus  incidebat;  1566. 

Engraver,  Bonasoxi,  Giulio.  Cardinal  Pietro  Bembo,  set.  77. 
The  Enlorabing  of  Christ;   1563. 

Engraver,  Caraglio  or  Caralius,  Gio.  Giacomo.  The  Annun- 
ciation; Titiani,  figurarum  Sfc. ;  Jac.  Caraglio.  The  Punishment  of 
Tantalus. 

Engraver,  Carracci,  Agostino.     The  Trinity. 
Engraver,  Cavalleriis,  Gio.  Batista.     Susanna  and  the  Elden; 
1586. 

Engraver,  Chaveau,  Francis.  Christ  at  Emmaus;  called  *'Tto 
Table  Cloth;  "  engraved  also  by  Masson. 

Engraver,    Cort,    Cornelius.     The   Annunciation.     Another  A** 
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nunciation.  The  Martyrdom  of  S.  Lawrence;  1571.  The  Trinity; 
(tailed  "  All  Saints."  S.  Jerome  in  the  Wilderness,  reading.  S.  Je- 
rome in  the  Wilderness,  kneeling  before  a  Crucifix  at  the  entrance 
of  a  Cavern;  in  Venetia,  Corn.  Cort.^f.;  scarce.  The  Magdalene; 
half-length.  The  Magdalene  in  the  Desert,  before  a  Crucifix.  Tar- 
quin  and  Lucretia;  1571.  Diana  and  Calista.  Prometheus.  Rogero 
Liberatinor  Angelica  from  the  Dragon. 

Engraver^  Cunego,  Domenico.     Ganymede. 

Engraver^  Dalen,  Cornelius  Van.  Pietro  Aretino,  with  a  Book. 
Gio.  Boccace.  Georgio  Barbarelli,  called  Giorgione.  Sebastiano  del 
Piombo. 

Engraver^  Danckert  or  Danckers,  Dancker.  Venus  and  Cupid, 
vith  a  Satyr. 

Engraver,  De8PLace8,  Louis.     Jupiter  and  Danae. 

Engraver,  Duflos,  Claude.     Christ  at  Table  with  the  Disciples. 

Engraver,  Hollar,  Wenceslaus.  The  Ecce  Homo,  with  many 
fiorures. 

Engraver,  Jackson,  John  Baptist.  S.  Peter  Martjrr.  The 
Descent  of  the  Holy  Ghost. 

Engraver,  JoDE,  Peter  de,  the  Elder.  The  Virgin  and  Child. 
Marriage  of  S.  Catherine.     Large  Holy  Family. 

Engraver,  Jode,  Peter  de,  the  Younger.  Holy  Family  with  SS. 
Elizabeth  and  John  and  Zacharias. 

Engraver,  Kassel,  Theodore.     Charles  V. 

Engraver,  Lasne,  Michael.     An  Ecce  Homo. 

Engraver,  Mannl  or  Maennl,  Jacob.  Venus,  with  Cupid  hold- 
ing a  Mirror.  The  Ecce  Homo ;  half-length.  Mater  Dolorosa.  The 
Madonna. 

Engfaver,  Masson,  Anthony.  Christ  at  Emmaus;  very  cele- 
brated, and  known  as  '*  The  Table  Cloth." 

Engraver,  Meyssens,  John.     The  Madonna. 

Engraver,  Mitelli,  Giuseppe  Maria.     David  and  Goliath. 

Engraver,  Morin,  John.     The  Virj^in  adoring  the  Child;  fine. 

Engraver,  Musis,  Agostino  de.     Charles  V.  holding  his  Sword. 

Engraver,  Natalis,  Michael.     The  Marquis  del  Guasto,  with  his 
klistress  represented  as  Venus. 
,  Engraver,  Persyn,  Regnier  de.     The  Portrait  of  Ariosto. 

Engraver,  Picchianti,  Gio.  Domenico.  Sebastian  del  Piombo. 
Che  Tribute  Money.     A  Madonna. 

Engraver,  Podesta,  Andrea.  The  Triumph  of  Bacchus.  Bac- 
chus and  Ariadne.     Silenus,  supported  by  Satyrs  and  Bacchanals. 

Engraver,  Pontius,  Paul.     The  Entombing  of  Christ. 

Engraver,  Ravenet,  Simon  Francis.  The  Emblem  of  Human 
!ife. 

Engraver,  Rota,  Martino.  Martyrdom  of  S.  Peter.  Mary  Mag- 
lalene,  penitent.     Prometheus  chained  to  the  Rock. 
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Engraver^  Roussellet,  Giles.     The  Entombing  of  Chrifit 

Engraver^  Sax  u  to  or  Sanutus,  Giulio.     Venus  and  Adonis. 

Engraver^  Scaramuccia,  Luigi,  called  H  Perugino.  Christ 
crowned  with  Thorns. 

Engraver^  Smith,  John.  A  set  of  ten  plates  of  the  Loves  of  tlw* 
Grods. 

Engraver^  St  ken,  Francis  Vander.     The  Holy  Family. 

Engraver,  Strange,  Sir  Robert.  Venus  reclining;  after  the 
picture  in  the  Florentine  Gall.;  1768.  Danae;  from  a  picture  be- 
longing to  the  King  of  Naples;  1768.  Venus  and  Adonis;  same 
Coll.;  1762.     Venus  blinding  Cupid;  1769. 

Engraver,  Tibaldi,  Domenico  Pellegrino.     Penitent  Magdaleni. 

His  own  Plates  (tcood-cuts). 

The  Marriage  of  S.  Catherine ;  inscribed,  Titianus  Vecellitu  inventor 
lineavit. 

Samson  and  Delilah. 

The  Triumph  of  Faith,  represented  by  a  procession  of  Patriarchs, 
Evangelists,  Saints,  Martyrs,  etc.;  a  long  frieze  of  eight  or  ten 
prints.     1505. 

Engraver,  Vaillant,  Wallerant.     Holy  Family. 

Engraver,  Vandyck,  Sir  Anthony.  Titian  with  his  Mistress 
leaning  on  a  Casket  with  a  Skull ;   Titiano,  pinx,  :  A,  Vandyck,  fee. 

Engraver,  Vanuden,  Lucas.  Two  landscapes;  one  with  the 
Holy  Family,  and  one  with  the  G^od  Samaritan. 

Engraver,  Vico  or  Vicus,  £nea.     The  Annunciation. 

Engraver,  Zuccui,  Andrea.  Tobit  and  the  AngeL  S.  John  the 
Evangelist.  * 

Engraver,  ZuccHi,  Lorenzo.     The  Tribute  Money. 

Tivoli,  Rosa  di     See  Roos. 

Tobar,  Don  Alonso  Miguel  de  (1678-1758).  This  SpanisI* 
painter  was  celebrated  chiefly  for  his  fine  copies  of  the  works  of  Mu' 
rillo,  and  there  is  little  doubt  that  some  which  are  called  replicas  vr^ 
by  the  hand  of  Tobar.  He  was  also  a  good  portrait  painter,  and  ex^^ 
cuted  a  few  original  religious  and  historical  subjects. 

Tol,  Dominicus  van.  This  painter  was  so  good  an  imitator  o^ 
Gerard  Dow,  that  his  pictures  are  frequently  attributed  to  that  ma^^ 
ter.  Some  of  his  best  works  are  in  the  Amsterdam  and  Dresd©** 
galleries. 

Toledo,  Juan  de,  born  at  Lorca  (1611-1665).  He  entered  tfc»*5 
army  at  an  early  age.  His  gallantry  soon  raised  him  to  the  rank  o* 
captain  of  horse.  His  campaigns  were  in  Italy.  This  gave  him  »^ 
opportunity  to  perfect  himself  in  the  art  he  had  studied  under  lu* 
fatlier.  After  his  returu  to  Spain  he  become  a  reputable  painter  » 
small  military  sub^eeU. 
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!orbido,  Francesco,  called  11  Moro.  Authorities  differ  hope- 
ly  reorarding  the  time  of  his  birth.  He  is  called  a  pupil  of  Gior- 
le.  His  drawinir  was  correct,  his  finish  cjircful,  and  his  color 
liant,  like  that  of  his  reputed  master.  His  more  important  works 
in  the  Cath.  of  Verona  and  in  S.  Maria  Maggiore,  Venice.  Hi> 
el  pictures  are  seen  in  private  galleries  in  Italy.  He  painted 
Qy  portraits. 

?orre,  Flaminio,  born  at  Bologna  (1G21-1661).  His  great  excel- 
ce  as  a  painter  consisted  in  his  power  of  copying  the  works  of 
at  masters  with  wonderful  exactness.  He  made  a  few  good  etch- 
s.  Bartsch  describes  seven,  after  Guido,  Ludovico  and  Agostino 
rracci,  and  his  own  designs,  which  are  in  demand  for  the  portfolios 
collectors. 

I^orregiano,  Piero.  The  first  notable  act  of  this  sculptor  was 
disgraceful  one  of  giving  Michael  Angelo  a  blow,  which  broke 
nose,  and  disfigured  him  for  life.  When  this  occurred  they  were 
ow-students  in  the  gardens  of  S.  Mark,  but  the  anger  of  Lorenzo 
Medici  forced  Torregiano  to  leave  Florence,  and  he  went  to 
He.  He  became  a  soldier,  and  after  ten  years,  in  1503,  went  to 
?Iand  and  entered  the  service  of  Henry  VIII.  as  a  sculptor.  His 
itest  work  here  was  the  tomb  of  Henry  VH.  in  Westminster, 
hough  he  was  well  patronized,  his  restless  disposition  would  not 
w  him  to  remain  long  quiet,  and  he  went  next  to  Spain  and  settled 
Seville,  where  he  probably  died.  So  much  doubt  hangs  over  the 
5rent  works  ascribed  to  him  in  Seville,  that  it  is  quite  impossible 
ecide  concerning  them.  The  S.  Jei-ome,  in  the  Mus.,  is  perhaps 
only  authenticated  work  of  his  —  and  this  is  not  supported  by 
imentary  evidence. 

ribolo,  real  name  Niccolo  Braccini  (1485-1550).  This  sculptor 
'ed  no  important  part  as  an  artist.  His  best  works  are  in  S. 
:*oniu8  at  Bologna,  and  in  the  Santa  Casa  at  Loreto.  He  was 
h  employed  in  decorations  for  public  occasions  in  Florence,  and 
the  time  of  his  death  was  oc^cupied  in  the  decoration  of  the 
-sure  grounds  of  the  Villa  Castello,  where  he  made  two  beautiful 
itains. 

'ristan,  Luis,  born  near  Toledo  (1594-1649).  A  good  painter, 
>m  Velasquez  followed  in  preference  to  his  master,  Pacheco. 
Stan  was  a  pupil  of  Theotocopuli,  and  was  much  favored  by  that 
iter.  Seven  leagues  from  Toledo  is  the  quaint  old  town  of  Yepes. 
3  side  of  its  strange  old  market-place  is  its  church,  and  here  Tris- 
executed  a  series  of  pictures  which  were  his  chefs-d^ceuvre.  The 
n  is  picturesque,  with  its  walls  and  gates,  and  not  long  since  ite 
f  mode  of  communication  with  the  outside  world  was  by  means  of 
e  carts.  Tristan's  pictures  are  seen  in  Toledo  and  Madrid. 
Tnunbull,  John,  born  at  Lebanon,  Connecticut  (1756-1848V 
1  of  Jonathan  TrambuUf  colonial  governor  oi  CoIiTveiC^!\'c.\i\.i    "^^^ 
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may  be  called  the  painter  of  the  American  Revolution,  for  it  was  in 
tlie  illustration  of  its  events  and  in  representing  the  men  who  were 
engaged  in  it,  that  his  brush  was  principally  employed.     He  was  a 
graduate  of  Harvard,  and  aide  to  Washington,  and  a  colonel  under 
Gates.     In  1 780  he  went  to  France  and  then  to  London,  where  he 
studied  under  West.     After  the  execution  of  Andr^  he  was  arrested 
818  a  spy.     When  examined  before  the  authorities  he  said,  **  I  aman 
American ;  my  name  is  Trumbull ;  I  am  a  son  of  him  whom  you  call 
the  rebel  governor  of  Connecticut;  I  have  served  in  the  rebel  army; 
I  have  had  the  honor  of  being  an  aide-de-camp  to  him  whom  you  call 
the  rebel  George  Washington.     I  am  entirely  in  your  power;  treat 
me  as  you  please,  always  remembering  that  as  I  may  be  treated,  so 
will  your  friends  in   America  be   treated   by  mine.**     After  eight 
months  in  prison  he  was  released  uj)on  condition  that  he  should 
leave  the  country.     From  1789  to  1794  he  was  engaged  in  painting 
the  portraits  of  those  who  had  become  the  men  of  history,  from  their 
connection  with  the  war  and  with  the  formation  of  the  new  republic. 
He  piiinted  several  pictures  of  Washington,  some  of  which  are  verj' 
fine.     He  then  Avent  to  England  as  secretary  to  Mr.  Jay,  and  was 
engaged  in  diplomatic  life  for  seven  years.     The  pictures  he  painted 
during  this  time  were  unimportant.     In   1817  he  was  commissioned 
by  Congress  to  paint  large  pictures  for  the  Rotunda  of  the  Capitol. 
His  subjects  were  the  '*  Declaration  of  Independence,"  the  "  Surren- 
der of  Burgoyne,"  the  *'  Surrender  of  Cornwallis,"  and  the  '*  Resig- 
nation of  Washington  at  Annapolis."     These  are  well  known  by  en- 
gravings from  them.     He  also  painted  many  historical  pictures,  such 
as  the  "  Death  of  Montgomery,"  the  battles  of  Bunker  Hill,  Trenton, 
and  Princeton,  the  "  Sortie  of  the  Garrison  from  Gibraltar,"  and  many 
portraits  of  eminent  persons.     He  resided  in  New  York   the  last 
twenty-seven  years  of  his  life.     He  was  President  of  the  Acad,  of 
Fine  Arts,  and  but  a  short  time  before  his  death  became  the  Presi- 
(l(int  of  the  Washington  Monument  Association.     The  social  position 
of  Trumbull  was  an  enviable  one.     He  could  number   among  his 
friends  and  acquaintances  many  men  and  women  of   note.    Fox, 
Jefferson,  Mme.  de  Stael,  Talleyrand,   Sheridan,  Sir  Joshua  Rey- 
nolds, Lafayette,  David,  Governor  Hancock,  and  many  others  of  his- 
torical and  literary  reputation  were  Avell  known  to  him.     Still  he  had 
many  hardships  and  disappointments,  and  was  lonely  in  his  old  age- 
His  original  sketches  and  portraits  which  he  had  made  for  his  Capi- 
tol pictures  were  sold  to  Yale  College  for  a  pension.     Beneath  the 
Gall,  in  which  they  were  arranged  he  built  a  tomb,  where  he  buried 
his  wife  and  where  he  was  laid.     The  following  is  the  inscription 
which  designates  his  resting-place :  "  Col.  John  Trumbull,  patriot 
aiul  artist,  friend  and  aide  of  Washington,  died  in  New  York,  Nov. 
10,  1843,  M.  88.     He  reposes  in  a  sepulchre  built  by  himself  beneath 
this  monumental  gallery,  where,  in  September,  1834,  he  deposited 
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lins  of  Sarah,  his  wife,  who  died  in  New  York,  April  24,  iE.  61. 
lis  country  he  gave  his  pencil  and  his  sword."  His  works  have 
been  removed  to  the  new  Art  Gall,  of  Yale  College. 
olden,  Theodor  van,  born  at  Bois-le-Duc  (1G07  V-1676?).  A 
il  of  Rubens,  who  assisted  him  very  much  in  forwarding  his  large 
ts.  He  was  versatile  in  talent,  and  treated  a  variety  of  subjects, 
approached  Rubens  in  color,  and  fai  his  earlier  works  had  the 
id  delineation  of  form  of  that  master;  later  in  life  he  became 
e  refined  and  jnraceful,  while  his  colorino:  was  colder.  His  works 
seen  in  many  large  galleries.  His  etchings  are  well  esteemed. 
;  best  are  after  Rubens'  "  Battle  of  the  Amazons,"  the  Life 
I.  John  of  Matha,  from  his  own  works  in  Paris,  and  scenes  from 
Odyssey,  after  Niccolo  dell'  Abbate. 

'urchi,  Alessandro,  called  L'Orbetto  (1582-1648).  The  works 
bis  painter  are  seen  in  several  churches  in  Rome, 
'turner,  Joseph  Mcdlord  "William,  born  in  London  (1775-1851). 
1  of  a  hair-dresser.  The  first  assistance  he  received  in  the  study 
irt  was  from  Girtin,  who  introduced  him  to  Dr.  Munro,  of  the 
)lphi,  Avho  allowed  him  to  copy  his  fine  drawings,  and  also  em- 
i^ed  him  to  sketch  for  him.  He  made  progress  early  in  topo- 
phical  drawing,  and  before  1800,  had  travelled  and  made 
tches  in  more  than  twentv-six  counties  of  Enjjland  and  Wales. 
1801  he  became  a  member  of  the  Royal  Academy.  His  first  oil- 
atings  worthy  of  especial  notice  wore  the  "  Tenth  Plague  of 
rpt,"  and  **  Jason  in  Search  of  the  Golden  Fleece."  Heretofore 
originality  had  not  made  itself  apparent,  but  from  this  time  he 
1  individual.  Mr.  Ruskin  has  devoted  so  much  thought  and  time 
mting  of  Turner,  that  nothing  is  left  to  be  wii^hed  for  except  a 
praphy  of  the  artist.  He  visited  Italy  three  ftnies;  he  never 
"ricd,  and  left  his  pictures  and  fortune  to  the  nation.  For  more 
n  sixty  years,  with  scarcely  an  interruption,  his  works  were  ex- 
ited at  the  Acad.  When  he  died  it  was  in  humble  loiljjinjrs, 
ire  he  lived  under  an  assumed  name,  for  the  purpose  of  pursuing 
art  uninterruptedly.  His  finished  pictures  in  the  National  (iall. 
)unt  to  something  more  than  one  hundred.  The  works  of  the 
idle  portion  of  his  life  are  the  most  satisfactory.  Those  of  his 
r  years  are  so  full  of  mystery,  that  to  the  ordinary  eye  they  tire 
mindless.  Taine  savs  of  the  "  Last  Judjrment  "  of  Michael 
?elo,  '*  Lorsqu'on  a  trop  longtemps  manie  ses  idees,  on  les  j)ossede 
Ux,  mais  on  en  est  moins  dmu;  on  pousse  au  del^  do  la  sensation 
nitive,  la  seule  vraie,  et  Ton  sVxagcro  ou  Ton  se  copie."  This 
'lies  perfectly  to  the  later  pictures  of  Turner.  Among  his  best 
'ks  are  the  **Bay  of  Baia?,"  "  Childe  Harold's  Pilgrimage," 
lysses  deriding  Polyphemus,"  '*  Caligula's  Palace  and  Bridge," 
1  the  "  Fighting  Tdmeriiire."  Turner  was  buried  in  the  crypt  of 
Paul's  Cath.,  beside  Sir  Joehua  Reynolds;  this  was  in  accordance 
h  his  own  request. 
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u. 

Ubertini,  Francesco,  called  H  Bachiacca,  bom  at  Florence. 
Flourished  about  1530-1557.  A  pupil  of  Perugino.  He  painted 
historical  subjects  on  a  small  scale  with  numerous  figures.  He  also 
worked  in  g-old  and  silver. 

XTccello,  Paolo  (1396-1479).  This  interesting  old  painter  gave 
much  thought  and  study  to  perspective,  and  although  we  can  but 
smile  when  we  look  at  his  pictures  and  think  of  this,  still  they  do 
show  a  little  advance  upon  what  had  preceded  him.  His  works  are 
rare;  some  are  in  S.  Maria  Novella  in  Florence;  the  "Battle  of 
S.  Egidio''  is  in  the  National  Gall.,  and  in  the  Louvre  is  a  p^nel 
with  the  heads  of  Giotto,  Donatello,  Brunelleschi,  Gio.  Manetti, 
and  himself.  He  had  a  passion  for  birds ;  from  this  he  acquired  his 
name  of  Uccello,  his  true  one  being  Paolo  di  Done.  He  was 
l)rought  up  a  goldsmith,  and  was  a  pupil  of  Ghiberti. 

Uden,  Lucas  van,  born  at  Antwerp  (1595-1062).  This  painter 
frequently  executed  the  landscapes  in  Rubens'  pictures,  and  also 
painted  some  pictures  in  which  Teniers  painted  the  figures.  He 
was  a  good  artist,  and  some  works  of  his  in  the  Dnjsden  Gall,  show 
his  best  manner.  He  also  engraved  about  sixty  plates,  a  part  of 
which  are  very  fine.  Some  of  them  are  very  rare;  there  is  one  of 
which  the  British  Mus.  has  the  only  impression. 

Udine,  Martino  da,  (tailed  Pellegrino  di  S.  Danicllo  (1480- 
1545?).  Pupil  of  Gio.  Bellini.  He  acquired  a  reputation  equal  to 
that  of  his  master,  who  was  at  that  time  much  esteemed. 

ITdine,  Gio.  Nanni  (1494-1564).  He  was  first  a  pupil  of 
Giorgione,  under  whom  he  became  an  excellent  colorist;  later  he 
studied  with  Raphael  and  was  one  of  his  most  valuable  assistants. 
He  executed  animals,  birds,  flowers,  and  ornaments  in  the  loggie 
and  apartments  of  the  Vatican,  which  are  still  objects  of  universal 
admiration.  After  Raphael  died  he  worked  with  Del  Vaga  in  the 
Torre  di  Borgia,  and  executed  many  decorations.  He  fled  during 
the  sack  of  Rome,  and  was  employed  by  the  Medici  at  Florence,  but 
he  returned  to  Rome,  where  he  died,  and  was  buried  in  the  Pantheon 
near  his  beloved  master. 

Uggione.     See  Oggione. 

Ulft,  Jacob  van  der,  born  at  Gorcum  (1627-1688).  An  architec- 
tural painter.  He  had  never  been  in  Rome,  but  many  of  his  pictures 
represented  the  monuments,  piazzas,  and  buildings  of  that  city, 
which  must  have  been  desigrned  from  engrravinjjs.  His  works  are 
rare.  He  combined  good  drawing  and  ffood  color  with  fine  finish 
and  picturesque  taste  in  design.  His  pictures  are  seen  in  Amster- 
dam, and  at  the  Louvre,  Hague,  and  Berlin  galleries. 

Utrecht,  Adrien  van,  born  at  Antwerp  (1599-1651).     A  painter 
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of  animals,  fruit,  flowers,  and  kitchen  pieces.  He  approached  Rem- 
brandt in  detail  and  color,  and  was  skilful  in  arrangement.  His 
treatment  was  masterly. 

V. 

Vadder,  laode^ryok  de.    The  only   works  of    this   landscape 
Jiainter  in  public  galleries  are  at  Munich  and  Brussels,     lie  followed 
Rubens  in  his  manner.     Bartsch  attributes  eleven  etchings  to  him ; 
they  arc  rather  coarse  and  without  much  taste  in  design. 
Vaeniua.    See  Veen. 

Vaga,  Pleiino  del,  real  name  Pietro  Buonaccorsi,  l)orn  near 
Florence  (1500-1547).  His  parents  were  poor,  and  died  when  he 
'Was  very  young.  A  Florentine  took  him  to  his  house,  where  many 
artists  were  in  the  habit  of  going,  and  at  an  early  age  Pierino  gave 
proof  of  his  artistic  taste  ;  when  eleven  years  old  he  was  placed 
Under  the  care  of  Ridolfo  Ghirlandaio,  where  he  became  a  correct 
draughtsman  and  attracted  the  notice  of  an  artist  who  took  him 
to  Rome  in  1515.  In  that  city  he  became  known  to  Giulio  Romano, 
by  whom  he  was  recommended  to  Raphael.  lie  was  a  very  useful 
assistant  to  the  great  master,  and  executed  several  works  after  his 
designs,  in  the  Vatican,  and  after  Raphael's  death  he  assisted 
Itomano  and  Francesco  Penni  in  completing  his  unfinished  pictures. 
After  the  sacking  of  Rome  he  went  to  Genoa  and  was  employed  by 
X*rince  Doria  to  embellish  his  palace.  These  decorations  gained  him 
much  praise.  His  Madonnas  and  kindred  subjects  are  seen  in 
public  galleries. 

engrAvinos  after  dkl  vaga^ 

Engraver^  Beatrizet,  Nicolas,  the  Younger.  The  S'acrifice  of 
Iphigenia. 

Engraver,  Desnoyers,  Louis  Augustin  Boucher.  Les  Muses  et 
les  Pi<$rides. 

MoNTAGNANi,  Pictro  Paolo,  published  the  following  plates;  the 
names  of  the  engravers  are  on  the  plates,  and  they  are  from  Del 
Vaga's  paintings  in  the  cupolas  of  the  arcade  of  the  loggie  called 
'*  Raphael's  Bible." 

Cupola  VIIL,  Histor}'  of  Moses.  Finding  of  Moses ;  engraved  by 
A.  Mochetti.  Moses  before  the  Burning  Bush.  Passage  of  the 
Red  Sea.    Moses  striking  the  Rock :  enjjraved  bv  A.  Mochetti. 

Cupola  X.,  History  of  Joshua.  Crossing  the  Jordan ;  engraved  by 
Gio.  Petrini.  Fall  of  Jericho.  Joshua's  Vi(;tory.  Joshua  dividing 
the  Land;  by  Gio.  Petrini. 

Cupola  XL,  History  of  David.  David  anointed  King;  by  Camillo 
Tinti.  David  conquering  (ioliath;  by  Camillo  Tinti.  David's 
triumph  over  the  Syrians;  by  J.  B.  Dasori.  David  and  Bathsheba; 
by  J.  B.  Dasori. 
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Cupola  Xni.,  From  the  New  Testament.  Adoration  <^  the 
Shepherds;  by  Giacomo  Bassi.  Adoration  of  the  Kings.  Baptism 
of  Christ.  Last  Supper;  by  Giacomo  Bassi.  (Vasari  says  these 
were  done  by  Del  Vaga;  others  say  they  were  by  Giulio  Romano). 

Engraver,  Tinti,  Camillo.  David  anointed  King.  David  con- 
quering Goliath. 

Valdes,  Don  Juan  de,  born  at  Cordova  (1630-1691).  Of  the 
ancient  family  of  Leal.  After  the  death  of  Murillo  he  was  the  first 
painter  in  Seville.  Many  of  his  pictures  are  in  the  Cath.,  churches, 
and  Mus.  of  Seville.  Lucas  de  Valdes,  his  son,  was  also  a  painter 
of  some  repute,  and  a  successful  engraver. 

Vanderhamen,  Jusui  de,  born  at  Madrid  (1596-1632).  Studied 
with  his  father,  and  painted  some  pictures  of  historical  subjects. 
His  best  pictures  were  fruit  and  flower  pieces  and  "  hodegones**  in 
which  he  painted,  with  remark Jible  skill,  sweetmeats  and  confections. 
No.  104,  Royal  Gall,  of  Madrid,  is  a  picture  of  this  class. 

Vanderlyn,  John,  born  at  Kingston,  Ulster  County,  New  York 
(1776-1852).  It  seems  when  Ave  speak  of  this  painter  that  we  ought 
only  to  talk  of  his  two  great  works,  the  "  Marius  "  and  *'  Ariadne." 
The  former  took  the  prize  at  the  French  Exhibition  in  1808.  The 
Emperor  Napoleon  himself  selected  it  as  the  work  most  worthy  of 
that  honor,  and  desired  to  have  it  placed  in  the  Louvre,  but  the 
artist  wished  it  to  be  in  his  own  country.  It  was  brought  here  and 
purchased  by  Bishop  Kip.  It  was  painted  in  Rome  in  1807,  when 
Vanderlyn  and  Allston  were  living  side  by  side,  and  were  almost  the 
only  American  art  students  there.  The  "  Ariadne,"  when  exhibited 
in  Boston,  was  oflered  to  the  Athajneum  for  S500.  Mr.  Harrison  cf 
Philadelphia  paid  S5000  for  it,  and  it  is  now  in  his  gallery.  Marius 
is  represented  sitting  among  the  ruins  of  Carthage;  it  pictures  the 
grand,  patriotic  Roman  with  great  power ;  in  color  it  is  dark  and  se- 
vere. The  Ariadne  is  sleeping,  and  is  a  beautiful  ideal  of  beauty. 
The  good  execution  of  such  diverse  subjects  conveys  the  idea  of  great 
power,  and  promised  much  for  the  artist.  His  other  works  are  occa- 
sional portraits,  some  copies  of  old  pictures,  and  a  few  historical  sub- 
jects. Ills  last  years  were  spent  in  poverty.  Twj  re  he  pawned  the 
Napoleon  medal ;  it  was  redeemed  the  last  time  in  Paris  by  Bishop 
Kip,  as  it  had  been  before  in  New  York  by  his  father.  At  length, 
in  the  autumn  of  1852,  he  went  to  his  birthplace,  so  poor  tliat  he 
begged  a  shilling  with  which  to  transport  his  baggage  to  the  town. 
Upon  reaching  the  hotel  his  only  request  was  for  a  bed,  and  to  be  left 
alone.  And  there  the  next  mornins:  he  was  found  dead.  He  was 
buried  in  the  "  Wiltwyck  cemetery."  No  stone  or  inscription  marks 
the  spot,  and  as  if  to  increase  the  gloom  of  his  history,  the  account  of 
ife,  which  he  had  related  to  a  friend,  was  burned  while  in  the 
of  a  publisher.  In  ale^tlex  >NY\it^w  after  the  death  of  Allston, 
"  'V\^ieu  1  look  \>ack  som^  ^xvi  w  ^\^  ^tA^vcX^j  ^^-as^  i\!BRS:^ 
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when  we  were  both  in  Rome,  and  next  door  neij^libors  on  the  Tri- 
nitk  del  Monte,  and  in  the  sprinjr  of  life,  full  of  enthusiasm  for  our  art, 
and  fancying  fair  pn)si>ects  awaiting  us  in  after  years,  it  is  painful  to 
reflect  how  far  these  hopes  have  been  from  realization." 

Vandyok,  Sir  Anthony,  l)orn  at  Antwerp,  loDl);  died  in  Tendon, 
1641.  After  study injr  under  Henry  Van  Balen,  he  entered  the  school 
(rf  Rubens  in  1615.  He  soon  became  a  favorite  pupil  with  his  master. 
There  was  a  great  demand  for  prints  from  the  desijxns  of  Rubens.  lie 
often  employed  Vandyck  to  make  the  drawinjrs  from  which  the  en- 
frravers  worked,  and  as  these  should  be  as  exactly  like  the  orijjjinal 
picture  as  possible,  such  employment  proves  that  he  esteenunl  the 
abilities  of  his  pupil.  Rubens  was  accustomed  to  ride  for  an  hour  or 
two  towards  evening,  at  which  time  his  pu))ils  were  in  the  habit  of 
teasing  liis  servant  to  show  them  what  he  had  been  doinjj.  On  one 
occasion,  in  their  haste,  when  his  painting  nnnn  was  o|)ened,  they 
jostled  against  the  pictun*  and  injured  it.  A  consultation  was  helil, 
and  it  was  decided  that  Vandvck  shcuild  restort;  what  had  been  dii- 

ft 

faced.  He  did  this  with  no  little  hesitation,  but  so  well  that  the 
papils  hoped  to  escape  detection.  Tlie  keen  eye  of  the  master,  how- 
ever, recognized  the  working  of  another  hand,  and  he  summoned  the 
young  men  for  an  explanation.  When  this  was  given  he  was  so  well 
pleased  that  he  made  no  further  comment.  Descamps  states  th::t 
this  happened  to  the  celebrated  picture  of  the  "  Discent  from  the 
Cross.*'  Rubens  advised  Vandyck  to  devote  himself  to  portraiture. 
Some  persons  have  accused  the  master  of  jealousy  of  Van<lyck*s 
genius,  and  have  assigned  this  as  the  cause  for  his  advice.  Then;  is 
a  letter  from  the  agent  of  the  Earl  of  Arundi'I,  tlate<l  at  Antwerp, 
1620,  in  which  he  recommends  Vandyck  to  tlu^  employment  of  his 
master.  From  the  order-books  of  the  Exchecpier  it  is  now  j)r()ved 
that  a  pass  was  given  to  Vandyck,  the  2«th  of  February,  Ki-JO,  in 
which  he  was  called  "  his  Majesty's  servant,"  and  ju'ruiitted  to 
travel  for  eight  months.  He  proc^eeded  first  to  Fhuulers,  and  in  the 
village  of  Saveltheni,  near  Brussels,  became  enamored  of  a  younjr 
woman  named  Anna  Van  Ophem.  lliis  passi(m  so  far  (*ontrolI(Ml  him 
that  he  seems  to  have  forgotten  Italy,  and  painted  for  the  ])arish 
church  (it  is  said  at  her  ])ersuasion)  two  pictures.  One  represented 
S.  Martin  on  horsebiu^k  dividinj;  his  cloak  with  a  l)ejr":ar,  in  which 
the  saint  was  a  portrait  of  himself,  an<l  the  horse  was  ])ainted  from 
one  given  him  by  Rnl)ens.  At  onetime  tlii^  parish  authorities  agreed 
to  sell  this  picture  without  the  knowle<liLre  of  the  villagers,  who,  when 
they  heard  of  it,  surrounded  the  church,  armed  with  i)itchforks  and 
other  weapons,  and  would  not  allow  it  to  be  reuu)ved.  They  mani- 
fested the  same  enthusiasm  for  their  saint  in  ISOd,  when  it  was  car- 
ried away  by  the  French.  It  remained  in  the  Louvre  till  1«15,  when 
it  was  returned  to  its  original  position.  The  other  picture  ])ainted 
at  Savelthem  was  a  Holy  Family,  in  which  he  introduced  the  por- 
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traits  of  Anna  and  her  parents.  When  the  knowledge  of  this  staj 
in  Savi'lthcin  came  to  KuIkmis  he  was  greatly  dissatisfied  with  hii 
pupil,  and  attempted  immediately  to  break  the  spell  of  liis  infatu- 
tion.  Happily  ho  was  able  to  do  this,  and  taking  a  hasty  leave  d 
Anna,  Vandyck  proceeded  to  Venice.  His  whole  attention 
jrivcn  to  the  study  «>£  Titian  and  Giorgione.  He  went  next  to  GeDOi,f. 
where,  some  vi*ars  before,  RuIkmis  had  met  with  sueh  success.  Tl* 
rcnu*mi>ranoi'  of  the  master  pri*disj)Osed  the  Genoiise  in  favor  of  th  j, ; 
]Mipil.  His  ele«ran('e  and  refinement  of  manner,  added  to  his  powoi 
as  a  ]M)rtrait  painter,  (piiekly  obtained  for  him  all  the  patron<ige  he 
di'siri'd.  Many  of  the  ])ortraits  he  then  painted  still  remain  Id  tk 
])ala('es  of  Crentja.  From  then.^  he  went  to  Rome.  He  was  rcceini 
as  a  «rnest  by  Caitl.  Hentivo^lio,  who  had  acquired  a  fondness  for  th 
Fleniiii;^s  when  Xuncio  in  Flanders.  He  commissioned  Vandyck li 
paint  a  ''  Crucifixiou.'"  and  a  full-length  portrait  of  himself.  Tkl 
latter  is  now  in  the  Pitti  Pal.  Soprani  says  tliat  he  remained  t«l| 
years  in  Rome.  His  leavini;  it  has  lx>en  ascribed  to  the  manner  I 
which  the  Flemish  artists  there  disparaged  him.  On  hia  arriTilkl^ 
had  found  that,  as  a  class,  they  were  intemperate  and  uncongeniil.tl 
himself;  and  ho  ceased  to  attend  their  meetings.  They  were  fli 
noy(>(l  at  this,  and  made  him  so  uncomfortable  tliat  he  returned  H 
Genoa.  At  (reuoa  he  frequent(>d  the  house  of  Sofonisba  AngoscioK 
a  celebrat(>d  artist,  and  he  was  accustomed  to  sny  that  he  had  leanfll 
more  of  the;  principK>s  of  art  from  this  woman,  who  had  bcK.'ome  blind, 
than  from  the  works  of  the  most  celebrated  painters.  He  was  ii* 
vited  to  PakTino,  where  his  stay  was  short,  for,  the  plague  breaking 
out,  be  was  obliire*!  to  llee.  In  travelling,  he  met  the  Countess  d 
Arundel  and  her  two  sons,  and  accompanied  them  to  Turin.  Bb 
went  also  to  Florence  and  other  Italian  cities,  but  spent  most  of  Ul 
time  in  (rcnoa,  until,  at  the  end  of  1G2I),  he  returned  to  Antwerp. 
Tlu'  story  of  his  successes  in  Italy  had  reached  his  native  city,  ft  I 
was  not  allowetl  to  remain  idle.  His  first  large  work  was  an  altar  I 
piece  for  the  cb.  of  the  Augustines.  The  original  effect  of  this  pic- 
ture cannot  be  understood  from  its  present  state.  It  reprt^sents  S. 
Auirustiue  in  ecstasy,  and  Vandvck  painted  him  in  liiiht  vestments. 
The  brotherhood  insisted  that  these  should  bo  chan»»ed  to  black, 
which  spoili'd  its  arrangement  of  light,  and  its  whole  appearance. 
He  then  received  a  conHnissi»)n  from  the  canons  of  the  colle»nate  cli. 
of  Courtray  for  a  large  altar-piece  representing  the  *'  Raising  of  the 
Cross."  WluMi  be  carried  it  to  them  they  insisted  u]X)n  seeintr  ii 
before  it  was  j)ut  in  its  place,  and  declared  that  it  was  altogether 
wanting  in  ilignity,  and,  calling  him  a  •*  dauber,"  they  left  him.  He 
returned  to  Antwerp  and  said  nothing  of  this.  Soon  persons  of  pwi 
judgment  and  taste  went  to  see  the  picture,  and  declareil  it  a  won- 
derful work  for  so  vouni;  a  man.  After  a  time  the  canons  beeanK* 
convinced  of  their  mistake,  and  decided  to  employ  Vandyck  to  paini 
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■0  other  pictures  for  their  ehnir'h,  hoping  thus  to  make  amende  for 
their  past  ineoience;  but  Vamiyck  replied  to  their  communication  by 
wjing  timre  were  already  "  daubers  "  enough  in  Courtray  without 
imiuon  ug  those  of  An  we  p  He  rcma  ned  n  Flander  and  IIol 
n  1   for   hvfl   years,   and   wa'   eons  an   j    oc  up  ed      In   tl      ktter 
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appeared,  told  him  be  could  liiivo  lint  two  hours  for  his  work.  The 
picture  was  finished  ami  shoivn  to  V;i[idyck.  lie  ex])i\>ssi;d  his  np- 
proval  and,  saying  tliat  porlrilit  painliiig  sri-uied  a  very  i^inijile  lliinir, 
he  asked  Hals  to  clmuge  places  witli  liim.  it  irna  soon  cvideiit  that 
tbig  was  not  hia  first  acqiiniDtance  with  palette  nod  brush,  and  he 
showed  hia  work  to  IIiils  wlio  ardently  cmliraced  bini,  crying  out, 
"  Tou  are  Tandyck ;  uo  person  but  he  can  do  what  you  have  now 
done."  In  1632  Vandytk  went  to  England  and  waB  well  received 
by  the  King,  and  appointed  principal  painter  in  onliniiry  to  their 
Mkjesties.     TTiii  courtly  elegance  of  person  and  refinement  of  address 
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soon  won  the  favor  of  the  monarch,  who  often  visited  his  studio  and 
passed   hours  in  familiar  conversation  with  him.     He  immediatel/ 
j)aintcd  a  large  picture  of  the  King  and  Queen,  the  Prince  of  Wales, 
and -the  Princess  Mary ;  and  in  three  months  after  his  arrival  in  Eng- 
land, the  Kins  conferrc'd  on  him  the  honor  of  kni^rhthood.     He  gave 
Vandyck  constant  employment,  and  in  1633  settled  on  him  a  pension 
of  £200  yearly.     There  are  four  ixjrtraits  of  Lady  Digby,  painted 
about  this  time,  as  she  died  in  1G33.     One  of  these  represents  bcr 
lying  (lead  in  her  bed,  with  a  faded  rose  beside  her,  and  is  extremelr 
beautiful.     Kven  wliile  iu  llome*  Vandvck  had  been  so  ostentation? 
in  his  dress  and  eqiiipn;i;e  th.it  he  was  called  //  pittore   Cavalier&tco: 
and  now  that  fortune  smiled  upon  him,  he  indulged  in  magnificent 
livin'jj.     He  entertained  his  sitters  with  dinners  in  order  to  studr 
their  expression.     He  was  liberal  to  men  of  talent,  especially  musi- 
cians, and  his  house,  often  visited  by  the  King,  became  the  resort  of 
men  of  nink  and  talent;  in  fact,  a  visit  to  his  studio  became  indb- 
pensable  in  the  day's  programme  of  the  fashionables  of  that  time.  He 
was  given  to  gallantry,  and  lavish  in  his  expenditures  for  his  favor- 
ites.    A  portrait  wliich  he  painted  of  Margaret  Lemon,  a  woman  of 
much  notoriety,  has  been  often  engraved.     On  one  occasion  the  King 
was  sitting  to  him,  when  the  Lord  Steward  came  to  speak  on  the 
subject  of  finance.     Charles  said  to  Vandyck,  **  And  you.  Sir  Knight, 
know  you  what  it  is  to  want  three  or  four  thousand  pounds  ?  "  "  Yes, 
sire,"  replied  the  painter ;  **  he  who  keeps  his  house    open  for  hfe 
friends,  and  his  purse  for  his  mistresses,  will  soon  find  a  vacuum  in  his 
coffers.'*     It  has  been  said  that  in  order  to  increase  his  fortune  he 
prosecuted  a  chemical  search  for  the  philosopher's  stone,  and  thus 
greatly  injured  his  health.     The   King  and  his  other  friends  were 
much  troubled  at  his  mode  of  life;  and  hoping  that  marriage  would 
lead  him  to  adopt  more  temperate  habits  they  planned  and  promoted 
an  alliance  with   Maria  Ruthven,  daughter  of  Lord  Growrie.     Van- 
(h'ck  was  constantly  employed  in  portrait  painting,  and  occasionally 
executed  pictures  of  other  subjects,  both  religious  and  mythological. 
But   he  greatly  desired   to  exercise   his  talent  in  somethinn^  wliich 
should  establish  his  fame  upon  a  higher  scale  than  he  had  yet  reached. 
The  rich  pictures  by  Rubens  upon  the  ceiling  of  the  banquetting-hall 
at  Whitehall,  necessitated  similar  decorations  for  the  walls.     Van- 
dyck proposed  to  make  a  series  of  pictures  illustrating  the  history  of 
the  Order  of  the  Garter.     Tlie  King  was  much  pleased  with  the  idea, 
and   desired  sketches  to  be    made.     But  unfortunately  the  work  was 
never  done.     Many  thincrs  at  this  time  rendered  his  situation  painfnl 
ami  in  1640  he  made  a  journey  to  Flanders.      While  there  he  heard 
that  the  King  of  France  desired  to  adorn  the  Gall,  of  the  Fjouvre 
with  paintin<i;s.     He  proceeded  to  Paris,  hoping  to  be  employed,  but 
Nicholas  Poussiu  \\ac\  X^eetv  s\\TQ?aiow^<\  ixom  Rome,  and  Vandyck  wa> 
again  disappointed,    lie  t^Uvcw^  \o  ^h'^^^A.^  'MA\sk.\^V\^«S5GWiSJ5«A 
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le  dispersion  of  the  royal  family,  which  he  knew  and  loved  so  well. 
"he  following  May  the  Earl  of  Strafford  was  executed.  All  these 
lingSf  added  to  bodily  ailments,  so  prostrated  Vandyck  that  when 
le  King  retm*ned  from  Scotland  he  was  greatly  alarmed,  and  told 
is  physician  he  would  give  him  £300  if  he  succeeded  in  preserving 
le  artist's  life.  All  efforts  were  in  vain,  and  he  died  on  the  9th 
f  December,  1641,  at  his  home  in  Blackfriar's.  He  was  buried  in 
he  Cath.  of  S.  Paul's,  near  the  tomh  pf  John  of  Gaunt.  lie  left  one 
Aughter  by  his  wife,  named  Justin iana,  and  a  natural  daughter, 
^aria  Theresa,  for  whom  he  provided  in  his  will,  giving  her  to  the 
are  of  his  sister  Susanna,  a  nun  in  Antwerp.  The  works  of  Van- 
lyck  are  too  well  known  to  require  praise,  but  a  great  differen(»e 
txists  in  their  coloring.  Those  which  he  painted  in  Italy,  and  soon 
£ter  his  return,  are  rich  and  mellow,  and  in  a  style  which  Reynolds 
ibserves  **  supposes  the  sun  in  the  room."  This  may  be  called  his 
irst  manner.  His  English  pictures  have  a  more  silvery  color;  they 
arc  brilliant  and  delicate,  and  it  the  same  time  solid  and  firm  in  their 
Anting.  These  are  in  his  second  manner.  His  latest  pictures  show 
hat  but  little  labor  was  bestowed  on  them,  and  are  slight  and  meagre 
11  execution.  As  a  portrait  painter  Vandyck  stands  beside  Titian,  in 
he  first  place.  As  a  painter  of  liistorical  subjects  he  is  also  masterly. 
iiB  drawing  was  more  correct,  his  feeling  for  nature  more  refined, 
tnd  his  expression  of  profound  emotion  more  elevated  than  that  of 
lubens.  The  latter  excelled  in  power  to  depict  terrible  and  momen- 
ary  incidents,  but,  all  in  all,  they  may  very  fairly  be  placed  on  the 
ame  level.  The  works  of  Vandyck  are  numerous,  and  found  in 
learly  all  large  or  good  collections.  He  left  a  collection  of  small 
Pictures  in  brown  chiaro-scuro,  a  part  of  which  are  in  the  Munich 
iall.  There  are  also  etchings  by  him,  executed  with  a  spirit  and 
mergy  seldom  surpassed.     They  will  be  found  in  the  following  list. 

ENGRAVINGS    AFTER    THK    WORKS    OF    VANDYCK. 

Engraver,  Ardell,  James  Mc.  Rubens'  Wife;  fine.  Rachel, 
Dountess  of  Southampton ;  very  fine.  Lord  John  and  Lord  Bernard 
Stuart;  very  fine.  The  Virgin  and  Infant  Jesus.  Moses  found  by 
^haraoh's  Daughter;  very  fine.  Time  clipping  the  Wings  of  Love; 
'ery  fine. 

Engraver,  Aubert,  Michel.  Portrait  of  Charles  Emanuel,  Duke 
>£  Savoy. 

Engraver,  Audrav.  John.  Portrait  of  Rubens.  The  Elevation 
f  the  Cross.     The  Crucifixion. 

Engraver,  Baillu,  .     The  Crucifixion.     The  Virgin  in   the 

/louds.     Rinaldo  and  Armida. 

Engraver,  Bakon,  Bernard.  Charles  I.  on  Horseback,  with  the 
hike  d'Epemon;  1741.  Charles  L,  his  Queen,  and  two  Children. 
!he  Nassau  'Family;  alter  Earl  Cowper's  picture.    TVve  '^vi\\^Tv:^kVi 
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Family;  ailer  the  picture  at  Wilton.  Family  of  Vandyck;  after  the 
Earl  of  Pembroke's  picture.  Robert,  Earl  of  Caernarvon.  Anna 
Sophia,  Countess  of  Caernarvon. 

Engraver^  Beauvais,  Nicholas  Dauphin  de.     S.  Jerome. 

Engraver,  Bleck  or  Bleeck,  Peter  Van.  Portrait  of  Francis 
Du  Quesnoy,  called  Fiammingo,  sculptor;  A.  Vandyck,  pinx. ;  P.  V. 
B.  /.,  /.;  1751. 

Engraver,  Blond  or  Blon,  .James  Christopher  le.  S.  John  em- 
bracing the  Infant  Jesus. 

Engraver,  Blooteling,  Abraham.  Portrait  of  the  Marquis  de 
Mirabelle. 

Engraver,  Bolswert  or  Bolsuerd,  Scheltius  A.  Scheltius  A. 
Bolswert ;  A  d,  Lommelin,  sc.  Andrew  Van  Ertwett,  painter,  of  Ant- 
werp. Martin  Pepin,  painter.  Adrian  Brower,  painter.  John 
Baptist  Barbd,  engraver.  Justus  Lipsius,  historian.  Albert,  Prince 
of  Aremberg.  Maria  Ruthven,  wife  of  Vandyck.  Margaret  of 
Lorraine,  Duchess  of  Orleans.  William  de  Vos,  painter.  Sebastian 
Vranck,  painter.  Maria  Mater  Dei.  The  Holy  Family,  with  an 
Angel  holding  a  Crown.  The  Virgin  with  the  Child  on  her  Knee, 
and  a  Female  Saint  holding  a  Palm.  The  Holy  Family,  with  the 
Child  asleep  in  the  Arms  of  the  Virgin.  The  Holy  Famil}-  in  a 
Landscape,  with  several  Angels.  Christ  crowned  with  Thorns;  very 
fine.  The  Elevation  of  the  Cross.  The  Crucifixion ;  a  grand  com- 
position, with  two  men  on  horseback,  and  a  figure  presenting  the 
sponge  to  Christ ;  on  the  other  side,  the  Virgin  Mary  and  S.  John 
standing,  and  Mary  Magdalene  kneeling  and  embracing  the  Cross; 
one  of  the  finest  works  of  Bolswert. 

Engraver,  Borrekens,  Matthew.  The  Crucifixion,  with  the 
Virgin,  the  Magdalene,  and  S.  John;  Ant.  Vandyck,  pinx.;  Eras. 
Quellinus,  del. 

Engraver,  Bruggen,  John  Vander.  Portrait  of  A.  Vandyck ;  se 
ipse  pinx. 

Engraver,  ^rghers,  Michael.  William  Sommer,  the  antiquary. 
Franciscus  Junius. 

Engraver,  Carmona,  Emanuel  Salvador.  The  Virgin  and  In- 
fant. 

Engraver,  Caukerken,  Cornelius  Van.  The  Dead  Christ,  with 
the  Virgin,  Magdalene,  and  S.  John.  The  Descent  of  the  Holv 
Ghost.     Charity,  with  three  Children. 

Engraver,  Caylus,  Anne  Claude  Philippe,  Comte  dc.  A  set  of 
thirty  heads ;  afler  Rubens  and  Vandyck ;  from  the  Crozat  Coll. 

Engraver,  Chambers,  Thomas.     Helen  Forman. 

Engraver,  Clouet,  Peter.  Christopher  Van  der  Laenen.  The- 
odore Rogiers,  goldsmith.  Charles  Scribbanius,  a  celebrated  Jesuit. 
Anne  Wake,  Countess  of  Sussex,  holding  a  Fan  of  Feathers.  Henry 
Rich,  Earl  of  Holland. 
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"aver,  David,  Francis  Anne.    Family  of  Charles  I. 

'acer,  Davis,  Edward  Le.     S.  Cecilia,  with  Angels. 

•aver,  Delft  or  Delphi  us,  William  James.    Michael  Mirevelt, 

• 

-aver,  Does,  Anthony  Vander.     The  Magdalene. 

'aver,  Earlom,  Richard.     James  Stuart,  Earl  of  Richmond. 

Like  of  Aremberg,  on  horseback. 

•ai^er,  Faithorne,  William,  the  Elder.     Sir  William  Paston, 

1659;  extremely  fine.      Lady  Paston;    1659;   also  very  fine. 

•et  Smith,  afterwards  Lady  Herbert.     Montague  Bertie,  Earl 

Isev.     Anne  Bridjjes,  Countess  of  Exeter.     A  Dead  Christ. 

'aver,  Ferdinand,  Louis.     Portrait  of  a  Lady. 

'aver,  Galle,  Cornelius,  the  Elder.     Artus  Wolfart,  painter. 

'aver,  Galle,  Cornelius,  the  Younger.     Emperor  Ferdinand 

549.     Mary  of   Austria,  his   Empress;    1649.      Henrietta  of 

le.     John  Meyssens,  painter  and  engraver. 

-aver,    Green,    Valentine.     Sir  Thomas  Wharton.     Henry, 

f  Danby.     George,  Marquis  of  Huntley.     Time  clipping  the 

of  Love. 

'-aver,   Groensvelt,  John.     Dorothy,    Countess  of  Sunder- 

'-aver.  Hollar,  Wenceslaus.  Philip  Herbert,  Earl  of  Pem- 
Thomas  Wentworth,  Earl  of  Strafford.  Althea  Talbot, 
ss  of  Arundel.  Teresia,  Lajy  Shirley;  very  scarce.  Mary 
?,  Duchess  of  Richmond  and  Ixinnox.  Mary  Stuart,  Countess 
land.  Archbishop  Laud.  P.  P.  Rubens.  Sir  Anthony  Van- 
Inigo  Jones,  architect.  Jerome  Weston,  Earl  of  Portland. 
"aver,  Jode,  Peter,  the  Younger.  S.  Augustine,  supported  by 
.     Rinaldo  and  Armida. 

"aver,  Jode,    Arnold  de.      Magdalene,  half-length ;   circular, 
fant  Christ  embracing  S.John;  inscribed,  Arnoldus  de  Jode, 
Londini,  tempore  incendii  maximi. 
raver,  Lauwers,  Nicholas.     Fran.  Lelio  Blancatio. 
''aver,  Laurie,  Robert.     The  Crucifixion. 
raver,  Lombard  or  Lombaut,  Peter.     A  set  of  twelve  plates, 
igth;  two  of  the  Earl  of  Arundel  and  Earl  of  Pembroke,  and 
ies,  called  "  The  Countesses."     Charles  I.  on  horseback;  after 
-th  the  head  of  Cromwell  was  substituted  for  that  of  the  Kinor. 
raoer,  Lommelin,  Adrian.    Charles  I.    Ferdinand  of  Austria. 
le  Roi,  Seigneur  of  Hcrbaix.    J.  C.  de  la  Faille,  Jesuit.    Alex, 
'aille,  Senator  of  Antwerp.     Zegher  Van  Hontsum,  Canon  of 
rp.     Adrian  Stephens,  ecclesiastic.     J.  ^Malderus,  Bishop  of 
rp.     John  de  AVael,  painter,  of  Antwerp.    John  Baptist  de 
iren,  Jesuit;  one  of  the  best  plates.     Christ  taken  in  the  Gar- 

raver,  LoUYS  or  LoYs,  John.     Francis  Thomas  of  Savoy, 
of  Carignan. 
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EngraveVj'M.ASNL  or  Maennl,  Jacob.  The  Virgin  with  the  Child 
caressing  S.  John.     Samson  delivered  to  the  Philistines. 

Engraver,  Massard,  John.     Family  of  Charles  I. 

Engraver,  Math  am,  Theodore.  Michael  le  Blon,  Agent  to  the 
Crown  of  Sweden. 

Engraver,  Morghen,  Raphael.  Francesco  Moncado,  Duke  of 
Ossono,  on  horseback. 

Engraver,  Mo  kin,  John.  Guido,  Card,  de  Bentivoglio.  The 
Countess  de  Bossu.  Margaret  Lemon.  Charles  de  Mallery,  en- 
graver and  print-seller. 

Engraver,  Natalis,  Michael.     Ernestine,  Princess  de  Ligne. 

Engraver,  Neef  or  Neefs,  Jacob.  Francis  Snyders,  painter. 
Anthony  de  Tassis,  Canon  of  Antwerp.  The  Marchioness  of  Barle- 
mont,  Countess  d'Egmont.  Josse  de  Hertoghe.  Martin  Ryckart, 
painter. 

Engraver,  Paul  or  de  Paulis,  Andrew,  Titian  and  his  Mis- 
tress ;  after  the  etching  by  Vandyck. 

Engraver,  Payne,  John.     Ferdinand  of  Austria. 

Engraver,  Pazzi,  Pietro  Antonio.     The  Virgin  and  Child. 

Engraver,  Pesne,  John.     Francis  Langlois. 

-En(7rai7cr,  Pic  ART,  Bernard.     Charles!.;  1724. 

Engraver,  Picchianti,  Gio.  Doraenico.     Card.  Bentivoglio. 

Engraver,  Place,  Francis.     Portrait  of  Charles  I. 

Engraver,  Pontius,  Paul.  Paul  du  Pont  or  Pontius.  Peter  Paul 
Rubens.  James  de  Breuck,  architect.  John  Wildens,  painter,  of 
Antwerp!  John  Van  Ravesteyn,  painter  at  the  Hague.  Palemedes 
Palamdessen,  painter.  Theodore  Van  Loo,  painter,  of  Louvain. 
Theodore  Rombouts,  painter,  of  Antwerp.  Cornelius  Van  der 
Gheest,  celebrated  connoisseur.  Gerard  Honthorst,  painter  at  the 
Hague.  Henry  Van  Balen,  painter,  of  Antwerp.  Adrian  Stalbent, 
painter,  of  Antwerp.  Daniel  My  tens,  painter,  of  Holland.  Gerard 
Seghers,  painter,  of  Antwerp.  Simon  de  Vos,  painter,  of  Antwerp. 
Caspar  de  Craeyer,  painter,  of  Ghent.  Henry  Steenwyck,  painter, 
of  Antwerp.  Caspar  Gevartius,  counsellor,  of  Antwerp.  Nicholas 
Rockox,  magistrate  of  Antwerp.  John  Vanden  Wonwer,  counsellor 
of  state.  Caesar  Alexander  Scaglia,  Abbot  of  Stophard.  Gustavus 
Adolphus,  King  of  Sweden.  Mary  de'  Medici,  Queen  of  France. 
Francis  Thomas  of  Savoy,  Prince  of  Cari^nan.  John,  Count  of 
Nassau.  Don  Alvarez,  Marquis  of  Santa  Cruz.  Don  Carlos  de 
Colonna,  Spanish  general.  Don  Diego  Philip  de  Gusman,  Marquis 
de  Leganez.  Mary,  Princess  of  Aremberg.  Henry,  Count  de 
Berghe,  in  armor.  Sir  Balthasar  Gerbier,  Ambassador  from  Spain. 
Frederic  Henry,  Prince  of  Orange. 

Engraver,  Prestel,  John  Gotlieb.     A  PietA. 

Engraver,  Riedel,  John  Anthony.  Portrait  of  a  Lady  holding  a 
Letter. 
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Engraver,  Sailliar,  Louis.     Portrait  of  Helen  Forman. 
Engraver,  Schiavonetti,  Luigi.    Mater  Dolorosa.     Dead  Christ. 
Engraver,  Schmidt,  George  Frederic.     Virgin  and  Child  with  8. 
>hn. 

Engraver,  Sharp,  William.  Charles  I.;  three  faces.  Earl  of 
jrraii. 

Engraver,  Simon,  John.     Charles  I. 

Engraver,  Sompel  or  Sompelen,  Peter  Van.  Card.  Ferdinand, 
rother  to  Philip  IV.  Isabella  Clara  Eugenia,  Infanta  of  Spain, 
raston,  Duke  of  Orleans,  brother  to  Louis  XVI.  Margaret,  his  con- 
>rt 

Engraver,  Strange,  Sir  Robert.  Charles  I.;  whole  length;  1770. 
iharles  I.,  with  a  Page,  and  his  Equerry  holding  his  Horse;  1782. 
[enrietta  Maria,  Queen  of  Charles  L,  with  the  Prince  of  Wales  and 
Kike  of  York;  1784.  The  Children  of  Charles  L;  1758.  The  In- 
lAt  Jesus,  asleep;  1787  (?)  Half-length  of  Charles  I;  engraved  in 
kie  first  edition  of  Smollett's  "  History  of  England,"  in  quarto;  1 757. 
ames  Graham,  Marquis  of  Montrose.  Thomas  Wentworth,  Earl  of 
»tra£Pord. 

Engraver,  Suyderhoef,  Jonas.  Charles  I.  Henrietta  Maria. 
Srancis  de  Moncade.     Count  d'Ossunne. 

Engraver,  Tardieu,  Peter  Alexander.     The  Earl  of  Arundel. 

Vandyck^s  own  Plates. 

Christ  crowned  with  Thorns;  A.  Vandyck^  inv, 
A  Holy  Family. 
A  Bust  of  Seneca,  and  others. 

Adam  Van  Oort,  painter;  Ant.  Vandyck,  fecit  aquaforti. 
Justus  Suttermans,  painter  of  Antwerp. 
Peter  Breughel,  painter. 
Lucas  Vorstermans,  engi-aver. 
Judocus  de  Momper,  painter. 
Paul  du  Pont  or  Pontius,  engraver. 
John  Breughel,  painter. 
Francis  F^nk,  painter. 
Jon  de  Wael,  painter. 
John  Snellinx,  painter. 

Titian,  with  his  Mistress,  leaning  on  a  Casket  with  a  Skull;  Ti- 
ino,pinx:,  A.  Vandyck,fec. 
Anthony  Comelissen,  amateur. 
£rasmu8  Rotterdamus. 
Anthony  Vandyck. 
Philip  le  Roi,  Eques. 
Francis  Snyders,  painter. 
Anthony  Triest,  Bishop  of  Ghent, 
l^liam  de  Vos,  painter. 
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itu-  I   •»!.  •  K'.':r»m,*.     Wulf'^aii'^  William,  Duke  of  Bavar 
\\*  tK   \l  '  V  t  ir.  i\>iiitt  nt'  ()<i<ime.     Nicholas  Koi'kox.  ma 

ViiiM\-i|>.      Vm  1\%M\\  VaiitUi-k.  imintLT.     Peter  de  Jode,  i 
»Mi.M  ni!       \  ;.  rU*  do  Mallerie,  engraver.    James  Callot. 

Ml,  I'll  '.V   u  I  V.  *n^»-;4\^T.       Weneeslaus  Koeberjrer,  pain 
di"i«    IV    •'.•;•  .    t\ui\:er.      IVter   Sleevcns.  amateur,  of 
Ji-U-i  \  I  >  \l    U"'.  ^^'u'^^uv.     Hubert  Van  den  Enden.  |taii 
I  «4  \  I  •    i    .  \   tMu\:«r.    GhhoUus    Saehtloven.  nsinter. 
(««  ••..,'-     M  •  ^-r.     John  Lie vcn«,  fainter  and  eaiTnvtrr. 

V  . .  \\      .  i  KM<.  R.^vrt.     Charlcc  L    Edvud.  U 

If*  •.-.  -^  *.    :».  >  tr:a5  AS*  £u-f:vdB  ^Kid.     Ht  h 

Tav.\vs  O^Jbivw*  livfrifc  .•'aJkc  "'a«*L  Son. a:  Xkrf-  (IT 
r-  0-     -.f  V  •«     .]>:    wt>ii   iitiiitinxD.   t£  Ik  inn*!'  of  art 

v."  "  t'-.'v-    J-      r    :.K'    ;a.   vc  xbi'  Aiigii!iaiM>s  in  ! 

V  t  ■  •  I  ■_'  s    *■ "  -J.I       .t    -.JK   Itnsrrn-  a*  -wtrdiy  at  • 
fii  v.  •  «                 ■> -.  c-     ],iit  x:  'Ti^   lilicK^  ^ifr  nks?  of  hec 
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time  in  his  native  city,  and,  like  most  Sevillian  painters,  painted  on 
$arga.  He  went  to  Italy,  and,  it  is  said,  remained  twenty-eight 
years.  His  master  is  not  known,  but  his  style  has  induced  the  belief 
that  he  studied  under  Pierino  del  Vaga.  JStirlinjr  savs,  **  As  a 
painter,  Vargas  is  remarkable  for  the  grandeur  and  simplicity  of  hi** 
designs,  and  for  the  purity  and  grace  of  his  female  heads;  for 
correctness  of  drawing  and  agreeable  freshness  of  color/'  His  easel 
pictures  arc  few,  and  his  frescoes,  to  which  he  undoubtedly  owed 
his  greatest  fame,  are  now  so  defaced  as  to  aiford  small  op])ortunity 
for  forming  a  judgment  of  their  merits.  He  was  a  very  religious 
man,  and  in  his  chamber  were  found,  afler  his  death,  scourges  and 
instruments  of  penance,  and  a  coffin  in  which  he  was  accustomed 
to  lie  down,  and  meditate  upon  death  and  the  future.  But  with  all 
his  seriousness  he  was  a  witty  man.  A  brother  artist  once  asked 
bis  opinion  of  a  poor  picture  of  "  Christ  on  the  Cross."  *'  He 
looks,"  said  Vargas,  "as  if  he  were  saying,  *  Forgive  them,  Lord, 
for  they  know  not  what  they  do.' "  In  Seville  he  was  considered  a 
great  artist  and  a  good  man  Among  his  remaining  works  is  a 
portrait  of  the  **  Apostle  of  Seville,"  which  hangs  in  the  sacristy 
of  chalices  in  the  Cath.  This  holy  man  was  a  brother  of  the  Order 
of  Mercy,  named  Fernando  de  Contreras.  In  the  Cath.  also,  a 
**  Nativity,"  in  the  chapel  dedicated  to  that  event,  and  in  the  chap<'.l 
of  the  Conception  a  picture  of  the  *'  Temporal  Generation  of  Our 
Lord."  This  is  considered  his  finest  work  now  in  Seville.  Adam 
kneels  in  the  foreground,  and  one  of  his  legs  is  so  well  ]>ainted  tha,t 
from  it  the  picture  has  been  called  "La  Gamba."  This  same 
chapel  has  several  other  pictures  by  this  master,  but  it  is  yo  dark 
that  they  can  be  seen  well  only  on  days  when  it  is  lighted  with 
tapers.  His  frescoes  which  were  on  the  outer  walls,  and  on  the 
tower,  arc  almost  obliterated.  There  was  a  full-length  of  John  the 
Baptist,  in  the  Coll.  of  Lord  Francis  Egcrton  in  London,  which  was 
attributed  to  Vargas,  but  a  duplicate  of  it  in  the  Gall,  of  the  King 
of  Bavaria  was  ascribed  to  Giulio  Romano. 

Varotari,  Aleaaandro,  called  II  Padovanino  (1 590-1 C50).  His 
principal  work  is  the"  Marriage  in  Cana  "  in  the  Acad,  of  Venice; 
another  fine  work  is  the  picture  of  a  **  Saint  in  Deacon's  Orders," 
taken  in  a  moment  of  ecstasy.  He  seems  to  have  formed  his  style 
by  the  study  of  Titian's  works. 

Vasaxl,  Gdorgio,  born  at  Arezzo  (1512-1574).  Tliis  artist  is 
best  known  to  us  by  his  "  Vite  de'  piii  eccellenti  Pittori,  Scultori,  ed 
Architetti,**  published  in  1550  and  revised  in  15G8.  It  is  the  first 
comprehensive  work  of  its  kind,  and  is  written  in  a  very  attractive 
style;  it  is  not  always  correct  as  regards  chronology,  and  nmst  be 
criticised  with  care  before  it  is  taken  for  authority,  but  this  is  not 
strange  when  we  remember  that  it  was  chiefiy  compiled  from  verbal 
accounts.     And  then,  what  would  all    other  writers  upon  kvudx^ 
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Nibjects  have  done  without  the  opportnnitj  to  quote  and  contra^ 
Vasari  !  His  paintings  are  m  Rome,  Naples,  Arezzo,  and  Florence. 
He  was  rapid  in  execution  and  matter-of-fact  in  spirit;  his  best 
works  were  portraits.  That  of  Lorenzo  dc*  Me<lici  in  the  Uffixi 
is  excellent  and  well  known;  that  of  Cosimo  L  was  often  re* 
peated,  and  is  in  several  galleries.  Vasari's  talents  were  varied,  for 
he  was  also  an  architect  and  superintended  the  erection  and  deco- 
ration of  several  buildin<]:s. 

Vasquez,  Alonso,  bom  at  Ronda.  Studied  with  Luis  de  Vargas. 
A  few  of  his  pictures,  which  are  very  imperfect,  are  in  the  Mus.  of 
Seville.  They  illustrate  the  story  of  S.  Raymond.  Vasquez  was 
one  of  the  artists  chosen  to  paint  the  catafalque  used  at  the  burial 
of  Philip  n.  in  1598. 

Vecelli  This  was  the  family  name  of  the  great  Titian,  and 
several  of  his  relatives  were  painters  and  imitators  of  his  style. 
Their  works  are  occasionally  seen  in  churches  and  galleries. 

Vecchia,  Pietro  (1605-1678).  Real  name  was  Mattoni,  called 
Veccliia  from  his  skill  in  imitating  the  old  masters.  Some  of  his 
imitations  of  Giorgione  have  undoubtedly  been  considered  as 
orinjinals. 

Veen  J  Martin  van.     See  Hemskerk. 

Veen,  Othon  van,  called  Otto  Vsenius,  bom  at  Leyden  (155&- 
1629).  Painter  of  historical  subjects,  in  a  cold  and  affected  manner. 
He  was  a  man  of  unusual  classical  learning,  but  his  introduction  of 
allegorical  allusions  was  often  far-fetched  and  unpleasing.  His  works 
are  somewhat  numerous,  and  are  seen  in  the  Antwerp  and  Munich 
galleries. 

Velasco,  Don  Acisclo  Antonio  Palomino  de  Caatro  y,  bom 
at  Bujalance  (1653-1 72G).  The  Vasari  of  Spain.  His  "Museo 
Pictorico  "  was  the  only  book  of  its  kind  until  the  work  of  Cean 
Bermudez  appeared.  Velasco  published  the  first  volume  in  1715, 
and  the  second  nine  years  later.  As  a  painter  he  became  quite  cele- 
brated, and  executed  many  important  works  in  Madrid.  He  was 
associated  with  Alfaro,  Coello,  Carrcfio,  and  Giordano.  He  was  ap- 
pointed painter  to  the  King,  on  account  of  his  works  at  the  Alcazar. 
He  also  painted  in  Valencia,  Salamanca,  Granada,  and  Cordova.  Id 
(^.arly  life  he  had  been  ordained  for  the  church,  and  in  1725  he  en- 
tered int(^  full  orders.  lie  had  been  married,  and  was  interred  with 
great  pomp  by  the  side  of  his  wife,  in  the  ch.  of  S.  Francesco,  at 
Madrid. 

•  Velasquez,  Diego  Rodriguez  de  Silva  y,  born  at  Seville,  1599; 
died  at  Madrid,  lOGO.  Both  his  parents  were  of  noble  blood.  Hii 
father  was  Juan  Rodriguez  de  Silva,  and  his  mother  Geronima  Velafr 
(|uez,  by  whose  name,  according  to  the  custom  of  Andalusia,  he  wai 

led.     The  poverty  oi  YAs  \>2A&tw^\  ^andfather  caused  him  to  leat« 
igal  and  seek  laia  ioT\,\me  2A.  ^VJ^.   Tq  ^()sA&^\£^\a&&\»s£i.<^  S^ 
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owes  her  greatest  painter.  Ilis  father  became  a  lawyer,  and  livc<l 
iromfortably  at  Seville;  and  his  mother  devoted  herself  to  his  educa- 
tion. His  great  love  of  drawing  induced  his  father  to  place  him  in 
the  school  of  Herrera,  the  Elder,  whom  Stirling  calls  "a  clever 
brute,**  and  of  whom  Velasquez  soon  became  weary.  Before  leavinir 
him,  however,  he  had  acquired  somethinj;  of  his  free,  bold  style. 
He  then  entered  the  school  of  Francesco  Pa(?heco,  a  somewhat 
inferior  painter,  but  a  learned  and  polished  gentlen)an.  Velasquez 
soon  learned  all  he  could  teach  him  of  paintiiitr,  and  at  the  same  time 
discovered  that  the  study  of  nature  and  untiring  industry  were  the 
surest  guides  to  perfection  for  an  artist.  Until  1622,  he  painted 
actual  pictures  of  the  low,  or  common  life  which  he  saw  around  him, 
accustoming  himself  to  paint  nothing  of  which  he  had  not  the  model 
before  him.  He  strictly  adhered  to  color,  form,  and  outline  of  what^ 
ever  he  represented;  and,  we  are  told,  kept  a  peasant  lad  for  a 
study,  and  from  him  executed  a  variety  of  heads  in  every  posture, 
and  with  every  expression  possible.  In  this  way  he  acquired  his 
wonderful  skill  in  taking  likenesses.  To  this  period  belong  the 
"  Water  Carrier  of  Seville,"  several  j)ictures  of  beggars,  and  the 
"Adoration  of  the  Shephenls."  The  first  of  these  is  now  at  Apsley 
House;  the  **  Adoration  of  the  Shepherds,"  and  a  "Beggar  Boy 
munching  apiece  of  Pastry,"  are  in  the  l-iouvre;  at  the  Imperial 
Gall,  of  Vienna  there  is  a  **  Laughing  Peasant  holding  a  Flower;" 
and  in  the  Finakothek,  at  Munich,  another  "  Beggar  Boy."  In  1G22 
his  desire  to  see  the  paintings  of  the  Royal  Galleries,  winch  had 
been  aroused  and  intensified  by  his  rea(lin<i,  and  the  accounts  to 
which  he  had  listened  from  the  guests  of  Paclieeo,  led  him  to  Madrid. 
letters  which  he  carried  obtained  him  admission  to  the  galleries,  but 
during  this  visit  he  was  not  brought  especially  to  the  notice  of  the 
King.  He  however  painted  the  portrait  of  the  poet  Gongora,  and 
after  a  few  months  returned  to  Seville.  While  in  Madrid  he  secured 
the  friendship  of  Fonseca,  a  noted  patron  of  art,  who  after  his  de- 
parture interested  the  minister  Olivarez  in  his  behalf.  This  resulted 
in  a  letter  summonini^  Velascjuez  to  court,  fifty  ducats  being  sent 
him  for  the  journey.  He  was  attended  by  his  slave,  Jiian  Pareja,  a 
mulatto  lad,  who  was  his  faithful  attendant  for  ni:iiiy  years,  and 
became  an  excellent  painter.  Paclieeo,  who  was  now  his  father-in- 
law  as  well  as  instructor,  also  accompanied  him.  His  first  work  at 
the  Capitol  was  a  portrait  of  Fonseca,  which  was  carried  immediately 
to  the  King,  and  so  pleased  him  that  he  api)ointed  Velasquez  to  his 
service,  in  which  he  remained  during  his  life.  The  service  of  Philip 
IV.  gave  Velasquez  full  opportunity  to  perfect  himself  as  a  jwrtrait 
painter,  far  the  King  was  never  weary  of  multij)l}ing  pictures  of 
himself,  and,  it  is  said,  would  sit  three  hours  at  a  time  without  weari- 
ness. He  also  had  many  portraits  of  his  Queens  and  children,  both 
in  groups  and  single  pictures.     The  life  of  Velasquez  was  an  excep- 
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tion  U)  that  of  moBt  artiste,  in  the  erennesB  of  its  prosperity. 
■teftdilf  Mivanced  to  perfection  in  his  art,  and  tha  favor  of  his  K 
1*38  Buch  ae  to  aflonl  him  every  opportunity  for  improvemenl ; 
enjoyniunt.  He  went  twioe  to  Italy;  the  first  time  to  study 
works  of  that  country  and  its  various  sehools  of  art.  He  visited 
the  large  cities,  and  was  absent  from  Spain  about  two  years.  T 
iog  this  time  Ue  painted  the  "Forge  of  Vulcan"  and  "Jo«e[ 
Coat,"  whiijh  arc  among  his  most  celebrated  works.  He  went 
second  time  to  Italy,  as  the  agent  of  the  King,  to  collect  -works  of  •■ 
ind  his  orders  gave  liim  the  liberty  to  buy  eveiy  thing  that  he  thou 
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worth  having  In  this  capant)  ho  was  everywhere  received 
attention  and  kindnt-'s  Thi-  Pope  sat  to  hiin  for  his  port 
Cardinals  Barberini  and  Rosptghoii  and  man/  Boman  prir 
tivntcd  him  with  the  utmost  (.11  ilit}  and  he  numbered  anioni; 
fliends  ihc  sculptors  Bernini  and  ^Igirdi,  and  the  painters  Kit 
Poussin,  Pit  tro  di  Cortona,  Cliude  -ind  Matteo  Prete,  or  II  Calah 
Upon  his  return  to  Madrid  he  was  appointed  aposentador-m 
with  a  salary  of  3000  ducats  a  year,  and  he  carried  at  his  gin 
key  which  would  open  every  lock  in  the  palace.  Although  the  d 
of  his  office  required  V\\nv  \a  sviv^-rmWiii  "A*  twcemonies  and  fpsi 
of  the  royal  bouaiiUoW,  l^e  stiW  l^>\m4  -Cvma  \*i  ■4i^».-a^V\i\> 
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oronzes  and  marbles  in  the  halls  of  the  Alcazar,  to  oversee  the  cast- 
ing m  bronze  from  the  models  which  he  had  brought  from  Italy,  and 
to  paint  his  last  (^reat  picture,  known  in  Spain  as  "  Las  Meniiias,"  or 
fclie  "Maids  of  Honor,*'  which  represents  the  royal  family  with  the 
ardst,  maids  of  honor,  the  dwarfs,  and  a  sleeping  hound.  It  is  said 
that  when  the  King  saw  the  picture  he  declared  but  one  thing  want- 
ing, and  painted  the  cross  of  Santiago  upon  the  breast  of  the  artist 
with  his  own  hand.  Tliis  is  the  picture  which  Luca  Giordano  called 
*"  The  Tlieology  of  Painting.'*  The  last  great  ceremony  at  which 
he  officiated  was*  the  meeting  of  the  courts  of  France  and  Spain,  on 
the  Isle  of  Pheasants,  when  Louis  XIV.,  accompanied  by  the  Queen- 
Mother  of  France,  received  the  Infanta  Maria  Teresa  fi)r  his  wife. 
The  pomps  and  rejoicings  were  worthy  of  the  two  most  luxurious 
courts  of  Europe,  and  all  these,  as  well  as  the  provision  for  the  royal 
households,  were  superintended  by  Velasquez.  Tliat  week  upon  the 
Isle  of  Pheasants  furnished  many  scenes  worthy  the  pen  or  pehcil  of 
tbe  poet  and  artist.  Stirling  says  that  the  life  of  Velasquez  was 
shortened  by  the  fatigues  of  his  office.  Certain  it  is  that  he  arrived 
*ii  Madrid,  on  the  2Gth  of  June,  much  fatigued  with  his  journey;  that 
^is  health  gradually  failed,  and  he  died  on  the  Gth  of  August.  He 
'^as  buried  with  mairnificent  ceremonies  in  the  ch.  of  S.  Juan,  which 
"^as  destroyed  by  the  French  in  1811.  His  wife  survived  him  but 
^ight  days,  and  was  buried  in  the  same  grave.  Tlui  character  of 
"Velasquez  was  rare,  and  happy  in  its  combination  of  freedom  from 
jealousy,  power  to  conciliate,  and  sweetness  of  temper,  with  strength 
of  will  and  intellect,  and  steadfastness  of  purpose.  Stirling  says, 
*•  He  was  the  friend  of  Rubens,  the  most  generous,  and  of  llibera, 
the  most  jealous,  of  the  brethren  of  his  craft;  and  he  was  the  friend 
and  protector  of  Cano  and  Murillo,  who,  next  to  himself,  were  the 
greatest  painters  of  Spain.  The  favorite  of  Philip  IV.,  in  fact,  his 
minister  for  artistic  affairs,  he  filled  this  position  with  a  purity  and 
a  disinterestedness  very  uncommon  in  the  counsellors  of  state ;  and 
to  befriend  an  artist  less  fortunate  than  himself  was  one  of  the  last 
acts  of  his  amiable  and  glorious  life."  Of  the  portraits  of  Velasquez, 
the  most  youthful  is  in  the  picture  of  the  "  Surrender  of  Breda," 
painted  about  1646;  and  the  most  authentic,  that  in  the  *'  Plaids  of 
Honor,"  1656.  In  the  Royal  Gall,  of  Madrid  there  is  no  separate 
picture  of  Velasquez.  Florence  has  two,  Munich  one,  and  in  the 
Coll.  of  the  Earl  of  Ellesniere  there  is  another,  of  which  there  is  a 
copy  in  j-he  Louvre.  The  following  list  gives  the  nami^s  of  his  most 
important  pictures,  and  the  places  where  they  are  at  present :  — 
The  Water  Carrier  of  Seville.  Apsley  House. 

Boar  Hunt  at  the  Pardo.  National  Gall. 

The  Adoration  of  the  Shepherds.  "  " 

Los  Borrachos,  or  the    Topers; 

J  624.  Madrid  GaW. ,  IBLoy^X^xx^. 
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Louvre. 


Las  Hilanderas,  or  the  Spinsters.    Madrid  Gall. ,  Rojral  jof of. 

The  Coronation  of  Our  Lady. 

Adoration  of  the  Wise  Men. 

Christ  on  the  Cross. 

S.  Anthony  the  Abhot  and  S.  Paul 

the  first  Hermit. 
The  Forge  of  Vulcan. 
The  Surrender  of  Breda. 
Las  Meniiias. 
Mars. 
Moenippus. 
JEsop, 
Eight  different  Portraits  of  Philip 

IV. 
And  many  others,  making  in  all 

sixty-five  by  Velasquez  in  this 

Gall. 
Christ  and  the  Disciples  at  Em- 

maus. 
Two  pictures  of  S.  Peter,  half- 
length. 
S.  John,  half-length. 
Sketch  of  S.  Anthony  the  Abbot, 

and  S.  Paul. 
S.  Isidore  the  Laborer. 
Two  Portraits  of  Philip  IV. 
Two  Portraits  of  Queen  Isabella 

of  Bourbon. 
Queen  Mariana  of  Austria. 
Landscape,  Woodlands  at  Sunset. 
The  Old  Alameda  of  Seville. 
Several  other  Portraits. 
The  Family  Picture  of  Velasquez. 
Portrait  of  Philip  IV. 
The  Infant  Don  Balthazar  Carlos. 
Two  Portraits  of  Infantas. 
Card.  Bospiglio^i. 
Young  Man  in  a  Black  Dress. 
Man  in  Armor. 
Two  Busts  of  Men. 
Beggar  Boy. 
The  Count  of  Olivares. 
Twx)  Peasants  seated  at  a  Table 

with  Flasks  and  Glasses. 
Philip  IV.,  bust. 
Duke  of  Olivares,  "bust. 
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Vienna,  Imperial  Gall. 
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Munich,  Pinakothee:. 
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Dresden. 


St.  Petersburg,  Hermitage. 
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ocent  X.,  Study  of  the  Head.  St.  Petersburg,  Hermitage. 

Man  with  a  "White  Beard.  "  "  " 

id  of  a  Peasant.  "  "  " 

sant  Boy  laughing.  "  **  " 

w  of  Saragossa.  "  **  " 
w  of  the  Harbor  of  La  Ca- 

icca.  "  "  « 
rhatched   Hut,   by  a   Road- 

de.  "  **  " 

lip  IV.  on  Horseback.  Florence,  Royal  Gall. 

>  Portraits  of  Velasquez.  **         **  " 

1 ;  half-length.  Pitti  Pal. 

t  Duke  of  Olivares.  The  Hague,  Gall,  of  the  King. 

.  in  a  Green  Press.  **         **         **     **    "      »* 

ENGRAVINGS  AFTER  VKLASQUEZ. 

'ngraver,  Ametlli^r,  Bias.     The  Water-carrier  of  Seville. 
^^ngraver,  AuDOUiN,  Pierre.     Las  Meninas,  The  Maids  of  Honor. 
'Tiffracer,  Bouvier,  Charles.     Cervantes. 

*ngraver,  Crontelle,  L.    Portrait  of  the  great  pirate  Barba- 
a. 

^>ngraver,  Ferreri,  Cesare.     Portrait  of  Philip  IV. 
IngraveVy  Gruxek,  Ludwig.     A  Shepherd;    18*26. 
Ingraver,  Luderitz,  Gustav.     Tlie  Infanta  Margarita. 
mgraver,  Pannier.    Bust  of  a  Young  Man. 
''elde,  "Willem  van  de,  the  Elder,  born  at  Leyden  (1610-1693). 
i  fame  of  this  artist  is  lost  in  that  of  his  great  son.     He  was,  how- 
p,  a  reputable  painter  of  marine  subjects.     His  early  life  as  a 
or  gave  him  much  knowledge  of  every  description  of  vessel  and 
jing,  and  greatly  assisted  him  to  excellence  in  technicalities.     In 
5  he  went  to  England,  by  invitation  of  Charles  II.,  and  remained 
re  until  his  death. 

Telde,  "Willem  van  de,  the  Youn<^er,  born  at  Amsterdam  (1633- 
•7).  He  was  first  instructed  by  his  father,  and  then  by  the  excel- 
b  Simon  de  Vlieger.  He  passed  his  early  life  in  Holland,  and  fol- 
ed  his  father  to  Entxland,  where  he  was  much  piitronizod  by  the 
wn  and  by  the  nobility  and  amateurs  amonjr  the  jrcntry.  He 
tids  first  among  Dutch  marine  painters.  He  represented  the  sea 
ler  all  its  changes  of  storm  and  calm  with  the  utmost  truthfulness. 
was  perfectly  familiar  with  every  rope  j»nd  all  the  minute  diflTer- 
tes  in  the  various  kinds  of  vessels.  His  aerial  perspective,  his 
It  clouds,  and  all  his  atmospheric  effects  are  picturescjne  and  pure 
feelins*  His  works  number  329,  accordin<r  to  Smith,  and  are 
Btly  in  Holland  and  England,  very  few  having  been  allowed  to 
ve  those  countries.  We,  have  not  space  to  enumerate  cvoiXi  ^3ctti 
bstofthem;  they  can  be  well  studied  in  the  Amat\iTi\a.m, 'ttjN 
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and  Munich  galleries.    His  pictures,  when  sold  in  these  days,  bring 
enormous  prices. 

Velde,  Adrian  van  de,  bom  at  Amsterdam  (1639-1672).  This 
very  remarkable  painter  and  etcher  was  a  pupil  of  Jan  Wynants,  In 
similar  subjects  to  those  painted  by  Paul  Potter  he  ranks  almost  as 
high  as  that  artist;  in  landscapes  he  was  one  of  the  greatest  masters, 
and  his  etchings  were  almost  better  than  his  pictures.  All  his  works 
are  finished  with  great  labor  and  delicacy ;  he  died  in  his  thirty-third 
year ;  he  painted  many  figures  and  animals  in  the  pictures  of  other 
artists;  and  yet  he  executed  187  pictures  and  26  plates.  His  earliest 
known  work  is  dated  1655.  His  pictures  are  seen  in  all  large  Conti- 
nental galleries  north  of  Italy,  and  quite  a  number  are  in  England. 
Grood  impressions  of  some  of  his  plates  are  very  rare,  and  cost  im- 
mense sums.  No.  26  was  purchased  for  Baron  Rothschild  in  1841 
for  £1125.     In  176iJ  it  was  sold  for  £53. 

> 

Vendramini,  John,  born  near   Bassano   (1769-1839).    This  en- 
graver studied  under  Bartolozzi.     He  went  to  Russia  in  1805  and  re- 
mained two  years ;  when  he  wished  to  leave,  the  Emperor  refuse^ 
him  a  passport,  but  by  the  assistance  of  friends  he  escaped.    H-^^ 
best  plates  are  after  works  of  the  old  masters.     Among  these  are  e^c- 
cellent  ones  of  the  "  Raising  of  Lazarus,*'  by  Sebastian  del  Pioml:><^' 
*'  Leda,"  by  I^eonardo  da  Vinci,  and  the  ''  Vision  of  S.  Catherine* 
by  Paul  Veronese. 

Veneziano,  Agostino.     See  Musis. 

Veneziano,  Sebastiano.     See  Piombo. 

Veneziano,  Carlo.     See  Saraceno. 

Veneziano,  Antonio.     Flourished  about  the  middle  of  the  14tb 
century.     His  works  at  the  Campo  Santo  at  Pisa,  representing  the 
history  of  S.  Ranieri,  and  the  **  Miracle  of  the  Loaves  and  Fishes,"  \ 
at  Florence,  are  his  most  celebrated  works. 

Venne,  Adrian  van  der,  born  at  Delft  (1589-1662).  This 
painter  divided  his  time  between  writing  and  painting.  His  pictures 
are  seen  in  the  Louvre  and  Amsterdam  Mus.  He  painted  historical 
subjects  in  which  many  of  the  figures  were  portraits. 

Verboom,  Abraham.  Flourished  1653.  An  imitator  of  Ruys- 
dael.  His  pictures  are  good,  and  maybe  seen  in  the  Amsterdam  and 
Dresden  galleries.  Bartsch  describes  two  etchings  by  this  artist 
which  are  extremely  rare. 

Vernet,  Claude  Joseph,  born  at  Avifjnon  (1714-1789).  An  em- 
inent French  marine  painter.  He  was  commissioned  by  Louis  XV. 
to  paint  the  seaports  of  France.  Fifteen  of  these  are  now  in  the 
Louvre.  His  drawing  is  correct  and  his  finish  elaborate,  but  his 
figures  are  stiff  and  his  color  monotonous.  There  have  been  many 
ensrravinirs  from  his  works.  He  also  executed  a  few  etchinsrs.  His 
Italian  seaports,  and  \\e^a  Tv^^T^SLoTa^  ^wd  Tlvoli,  are  among  his  bert 
pictures.     The  "  Cast\e  ol  ^.  Kw^o^Vi''  Y&\\\.>i5ci'5k^iJwN:\ati^^^. 
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ING8  AFTER   THE   WORKS   OF  JOSEPH  CLAUDE   VERNET. 

er,  Aliamet,  Jacques.     A  Storm.     A  Fog.     A  Fire  in  a 
)y  Night.     Two  sea  pieces  —  the  Fisherman,  and  Return 
ing.     Four  —  the  Four  Times  of  the  Day. 
er,  AvELiNE,   Francis  Anthony.     View  of  a  Port  in  the 

er,  AvRiL,  Jean  Jacques.  Fishermen  Returning.  Travel 
Storm.     The  Shipwreck;  1775. 

er,  Balechou,  John  James.  The  Storm.  The  Calm, 
ers. 

er,  Bar,  James  Philip  Le.  An  Italian  Seaport.  Fisher* 
r  out.  Thirteen  of  tlie  ports  of  France ;  after  the  etch* 
)chin.  , 

er,    Benasech,  Peter    Paul.      Fishermen.     Return  from 
A  Calm  at  Sea.     Morning, 
er,  Beune,  William.     A  sea  piece. 

er,  Cathelin,  Louis  Jacques.     A  Waterfall  with  Fisher- 
set  of  four  Pictures  o£  the  Times  of  the  Day. 
er,  Co u LET,  Anne  Phillibert.     The  Departure  of  the  Boat. 
:unate   Passage.      The  Fine    Afternoon.     The  Fishermen 
their  nets.     Neapolitan  Fishermen. 

er,   Daudet,  John  Baptist.     The  Washerwomen.     Corsi- 
rnien. 
er,  Daulle,  John.     Four  plates;  marines  and  other  sub* 

er,  David,  Francis  Anne.     Two  Views  of  the  Gulf  of  Ven- 
)  Views  near  Dunkirk, 
er,  Duret,  Peter.     An  Italian  Seaport. 
er,   Flipart,  Jean  Jacques.      A   Sea-storm  by  Day.     A 
at  Ni^ht. 

er,  Lawrie,  Robert.     A  hard  Gale      A  Squall. 
er,  Lemper  EUR,  Catherine  Elizabeth.     A  set  of  six  marine 
,nd  seaports. 
er,   Lerpiniere,  Daniel  De.     A   sea-piece;  a  Storm.     A 

er.  Marc KN ay,  Anthony  dc  Ghiiy.     Sunset.     A  View  of 

ast,  with  Fishermen. 

er.  Martini,  Pietro  Antonio.     Tlu^  Pleasures  of  Summer. 

•f  Spoletto.      A  View  of  Porto  Ercole.     A  View  of  Avignon. 

er,  Masquelier,    Louis  Joseph.      A  View  in  Italy.      A 

k. 

er,  NicoLET,  Benedict  Alphontius.     A  View  of   Naples. 

eck. 

er,  OzANNE,  Jane  Francis,  and  Mary  Jane.    TSwo  'SrVftn% 

/Leghorn;  Af.  J.  Ozanne,     A  Calm. 
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Engraver^  Schlicht,  Abel.     A  Storm  and  Shipwreck.     A  C 

Engraver^  Veau,  John  le.     A  View  of  MontBerrat.     The  Fishi 
men. 

Vernet,  Antoine  Charles  Horace,  called  Carle  Yernet.     Bo^:^d 
at   Bordeaux  (1758-1 835).     Son   of   the   preceding,  and   father      ^f 
Horace  Vernet.     It  is  said  that  when  dying  he  exclaimed,  **C't:^ait 
singulier  corame  je  resemble  au  grand  Dauphin,  fils  de  roi,  pere  ^Je 
roi —  et  jamais  roi."     He  was  celebrated  for  his  good  nature,  wit,  amrad 
brilliant  repartee.     He  was  a  battle  painter.     His  horses   were  kxis 
chefft-d'cewprc,     Tlie  "Battle  of  Marengo"   and  the  '*  Morning    of 
Austorlitz  "  were  his  best  works.     For  them  Napoleon  gave  him  t-Xie 
Cross  of  the  Legion  of  Honor;  he  was  also  a  Chevalier  of  the  Orcicir 
of  S.  Michael,  and  a  member  of  the  Institute  of  France. 

Vernet,  ]6mil^  Jean  Horace,  born  in  the  Louvre  (1789-186^). 
Pupil  of  his  father.     At  fifteen  years  of  age  he  maintained  hims^^lf 
by  his  own  drawings.     In  1814  Napoleon  decorated  him  with  ti-lie 
Cross  of  the  Legion  of  Honor,  on  account  of  his  gallant  conduct      at 
the  Barricre  of  Clichy,  where  he  and  Gericault  served  in  a  regimes  nt 
of  hussars;  before  his  death  he  becan^e  a  Grand  Officer  in  that  Car- 
der.    Tn  1826  he  was  made  a  member  of  the  Institute,  and  in  1&'2S 
was  Director  of  the  French  Acad,  of  Arts  at  Rome.     He  was  seven 
years  in  Rome,  and  there  executed  his  best  works.     He  also  travelled 
to  Algiers,  Egypt,  Syria,  the  Holy  Land,  Russia,  and  England.     He 
was  everywhere  honored  by  the  attentions  of  those  in  the  loftiest  posi- 
tions, and  died  full  of  honors  and  years.     His  powers  of  painting  were 
simply  marvellous;  it  is  said  that  many  of  his  works  were  completed 
alia  prima,  without  retouching.    He  painted  a  variety  of  subjects.   At 
the  Exhibition  of  1855  he  displayed  twenty-two  pictures,  the  most 
important  being  battle  scenes.     He  painted  some  fine  portraits  and 
good  genre  subjects,  such  as  an  "  Arab  Camp  Scene."     There  is  no 
doubt  that  the  excellence  of  Vernet  has  been  overestimated  in  manv 
directions,  but  his  wonderful  memory,  his  power  of  representing  what 
he  remembered,  and  his  facility  of  execution,  are  all  worthy  of  remark. 

Veronese,  Paolo.     See  Casrliari. 

Veronese,  Alessandro.     See  Turchi. 

Verrochio,  Andrea  (1432-1488).  An  important  follower  of  the 
sculptor  Donatello.  He  was  first  a  goldsmith,  then  a  painter;  but 
sculpture  was  his  best  loved  art.  His  execution  was  careful  and  fin- 
ished ;  his  nude  parts  arc  truthful  but  without  grace ;  his  draperies 
are  often  in  small,  crumpled  folds.  His  best  works  are  the  "  David," 
in  the  Mus.  of  the  Bargello ;  a  bronze  Genius  pressing  to  itself  ft 
dolphin,  on  a  fountain  in  the  court  of  the  Palazzo  Vecchio  ;  and  the 
equestrian  statue  of  Colleoni,  in  front  of  the  ch.  of  S.  Giovanni  e 
Paolo,  at  Venice.   The  group  of  "  S.  Thomas  examining  the  Wounds 

Christ,"  at  Or  SauM\cVve\ft,\i^\oww^  to  \v\s  latest  manner,  and  is 
rful  in  expression,  t\iou^\  \\\<i  v\.x^\\^tn  \^m^\w^  \T\^\%SxMt\.  vs^jJ. 
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XTerBchuring,  Henrik,  born  at  Grorcum  (1G20-1690).  He  painted 
military  subjects,  banditti,  etc.,  in  a  pleasing  style.  He  executed 
>ur  etchings  which  are  very  rare ;  they  represent  a  battle,  some 
revellers,  and  two  sets  of  dogs. 

Vertue,  Gteorge,  born  in  London  (1684-1 75G).  This  very  eminent 
^ne  engraver  has  preserved  for  us  many  venerable  antiquities  as  well 
«  a  large  numlxjr  of  portraits.  He  excelled  in  engraving  the  pictures 
f  Sir  Godfrey  Kneller,  and  was  much  patronized  by  the  nobility  on 
ccount  of  his  power  of  preserving  the  distinguished  air  of  the  lords 
n<i  ladies  whose  pictures  he  reproduced.  His  works  are  very  nu- 
•ciroUs. 

"Victor,  Jan.  Almost  nothing  is  known  of  this  master.  He 
minted  Biblical  subjects  in  the  manner  of  Rembrandt.  Tliey  are 
^ted  about  1 640-1 G50.  They  are  in  good  collections,  and  are  often 
f^iy  excellent  in  pencilling,  chiaro-scnro,  and  color. 

Vien,  Joseph  Marie,  born  at  Montpellier  (1716-1809).  He  is 
^lled  the  regenerator  of  painting  in  France.  lie  was  the  teacher  of 
^avid;  his.  merit  was  more  in  his  technical  qualities  than  in  his 
'liole  manner.  He  was  prolific  in  pictures  of  religious  and  profane 
Jbjects.  His  works  are  in  large  numbers  in  the  churches  and  col- 
lections of  Paris. 

Vigarny,  Felipe  de,  called  Felipe  de  Borgona,  because  his  father 
ras  a  Burgundian.  Born  at  Burgos  ;  died  at  Toledo,  1543.  In  1502 
e  had  been  cjilled  to  Toledo  by  Card.  Ximenes,  to  superintend  the 
rection  of  the  high-altar  of  the  Cath.  For  this  he  executed  histor- 
aal  bas-reliefs  and  portraits.  At  Gi'anada  he  constructed  the  high- 
.Itar  for  the  Royal  Cliai)cl  of  the  C'ath.  The  colored  wooden  bas- 
eliefs  which  represent  the  "  Surrender  of  the  Alliambra,"  and  the 
'  Baptism  of  the  Moslem,''  are  attributed  to  Vigarny.  He  returned 
o  Toledo,  probably,  to  execute  the  monument  of  Ferdinand  and  Isa- 
Kjlla.  His  last  work  was  upon  the  choir  of  Toledo  Cath.  This  he 
lid  in  conjunction  with  Bcrreguette.  Until  the  return  of  the  latter 
rom  Italy,  Vigarny  was  esteemed  the  best  sculptor  in  Spain. 

Villamena,  Francesco,  born  at  Assisi  (15GG-1626). 

/^J^    Tliis  designer  and  engraver  is  supposed  to  have  been  a 

#  y^\       pupil  of  Cornelius  Cort.     His  drawing  was  correct  and 

his  heads  expressive,  but  his  light  was  too  generally  dif- 

'used;  this  weakens  and  gives  an  unfinished  appearance.     His  prints 

ire  numerous. 

Villavicencio,  Don  Pedro  Nunez,  born  at  Seville  (1635-1700). 
A  nobleman  who  gave  much  time  to  painting,  and  particularly  ex- 
jelled  in  representincj  ragged  boys.  A  large  work  in  the  Royal  Gall. 
)f  Spain  reprcFcnts  two  boys  wrangling  over  their  dice,  in  the  fore- 
rround;  there  is  a  landscape  background,  and  other  figures, 

Vinci,  Leonardo  da.  born  at  the  Castle  of  the  Vinci,  in  the 
^ower  rale  of  the   A rno,  in    1452.     He   was  a  n?-\\\T?\  ^S3fO. 
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da  Vinci,  but  lived  always  in  his  father's  family,  and  was  treated 
with  the  same  consideration  as  his  other  children,  not  only  by  his 
father,  but  by  his  uncle,  Francesco  da  Vinci,  who  left  him  a  share 
of  his  property.  He  was  a  person  of  wonderful  talents,  a  fine  math- 
ematician, well  skilled  in  mechanics,  an  able  architect,  a  poet,  and 
a  musician.  In  addition  to  these  attainments  he  had  great  personal 
beauty,  and  excelled  in  all  manly  exercises.  He  was  also  fond  of 
gayety  and  luxurious  living,  and  was,  in  short,  the  brilliant  good 
fellow  of  whatever  company  he  was  in,  and  his  reputation  early 
extended  over  all  Italy.  In"  spite  of  his  various  other  acquirements 
painting  was  his  favorite  pursuit,  and  the  one  to  which  he' most 
applied  himself.  His  father  placed  him  under  the  instruction  of 
Andrea  del  Verocchio,  an  eminent  master  of  his  time.  Re  soon 
perceived  the  extraordinary  ability  of  his  pupil,  and  tradition  relates 
that  soon  after  Leonardo  became  his  scholar,  being  employed  to 
paint  the  "  Baptism  of  Christ,"  he  gave  him  a  portion  of  the  work  to 
do.  An  angel  painted  by  the  youth  so  far  excelled  the  master  that 
he  resigned  the  pencil  forever,  '  *■  enraged  that  a  child  should  know 
more  than  himself.'*  From  this  time  Leonardo  devoted  himself  to 
the  different  branches  of  the  art  he  loved,  but  with  some  want  cd 
steadfastness.  He  went  much  into  society,  lived  extravagantly* 
keeping  a  retinue  of  servants,  and  a  sumptuous  equipage.  He  was 
also  at  times  diverted  by  his  love  of  the  sciences,  sometimes  making 
astronomical  Ajbservations,  sometimes  studying  natural  history  and 
botany.  His  numerous  scientific  writings  show  with  what  industry 
he  must  have  worked.  Two  projects,  of  the  many  which  he  con- 
templated, deserve  notice.  One  was  the  lifting  of  the  Cath.  of  S. 
Lorenzo  by  means  of  immense  levers;  the  other  was  to  form  a  canal 
of  the  Arno  as  far  as  Pisa.  Vasari  relates  that  one  of  the  Contadm 
on  his  father's  estate  brought  to  him  a  piece  of  wood  from  a  large 
fig-tree,  desiring  to  have  something  painted  on  it.  Leonardo,  after 
considering,  determined  to  try  what  effect  he  could  produce  with 
the  horrible,  and  collected  serpents,  lizards,  and  other  obnoxious 
animals,  from  which  he  painted  a  monster  so  horrid  that  it  seemed 
to  infect  the  atmosphcro  about  it.  When  it  was  finished  he  called 
his  father,  who  was  so  much  frightened  that  he  turned  and  ran 
away.  Leonardo  was  quite  satisfied  with  his  work,  which  wasrsold  to 
a  merchant  for  the  large  sum  of  100  ducats,  and  soon  after  pur- 
chased by  the  Duke  of  Milan  for  three  times  that  sum.  It  was 
called  the  "  Rotello  del  Fico  "  Da  Vinci  was  able  to  remember  a 
peculiar  face  he  had  seen,  and  on  his  return  home  could  draw  it 
from  memory  as  well  as  if  it  had  been  present.  He  was  in  the  habit 
of  inviting  people  from  the  lower  orders  to  his  house,  amusing  them, 
sketching  their  faces.  In  this  way  he  produced  the  most 
ilous  caricatures,  wYv\c\i  -wct^,  2u\.  >ij£v^  «.«caa  tvnaft,  ^ood  likenesses, 
etimes  sliOTred  tiifevu  \jo  \\i^  oT^mi;j\a»   "^^t  'Qaa  ^jai^R.  ^\i»' 
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es  he  went  so  far  as  to  accompany  criminals  to  the  place  of 
ution ;  in  short,  he  neglected  no  means  for  perfecting  himself  in 
urt.  After  a  time  Leonardo  became  anxious  to  secure  some 
.  salary  for  himself,  and  wrote  to  the  Duke  of  Milan,  Ludovico 
u^  called  II  Moro,  offering  his  services  to  that  prince.     Matters 

arranged,  and  his  salary  fiked  at  r)00  scudi,  besides  various 
mities,  and  the  privilege  of  receiving  the  price  of  pictures  not 
iited  by  the  order  of  the  duke.  The  time  of  his  going  to  Milan 
natter  of  doubt,  as  tlie  dates  j^iven  by  various  authorities  range 
1487  to  1494.  Tliis  Duke  of  Milan/  although  a  regent,  governed 
absolute  power,  and  had  gatliered  about  him  talonted  men  for 
nstruction  and  amusement  of  his  nephew.  He  fully  appreciated 
tardo,  and  knew  something  of  his  talents  from  the  "  Rotcllo  del 
."  Leonardo,  for  his  part,  found  himself  in  a  most  pleasing 
tion.  Surrounded  with  brilliant  and  congenial  men,  leading  a 
ife,  he  soon  became  a  favorite  of  the  Duke,  who  was  a  great 
'  of  pleasure,  and  dissohite  in  his  private  life.  Leonardo  could 
b  him  in  all  things,  by  advice  at  his  council,  by  plans  for  the 
aing  of  his  city,  by  music  and  poetry  in  his  leisure  hours,  and 
minting  the  portraits  of  his  favorite  mistresses.  His  first  public 
:  at  Milan  was  the  equestrian  statue  of  Francesco  Sforza,  the 
^  At  this  time  he  also  painted  the  portraits  of  Cecilia  Gal- 
i,  and  Lucretia  Crevelli,  two  favorites  of  the  Duke.  Tliese 
•aits  were  both  celebrated  and  admired,  and  the  latter  is  be- 
d  to  be  now  in  the  Louvre.  II  Moro  proved  the  estimation  in 
h  he  held  Leonardo  by  choosinc:  him  to  be  the  founder  and 
tor  of  an  academy  which  he  had  long  wished  to  establish,  the 
ose  of  which  was  the  bringing  together  of  men  of  letters  and 
jI  artists.  It  was  called  the  "Academia  Leonardi  Vinci.** 
ardo  was  also  nride  superintendent  of  all  the  fetes  and  entertain- 
s  given  at  the  court  of  Milan,  and  the  Duke  employed  Leonardo 
Q  great  undertaking  of  bringing  the  waters  of  the  Adda  from 
esana  to  Milan,  a  distance  of  nearly  two  hundred  miles,  a  work 
li  he  accomplished  to  the  wonder  and  astonishment  of  all  Italy. 
494,  Charles  VIII.  invaded  Italy,  and  went  to  Pavia,  where  H 
*  entertained  him  magnificently.      Leonardp  had  much  to  do 

but  he  found  time  to  study  the  anatomy  of  the  human  body 
r   Marc   Antonio  della   Turrc.     Da  Vinci   was   accusLomed   to 

the  different  portions  of  the  human  frame  in  red  chalk,  while 
istructor  would  describe  them  most  minutely.  Some  of  these 
ings  are  preserved  in  the  Royal  Library  in  London.  Leonardo 
made  himself  a  favorite  of  the  French  K'uvz.  Not  long  after 
W  More  became  the  established  Duke  of  Milan.     He  now  had 

leisure  for  the  cultivation  of  literature  and  art,  and  his  court 
ne  what  that  of  Florence  had  been  under  Lorenzo  de*  M^dk.v. 
ardo^B  U£e  at  ihe  court  of  Milan  was  most  a;^<^\&>\^\xV>  \\» 
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detrimental  to  him  as  an  artiBt,  and  few  wta'ka,  coroparatiTel)',  ft 
be  altribuUxl  to  this  (imc.  At  length  the  Duke,  dcBlrous  of  perfecl- 
iog  some  work  of  art  ^Thich  should  pcrpctuato  his  name  anij  cnricli 
liis  capital,  conimanclcil  Leonardo  to  paint  the  "Last  Supper"  oo 
tho  walls  ot  llio  RofecWrj  in  the  Dominican  convent  of  the  Madonnt 
dellc  Groiio.  It  ia  not  prcfiscly  known  when  he  commcnccil  to 
great  picture,  but  it  must  have  been  about   1497,      During  Hm 


Frum  Ihe  "  Ijiat  Supper,"  in  Ihe  Refeotori  of  S  Mar  a  delle  Grazie  Milai. 
progrcps  of  (his  work  the  artist  encountered  many  difficulties,  among 
which  the  impatience  of  the  prior  for  its  completion  was  nof* 
ainrravating.  He  waa  at  length  silenced  by  the  declaration  of  D» 
Vinci  that  he  had  sought  everj-w-here.  In  the  prisons,  and  among  Iba 
bwest  people,  for  a  model  for  the  Judas,  and  he  could  see  no  w«v 
in  which  to  satisfy  the  haste  of  the  prior  but  that  of  allowing  him 
■•■■it  for  the  picture  ol  ftwi  VthsMit.  TW  Duke  was  much  aaaae^ 
^■iliis.  and  Leot»ardonA\c'ie4,\»-n.Vc  Vi>\\o^  ™kV\bi^««m.W^ 
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^  upon  this  thought  in  any  case.  Da  Vinci  had  been  always  in 
le  habit  of  carrying  a  sketch-book  in  his  girdle,  and  was  much  ais- 
Bted  by  the  sketches  he  thus  siH'ured.  The  Cenacolo  has  been  made 
» well  known,  by  the  engraving  of  Ra])hael  Morghen,  that  it  needs 
)  description ;  and  the  picture  itself  is  in  such  a  state  of  decay  that 
le  who  has  read  of  it,  seen  the  engraving,  and  iinagine<l  its  l>eautieR, 
in  have  little  satisfaction  in  looking  u{)on  it  in  its  present  condition, 
[any  good  copies  were  made  of  it  while  it  remained  perfect,  and 
"^  scattered  throughout  Kuro{>e.  Tlie  misfortunes  of  the  Duke  of 
[ilan,  after  the  death  of  Charles  VIII.,  made  it  impossible  for  the 
juestrian  statue  to  be  finished,  and  I^'onardo  was  reduced  to 
Jsolute  poverty.  He  did  not  immediately  leave  the  city  of  his 
itron,  but  waited,  hoping  for  better  days.  In  the  end  II  Moro  was 
iprisoned  in  France,  and  the  artist  retin-ned  to  Florence.  Here  he 
as  received  with  great  respect  and  kindness,  but  was  obliged  to 
!cii8tom  himself  to  the  simplicity  of  the  Ilepublic,  in  place  of  the 
xurioos  extravagance  of  the  court  of  Milan.  He  was  immediately 
ut>lled  in  the  list  of  the  artists  employed  by  government,  and  his 
-nsion  enabled  him  to  keep  a  comfortable  establishmi^nt,  with  his 
iend  Faciolo^  and  his  pupil  Andrea  Solaino.  After  remaining  a 
'ort  time  in  Florence  he  travelled  over  the  greater  i)art  of  It^ly, 
>d  in  1503,  having  returned,  he  engaged  to  paint  one  side  of  the 
►nncil  hall  in  the  Palazzo  Vecchio.     Michael  Angelo  was  employed 

make  designs  for  the  same  purpose,  and  from  this  circumstance 
ose  the  jealousy  of  these  two  great  masters.  The  ])aintin<js  were 
5ver  done,  and  even  the  cartoons  were  destroyed.  The  subject  of 
a  Vinci's  was  the  **  Defeat  of  Nicolo  Pici-nino."  That  of  Michael 
ngelowas  called  the  **  Bathing  Soldiers.*'  Tliose  cartoons  were 
own  in  the  Medici  Pal.  for  a  time,  and   Raphael  came  to  Florence 

order  to  study  them.  We  have  no  account  of  any  works  of  con- 
quence  by  Da  Vinci  after  the  paintini?  of  the  cartoon.  In  1507  he 
([uired  the  friendship  of  I.ouis  XII.  who  appointed  him  his  painter. 
it  Leonardo  did  not  go  to  France  at  that  time.     In  1  .')U,  attracted 

the  fame  of  the  court  of  Leo  X.,  although  somewhat  broken  in 
irit  and  advanced  in  years,  he  went  to  Rome.  lie  was  kindly 
eeived  by  the  Pope,  and  painted  a  **Holy  Family."  into  which  he 
-roduced  the  portrait  of  a  young  lady,  probably  the  sister-in-law 

the  Pope.  This  picture  was  so  wonderful  in  its  execution  that 
e  Pope  employed  him  in  an  important  work;  but  he  was  not 
•atedin  Rome  as  he  haA  been  at  ililan,  or  with  the  consideration 
uch  his  reputation  demanded.  Some  criticisms  which  the  Pope 
j1  made  upon  J^im  came  to  his  ears,  and  he  resolved  to  leave  the 
y>  in  which  he  had  never  been  hap]n'.  Francis  I.  succeeded  Louis 
n.,  and  was  attempting  to  draw  around  him  men  who  were  eminent 
politics,  science,  and  literature.  Leonardo  resolved  \rk  w^  \.c^Vykv. 
d  set  oat  /or  Favia  where  he  then  was.     lie  viaa  Tvjce\\vivV  V?  xXxa 
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King  with  every  mark  of  favor,  and  from  that  time  Da  Vinci  con- 
sidered himself  as  belonging  to  the  French  court.  In  1516  he  went 
to  Paris,  where  he  met  with  a  reception  equal  to  his  merits,  and 
everything  was  arranged  for  his  comfort  and  pleasure.  But  from 
this  time  his  health  began  to  fail,  and  it  is  not  probable  that  he 
painted  anything  in  France.  At  the  time  of  his  death  he  had 
accompanied  the  court  to  Fontainebleau,  and  expired  in  the  arms  of 
the  King,'  in  the  seventy-fifth  year  of  his  age.  This  is  the  account 
given  by  Vasari,  and  confirmed  by  contemporary  writers.  It  is 
supposed  that  he  left  many  literary  works.  A  good  part  of  these 
had  been  written  for  the  Acad,  in  Milan,  and  many  of  them  are 
preserved  in  the  different  libraries  of  Europe  in  manuscript  form. 
His  letters  and  other  writings  are  easily  recognized,  as  he  wrote 
from  right  to  left.  His  best  known  work  is  the  '*  Trattato  della 
Pittura,"  which  has  been  translated  into  English.  As  an  engineer, 
his  canal  of  the  Martesana  was  sufiicient  to  establish  a  reputation. 
As  an  artist  he  may  be  called  the  poet  of  painters.  His  works  com- 
bined grandeur  of  design,  and  liarmony  of  expression,  with  minute 
finish,  and  if  he  was  surpassed  by  those  who  followed  him,  it  should 
be  remembered  that  it  is  easier  to  advance  in  a  path  once  opened, 
than  to  discover  the  path.  Personally  he  was  very  much  beloved. 
Living  in  a  time  of  great  intrigue  and  gallantry,  possessed  of  attrac- 
tive person,  talents,  and  accomplishments,  his  general  conduct  was 
marked  by  propriety  and  morality.  He  seldom  painted  nude  figra^ 
When  he  did  so  their  attitudes  were  modest,  and  his  pictures  free 
from  all  indecency.  He  had  advanced  the  progress  of  science, 
was  a  generous  patron  and  affectionate  friend,  and  seemed  scarcely 
to  desire  anything  beyond  the  advancement  of  art.  There  are 
good  reasons  for  believing  that,  in  addition  to  his  other  works, 
he  sometimes  etched,  or  engraved  on  copper.  In  the  British  Mus. 
are  the  following,  two  of  which  are  thought  to  be  undoubtedly  hi« 
work :  — 

The  Bust  of  a  Young  and  Beautiful  Female. 

Study  of  Heads  of  three  Horses. 

A  large  print  of  a  lady  in  a  rich  dress. 

Of  the  works  of  I^onardo  which  remain,  the  "Last  Supper ''fci 
of  course,  the  greatest.  Besides  this  there  are  many  excellent 
originals  at  Milan  and  in  the  surrounding  country.  In  the  Am- 
brosian  Gall,  at  Milan  is  a  series  of  very  interesting  small  works. 
Among  them  are  the  portraits  of  Ludovico  and  his  wife,  in  oil.  1^ 
has  been  difficult  to  decide  which  are  the  pictures  of  Leonardo,  and 
which  those  of  his  pupils,  but  the^ following  are  called  those  of  the 
master :  — 

In  the  Louvre,  S.  John  the  Baptist,  half-length;  the  Virgin  and 
'Child,  with  S.  Anne',  a^covr^VworNw  ia.%''''\iai\SKc^wixRocher8; 
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Portrait  of  a  Woman,  bust;  Portrait  of  Mona  Lisa^  called  *^La 
roconde;  "  and  a  Bacchus. 

In  the  GralL  of  the  Hague  is  a  picture  called  a  "  Charity,"  which 
8  Bopposed  to  have  represented  a  Leda,  and  to  have  been  painted 
)Ter  fh>m  motiyes  of  decorum. 

Lithe  Grall.  of  the  Uffizi  is  a  large  **  Adoration  of  the  Kings/' 
K)  unfinished  that  it  may  be  called  a  cartoon. 

Li  the  Sciarra  Pal.,  at  Rome,  is  a  picture  of  "  Modesty  and  Vanity,*' 
•'hich  is  very  beautiful.  One  of  the  best  old  copies  of  the  **  Last 
Supper"  is  in  the  Royal  'Acad,  of  London.  It  was  made  by  Marco 
i'Oggione,  about  1510,  and  must  give  a  good  representation  of  the 
nctore  in  its  original  state. 

ENGRAVINGS   AFTER   THE  WORKS   OF   DA  VINCI.    • 

EngraneTy  Benaglia,  Giuseppe.  Madonna  and  Child,  with  a 
4anb  and  S.  Anne. 

Engraver,  Bernardi,  Jacopo.     The  Virgin  nursing  the  Child,  who 
olds  a  ^geon  in  one  Hand.     Same  subject,  different  engraving. 
Engraver,  Blot,  Maurice.     Vanity;  from  the  picture  of  Vanity 
id  Modesty. 

Engraver,  Bridoux,  Francois  Eugene  Augustin.     La  Belle  Fer- 
Qi^re.     La  Belle  Ferroniere,  another  engraving. 
Engraver,  Campanella,  Angelo.     Vanity  and  Modesty. 
Engraver,  Desnoyers,  Louis  Augustin  Boucher.    La  Vicrge  aux 
ochers. 

Engraver,  Edblinck,  Gerard.  Combat  of  four  Horsemen  for  the 
u&ndard. 

Engraver,  Felsing,  Jacob.    Mater  Dolorosa. 
Engraver,  Forstrr,  Francois.     La  Vierge  au  Bas-relief. 
Eingraver,  France,  Joseph.    The  Madonna  with  a  Flower. 
JBngraver,  Garnier,  Francois.    La  Vierge  aux  Balances.    Bac- 

ms. 

Sngraver,  Jahota,  John  George.     Christ  bearing  his  Cross. 

Engraver,  Juster,   Joseph.      Virgin   and    Child,  both    holding 

owen. 

Engraver,  Lero^tx,  Jean  Marie.     Ix'da. 

Engraver,  Longhi,  Giuseppe.     Madonna  di  S.  Onofrio. 

Engraver,  Marri,  Giuseppi^    Madonna  di  S.  Onofrio. 

Engraver,  Massard,  J.  B.  Raphael  Urbain.     La  Gioconda. 

Engraver,  Michel,  Jean  Ba[)tiste.    La  Gioconda,  undraped. 

Engraver,  Morohen,  Rafaello.      The  Last   Supper.      Head  of 

irist.     Leonardo  da  Vinci. 

Engraner^  Muller,  John  Grotthard  von.     S.  Catherine,  with  two 

tigels;  probably  by  a  pupil  of  Leonardo. 

Engraver,  Rbindel,  Albrecht  Christoph.     'NLa^oTLTL'di  dl  ^^«s<qxX    ftk 

honbom  st  Pommersfelden.  ^ 
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Engraver^  Ricciani,  Antonio.     Magdalene. 

Engraver^  Roman kt,  Antoinc  Louis.     La  Coloinbine,  also  CSL-Lled 
Flora. 

Engrave?',   Stein MiJLLEU,  Joseph.     Virgin   and  Child  with    SS. 
Catherine  and  Barl)ara.' 

Vinckenboons,  David,  born  at  Mechlin  (1578-1629).  A  painter 
of  landscapes  and  scenes  from  peasant  life.  An  imitator  of  the 
Breughels.  His  works  are  seen  in  Grerman  galleries,  but  little  can 
be  said  in  their  praise. 

Vischer,  Hermann.     In  1457  this  old  sculptor  c;arved  the  small 
fitijures  of  the  Apostles  on  the  font  in  the  ch.  of  Wittenberg. 

Vischer,  Peter.  Son  of  the  preceding,  and  far  more  important. 
He  was  admitted  as  a  master  in  1489.  Five  years  later  he  was  sum- 
moned to  Heidelberg,  together  with  Simon  Lamberger,  to  assist  the 
Elector  Philip  with  liis  advice  and  skill  We  know  nothing  of  what 
he  did  there.  Peter  was  assisted  by  five  sons;  Peter,  admitted  a 
master  in  the  thimble  trade  in  1527,  Hans,  called  *' the  caster,  ' 
Hermann,  who  went  to  Italy  and  brought  home  models  and  designj?? 
Jacob,  and  Paul.  The  father,  Peter,  died  in  1529,  and  his  sons 
probably  did  not  survive  him  more  than  eleven  years.  Tlic  most 
that  can  be  known  of  the  life  of  Peter  Vischer  is  the  artistic  prog' 
ress  which  is  revealed  by  the  monogram  and  dates  which  he  plact^^ 
upon  his  works;  but  these  tell  a  full  tale  of  thought,  study,  industry? 
and  the  growth  which  is  their  reward.  His  earliest  known  work  i^ 
the  monument  of  Archbishop  Ernst  in  the  Magdeburg  Cath.;  it  b^' 
longs  to  1495,  and  that  of  Bishop  Johann,  in  the  Cath.  at  Bresla-U, 
was  done  in  the  next  year.  These  works  are  the  legitimate  products 
of  the  Nuremberg  school.  Tliey  are  like  Wolgemuth  and  Krafft,  an" 
yet  there  is  a  beauty  in  them,  and  a  power,  which  foretells  his  future 
excellence.  This  is  especially  true  of  the  Apostles  on  the  sides  of 
the  sarcophagus  at  Magdeburg.  From  the  completion  of  these  monu- 
ments we  are  without  the  knowledge  of  his  works  for  ten  years* 
During  this  time  he  must  have  studied  hard,  as  is  seen  in  the  eleva- 
tion of  his  powers  as  displayed  in  the  great  .work  of  his  life,  the 
Toinb  of  S.  Sebald,  at  Nurember<j.  He  was  ensasred  on  this  from 
1508  to  1519.  The  bones  of  the  patron  saint  were  enclosed  in  «i 
sar(!opliaixus  of  the  ^liddle  Ages,  and  the  task  set  our  sculptor  was  to 
erect  a  fitting  tomb  for  these  honored  relics.  All  his  powers  were 
given  to  it,  and  the  result  is  one  of  the  finest  monuments  of  the  plas- 
tic art  of  his  age  The  plate  given  shows  its  form.  There  is  the 
abundance  of  ornament  which  marked  the  manner  of  the  15th  cen- 
tury, but  examination  reveals  distinctness  and  beauty  in  every  detail 
and  a  fitness  is  observed  in  every  part;  for  example,  if  we  compare 
tlw  statue  of  the  saint  and  that  of  Vischer  himself,  how  accurately 
is  each  suited  to  its  sub^^icV.  T\i<b  ?>?C\\i\.  va.  Vvs*  ^q.^v\«t  drapery  and 
full  beard,  witli  his  piV^TWw'a  ^V^ft  ^xv^  ^^'i  \\\qvJvv^<5JI  ^<i,  ^xa^,-^- 
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eg  like  an  ideal  statue  of  the  lioly  son  of  a  king,  such  as  be  ww 
to  be.  It  expresses  power,  but  it  is  the  power  of  thu  unseen. 
wtbt,  on  the  contrary,  with  his  leather  apron,  round  eap,  arid 
stic  German  face,  speaks  of  a  will  to  do,  and  a 
ded  largely  on  the  strength  so  well  expressed  in  his  robust  figuns. 
tour  reliefs  illustrating  » 


ractnre  upon   which    (he   sarcophagus 
It  style  of  relier  of  bis  time.    Ail  this 
iment,  which  is  surrounded  by  eijiht  pilli 
of  Romanesque  style;  between  the  pilli 
Hid  the  whole  rests  on   the   sheila   of 


the  centre  of  the 
ipfHirtiiicr  a  balda- 
graceful  eandela- 
ii.iils.     It  is  a  beautiful 


inadoa   of  the   dccoratiie  acid   Gothie   Bty\i>B.    "BvA  Aw,  OiA^ 
jrofiUisin  tbi-  Ejxarfs  of  the  Ai>ostlus  w\\k\i  wee  pXacfti  h^wir 
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the  pillars.  Thej  are  slender  in  proportion,  gracetnlly  draped,  and 
bearing  their  appropriate  emblems;  the  expression  of  each  wod- 
derfully  suited  to  the  character,  and  the  whole  perfectly  free  from 
the  realism  of  hia  earlier  worlts.  Above  these  are  twelve  figures 
of  Prophets  and  other  Biblical  personages;  Peraeus  and  Herrules 
appear  among  the  lower  figures,  while  !:>trength,  Moderation,  fn- 
dence,  and  Jualice  are  alao  personified.  The  centre  and  liighest 
dome  (of  which  there  are  three)  is  crowned  bj  a  figure  of  the  bfant 
Christ.  Beaides  all  these  the  various  ornamental  designs  in  difFerenl 
parts  are  almost  innumerable;  there  are  harpies,  sirens,  sati'rs, 
Stuns,  and  the  richest  abundance  of  fantastic  and  natural  life.  Liibte 
says,  "  Never  has  a  work  of  German  sculpture  combined  the  beaut)' 
of  the  South  with  the  deep  feeling  of  the  North  more  richly,  mwe 


thoughtfully,  and  more  harmoniously."  Vischer  and  Ghiberti  steo 
to  have  breathed  the  same  spirit  of  purity  and  noble  feeling.  "" 
have  given  so  much  space  to  this  description  that  we  can  only  ninw 
hia  later  worka,  and  say  that  they  are  of  the  same  pure  atylu,  nW 
occasionally  more  exquisite  finish.  They  are  two  easts  of  a  relict  ol 
the  "Crowning  of  the  Vii^in,"  in  the  churches  of  Wittenberg  """i 
Erfurt;  a  relief  of  "  Christ  meeting  the  Sisters  of  Lazarus,"  in  the 
Cath.  of  Ealisbon ;  a  relief  of  the  "  Entombment,"  in  the  M^dif 
kirehe  at  Nuremberg;  a  monument  to  Card.  Albrecht  von  Brandeo" 
hui^,  in  the  ch,  at  Aschaffenhurg,  and  a  monument  to  the  Elect* 
Frederick  the  Wise,  in  the  castle  eh.  of  Wittenberg.  No  otherKW*" 
are  authenticaWy  known  \o\Mi  Via-,  some  oWeT*  wti  in  dispute,  and  I"? 
many  believed  tote  AlWt  tnVvcA-j  ot  tOT\\-j\.-j^i«.VwA..  "«•».'»*- 
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lermann  and  Joliann,  executed  a  few  monuments  which  are  not 
qmd  to  the  works  of  the  father,  yet  partake  largely  of  his  style. 

Viaaoher,  ComeliuB,  born  at  Haerlem  (1 610-1 G  70).  An  eminent 
iDgrayer,  whose  prints  arc  somewhat  numerous  and  very  much  es- 
eemed.  Proofs  of  the  best  are  very  rare  and  expensive.  lie  stud- 
ed  under  Peter  Soutman.  Ilis  engravings  after  his  own  designs 
kre  better  than  those  after  other  masters.  The  portrait  of  Gellius  de 
^ma,  the  **  Pancake  Woman,"  and  the  '^  Rat  Catcher"  arc  very 
wrfect. 

ViMaoher,  Jan.      Flouris^hcd   about    1650.    Youuf^er  brother  of 

^melius,  and  a  good  engraver,  whose   plates   are  well  esteemed. 

le  used  the  point  more  than  the  former,  and  his  manner  of  etching 

very  picturesque.     There  were  several  other  less  important  en- 

'avers  of  the  same  name  and  family. 

Vite  or  Vltl,  Timoteo  della.  born  at  Urbino  (1470-1.023).  lie 
ocuted  some  pleasing  pictures  before  he  joined  the  school  of 
^phael,  but  under  his  influence  he  ac(|uire(l  new  grace.  A  ^^  Mag- 
lone,"  in  the  Bologna  Gall.,  is  very  attractive;  his  works  are  rare. 
^  was  also  distinguished  as  a  miniature  painter. 
"Vivares,  Franois,  born  at  Montpellier  (1712-1782).  This  en- 
Eiver  is  especially  distinguished  for  his  fine  engravings  after  the 
^dscapcs  of  Claude  Lorraine. 

^iTarinl,  Antonio.  This  artist  is  called  Da  Murano,  from  the 
«nd  of  that  name,  lie  Hourished  alwut  the  middle  of  the  15th 
ntury.  His  pictures  are  soft,  and  wvW  blended  in  color.  Bar- 
lommeo  was  probably  a  younger  brother.  His  works  are  seen  in 
«  churches  of  Venice;  their  chief  excellence  is  the  exi)ressi()n  of 
8  sacred  figures.  Luigi  was  a  still  younger  man  of  the  same  family, 
is  works  are  much  l)etter  than  those  of  the  elder  Vivarini:  thev  are 
•en  frequently  in  Venice,  and  a  Madonna  enthi-oned,  with  several 
ints,  is  in  the  Berlin  Museum. 

Vlieger,  Simon  de,  born  at  Amsterdam.  Flourished  1635-1650. 
is  best  works  are  very  excellent.  A  cabinet,  Mniiich  Gall.,  rep- 
senting  a  stonn  at  sea,  is  a  masterpiece.  Ilis  works  did  not 
ceive  the  praise  they  merited  for  a  long  time ;  now  be  is  reckon(;d 
nong  the  good  masters  in  his  branch  of  paint in<r.  Ilis  views  often 
clilde  landscape  and  water.  They  are  in  the  Louvre,  Amsterdam, 
resden,  and  Munich  galleries,  and  some  are  in  En<rland.  Bartsch 
ves  a  list  of  twenty  excellent  etchings  also  by  this  master. 
Vliet,  Hendrik  van  (1608-160!))-  A  few*])lctnres  of  this  artist 
•e  known.  He  painted  the  interiors  of  churches  and  (feme  subjects 
f  lamplight. 

VotSyAry  de  (1641-1698).     An  artist  especially  remarkable  for 
is  minute  finish.     His  works  are  in  several  large  Continental  gal- 
ries. 
"Volpato,  Qio,,  born  at  Bassano  (about   \"S%-\%Ql^     'X>Ma  «0r- 
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gTAver  is  chiefly  distinguished  for  his  set  of  colored  prints  from  the 
works  of  Raphael  in  the  Vatican.  He  alsa  made  a  set  of  the  most 
remarkable  views  near  Rome,  and  did  other  considerable  works. 

Volterra,  Daniele  da,  real  name  Ricciarelli  (1509-1 560).  The 
best  scholar  of  Michael  Angelo.  He  made  himself  distinoruished  bv 
his  grand  "  Descent  from  the  Cross,"  in  the  Trinitk  de'  Monti,  at 
Rome,  which  has  become  one  of  the  well-known  pictures  to  all  the 
world.  Other*  works  of  his  are  a  "  Baptism  of  Christ,"  in  S.  Retro 
in  Montorio,  Rome;  a  double  picture  of  *•  David  and  Goliath,"  giv- 
ing two  points  of  view,  in  the  Louvre ;  it  is  on  slate,  and  was  lonjr 
attributed  to  Michael  Angelo;  a  "  Massacre  of  the  Innocents,"  in  the 
Uflizi,  is  also  a  very  celebrated  work  of  his. 
_  ^         Vorsterman,  Lucas,  the  Elder,  born  at  Antwerp  about 

1/  1580.  This  eminent  engraver  first  studied  painting  under 
J^-^  Rubens;  in  later  times  no  engraver  so  perfectly  repro- 
duced the  works  of  that  master  as  did  Vorsterman.  He  was  a 
wonderfully  skilful  artist,  but  when  he  attempted  to  reproduce  the 
works  of  Raphael,  he  did  not  succeed  in  giving  their  delicate  beauty: 
his  work  was  better  suited  to  Rubens  and  Caravaffffio.  He  went  to 
England  and  remained  eight  years,  and  made  some  excellent  prints 
after  the  portraits  of  Vandyck. 

VoB,  Martin  de,  born  at  Antwerp  (1531-1603).  The  best  pnjnl 
of  Frans  Floris.  He  also  studied  under  Tintoretto  at  Venice,  and 
on  his  return  to  Antwerp  established  a  school.  Tlie  Antwerp  Mus. 
has  a  series  of  his  works.  In  color  and  dramatic  effect  he  sometimes 
seems  to  have  been  the  forerunner  of  Rubens.  His  muscular  exas- 
•gerations  are  less  marked  than  those  of  Floris,  and  his  finish  is 
careful ;  yet  he  is  cold  in  feeling,  and  mannered  in  motive. 

Vouet,  Simon,  born  at  Paris  (1590-1649).  He  seems  to  have 
formed  his  style  from  Caravaggio  and  Paul  Veronese.  He  travelled 
much,  made  a  great  reputation,  and  was  appointed  President  of  the 
Acad,  of  S.  Luke,  at  Rome.  In  1627  he  was  called  home  by  Louis 
XIII.,  and  apartments  in  the  Louvre  were  assigned  to  him.  He  can 
scarcely  be  called  anything  but  a  machinist.  Among  his  pupils  were 
some  of  the  best  French  painters,  Le  Brun,  Le  Sueur,  Pierre  Mign- 
ard,  Dufresnoy,  etc. 

Vries,  Adrian  de.  This  sculptor  was  a  pupil  of  Gio.  da  Bologna, 
and  carved  the  Hercules  fountain  at  Au<rsbur<T,  in  1599. 

w. 

"Wagner,  Hans,  called  Hans  von  Kulmbach,  died  1540.  Pupil  of 
Albert  Diirer,  to  whose  style  he  faithfully  adhered.  His  best  works 
are  in  Nuremberg,  and  are  very  remarkable.  The  Munich  Gall., 
and  the  Stadel  Institute,  at  EraivkioYt,  have  a  few  of  his  pictures. 

Waldo,  Samuel,  born  m  \^\Yv<X\\a\\\,  C>oTccvsi.^M\<c\iX  ^'\'^'^-\^^V\, 
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After  sundry  ups  and  downs,  Waldo  went  to  London  in  1806,  where 
he  was  befriended  by  West,  Copley,  and  Fulton,  and  painted  many 
portraits.  After  his  return  to  America  he  met  with  good  success, 
and  some  of  his  pictures  are  in  the  City  Hall,  New  York,  and  some 
in  the  Gall,  of  the  Historical  Society  of  that  city. 

TTValscapelle,  Jacob.  Flourished  about  1670.  Nothincr  is  known 
of  him  except  his  name  and  the  dates  on  his  admirable  flower  pieces, 
which  are  in  the  manner  of  De  Heem.     His  works  are  rare. 

"Ward,  James,  born  in  London  (1769-1859).  The  best  animal 
painter  of  England,  His  picture  of  an  •*  Alderney  Bull,  Cow,  and 
Calf  "  is  only  rivalled  by  such  works  as  Paul  Potter's  "  Young  Bull," 
at  the  Hague.  It  is  said  that  Ward  painted  it  in  emulation  of  the 
last-named  work.  It  was  done  in  1820-1822,  and  is  in  the  National 
Gall. 

••      yf  J  y  >    N        "Waterloo  or  "Wa- 

posed)  about  1618.  There  are  a  few  paintings  called  by  his  name, 
but  it  is  a  matter  of  doubt  if  any  are  positively  known.  It  is  said 
that  he  was  a  good  painter,  but  his  fame  rests  on  his  etchings.  They 
are  very  much  esteemed.  Bartsch  has  minutely  described  186,  and 
Weigel  and  the  Messrs.  Smith  have  followed  up  the  inquiry,  and 
added  somewhat  to  the  information  of  Bartsch.  Amonjj  them  all 
the  following  are  especially  admired  :  — 

A  set  of  six  upright  Landscapes,  among  which  is  the  celebrated 
■''  Water-mill." 

A  set  of  six  Landscapes  with  subjects  from  Fables;  such  as 
*  Apollo  and  Daphne,"  the  '*  Death  of  Adonis,"  "  Pan  and  Syrinx," 
3tc. 

A  set  of  six  Landscapes,  with  subjects  from  the  Old  Testament. 

"Watteau,  Autoine,  born  at  Nogent-sur-Marne  (1684-1721). 
This  distinguished  artist  enriched  the  world  of  pictures  with  much 
cheerful  beauty  in  his  fetes-champetres  and  merry  out-of-door  scenes, 
and  gave  us  the  best  ideas  of  the  court  life,  dress,  and  manners  of  the 
time  of  Louis  XIV.  His  aims  as  an  artist  were  not  lii;j:li,  and  he  ac- 
complished the  task  he  set  himself,  in  a  manner  that  entitles  him  to 
1  good  rank  among  painters.  His  color  resembles  that  of  Paul 
Veronese. 

ENGRAVINGS    AFTER    THE    WORKS    OF   WATTEAU. 

Engraver,  Audran,  Benoit,  the  Younger.     Dance  of  Peasants. 
Engraver,  Cars,  Laurent.     Fetes  Venitiennes. 
Engraver,  Cochin,  Charles  Nicolas,  the  Younger.     La  Mariee  de 
Village. 

Engraver,  Moyreau,  Jean.     La  Collation. 

Engraver y  Scotjn,  Louis  Gerard.     Les  PlaisVra  dw'B^X, 
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TVeenix,  Jan  Baptist,  born  at  Amsterdam  (1623-1660).  This 
remarkable  animal  painter  was  solid  in  his  execution,  brUliant  in 
lighting,  and  clear  in  chiaro-scuro ;  occasionally  he  was  gaudy,  but 
all  in  all  he  was  the  most  eminent  of  the  group  of  Dutch  painters  to 
which  he  belonged.  Some  of  his  best  works  are  seen  in  the  Munich 
cabinets.  A  Seacoast  with  a  repulse  of  Turkish  pirates,  in  the  Loavre, 
is  noticeable  for  its  lighting. 

Weenix,  Jan,  born  at  Amsterdam  (1644-1719).  Son  and  pupil 
of  the  preceding.  His  works  mostly  represent  dead  animals,  life- 
size.  He  especially  excelled  in  dead  hares,  and  these  are  the  pictures 
on  which  his  fame  rests;  they  are  frequently  painted  with  birds  and 
other  game,  and  rarely  a  living  dog  is  introduced.  His  masterly 
works  are  at  the  Louvre,  Munich,  Hague,  Amsterdam,  and  Berlin 
galleries. 

"Werff;  Adrian  van  der,  born  near  Rotterdam  (1659-1722).   This 
artist  pursued  the  ideal  in  the  midst  of  the  realistic  school  of  his 
country,  and  became  famous  by  his  works.     His  execution  was  woD-- 
derfully  smooth,  his  forms  were  bejiutifuUy  elegant,  but  his  grouping 
is  artificial  and  unpleasant,  his  whole  tone  cold  and  heavy,  with   ^ 
lack  of  feeling  running  through  all.     But  his  works  were  much  aA' 
mired,  and  he  could  not  find  time  to  execute  the  orders  he  receivec^- 
•  His  figures  are  mostly  small.     Munich  is  rich  in  his  works,  and  th^^ 
are  seen  in  several  large  galleries. 

"Werflf,  Pieter  van  der,  born  at  Rotterdam  (1665-1718).  Broths :*"' 
pui)il,  and  assistant  of  Adrian.  He  so  often  copied  the  pictures  c^"* 
Adrian,  and  so  adopted  his  style,  that  it  is  sometimes  difficult  to  di  ^^- 
tinguish  between  their  works.  But  Pieter  was,  in  truth,  much  tl^.^ 
weaker  of  the  two.     Three  of  his  works  are  in  the  Amsterdam  Ma  ^- 

"West,  Benjamin,  born  at  Springfield,  Pennsylvania  (1738-1820^- 
The  story  of  his  early  love  for  painting,  of  the  gift  of  a  paint  bo^f 
which  he  received,  of  his  truancy  and  first  picture  in  his  mother's 
garret,  etc.,  is  too  well  known  to  be  repeated.     At  eighteen  he  was 
established  as  a  portrait  painter  in  Philadelphia.     By  the  kindness  of 
appreciative  friends  in  that  city  and  in  New  York  he  was  enabled  to  i  1 
<ro  to  Italy,  and  at  length  went  to  England  in  1763.     From  this  time  |  / 
he  advanced  steadily  and  received  many  honors,  being  made  a  mem- 
])er  of  the  Academies  of  Florence,  Parma,  and  Bologna,  and  finally 
President  of  the  Roval  Acad,  of  Endand.     He  received,  instnicted, 
and  befriended  the  young  American  artists  who  went  to  England,  and 
led  a  life  of  honorable  comfort.     He  was  not  intense  in  his  nature, 
and  his  experience  brought  no  trials  to  develop  and  strengthen  his 
spirituality.   His  life  was  one  of  regular,  orderly  industry  and  success. 
His  pictures  are  a  legitimate  result  of  such  an  experience,  and  while 
there  is  much  to  admire,  while  we  may  be  very  proud  of  him  as  an 
early  American  artist,  there  is  nothing  in  his  creations  to  stir  onr 
■30u]s  while  we  re^rard  lYvercv,  ot  \,o  m^^K.^  «*\\n\\vw  ^satO^^^^iidQu  when  yre 
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tnm  away.     He  was  highly  connected  in  England;  his  great-grand- 
father was  the  friend  of  Penn;  Ills  father  was  one  of  tlie  early  cham- 
{ttOQs  of  emancipation,  and  his  antecedents  seemed  just  fitted  to  lead 
up  to  the  kingly  favor  which  he  so  long  enjoyed  and  which  secured 
to  him  his  baronetcy,^  prosperity,  and  happy  old  age ;  and  if  the  wide 
difference  between  his  cottage  birthplace  and  his  cathedral  tomb  (he 
was  buried  in  S.  PauFs)  seems  at  first  glance  surprising,  the  knowl- 
edge of  the  path  which  led  from  his  *^  cradle  to  his  grave  "  dissipates 
our  wonder.     His  rewards  were  but  the  just  result  of  the  fortunate 
circomstances  which  placed  them  in  liis  way,  and  his  unswerving  in- 
dustry and  continuous  effort  to  merit  them.     His  works  were  very 
numerous,  and  have  been  estimated  as  high  as  3000.     Many  of  his 
early  portraits  are  possessed  by  the  descendants  of  those  for  whom 
they  were  painted,  and  are  in  different  parts  of  the  country.     His 
**  Lear  "  is  in  the  Boston  Athenaeum;  his  **  Hamlet  and  Ophelia"  in 
the  Coll.  of  Mr.  Longworth  of  Cincitinati ;  "  Christ  Healing  the  Sick  " 
w  in  the  Pennsylvania  Hospital,   and  the   **  Rejected  Christ''  is 
owned  by  Mr.  Harrison  of  Philadelphia.     But  the  larger  part  of  his 
Works  are  in  England.     There  are  good  portraits  of  him  in  America; 
two  aro  in  the  Boston  Athentcum,  painted  by  Leslie  and  AUston,  and 
*  full-length  by  Sir  Thomas  Lawrence  is  in  the  Wa<lsworth  Gall., 
Hartford,  Conn.    West  was  the  discoverer  of  the  principle  of  the 
'^^nera  obscura,  which  was  suggested  to  him  by  watching  the  effect 
^f  the  lijjht  which  came  through  a  crevice  in  a  closed  shutter  of  his 
*^ok-room.     He  had   an  eminently  thoughtful  and    practical  mind, 
*^»^d  there  is  much  interest  and  many  useful   lessons  in  the  story  of 
^8  life  as  presented  by  his  biographer,  John  Gait. 

ENGRAVINGS   AFTER   THE  WORKS   OP   B.    WEST. 

Engraver,  Bartolozzi,  Francesco.  Cornelia,  Mother  of  the  Grac- 
chL     S.  Paul  at  Malta. 

Engraver,  Basire,  James.     Orestes  and  Pylades  before  Tphigenia. 

Engraver,  Dunkarton,  Robert.      Martyrdom  of  S.  Stephen. 

Engraver,  Earlom,  Richard.  Portrait  of  Thomas  Newton,  Bishop 
of  Bristol.  Portrait  of  Sir  Edward  Astley,  Bart.  Angelica  and 
^fedora.     Cupid  stung  by  a  Bee. 

Engraver,  Green,  Valentine.  The  Stoning  of  Stephen;  very 
fine;  1776.  Raising  of  Lazarus.  Christ  receiving  little  Children. 
Exeter  denying  Christ.  Jacob  blessing  the  Sons  of  Joseph;  1768. 
Daniel  interpreting  Balthasar*s  Dream;  1777.  Nathan  said  unto 
David,  "  Thou  art  the  Man; "  1  784.  SS.  Peter  and  Paul  groins  to  the 
^pulcbre.  Tliree  Maries  at  the  Sepulchre.  Alexander  and  his 
Physician.  Regulus  leaving  Rome  for  Carthage.  Hannibal  vowing 
Sternal  Hatred  to  the  Romans.  Marc  Antony's  Oration  on  the 
Death  of  Csesar.  Agrippina  weeping  over  the  Urn  of  Germaaic' 
^>eAtb  ofEpaminondas.     Death  of  the  ChevaAier  Bayai^, 

^  All  honor  which  he  did  not  accept. 
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Engraver,  Hall,  John.     William  Penn  treating  with  the  IniliaTi! 

for  the  Province  of  Pennsylvania.     Oliver  Cromwell  diMolving  tbi' 

Long  Parliament.     Death  of  Schoinberg  at  the  Battle  of  the  Boyue. 

Engraver,   MiCHKL,   Jean    Baptitte.      Cupid    stung    by   a   Ber. 

Alfred  dividing  hia  last  Loaf  with  a  Pilgrim.     Continence  of  Alfreil. 

Engraver,  Shabp,  Will- 

Uro.    TheWitchofEndur. 

Alfred   dividing    his  Las( 

with  a  Beggar,    Lcaiyn  dii' 

Storm.    Portrait  of  &mui'l 

Moore. 

Engraver,  Smith,  Ben- 
janiin.  Christ  healing  the 
Sick.     S.  Peter's  first  S<t- 

Engraver,  Strange,  Sir 
Robert.  ITio  Apotheosis 
of  two  children  of  Georgr 
in.,  who  died  in  infaDCv; 
1787. 

Engraver,  Woollktt, 
William.  Death  of  Gtnersl 
Wolfe.  Battle  of  La  Hogm'. 
Westmacott,  Hlchaid 
(1799-1872).  Tliiasoulplw 
and  writer  on  art  re  ' 
irom  (he  aetive  duties  of  i 
his  profession  several  n-n^ 
before  his  death,  but  made 
himself  useful  aa  a  Iwliinr 
and  writer.  He  publishwl 
"The  Handbook  of  An- 
cient and  Modern  Siulj'- 
turc"  in  1864.  He  was 
elected  an  Associate  of  thr 
Royal  Acad,  in  1838,  and 
Bu  Academician  in  184<J. 
His  works  are  well  known. 
Among  them  the  follonin'; 
may  be  mentioned;  "David 
holding  the  Head  of  Goli- 
ath," the  "  Cymbal  Player," 
,     ,„,.,,  the    "Guardian     Angel,'' 

In  (lie  Berlin  Mue.  .  ■       ,,  „  j     -  _  „  ■■ 

"Go    and  sin   no   more. 

"  Paolo  and  Franeewa,"  anA  "'Rew«T''a.'CvOTi," 

'    Weyden,  Rogiei  van  4m,  ftic'EvAtT.    "?mji  <i\ "Sa.^ -^M.'^-^'i 
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•rn  at  Brussels;  flourished  in  the  first  half  of  the  15th  century, 
e  was  official  painter  to  the  city  of  Brussels  in  1436;  in  1449  he 
int  to  Italy;  he  died  in  1464,  and  was  buried  in  the  Cath.  of  Brus- 
Is.  He  is  remarkable  among  the  painters  of  his  time,  ])ut  his  devo- 
m  to  positive  truth  in  representation  leads  him  to  be  tasteless  and 
lattractive;  his  figures,  thin,  with  long,  ill-formed  hands  and  feet, 
e  especially  displeasing.  He  diligently  repres^ted  the  symbolic 
bjects  of  the  Middle  Ages.  A  goodly  number  of  his  works  remain, 
id  are  in  large  galleries,  where  they  are  easily  seen,  and  we  have 
•t  space  for  a  description.  The  most  remarkable  one  is  the  **  Last 
idgment,"  in  the  Hospital  at  Beaunie ;  it  is  the  most  comprehen- 
^e  of  his  remaining  works,  and  adheres  strirjtly  to  the  traditions  of 
i  time  in  arrangement  and  motive.  The  Stiidel  Institute,  at  Frank- 
't,  has  the  "  Virgin  and  Child,  with  SS.  Cosmo  and  Damian."  The 
irlin  Mus.,  the  Munich  Gall,  the  Antwerp  Mus.,  and  the  Hague 
dl.,  all  have  interesting  examples  of  his  pictures.  Rogier  van  der 
eyden  was  also  a  fine  miniaturist.  His  influence  upon  the  art  of 
I  age  was  equal  to  that  of  any  other  masters,  the  Van  Eycks  not 
irepted  Hans  Memling  was  his  pupil,  and  he  became  the  greatest 
ster  m  Belgium  in  the  next  generation. 

W'eyden,  Rogier  van  der,  the  Younger.  Son  of  the  preceding. 
'.  became  very  rich,  was  very  benevolent,  and  died  at  Brussels  in 
29.  But  few  works  of  his  are  in  public  galleries;  these  are  at 
idrid,  Naples,  Brussels,  and  Berlin.  A  *'  Descent  from  the  Cross," 
his  early  time,  a  small  altar-piece,  is  in  the  Liverpool  Institution, 
s  drawing  was  very  careful,  and  there  is  much  pathos  in  his  repre- 
itations  of  the  Virgin,  in  which  he  esjHJcially  delighted. 
V7eyden,  Gk>aw^in  van  der.     A  relative  of  the  preceding,  and 

0  an  artist.     Two  pictures  by  him  are  in  the  Brussels  Gall. 

,T  -__  -  Wierix  or  Wierinx,  John,  born  in  Amsterdam, 
-M  \\/  1550.  The  most  eminent  of  the  three  engravers  by 
this  name ;  the  others  were  Ilieronymus  and  Anthony, 
bn  imitated  Albert  Diirer  perfectly,  and  copied  some  of  his  etch- 
es with  wonderful  exactness.  His  prints  are  much  esteemed, 
Kscially  by  collectors  of  the  curious. 

Wilkie,  Sir  David,  born  in  Fife  County,  Scotland  (1785-1841). 
n  of  a  Scotch  clergyman,  who  was  greatly  disappointed  that  his 

1  would  be  a  painter.  At  fourteen  he  was  sent  to  Edinburgh  to 
;  Trustees'  Acad.,  where  lie  reinained  five  years.  In  1804,  on  his 
urn  to  his  home,  he  painted  the  picture  called  "  Pitlessie  Fair." 
le  personages  represented  were  mostly  the  villagers  about  him; 
some  critics  it  is  considered  a  more  wonderful  piece  of  character 
inting  than  many  of  his  later  works.  In  1805  he  went  to  I^ondon; 
i  first  success  he  made  there  was  the  *'  Villajre  Politicians."  Sir 
orge  Beaumont  bought  it  and  ordered  another,  and  Lord  Mul- 
ive  also  became  Ms  patron.     From  this  time  \V\s  ^lovy  V&"W\. 
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of  toil  and  success.  He  never  became  rich,  and  in  1825  his  health 
failed ;  he  travelled  from  one  country  to  another,  and  was  everywhere 
received  with  great  kindness  by  artists  and  art  lovers.  He  was 
particularly  impressed  with  the  art  of  Spain,  and  evidently  changed 
his  manner  from  the  time  of  his  visit  there.  In  l836  he  was 
knighted.  Wilkie  was  a  painter  of  domestic  scenes,  but  he  repre- 
sented that  side  of  life  which  calls  out  our  sympathies;  unlike 
Hogarth,  he  shows  us  the  joys  and  sorrows  of  life  rather  than  the 
ridiculous  view  of  it;  he  fixes  our  attention  on  what  we  have  heed- 
lessly passed  by  many  times.  His  "  Peep  o'  Day  Boy's  Cabin  '*  is 
one  of  the  finest  of  his  later  works;  it  is  in  the  Vernon  Coll.  of  the 
South  Kensington  Mus.  *'  Napoleon  and  the  Pope  in  Conference  at 
Fontainebleau,"  and  "  Wellington  writing  a  Dispatch  the  night  before 
the  Battle  of  Waterloo,"  were  exhibited  in  1836.  In  1840  he  went 
to  the  East  to  collect  materials  to  paint  a  Scripture  scene,  and  made 
many  sketches,  but  died  before  he  reached  home.  He  was  buried  at 
sea.  His  pictures  and  their  excellences  are  too  well  known  to  require 
any  word  of  praise  here. 

'WillaertB,  Adam,  born  at  Antwerp  (1577-1640).  He  usually 
painted  coast  and  harbor  scenes;  sometimes  he  represented  fairs 
and  festive  gatherings.  His  works  have  considerable  merit  and  are 
seen  in  the  Antwerp  and  Berlin  museums. 

"Wit,  Jacob  de,bom  at  Amsterdam  (1695-1754).  A  decorative 
painter  of  great  excellence.  His  works  are  seen  in  the  Hotel  de 
Ville  of  Amsterdam,  which  was  his  most  important  undertaking. 
He  loved  to  paint  pretty  children;  these  are  seen  in  the  Cassel  and 
Dresden  galleries. 

"Witte,  Emanuel  de,  born  at  Alkmaar  (1G07-1692).  This  artist 
brought  to  perfection  the  painting  of  church  interiors.  His  lineal  and 
aerial  perspective,  and  his  chiaro-scuro  are  admirable,  and  his  broad, 
free  impasto  is  most  excellent.  His  works  are  in  the  Amsterdam  and 
Berlin  museums,  and  in  some  churches  of  the  former  city. 

W  Wohlgemuth,  Michael,  born  at  Augsbourg  (1434- 
1519).  The  chief  master  of  his  time,  and  the  teacher  <rf 
Albert  DUrer.  His  works  are  very  unequal  in  all  except 
color ;  this  is  always  clear  and  powerful.  This  is  accounted  for  by 
the  fact  that  he  left  much  to  his  assistants,  and  was  very  capricious 
in  his  own  labors.  His  best  remaining  works  are  in  the  Munich  Gall. 
and  in  the  chapel  of  S.  Maurice  at  Nuremberg.  There  have  been 
endless  discussions  about  Wohlgemuth  as  an  engraver,  and  there  is 
nothing  conclusive  known  about  it;  the  best  authorities  disagree,  and 
it  is  not  yet  established  whether  he  engraved  or  not. 

"Woodville,  Richard  Caton,  born   in   Baltimore.     When  quite 

oung  this  artist  went  to  Dusseldorf,  and  in  1847  sent  to  the  New 

k  Art  Union  "  TVve  Ca.Td-'P\?k.^«tss.'*''    ^va^^wka  are  all  represen- 

ns  of  homely  and  iamWiax  «vi\y^e\>^.    ''SXi^^j  tos^  ^<6V\s^^tsssssJw8i 
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of  the  est  private  collections  in  America,  and  several  are  known 
by  engravings;  among  these  are  "  Old  *76  and  Young  '48,'*  "The 
Card-Players,"  "  The  Politicians/'  etc.  He  died  in  London  in 
1855. 

"Woollett,  TVilliam,  born  at  Maidstone  in  Kent  (1735-1785). 
This  artist  stands  at  the  head  of  the  best  landscape  engravers.  His 
works  embrace  a  wide  range  of  subjects.  The  twt  most  admired  are 
the  "  Death  of  General  Wolfe  "  and  the  "  Battle  of  La  Ho<'ue."  He 
was  the  first  one  to  unite  in  his  plates  the  three  styles  of  engraving, 
thereby  giving  a  just  effect  of  light  and  shadow,  and  producing  most 
admirable  optic  illusions.  Aquafortis,  the  burin,  and  the  dry  point, 
all  contributed  to  make  up  the  charming  effects  of  his  prints. 
^  'Wouvermans,   Philip,   bom    at    Haerlem   (1620- 

^pJ2^'  1668).  Pupil  of  Jan  Wynants,  whom  he  followed  in 
his  landscapes,  while  he  imitated  Pieter  van  Laer  in 
his  animals.  But  in  the  end  he  formed  an  independent  manner  of 
his  own,  which  far  exceeds  any  others  who  have  attempted  the  same 
subjects.  For  the  mass  of  light  he  usually  introduces  a  wj^te  horse. 
He  had  much  picturesque  feeUng,  animation,  and  tender  keeping, 
with  a  delicate  and  spirited  touch.  His  pictures  are  nearly  800  in 
number;  this  speaks  for  his  industry  and  facility  of  execution. 
Among  so  many  it  is  not  strange  that  there  should  be  great  inequali- 
ties and  much  monotony.  He  had  three  different  manners.  The 
first  was  characterized  by  heavy  horses  and  angular  figures ;  this 
time  may  be  best  studied  at  Dresden.  In  his  second  manner  the 
horses  are  more  slender,  his  touch  is  firm,  and  the  color  warm,  clear, 
and  brilliant;  the  Hague,  Dresden,  and  Louvre  galleries  have  fine 
specimens  of  this  time.  About  16G0  he  adopted  a  cool,  silvery  tone, 
while  his  touch  was  very  tender;  and  a  wonderful  feeling  for  keeping 
adds  a  peculiar  charm  to  these  pictures.  The  much  admired  Hawk- 
ing scene,  at  Amsterdam,  is  a  fine  specimen  of  this  time,  and  there 
are  many  others.     His  works  are  seen  in  all  large  galleries.    ,^ 

ENGRAVINGS   AFTER    THK    WORKS    OF   WOUVERMANS. 

Engraver,  Aliamet,  Jacques.     The  Spanish  Halt. 

Engraver,  Bas,  James  Philip  le.  Tlie  Italian  Chase.  The  Milk 
Pot.     The  Boar  Hunt. 

Engraver,  Bof.th's  or  Boeck,  Christian  Frederick.  Sportsmen 
at  the  Door  of  an  Inn. 

Engraver,  Boutats,  Caspar.     A  Sutler's  Tent. 

Engraver,  Chedkl,  Quintin  Pierre.  A,  Landscape.  Figures  and 
Horses. 

Engraver,  Danckert  or  Danckers,  Dancker.  A  Set  of  fine 
Etchings. 

Engraver,  Daudet,  John  Baptist.     A  Stag  Hunt. 
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Engrarrr.  Df  h; 

Ellip^intT.  KOBI 

.ifan'liiD. 

I-:«;,raei:r.   Lkmi'kreik.   Caih.-rim-   EliJtnbeth.      Tbe   Ds 
Koi-iM.     T)ic  Kiirul  LsiUtn<. 

l-Jiturar-r.  Majoii.  Tli<Hiia>'.     Tlu-  Man^.i-. 

i:,',f,ff-r.  MoiTTK.  PftiT  Slfjdu-n.     A  llalt  of  TrdM-lk-r 


Wbi 


■■  V\w>: 


Kagraifir,  Okaxnk,  Marv  Jane.     Tiro  Pastoral  Subjici-i. 
i;„',jmrfr,  Pm.i.KTiKK.  Jvan.     Tlw   Travfllem.     La.li,-   - 

till-  Cliur-I-. 

liiii/riirr-i;  PiiKKTKt.  Muria  Cathcrini'.  Two  Land^cajHjs,  wiU(<J 
lI..m'-». 

Kiiiimefr,  STKANfiK,  Sir  Robert.  Tlie  Return  from  Market;  oBsV 
iif  llii^  fivn  |ikti's  lie  |ii[l>li:'hi'<l,  ciiinuvud  at  Parw;  17aO. 

}\MiTitrrr,  ViKSCiiKii,  Jitii,     St-viTaJ  LanJ«;apes,  eti, 

WouvermBiiB,  Peter  (\r>iT)-\Wi).  This  artist  so  oftL'n  close^  1 
ri'Ki'tiihli-s  tiiK  brfilhur,  tliat  bin  works  are  attributed  in  tbt^  eldeT"  J 
[lilt   ill  Criilli  liis  tuue  is  Iiuavitr  nnil  liis  Itandling  lesg  free  tlian  UlU  1 

of  l*bill[l. 

Wrlgbt,  Joseph,  )>orn  at  Bunluiitbwn,  NuwJurtC}'  (1700-1703),, 4 
IIIh  iiiiitlicr,  Paliuncu  Wright,  was  in  tbo  habit  of  modelling  relievM  1 
ill  Wii\,  iiHiI  hati  ccinaideralilij  imitalivo  skill,  aa  some  of  her  worki  J 
wliirli  rciiiiiiu  fully  [irote.  TlvH  son  was  instructed  liv  Wes 
ivlini  ill  Ktiirliiiiil  tnailu  u.  liki'iicf s  of  the  IMncc,  who  was  afterwardt  i 
Vn'uY'H'  IV.  lie  was  si-iit  to  Paris  to  sttiil)',  and  wa«  under  the  eaw  I 
of  Dr.  Kraiiklia.  Rcturiiiiii/;  to  Amerit'a,  he  was  shipni-i-cked  and>  I 
i-oiit  ii|Min  llui  Spniiisli  (.'oayt.  Ue  at  length  reaclicd  home.  |H.'nnileis.'  f 
lit'  (txiti'tite<l  HuTurid  ])ortrait.!i  of  Waehington,  which  arc  uo  donbf 
aiillii'iilii',  thauxli  intli^ant  and  iinideal.  Ho  was  a])poiiitL'd  by  ' 
WiiHliiiiKton  as  dranirhtsnmii  anil  diu-Kinkcr  at  tbe  tJiiiii^d  Stat«t  I 
Mint  whi-ii  first  estalilii'bud,  and  in  all  pi-obabilitj^  made  the  lint  [ 
niiiliLlH  anil  I'oins  evi^  oxc><-ntiHl  in  America.  Ho  died  of  Ihc  fearful  I 
IM'stilem-i;  wbii'h  ragiiil  in  lldlailclphia  in  1 793. 

WyuantB,  Jan,  boni  at  Ilaerlum  (1600-1677  7).  This  ^mtf 
lunilsi-ii|i.-  piiiiUi-r  is  only  known  by  his  works,  for  tho  I'm-l? 
history  liiivc  not  ciniiu  down  to  ii«.  His  pictures  tavo  great  i 
liii-s,  Iml  iiri'  monotonous  jind  lirewinie.  He  was  painfully  ti  "  ' 
irmlifiil  in  rli'iiiil,  in  outline,  in  evervtliiug.  His  color  is' dear  b 
brigUl,  111'  piiinti'd  finiircn  Iiailly,  ami  in  liia  host  worku  they  wi 
done  by  other  arliBtK.  lie  j'xei-nteil  with  such  care  that  his  pictareJ'l 
iirc  nol  nimii-rous  when  we  foiiHiler  the  length  of  tiniL-  lie  painted; 
llii'v  iiiinilii'r  about  ail.  His  works  are  seen  in  most  European  col- 
leelions :  lliey  lire  muc'li  liked  iu  England  on  account  of  tlit-ir  i 
naiuriihii'iis. 
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X. 

was  a  sculptor  who  is  known  only  by  the  magnificent 
le  Cath.  cloister  at  Cuenca.  This  was  carved  between 
550,  of  Arcos  stone.  It  is  twenty-eight  feet  high,  sup- 
[^orinthian  columns,  and  ornamented  with  cupids,  tritons, 
c,  etc.,  as  well  as  with  statues  of  Judith  and  Jael,  S. 
le  Virgin,  and  bas-reliefs  of  the  Life  of  Christ. 

z. 

ren.    See  SachtTeven. 

[atthias.     Flourished  about  1500.     He  is  called  by  differ- 

Zatzinger,  Zasinger,  and  Zinck.  From  the  style  of  his 
he  was  probably  a  goldsmith.  If  his  plates  were  not 
would  be  thought  earlier  than  those  of  Martin  Schoen. 
with  the  graver  only,  in  a  neat  manner,  but  so  delicately 
ates  would  not  resist  many  impressions,  and  after  they 
2hed  the  prints  were  very  bad.  It  is  supposed  that  he 
Munich.  He  also  painted,  and  in  connection  with  his  pic- 
;alled  Martin  Zagel.  A  picture  of  the  Crucifixion,  said 
n,  is  in  the  Vienna  Gall.,  and  is  a  simple  and  excellent 

prints  are  very  scarce.  He  usually  marked  his  plates 
ters  AI.  Z. ,  in  Gothic  character.  The  following  are  his 
ates : — 

s  Idolatry.     1501. 
ine  with  the  Wheel. 

Dpher  bearing  the  Infant  Christ. 

m  of  S.  Sebastian. 

and  Xantippe. 

IT  J  seated  in  a  Landscape,  entertaining  his  Mistress. 

of  Soldiers,  preceded  by  a  Drummer  and  a  Fifer. 

and  his  Mistress  embracing.     1505. 

Qbly  of  Courtiers,  called  "  The  Great  Ball.'' 

iment  in  the  Streets  of  Munich,  called  "  The  Great  Tour- 

)n  to  these,  Bartsch  mentions  the  following  :  — 

)Ilation  of  John  the  Baptist. 

ian  pierced  with  Arrows. 

J  encountering  the  Dragon. 

tyrdom  of  S.  Barbe. 

ine  reading. 

ret  holding  a  Cross. 

a  on  Death ;  represented  by  a  naked  -womaxv  ^.X.^tTii^My^  ^wv   fl 

oldinar  a  sun-dial. 
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Zampieri     See  Domenichino. 

Zeghers.     See  Seghers. 

Zeitblom,  Bartholomew.  Flourished  about  1495.  Very  little 
can  be  told  of  this  painter,  but  from  his  works  he  seems  to  have  been 
influenced  by  Martin  Schon^auer.  The  Berlin  Mus.  is  the  only 
public  gallery  in  which  I  find  his  pictures.  A  head  of  S.  Anna,  No. 
561  B.,  and  No.  606  A.,  are  of  his  best  manner,  and  are  delicate  in 
feeling,  and  warm  and  pure  in  coloring. 

Zuccaro,  Taddeo  and  Federigo.  The  first  of  these  brothers  died 
at  thirty-seven,  at  Rome,  in  15G6,  and  was  buried  in  the  Pantheon, 
near  Raphael.  Federigo  painted  in  Florence,  Rome,  Franco,  Eng- 
land, and  Spain.  lie  was  President  of  the  Acad,  of  S.  Luke,  at 
Rome,  and  left  writings  on  the  arts.  The  pictures  of  both  are  in- 
sipid and  disagreeably  smooth,  and  yet  at  times  we  find  something  in 
them  which  indicates  more  power  than  appears.  Their  historical 
paintings  in  the  Castle  of  Caprarola  show  all  these  characteristics. 
The  paintings  of  Federigo  in  the  cupola  of  the  Duomo,  at  Florence, 
occasioned  this  satire  :  — 

"Poor  Florence,  alas!  will  ne'er  cease  to  complain, 
Till  she  sees  her  line  cupola  whitewashed  again." 

Zurbaran,  Francisco,  born  at  Fuente  de  Cantos,  1598;  died  at 
Madrid,  16G2.  Pupil  of  Juan  de  Roelas,  at  Seville.  He  acquired 
the  title  of  the  Caravagi^io  of  Spain,  from  his  imitation  of  the  Italian 
master  of  that  name.  He  is  one  of  the  first  among  Spanish  painters. 
His  tints  were  sober  and  subdued,  but  also  brilliant;  and  in  color  he 
was  by  no  means  an  inferior  artist.  His  Virgins  were  rare,  and  his 
female  saints  resembled  the  ladies  of  his  day.  In  the  delineation  of 
animals  he  was  very  successful;  and  his  representations  of  still-life  and 
drapery  were  fac-similes  of  the  models  from  which  he  painted.  He 
painted  historical  and  religious  pictures,  portraits,  and  animals,  but 
his  chief  excellence  was  in  the  representation  of  monks  Stirling 
says  he  ' '  studied  the  Spanish  friar,  and  painted  him  with  as  high 
a  relish  as  Titian  painted  the  Venetian  noble,  and  Vandyck  the 
gentleman  of  England."  He  was  appointed  painter  to  Philip  IV. 
before  he  was  thirty- five  years  old,  and  was  a  great  favorite  with 
that  King,  who  once  called  him  **  painter  of  the  King,  and  king  of 
painters.'*  His  portrait  is  in  the  Louvre,  and  represents  him  a  good- 
looking  man,  dressed  in  the  extreme  of  fashion.  His  finest  works 
are  in  the  Mus.  at  Seville;  and  are  the  allegorical  picture  called  '*8. 
Thomas  Aquinas,"  and  three  pictures  painted  for  the  Carthusians. 
Tlie  Louvre  claims  to  possess  ninety-two  of  his  pictures.  The  Cath. 
of  Cadiz  has  a  fine  "  Adoration  of  the  Kings; "  the  Queen  of  Spain's 
Gall,  his  "  Labors  of  Hercules,"  the  "  Sleeping  Jesus,"  and  two  pic- 
tures from  the  life  oi  ^.  "P^i^o  "SoVaaoiO. 
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Aaalst  or  Aelat>  Wilhclm  or  William  van.  In  1877  the  Museum 
yf  Antwerp  obtained  a  chef-d'o&uvre  by  this  painter,  called  "  Dead 
N'ature,"  for  which  8,500  francs  was  paid. 

Aldegrever,  Heinrich.  At  the  Hartmann  sale  in  Paris  in  1873, 
I  "  Portrait  of  an  Old  Man,"  by  this  master,  was  sold  for  £320. 

Allegri,  called  Correggio.  "  The  Holy  Family,"  by  this  painter, 
n  the  National  Gallery,  London,  commonly  known  as  *'  La  Vierge 
lu  Panier"  was  formerly  in  the  Royal  Gallery  at  Madrid.  During 
he  French  invasion  of  Spain,  Mr.  Wallace,  an  English  painter,  ob- 
tained it.  In  1813  it  was  vainly  offered  for  sale  in  England  for 
^1,200.  It  is  painted  on  a  panel,  and  is  13^  inches  high  by  10 
nches  wide.  After  a  time  this  work  passed  into  the  Lapeyrifere 
X)llection  in  Paris.  In  1825  it  was  sold  at  auction  in  that  city,  and 
!tfr.  Nieuwenliuys,  senior,  bought  it  for  80,000  fr.,  and  soon  afler- 
irards  sold  it  to  the  National  Gallery  for  £3,800.  Earl  Dudley 
;ave  £1,600  for  a  replica  of  the  "Reading  Magdalen,*'  of  the  Dres- 
len  Gallerv. 

AUori,  Alessandro.  A  portrait  of  one  of  the  Medicis,  by  AUori, 
WSLS  bought  for  the  gallery  at  the  Hermitage,  St.  Petersburg,  from 
the  sale  of  the  collection  of  King  William  II.,  of  Holland,  for  5,000 
lorins.^ 

AlLiton,  Washington.  At  the  sale  of  the  collection  of  John 
ray  lor  Johnston,  New  York,  1876,  *'  Spalatro's  Vision  of  the  Bloody 
Hand  "  (20  by  32),  painted  at  Cambridge  in  1832,  sold  for  $3,900. 
[See  engraving,  page  30.) 

Apellea.  It  is  said  that  this  Greek  painter  received  a  sum 
iqual  to  125,000  francs  for  a  portrait  of  Alexander  the  Great. 

Aristeidea.  We  are  told  that  King  Attains  also  gave  this  painter 
lie  amount  last  named  for  a  picture. 

Asselyn,  Jan.  At  the  Cope  sale  in  London,  1872,  a  <^  Land- 
scape,—  Booth,  and  Men  carousing,"  sold  for  100  guineas. 

Audnbon,  John  James.  Since  the  publication  of  this  book  it 
las  happene<l  that  I  have  seen  several  oil  paintings  by  Audubon 
¥hich  are  fine,  spirited  representations  of  his  subjects,  and  have 

1  Florin^  about  forty-three  cenU. 
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an  unusual  interest  from  their  rarity  and  the  associations  connected 
with  them.  4 

Backhuyaen,  Ludolf.  At  the  Cope  sale,  London,  1872,  a  "Sea 
View  —  Shipping  under  weigh,"  sold  for  100  guineas. 

Bartolommeo,  Fra.  At  the  Northwick  sale,  Thirlestane  House, 
1859,  "  The  Virgin,  Christ,  and  S.  John  "  sold  for  13,260  fr.  At 
the  Hargreaves  sale,  1873,  same 'subject,  for  220  guineas. 

Bega,  Cornelius.  At  the  Pierard  sale  in  Paris,  1860,  *^  The 
Gip^ey  "  (quite  small)  sold  for  1,260  fr. ;  at  a  sale  in  1869,  "A 
Dutch  Musician,"  for  £136. 

Bellini,  Giovanni.  At  the  Nort^iwick  sale,  Thirlestane  House, 
1859,  "  A  Holy  Family  "  (Repose),  an  early  work,  realistic,  with 
beautiful  background,  sold  for  7,800  fr. ;  at  a  London  sale,  in  1872, 
a  "  Virgin  and  Child  "  for  600  guineas. 

Beltrafflo,  Gio.  Antonio.  At  a  London  sale  in  1872,  a  "  Portrait 
of  a  Poet"  sold  for  125  guineas,  and  a  "Portrait  of  a  Lady  "for 
405  guineas. 

Berchem,  or  Berghem,  Nicolas.  At  the  Hermitage,  St.  Petens- 
burg,  is  "  A  View  in  Italy,"  by  this  master,  which  was  bought  at 
the  sale  of  the  collection  of  the  Duke  de  Choiseul,  1772,  for  11,600 
livres.  In  the  same  gallery  is  the  "  Halte  de  Chasseurs."  This 
was  painted  by  Berchem  in  competition  with  Both  for  a  prize  of  800 
florins,  which  had  been  offered  by  the  Burgomaster  of  Dordrecht. 
Berchem  gained  the  prize,  and  the  Burgomaster  doubled  the  sum 
and  bought  the  picture.  Lord  Ashburton  paid  for  "  Le  Fagot" 
(see  page  99)  £600.  It  is  painted  on  panel,  and  is  15  by  19^ 
inches.  It  has  been  in  the  Blondel,  De  Gagny,  Marquis  de  Pange, 
and  Talleyrand  collections.  At  a  London  sale,  1876,  "  Herdsmen 
with  Cattle,  Sheep,  etc.,  passing  a  River,"  sold  for  £1,207. 

Bergen,  Dirk  Van.  At  a  Paris  sale  in  1873,  "  The  Farmer,"  by 
Bergen,  sold  for  £379. 

Berkheiden,  Gerit.  At  a  Paris  sale  in  1869,  "An  Interior  View 
of  a  Dutch  Town  "  sold  for  £200. 

Bloot,  Peter.  At  a  London  sale  in  1871,  "  A  Kitchen  Scene," 
by  Bloot,  sold  for  £73. 

Boccaccino,  Boccaccio.  In  1870,  "  The  Procession  to  Calvar}," 
by  this  old  master,  was  bought  for  the  National  Gallery,  London,  for 
£300. 

Bonifazio,  Veneziano.  At  the  Sedelmeyer  sale,  Vienna,  1873, 
a  "  Holy  Family,"  by  Bonifazio,  sold  for  £1,640. 

Bonington*  Richard  Parkes.  "  Henry  III.  receiving  the  Ambas- 
sadors of  Spain  "  was  sold  at  the  San  Donato  sale,  for  83,000  fr.  It 
had  been  sold  previously  for  49,000  fr.  At  the  Gillott  sale,  Lon- 
don, 1872,  "A  View  on  the  Seine "  was  purchased  for  the  New 
York  MetropoVitan  Museum  iox  ^v^Q  ^xAw^-jc*. 

Bonvicino,  AleasanCiTo,  c^CvVOi  AN.  ^w^xivg.     k\.  ^Owi  ^^\S^^\^ 
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lie,  Thirlestane  House,  1859,  "The  Glorification  of  the  Virgin" 
)ld  for  14,300  fr.  It  was  fbrmeriy  an  ornament  of  the  high  altar 
I  the  church  of  SS.  Faustino  and  Giovita  at  Brescia. 

Bordone,  Paris.  At  a  Paris  sale  in  1872,  "  A  Girl  at  her  Toi- 
t,"  by  this  master,  sold  for  700  guineas. 

Borgognone,  Ambrogio.  At  the  Blaisel  sale,  Paris,  1870,  "The 
ducation  of  the  Infant  Jesus  '*  sold  for  £185. 

Both,  Jan.  At  the  Plerard  sale,  Paris,  1860,  a  landscape  by 
is  painter  sold  for  2,400  fr.  At  a  London  sale  in  1878,  "  A 
ockyPass*'  sold  for  £1,600,  and  at  the  Schneider  sale,  Paris, 
MS,  an  "  Italian  Landscape  "  brought  £l,800. 

BotticeUi,  Sandro.  At  the  Barker  sale,  England,  1874,  "The 
irgin  caressing  the  Infant  Jesus  "  sold  for  1,600  guineas,  dthis 
ork  was  from  the  Beckford  collection,  and  is  a  noble  specimen  of 
le  wonderful  conceptions  of  this  painter.  "  Venus "  brought 
452  guineas. 

Boucheri  Fran9ois.  At  a  sale  at  Christie's  in  1860  two  large 
legorical  pictures  painted  by  Boucher  for  Louis  XV.  sold  for 
1,250  fr.  At  the  Cope  sale,  London,  1872,  a  "  Portrait  of  a  Boy 
J  Pierrot  "  sold  for  870  guineas. 

Brau'wer  or  Bro'wer,  Adrian.  At  the  Papin  sale,  Paris,  1878, 
The  Quack  "  sold  for  £220. 

Breughel,  Pieter,  called  Peasant  Breughel.  At  the  Oppenheim 
lie,  Ijondon,  1864,  "  A  Cattle  Fair  in  a  Dutch  Village,"  and  a 
Scene,"  both  by  this  master,  sold  for  245  guineas. 

Bronzino,  Angiolo.  At  the  Pourtkles  sale,  1865,  a  "Portrait 
'  a  young  Medici  "  sold  for  £2.200.  At  a  London  sale,  1872,  a 
Portrait  of  Cosmo  de  Medici "  sold  for  325  guineas. 

Buglardini,  Giuliano.  At  a  London  sale,  1872,  a  "  Virgin  and 
hild,*'  by  this  painter,  sold  for  110  guineas. 

Buonarottit  Michael  Angelo.  At  the  Royal  Academy,  London, 
ere  is  a  circular  composition  in  marble  by  this  sculptor  which 
presents,  in  deep  relief,  the  Virgin,  Child,  and  St.  John.  It  is 
•obably  an  early  work,  and  is  interesting  from  its  history  aside 
3m  its  merit  and  value.  The  nephew  of  Michael  Angelo,  Leo- 
irdo  Buonarotti,  presented  it  to  the  Archduke  Cosmo  I.  of  Flor- 
ice  ;  Cosmo  II.  gave  it  to  the  younger  Michael  Angelo,  that  it 
ight  be  placed  in  a  gallery  which  he  had  built.  During  the  Rev- 
ution  M.  Vicar,  a  painter,  obtained  possession  of  it,  and  Sir 
eorge  Beaumont  presented  it  to  the  Royal  Academy.  At  the 
ational  Gallery,  London,  there  is  an  "Entombment"  (painting), 
tributed  to  Michael  Angelo.  It  was  purchased  in  1868  lor 
2,000. 

Cagliari  or  Caliari,  Paolo,  called  Paul  Veronese.  ''  The  Fam- 
r  of  Darius  before  Alexander  "  is  in  the  Natioival  G?iAW>j\  \jR»w<\q>w, 
d  cost  that  institution   £13,650.     It   was   iiv  \\ift  Y\%^\x\ 
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Venice,  for  many  years,  and  it  is  said  to  have  been  left  there  by  the   *  ' 
artist  in  payment  for  his  entertainment  during  a  visit  which  he  had 
made.     At  the  Demidoff  sale,  1868,  a  "Portrait  of  his  Daughter" 
sold  for  £2,524. 

Calico tt,  Sir  Augustus  Wall.  At  the  Gillott  sale,  London,  1872, 
"A  Coast  Scene,"  by  Callcott,  sold  for  1,400  guineas;  at  the 
Holme  wood  sale,  London,  1874,  *'  Tor  Point  Ferry,  above  Devon- 
port,"  for  310  guineas. 

CamphuyBen,  Theodore  Raphael.  At  the  Northwick  sale. 
Tliirlestane  House,  1859,  "  The  Dutch  Farm,"  considered  the  chef- 
iV(Buvrc  of  this  master,  sold  for  13,260  fr. 

Canal  or  Canale,  Antonio,  called  Canaletto.  At  the  Northwick 
sale,  Thirlestane  House,  1859,  "  The  Marriage  of  the  Doge  "  sold 
for  10,400  fr.  At  Christie's,  in  1873,  a  "  View  in  Venice  "  sold  for 
3,200  guineas. 

Capella,  Jan  Van  de.  The  works  of  this  artist  are  very  rare. 
At  the  Pierard  sale,  Paris,  1860,  a  "Marine"  sold  for  3,000  fr.;  at 
the  Harris  sale,  London,  1872,  "  Fishing  Boats  in  a  Calm,"  for  175 
guineas;  at  the  Lissengen  sale,  Paris,  1876,  the  "  PlUge  "  sold  for 
1 7,300  fr.,  and  was  purchased  for  the  Berlin  Museum. 

Carracci,  Annibale.  The  "  Christ  and  St.  Peter,"  of  the  Na- 
tional Gallery,  London,  was  bought  for  £8,000,  and  Lord  Carlisle 
paid  £4,000  for  "  The  Three  Maries." 

Champaigne,  Philippe  de.  At  the  Pourtklcs  sale,  Paris,  1865, 
the  "  Marriage  of  the  Virgin,"  formerly  the  altar-piece  of  the  chapel 
of  the  Palais  Royal,  sold  for  £  1,740.  At  a  Paris  sale,  in  1873,  the 
"  Portrait  of  Colbert "  brought  £400. 

Chardln,  Jean  Baptiste  Simon.  At  the  Marcille  sale,  Paris,  1876, 
"  The  Charwoman,"  dated  1738,  sold  for  23,200  fr.,  and  "Dead  Na- 
ture," dated  17G0,  for  12,000  fr. 

Clouet,  Fran9ois.  At  the  Pourtkles  sale,  1865,  a  "Bust  Portrait 
of  a  Man  "  sold  for  £276.  At  a  London  sale  in  1874,  a  "  Portrait 
of  Diana  of  Poitiers  "  sold  for  £l31. 

Coello,  Claudio.  At  the  DemidotT  sale,  1868,  a  "Portrait  of  a 
Yoang  Gentleman,"  by  this  painter,  sold  for  £l24. 

Collins,  William.  At  a  London  sale  in  1871,  "The  Nutting 
Party  "  sold  for  945  guineas.  At  the  Gillott  sale,  London,  1872, 
"  Cromer  Sands,"  a  large  picture,  brought  3,600  guineas. 

Conegliano,  Giambatista  Cima  da.  At  the  Northwick  sale, 
Thirlestane  House,  1859,  "  St.  Catherine  "  sold  for  20,800  fr.  This 
picture  is  in  the  best  style  of  the  painter,  and  has  his  name  in- 
scribed full-length.  At  a  London  pale  in  1872,  the  "  Virgin  and 
Child  "  sold  for  308  guineas. 

Constable,  John,  lu  1873  Mr.  John  W.  Wilson  presented  to 
the  Louvre  a  picture  oi  "^e\vfto\\\\\\^^>j''  \n^  C,Q.m\a.U»,,(br  which 
iie  paid  £2.240.     Mr.  ^Wsou  T^cvi\Nviv\  vV«:  ^.tcn^^  q^  ^^^  \^v»^^xi  ^ 

Honor. 
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Coques,  Gonzales.  At  the  Pature^u  sale  Lord  Hertford  paid 
,000  fr.  for  *•  Le  Repas  Chauipetre.**  It  was  sold  in  the  collec- 
m  of  King  William  IL  of  ilollandf  for  7,200  florins.  At  a  Paris 
le  in  1873,  a  '*  Portrait  of  a  Gentleman,**  by  Coques,  brought 
r26. 

CrOteSi  Francis.  At  a  London  sale  in  1870,  a  "  Portrait  of  Mrs. 
arrable,"  by  Cotes,  sold  for  450  guineas. 

Craesbeoke,  Joost  Van.  At  the  Lemaitre  sale,  Paris,  1874,  the 
Alehouse  Politicians,"  by  this  painter,  sold  for  £240. 
Credi,  Lorenzo  da.  At  the  Northwick  sale,  Thirlestane  House, 
59,  a  "  Holy  Family,"  by  Credi,  sold  for  13,000  fr. 
Crivelli,  Carlo.  "  The  Madonna  and  Child,"  purchased  for  the 
ational  Gallery,  London,  in  1863,  cost  £2,182.  An  altar-piece, 
me  collection,  cost  £3,360.  At  the  Barker  sale,  1874,  a  **■  Ma- 
»nna  in  Ecstasy,"  dated  1492,  sold  for  550  guineas. 
Cuyp,  Albert.  Sir  Robert  Peel  paid  350  guineas  for  a  panel  by 
is  artist,  12  by  20  inches,  which  was  originally  purchased  in  Hol- 
nd  for  about  one  English  shilling !  It  is  a  landscape,  and  thus 
iscribed  by  Waagen  :  "  An  old  castle  with  towers,  gilded  by  the 
ost  glowing  evening  sun,  is  reflected  in  the  clear  water  by  which 
is  surrounded.  In  the  background  misty  mountains ;  in  the 
reground,  in  happy  contrast,  a  horseman  on  a  black  horse,  and 
•me  sheep.  Few  pictures  excite  in  so  high  a  degree  the  poetical 
tiling  of  the  silence  of  a  fine  summer  evening,  with  the  melancholy 
iiise  of  a  time  long  past."  Before  the  middle  of  the  eighteenth  cen- 
iry,  nearly  a  hundred  years  after  his  death,  no  pic'ture  of  Cuyp's  sold 
f  more  than  thirty  florins  !  At  the  Northwick  sale,  Thirlestane 
ouse,  1859,  '*  a  Splendid  Landscape,  with  Peter  Both,  first  Gov- 
'nor  of  Batavia,  and  his  Wife,"  with  fine  background  and  accesso- 
es,  sold  for  23.920  fr.  At  a  London  sale  in  1876,  a  "View  on 
e  Rhine  "  sold  for  £3.150,  and  at  the  Forster  sale,  London,  1876, 
A  Hilly  Landscape,  Morning  Liixht,"  brought  £5.042.  "  The  River 
iaas  frozen,"  by  Cuyp,  one  of  the  treasures  of  the  Bedford  col- 
lation, was  purchased  for  £  1,200.  Painted  on  wood,  2  feet  by  3 
3t  11  inches  in  size. 

David  D' Angers.  A  bust  of  Humboldt,  by  this  sculptor,  was 
Id  at  auction  at  Berlin  in  1860;  it  was  purchased  for  the  Louvre, 
•  7,500  fr. 

David,  Jacques  Louis.  While  in  Brussels  this  artist  completed 
duplicate  of  the  **  Sacre  de  TEmpereur,"  at  Versailles.  Mon- 
;ur  Lajard  encouraged  him  to  finish  it,  and  paid'  him  75,000  fr. 
has  been  exhibited  in  London  and  America.  At  the  Pourtkles 
le,  1805,  "  Portraits  of  Pius  VII.  and  Cardinal  Capreva  "  sold  for 
^12. 

Decamps,  Alexander  Gabriel.     At  a  Paris  sale,  1^7^,  \Xife  ^''  CovxtV 
rd  of  an  Inn/*  by  Decamps,  sold  for  £  1,048. 
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Delacroix,  Eugene.  The  **  Marino  Faliero"  was  first  sold  for  1^ 
£400  ;  in  later  years  it  has  been  sold  for  £4y0C0.  A.  Damas  says  f  ^ 
that  Delacroix  wished  never  to  be  separated  from  this  picturi!,  ami  *^^ 
esteemed  it  his  best  work.  At  the  San  Donato  sale  **  Columbus  in 
the  Cloister  of  Santa  Maria  de  Rabida  *'  brought  38,000  fr.  At 
the  Oppenhelm  sale,  Paris,  1877,  the  Duke  d'Aumale  paid  70,500 
fr.  for  "  The  Two  Foscari,"  by  this  artist. 

Delaroche,  Paul.  At  the  Norzy  sale,  Paris,  1860,  ''Jesus  in  the 
Garden  of  Olives  "  sold  for  8,000  fr.  At  the  Delefsert  sale,  l%9, 
"  St.  Cecilia  "  brought  £840  ;  at  I^ndon,  1874,  «« Portrait  of  Na- 
poleon I.,"  from  the  collection  of  Napoleon  III.,  £430.  At  the  San 
Donato  sale  his  "  Lady  Jane  Grey  "  brought  110,000  fr. 

Denuer,  Balthasar.  Waagen  says  that  Denner's  works  are  only 
good  to  refute  the  doctrine  that  nature  should  be  represented  with 
exactness,  on  the  theory  of  realism.  If  this  doctrine  were  correct 
Denner  would  be  the  greatest  painter  who  ever  lived.  At  the  De 
Morny  sale,  1852,  a  **  Portrait  of  an  old  Woman  "  was  purchased 
for  the  Pereire  collection  for  18,900  fr. 

Dolci,  Carlo.  At  the  Northwick  sale,  Thirlestane  House,  1859, 
"  St.  John  writing  the  Apocalypse  "  sold  for  52,260  fr.  ITib  pic- 
ture was  particularly  warm  and  clear,  has  all  the  feeling  usual  with 
this  painter,  and  seems  to  have  been  finished  con  amore, 

Dow,  Gerard.  Sir  Robert  Peel  had  in  his  collection  one  of  the 
most  pleasin<5  works  of  this  master.  It  is  on  panel,  22  by  Hjin., 
is  called  "  The  Dealer  in  Game,"  and  represents  an  old  woman  at 
an  open  window,  talking  with  a  girl  about  a  hare;  two  other  fig- 
ures and  various  accessories.  The  price  paid  by  Sir  Robert  Peel 
is  not  known,  but  in  1772  the  Due  de  Choiseul  paid  for  it  17,300 
fr. ;  in  1777,  Prince  de  Conti,  20,000  fr. ;  in  1787,  Duke  de  Chabot, 
20,800  fr. ;  in  1821,  Coupry  Dupre  bought  it  for  26,000  fr.;  in  1823, 
Mr.  Beckford  gave  1,270  guineas.  At  the  sale  of  the  Van  Leyden 
collection  in  1804,  "  A  Hermit  praying  before  a  Crucifix,  with 
an  open  Bible,"  sold  for  32,000  fr.  It  passed  into  the  collection 
of  Lord  Ashburton.  **  The  Physician,"  in  the  Hermitage  at  St 
Petersburg,  was  purchased  in  1772,  at  the  Due  de  Choiseul  sale,  ibr 
19,153  livres.  At  the  Pierard  sale,  Paris,  1860,  a  portrait  of  Dow 
painted  by  himself,  when  about  forty  or  forty-five  years  old,  brought 
37,000  fr. 

Drouais,  Jean  Germain.     At  the  De  Morny  sale,  Paris,  1865, 
•*  A  Boy  playing  with  a  Cat,**  by  this  artist,  sold  for  £804. 

Egg,    Augustus    Leopold.       At    a    sale    at    Christie's    in    1869, 
"  Launce's  Substitute  for  Proteus*  Dose "  sold  for  600  guineas. 

Etty,  William.  At  the  Gillott  sale,  London,  1872,  "Pluto  car- 
rying off  Proserpine"  sold  for  1,000  guineas.  At  the  Twopenny 
sale,  London,  1874,  '•^'PYic&^T^  ^xvOii  Q^^vftaO^^^  w\  ^\\a  Idle  Lake," 
510  guineas. 
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Byok,  Van.  It  is  said  that  the  six  panels  in  the  Berlin  Museum 
om  the  "  Adoration  of  the  Lamb,"  by  the  brothers  Van  Eyek, 
ere  bought  by  M.  Nieuwenhuys  for  6,000  fr.  in  1815  ;  they  were 
)ld  by  him  in  England  for  100,000  fr.,  and  purchased  for  the  Ber^ 
Q  Museum  for  450,000  fr.  An  '*  Annunciation,''  in  the  Hermitasre 
t  St.  Petersburg,  by  Jan  Van  Eyck,  was  bought  from  the  collec- 
on  of  King  William  11.  of  Holland  for  5,375  florins.  In  the  Na- 
onal  Gallery,  London,  there  is  a  very  interesting  picture  by  Jan 
an  Eyck.  It  is  on  wood,  2  fl.  9  in.  high  by  2  fl.  ^  in.  wide. 
'  represents  the  artist  and  his  wife,  standing  in  a  room  with  rich 
icessories.  There  is  a  circular  mirror,  on  the  frame  of  which  the 
!Q  moments  from  the  life  of  Christ  are  represented,  and  although 
Jry  diminutive  they  are  quite  distinctly  rendered.  The  efl'ect  of 
tiaro  scuro  in  this  work  is  remarkable  for  the  period  in  which  it 
9s  executed.  It  is  inscribed,  **  Johannes  de  Eyck  fuit  hie,  1434." 
be  regent  of  the  Netherlands,  Margaret,  daughter  of  Charles  V., 
»ught  this  picture  of  a  barber  in  Brussels,  and  gave  him  a  yearly 
insion  of  100  gulden. 

FioBole,  Fra  Gio.  da,  called  Fra  Angelico.  In  1860,  "  Christ 
th  the  Banner  of  the  Resurrection  '*  was  bought  for  the  National 
dlery,  London,  for  £3,500. 

Forli,  Melozzo  da.     In  1866,  *^  Rhetoric  and  Music,"  by  this  ar- 
;t,  was  purchased  for  the  National  Gallery,  London,  for  £600. 
Foppa,  Vincenzo.     At  a  London  sale,  1872,  a   **  Portrait  of  a 
an,"  by  Foppa,  sold  for  250  guineas 

Fragonard,  Jean-Honoi*^.  At  a  Paris  sale,  1874,  "  Spring " 
d  "  Summer"  (a  pair)  sold  for  £796.  At  the  Marcille  sale,  Paris, 
76,  "  La  Fuite  k  Dessein  "  was  purchased  by  Baron  Rothschild,  of 
enna,  for  22,000  fr. 

Francesca,  Pietro  della.  In  1866,  a  **  Portrait  of  a  Lady,"  by 
8  painter,  was  purchased  by  the  National  Gallery  for  £l60.  At 
5  Barker  sale,  1874,  "The  Nativity"  brought  2,300  guineas. 
Francia,  Francesco.  At  the  Pourtkles  sale,  1865,  "  The  Vir- 
i,"  by  Francia,  sold  for  £860.  At  a  London  sale,  1872,  **  Por- 
.it  of  a  Youth,"  for  390  guineas.  An  altar-piece  in  the  National 
dlery,  London,  cost  £3,500. 

G-ainsborough,  Thomas.  At  a  Paris  sale,  1874,  a  "  Portrait  of 
mself "  sold  for  £  760.  At  Christie's  in  1876,  *»  The  Portrait  of  the 
ichess  of  Devonshire  '*  was  bought  by  Messrs.  Agnew  for  10,000 
ineas,  the  largest  price  ever  paid  at  Christie's. 
Garbo, Raffaellino  del.  At  a  London  sale,  1873,  a  "Madonna 
d  Child"  sold  for  950  guineas. 

Garofalo,  Lord  Northwick  had  at  Thirlestane  House  "  The 
3ning  of  St.  Stephen,"  by  this  master ;  it  was  in  brick-red  tones, 
d  in  dramatic  scenes  he  did  not  excel,  but  when  sold  in  1859  it 
?ught  39,250  fr.     It  was  formerly  in  the  BaVbi  PaXa^e^  ^\,'^\X!i^, 
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GUorgione.  At  the  Northwick  sale,  Thirlestane  House,  1859, 
**  A  Wounded  Cupid  complaining  to  Venus  "  sold  for  32,500  fr.  and 
"  A  Concert  in  the  Country,"  for  19,600  fr.  In  1868,  the  Calco- 
graphic  (Louvre)  gave  £800  for  a  plate  by  Pallet  afler  "  The  Con- 
cert," of  the  Pitti  Gallery. 

Giotto  di  Bordone.  The  works  of  this  old  artist  are  rare. 
At  the  Bromley  sale,  London,  1863,  the  "  Coronation  of  the  Vb^ 
gin,"  formerly  in  the  Fesch  gallery,  sold  for  195  guineas.  This  pic- 
ture so  much  resembles  the  well-known  picture  in  S.  Croce  in  Flor- 
ence, that  it  seems  reasonable  to  attribute  it  to  Giotto.  At  same 
sale  *•  The  Death  of  the  Virgin ;  the  Saviour  receiving  her  Soul," 
a  capo  d'opera,  brought  950  guineas.  It  is  a  very  spirited  compo- 
sition, and  excepting  the  gold  ground  is  well  preserved. 

Qoya  y  LucienteB.  At  the  Edwards  sale,  Paris,  1870,  ^'  Char- 
lott45  Corday,"  by  Goya,  sold  for  £584,  and  **  Goya's  Mistress  "  for 
£444. 

Goyen,  Jan  Van.  At  a  Paris  sale  in  1873,  "  The  Banks  of  the 
Meuse  ''  sold  for  £516,  and  at  a  sale  in  same  city,  1874,  a  "View  at 
Nimejjuen  **  for  £356. 

Greuze,  Jean  Baptiste.  "  La  Pelotonneuse "  was  sold  in  1770 
for  950  livres  and  in  1772  for  1,600  livres.  "  Le  Miroir  Casse"i8 
one  of  the  rarer  works  of  this  master.  It  was  formerly  in  the 
Fesch  collection.  The  Marquis  of  Hertford  paid  £l,600  for  it. 
At  the  Norzy  sale,  1860,  Paris,  "  A  Bacchante  **  (a  bust  only) 
sold  for  22,200  fr.  It  was  a  study  rather  than  a  picture.  At  the 
San  Donato  sale,  a  work  by  Greuze  sold  for  126,000  fr.,  and  at  the 
Forster  sale,  1876,  *'  A  little  Girl  with  a  Lapdog  in  her  Arms" 
brought  £6,720.  At  the  sale  of  the  Dnc  de  Choiseul  in  1772,  the 
same  picture  sold  for  £300,  and  in  1832  it  brought  £703  lOs, 

Guardi,  Francesco.  At  the  De  Morny  sale,  1865,  "  The  Rialto, 
Venice,"  sold  for  £l,000  and  the  "  Doge's  Palace  "  for  £800. 

Guercino.  At  the  Northwick  sale,  Thirlestane  Hou^e,  1859, 
"  Christ  and  the  Samaritan  Woman,"  formerly  in  the  Balbi  Palace 
at  Rome,  sold  for  13,052  fr,  At  the  Hargreaves  sale,  London, 
1873,  the  same  subject  sold  for  360  guineas. 

Hals,  Frans.  At  the  Pourtkles  sale,  1865,  Lord  Hertford  paid 
51,000  fr.  for  the  "  Portrait  of  a  Man,"  by  Hals.  In  the  same  year 
the  Briencn  gallery  of  Amsterdam  was  sold  at  the  Hotel  Drouot, 
and  Baron  James  de  Rothschild  gave  35,000  fr.  for  another  portrait 
of  a  gentleman.  , 

Heist,  Bartholomew  van  der.  At  the  sale  of  the  collection  of 
King  William  II.  of  Holland,  "  The  Presentation  of  the  Fiancee  " 
was  purchased   for   the   Hermitage  for  17,900  florins.* 

Heyden,  Jan  van  der.  Sir  Robert  Peel  paid  415  guineas  for 
a  "  Street  Scene  in  CoVown^"'  oyi  ^^wv\,  \^  Vi^  17  inches.     In  Lonl 
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Lshburton's  collection,  the  "  View  of  a  Market  Place,"  with  figures 
J  Van  der  Velde,  was  formerly  in  the  Louvre,  was  returned  to  Hol- 
uid  afler  the  Restoration,  and  was  sold  for  £G00.  It  is  on  panel, 
9  by  28  in.  At  the  Delessert  sale,  1869,  "  City  Scene  in  Hol- 
*nd'"  sold  for  £1,600,  and  at  a  sale  in  Paris,  1874,  *•  The  Chateau" 
wrought  £660. 

Hobbema,  Mindert.  In  the  collection  of  Sir  Robert  Peel  were 
wo  pictures  by  this  master,  which  cost  more  than  £  1,600  for  the 
wo  —  the  largest  being  3  tl.  5  in.  by  4  ft.  8  in.  and  the  smaller  2 
fc.  8^  in.  by  3  ft.  4^  in.  The  first  represented  the  **  Ruins  of  the 
Castle  of  Brederode,"  and  the  other  the  "  Village  of  Middelhar- 
lis."  Mr.  Holford  paid  £3,000  for  a  "  Road  through  a  Wood,"  8  ft. 
>y  4  ft.  2  in.,  inscribed  with  name  full  length  and  dated  1668.  This 
*  probably  the  mate  to  that  of  Lord  Hatherton  for  whiih  the 
anie  price  was  paid,  and  for  which  6,000  guineas  has  been  refused, 
-^ord  Hertford  bought  the  "  Moulin  k  Eau,"  at  the  sale  of  the  col- 
8etion  of  William  II.  of  Holland,  for  27,000  florins,  and  a  **  View 
a  Holland,"  from  the  sale  of  Cardinal  Fesch,  for  8,000  Roman 
I'owns,  or  about  44,000  fr.  At  the  De  Morny  sale,  1852,  M. 
^hultze  of  Berlin  bought  a  picture  by  Hobbema,  which  had  been 
alued  at  200,000  fr.,  for  105,000  fr.  At  the  Patureau  sale,  "The 
tills  "  brought  95,500  fr.  The  sketches  by  this  artist  are  very  rare. 
rj  1847,  two  in  India  ink  were  sold  for  1,830  florins. 

Hogarth,  William.  At  the  Hohuewood  sale,  1874,  a  **  Portrait 
r  Mrs.  Hogarth  "  sold  for  360  guineas.  At  the  Twopenny  sale, 
374,  "  The  Lady's  Last  Stake  "  brought  1,506  guineas. 

Holbein,  Hans,  the  Younger.  At  the  North  wick  sale,  Tliirlcs- 
,ne  House,  1859,  a  miniature  of  Sir  John  Gage  sold  for  1,586  fr. 

Hondekoeter,  Melchior.  At  the  Schneider  sale,  Paris,  1876, 
fo  pictures  by  this  master,  called  "  Morning  "  and  *'  Evening," 
Id  for  £1,420. 

Hoogh,  Peter  de.  In  the  collection  of  Sir  Robert  Peel  was  a 
cture  by  this  master,  on  canvas,  2  ft.  5  in.  by  1  ft.  11  in.,  for 
hich  £945  were  paid  in  1825.  It  represents  a  woman  with  her 
lild,  in  an  inclosed  vineyard,  with  bright  sunlight.  It  is  in- 
ribed  "P.  D.  H.  1658."  At  the  De  Morny  sale,  1852,  *•  A  Card 
rtrty  "  sold  for  18,800  fr.  At  the  Delesi^ert  sale,  Paris,  1869, 
The  Interior  of  a  Dutch  House,"  was  bought  for  the  National 
allery,  London,  for  £6,000.  At  the  Schneider  sale,  Paris,  1876, 
Interior  of  a  Dutch  Mansion,"  £5,400. 

Houdon,  Jean-Antoinc.  At  the  sale  Marquis  de  Maison,  a  bust 
I  marble  of  Mile.  Dathe,  dated  1781,  sold  for  £588. 

Huysum,  Jan  van.  "  A  Bouquet,"  by  this  master,  in  the  col- 
ction  Pereire,  at  Paris,  cost  20,000  fr.  At  the  Twopenny  sale, 
ondon,  1874,  "  Flowers,  Birds,  etc.,"  brought  500  guineas. 

Jardin,  Karel  du.     In  Sir  Robert  PeeVs  coW^clvow,  ''''  Cl^XJiNa  Vcw  ^ 
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Meadow  '*  was  sold  at  the  Duke  de  Praslin's  sale,  1 793,  for  £680, 
and  at  the  sale  of  Sir  Simon  Clarke  it  brought  980  guineas.  In 
Lord  Ashburton*s  collection  *^  A  Watermill,  with  a  Man,  Pigs,  an 
Ass,  etc.,"  on  panel,  16^  by  14^  inches,  was  bought  from  the  Eyoard 
collection  in  1825  for  10,000  fr.,  and  "  An  Italian  Scene,"  on  cop- 
per, circular,  8^  inches  in  diameter,  from  the  Talleyrand  collec- 
tion, was  valued  at  300  guineas  in  1817.  A  "  Landscape,"  by  Dn 
Jardin,  which  was  in  the  Due  de  Morny  collection  in  1863  was 
sold  in  1771  for  4,400  livres ;  in  1804,  for  8,000  livres;  and  in  1852 
for  25,000  fr.  At  the  Patureau  sale  "The  Dismounted  Cuirassier" 
sold  for  14,000  fr.,  and  at  the  Pierard  sale  for  17,000  fr. 

KiBB,  Augustus.  Since  the  death  of  this  sculptor  his  widow  pre- 
sented to  the  National  Gallery  at  Berlin  "  The  Fox  Hunt,"  and  a 
group  of  **  Faith,  Hope,  and  Charity,"  which  last  was  unfinished  at 
the  death  of  the  artist,  and  was  completed  by  Blaser. 

Koningh,  Philip  de.  At  the  Gillott  sale  in  London,  1872, 'A 
Bird's  View  in  Holland  "  was  purcha^d  for  the  Metropolitan  Mu- 
seum, New  York,  for  575  guineas. 

Lancret,  Nicolas.  At  the  Fould  sale,  1869,  **  The  Meeting  at 
the  Fountain,"  sold  for  £2,520.  At  the  Pereire  sale  a  "  Portrait  of 
Camargo  "  brought  £396. 

Lebrun,  Mme.  This  artist's  portrait,  painted  by  herself  in  1776, 
has  been  sold  for  £  1,140. 

Lely,  Sir  Peter.  At  the  sale  of  the  Marquis  of  Hastings,  1869, 
a  **  Portrait  of  the  Countess  of  Shrewsbury,"  by  Lely,  sold  for  100 
guineas. 

Lingelbach,  Johann.  At  the  Cope  sale,  London,  1872,  **  The 
Hay  Cart,"  by  this  painter,  sold  for  670  guineas. 

Lippi,  Filippino.  At  the  Barker  sale,  1874,  "  The  Adoration  of 
the  Magi,"  by  this  master,  sold  for  700  guineas. 

Lombard,  Lambert.  At  the  Schneider  sale,  Paris,  1876,  "  A 
Vision,"  and  the  "  Passage  of  the  Red  Sea,"  works  of  this  painter, 
sold  for  £1,000. 

Lorraine,  Claude.  The  following  description  of  the  "  Liber  Veri- 
tatis  "  (see  page  376),  is  from  the  pen  of  Dr.  Waagen :  "  The  num- 
ber of  the  drawings  is  200.  On  the  reverse  of  the  first  a  label  is 
pasted  with  an  inscription  in  Claude's  handwriting  which  I  here 
give  in  his  own  orthography  :  — 

Audi.  10,  dagosto  1677 

ce  present  livre  Aupartien  a  moy  que  je  faict  durant 

ma  vie  Claudio  Gillee  Dit  le  lorains 

A  Roma  ce  23  Aos.  1680. 

Claude  Lorraine  was  seventy-eight  years  of  age  in  1680,  and  died 
about  two  years  after.  He  also  wrote  on  the  back  of  each  drawing 
the  number,  with  his  monogram,  the  place  where,  and  generally 
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e  person  for  whom  it  was  painted,  and  sometimes  the  year,  hut  he 
ver  omitted  the  *  Claudio  fecit.'  According  to  his  will  this  book 
\a  to  remain  as  an  heirloom  in  his  family,  which  direction  was  so 
ithfully  observed  by  his  descendants  that  all  the  pains  taken  by 
irdinal  d'  Estr^es,  the  French  ambassador  at  Rome,  to  obtain  pos- 
ssion  of  it  failed.  The  later  heirs,  however,  were  so  little  influ- 
ced  by  this  species  of  filial  piety  that  they  sold  it  for  the  low  price 

200  scudi  to  a  French  jeweler,  who  sold  it  again  in  Holland, 
lence  it  came  into  the  possession  of  the  Duke  of  Devonshire,  by 
lom  it  is  held  in  due  honor."  Two  very  fine  works  by  Claude, 
ike  a  part  of  the  Leigh  Court  collection.  One  is  5  fl.  4  in.  by 
ft.  4  in.  and  is  inscribed,  "  II  Tempio*  di  Apollo,  Claudio  Gille, 
iren,  fecit  Rom.  1662."  (or  1665).  The  companion  represents  the 
kding  of  ^neas  and  his  companions  in  Italy,  is  also  inscribed  and 
ted  1675.  At  the  time  of  the  French  Revolution  these  pictures 
re  in  the  Altieri  Palace,  Rome.     Mr.  Fagan  bought  them  there 

9,000  scudi.     Their  price  has  since  been  very  largely  increased. 

the  Lord  North  wick  sale,  Thirlestane  House,  1859,  *^A  Land- 
ipe  "  sold  for  7,800  fr.  At  the  Pourtkles  sale,  1865,  "  A  Land- 
,pe"  sold  for  £1,460.  At  the  Hartmann  sale,  1873,  a  *^  Seaport, 
nset "  sold  for  £600. 

Ciuini,  Bernardino.  A  **  Flora,"  in  the  Hermitage  at  St.  Peters- 
-g,  was  for  a  long  time  attributed  to  Leonardo.  It  was  purchased 
the  sale  of  the  collection  of  King  William  II.,  of  Holland,  for 
000  florins.* 

Iff  abuse,  Jan  van.  At  the  Schneider  sale,  Paris,  1876,  a  pair, 
t.  John  the  Baptist "  and  "  St.  Peter,"  sold  for  £1,420. 
jffantegna,  Andrea.  The  nine  pictures  of  the  triumphs  of  Julius 
sar,  at  Hampton  Court  (see  page  387),  originally  adorned  a  frieze 
the  Palace  of  St.  Sebastian,  at  Mantua.  In  the  time  of  Charles 
hey  were  brought  to  England,  and  after  his  death  were  sold  for 

000  ;  but  Charles  II.  bought  them  again,  and  replaced  them  at 
nipton  Court.  At  a  London  sale,  1872,  "  An  Enthroned  Virgin," 
Mantegna,  sold  for  100  guineas. 

kffarzicde,  Marco.     In   1869  "  The  Circumcision,"  by  Marziale, 
s  bought  for  the  National  Gallery,  London,  for  £  1,005. 
Skfasaocio.     At  the  Northwick  sale,  Thirlestane  House,  1859,  a 
Irait  of  this  artist,  painted  by  himself,  bust,  less  than  life  size, 

1  for  2,678  fr. 

!tfeer,  Jan  van  der,  of  Delft.  At  the  Pereire  sale,  Paris,  1872, 
?he  Geographer"  sold  for  £688. 

itfemling,  Hans.  At  the  Barker  sale,  1874,  an  "Enthroned  Ma- 
ma "  sold  for  1,250  guineas. 

MCengB,  Anton  Raphael.  At  the  Corcoran  Gallery,  Washington, 
re   is  an   "  Adoration   of  the   Shepherds,"   by  this  artist,  which 

^  Florin,  equal  to  2  francs  and  15  centimes. 
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was  formerly  in  the  collection  of  Joseph  Bonaparte,  nvho  brought  it 
from  Spain. 

MeBBina,  Antonello  da.  At  the  Pourtkles  sale,  1865,  a'*Fo^ 
trait  of  a  Man/'  by  this  painter,  sold  for  £4,450. 

Metzu,  Gabriel.  *'  Le  Chasseur  Endornii,"  which  is  one  of  the 
best  works  by  this  master,  15  by  11  inches,  was  formerly  in  tbe 
Fesch  gallery,  and  was  bought  by  Lord  Hertford  for  £3,000.  In  the 
Baring  collection  is  a  chef  d'auvre,  called  **  The  Intruder,"  a  gen- 
tleman entering  a  room  where  two  ladies  arc  dressing,  and  a  maid 
trying  to  hold  him  bade.  It  is  unusually  large.  2  ft.  2J  in.  by  1  ft. 
11^  in.  It  was  sold  in  1830  for  600  guineas.  In  Paris,  1874, 
"  The  Gold  Weigher,"  sold  for  £l,600. 

Mierevelt,  Miidiacl  Janse.  At  the  Papin  sale,  Paris,  1873,  a 
"Portrait  of  a  Young  Girl,"  sold  for  £240. 

MieriB,  Frans  Van.  At  a  London  sale,  1876,  **  The  Enamorcil 
Cavalier,"  sold  for  £3,675. 

Morando,  Paolo.  In  1867,  a  "  Madonna  and  Child  with  St. 
John,"  by  Morando,  was  purchased  for  the  National  Gallery,  Lon- 
don, for  £900. 

More,  Sir  Anthony.  At  a  Paris  sale,  1873,  a  "Portrait  of  Isa- 
bella of  Valois,"  wife  of  Philip  IL  of  Spain,. sold  for  £724. 

Moroni,  Gio.  Battista.  "  A  Portrait  of  a  Jesuit,"  by  this  painter, 
was  j)un!hased  many  years  since  by  the  Marquis  of  Stafford  fof 
£800.  There  is  in  England  a  portrait  of  an  ecclesiastic,  with  a  long 
inscription  and  dated  1584,  which  is  well  authenticated  as  a  Moroni. 
This  proves  the  artist  to  have  lived  beyond  the  time,  1578,  given 
by  Lanzi,  and  other  writers,  as  the  period  of  his  death.  (See  page 
415.)  At  the  Pourtales  sale,  1865,  a  "  Portrait  of  a  Lawyer,"  was 
purchased  for  the  National  Gallery,  London,  for  £528. 

Mulready,  William.  At  the  Northwick  sale,  Thirlestane 
House,  1859,  "  The  Wounded  at  Waterloo,"  by  this  artist,  sold  for 
30,680  fr. 

Murillo,  Bartolom^  Estevan.  In  the  Stafford  House  collection 
is  "  The  Prodigal  Son,"  one  of  the  eii^ht  pictures  executed  by  Mu- 
rillo for  the  church  of  the  Caridad  at  Seville.  It  was  bought  from 
Marshal  Soult  for  11,000  guineas. 

In  the  collection  of  the  Marquis  of  Hertford  is."  St.  Thomas  of 
Villa  Nueva,  distributing  alms  to  the  sick  and  poor."  It  was  for- 
merly in  the  church  of  the  Franciscans  at  Genoa.  It  is  a  fine  exam- 
ple of  the  second  period  of  this  master.  Its  cost  was  3,000  guineas. 
At  the  Northwick  sale,  Thirlestane  House,  1859,  **  Jacob  putting 
the  Rods  into  the  Drinking  Troughs  of  his  Cattle,"  sold  for  36,600 
fr.  In  the  National  Gallery,  London,  is  "  A  Holy  Family,""  which 
cost  4,000  guineas,  and  a  "  St.  John  and  the  Lamb,"  which  cost 
2,000  guineas.  "  The  Yovit\w  Be^v;ar  "  and  **  The  Young  Peasant/' 
in  the  gallery  of  the  HeTm\U«^,  ^V.'^vi\.^^^va«>^'is«^\\w\ihased  in 
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n  the  sale  of  the  Due  de  Choiseul,  for  4,600  livres.  The 
Pierre  aux  Liens/'  of  the  same  gallery,  was  bought  from 
ction  of  Marshal  Soult  for  151,000  fr.  From  the  last 
^Uection  was  also  sold  the  "  Immaculate  Conception "  of 
re  for  the  enormous  sum  of  615,300  fr.  It  had  been  of- 
England  for  £6,000.  At  the  time  of  the  sale  it  was  be- 
be  the  largest  price  ever  paid  for  a  picture.  At  a  sale  in 
at  Christie*s  in  1860,  another  '*  Immaculate  Conception," 
m  that  of  the  Louvre,  was  sold  for  225,000  fr. 
7th,  Patrick.  At  the  Northwiek  sale,  Thirlestane  House, 
L  Gipsy  Camp  in  the  Woods  of  Leigh,"  sold  for  18,900  fr. 
aillott  sale,  1872,    "  The  Frith  of  Forth  "  sold  for  1,070 

Artus  van  der.  In  the  collection  of  the  Marquis  of  Hert- 
icture  by  this  painter,  whose  works  are  rare,  is  very  beau- 
cost  £400.  At  the  Cope  sale,  London,  1872,  "  A  River 
Sunset "  sold  for  240  guineas.  At  the  Pierard  sale,  Paris, 
L  Grand  Lady,"  by  Eglon  van  dcr  Neer,  sold  for  3,750  fr. 
her,  Caspar.  In  Paris,  1874,  "  The  Singing  Lesson  "  sold 
In  Amsterdam,  1872,  "  Four  Children  under  an  Archway  " 
£  1,384.  *<  Blowing  Bubbles  "  (not  a  foot  square),  dated 
s  purchased  from  the  gallery  of  the   Duchess   de  Berri 

e,  Adrian  van.     Sir  A.  Rothschild  bought  from  the  gal-. 

le  Duke  de  Berri,  a  panel  16f  in.  by  22^  in.  for  £928.     It 

s  two  couples  of  country  people  dancing,  with  several  per- 

:ing  on,  and  is  a  chef  d^oeuvre  of  this    master.     At  the 

lie,  Paris,   1861,  an   Ostade   sold  for  31,400   fr.     At  the 

lale,   1876,  "Interior  of  a  Village   Ale  House,"   sold  for 

At  the  Lissengen  sale,  1876,  "  The   Card  Players,"  28,100 

Paris  sale,  1876,  Lord    Dudley  paid  103,000  fr.  for   the 

of  a  Cabaret,"  by  A.  van  Ostade. 

,  Augustin.  Baron  A.  Rothschild  bought,  in  1869,  a  marble 
Ime.  Le  Brun,  by  this  sculptor,  for  £412. 
,  Vecchio.     At  the  Bromley  sale,  London,  1863,  "  Divine 
hen  Love,"  by  this  painter,  sold  for  420  guineas. 
zzano,  Marco.     At  the    Bromley  sale,  was  also  sold  an 
led  Virgin,"  by  Palmezzano,  for  320  guineas, 
tti,  Gio.  Paolo.     At  a  London  sale,  1871,  "Place  Navona, 
[luring  a  Fete,  1729,"  sold  for  610  guineas. 
gianino,  or  Mazzuoli.     In  the  National  Gallery,  London, 
gin  in  Glory,  or  the  Vision  of  St.  Jerome,"  by  this  artist, 
isari  says  was  painted  in  Rome   in  1527.      (See  page  399.) 
iginally  in  the  church  of  St.  Salvatore  in  Lauro,  at  Cittk 
lo ;   and  after  the  earthquake  in  that  place  was  bought 
irno  for  £6,000.     It  is  11  ft.  6  in.  by  4  il.  U    m.,  wA  Ssst    "  jj 
41 
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size  and  grandeur  of  subject  is  one  of  the  chief  works  of  this  mas- 
ter, although  painted  when  he  was  but  twenty-four  years  old.  A 
very  spirited  original  sketch  of  this  work  is  in  the  Grosvenor  gal- 
lery. 

Pater,  Jean-Baptiste-Joseph.  At  the  sale  of  I-«ord  Pembroke, 
"  Repose  in  the  Park,"  and  "  Country  Pleasures "  were  sold  for 
80,000  fr.  At  the  Paturean  sale,  "  The  Establishment  of  a  French 
Camp,'*  and  "  An  Encampment,"  sold  for  15,100  fr. ;  same  works 
at  the  Norzy  sale,  1860,  for  25,000  fr.  At  the  Veron  sale  "The 
Bathers  "  sold  for  900  fr. ;  same  work  at  Norzy  sale,  9,600  fr.  In 
1869,  the  "  Concert  Champctre  "  brought  £4,000,  and  at  the  Oppen- 
heim  sale,  1877,  "  The  Repose  in  the  Park"  sold  for  21,300  fr. 

Perugino,  Pietro.  In  1856  **  The  Virgin  Worshipping  the  Infant 
Christ  **  was  bought  from  the  Menzi  family  of  Milan,  for  the  Na- 
tional Gallery,  London,  at  £3,571.  In  1863  the  Calcographie  of  the 
Louvre  gave  £800  for  a  plate,  by  Caron,  after  "  The  Virgin  Mary," 
by  Perugino. 

Piombo,  Sebastian  del.  The  very  important  "  Raising  of  Laz- 
arus "  (see  page  456)  was  removed  from  Narbonne  to  the  Orleans 
Gallery.  It  is  said  that  24,000  fr.  were  then  paid  for  it.  When  it 
went  to  England,  with  the  Orleans  Gallery,  Ikfr.  Angerstein  bought 
it  the  first  morning  of  its  exhibition  for  3,500  guineas.  Later,  Mr. 
Beckford  of  Fon thill  Abbey  offered  Mr.  ^ngerstein  £15,000  for  it, 
but  Mr.  A.  demanded  as  many  guineas,  and  the  negotiations  failed. 
This  work  was  originally  on  panel,  but  has  been  skillfully  transferred 
to  canvas.  It  is  inscribed  **  Sebastianus  Venetus  Faciebat." 
In  the  Gallery  of  the  Hermitage,  St.  Petersburg,  "  A  Descent  from 
the  Cross  "  was  purchased  from  the  collection  of  King  William  11. 
of  Holland,  for  29,600  florins.  In  the  same  gallery  "  The  Bearing  of 
the  Cross,"  attributed  to  Piombo,  was  from  the  collection  of  Marshal 
Soult  at  41,000  fr.  In  1860  a  "  Holy  Family"  was  brought  from 
Spain  to  Paris,  and  sold  at  auction  for  40,000  fr.  At  the  Pourtiles 
sale,  1865,  a  "Portrait  of  the  Young  Duke  of  Urbino"  (formerly 
attributed  to  Andrea  del  Sarto),  sold  for  £3,720. 

Potter,  Paul.  At  the  Hermitage,  St.  Petersburg,  is  a  "  Halte  de 
Chasseurs,"  by  Potter ;  it  was  purchased  in  1777  for  7,450  livres.  At 
the  same  gallery  is  "  La  Vache  qui  pisse,"  which  was  painted  in 
1649  for  a  Princess  of  Nassau,  who  refused  it  as  indecent.  It  wM 
in  the  gallery  at  Malmaison,  and  in  1814  was  valued  at  250,000  fr. 
In  Amsterdam  in  1872,  a  "  Group  of  Pigs  "  sold  for  £705.  In  Sir 
Robert  Peel's  collection  was  a  landscape  with  various  animals,  23  by 
21  inches  in  size,  which  was  purchased  from  the  sale  of  Lord  Gwy- 
•dyr,  1829,  for  1,205  guineas. 

Poussin,  Nicolas.      The  **  Severi  Sacraments,"  of  the  Bridge- 

water  (formerly  Stj^ffoYd")  Ca«\W>j>^«r^  ^>\T<!,\va.8ed  by  the  Regent, 

•"Philip,  Duke  of  Organs,  fot  \'3LQ,Q^^\\n\^%.    T«^&\ixJK^  ^^^tv^^ 
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rater  bought  them  from  the  Orleans  Gallery  for  £4.900.  In  Lon- 
on,  in  1863,  **  The  Marriage  of  St.  Catherine,**  by  this  painter,  sold 
>r  185  guineas.  In  the  National  Gallery,  London,  is  his  *'  Dance 
f  Fauns  and  Bacchantes  interrupted  by  a  Satyr,'*  on  canvas,  3  ft. 
in.  by  4  ft.  8  in.,  painted  ibr  Cardinal  Richelieu,  in  perfect  pres- 
rvation,  bought  of  Mr.  Hamlet  for  £2,000. 

PouBBin,  Gaspar.  In  the  Marquis  of  Hertford's  collection  is  a 
dl,  narrow  picture,  a  *•  View  of  Tivoli  *'  (one  of  the  best  of  this 
ibject,  which  he  often  painted),  which  was  bought  from  the  collec- 
on  of  Lord  Ashburnham  for  400  guineas.  This  painter  is  a  great 
.vorite  in  England,  where  his  name  is  often  coupled  with  that  of 
laude.  At  the  Northwick  sale,  Thirlestane  House,  1859,  **  A 
hooded  Landscape  **  sold  for  8,320  fr. 

Previtali,  Andrea.  At  the  Barker  sale,  1874,  "  A  Madonna  and 
hild,  with  St.  John  in  Adoration  **  sold  for  660  guineas. 
Prud'hon,  Pierre.  At  the  Paul  Perrier  sale,  Lord  Hertford  paid 
2,000  fr.  for  a  sketch,  by  this  artist,  of  the  *•  Assumption  of  the 
irgin,"  in  the  Louvre.  At  the  Sommariva  sale,  1839,  his  sketch  of 
Venus  and  Adonis  "  brought  8,500  fr. 

Raimondi,  Marc  Antonio.  At  the  Brentano-Birckenstock  sale, 
rankfort,  1870,  Raimondi's  proofs  sold  as  follows:  *•  MassacTC  of 
le  Innocents,"  £303,  "The  Three  Singrers,**  £339,  **  God  Com- 
anding  Noah  to  Build  the  Ark,'*  £340,  "  Portrait  of  Aretino,"  £452, 
The  Bacchanal  Orgie,"  £600. 

Raphael.  The  "  Vierge  d'  Albe,*'  at  the  Hermitage,  St.  Peters- 
irg,  was  purchased  from  the  banker  Coeswelt,  in  London,  in  1836, 
r  350,000  fr.  A  "  Portrait  of  a  Man,"  in  same  gallery,  was  bought 
om  the  collection  of  King  William  H.  of  Holland,  for  16,000  florins. 
La  Vierge  de  la  Maison  Orleans,"  sold  in  1828  for  200  guinciis ; 
1869  the  Duke  d'Aumale  paid  £6,000  for  it.  The  National  Gal- 
ry,  London,  bought  from  Lord  Garvagh  "  The  Virgin,  Child,  and 
b.  John  "  for  £9,000.  At  the  Museum  of  Lille  there  is  a  bust  in 
ax  which  is  attributed  to  Riiphael. 

Rembrandt  van  Ryn.  At  Buckingham  Palace  is  a  picture  of 
"  Shipbuilder  making  a  Drawing  of  a  Ship,  and  his  Wife  with  an 
'pen  Letter,"  —  the  figures  are  to  the  knees,  —  on  canvas,  3  ft.  10 
I.  by  8  ft.  6  in.  In  1810  it  was  sold  from  the  collection  Smeth 
an  Alpen  for  16,500  florins.  It  is  dated  1633.  In  the  same  palace  a 
jrtrait  of  a  woman,  dated  1641,  3  ft.  5^  in.  by  2  ft.  8^  in.,  on  can- 
is,  was  bought  for  1,000  guineas.  Same  palace,  "  The  Adoration 
■  the  Kings,"  dated  1657,  on  panel,  about  4  ft.  by  3  ft.  5  in.,  was 
3ught  in  1815  for  70,000  fr.  In  the  Lansdowne  collection,  a  por- 
•ait  of  the  artist,  painted  by  himself  late  in  life,  formerly  in  the 
>anoot  collection  at  Brussels,  bought  by  Lord  Lansdowne  for  £800. 
1  the  Lansdowne  collection  (Bowood)  was  also  "  Rembrandt's  Mill," 
om  the  Orleans  Gallery y  for  which  800  wuVii«asYffttft\k?KdL.    \\w^Qsiw 
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Amsterdam  Museum  there  is  a  portrait  of  a  lady,  said  to  be  that  ci 
Saskia  Nilenberg,  the  first  wife  of  the  artist.  It  was  bought  from 
the  sale  of  King  William  II.  of  Holland,  1850,  for  7,850  fr.  At* 
sale  at  Christie's,  in  1860,  two  portraits  by  Rembrandt,  dated  1634, 
were  bought  by  Mr.  Fisher  for  46,500  fr.  At  the  De  Morny  sale, 
1865,  "A  Portrait"  sold  for  £6,200.  In  1867  "Christ  Blessing 
Little  Children  **  sold  for  £7,000.  At  the  Lissengen  sale,  Paris, 
1876,  Mr.  John  W.  Wilson  bought  a  "  Portrait  of  a  Man,"  by  this 
painter,  for  170,000  fr.  At  the  Schneider  sale,  Paris,  1876,  the  po^ 
traits  of  Pastor  Ellison  and  his  wife  were  bid  off  for  £2,600,  and 
£2,000.  It  was  understood  that  they  were  bought  in.  An  engrav- 
ing of  the  Burgomaster  Six,  by  Rembrandt,  after  his  own  design, 
has  been  sold  for  5,500  fr. 

•  Reni,  Guido.  A  **  St.  Joseph,"  by  Guido,  at  the  Hermitage,  St, 
Petersburg,  was  sold  from  the  collection  of  King  William  II.  of  Hol- 
land, 1850,  for  7,900  florins.  At  the  Northwick  sale,  Thirlestane 
House,  1859,  "  An  Angel  appearing  to  St.  Jerome  "  sold  for  9,100 
fr.  At  a  London  sale,  1872,  a  rare  impression  of  the  "  Aurora," 
by  Morghen,  and  signed  by  the  engraver  himself,  sold  for  105  guin- 
ea's. 

Reynolds,  Sir  Joshua.  At  a  sale  at  Christie's,  in  1873,  a  ^^  Por- 
trait of  Mrs.  Morris,"  by  Sir  Joshua  Reynolds,  sold  for  5,450  guin- 
eas. At  the  same  place,  in  1874,  "  Mrs.  Hartley  and  Child  "  sold 
for  2,395  guineas.     Portrait  of  Edmund  Burke  for  1,000  guineas. 

Robert,  Leopold.  At  the  Paturle  sale,  Paris,  1872,  "  The  Fish- 
ers of  the  Adriatic,"  by  Robert,  sold  for  £3,320.  It  was  dated  1884. 
Understood  to  be  bought  for  the  Neuchatel  Museum. 

Romano,  Giulio.  At  the  Northwick  sale,  Thirlestane  House, 
1859,  "  The  Birth  of  Jupiter  "  sold  for  24,700  fr. 

Romney,  George.  At  a  London  sale,  1871,  a  "Portrait  of » 
Young  Lady  "  sold  for  £l36.  At  Christie's,  in  1873,  "  Portrait'of 
John  Wesley  "  brought  530  sjuineas. 

Rosa,  Salvator.  At  Lord  Ashburnham's  sale  Lord  Hertford  paid 
1,700  guineas  for  a  large  landscape  with  Apollo  and  the  Sibyl  in  the 
foreground.     It  formerly  belonged  to  M.  Julienne. 

Rubens,  Peter  Paul.  At  the  National  Gallery,  London,  is  the 
celebrated  "  Peace  and  War,"  painted  for  Charles  I.  in  1630.  When 
the  collection  of  this  king  was  dispersed  the  picture  was  added  to 
the  Doria  Gallery  at  Genoa.  In  1802  Mr.  Irvine  bought  it  for 
£1,100.  In  the  same  year  the  Marquis  of  Stafford  paid  £3,000  for 
it,  and  in  1827  presented  it  to  the  National  Gallery.  The  his- 
tory of  the  famous  "  Chapeau  de  Paille  "  is  interesting.  There  is  a 
tradition  that  Rubens  fell  in  love  with  the  subject  of  the  picture 
while  painting  it,  and  would  never  part  with  it.  Afler  the  death 
of  the  widow  oi  liubews\\.  c?cm^  vcv\»  \Xv^  i^ossession  of  the  Lun- 
don  family,  and  in  t\i^  ^'^^^.t  \^\1  x?«>si  ««\^  Vj  wja  ^\  ^^^  X^ssa^  oC 
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lat  family,  M.  Van  Haveren,  to  another  of  the  relatives,  M.  Stiers 
'Artselaer,  at  whose  death  in  1822  it  was  sold  at  auction  in  Ant- 
erp.  M.  Nieuwenhuys  bought  it  for  about  £3,000.  The  following 
3ar  it  was  exhibited  in  London,  and  about  20,000  persons  went  to 
!e  it.  Sir  Robert  Peel  bought  it  for  £3,500  (it  is  s.aid),  which  was 
len  the  highest  price  ever  paid  for  a  half-length  portrait.  Sir  Rob- 
t  Peel  also  bought  "  The  Drunken  Silenus,"  on  canvas,  4  ft.  7  in. 
^  6  ft.  6  in.,  eight  figures.  This  work  was  owned  by  Rubens  at 
s  death.  Cardinal  Richelieu  bought  it  in  1642.  It  afterwards 
wsed  through  the  following  galleries  :  the  Orleans,  De  Tartre,  Lu- 
en  Bonaparte,  and  Bonnemaison.  Sir  Robert  Peel  paid  £1,100 
r  it.  In  Lord  Ashburton*s  collection  "  The  Wolf  Hunt,**  cele- 
"ated  for  its  spirit,  and  Containing  the  portraits  of  the  artist  and 
.8  first  wife,  Catherine  Brandt,  was  painted  in  1612  for  the  Spanish 
tineral  Legranes.  It  was  inherited  by  Count  Altaniira,  and  was 
»ld  in  1824  to  Mr.  Smith,  picture -dealer,  for  50,000  fr.  It  is  on 
invas,  6  ft.  7  in.  by  9  ft.  2  in.  The  Marquis  of  Hertford  paid 
000  guineas  for  a  "  Holy  Family  *  which  was  presented  to  M. 
urtin,  of  Brussels,  by  the  Emperor  Joseph.  It  passed  into  the 
apeyri^re  collection.  In  the  Rubens  Room  at  Windsor  Castle  are 
n  pictures  by  this  master ;  among  them  a  splendid  portrait  of 
Helena  Formann,  his  second  wife,  for  which  George  IV.  paid  800 
lineas  in  1820.  At  a  sale  at  Christie*s,  in  1860,  **  A  Family  in  an 
iterior,"  called  the  Balthazar  family,  was  sold  to  Mr.  Ward  for 
J7,000  fr.  In  Paris,  in  1873.  three  half-length  figures  called  the 
Magi  "  were  bought  by  Mr.  John  W.  Wilson  for  46,500  fr.,  30,600 
.,  and  10,600  fr. 

Ruysch,  Rachel.  At  a  London  sale,  in  1876,  ''A  Bouquet  of 
lowers  with  Insects  "  sold  for  £420. 

Ruysdael,  Jacob.  "  The  Cascade "  in  the  gallery  of  the  Duke 
i  Morny,  1863,  was  sold  at  the  MeflTre  sale  for  11,500  fr.  At  the 
itureau  sale,  a  "  View  in  Norway  "  sold  for  6,800  fr.  Same  work 
the  Pierard  sale  brought  12  600  fr.  At  the  Foster  sale,  London, 
76,  " The  Mill*' sold  for  £1,837.  At  Amsterdam,  in  1872,  "  A 
mdscape  with  a  Waterfall"  sold  for  £2,275. 

Sarto,  Andrea  del.  The  Marquis  of  Hertford  paid  £1,260  for 
riie  Virgin,  Infant  Jesus,  St.  John,  and  the  Angels."  £2,600 
jre  paid  for  the  Madonna  of  the  Berlin  Museum. 
Soheffer,  Ary.  In  the  Pereire  collection  was  "  Margaret  at  the 
mntain,"  which  cost  25,000  fr.  At  the  San  Donato  sale  "  Fran- 
sea  da  Rimini"  sold  for  100,000  fr. 

Signorelli,  Luca.  At  the  Barker  sale,  1874,  **  The  Triumph  of 
lastity"  sold  for  800  guineas. 

Stanfield,  Clarkson.  At  a  London  sale,  1872,  **  The  Morning 
yer  the  Wreck  "  sold  for  2,800  guineas. 

I,  Jan.     Sir  Bobert  Peel  had  in  his  coYLecWon  ^^  K  Xov^xi^ 


I 


646  APPENDIX. 

Girl  Sitting  at  a  Harpsicord/'  inscribed  "  Johannes  Steen,  1671," 
which  was  purchased  at  auction  in  Paris,  1818,  for  7,740  fr.  At 
the  Cope  sale,  1872,  "  An  Interior  "  sold  for  1,018  guineas.  At  a 
I^ndon  sale,  1876,  "  Bad  Company"  sold  for  £998. 

Teniers,  David.  At  the  sale  of  the  Duke  de  Berri  '*  The  Mar- 
ket at  Ghent,"  on  wood,  84  by  45  inches,  was  sold  for  £666.  It  is 
a  chef  d*  ceuvre,  rich  in  composition,  delicate,  clear,  and  tender.  It 
was  much  praised  by  Waagen  when  he  saw  it  in  the  collection  of 
Mr.  Heusch,  1851.  Two  **  Village  Fdtes  "  in  the  Hermitage,  at  St 
Petersburg,  were  bought  in  1772,  at  the  sale  of  the  Duke  de  Choiseul, 
for  37,400  livrcs.  At  the  Northwick  sale,  Thirlestane  House,  1869, 
"  The  Laboratory  of  an  Alchemist  **  sold  for  1 7,550  fr.  At  the 
Pierard  sale,  1860,  a  "  Village  Kermesse  "  sold  for  22,600  fr.,  and 
the  "  Village  Cabaret*'  for  14,100  fr.  The  «  Flemish  Feast,"  Teniers 
himself  being  the  host,  and  his  wife  and  daughters  also  represented, 
was  bought  for  the  Brussels  Museum  in   1867,  for  125,000  fr. 

Teniers,  The  Younger.  Lord  Hertford  paid  £720  for  "L*  Homme 
k  la  Chemise  Blanche,"  by  this  artist. 

Terburg,  Gerard.  At  the  Pierard  sale,  1860,  "A  Young  Lady" 
sold  for  5,300  fr.  At  the  Lehon  sale,  1861,  " Tlie  Visit"  sold  for 
10,900  fr.  At  the  sale  of  the  Duchess  de  Berri  the  "  Congress  of 
Munster  "  sold  for  £1,450,  and  the  same  picture  at  the  San  Donato 
sale,  1868,  brought  £7,280.  At  the  Schneider  sale,  1876,  "The 
Prodigal  Son  "  sold  for  £5,200. 

Titian.  When  the  chateau  of  Blenheim,  owned  by  the  Dul^e  of 
Marlborough,  was  burned  in  1861,  nine  works  by  Titian  were  de- 
stroyed. These  pictures  had  been  given  to  the  famous  Duke  of 
Marlborough  by  Victor  Amadeus,  of  Sardinia.  The  "  St.  Peter 
Martyr  "  (sec  page  575)  was  destroyed  in  the  church  of  SS.  Giovan- 
ni *e  Paolo,  in  1868.  The  Museum  of  Florence  had  for  a  long  time 
possessed  an  excellent  copy  of  this  work,  which  was  presented  by 
the  authorities  of  the  Museum  to  the  Venetians,  in  order  to  make 
good  their  loss,  as  far  as  possible.  The  famous  "  Danae  "  was  pur- 
chased by  the  Emperor  of  Russia  for  600,000  fr.  The  Marquis  of 
Hertford  paid  £546  for  the  "  Tarquin  and  Lucretia,"  formerly  in  the 
collections  of  Charles  I.,  Joseph  Bonaparte,  and  Mr.  Coningham. 
The  Calcographie,  Louvre,  paid  £480  for  a  plate  by  Thevenin,  after 
the  "  Marquis  del  Guasto  "  of  Titian. 

Vandyck,  Sir  Anthony.  At  a  sale  at  Christie's,  in  1860,  "The 
Portrait  of  Snyders,  his  Wife  and  Child  "  sold  for  25,000  fr.  At  a 
Paris  sale  in  1874,  a  "  Portrait  of  Martin  Pepyn  "  sold  for  £1,240. 
At  a  Brussels  sale  in  1876,  the  following  etchings  by  Vandyck  were 
sold  :  "  Portrait  of  Vandyck,  Painted  by  himself,"  very  rare  speci- 
men, £880-,  "r\A%v^  le  Roi,"  head  only,  £820;  "J.  Momper, 
Dutch  Palntor,"  £4^0  •,  '^  ^?v.w\  ^otvXaxs.-^,  w  \i\3.  ^wv^"  £20 ;   «  Sny- 
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asquez,  Diego  Rodriguez  y  Silva.  At  the  Hermitage,  St. 
burg,  are  the  portraits  of  "  Philip  IV."  and  the  "  Duke  of 
•es,"  by  Velasquez.  They  were  purchased  from  the  collection 
ig  William  II.  of  Holland,  for  38,860  florins.  At  the  North- 
;ale,  Thirlestane  House,  1859,  an  "  Equestrian  Portrait  of  San 
de   Haro,"   was  bought  by  Baron  James  de  Rothscliild  for 

fr. 

de,  Willem  van  de.  At  a  London  sale  in  1876,  *'  Sea  dur- 
Fresh  Breeze**  sold  for  £735.  At  the  Foster  sale,  1876,  "  A 
'  brought  £2,062. 

ae,  Adrian  van  de.  In  the  Pereire  collection,  "  A  Pastoral," 
s  artist,  from  the  Rhone  sale,  cost  11,200  fr. 
•net,  Claude  Joseph.  At  the  Delessert  sale,  Paris,  1869,  "  An 
1  Harbor,"  by  this  painter,  sold  for  £340. 
ci,  Leonardo  da.  At  the  Royal  Academy,  London,  there  is  a 
)f  the  "  Last  Supper  "  which  is  very  interesting.  It  is  the 
'  the  original,  and  was  made  by  Marco  Oggione,  one  of  the 
of  Leonardo.  It  was  formerly  in  the  Certosa  at  Pavia ;  dur- 
B  Revolution  it  passed  into  the  hands  of  a  Frenchman  ;  ailer 
e^toration  it  was  purchased  by  the  Academy  for  £600.  In 
the  Emperor  of  Russia  purchased  a  *^  Saint   Sebastian  "  for 

fr.  At  the  PourtMes  sale,  1865,  a  '^  Madonna  and  Child  " 
»r  £3,340.  In  1864,  in  Paris,  an  engraving  by  Morghen,  af- 
i  "  Last  Supper,"  by  Leonardo,  sold  for  £164. 
tteau,  Antoine.  "  Le  Rendez-vous  de  Chasse  "  was  sold  at 
le  of  Cardinal  Fesch  for  15,000  fr.,  and  at  the  De  Morny  sale, 
the  same  work  brought  25,000  fr.  At  the  Norris  sale,  Lon- 
878,  "  Les  Delices  de  la  Campagne"  brought  £1,180. 
eniz,  Jan.  At  a  sale  at  Christie's,  in  1860,  "  Dead  Nature," 
ienix,  brought  18,500  fr.  At  the  Lchon  sale,  1861,  "A  Mag- 
casing  a  Dog  who  Guards  some  Game  "  (among  which  is  the 
onal  hare)  sold  for  15,000  fr.  At  the  Schneider  sale,  1876, 
Life  with  Fruits  "  sold  £884. 

.kie,  Sir  David.  At  the  Moore  sale,  1872, ''  The  Cotter's  Sat- 
Night "  sold  for  590  guineas,  and  the  "  Only  Daughter,"  for 
lineas.  At  the  Knowles  sale,  the  "  Errand  Boy,"  a  small  cab- 
icture,  brought  1,050  guineas. 

:te,  Emanuel  de.  In  Amsterdam,  in  1872,  the  "Interior  of  a 
li  "  sold  for  £2,475. 

uvermans,  Philip.  **  A  Falcon  Hunting  Party, —  Halt,"  on 
22^  by  26  in.,  sold  at  the  sale  of  the  Duke  de  Berri,  in  1837, 
35.  The  "  Course  au  Cerf,"  at  the  Hermitage,  St.  Peters- 
wras  bought  at  the  sale  of  the  Due  de  Choiseul,  in  1772,  for 

livres.  "  A  River  on  Each  Side  of  which  Merchandise  is 
Taken  from  Boats  "  sold  from  the  Crozat  collection  for  1^230 
and  from  the  Meffre  sale  for  40,000  fr.      M.  z,  "LotAwi. 

1876,  on  a  Canal  in  Holland,"  £1,10^. 
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Wynants,  Jan.  A  small  picture  on  panel,  11^  by  15  in.,  with 
figures  by  Adrian  van  de  Velde,  was  sold  in  1826  for  255  guineas. 
It  was  in  the  collection  of  Sir  Robert  Peel.  At  the  Dclessert  sale, 
1869,  one  of  Wynants'  works  sold  for  £2,040.  At  the  Schneider 
sale,  1876,  ''  A  Landscape  **  sold  for  £1,480. 
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PAOI 

Portrait  of.    See  Foucquet 282 

Mctures  of.     See  Aglaophon 8 

i  Marriage,  The 20 

dere,  The.    See  Agasias 5 

:  Florence,  Gates  of.    See  Ghiberti 296 

un,  The.     See  Bouchardon 128 

f  S.  Maria  del  Fiore,  The.    See  Giotto 306 

o,  Sketch-book  of 90 

idiator,  The.     See  Agasias 5 

roose.     See  Boethus 115 

lapel,  The.     See  Buonarotti      .        .        .  '     .        .        .  142 

Anecdote  of 138 

Monument    See  Greenough 315 

lasilius  II.     See  Blachernita 110 

^lichael  Angelo  and  Leonardo.     See  Buonarotti        .        .    146, 147 

,  Discovery  of.     See  Apollodorus 48 

inecdote  of.     See  March 390 

apital.  Invention  of  the.    See  Callimachus          .        .        .  173 

necdote  of.    See  Lely 362 

5tatue  of.    See  Myron 423 

necdote  of.     See  Brunelleschi 138 

ator,  The.     See  Buonarotti 101 

I  Robes.     (Imperial  Treasury,  Vienna.)    See  Jan  vail  Eyck   .  289 

elisk,  The.     (Rome.)    See  Fontana 280 

Itone.    See  Senefelder 548 

r'lary,  The.     See  Clovio 213 

,  The.     See  Apollonius 49 

;ules,  The.     See  Glycon 310 

ax,  The.     Sec  Finiguerra 277 

a  Tartarughe,  The.     See  Landini 359 

Grenelle,  The.     See  Bouchardon 128 

J.  Marco,  The.     See  Buonarotti 141, 143 

Statue  of.     See  Cleomenes 211 

I  Boston 282, 376 

eviary.    The.     (Venice.)     See   Memling    403*,  mentioned^ 'Ksiti^^ifc 
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Intaglios,  minute  and  remarkable.    See  Properzia  de'  Romi  .        .        .519 

lAOCoun,  The.    See  Agesander,  7.    Fine  plate  of.    See  Bervic,  107;  men- 

tionedy  146, 205 

Liber  Yeritatis.    See  Earlom ^ .        .        .        .262 

Liber  Veritatis.    See  Lorraine 376 

Lo  Spasimo  di  Sicilia.    See  Raphael 477 

Ly  versberg  Passion,  The.    See  Meckenen 399 

« 

Mask  of  a  Faun,  The.    See  Buonarotti 141 

Michael  Angel  :)'s  David.     See  Botticelli 128 

Michael  Angclo's  I..ast  Judgment.     See  Buonarotti     .         .        .     158, 159, 16*3 

Michael  Angelo's  Moses.    See  Buonarotti 157 

Marble  Tiles.    Sec  Byzes 166 

Mausoleum  of  Hadrian.    See  Antonio  di  Sangallo  ....      535 

Mercury,  The.    Sec  Gio.  Bologna 117 

Missal,  The  Illuminated.     (Brussels.)    See  Attavante     .        .               .57 
Mosaics  in  S.  Peter's.    See  Calandra 171 

Navicclla,  The.    See  Giotto 307 

Nuptials  of  Alexander  and  Roxana.    See  Aetion 4 

Parthenon,  The.    See   Ictinus 346 

Philip  IL  and  Morales,  Anecdote  of 412 

Place  du  Carrousel,  The.    See  Bosio 126 

Place  Vendome.     Sec  Bergeret  and  BoSio 102, 128 

Place  des  Victoires,  The.    See  Bosio ,126 

Porticos  of  Agaptos,  The 5 

Praxiteles,  Statues  by 469 

Praying  Boy,  The.    See  Boedas 115 

Rape  of  the  Sabines,  The.     See  Gio.  Bologna 117 

Rembrandt's  Prints,  Copies  of.     See  Baillic 65 

Rbamnusian  Nemesis,  The.    See  Agoracritus 10 

Shakespeare  Gall.,  Account  of.     See  Boydell 130 

S.  Mark's,  Venice ;  Porticos  around  Square  of.    See  Calendario     .       .       172 
Statue  of  Bavaria  (colossal).    See  Schwanthaler 546 

Tenebrario,  The.    See  Morel 413 

Torso  of  Hercules,  The.     See  Apollonius 49 

Vittoria  Colonna.     See  Buonarotti 159,160 

Venus  Anadyomene,  The.    See  Apelles 48 

Venus  coming  from  the  Bath.     See  Gio.  Bologna 117 

Venus  de'  Medici,  The.     See  Cleomenes 211 

Vera  Icon,  The.    (Prague.)    See  Mutiua 423 


NAMES  OP  ARTISTS,  AUTHORS,  AMA- 
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A. 

Aalst,  1,  629. 

Abate,  Andrea,  1. 

Abbate,  Niccolo,  1. 

Abbiati,  Filippo,  2. 

Abbot,  Lemuel.  2. 

Abel,  2. 

Abildgaard,  Nikolai,  2. 

Absboven  or  Apshoveii,  2. 

Acevedo,  Cristobal,  2. 

Achen  or  Acb,  Haiis  van,  3. 

Achtscbdling,  Lucas,  3. 

Acosta,  Cayetano,  3. 

Adda,  Conte  Francesco  d',  3. 

Adolfi,  3. 

Adriano,  3. 

Adrionssen,  Alexander,  4. 

Aebt.     See  Aalst. 

Aerts,  Richard,  4. 

Aertszen,  Pieter,  or  Laiigc  Pe^,  4. 

Action,  4. 

Afesa,  Pietro,  5. 

Agabiti,  Pietro  Paolo,  5. 

Agaptos,  5. 

Agar,  Jacques  d*,  5. 

Agasias,  5. 

Agatharcus,  6. 

Ageladas,  7. 

Agesander,  7. 

Agi,  Andrea  Cardelle,  8. 

Aglaophon,  8. 

Agiio,  Andrea  Salvatore,  8. 

Agnolo,  Sculptor.     See  Agostino. 

Agnolo,  8,  9. 

Agoracritus,  9. 

Agostino,  10. 

Agresti,  Livio,  11. 

Agrioola,  Christopher  Ludwig,  11. 

Agua,  Bernardino  del,  11. 

Agiiero,  Benito  Manuel  de,  11. 

Aguiar,  Tomas  de,  11. 


Aguirre,  Francisco  de.  U. 

Ainemok),  Yincenzo,  12. 

Aikman,  William,  12. 

Aken,  Joseph  van,  12. 

Akerboom,  12. 

Akers,  Benjamin,  12. 

Alba,  Macrino  d',  13. 

Albani,  13,  16. 

Alberelli,  Giacouio,  16. 

Alberici,  Enrico,  16. 

Albertinelli,  Mari5tto,  16. 

Alberti,  17,  18. 

Albertoni,  Paolo,  18. 

Albertus,  H.  C,  18. 

Albini,  Alessandro,  18. 

Alcamenes,  19;  vientionedy  10. 

Aldegrever,  Ueinrich,  19,  f»29. 

Aldighiero  or  Altichiero,  20. 

Aldrovandini,  20. 

Aleman,  Cristobal,  21. 

Alen  or  Olen,  Jan  van,  21. 

Aleni,  Tommaso,  21. 

Alesio.  Mateo  Perez  de,  21. 

Alexander,  Francis,  21. 

Alfani,  21,  22. 

Alfaro,  Don  Juan,  22. 

Alfon,  Juan,  23. 

Algardi,  Alessandro,  23. 

Algarotti,  mentioned^  169. 

Aliamet,  23. 

AUberti,  Gio.  Carlo,  23. 

Alibrandi,  Girolamo,  23. 

Aliense.     See'  Yassilacchi. 

Allan,  23. 

Allegri,  24,  28,  629. 

AUegrini,  Francesco,  29. 

Allet,  Jean  Charles,  29. 

Alloisi.     See  Galanino. 

Allori,  29, 629. 

AUston,   Washington,    30;     mentionedf 

384,  552,  629. 
Almeloven,  John,  34. 


i 
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/Moot,  Si. 

AnHOoni,  Yincenzio,  48. 

Alwinonto,  «Btlin,  ;H. 

Aiutlln,  J«n  Loui),  40. 

AlUtorfer.  AlbTMbt.  M. 

AUMlDli,  40. 

An«i>ui,  47. 

AltiMinin,  Crailofono,  36. 

Anbiluii  or  Antelmi,  4T. 

Alunno,  Nicoolo,  38. 

AnUMniiu,  47. 

ADMlte^ST. 

Antlqnui,  47. 
AnloUDei,  4T. 

An»to,37. 

Am.lii<«,8T. 

Antonello  d*  MeMlna.     See  Htmim. 

ADl«J^  ST. 

Anlonio,  Mm.     See  RidmondL 

Ambi™,  38. 

Antonio,  Pedro,  48. 

jLmtxxfft,  fhrittopher,  3«. 

ATitoiiisw,  (.'onieliua,  48. 

Ambnigi,  Domenioo,  38. 

A,«Um,  48,  829. 

Apoilodonis,  48. 

AoMrighl,  M.  A..  38. 

.^,„.Il.„io,  r-K 

Auw^  JoHeph,  38. 

Apolloni™,  48. 

Amici,  Fnmi«co,  40. 

AppeUul^  Jeu,,  49. 

Aniicntii,  4U. 

Appelmm,  Burnvd,  48. 

Amidimo.  Pompon™.  tO. 

AppiMi,  60. 

Aiiiigrai,  Gio.  Batlata,  W. 

Appletai,  Mr  ,  mintimud,  303. 

Aroling,  (:«rl  GuaUvua,  ». 

AppletoD,  Hon.  Natlau,  matiioiud,  3u. 

Amm«,  40.  41. 

AqaiK  BO. 

Ammon,  41. 

.\ibisls,  Osm,  51. 

Amorou,  41. 

a™,  Josef  de,  61. 

Archer,  Wjheham,  61. 

Aiiclulu*,  N    ii. 

Arco.  Alonw  dd,  61. 

Ancona  or  Anconitauo,  43. 

ArieU,J.me«  He,  61, 

Anderllni,  D,,  43. 

Anderioni,  43, 

Ar(!e.iL8,  AIes«ndro,  53. 

Andenon,  43. 

A,^o.  ['abl,,  de.  53. 

Anderton,  Henrj,  43. 

Arellano,  .lunn  de,  63. 

Aud™,,re»o,  42. 

Aretiiio,  Spinrflo.  53. 

Aodrm.  43,  43. 

Aretino,  mentioned,  ST8,  448,  BI4,  B7B. 

Audnsi  del  Sarto.     See  S««o. 

AretiHi,  CaBTe,  52. 

Andreani,  Andre*,  43. 

A™™Io,  Juan  C«io  de,  83. 

Andre™,  Ipi^lilo,  43. 

Ariaa,  FoTiiandeJ  Anb.nio,  63. 

Ariosto,  mi«li„H^,  673. 

Andriot  or  Handniol,  43. 

Aruteide.,  54,  829, 

Anedft,  Jiun  de,  43. 

Artoid.  Jama  Anthony.  54. 

Amai,  Pwlo,  43. 

AmiMino.  Vbieeniio.  64. 

Angdi  or  Angeli.,  43,  44. 

ArnAlfD.  64 

Angdico,  Fr»,     See  Flawte, 

Atpino,  64. 

Angeliiii,  Scipiaiie.  44. 

Arredoiido.  Don  l.idoro,  54, 

Arte-ea  y  Alfmro,  MatiM,  54. 

458,  45T,  a35,  ATO. 

ArWi»,  .laeob™,  56. 

Angelo,  44. 

A»per.  Ilaix,  55 

Aiiitien.  Paul,  44. 

Aspertini,  55. 

AnsiokUo,  44. 

AjHche.  Henri  ™t,,  50. 

A,,g..W,  41,  45. 

ABdjii.  Jan.  5fi,  629. 

Assen,  Jsn  Wallher  van,  6«. 

AnjtB,  Willbm,  48. 

AeierreW,  Giovaecliino,  68. 

Aniebliii.  4G. 

Aela,  Andre*  deU',  68. 

Anjmi.  Ren*  A\  48, 

AiOe^,  ,Tohn,  6(1. 

VnnJdo,  Gio.  Andrea,  16. 

M-'aenoiiw™,    ^iee  h.^MB&s. 

NAMES  OF  ARTISTS,  AUTHORS,  ETC 


Aobert,  57. 
Aubiu,  ST,  5S. 
AuWriet,  t'laudo.  5B. 
^deiiocnlB  or  Oudenaenlt.  bS. 
Audouin,  Pierre,  bS. 
Audmn.  68.  b&. 

Audubon,  Jolin  Junes,  60,  639. 
Augur,  Bwwlsiiih.  00. 


Ataiiiii  or  Avuizi,  6 


Aveliue,  00,  61. 

Avellirio,  61. 

AvibuB,  (iaipar  xb,  61. 

Avoenrdo,  Pietro,  GE. 

AnMit,  PftcT  nui  der,  61 

Avril,  61. 

AllnunD,  LeofiM,  61. 


Bwui,  Johu  At,  Si. 
BiUMarini,  Jajoju,  e3, 
BuEicio.     See  GhuIU. 
Uaccio.     See  Delia  Porta. 
Uuehekif ,  Jacquea,  63. 
Bwibelkir,  63,  63. 
Buhiaau    See  Ubertiuo. 
■taekeied,  GiW,  63. 
Itu^hufien,  aS,  630. 
BaeiH,  JflcquH  de  k,  S3. 
BagGool,  64. 

llMlBa,  CapUin  William,  04. 

BhUI,  David,  6S 

Ulhi,6S. 

B^JHdo,  Glo.  BatiaU,  66. 

Batker,  65. 

Halcli,  Lmaro.  65. 

i(nl,lo.inelti,  .Vle„i„,  65. 

Bftldriehi.  i;;ii«.pp.,  66. 

BaUDoc),  Urn.,  m. 

BahhiDg,  Hani,  66. 

BalenbiHi,  Jean  Jaeqiira.  ST. 

Balea,  HdoHcb  tun,  6T. 

Balatia,  Antonio,  6T. 

Ralkema,  mtnlimfii.  434. 

Balti.  J.  Gfloi^et,  RT. 

Bambini,  6T. 

Bamlnceia.     See  Peter  de  I^r. 


Horlnitel 


,  Iteniardini 
D,  Gio.  tiiaam 


te  Caldona  de  la,  Ta 


Rorljuini,  BM,  7( 

llurbier-WaDioniie,  Jaeqnn  Loo,  TO. 

Barbien,  Domeoico  del  TO. 

Barhieri,  70. 

Bares,  i>0li  Vice 

Bardin,  Jrjan,  TO. 

Burlier,  Bolert.  JO. 

BarnuevcDon  Scb(uti;in  de  Bensn,  TO. 

Bopoccio,  Federigo,  TO. 

Bawn,  T3. 

Ilnro»«i.  Jucopo,  12. 

IturreC,  (jeorge,  72, 

IWrj,  Jnnia,  73, 

Bartholomew,  Tjiward  SlMtfield,  78. 

Bartoli,  Pietro  Saiite,  74. 

B].rtoli>i  of  PiacBiia,  T4. 

BHrtolIni,  Tl. 

Bartolo,  74,  76. 

Bartoloinmeo,  Fra.  Sm  PMU,  Bwxna 
deUa. 

BajtoLoTKi,  t'raucoaoo,  Tb. 

BartBch.  .^dam,  75:  mtMiaiud,  SS,  188. 
2Sr,,  WA.  366,  373,  386,  300,  40B, 
446,   448,  fiB3,  US,    STB,  083,  603, 

61b,  sn. 

Bai,  .tacqiies  rhili[^  k,  TG. 

Basiiti,  Marco,  75. 

Basili.  Pier  Angiolo,  7B. 

BasKino,  7C,  77, 

hasaen,  IlarlhdloTuevr  van,  77. 

Ba»e[»rtf,  Francea  Xagdalene,  TT. 

Basvtti,  Mtn  Antonio,  77. 

BaMi,  77. 

Bait,  Dominic  de,  78. 

Baitaro,  Giua^pe  del,  78. 

Bastaruolo,  D.    See  Haiziwli,  FUippo  or 

Giimq^pfl. 
Baton  i  or  Bolloni,  Fompeo,  78. 
Battifeni.  Laura,  mtntiimtti.  41. 
Banitct,  Stephen,  78. 
Itauduinn,  Anthony  Fraucit,  78. 
Baiir,  78,  79. 
Bausa,  Urei^lo,  TO. 
Bajeu  y  SuWas,  Di 
Bajeu.  Don  Rnjnx 


Bazin, 
Bazzi 


licholaa. 
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BoTui  or  BwDii,  103. 
Bniiibci,  Pin  Antonio,  104. 

Dt-mnerU,  N'icaiw,  104. 
Htmard,  HI4. 
1.  Heniini,  Gig.  Loreuio.  IM. 

Bern',  .1™.  linpliile,  JOffl. 
liemfiuette,  Akiiiso,  lUfl. 


I,  llRvici 


i,  87. 


Becntniteii,  Aknodcr,  85. 
Brt^eon»]liu.S5,630. 
tlrgsnUi,  Antonio,  86. 
Uegu,  Cfairin,  8fl. 
BpgjD,  AlinUiao:    "" 
lleham,  8U.  r 
BelitK*.  WiU 
IW,:li  iir  Ik- 
Bdnudii 


Bdlini,  89-90,  630. 
fiBQininiHi,  VitlDX,  9a. 

Bdluri,  mrfliimcd,  71 
Bdlotti,  limianlo.  MR, 
BellraKo,  (iio.  Antonio.  9B,  630. 


Bertbrienij,  Jean  Simon,  106. 

Bertin,  Nicboki,  107. 

BBtucd,  lOT. 

Benie,  Ourie*  Clemctit,  107. 

Baclwj,  107. 

Bnsiii,  ■■»lo  Emilia,  107. 

BntaH.  107. 

BeUdini,  Pietn,  lOT. 

Betti,  Pidn  Biigio,  IDS. 


Sn  Pintnriechici. 


Biancuai,  108. 

Bled,I08. 

KgoidL    Sm  Gbirhnibia. 

Bipui,  VHtorio.  1U8. 
Biliierti,  Gio..  101'. 
BiltiuB,  Fraiii^is.  1U9. 
Binck,  Jamis,  IIW. 
BinJi,  Thomu,  109. 
llinl.  Edward.   1011. 
Biscaino.  Ilartoluninwo.  10>. 
BiKt-Cbatlei^jnaiuiucl  JIO. 
Biu,^lichKL  ilO. 
Kraulu.  Tier  Fmwraro,  IVt. 
Biwuccio,  Leomrdo  Ji,  110. 
ViMixa.  BcmanlirKi.  IlO. 
BUclKniiU,  illclncl  aud  SiiDoa, 
ttlHi:liii>ore,  .Inlin,  111. 
Blake.  William.  111. 
Blani-liarf,  .Parqlir.,  111. 


Betdnni,  XidHJiB.  99,  «30. 
ficRhK,  rebr,  101. 
Ben;,  MiUiiu  mi  da>,  108. 
Brr^   mricvin.  103.63a 
Bniw,  TWiiel.  102. 
Bncrm.  Viem  N'nkur;iic.  103. 
Baskr.  .1iKrpli.in2. 
Bn):niullrr.  Juin  Gcotgc,  102. 
Bninnmlh.  10-1. 
nakbn<ken.  10.1,  630. 
«rrttn«ii«.  Hfnrv.  10*. 

BFTfilU.'hiCT 


Btoodcd.  Uncrlot,  113. 

W.«>L  I'Me*.  I  4,  630. 
Bkuldine  or  BiDlfliiie,  11 


L>im»t"tio«td,^K'^-«K'-    ^w<«H«,Vi^»a»- 
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Bocciardo,  115. 

Bockhorst,  John  vifti,  115. 

Boedas,  115. 

Boece,  C  F.     See  Boetius. 

Boehm.     See  Behani. 

Boel,  Pieter,  115. 

Boethiu,  115. 

Boetius,  115. 

Boeyermanns,  Theodor,  115. 

Bohn,  meHtionedy  082. 

Boissieu,  Jean  Jacques  de,  116. 

Boizot,  116. 

Bol,  116,  117. 

Boldrini,  Joseph  Nicolas,  117. 

Bologna,  Gio.  or  Gian,  117. 

Bobgnese,  II.     See  Grinialdi. 

Bolognini,  117. 

Bolswert  or  Bolsuerd,  118. 

Bombelii,  Sebastian,  118. 

Bonacina,  Gio.  Batista,  118. 

Bonaaoni,  Giulio,  118. 

Bonatti,  Gio.,  118. 

Boncuore,  Gio.  Batista,  118. 

Bone,  Henry,  119. 

Bouesi,  Gio.  Girolamo,  119. 

Bonfanti,  Antonio,  119. 

Bonfigli  or  Buonfiglio,  Benedetto,  119. 

Boni,  Giacomo,  119. 

Bonifaccio,  Francesco,  119. 

Bonifazio,  Veueziano,  119,  630. 

Bonington,  Richard  Parkes,  120,  630. 

Bonone,  Carlo,  130. 

Bonsignori,  Francesco,  120. 

Bonviciiio,  Alessandro,  120,  630. 

Booiien,  Arnold  van,  121 

Bordone,  Paris,  122,  631. 

Borgani,  Francesco,  120. 

Boi^iani,  Orazio,  123. 

Borgognone,  Ambrogio,  124,  631 . 

Boi^ognone,  II.     See  Gortese. 

Borras,  Nicholas,  124. 

Borrekens,  124. 

Bm^uto,  124. 

Borzone,  124. 

Bos  or  Boscbe.  125. 

Bosch,  or  Uossche,  125. 

Boschaert,  Nicholas,  126. 

Boschi,  126. 

Boschini,  Marco,  126. 

Boscoli,  Andrea,  126. 

Boselli,  126. 

Uosio,  Francis  Joseph,  12b. 

Bosschaert,  Thomas  Willeborts,  127. 

Bosse,  Abraham,  127. 

Both,  Jan  and  Andries,  127,  631. 

Bottala,  Gio.  Maria,  127. 

Botticelli,  Sandro,  127,  631. 

Boucbardon,  Edme,  128. 


Boucher,  Francois,  128,  631. 

Boucquet,  Victor,  129. 

Boulanger,  John,  129. 

Boullongne,  129. 

Bouman,  P.,  129. 

Bourdon,  Sebastian,  129. 

Bourgeois,  Sir  Francis,  130. 

BouBseau,  Jacques,  130. 

Bout,  130. 

Boydell,  John,  130 ;  mentioned,  502. 

Braccioli,  Gio.  Francesco,  131. 

Brakenburg,  Regnier,  131. 

Bramante  d'Urbino,  131. 

Bramantino.     See  Suardi. 

Brambilla,  Gio.  Batista,  132. 

Bramer,  Leonhard,  132. 

Brauwer  or  Brower,,  Adrian,  132,  631. 

Brea,  Ludovico,  133. 

Brebiette,  Peter,  133. 

Breda,  John  van,  133. 

Bredael,  133. 

Bree,  133. 

Breenberg,  Bartholomaeus,  133. 

Brekelenkamp,  Quiriu  van,  134. 

Bresang,  Hans,  134. 

Breughel,  134,  631. 

Breukelaar,  Henri,  Junior,  134. 

Breydell,  Karel,  134. 

Bridell,  Frederick  Lee,  135. 

Bri^s,  Henry  Perronet,  R  A.,  135. 

Bril,  135. 

Briuckman,  Philip  Jerome,  135. 

Briosco.     See  Riccio. 

Broederlain,  Melchior,  135. 

Brompton,  Richard,  135. 

Bronkhorst,  135,  136. 

Bronzino,  Angiolo,  136,  631. 

Brown,  Mather,  136. 

Browne,  John,  136. 

Bruges,  John  of,  136. 

Brun,  Le,  Elisabetta.     See  Lebnin. 

Bran,  Charles  le,  136. 

Brunelleschi,  Filippo,  137. 

Brussel,  Paul  Theodore  van,  138. 

Bruyn  or  Bruin,  138. 

Bry  or  Brie,  Theodore  de,  139. 

Bryan,   mentioned,  75,   107,  132,   293, 

409,  410, 
Bucklaer,  Joachim,  139. 
Buffalmacco,  139. 
Bugiardini,  Giuliano,  139,  631. 
Buister,  Philip,  140. 
Bullinger,  John  Balthasar,  140. 
Bunel,  Jacques,  140. 
Buonaoorsi.     See  Vas^. 
Buonamici.     See  Tassi. 
Buonarotti,  Michael  Angek>,  140,  63l«.«^ 
Buoid,  1^5, 
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Burghers,  Michael,  166. 
Biu^kmair,  16G. 
Burke,  mentioned^  503. 
Byzes  of  Naxos,  166. 

c. 

Cabel  or  Kabel,  Adrian  van  der,  166. 

Cabezalero,  Juan  Martin  de,  166. 

Caccia,  Guglielnio,  167. 

Caccinoli,  Gio.  Batista,  1G7. 

Caffa,  Meichiore,  167. 

Caffieri,  167. 

CagUari,  Paolo,  167,631. 

Cagnacci,  Guido,  171. 

Cairo,  Cavaliere  Francesco,  171. 

Calabrese.     See  Preii. 

Calabrese.     See  Cardisco. 

Calandra,  Gio.  Batista,  171. 

Calcar,  Hans  von,  171. 

Caldara,  Polidoro,  171. 

Calendario,  Filippo,  172. 

Calense,  Cesare,  172. 

Caletti,  Giuseppe,  172. 

Call,  John  van,  172. 

Callcott,  Sir  Augustus  Wall,  172,  632. 

Calleja,  Andres  de  la,  172. 

Callet,  Antoine  Fraii9ois,  172. 

Callimachus,  173. 

Callot,  Jacques,  173. 

Calvart,  Denis,  173. 

Camassei,  Andrea,  174. 

Cambiaso,  Luca,  174. 

Cambio.     See  Arnolfo. 

Camerata,  Giuseppe,  174. 

Camilo,  Francisco,  174. 

Campagnola,  174. 

Campalastro,  Ludovico,  175. 

Campanna,  Pedro,  175. 

Camphuysen,  Theodore  Raphael,  175, 632. 

Campi,  175. 

Canachus,  175. 

Canal  or  Canale,  Antonio,  176,  632. 

Candido.     See  Witte. 

Cano,  Alonso,  170. 

Canova,  Antonio,  177.    ' 

Cantagallinn,  Remigio,  184. 

Cantarini,  Simone,  185. 

Cantofoli,  Ginevra,  185. 

Canuti,  Domenico  Maria,  1^5. 

Capella,  Jan  van  de,  185,  632. 

Garacciolo,  Giambattista,  185. 

Caraglio,  Gio.  Giacomo,  185. 

Caravajjgio.     See  Amerighi! 

Cardi,  Ludovico,  186. 

Cardisco,  Marco,  186. 

Carducci  or  Carducho,  186. 

Oarew,  Joseph,  mentioned,  1% 


Cariano,  Gio.,  187. 

Carlevariis,  Luca,  IST. 

Carloni,  187. 

Carotto,  Gianfrancesoo,  187. 

Carpaccio,  Yittore,  188. 

Carpi,  188. 

Carpioni,  Giulio,  188. 

Carracci,  The,  188-196,  632. 

Carr^  or  Carrey,  Michael,  196. 

Carreno,  196. 

Carriera.     See  Rosalba. 

Cars,  Laurence,  197. 

Carstens,  Asnius  Jacob,  197. 

Carucci,  Jacopo,  198. 

Casalina,  Lucia,  198. 

Casanova,  Francesco,  198. 

Casentino,  Jacopo  di,  198. 

Casolani,  198. 

Cassana,  Gio.  Francesco,  198. 

Cassteels,  Peter,  199. 

Castagno,  Andrea  del,  199. 

eastern,  199. 

Castello,  199. 

CastigUone,  Gio.  Benedetto,  199. 

Castillo,  200. 

Catena,  Yincenzo,  200. 

Catlin,  George,  200. 

Cavalcaselle,  Signor,  mentioned^  396, 4d& 

CavaUini,  Pietro,  201. 

Cavallino,  Bernardo,  201. 

Cavallucci,  Antonio,  201. 

Cavarazzi,  Bartolonieo,  201. 

Cavedone,  Giacomo,  201. 

Caxes,  201,  202. 

Caylus,  Comte  de,  62,  202. 

Celestl,  Andrea,  202. 

Cellini,  Benvenuto,  202. 

Cephisdotus,  203. 

Ceracchi,  Joseph,  203. 

Cerano,  II,  204. 

Cerezo,  Matteo,  204. 

Cerquozzi,  M.  Angelo,  204. 

Cesare  da  Sisto.     See  Sesto. 

Cesare,  Giuseppe,  204. 

Cesi,  Bartolommeo,  204. 

Cespedes,  Pablo  de,  204. 

Chahry,  Mark,  205. 

Chall^,  Charles  M.  A.,  205. 

Chanibers,  Geoi^e,  205. 

Chanipaigiie,  Philippe  de,  206,  632. 

Chantrey,  Sir  Francis,  206. 

Chardin,  .Tean  Baptiste  Simon,  206,  632 

Chaudet,  Antoine  Denis,  206. 

Cheney,  Seth,  207. 

Chodowiecki,  Daniel  Nicolas,  207. 

Christoph,  207. 

Christophsen,  Pieter,  207. 

Churriguera,  Josef  de,  208. 
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«tiiio,  208.  Ck)rtot,  Jean  Pierre,  224. 

Glabriel,  208.  Cosimo,  Piero  di,  224. 

led,  4G2.  Cossa^  Francesco,  224. 

,  208.  Costa,  Lorenzo,  226. 

ubettino,  208.  Cosway,  Kichard,  226. 

!ardi.  Cotan,  Juan  Sanchez,  226. 

)negliano.  Cotes,  Francis,  226,  633. 

anni,  209.  Cotignola,  226. 
ibattista,  210;  merUionedy     Courtois,  Jacques.     See  Cortese. 

Cousin,  Jean,  226. 

210.  Couston,  227. 
Battista,  210.  Coypel,  227,  228. 
Bles.  Coxcien,  Michael,  228. 
),  211.  Coysevox,  Antoine,  228. 
iony,  211.  Cozens,  John,  228. 

J,  211.  Craesbecke,  Joost  van,  228,  633. 

Craeyer,  Gaspard  de,  229. 

larisseau,  211.  ^  Cranach,  Lucas,  229,  231. 

1,  211.  /^  Crawford,  Thomas,  231. 

211.  Crawford,  Louisa  W.,  mentioned,  232. 
bal  Vail,  211.  Credi,  I^reiizo  di,  232,  633. 

J12.  Cresilas,  233. 

212.  Crespi,  233. 

,  212,  632.  Cristofori,  233. 

212.  Crivelli,  Carlo,  233,  633. 

ano,  213.  Croiue,  John,  234. 

2.  Cross,  John,  236. 

214.  Crowe  and  Cavalcaselle,  mentioned,  20. 

?r,  215.  Curia,  Francesco,  235. 

Cisco,  215.  Curradi  or  Currado,  235. 

11,  215,  632.  Cuyp,  236,  633. 

?r  Wilhelni  of,  215. 

iigelo".     See  Mitelli.  y^ 

n,  21G.  ^ 

ino,  216.  Daddi,  Beniardo,  236. 

lio,  216.  1632.     Daelliker,  John  Rudolph,  236. 

ambatista  Cima  da,  216,     Dalil,  236. 

[  de,  216.  Dalmasio,  Lippo  di,  236. 

1,  217,  632.  Damer,  Hon.  Anne  Seymour,  236. 

iliere  Gio.,  217.  Danby,  Francis,  237. 

lei,  217.  Dance,  Sir  Nathaniel,  237. 

no  di.  217.  Dandini,  237. 

les,  217.  Daniell,  llionias,  237. 

I,  217.  Dannecker,  Johann  Heinrich,  238. 

217.  Dante,  Girolamo,  238. 

incleton,  217.  Dante,  mentioned,  154,  306,  393,  543 

es^  210,  633.  Dario  da  Treviso,  238. 

dier,  220.  Daull^,  Jean,  238. 

irio,  220.  Daven,  Leon,  288. 

David,  238,  239,  633. 

el,  220.  Dawe,  George,  239. 

•nelis.  220.  Deas,  Charles,  239. 

do,  221.  Decamps,  Alexander  Gabriel,  240,  633. 

>  Allegri.  Decker  or  Dekker,  240. 

Deelen,  Dirk  van,  240. 

ia.  224.  Delacroix,  Eugene,  240,  634. 

,  224.  Delaroche,  Paul.  241,  634. 

tla,  224.  Delft,  241,242. 
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Delli,  Delb,  342. 

Delmont,  8+3- 

Dmii  or  Di^ii;!.  Simon,  2i3. 

Dernier,  liilUiuar,  249,  634. 

Dneiiruis,  Mr..  ii„nli..iuit,  130. 

L>«p1ac«<<<  l/Hiia,  943. 

Deaportefl.  Fnui^ia,  S43. 

DBtro;,  Jean-t'raiifau,  343. 

DeuUch.     See  Jluiuel. 

Devil,  341. 

DIu,  Uleuo  Valentine,  343. 

IKepenbeek,  Abnhimi  van,  343. 

Dleit.  Ailriuii  vui,  314. 

l^etUal»i,  I'etroiii,  344. 

llielrk-li,CbriBliiin  IV.  E,,  344. 

Uioiijsiui,  mfiAwl,  483. 

Dolwod,  WUliuui,  345. 

Does,  345, 

DocKelt,  W.  E.,  mea<umtd,  409. 

Dold,  Oiitii,  345,  £34. 

llomerikhino,  340. 

DonateUo,  950. 

Done,  or  Dona.     See  Uccello. 

Uuiii,  A'lorie  or  Done,  Sal. 


I  Willi 


1,362. 


Douilyirfl, 

Uouglily,  l'lHiuij»,  'im. 

Dow,  Geriurd,  292,  mentimi-l,  407, 

Dnvet,  953. 

Drulliu^,  Mi<:bel  Msrtin,  253. 

Dniat,3S3. 

DnnuJi,  Jenn  Geramln,  954,  634. 

Druninioiiil,  Sauiuej,  334. 

Dubliels,  234. 

Dun.  A.,  264. 

Ih.i-q,  Jan  le,  254. 


lIUM-e;.^,.,  2r.S. 
Du[iat;,  Cliiirlea  Mereier,  35G. 
lluqueinoy,  liVnnfois,  257. 

Iiiirer,  Alliert,  257;  mentonerf,  05,  103,      FeiTaro,273, 
973,  305,  446-  I'—i  '^'—  ' 

nusart,Cornelins,3Gl. 
Djoe,  WilliMH,  201. 


Ednionits,  Jnlin  W.,  3GS. 
&i^.  AueuiUiB  [.enpolH,  2S3,  634. 
Kginont,  Ju«tua  vnn,  Wi. 
Eiiubeek,  Jobiutn  Knpbon  von,  369. 
Elligei  or  Elger,  Otlomiir,  363. 
Elliot,  Clmrlea  Lorins<  ^^■ 
Elniar  or  Elmer,  Slt^Uen,  363. 
EUtiacke,  Ibiginukl,  304. 
Eliheiniar,  Ailaiii,  904, 
EmeTHin,  tiimlioKiil,  i)GS. 
Eu.poli.  Jscopo  aiiuienU  d.i.  SSi 
En^brechlwi,  Oimelis,  9j4 
Es  or  DsKD,  Jncob  tim,  SIJ5. 
EKnIaiite,  Juan  Antonio,  3G5. 
E>|Kitr<iDii(1d,  ^Utbieu,  305. 
Espiiiona,  Jftdnto  Jeroniraa  de,  915. 
Etty,  Williiun,  305,  634. 
EuMbiu  di  San  Gioi^o,  366. 
Eutycliidn,  905. 
EvenlinSen,  Aldert  ran,  368. 
Everett,  Edward,  taentioaid,  316. 
Ejck,  Vnn,  306-3U9,  635. 


Fahriaoi 
Futirimw 
PaUullua, 


<r  Fo»tii 


i,  271. 


Farinato,  Paulo,  279, 
Farrington,  Joseph,  979. 
Fassolu,  lleruardiiTO,  272. 
Fnttore,  II.     See  Teniii 
Feke,  Itoliert,  373. 
Ferg,  Paul  Fmncia,  272. 
idez,  372. 


Feniffl!i,Andreidi  Plero,  37*. 

Feti,  Bomeoioo,  274. 

See  DuquesiKir 


EHrlom,  RichanI,  202. 
EiHlblie,  Sir  Charles  I,.,) 
F>:khout  or  Eeckhotit.  203 
Edetinck,  (lerarct,  262. 
Edema,  Gemnl,  902, 


Flaniniinso, 
Fiesole,  Fra  Gio,  dn.  974, 
Fiesole,  Hiiio  dn,  270. 
Ficino,  Auiliroglo,  370. 
tlllppi.  Sehnttiano,  376. 
Fdocania,  270. 


NAMES   OF  ARTISTS,   AUTHORS,   ETC. 


Stefimo,  3TT. 

Qdle,291. 

0<<i.     SecNlmi. 

GaW^eos,  Ftnm,io,  291. 

Banwcio. 

(Jidii,  201,  2K2. 

«i.  278. 

GurU>.  lUBiwlli.^.,  del,  292,  635. 

lobn,  278;    vuMic«d,  IIT, 

CuV'''"'''l>'""""c".3»a. 

Garofi.!.-,  ai<2,  9S5. 

nlliolet,278. 

Gnrai,  l.u,l„.i(N,,  392. 

«ttit,  279. 

Gu»l.  Luau,  283. 

SelmatluKi,  279. 

GusBer,  IUi.b,  2U3. 

(18.  279. 

G.1U,  Ifenurciiiiu,  203. 

.laKtllo,  280. 

Gnulli.  Gio.  Itattisu,  298. 

280. 

Cull  de  St.  Geroimiii,  298. 

80. 

Gujiwod,  Bol«il,  303, 

,635. 

G«1>Im.  Andrew,  203. 

vKHiiontd,  see. 

Geldcr,  Aart  de,  293. 

iB0da.28l,63&. 

Gefcs.CJamle.     See  T.omiine. 

).n.b,.,281. 

iIm  Je  la.  282. 

Gennari,  Bciwdelto,  29*. 

I«n,  282, 

Genoeta.  Al«l.ani,  29*. 

,  .lameB,  282. 

OeiitllHchi,  i'M. 

Jenn-llonor^,  283,  (Ofc 

Gfnni.  204,  21tS. 

I'Letro  delb,  282,  686. 

Writanlt,  Jean  Louii,  296. 

Ill,  283. 

Go»i.  Franueaco,  205. 

io,  28-i. 

Gegmer,  Solomon,  MB. 

nti>ce«o,  283,  G3&. 

GhelnorGhejTi,.Tiuiiw,  296. 

Froiickeii.  285 

(SKnt,  Juatug  vsn,  295. 

ittisla,  285. 

Ghmrdo  delle  NoUe.     S«  Houthortt 

m.  281. 

Chrai.  I'ii-rilkT,.  I'ifT  Uone,  a3i. 

lolo  ili.  286. 

GiMiherti.     Sre  Snr,  Galto. 

Uutin,  287. 

Gianibono.  Midiele,  389. 
Gihl«n,  Grii,.lli.iB.  399. 

GilBon.  299.  300. 

(Iiilip,  287. 

Oillniy.  .Ii>n>ei,302. 

1in  Cnepar,  387 

Gilpin.  Sawrev,  303. 

4)>rt,  287. 

Giordam,  Ijim,  303. 

innirdiKo.  287. 

Gloreionf.  304,  68S. 

uKe*™,  288, 

Ciottino,  390. 

FiUiBni  H.,  ,lr., 

,288. 

Giotlo,300    B«w;<w«J,  10,  290, 893,1 

^umIi,  Henrj,  288. 

(iimrdon,  Fraf,fol«,  308. 

■rich.  38). 

Girodet.  \mi^-  Ijiiill,  309. 

nd,  289. 
289. 

G. 

Glaiibfr!  .iHn.  309. 

Glaliciii,  309. 

ill,  Bii«nt,  289 

Glockenton.  Albert,  309, 

pione  da.     See  Puliane. 
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Goes,  Hugo  van  der,  310. 

Goethe,  mentioned^  475. 

ixoltzius,  Heinrich,  310. 

Gomez,  Sebastian,  310. 

Gondolach,  Matthaus,  311. 

Good,  T.  S.,  311. 

Gool,  John  van/  311. 

Gortzius,  Gualdorp,  311. 

Gossaert.     See  Mabuse. 

(Jioudt,  Count  de,  311. 

(lOigon,  Jean,  311. 

Goya  y  Lucientes,  Francisco,  811,  636. 

Goyen,  Jan  van,  312,  636. 

Gozzoli,  Benozzo,  312. 

Graff,  Anton,  312. 

Graat  or  Grait,  313. 

Grammatica,  Antiveduto,  313. 

(xranacci,  Francesco,  314. 

Grandi,  314. 

Granet,  Fran9ob  Maurice,  314. 

Graziani,  Ercole,  314. 

Grebber,  Pieter  de,  314. 

Greff,  Jerome,  315. 

Green,  Valentine,  315. 

Greenough,  Horatio,  315. 

Grcuze,  Jean  Baptiste,  316,  636. 

Grien  or  Griin.     See  Baldung. 

Griffier,  Jean,  316 

Grimaldi,  Gio.  Francesco,  316. 

Grimm,  mentioned,  137,  145,  154,  281, 

304. 
Grimou,  Grimoux,  or  Grimoud,  316. 
Gros,  317. 

Griinewald,  Matthew,  317. 
Gryeffor  Griff,  317. 
Guardi,  Francesco,  317,  636. 
Guercino,  318,  636. 
Gu^rin,  Pierre  Narcisse,  321. 
Guido.     See  Reni. 
Guillain,  Simon,  321. 
Gyssens  or  Ghysells,  Peter,  321. 

H. 

Haanshei^en,  Jan  van,  321. 
,•     Haarlem,  Cornelia  van.     See  Comelisser. 
Haarlem,  Dierick  van.     See  Stuerbout. 
llackaert,  Jan,  322. 
Hackert,  Jacob  Philip,  322. 
Hagen,  Jan  van  der,  322. 
Hainzelmann,  Elias,  322. 
Haldenwang,  Christian,  322. 
Haller,  John,  322. 
Haller  (poet),  mentioned,  424. 
Hals,  Fmns,  323;  mentioned,  687,  636. 
Hamilton,  323. 
Hannenian,  Adrian,  324. 
Harding,  Chester,  324. 


Harlow,  George  Henry,  324. 

Hartmann,  Johann  Jacob,  324. 

Haydon,  Benjamin  Robert,  324. 

Haymann,  Francis,  324. 

Head,  Guy,  324. 

Heaphy,  Thomas,  325. 

Heanie,  Thomas,  325. 

Heath,  James,  325. 

Heck,  Nicholas  van  der,  325. 

Heda,  Willem  Rlaasz,  325. 

Heem,  325. 

Heere,  Lucas  de,  325. 

Heil,  Daniel  van,  326. 

Heineken's    Dictionnaire    des   Artistes, 

mentioned,  173,  399. 
Heins,  Heinsius,  or  Ens,  326. 
Heintsch,  Johann  Georg,  326. 
Heinz,  Joseph,  326. 
Helmbrecker,  Theodoi'e,  326. 
Helmont,  Matthew  van,  326. 
Heist,  Bartholomew  van  der,  327,  636^ 
Hemessen,  Jan  van,  327. 
Hemling,  Hans.     See  Memling. 
Hemskerk,  327. 
Hendreks,  Wybrand,  327. 
Herlen,  Frederick,  327. 
Hernandez,  Gregorio,  327. 
Ilerp,  Gerard  van,  328. 
Herrera,  328. 
Hersent,  Louis,  329. 
Heusch,  329. 

Heyden,  Jan  van  der,  329,  636. 
High  more,  Joseph,  329. 
Hilliard,  Nicholas,  329. 
Hilton,  William,  329. 
Hire,  I^urent  de  la,  330. 
Hobbema,  Mindert,  330,  637. 
Hodges,  William,  330. 
Hoeck,  Jan  van,  330. 
Hoecke,  Robert  van,  330. 
Hoefnagel,  Jooris,  330. 
Hoekgeest,  G.  or  C,  331. 
Hoet,  Gerard,  331. 
Hofland,  Thomas  Christopher,  331. 
Hogarth,  William,  331,  637. 
Hogenberg,  334. 
Holliein,  334,  637. 
Holland.     See  Dance. 
Hollar.  W^enceslaus,  341. 
Holloway,  Thomas,  342. 
Hondekoeter,  Melchior,  342,  637. 
Hondius,  Abraham,  342. 
Honthorst,  342. 
Hoogh,  Peter  de,  343,  6o7. 
Hoojrhe,  Romeyn  de,  843. 
Hocpstraeten,  343. 
Hope,  Mr.,  mentionedj  666. 
Hopfer,  343. 
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er,  John,  343. 
nans,  John,  343. 
IS,  John,  344. 
r,  Harriet,  mentionefl,  301. 
Eiken,    Arnold,    344;     mentioned^ 
514. 

aken,  Jacob,  344. 
n,  Jean  Antoine,  345,  637. 
>n,  Richard,  345. 
d,  Henry,  345. 
,  John  Kodolph,  345. 
jnburgli,  Joon  van,  345. 
n,  Thomas,  346. 
lans,  346. 
m,  346,  637. 

I. 

)n,  Julius  (^8esar,  346. 
5,  346. 

,,  .loseph  Gabriel,  346. 
Innocenzo  Francucci  da,  346. 
n,  (I  C,  347. 
,  Henry,  347. 
,  Ignacio  de,  347. 

J. 

•  da  Casentino.     See  Casentinc 

Otto,  mentioned^  403. 

)n,  Mrs  ,  mentioned^  302,  304. 

)ne,  George,  347. 

Francois.     See  (ylouet. 

,  Cornelius,  348. 

s,  Abraham,  348. 

ns.  Victor  Honorius,  348. 

,  Karel  du,  348,  637. 

s,  348. 

John  Wesley,  349. 
t,  Ed  me,  349. 
,  Christoj)her,  349. 
,  Charles,  349. 
,  Vicente  de,  349. 
J50. 

,  Lieve  de,  350. 
ns,  Jacob,  350. 
let,  Jean,  351. 

Pierre,  351. 
luan  de,  351. 
of  Padua,  351. 
of  (Jhent,  352. 
,  Filippo,  352. 
1,  Paul,  352. 

K. 

See  Cal)el. 
Johann  Mathias,  352. 
See  Calcar. 


Kalf,  Willem,  352. 

Kauffniau,  Maria  Angelica,  353. 

Kerkhove,  Joseph  van  der,  353. 

Kessel,  Van,  353. 

Ketel,  Ciomelis,  354. 

Keulen  or  Ceulen,  Jansons  van,  354. 

Keux,  John  le,  354. 

Keyser,  Theodor  de,  354. 

Keyzer,  Henry  de,  354. 

Kierings  or  Cierincx,  354. 

Kilian,  354. 

King,  Charles  B.,  354. 

Kiss,  Augustus,  355,  633. 

Klerck,  Henry  de,  355. 

Klomp,  Albert,  355. 

Klopstock,  mentioned^  430. 

Kneller,  Sir  Godfrey,  355. 

KnoUer,  Martin,  355. 

Knowles,  John,  mentioned^  288. 

Kobell,  355,  356. 

Koninck  or  Coninck,  356. 

Koning,  Salomon,  356 

Koningh,  PhUip  de,  356,  638. 

Kraffl,  Adam,  356. 

Krug  or  Knigen,  357. 

Kugler,  mentionexi,  34,  38,  94,  139,  16C, 

188,   216,  228,  272,  289,   297,  393, 

435. 
Kupetzky,  Johann,  357.       ' 


L. 


Laer,  Pieter  van,  358. 

Lafond,  Charles  N.  R.,  358. 

Lafosse,  Charles  de  la,  358. 

Lagr^n^e,  Louis  J.  F.,  358. 

Laguerre,  I^uis,  358. 

Lairesse,  Gerard  de,  359. 

Lambert,  (Jeorge,  359. 

Lana,  Ludovico,  359. 

Lancret,  Nicholas,  359,  638 

LantUni,  Taddeo,  359. 

Lanfranco,  Gio.,  359. 

Lanini,  Bernardino,  359. 

Lanzl,  mentioned,  24,  50,  57,  68,  119, 

123. 
Lapo,  Amolfo,  360. 
LargiUi^re,  Nicholas,  360. 
Lasinio,  II  Conte,  360. 
Lasne,  Michael,  360. 
Lastuian,  Pieter,  360. 
Launitz,  Edward  von  der,  360. 
Lauri,  Filippo,  360. 
Lawrence,  Sir  Thomas,  360. 
Lazzarini,  Gregorio,  361. 
Leal.  Don  Simon  de  Leon,  361. 
Lebrun,  361,  638. 
Lecomte,  Felix,  361. 
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Leeuw,  361. 

Leffevre,  or  F^vre,  361. 

I^lie,  Adrien  de,  361. 

Lely,  Sir  Peter,  361,  638. 

I^mbke,  Johann  I'hilip,  362. 

Lemoine,  Fran 9013,  362. 

Lempereur,  362. 

Lenaiii,  362. 

Lens,  Andries  Comelis,  363. 

I.ieochai'es,  363. 

l^eonardo,  Juseppe,  363. 

}.«onbruno,  Lurenzo,  363. 

l.eoni  or  Lioni,  363. 

Leopardo,  Alessamlro,  363. 

Leprince,  363,  364. 

!>eslie,  Charles  Kol^ert,  364. 

i^ihiere,  Guillaunic  Guillon,  364^ 

Leu,  Thomas  de,  364. 

Leuize,  Emmanuel,  364. 

r^yden,  Lucas  van,  365. 

Liberate,  368. 

Liberi,  Pietro,  368. 

Libri,  GirolanK>  dai,  368. 

Licinio.     See  Pordenone. 

Lieraakere,  Nicholas  de,  369. 

Lilienbergb,  C,  369. 

LimboFch,  HeiMlrik  van,  369. 

Lindsay,  Lord,  inentlimed.,  139. 

Lingelbach,  Johann,  369,  638. 

Lint,  369. 

Linthorst,  J.,  369. 

Lippi,  309,  371,638. 

Liverseecje,  Henry,  371. 

Livins,  Jan,  371. 

LonKizzo,  mentvmeff,  401. 

Lombard.  Lamliert,  372,  638* 

Lon)bardo,  372,  373. 

Lomi.     Sec  Gentiteschi. 

Londonio,  Francesco,  3T3. 

Longhi,  373. 

Lonsdale,  373. 

[jonsinf^,  Francois  Joseph,  373. 

I/)o,  Peter  van,  374. 

[iooten,  Jan,  374. 

[iOrenzetti,  374. 

Lorenzo,  375. 

Ix)nne  or  De  L'Omie,  375. 

I^rraine,  37.5,  638. 

Lothener,  Steplmn.  377. 

liOtto,  Lorenzo,  377. 

rjoutherhouru:,  Philip  James,  378. 

Lowry,  AVilson,  378. 

Liibke,  mentioned,  6,  169,  375,  463,  508, 

531,  537. 
Lucatelli,  378. 
Lucchesino,  378. 
Luciani.     See  Piombo,  Pel. 
Luiori,  Andrea,  378. 


Luini  or  Lovini,  Bernardino,  381,  639. 

Lundens,  Gemt,  381. 

Luti,  Cavaliere  Benedetto,  38L 

Lutma,  Janus  or  John,  381. 

Lutzelburger,  Hans,  382. 

Luyken,  John,  382. 

Luzzi,  Pietro,  382. 

Lysippus,  382. 

Lytton,  Lord,  mentioned^  SOL 

M. 

Maas  or  Maes,  383. 

Mabuse,  Jan  van,  383,  639. 

Machuca,  Pedro,  384. 

Maeda,  Asensio  de,  384. 

Maganza,  Alessandro,  384. 

Mahselkircher,  Gabriel,  384. 

Mnjano.     See  Benedetto. 

Malbone,  Edward  G.,  384. 

Manfredi,  Bartolommeo,  385. 

Manni,  G.  di  Paolo,  385. 

Mannl  or  Maennl,  Jacob,  385. 

Mansueti,  Gio.,  386. 

Mantegna,  Andrea,  386,  639. 

Manuel,  Nicolas,  389. 

Maratti,  Curio,  389. 

Marc  Antonio.     See  Kaimondi. 

Marcellis,  Otho,  390. 

March,  Esteban,  390. 

Marchesi.     See  Cotignola. 

Marconi,  Rocco,  39 L 

Margaritono  of  Arezzo,  391. 

Marinus,  Ignatius,  39 L 

Marlow,  William,  391. 

Marmolejo,  Pedro  de  Villegas,  391. 

Marqnez,  li^teban,  392. 

Marshall,  Chief  Justice,  mentioned^  447. 

Martin,  John,  392. 

Martinez,  392. 

Martini,  Simone,  393. 

Martos,  Ivan  Petrovitch,  394. 

Marziale,  Marco,  394,  639, 

Masaccio,  394,  639. 

Masaniello,  meviioned^  516. 

Masolino.     See  Panicale. 

Mason,  James,  390. 

Massard,  Jean,  390. 

Masson,  Anthony,  397. 

Massys,  Quintin.  397. 

Math'am,  398. 

Mattoni.     See  Pietro  della  Vecchia. 

Maurer,  Chnstoph.  398. 

Mayno,  Juan  Bantista,  398. 

Mazzolini,  Ludovico.  398. 

Mazzuoli,  398,399,641. 

Mecherino.     See  Beccafumi. 

Meckenen  or  Mecheln,  Israel  von,  399. 
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nzo  de%  mtotimrf/,  128, 140,     Morando,  P»olo,  413.  640. 

371.  4U3,  585,  579.  ■  More  or  Moro.  Sir  Antbonj,  413,  B40. 

le  lie',  menlwneil,  522.  Mor«lz«,  Piiul,  413. 

JohD  Baptist,  39S.  Morel.  llaiio]oii<£,  413. 

39.  MoreUi,  Hio.  B-ttietB,  413. 

r,  400.  HoretW.     See  BoiiiicinD. 

■i  vnn  der,  400.  Mragensterti,  Ludnlg  Emit.  413. 

.  da,  400.  Moi^faen,  Raphael,  413;  inaitiuiial,  aOU 

tfi-liloU,  Andns,  400.  Morin,  John,  414. 

ide.  401.  MorUnd,  George,  414. 

•meo,  401.  Moro,  H.     S«  Torhido. 

aiix.  401,  039.  Mom,  (jio.  Itattiata,  414- 

po,  403.  Morone,  414. 

lune.      See  MarUnl.  Moroni,  Gio.  Ifattisla,  414,  040. 

nHW,  403.  MortiinFT,JDbiil]smi1ton.  415. 

>3.  Morto  da  Feltri.     See  Luuo  aii<l  Giot 


16,  639. 
401. 

Montaert,  Jan,  41B. 

^  Anlondk  d»:  405,  MO. 

Mount,  William  S.,  415. 

IT  Meti.1.  Gsbrlel.  409 

640. 

Moj»,  I'edro  de,  416. 

,  Anion  Fwji.  van  der 
407. 

407. 

Muclo.     SwNavarrele. 
Mulinari  or  Molinnri,  418. 

ig,  Allwrt,  407. 

Miiller,  416. 

,  Tbealmld,  40T. 

Mailer.  mt„lh«f.l,  5. 

Mulread)-.  Willkm,  41S,  8». 

It,  MichRfl  Janee,  407 

640, 

407,  408,  810. 
1,408. 

Muraiio,  417. 

,  Abraham,  408. 

menlhneil.  Ti,  IBl. 

MuKber,  Micbiel  .»n.  422. 

iottlried,  409. 

wnt,  Heirfrik,  409. 

Mutina  or  Modena,  422. 

Agoatiiio,  400. 

,  Girolnuio,  409. 

Mjn,  Hemun  van  der,  433. 

,  Nicoletto  da,  400. 

Mytcna.  Iinniel,  the  lOder.  423. 

.Niccolods.     SeeAbbaie. 

Mj^ron,  423;  viaUiimed,  T,  462. 

iK'OTw/.  441.  448,  G4B,  56S 


,  Doll  Lom^EO.  410. 
r,  Peter,  410, 
■0.    See  Caeein. 


Naiiteall,  Robert.  424. 

Nanii,  Antielo,  424, 

Nasmyth,  425,641. 

NHson,  Pietrr,  4:i5. 

Naiicjdes,  425, 

Navinrele,  Juan  Fernandez,  42B. 

Veai-le.  John.  426. 

Neale, -lobn  Pre.(on.426, 

Necker  or  Negker,  Josse  de,  426. 

Nee&,  426. 

New.  427,  G41. 

Nelson,  Lord,  menliontrl,  621. 

Nerroccio,  427. 

Netwher,  Caspar,  427,  641. 
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Neuchatel,  Nicolas,  427. 

Newton,  Gilbert  Stuart,  427. 

Niccolo  dell'  Abate.     See  Abbate. 

Nickeleu,  428. 

Nicolaus,  428. 

Nieweiihuys,  Mr.  C.  J.,  mentioned^  558. 

Nogari,  Giuseppe,  429. 

Nollekens,  Joseph,  429;  mentioned^  206. 

Northcote,  James,  429. 

Numaii,  mentioned^  43. 

Nuyen,  Wynand  Jan  Joseph,  430. 

Nuzzi,  Mario  della  Penna,  430. 

O. 

Obregon,  Pedro  de,  430. 
Ochtervelt,  J.,  430. 
Oggione  or  Ugsjione,  4.30. 
Ohmacht,  Landulin,  430. 
Oliver,  Isaac,  430. 
Ommeganck,  Balthasar  Paul,  431. 
Omodeo  or  Auiadeo,  431. 
Oost,  Jacob  van,  431. 
Oosterwyck,  Maria  van,  431. 
Oppcnheini,  Mr.,  nienlioned^  208. 
OrbettoL'.     See  Turchi. 
Orcagna,  Andrea,  431. 
Orcagna,  Bernardo,  mentioned^  433. 
Orizonte.     See  Bloemen. 
Orlandi,  mentioned,  40. 
Orleans,  Marie,  Princess  of,  433. 
Orley,  Bern  hard  van,  434. 
Ori-ente,  Pedro,  434.      ; 
Ortolano,  L'.     See  Beiiyenuto. 
Os,  Jan  van,  434. 
Osorio,  Francesco  Meneses,  434. 
Ostade,  434,  4:35,  641. 
Oudenarde.     See  Audenarde. 
Oudry,  Jean  Baptiste,  435. 
Overbeck,  Frederich,  435. 
Ovens,  Jurian,  436. 

P. 

Pacchia,  Girolamo  del,  436. 
Paccliiarotti.  Jacojx),  436. 
Pache'co,  Francesco,  436. 
Padouanino.     See  V^arotari. 
Paelinck,  Joseph,  437. 
Page,  William,  inenfioned,  30. 
Paggi  or  Paiji,  Gio.  Battista,  437. 
Pajou,  Angustin,  437,  641. 
Palamedes,  438. 
Palissy,  Bernard  de,  439. 
Palma,  Giacomo,  440,  441,  641. 
Palmaroli,  Pietro,  441. 
Palmerini,  vienfioned,  414. 
Palmezzano,  Marco,  441;  641. 


Palomino.     See  Velasco;  mentioned,  i^ 

54,  177:  612. 
Panetti,  Domenico,  442. 
Panicale,  Masolino  da,  442. 
Pannels,  WiUem,  442. 
Pannini,  Gio.  Paolo,  442,  641. 
Pantoja,  Juan  de  la  Cruz,  442. 
Papa,  442,  443. 
Pape,  Adrieu  de,  443. 
Papias,  443. 
Papillon,  443. 
Parcellis,  443. 
Pareja,  Juan  de,  443. 
Parrocel,  Joseph,  443. 
Pass  or  JPasse,  444. 
Passavant,  mentioned^  475. 
Passeri,  Giambattista,  444. 
Passerotti,  Bartolomeo,  444. 
Patavinus.     See  Avibus. 
Patel,  445. 

Pater,  Jean  Baptiste  Joseph,  445, 642. 
Patinier,  Joacliini,  44,5. 
Patras,  Lambert,  445. 
Pauditz,  Christopher,  446. 
Pausanias,  mentioned^  10. 
Pautre,  Jean  le,  446. 
Peale,  446,  447. 
Pelham,  Peter,  mentioned^  217. 
Pellegrini,  Gio.  Antonio,  447. 
Pencz,  George,  447. 
Pennachi,  448. 
Penni,  448,  449. 
Penny,  Edward,  449. 
Pereda,  Arjtonio,  449. 
Perelle,  Gabriel,  449. 
Pereyra,  Manuel,  449. 
Perkins,  Mr.  C.  C,  mentioned,  433,  460. 
Perkins,  Col.  T.  H.,  mentioned,  30. 
Perkins,      Augustus    Thomdike,    *»««- 

tionedy  219. 
Perugino,  Pietro,  450,  642. 
Peruzzi,  Baldassare,  451. 
Pesaro  or  II  Pesarese.     See  Cantarini. 
l^esello,  452. 
Pesne,  Jean,  452. 
Peters,  452. 
Petitot,  452. 

Petrarch,  mentioned,  393. 
Phidias,  452;  mentioned,  7, 9, 10, 19, 462 
Phillips,  Thomas,  453;  mentionetl,  453. 
Piazza,  453. 
Picart,  ttienne,  453. 
Pigalle,  Jean  Baptist",  453. 
Pilgrim,  Hans  Ulrich,  454. 
Pilon,  Germain,  454. 
Pineda,  Bernardo  Simon,  464. 
Pinelli,  Bartolonmieo,  454. 
Pinturicchio,  Bernardino,  454. 
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Piombo,  Fn  Rrl.^utiino  del,  455,  042. 

IHppL     Sn  Koniano,  Giulio. 

PLrenni.  Uiu.  lliktlJaU.  *&'■ 

I^uuieUu,  4u8. 

niKUio,  .(SS, «!. 

nuu,  Nlebulu,  101. 

Pliny,  mtnliuHtd,  T,  8,  363,  463. 

Ploo*.     See  Amalel. 

PocoetU.     See  BorbntrlU. 

Poel,  Egbert  mil  dtr,  41)1. 

PoriemUn;,  Knnii'lifl,  4il!. 

VoWXy.  Fmiicis,  tli«  EUler,  *ei. 

PulidiHn.    See  CalJara. 

PoUuiudo,  M2. 

Polycleitus,  7,402. 

PoljdoniB.     Se«  Agesander. 

Ponte.     See  Bnswiiu). 

Pontiiw,  Paul,  404. 

Ponlornio      S,'.;  L'arueei. 

Poano,  4U4. 

Pope,  mtalimtrd,  358. 

PoidencHie.  404. 

Porta,  Bacrau  Helk,  10, 464,  030. 

porta,  Uui^Mnio  ilelk,  465. 

Potter,  Pnul,  4ae,  6i£. 

Pourijus,  rietcr  iHti. 

PoDULn,40T  4(lS,  642,  643. 

Pndier,  .luiien,  4<'8. 

Prmda,  Bias  del,  4US. 

Pntt,  HaltlMW,  468. 

Piuiteka,  46<J. 

Preller,  I^wig,  minlii'aed,b. 

Preti,  C&mlier  URtliii,  408. 

Pieritiili,  Audm,  MVi,  643. 

PrinuUeeio,  Fmiicesu),  4T0. 

f.  470,  643. 


QdmiUo,  Doniinik,  471. 

Qnelliiiua,  471. 

QiKTi^,  jacn|»  ddls,  471. 


R. 
Raciynsti,  roiint,  m'nlhmd,  272. 
Rsebiini,  Sir  llenn-,  472. 
Kuboliiii.     See  I'nxncia. 
Raimboch,  Abmhnin,  472. 
Bximondi,   Uirc    Aiilouio,    473;    i 
tioatd.  Die,  643. 


Rauch,  CbnHtian,  486. 
Kavennn,  Msrco  da,  4SS. 
KaT«t}n,  Jan,  48f^. 

Read,  Tbomas  Buchanan,  4S5. 
Regillo.    See  I'ordeuone. 
Reinngle,  486. 

Renibmiidt  a:1ii  Rjn,  487,  843 
Rcii;,GuidD.  403,644. 
Bedech,  Friadricb,  A.  M.,  |H)1. 
Bejnoldj,  Sir  JobIjub,  Mli   i«™rinnc 
131,  180,  250,  288,  -527,  468,  518,  fi' 
RejmJdB,  .'ianiuel  Willlani,  604. 
RibiiitH.  .104. 
Riben.  Joeef  de,  ftOG. 
Ricci,  50G. 
Riceio,  506,  507. 
Ri.lolfl,  CaiflJifTO  Carlo,  607. 
RienienMl.i,fi,l'er,  'I'ilinan,  6<J7. 
Rletwlwl,  Enut,  ri07. 
RietsoEmof,  Jun  Clnnue.  SOS. 
liimuil    llj-aclmlie,  508. 
Rilfv,  ,lubii   ri08. 
Jfinc',.!..  Antoido^ol,  60S. 
Rid,  508,  509. 
Rizio,  Aiitoiiio,  509. 
Robbia,  l.uca  ilelln,  509. 
Robert,  I>)iii«  Leopold,  611,  (■44. 
Roberta,  U,  0.,  virulimel,  600. 
RobettH,  511. 
Robusti.     See  Untoretto. 
Rode,  Chribtinii  lienisrd,  61L 
Rodat,  -liiaii  de  Inn,  512. 
Koepel,  Conrad,  512. 
ffusnnii.  \lv\«m\   fil2. 
Rokes.  lloiidrik  Marteni,  613. 
Roldan,  Pedro,  612. 
Ronianino,  r.irnLiiiin,  613. 


Tioiria 
TlonjI 


»,  51;),  0 


9,  619. 


ii¥.  614. 
e,  614,  C44. 


Koaa.  615,  644. 
Rosalln.  ('nrrlen,  515. 
Rosaapinn.  Fraiiceseo,  51T. 
Rosrilliio.  518. 
Roswlli,  618. 
Rossi,  518,  519. 
RoU,  Martiiw.  520. 
Rathenhaiiiiiier.  Johonn.  520. 
RothaehiU,  Ilanfli.  iwnliimfl.  602. 
Roubilline,  ]xma  Kren^a,  620. 
Roollet,  Jean  Louia,  620. 
Roui.  Ma:iic.     See  Rous  de'  Boid. 
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Rovezzano,  Benedetto  da,  520. 
Rubens,  Peter    Paul,   521, 644 ;    men- 

twntd,  585,  586. 
liude,  Fran9oi8,  531. 
Rugeiidas,  George  Philip,  531. 
Rumobr,  menlionedj  473. 
Ruskin,  mentioned,  555. 
Kussell,  Rev.  J.  Fuller,  mentumed^  35. 
Kustici,  Gio.  Francesco,  531. 
Kuysch,  Rachel,  532,  645. 
Ruysdael,  532,  645. 
Ryckaert,  David,  533. 
R}ii.     See  Rembrandt. 
Rjsbraek,  533. 


S. 


Sabbatini,  533. 

Sacchi,  533. 

Sachtleveii,  Comelis,  534. 

Sadeler,  534. 

Saenredam,  John,  534. 

Salenio,  Andrea  da.     See  Sabbatini. 

Salmeggia,  Enea,  534. 

Salviati,  Cecchino  del.  534. 

Salvi,  Gio.  Battista,  534. 

Sanchez-Coello.     See  Cocllo. 

Sanchez -Cotan.     See  Cotan. 

Sandrart,  Joachim  von,  534. 

Sandvoord,  D.  D.,  535. 

Sangallo,  535,  536. 

Sansavino,  536,  537. 

Santa-Croce,  538. 

Santafede,  Francesco,  538. 

Santerre,  Jean  Baptisie,  539. 

Sanzio.     See  Raphael  Santi. 

Saraceno,  Carlo,  539. 

Sargent,  Henry,  13^. 

Sarrazin,  Jacques,  539. 

Sarto,  Andrea  del,  539,  645. 

Sassoferrato.     See  Salvi. 

Savery,  Roelandt,  541. 

Savoldo,  Girolanio.  542. 

Savonarola,  mention tfd,  141,  464,  466. 

Scanabecchi.     See  Dnlniasio. 

Scaraninccia,  Luigi,  542. 

Schadow,  .John  (Jottfried,  542. 

Schaffiier,  Martin,  542. 

Schalken,  (iottfried,  542. 

Scliedone,  Bartolouimeo,  542.  "• 

Scheffer,  Ary,  543,  645. 

Schiavone,  Andrea,  543. 

Schlevell)eln,  Hermann,  543. 

Schilling,  Johannes,  543. 

Schinkel,  Karl  Friedrich,  543. 

Schliiter,  Andreas.  544. 

Schoenfeklt,  Heinrich,  544. 

**  hongauer,  Martin,  544. 


Schoreel,  Jan,  546. 

Schotel,  Chriatian,  546. 

Schriek,  Otto  Marseus  van,  546. 

Schut,  Conielis,  546. 

Schiitz,  Christian  George,  546. 

Schwantbaler,  Ludwig,  546. 

Schwartz,  Christopher,  547. 

Scott,  547. 

Screta,  Cail,  547. 

Sears,  Hon.  David,  mentioned.,  30. 

Sebastiano,  Fra.     See  Piombo. 

Seghers  or  Z^rers,  547. 

Seniolei,  II.     See  Franco. 

Senefelder,  Alois,  548. 

Sequeira,  Domingoti  Vntonio  de,  548. 

Seidell,  Johann  lobius,  548. 

Sermoneta,  Girolamo  Sciolante  da,  548 

Serra,  Miguel,  548. 

Sesto,  Cesare  da,  548. 

Seydelman,  Jacob  Crescentius,  549. 

Sharp,  William,  549. 

Sherwin,  John  Keyes,  549. 

Siebold,  Christian,  549. 

Sigalon,  Xavier,  549. 

Signorelli,  549,  645. 

Silvestre,  550. 

Simbrecht  or  Zimbrecht,  550. 

Simoneau,  Charles,  551. 

Sirani,  Gio.  Andrea,  551. 

Slingeiandt,  Peter  van,  551. 

Smirke,  Robert,  551. 

Smith,  551. 

Smith,  mentioned,  377,  406,  427,  471, 

563,  602,  617. 
Smybert,  John,  551. 
Snayers,  Peter,  552. 
Snyders,  P>ans,  552. 
Soddoma,  II.     See  Bazzi. 
Soo[liani,  (iio.  Antonio,  552. 
Soiaro.     See  Bernardino  Gatta. 
Solario,  552,  553. 
Solimena,  Francesco,  553. 
Solis,  Virgilius,  553. 
Sophonisba.     See  Anguisciola. 
Soutman,  Pieter,  554. 
Spagna,  Lo,  554 
Spagnoletto,  11.     See  Ribera. 
Spagnolo,  Lo,  di  Bologna.     See  Crespi. 
Spierre,  Francis,  554. 
Spinello,  Aretino,  554. 
Spranger,  Bartholon»ew,  555. 
Squarcione,  Francesco.  555. 
Staevaerts,    Stevers,  or   Stevens.       See 

Palamedes. 
Stanfield,  Clarkson,  555,  645. 
Stanzioni,  Massimo,  555. 
Staveren,  Johan  Adraen  van,  555. 
Steen,  550,  645. 
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yck,  Hendrik  van,  556. 

Claudiiie  Boiisoiinet,  556. 

1,  Meister.     See  Lotheiier. 

ms,  llsiiis.     See  Calcar. 

J,  mentiontily  51,  328,  350,  411, 

595,  597,  599. 

Frank,  556. 

Abraham,  556 

^eit,  557. 

d,  Thomas,  557. 

J,  Sir  Ro\)ert,  557. 

Joseph,  557. 

Gill)ert,  557. 
>ut,  Dierick,  558. 

Bartolommeo,  559. 
as,  Pierre,  559. 
Kustache  Le,  559. 
Thomas,  559. 

See  Cranach. 
lann,    Lambert.      See    LAmbert 
bard. 

lans,  Justus,  560. 
loef,  Jonas,  560. 
elt,  Herman  van,  560. 
Jorg,  530. 

T. 

Pietro  Giacomo,  561. 

ndrea,  561. 

>.     See  Samei^gia. 

Frans  Werner^  561. 

I,  561. 

V<?ostino,  561. 

See  Jacopo  Sansav^ 
us,  562. 

,  Abraham /fm  den,  562. 
ta,  Antouio,  562. 
ta,  Peter.     See  Molyn. 
,  562,  565,  646. 
^,  Gerard,  565,  646. 
/ietro,  565. 
;opnli,  565. 

Johami  Alexander,  566. 
mentioned,  568,  569. 
ISI.,  mentioned,  241. 
Id  sen,  566. 
'eter,  563. 

560. 

h,  Ei^idius  van,  569. 
tto,  569. 

See  Garofalo. 

571,  646;  mentioned^  426. 

Uosa  di.     See  Koos. 

Don  Alonso  Miguel  de,  578. 

mi  ulcus  van,  578. 

Juan  de,  578. 
t,  Francesco,  579. 
^laminio,  579. 


Torregiano,  Piero,  579;  mentioned,  146. 

Tribolo,  579. 

Tristan,  Luis,  579. 

Trumbull,  John,  579. 

Tulden,  Theodor  van,  581. 

Turchi,  Alessandro,  581. 

Turuer,  Joseph  Mallord  William,  581. 

U. 

Ubertini,  Francesco,  582. 
Uccello,  Paolo,  582. 
Uden,  Lucas  van,  582. 
Udine,  582. 

Uggione.     See  Oggione. 
Uift,  Jacob  van  der,  582. 
Utrecht,  Adrien  van,  582. 

V. 

Vadder,  Lodewyck  dt»,  58?. 

Vieuius.     See  Veen. 

Vaga,  Pierino  del,  583. 

Valdus,  Don  Juan  de,  584. 

Yanderhamen,  Juan  de,  584. 

Vanderlyn,  John,  584. 

Vandyck,  Sir  Anthony,  585,  594,  646. 

Vanloo,  Charles  Andrd,  594. 

Vanuochi.     See  Sarto. 

Vannucci.     See  Perugino. 

Varela,  Francisco,  594. 

Vargas,  Luis  de,  594. 

Varotari,  Alessandro,  595. 

Vasari,  Giorgio,  595;  mentioned,  11,  29, 
36,  45,  55,  119,  120,  12§,  203,  290, 
.306,  314,  370,  374,  401,  457,  476, 
511,  536,  606,  610. 

Vasquez,  Alonso,  596. 

Vecelli,  596. 

Vecchia,  Pietro,  596. 

Veen,  Martin  van.     See  Hemskerk. 

Veen,  Otho  van,  596. 

Vega,  l^pe  de,  mentiontd^  213,  426. 

Velasco,  596. 

Velasquez,  596,  647- 

Velde,  601,  602,  647. 

Vendraun'ni,  John,  602. 

Veneziano.  Agostino.     See  Musis. 

Veneziaiio,  Sebastiano.     See  Piombo. 

Veneziano,  Carlo.     See  Saraceno, 

Veneziano,  Antonio,  602 

Vemie,  Adrian  van  der,  602. 

Verboom,  Abmham,  602. 

Vernet,  602,  604,  647. 

Veronese,  Paolo.     See  Cagliari. 

Veronese,  Alessandro.     See  Turchi. 

Verrochio,  Andrea,  604. 

Verschurhig,  Henrik,  605 
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Vertue,  George,  605. 
Victor,  Jan,  G05. 
Vien,  Joseph  Marie,  606. 
Viv^arny,  Felipe  dc,  005. 
Villauieiia,  Francesco,  605. 


Weigel,  mentioned,  294,  617. 
Werff,  618. 
West,  Benjamin,  618. 
Westinacott,  Richard,  620;   menlimd^ 
105. 


Villaviceiicio,  l>on  Pedro  Nuiiez,  605.  Weyden,  620,  621. 

Vinci,    Leonardo    da,    605,  647  ;   »wef»-     Whitniore,  mentioned^  217. 

turned,  145.  Wierix  or  Wierinx,  John,  621. 

Vinckenboons,  David,  612  WUkie,  Sir  David,  621,  647. 

Vischer,  612.  Willaerts,  Adam,  622. 

Visscher,  615.  Winkelman,  merUionedy  404. 

Vite  or  Viti,  615.  Wit,  Jacob  de,  622. 

.Vitruvius,  mentioned,  6.  Witte,  Emanuel  de,  622,  647. 

Vivares,  Francis,  615.  Wohlgemuth,  Michael,  622. 

Vivarini,  Antonicr,  615.  Wolsey,  mentioned^  621. 

Vlieger,  Simon  de,  615.  Woodville,  Richard  Caton,  622. 

Vliet,  Hendrik  van,  615.  WooUett,  William,  623. 

Vois,  Ary  de,  015.  Wornum,  mentioned^  169. 

Volpato,  Gio.,  615.  Wouvermans,  623,  624,  647. 
Volterra,  Daniele  da,  616;    mentioned,     Wright,  Joseph,  624. 

163.  WynantB.  Jan,  624,  648. 
Vorsterman,  I^icns,  616. 

Vos,  Martin  de,  616.  X- 

Vouet,  Simon,  616. 

Vries,  Adrian  de,  616.  Xamete,  627. 


W. 

W^nier,  Hans,  616. 
Waldo,  Samuel,  616. 
Walpole,  mentioned,  508. 
Walscai)elle,  Jacob,  617. 
Ward,  James,  617. 
Ward,  John,  mentioned,  232. 
Waterloo  or  Waterlo,  617. 
Watson,  Elkanah,  mentioned^  218. 
Watteau,  Antoine,  617,  647. 
Weenix,  618,  647. 


Z. 

Zachtleven.     See  Sachtleven. 

Zaj^el,  Matthias,  627. 

Zampieri.     See  Domenichino. 

Zani,  mentioned^  274,  354,  382,  400. 

Zeghers.     See  Seghers. 

Zeitblom,  Bartholomew,  628. 

Zoega,  mentioned,  566 

Zuccaro,  628. 

Zuliaiii,  Cavaliere,  mentioned^  179, 180 

Zurbaran,  Francisco,  628. 


INDEX  OF  PLACES. 


-—0- 


Aix. 

Statue  of  King  Ren^,  239. 
Aix-lcb-ChapeUe, 

Relic  cases,  428. 
Albany. 
Capitol,  347. 
State  Library,  263. 
Alcala. 

Jesuit  College,  53. 
S.  Maria,  53. 
Alkmaer. 

Town  House,  325. 
Alnwick  CaUle^  95. 
Amstenlam. 

Museum  orGallerv,  63,  85, 102,  103, 
127,  216,  235,  245,  253,  2ai,  2G2, 
279,  294,  316,  321,  325,  327,  342, 
343,  345,  348',  352,  354,  356,  369, 
372,  383,  417,  421,  461,  466,  490, 
508,  514,  533,  542,  555,  565,  578, 
601,  602,  615,  618,  622,  623,  644. 
Town  Hall,  535. 
Van  der  Hoop  Coll.,   56,  63,   254, 

343,  383,  406,  512. 
New  Hotel  de  Ville,  279,  322,  327, 

342,  354. 
Ch.  of  Our  Lady,  4. 
Leprosenhuys,  116. 
Werkhuys,'535. 
New  Theatre,  43. 
Six  Gall.,  400,  490. 
Treasury,  48. 
fluyssitteiihuys,  116. 
Ancona. 

Dome,  95. 
Antwerp. 

Museum  or  Gallerv,  4,  107,  116,  125, 
126,  134,  228,  242,  243,  256,  265, 
269,  279,  282,  285,  344,  348,  363, 
383,  397,  400,  403,  415,  471,  514, 
523,  546,  569,  596,  616,  621,  622, 
629. 


Academy,  406. 

Cathedral,  65,, 67,  243,  397,  523. 

Hall  of    the    Society  of    Archers, 
110. 

New  Hotel  de  Ville,  65. 

Chapelle  des  Orphelins,  434. 

Ch.  of  the  Beguines,  115. 

Ch.  of  the  Augustines,  63. 

S.  James,  67,  116,  522,  569. 
Arezzo. 

Pieve,  373. 

S.  Maria  degli  Angeli,  554. 

S.  Angel  o,  52. 

S.  Francesco,  282. 
Aschafferihurg. 

Church,  614. 

Royal  Library,  87. 
Ashby-de-la-Zouchj  ch.  of,  30. 
Assist. 

Lower  Church,  44,  307. 

S.  Francesco,  400,  554. 

Chapel  of  S.  Martin,  393. 

Ch.  of  Assisi,  201,  210,  251 
Asti. 

S.  Agostino,  23. 
Auf/sburff. 

Cathedral,  166,  334. 

Convent  of  S.  Catherine,  334. 

Hercules  Fountain,  616. 

Museum  or  Gallery,  35,  09, 166,  229, 
334,  335,  516. 
Bnltimore. 

Historical  Society  Coll.,  558. 

Mercantile  Librarj',  263. 
Bamberg. 

Cathedral,  317,507. 
Basle. 

Museum,  334,  335,  336,  389. 
Bassano 

Cathedral,  49,  76. 

Gallery,  238. 
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S.  Giovanni,  77. 

S.  Sebastian,  49- 
Benume. 

Hospital,  621. 
Beckford  CoU.,  8. 
Bertjamo, 

Monastery  del  Paradiso,  3. 

Lochis  Carrara  Gall.,  or  Carrara 
Acad.,  95,  281,  38C,  411,  414. 

S  Maria  Maggiorc,  274. 

S.  Alessandro  dcUa  Croce,  3. 

S.  Christoforo,  120. 

S.  Spirito,  470. 

S.  Marie  dclla  Grazie,  3. 

Capclla  Collconi,  431. 

Ch.  of  the  Augustines,  126. 
Berlin, 

Museum,  1,  4,  8,  17,  19,  26,  36,  38, 
39,  55,  64,  66,  75,  76,  77,  80,  86, 
03,  94,  95,  96,  99,  103,  104,  110, 
112,  113,  115,  116,  120,  122,  124, 
125,  131,  134,  135,  136,  138,  139, 
140,  171,  187,  188,  198,  199,  204, 
208,  216,  217,  220,  224,  226,  229, 
233,  234,  235,  240,  242,  243,  254, 
262,  266,  268,  269,  270,  271,  279, 
280,  285,  289,  290,  292,  298,  299, 
300,  309,  316,  321,  327,  328,  330, 
338,  342,  349,  355,  356,  358,  359, 
868,  361',  372,  374,  375,  377,  303, 
38G,  388,  393,  308,  400,  403,  404, 
400,  407,  410,  413,  414,  415,  422, 
438,  442,  443,  448,  449,  464,  470, 
472,  473,  474,  490,  496,  513,  514, 
515,  516,  524,  525,  532,  533,  542, 
543,  558,  500,  502,  565,  575,  582, 
615,  618,  621,  622,  628,  632,  635, 

Inihof  Coll.,  in  Mus.,  335.  [639. 

Arse.ial,  544. 

Theatre,  543. 

Guard  House,  543. 

Long  Bridge,  544. 

Charlottenburg,  485,  544. 

Sans  Souci,  507,  511. 
Berne. 

Civic  Library,  389. 
Bettona. 

S.  Francisco,  21. 

S.  Maria,  287. 
Bolof/na. 

Academy  jor  Gallery,  37,  55,  60,  64, 
140,  185,  180,  19^  225,  246,  283, 
306,  318,  551,  615. 

Cathedral,  183. 


La  Madonna  del  Plombo,  98. 

S.  Petronio,  143,  372,  472,  519,  57 

S.  Cecilia,  55,  284. 

S.  Antonio,  77. 

S.  Martino  Maggiore,  55. 

S.  Maria  della  Vita,  372. 

S.  Domenico,  372,  459. 

Madonna  del'  Soccorso,  64, 109. 

S.  Pietro,  64,  372. 

S.  Michele  in  Bosco,  19. 

S.  Ignatius,  67. 

S.  Stefano,  46. 

S.  Giorgio,  14,  64. 

S.  Giacomo  Maggiore,  38,  284. 

S.  Biagio,  119. 

S.  Marino,  119. 

S.  Maria  de  Galeria,  14. 

Madonna  di  Mezzarata,  60. 

Celestvies,  Ch.  of  the,  46,  119. 

Nunziata,  38. 

Certosa,  119. 

Madonna  del  Barracano,  225. 
Boston. 

Faneui!  Hall,  539. 

Athenaeum,  33,   215,  219,  232, 
347,  420,  558,  560,  619. 

Museum,  560. 

Music  Hall,  232. 

Roman  Catholic  Society,  539. 

Coll.    of    Massachusetts    Histo 
Society,  428,  539,  558. 
Brescia. 

Tosi  Gall.,  281. 

Scuola  Elementarla,  281. 

S.  Joseph,  61. 

Dei  Miracoli,  16. 
Breslau. 

Cathedral,  012. 
Bruf/es. 

Cathedral,  03,  113,  330,  558. 

Hopital  des  Soeurs  Noires,  558. 

Council  Hall,  113. 

Town  Hall,  21L 

Hospital,  401. 

Notre  Dame,  144,  415. 

S.  Jacques,  113,  127. 

Academy,  211,  2-38,  209,  408. 
Brunsicick. 

Statue  of  Tossing,  507. 
Brunsicick  Gall,  (England),  245, 

400. 
Biiisseh. 

Museum  or  Gallery,  55,   229, 
355,  303, 399, 400, 431, 434, 4-38, 


INDEX  OF  PLACES. 


671 


Aremberg  Gall.,  134,  185,  326,  328, 
356,  400,  430,  449. 

Library,  57,  331. 

Jesuit  church,  112. 

Franciscan  church,  63. 

Capuchin  church,  127. 

S.  Gudula,  3. 
Burgoa. 

Cathedral,  43. 
Burhiyh  House  (England),  268,  295. 
Cadiz. 

Cathedral,  028. 
Cambridye. 

Chapel  at  Mount  Auburn,  232 

Harvard  College,  55L 
Cambridfje  (Englan<l). 

Fitzwilliam  Mus.,  515. 
Caprarola. 

Palace,  72. 
Carlsruhe. 

Art  Hall,  30. 
Carlstein. 

Castle,  423. 
Caasel. 

Gallery,  175,  253,  325,  329,  344,  348, 
358,  359,  431,  400,  488,  490,  512, 
515,  022. 
Castelfranco, 

Parish  church,  304. 
CastigUone  dWUma. 

College  Church,  442. 
Ckatswoi'tk. 

Duke  of    Devonshire's    Coll.,   268, 
299,  302,  376. 
Choisy. 

Gardens,  128. 
Cincinnati. 

Collection  of  Mr.  Longworth,  619. 
•  Coblentz. 

S.  Castor,  216. 
Colmnr. 

S.  Martin,  544. 

Civic  Library,  544. 
Coloyne. 

Museum  or  Gallerv.  138,  139,   216, 
377. 

Cathedral,  216,  377. 

Shrine  of  the  Throe  Kin^s,  428. 

Ramboux  Coll.,  255,  286. 
Constantinople. 

S.  Sophia,  47. 
Copenhayen. 

Academy,  566,  567. 

Thorwaldsen  Mus.,  567,  568. 


Charlottenburg,  568 
Frue  Kirke,  568. 
Cordova. 

Cathedral,  51,  205. 
Cortona. 

S.  Margaret,  43,  461. 
Cos. 

Temple  of  Asclcpius,  48. 
Cremona. 
S.  Sigismondi,  115. 
S.  Domenico,  21. 
S.  Gismondi,  175. 
S.  Quirico,  114. 
Cathedral,  114. 
Bishop's  Pal.,  114. 
Cuenca, 

Cathedral  Cloister,  627. 
Danizic. 

Parish  church,  402. 
Darmstadt. 

Museum,  377. 
Ddjl. 

Hotel  de  ViUe,  136,  242,  407. 
Deume. 

Parish  church,  243 
Dijon. 

Museum,  63,  135. 
Diruta. 

S.  Antonio  Abbate,  21. 
Dresden. 
Gallery,  1,  2,  11,  25,  26,  55,  64,  78, 
95,   99,   103,  110,    113,   116,   121, 
127,  128,  130,  132,  133,  155,  166, 
169,  202,  208,  220,  231,  244,  251, 
254,  269,  271,  274,  279,  283,  284, 
292,  294,  298,  305,  309,  313,  314, 
316,  321,  325,  337,  338,  339,  344, 
348,  358,  369,  400,  404,  406,  407, 
408,  410,  415,  422,  427,  440,  444, 
470,  472,  478,  439,  490,  504,  512, 
513,  514,  515,  525,  532,  533,  534, 
542,  544,  546,  553,  562,  566,  569, 
572,  575,  578,  582,  600,  602,  615, 
622,  623,  629. 
Briihl  Terrace,  543. 
Statue  of  Weber,  507. 
Zwingerhof,  507. 
D/isJieldorJ'. 

Gallery,  96. 
Edinburyh. 
Registry  Office,  237. 
Gallery,  291. 
Erfurt. 
Church,  614. 
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Ettal 

Convent,  355. 
Fabriano. 

Chiesa  dclla  Carita,  95. 

Casa  Morichi,  270. 
Faenza. 

Cathedral,  98,  347. 

Orfanotrofio  dcllc  Michcllinc,  442. 

Gymnasium,  271. 
Fano. 

Duomo,  246. 
Ferrara. 

Strozzi  Pal.,  55. 

Constabili  Coll.,  226. 

S.  Benedetto,  172. 

8.  Niccolo,  99,  103. 

S.  Antonio  Abbate,  103. 

S.  Maria  de  Ser\'i,  99. 

S.  Lorenzo,  99. 

S.  Francesco,  119. 

I^Santissima  Trinitk,  119. 
Fieaole. 

Hospital  of  the  Innocenti,  137. 

Badia,  137. 
Florence. 

Academy  of  Arts,  17,  103,  108,  145, 
209,  210,  233,  270,  275,  290,  292, 
298,  306,  396,  400,  410,  452. 

Ducal  Gall.,  46,  286,  302. 

Uffizi  Gall.,  16,  22,  36,  66,  80,  95, 
98,  108,  117,  122,  128,  136,  140, 
144,  164,  198,  211,  224,  233,  250, 
258,  264,  275,  277,  292.  297,  298, 
339,  374,  381,  386,  393,  396,  397, 
403,  404,  406,  408,  456,  474,  510, 
518,  520,  537,  542,  575,  596,  611, 
616. 

Tribune  of  the  Uffizi,  71,  144,  469, 
540. 

Pitti  Gall.,  16,  30,  76,  186,  224,  245, 
254,  282,  298,  305,  310,  399,  422, 
450,  451,  465,  474,  475,  477,  516, 
518,  519,  575,  586,  600. 

Pitti  Pal.,  41,  137,  274. 

Gallery  of  Artists,  5,  126,  175,  356, 
400,  414. 

Loggia  de'  Lanzi,  117,  250,  433. 

Badia,  371. 

Ponte  Sta.  Trinita,  41. 

Piazza  della  Signoria,  117. 

Piazza  del  Gran  Duca,  203. 

Palazzo  Niccolini,  303. 

Palazzo  Pubblico,  298. 

Palazzo  Vecchio,  117,^%,  ^QV. 


Casa  Buonarotti,  452. 
Museum  of  the  Bargello,  604. 
Boboli  Gardens,  117. 
Duomo,  68,  98,  137,  270,  274,  390, 

510. 
Campanile,  510. 
Carmine,  520. 

Nunziata,  8, 17,  66,  68, 275, 519,539. 
Scalzo,  539. 
Certosa,  126,  536. 
Servi,  283. 

Baptistery,  250,  290,  296,  531,  561. 
Brancacci  Chapel,  .371. 
Ognissanti,  298,  308,  326,  400. 
Montoliveto,  98,  298,  410. 
Misericordia  Yecchia,  458. 
Orsanmichele,  117,  250,  296,  604. 
Convent  of  S.  Lucia,  126. 
Monastery  of  S.  Marco, '275. 
S  Marco,'  109,  308. 
S.  Agostiuo,  537. 
S.  Maria  Novella,    8,    17,  98,  209, 

242,  297,  298,  393,  394,  432,  582. 
Gondi  Chapel,  138. 
S.  Maria  del  Carmine,  395. 
S.  Maria  del  Flore,  8,  108,  161, 199, 

296,  360. 
S.  Maria  del  Popolo,  537. 
S.  Miniato-in-Monte,  8,  52,  66,  518, 

554. 
S.  Ambrogio,  518. 
8.  Reparata,  54. 
S.  Trinita,  66,  298,  410,  458. 
8.  Lorenzo,  68,  137,  152,  250. 
Santa  Croce,  98,  137,  138,  164,  2ia 

290,  306,  307,  391,  518. 
8.  Maria  Nuova,  108,  310. 
S.  Niccolo  di  la  d'Amo,  270. 
8.  8pirito,  381. 
8.  Felicitk,  274,  308. 
Foligno. 

8.  Niccolo,  36. 
Fontainebleau. 

Palace,  116,  329,  434,  519. 
Foi'lL 
Cathedral,  U. 
Palazzo  Pnbblico,  20. 
Madonna  del  Fuoco,  208. 
8.  Girolamo,  442 
Frankfort. 
8tadel  Gall.,  95,  120,  207,  241,  246, 

264,  208,  275,  285,  334,  438,  456, 

515,  546,  616,  621. 
\:\\i\^\^,"=L\^. 
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)f  M.  Bethmann,  238. 

f  M.  Brentano  I^roche,  282. 

«,  360. 

iburg  monument,  360. 

'. 

Iral,  66. 

Lral,  446. 

il  chamber,  20. 

Pal.,  99,  644. 

)urazzo,  29. 

r  of  S.  Agostino,  Ql. 

1  of  S.  John  Baptist,  211. 

TO,  05. 

rito,  125. 

lo,  115. 

nenico,  125. 

Eita,  46,  99. 

near  Madrid). 

1,  177. 

m,  229,  256. 
Iral,  269,  514. 
the  Carthusians*  58. 

0,  266,  400. 
ics,  58,  115. 
hel,  437. 

ants'  Hall,  301. 

!■. 

Iral,  52,  177,  403,  605. 

College,  114. 

the  Carmelites,  392. 

sr  of  Nuestra  Seiiora  de  Gra- 

114. 

tery  of  S.  Geronimo,  392. 

ibra  Gate,  384. 

1  the  Tyrol). 

nt,  355. 

j'rata, 

1,  246. 

iral,  29. 

• 

Man  Huys,  323. 
le  Ville,  323. 

Y  or  Museum,  63,  79,  100,  112, 

220,  240,  325,  331,  342,  343, 

348,  350,  354,  356,  369,  400, 

408,  421,  430,  443,  464,  466, 

490,  532,  656,  565,  582,  601, 

618,  621,  623, 

Hall,  486. 
43 


House  in  the  Wood,  127. 
HcUberstadt. 

Cathedral,  263. 
Halle. 

Ch.  of  Our  Lady,  317. 
Hamburg. 

Library,  242. 
Hartford. 

Wadsworth  Gall.,  73,  216,  568,  619. 
Henley-upon-  Thames. 

Bridge,  237. 
Hindelbanck. 

Monument  to  Mme.  de  Langhaus, 
424. 
Huesca. 

Cathedral,  282. 
Jmola. 

S.  Domenico,  74. 
Jpres. 

Jesuit  Church,  11G. 
Jaen. 

Cathedral,  512. 
Kingston-  Lacy. 

Picture  by  Giorgione,  305. 
Kloster  Nevberg. 

Verdun  Altar,  428. 
Lago  3faggiore. 

Colossal  statue,  233. 
Leipzig. 

Museum,  140. 
Leyden. 

Town  House,  116,  264,  366. 
Liege. 

S.  Paul,  47. 

S.  Barth^lemy,  446. 
Liliendael. 

Picture  by  Bloemaert,  112. 
Lisbon. 

Pal.  of  the  King,  336. 
Litchfield. 

Chapel,  206. 
Liverpool. 

Institution,  314,  393,  452,  515,  621. 

S.  George's  Hall,  302. 

Ince  Hall  (near  Liverpool),  268. 
Lodi. 

Ch.  deir  Incoronata,  453. 
London. 

National  Gall.,  17,  19,  26,  37,  63, 
71,  75,  95,  96,  99,  120,  127,  128, 
130,  136,  169,  198,  210,  216,  217, 
233,  235,  244,  255,  268,  281,  282, 
291,  292,  298,  302,  304,  312,  328, 
330,  ^51,  ^U,  ^^^,  m\,  ^'K^,  'Ji'\^> 
378,  ^83,  ^^1,  ^Si%,  ^^'i,  ^^,  ^^^> 
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413,  414,  422,  427,  432,  436,  448, 
451,  456,  457,  462,  468,  470,  413, 
475,  490,  509,  513,  534,  644,  671, 
575,  581,  582,  599,  602,  617,  629, 
630,  631,  632,  633,  635,  637,  639, 
640,  641,  642,  643,  644. 

Royal  Acad.,  302,  314,  825,  430. 
611,  631,  647. 

National  l*ortrait  Gall.,  30. 

BritUh  Mas.,  90,  148,  175,  233,  237, 
266,  289,  338,  382,  389,  405,  410, 
422,  424,  582,  610. 

Bridgewater  Gall.  (Earl  of  Elles- 
mere),  63,  565,  591,  642. 

Roj'al  Library,  607. 

Coll.  of  Mr.  Baring,  103,  116,  640. 

Adelplii  Society  of  Arts,  73. 

Coll.  of  Lord  Ashburton,  99,  634, 
637,  638,  645. 

Coll.  of  Lord  Lansdowne,  426,  643. 

Marlborough  House,  294. 

Coll.  of  Mr.  Hope,  103. 

Sheepshanks  Coll.,  364. 

Garrick  Club,  212. 

I^rd  Hertford's  Coll.,  220,  636, 637, 
640,641,  64.3,  644,645,  646. 

Coven  t  Garden  Theatre,  278. 

House  of  Lords,  262. 

Queen's  Robing  Room,  262. 

Buckingham  Pal.,  220,  302,  316, 
407,  520,  542,  643. 

Kensington  Mus.,  144,  234,  274, 
377,  403,  477,  511,  622. 

Coll.  of  Prince  Consort,  Kensington, 
112,  255,  317. 

Guildhall,  Common  Council  Cham- 
ber, 237. 

Westminster  Pal.,  235. 
•  Westminster  Abbey,  235,  579. 

S.  James,  Piccadill}-,  299. 

All-Saints'  ch.,  Margaret  Street,  262. 

S.  Paul's  Cath.,  73,  299,  519,  58^. 

New  Bethlehem  Hospital,  208. 
Places  near  London. 

Windsor  Castle,  131,  211,  283,  299 
336,  339,  397,  448,  645 

Hampton  Court,  78,  84,  299,  300, 
334,  384,  387,  410,  423,  639. 

Duhvich  Gall.,  99,  330. 

Holland  House,  212  ' 

Greenwich  Hospital,  ^Ob,  ^V^. 
Other  Places  in  Ernilind. 
Wilton  House  (tarl  ol  Pem\iToV.^^ 
349,  365. 


Stanstead  House,  283. 

Sion  House,  439. 

Petworth  (Earl  of  Egremont),  49, 

407. 
Wroxton  Abbey,  508. 
ZjOo. 

Palace,  47. 
Loretto. 

Basilica,  95. 
Santa  Casa,  537,  579. 
Louvain. 
S  Peter's,  558. 
Town  Hall,  558. 
Lover  e. 

Coll.  of  the  Counts  of  Tadini,  90. 
Liibeck. 
Cathedral,  403,  430,  434. 
Notre  Dame,  436. 
Lucca. 
S.  Martlno,  458. 
S.  Frediano,  55. 
Duomo,  211. 
Lucerne. 
Library,  336. 
lion,  568. 
Lyons. 

Hotel  de  Ville,  111,  205. 
S.  Antoine,  205. 
Ch.  de  la  Trinity,  205. 
Magdeburg. 

Cathedral,  612. 
Madrid. 
Escorial,  1,  11,  174,  186,  199,  213, 
214,  425,  506,  508,  509,  513,  569, 
575. 
Royal  Gallery  or  Museum,  or  Queen 
of  Spain's  Gallery,  26,  40,  47,  54, 
55,  95,   125,   177,    187,   197,  200, 
202,  204,  213,  214,  215,  226,  265, 
272,  312,  347,  350,  363,  391,  392, 
393,  404,  407,  412,  417,  420,  434, 
437,  443,  449,  468,   477,  506,  509, 
512,  524,  563,  575,  579,  584,  599, 
605,  628,  629. 
Ch.  of  the  Imperial  College,  22. 
Ch.  of  the  Carmelites,  22. 
Ch.  of  the  Augustine  Recollets,  70. 
Ch.  of  the  Carthusians,  79. 
Ch.  of  the  Rosary,  449. 
La  Magdalena,  47. 
S.  Francis,  52. 
S.  Trinidad,  266. 
S.  M\Uan<  52. 
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A.cad.  of  S.  Ferdinand,  468. 

Augustine  College,  565. 

Square  before  the  Pal.  of  Philip  Y., 
561. 
Maidbrunn. 

Church,  507. 
McUaffa. 

Cathedral,  51,  177,403. 
Malta. 

Cathedral,  39. 
MantiM. 

Palazzo  del  Te,  513,  521. 

S.  Andrea,  17,  46. 
Marly. 

Gardens,  375. 
Marseilles. 

Museum,  361. 

Carthusian  ch  ,  346. 
Mayence. 

City  Gall,  207. 
Mechlin. 

Cathedral,  112,  128. 
Messina. 

Museo  Peloritano,  405. 
Middleborouyh. 

Town  Hall,  103. 
Milan. 

Brera,  36,  93,  95,  169,  187,  233,  234, 
269,  274,  281,  305,  306,  378,  381, 
386,  411,  414,  473,  534,  559. 

Ambrosian  Gall.,  381,  610. 

Ambrosian  Library,  394. 

Casa^ilva,  381. 

Palazzo  Borromeo,  455. 

S.  Alessandro  Marti  re,  2. 

S.  Ambrogio,  108,  124. 

S.  Marie  delle  Grazie^  3,  274,  412, 
608. 

S.  Maurizio,  381. 

S.  Girolamo,  68. 
Modena.      ' 

Galler>',  314,  409. 
Moncalvo. 

Chiesa  de'  Conventual!,  167. 
Montaldno. 

S  Francesco,  286 
Munich. 

Pinakothek  (or  Gallery),  17,  35,  56, 
66,  75,  86,  89,  99,  112,  115,  117, 
128,  132,  1.34,  138,  139,  166,  188, 
207,  208,  216,  217,  228,  229,  231, 
235,  254,  258,  259,  262,  264,  266, 
274,  279,  284,  289,  295,  298,  305, 
309,  310,  317,  322,  323,  327,  334, 


335,  342,  343,  348,  355,  365,  372, 
377,  383,  402,  404,  406,  407,  422, 
427,  4.36,  446,  448,  449,  490,  612, 
514,  515,  524,  525,  532,  542,  544, 
546,  547,  558,  563,  575,  589,  596, 
597,  600,  601,  615,  618,  621,  622. 

Glyptothek,  203,  204,  233,  322. 

Leuchtenberg  Gall.,  95,  422. 

Jesuit  ch.,  3. 

Town  Hall,  355. 

Ch.  of  Our  Lady,  3. 
Naples. 

Studj  Gall,  or  Museo  Boibonico,  76, 
80,  95,  172,  246,  267,  277,  292, 
310,  399,  456,  533,  542,  553. 

Library,  213 

Cathedral,  246. 

S.  Domenico  Maggiore,  37. 

S.  John  Baptist,  172. 

S.  Restituta  (Basilica),  165. 

S.  Agostino,  56. 

S.  Martino,  555. 

S.  Gio.  a  Carbonara,  110. 

S.  Severino,  553. 

S.  Lorenzo  Maggiore,  553. 

Banco  de  Poveri,  37. 

Monte  OUveto,  443,  518. 

Chiesa  dell'  Incoronata,  307. 

Capella  Tesoro,  359. 

Chiesa  delta  Pieta  de  Turciiini,  96. 
Newport  (Flanders). 

Town  Hall,  129. 

Church,  129. 
Newport  (Rhode  Island). 

Redwood  Library,  272,  354,  558. 
New  York. 

Historical  Society,  Coll.  of,  315,  232, 
349,  447,  617. 

City  Hall,  263,  347,  349,  617. 

Acad,  of  Fine  Arts,  256. 

Central  Park,  232. 

Metropolitan  Mus.  of  Art,  85,  630,  638. 

Coll.  of  Mr.  Lennox,  302. 

Coll.  of  J.  T.  Johnston,  30,  215,  263, 

Grace  Ch.,  286.  [629. 

Nismes. 

Fountain,  468. 
Novara. 

Cathedral,  359. 
Nuremberg, 

S.  Maurice,  35,  86,  334,  377,  448, 
558,  622. 

S.  Lawrence,  357. 

S.  Sebald,  356. 


^^ 
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Tomb  of  S.  Sebald,  612 
Prauenkirche,  356. 
i£gi(iienkirchc,  614. 
Landauer  Brudcrhaus,  35,  325,  343, 
448. 
Oliero. 

Village  of,  76. 
Orleans. 

Cathedral,  437. 
Ofvieto. 
S.  Domenico,  54,  360. 
Cathedral,  275,  393,  549. 
Chapel  of  the  Santissimo  Corporate, 
403. 
Osborne. 

Palace,  302. 
Osma. 

Cathedral,  351. 
OsncU>ruck. 

Relic  case,  428. 
Ostend. 
Church,  129. 
Town  Hall,  353. 
Oxfoi'd. 
Museum,  91. 
Magdalen  College,  504. 
Trinity  College,  102. 
All  Souls'  College,  32Ji. 
Padua. 
Gallery,  95. 
Communal  Gall.,  01. 
Coll.  of  Conte  Riva,  299. 
Ch.  of  the  Eremitani,  386. 
Chapel  of  the  Madonna  dell'  Arena, 

307. 
S.  Antonio,  20,  250,  506. 
S.  Maria  in  Vanzo,  76. 
S.  Giustina,  95. 
Carthusian  Convent,  559. 
Palermo. 
S.  Pietro  Martire,  12. 
S.  Domenico,  12. 
Palma. 

Convent  of  Monte  Sion,  107. 
Paj'is. 
Louvre,  2,  5,  15,  16,  22,  25,  27,  37, 
39,  42,  45,  47,  56,  63,  74,  76,  77, 
85,  87,  93,  95,  96,  102,  103,  111, 
113,  115,  116,  127,  128,  129,  135, 
137,  140,  163,  171,  172,  177,  186, 
187,  188,  189,  191,  198,  205,  206, 
207,  210,  214,  215,  217,  224,  226, 
227,  229,  233.  235,  243,  253,  262, 
264,  266,  268,  272,  274,  275,  287, 


292,  295,  298,  305,  309,  312,  314, 
316,  317,  321,  322,  325,  327,  329, 
330,  338,  340,  342,  343,  345,  347, 
348,  351,  352,  358,  359,  361,  362, 
369,  372,  381,  385,  387,  388,  406, 
407,  408,  411,  412,  415,  420,  421, 
431,  445,  452,  454,  461,  464, 466, 
468,  469,  470,  474,  475,  490,  496, 
506,  511,  512,  514,  516,  519,  525, 
531,  533,  535,  539,  549,  559,  563, 
565,  570,  571,  575,  582,  594,  597, 
599,  600,  602,  610,  615,  616,  618, 
623,  628, 632, 633, 641, 642, 646. 

Luxembourg  Gall.,   102,  126,  173, 
240,  241,  329,  347. 

Palais  Royal,  437. 

Ex-Pourtales  Gall.,  17. 

Musee    des    Monuments  Fran^ais, 
140,  227,  228,  311. 

Th^&tre  Fran^ais,  167,  239. 

Mus^e  Napoleon,  207. 

L'l^cole  des  Beaux  Arts,  241. 

Palais  des  Deputes,  224. 

Palais  de  Justice,  402. 

Hotel  des  Invalides,  167,  358. 

Ch.  des  Invalides,  227,  27L 

Arc  de  Pfitoile,  224,  531. 

Garden  of  Tuileries,  128. 

Place  du  Carrousel,  126. 

Place  des  Victoires,  126. 

Place  du  Chatelet,  116. 

Place  Vendome,  102,  126. 

Porte  S.  Denis,  45. 

Jardin  des  Plantes,  58. 

Imperial  Library  or  Biblioth^ae  o^ 
Paris,  58,  117,  277,  394. 

Notre  Dame,  2,  111,  129, 130, 137, 
227,  228,  454. 

S.  Germain-des-Pr^s,  257. 

Ch.  of  the  Sorbonne,  44. 

Ch.  of  the  Celestines,  44. 

Val-de-Grace,  45,  408. 

De  I'Oratoire,  44. 

S.  Sulpice,  128. 

S.  ]i)tienne-du-Mont,  2. 

S.  Hippolyte,  205. 

S.  Honore,  130. 

S.   Denis   de   la  Chartre,  45,  454, 
464. 

S  Eustache,  228. 

S.  Andr^-des-Arcs,  44. 

S.  Roch,  227,  271. 

S.  Nicholas,  228. 

S.  Clotilde,  468. 
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1,  25,  27,  29,  46,  47,  50. 
Pal.,  398. 

/,  74. 

ina  del  Quartiere,  104. 

s  Ch.,  104. 

scata,  399. 

mi,  53,  399. 

51. 

•0,  51. 

or  Gallery,  26,  51,  66,  398. 

n  convent,  124. 

ico,  275,  461. 

455. 

a,  22. 

lo,  44,  74. 

SCO,  22. 

Magi^iore,  473. 

22,  251. 

ISO,  385. 

^uova,  36. 

5CO  del  Monte,  451. 

rregoriano,  21. 

omunale,  119. 

L'l  Consiglio,  375. 

2,  74,  119,  385. 

,  103. 


nee  Hall,  347,  426,  447. 

igue  Club,  426. 

[muc  Arts,  252,  426,  447, 

s  Society.  560. 
fefferson,  239 
oseph   Harrison,  73,  109, 
,  G19. 

L.  Claghom,  263,  486. 

Pratt,  73. 

.,74. 

nto,  42,  52,  80,  277,  312, 
,  400,  554,  602. 
'M2. 

0,  290,  381. 
,  459. 

Carthusians,  115. 
Dominicans,  393. 
ella  Spina,  460. 


Pia  Casa  della  Misericordia,  270. 
Pistoja. 

Cathedral,  274. 

S.  Giovanni,  303. 

Ceppo  Hospital,  511. 
Possagno. 

Church,  181,  182,  184. 
Potsdam. 

Palace,  544. 
Prague. 

Cathedral,  423. 

Emmaus  Ch ,  133. 

Monastery  Straho£f,  258,  326. 

Estates  Gall.,  326. 

Karlshof,  320. 
Prato, 

Cathedral,  290,  518. 
Ratisbon. 

Cathedral,  614. 
Ravenna. 

Cathedral,  70. 

Refectory  of  the  Camaldolesi,  373. 
Reggio. 

S.  Filippo,  62. 

S.  Pietro,  107. 
Rimini. 

S.  Francisco,  17,  282. 
Rome. 

S  Peter's,  23,  45,  64,  72,  105,  106, 
160,  161,  162,  171,  181,  184,  199, 
233,  257,  281,  306,  462,  466,  518, 
535,  559. 

Vaiican,  6,  7,  18,  20,  39,  42,  71,  110, 
181,  184,  233,  2.34,  246,  265,  276. 
281,  373,  382,  389,  391,  425,  451, 
454,  458,  469,  473,  475,  476,  511, 
518,  533,  535. 

Sixtine  Chapel,  128,  149,  156,  159, 
298,  451,  518,  550. 

S.  Maria  dell'  Anima,  228,  514,  539. 

S.  Caterina  de  Funari,  11. 

S.  Pietro  in  Montorio,  152,  616. 
S.  Spirito  in  Sassia,  11,  50. 

Madonna  delia  Pace,  14,  64,  451, 
477,  548. 

S.  Maria  di  Montesanto,  61,  106. 

S.  Carlo,  18,  201. 

S.  Sebastian,  14. 

La  Trinita  de'  Monti,  17,  616. 

S.  Andrea  della  Valle,  201,  246,  269. 

S.  Luigi  dei  Francesci,  39,  246. 

S.  Maria  in  Via,  17. 

S.  Paolo,  360. 

Ch.  of  the  Holy  Apostles,  184. 
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Scala  Santa,  42. 

Lateran,  18,  42,  174,  281,  293,  302. 

S.  Agoatino,  167. 

S.  Maria  Maggiore,  42,  78,  290,  490. 

Chiesa  degli  Orfanelli,  118. 

Chiesa  Nuova,  42,  71,  118. 

S.  Onofrio,  455. 

S.  Maria  in  Vallicella,  522. 

S.  Sisto  Vecchio,  50. 

S.  Niccolo  in  Carcere,  64. 

S.  Luke,  65,  313. 

S.  Maria  Sopra  Minerva,  71,   292, 
412. 

S.  Maria  degli  Angeli,  78,  108,  240, 
423,  516. 

S.  Cecilia  in  Trastevere,  455. 

S.  Francesco  di  Paolo,  60. 

Ch.  of  the  Cappucini,  174. 

S.  Maria  del  Popolo,  18,  293. 

S.  Pietro  in  Vincoli,  157. 

S.  Maria-de-Monti,  18. 

S.  Pudenziana,  208. 

S.  Girolamo  della  Carita,  18,  79. 

Santa  Croce  in  Gerusalemme,  118, 
455,  521. 

S.  Clemente,  394. 

S.  Ursula,  201. 

S.  Maria  delta  Yittoria,  105. 

S.  Bibiano,  105. 
S.  Griaogono,  201. 
S.  Anastasia,  105. 
S.  Maria  in  Trastevere,  201,  208 
S.  Gregorio  in  Monte  Celio,  220. 
S.  Silvestro  a  Monte  Cavallo,  204. 
Paulina,  220,  535. 
Stimniate,  98. 

Pantheon,  98,  174,  194,  204. 
Borghese  Pal.  or  Gall.,  14,  27,  39, 
80,  187,  224,  234,  246,   251,  292, 
316,  378,  474,  477,  553,  575. 
Villa  Borghese,  105,  184. 
Sciarra  Pal.,  39,  440,  575,  611. 
Sciarra  Colonna  Pal.,  477. 
Rospigliosi  Pal..  113,  496. 
Chigi  Pal.,  15,  105. 
Quirinal  Pal.,  281,  568. 
Corsini  Gall.,  180. 
Doria  Gall,  or  Pal.,   95,   113,   189, 

398,  456. 
Palazzo  Cesariui,  201. 
Casa  Panfili,  29. 
Villa  Lanti,  514. 
Spada  Pal..  39,  98,  204,  318. 
Villa  Ludovisi;  318,  463. 


Colonna  Pal.,  99,  60,  64,  113, 140. 
Villa  Famesina,  80,  451,  477,  514. 
Hadrian's  Tiburtine  Villa,  424. 
Palazzo  Torlonia,  302. 
Famese  Pal.,  49,  193,  466. 
Massimi  Pal.,  423,  436. 
Pontifical  Pal.,  Monte  Cavallo,  65, 

113. 
Pavilion  of  Monte  Cavallo,  78. 
Palazzo    Barberini,    224,  259,    440, 

476. 
Acad,  of  S.  Luke,  18,  5J,  98,  313, 

542. 
Capitoline  Gall.,  39,   118,  184,  217, 

318,  398,  422,  443,  469,  496. 
Museo  Pio  Clementino,  363. 
Baths  of  Caracalla,  49,  310. 
Baths  of  Diocletian,  163. 
Baths  of  Titus,  7. 
Esqniline  Hill,  7,  20. 
Piazza  Navona,  106. 
Castle  of  S.  Angelo,  412,  535. 
Bridge  of  S.  Angelo,  106. 
Convent  of  S.  Anna,  201. 
Collegio  Urbano  di  Propaganda  Fide, 
105. 
Rotterdam. 

*     Salle  des  Princes,  350. 
Eauen. 
Academy,  62. 
Cathedral,  130,  227. 
Ropigo. 

Museum,  95. 
Sabliminlle. 

Chapel,  433. 
Salamanca, 

S.  Clement,  291. 
Sassoferrato. 

S.  Agostino,  5. 
Shveme. 

Episcopal  Pal.,  375. 
Savona, 
Cathedral,  29. 
S.  Maria  di  Castello,  281. 
Schleissheim. 
Gallery,  86,  262,  274,  289,  334,  384, 
496,^563. 
Scotland. 

National  Gall,  of,  472. 
Seville. 
Cathedral,  21,  51,  53,  177,  205,  884, 

391,  413,  420,  454,  584,  696. 
S.  Juan  dc  la  Palma,  411. 
S.  Martin,  434. 
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S.  Bernard,  328,  594. 
S.  Miguel,  21. 
S.  Isidore,  512. 
S.  Lorenzo,  392,  411. 
S.  Maria  la  Blanca,  498,  420. 
Santa  Cruz,  419. 
HospiUl  de  la  Sangre,  384,  392. 
Hospital  of  S.  Lazarus,  391.     [512.] 
Hospital  de  la  Caridad,   418,  420, 
Alcazar,  52,  509. 

Museum  or  Academy,  55,  61,  311, 
328,  392,  411,  417,  420,  512,  579, 
584,  596,  628. 
Siena. 
Academy,  74,  80,  83,  244,  255,  286, 

373,  375,  391,  427,  436. 
Piccolomini  Pal.,  518. 
Palazzo  PubbUco,  80,  393,  554. 
Palazzo  della  Signoria,  74. 
Hospital  della  Scala,  75. 
Cathedral,   84,  254,   255,   296,    373, 

455,  474. 
S.  Domenico,  80,  104. 
S.  Caterina,  80,  436. 
S.  Spirito,  80. 
S.  Bernardino,  80,  83. 
Osservanza  (near  Siena),  511. 
Soesdyk. 

Palace,  49. 
Speyer. 

Cathedral,  430. 
SpoUto. 

S.  Maria  degli  Angill,  554. 
Staffcnrd  House. 

Gallery,  2,  26. 
St.  Gimignano. 
S.  Fina,  298. 
Capitular  ch.,  104. 
Hall  of  Justice,  403. 
St.  Petersburg. 
Hermitage,    17,  187,  347,  421,  448, 
600,  629,  630,  634,  635,  639,  640, 
642,  643,  644,  646,  647. 
Gortschakoff  Gall.,  17. 
Coll.  of  Prince  Narischkin,  246. 
St.  Remo 

S.  Maria  della  Costa,  119. 
St.  Severino. 

Cistercians  of,  375. 
tStradwurg. 

Gallery,  403,  430. 
S.  Thomas,  453. 
Stockholm. 
Museum,  548. 


StwUgart. 

Museum,  95,  402. 

Neckar  Street  Fountain,  238. 
Tivoli. 

Villa  of  Hadrian,  443. 
Toledo. 

Cathedral,  12,  38,  95,  271,  403,  509, 
565,  605. 

S.  Peter  Martyr,  898. 

Hospital  of  S.  John  Baptist,  565. 

City  Hall,  565. 
Tours. 

Museum,  386. 
Trieste. 

Arsenal,  293. 
Turin. 

Gallery,  274,  403,  462. 

S.  Pelagio,  111. 

Chiesa  della  Croce,  83. 

Monte  della  Pietk,  52. 
(Tim. 

Cathedral,  542,  561. 

Besser  chapel,  542. 

Museum,  560. 

Fischkasten  Fountain,  561. 
Urbino. 

Cathedral,  71. 

Fraternity  of  Corpus  Christi,  296. 

S.  Agatha,  352. 

S.  Gio.  Battista,  375. 
Utrecht. 

HospiUl  of  S.  Job,  62. 

Town  HaU,  546. 
Valdemoro. 

Church,  53. 
Valencia. 

Museum,  124,  177,  265,  350,  504. 

Cathedral,  52,  350,  506. 

S.  Nicholas,  350. 

S.  Philippe  of  the  Carmelites, 
79. 

Colegio  Patriarca,  504. 

Jesuit  Convent,  348. 
Valladolid. 

Museum,  243,  328,  351,  392. 
Vaprio. 

Castle,  401. 
VaraUo. 

S.  Maria  di  Loretto  (near  Yarallo), 
274. 
Venice. 

Academy,  76,  91,  92,  94,  110,  114, 
120,  122,  169,  174,  188,  270,  274, 
279,  280,  292,  299,  305,  359,   386, 
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406,  411,  417,  464,  471,  506,  570, 

572,  575,  595. 
Ducal  (or  Doge's)  Pal.,  91,  285,  441, 

509,  570. 
Council  Chamber,  Ducal  Pal.,  92. 
Casa  Albrizzi,  91. 
Farsetti  Pal.,  178,  184. 
Pasini  Pal.,  184. 
Correr  Mus.,  91,  93,  95. 
Manfrini   Gall.,   94,    110,   122,  277, 

304,  305,    406,  470,   513,  514,  539, 

542,  572,  575. 
Zecca,  537. 

Fabbriche  Nuove,  537. 
Public  Library,  537. 
School  of  S.  Roch,  570. 
Scuola  dclla  Misericordia,  537. 
School    of    S.     Gio.     Evaiigelista, 

92. 
S.    Mark's,    91,  299,  363,  537,  538. 
Library  of  S.  Marco,  363. 
Scuola  di  S.  Marco,  373. 
Confraternity  of  S.  Mark's,  96. 
S.  Zaccaria,  91,  94. 
S.  Girolamo,  120. 
S.  Gio.  Crisostomo,  94,  373. 
S.  Sophia,  77. 
S.  Marta,  98. 
S.  Mose,  447. 
S.  Nicholas,  98. 

S.  Francesco  della  Vigna,  285,  537. 
S.  Maria  de'  Frari,  94,  509. 
S.  Maria  Formosa,  440. 
SS.  Giovanni  e  Paolo,  94,  95,  363, 

373,  409,  575,  604,  646. 
S.  Salvatore,  94. 
S.  Giuliano,  114. 
S.  Sebastiano,  168. 
S.  Carlo,  171. 

Ch.  of  the  Ognissnnti,  16,  507. 
Ch.  del  Carmine,  216. 
Ch.  del  Redentore,  94. 
Ch.  of  the  Ascension,  96. 
Jesuit  Ch.,  575. 
VercellL 
Cathedral,  274. 
S.  Paolo,  274. 
Verona. 
Cathedral,  91. 
S.  Carlo,  40. 
S.  Zeno,  386. 
S.  Biagio,  409. 
S.  Maria  in  Organo,  414. 
S.  Giorgio,  272. 


S.  Eufemia,  188. 
S.  Caterina  di  Siena,  43. 
Arch-Episcopal  Pal.,  91. 
Palazzo  del  Consiglio,  188. 
Gallery,  386. 
Versaillei. 
Gardens,  45,  128,  265,  375. 
Chapel,  227. 
Vicenza. 

Gallery,  409,  411. 
Vienna, 
Belvedere  or  Imperial  Gall.,  3,  4, 11, 
26,  55,  66,  76,  89,  95,  99,  113,  120, 
122,  128,   130,  131,  134,  206,   229, 
240,   243,  252,  254,   258,  259,  263, 
264,  265,   269,  285,    289,  293,  295, 
303,  304,  310,  311,  323,  324,  326, 
327,  329,  330,  339,  343,  345,  348, 
355,  358,  362,  365,  378,  402,  406, 
407,  408,   410,  422,  434,  462,  466, 
471,  472,  515,  516,  524,  533,  544, 
546,  552,  555,  556,  560,  561,  562, 
563,  575,  597,  600,  627. 
Lichtenstein  Gall.,  19,  525. 
Esterhazy  Gall.,  74,  122,    298,  381, 

422,  449,  475. 
Imperial  Library,  331. 
Arsenal,  293. 
New  Opera  House,  293. 
Karl  Theatre,  293. 
Theatre,  2. 
VUlahruna. 

Church,  382.     * 
Viseu. 

Church,  273. 
Viterbo. 

Palazzo  Braschi,  119. 
Washington. 
Capitol,  315,  364. 
Corcoran  Gallerv,  639. 
Weimar. 
Museum,  69. 

Statues  of  Goethe  and  Schiller,  507. 
West  Point. 

Portrait  of  Jefferson,  660. 
Wilhelmshdhe. 

Castle,  431,  580. 
Wiltshire. 
Seat  of  Lord  Heytesbury,  268. 
Longford  Castle,  336. 
Wittenberg. 

Church,*  612,  614. 
Wcvrcester. 
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Worms.  Yale  CoOepe. 

Statue  of  Luther,  507.  Gallery,  60,  551,  580. 

Wurtinirg.  Y^fts. 

Cathedral,  544.  Pariah  Ch.,  579. 

Xeres.  Zaragoza. 

Ch.  of  the  Carthusians,  51.  Cath.  of  the  Pillar,  28L 

XatUen.  Zurich. 

Church,  138.  Library,  55. 
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